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I]VDE 



Adam. Adolph. hie open oTFabloir. Till, liil 

American Slodente end Debutantee Abroad, rii. 13. J7. 
36.83, 119, Its. US- 139- 

American muaical talent Hartford Caindar, n\. 82. 

American National Sons; troeetinn raiaed,,.. ...Tiii. 12 
Analngiea between Muaie and 1'nc.tior, . . Aviitm, tii. ili 

Arditi, hie opera Lu. £014. dee.,.. ....Till, 203 

Auber: hia Maumu&o, Tii. 7.5, 22; Jenny Bell. Tn. li>> 1 

liat of hie worke, aii. 132 

Automaton Clarinet player Tail. JUS 

Back, J. 8. 1 hia life and areata bv Forkel, alii. 14.32,41. 

12. 88. 66. 74. nT !H). 106. 1 14, ITt. 
Beelhoren : 51a Choral Fentatie. played by <*lira 8chn> 
rotna ; hia Maaa in D, vii. tei hia inatrumental niuaie, 
( llugmmrt ] \X 50.32 -, hieSymphoniee. |by • " Friend 
of Art.") 71 TTT. r-'j, '"'7 . hia Choral STrophoav.vii 97. 
Tiii. tlL 13. ISTlBi Seventh Svmphony,' t.ii. (g\ 
Paatoral do., lot i. C minor diK, 133 1 Lnmora Oeer- 
tain, alii. 86; Sonata, Jtj Adintr, &r., viii. 118 1 Sep. 
luor. ISJjTno io E flat. op. 10, m- Tnn"ne""G, op. 
L 173; Adagio in Sonata, op. 106, X3H t B. end Goethe, 
/-riereTUa. 

, Statue of. be Crawf .rrl ; ita completion eeln- 

bnled in Munich, aii. SI. 61, 91. 93 : deeerihed, 93j 

ita inaugnntinn in Beaton, t.ii 11,1. 167. 173. 1H1. 

•. Sttluelte of, br W. W. Store, alii. 31 

Bellini. V I A' Y. Jfiia. UmttU. a«. 5JL 21 

Berlin, Hector hie TV Ocean, TlL 8»i Harold. HO 

Birmingham Town Hall rii. 123 

Biabop. Sir Henry, hia death, • ...... viL 7J1 

Blind. Moeir among the .....rii. 111. I?, a 

Bobolink, The Irvint. Til. M 

Bootl, Fnncie. A 7'e i'rvm br aii. 199 

Ronton Theatre, rii, lffi ; Muaie Hall, rill. Iflfi. 

Brnhaan. John, hia death, ixndon Timrr. aiii. 102 

nrxbnaa, Jnhanaca. Trio in B flat,. TiiL lCri. 109, HQ 

"Bratow, G. F.. hia "Rio Van Winkle," "tmi."TJ hie 

•' Jiitleea " Symphony, 190. 
Brilton, Tbnmae, " the muaical email coal man/' rni. 73. 
Brown, Miater, from the private pane re of, vii, 179; viii. 

IOj Sag. Haeoni, 106. IJ4, taij I'.-'. 
Cadensaa in wrong nlaree ; Clarke leatlmnny,. . .Till. 4A 

Cantata nt abort notice, A vni 6£ 

Channel], W., hie Ancient Songo and Ballade of Ene- 

land riii. ua 

Charity Children'a AnniTeraajy at 8L Paul'a, vii. 146 
Chopin, P., " an Opna 11.." Tii. IU; hie poelhucnoiie 

w.irka. IBB j George Snide aeeaant of, TiL 19$, 1121 

Chareh Muaie, "Counterpoiol't " h'ntr vii,, 1 <, "1 r T t 

Cteeeleal Muatc, Taato for, by II'. Ktaztr, vii. ifl 

<:■■-< in 1* BolTulf j 

OuaaaT enttrr. 

Muritel Kducetloe Society, 

J. P. rlrea«e, newest. 

MrnrtKliwbn Oioral Society,, 

Mnetntt Pnnil Wlrti, 

Mr Brndelert and hie pupile. 

Mile. O. e> Uaeotie. 

Proa and Harrison Troupe,. . 

The leeranee Trraape, 

ml- Ktlee Ueneeer 

Muftcal rotiventlnue,. - rVi 167. lflft 

(Vrrheatrel l oorerta. . . . .Ttll t, -li, . 1 17. l£l jj^ ^11 

Ml« Ailrl.ilr PhllUpea, Till. It. all 

Mile. Parmll, 

A nWnl Ke^reetlva Unbm,. 

lianJ.1 and Ilayan (tatletj vlti fi2.Il»7LL2L 

MenaVaaaohn Qnlnteua Oub, allL 83^ Tji, ' 

Mr aa>4 Mra. leawh.. 

WllUua Miann, 

The Oaraaan Trio.. . . 

Olto T>re~l 

BeMkoran rearlval , 

Mra. De Rika., 

Auiauui Orcbaeun,.. . . . 

Connecticut Fairy-land,. 
C<in n r<rn»:ir<r r. 

Hrw V*tt : all. 11. an, 

? 7Kn5a5v. all 1S.I1J, Mfl 1 ..„ 

. 8. Parle, HI 11L lathWlwin , FT 
hlaxgten, P C , rH 3, J2.LHL Mltwaokk., 
Wa> . rii. 27, <£. Taunaan, laaje , tU. SL Chkngo, 111 . 
tU.UU. — 

Coata. hie oratorio or FK ail. 12t*Ul 

Conntry Sinfer Teacher, Utten.eiU. 18, ^34^ 41.80. 139 

CiHintry Singing School, 1 ne, ..alii. 2Q£ 

Corent (Hrden Theatre, Bening of, rill. W 

Cnavelli in Parie^ vii. 12 

Darley, F.T.S., hia " Cilice of the Plain.- viii.M 

Die at Aaaoari : 

RoMnatern'e Pympheoy, .It. 3 : Am Jmm : MnaW In Pari., 
lfi . Qnua'l TVu* Jbje .- Biaa t .e ; ameeanr club ; the maaa, 
f!T. eprvala Berlin i Oloek.MrrrrWr, Mean... nVMhorrn. 
wafner; hehaelder'e teir /Wrw.l, llii . Kenvlnla- 
ernrea ; yenne Meiareaer, lUi . Uablg'a Conceive, ftr, 
lr,9: Prn'r Drain: Ruaatat ; hie raepret for tlarmana, nr.. 
TtTf. i ; Berlin, the Dow, Choir , Moaart'* aarred mnaar, U.; 
nntraon Dee JWa ; Reeatnt'. TherweV, 2Q; i>. AH"'\ 
Htrrt: the JaV,ne%, atl. M»ii.Jtt*erihn aa a rreatlve ern- 
|tu, 44 1 allege*! ili.rc«-rlra ef amriu by Tfrher anil Handel, 
M ; Italian open ; atrlrtawva an the TWaaee, W ; lewa on 
Beethoven ; the aplder aaory, £2, 01 | t'horley e " Mo-lr 
In Oermany : - Hayan'e " Fairwrll flruipbocy ; " Mo- 
aart't rather, 181. 

Wd-pe, Nantier. a lit. X ; in open, .131. Hi. 1U 

KiaftW. Theodore. Mam. IToT(J7ili, il 

Kntidi'-e. the negro mnaacian aii. <£ 

Fjurd, Pierre, Death of, Gorfarntaai, rii. HQ 

F.very th iog ia a great name F. /.ietf , ell, JLk) 

Featirala at Hereford and Birminirhaiai, rii. 11^. 1^.. 
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Field, John, Memoira of, aii, 13?-, and Hummel,, 
Fine Arte , rii. M ; new nnueeum in Berlin, 13, 51 \ 
Gnthic architecture, Llfl; Chandler and Clapp'e new 
rootaa, 143; '• IHiatrr Brown e " viewa, 122 1 T. B»K, 
the acolptor. riiL 191. 

Frani, Robert, hie eonge aii. te± viii. Iffll, 177. IBS 

Garcia, Manuel, Hie elder, Sketch of, rii. 3f)t 

George IV., hia band. eiii. Jfi 

Cernaan tnilaical featival in New V oak,. .vii, ifj. KM!. 1 17 

•je German Theatre. Statietica of,. vii. 174 

Gleea, Fnglieh. J/ogorta, aii. 36; a roaary of. vili, il 

Gluek. Lin of, revleweil, ^fiWeeratna. vii. 178, IBS 

" (»od aaae the King." Origin of. an. *jfi3 

Goldachmidt, Mme. Jeany l-ind, her advien to one 
learning; to aing. vin. g. 111. I Vi , her reapneannce in 
London. 108; 1*3 HI. 1 18 ; anecdote of, 11L 
Gonay, Theo.. hie Trio in E. vwi. 91; ehart notice of 

him, 110; hia Symphony in F, Ux 
" Harp of a tbooaand etringa queer eernvon, viii. 2& 
Handel: hia " Soloenon " dearrlhed, viii. M til ; hia 
VraaieA performed ia Hoelim, eiii. SC^ ST fTK Wtk 
12li; hia own publieher, viii. 1 17 

-flirT.ird College, Moa^ at ........ail. ISa 

Hanaer, Mieka, in the Sandwich lelande, dec .rii. K. 181 

Henael. Fanny, her Trio in D minor ... ... .tih. 171 

Heneler. fZliae.. .Tii, T7, M. Tl.'JI.aiW; fail. UJ, I3J 

lliller, Ferdinand. a 11 Zl 

How aliall the Orcheatn be placed I A W. T.. Tall. tU 
Inatrnmentalion. Modem, from A B. J/earr„ . . . . .Tii. 66 
Italian Open, ita atrurture... . . Jlroarn'e Ijtltrt, nii. I \'l 
llalian Snag and German muaie; lettera of Jenny Llnd 

and Clan Wieck...... .....riii. i 

Jaell. Alfred, wii. |£ 

Joackim, the rioliniat. riii. 77, BA 

Kreattter, Conndin, from the German of Kiehl, vii, ICI 

LaMache, l.onia, riii. lai 

Lagrange. Mme. De. Tii. 12. (ace Opera.) 

League for Truth, prvpoaed to maaacal critiea,. . .eiii. 28. 

Lehmann, I'aroJiae, in Amaterdam .....vni. lm 

Lortiing, Albert, from the German or Riehl vii. Ii*9 

Lyrical Dramatic performence, Weber'e remarfce,Tiii.i^li 

Malibran and Mendelvaobn jVoerMu'a 77ear». ait. <JH 

Mannera in Ike Concert Room,. (buritr, nil. If? 

Mir, tank Mai. Sketch of, vii. JJ.-. kia bonk.v.il. 2L 112 

Maraeillaiae. The, Tii 195; Rachel in, ...riii. |2 

Man. A II., TranalatioeTTrom. rii. m, IP. 137, 1 45. 133 
Mendelaeohn : Coaveraatlona with, by Pr.if. Lobe. vii. 
\6Z. 171, 177; hia Symphony in A minor, viii. 83 i hia 
BlrthToTr "oScrred,' Ui, l£} ; hie C'Anaceie, byMac- 
farren, lili ; hia Four-part Sonfa, IQJI 

Sdetron^ime, the Liertnr. ..aii. 35 

Meverbeer. eatimatcj by Wagner, rii. 147, M4j hia 
Touth. lil ; hia Ptopk.tr m Boaton.. . . ~.i. I .Hi. Ufi 

Militarr Bamia.Our vii. 101,119, l»,134; vi». IS 

Miaor Manic rBTvoi. 1IK1 

Moeart, A. W., WBgner*a riew of, rii. 130 1 hia grare 
diecorered, viii. 9i haa air, O corn tmmdi;inr . JUj hia 
hundredth birth-day. viii. 135, 111. 149. llfj. IS7 ( 
hie Miaeion (bv fJn«bac»eir.rv»i.T37.T&.^.TTrr 
170. 1 73 IBS, '122, 211; "hie .V«iaJ _ ai"Tijc*rr.. fH7 
Dane tVaorapuai played in Barton, 13Q ; hie manner of 
compoeiag, 181, 173: hie MSS. remaina, 187. 

Moaart. I.eo|Ki|i! , ...viii. 133 

Muaical Apolofiat, The, frnan Panck. vii. 123. 

Mcaicat. CniT-CataT: rii. 4, 1!, SC. M M, IX 7JL l!i 
101, 109. 117, 124, lSiL 1±L I3»T I7T iTl~I?7. »V7 l 

cni,'^ ^aijL '•'■'■'ii. "-id. in. 11s. 

lM.T'rit, irr; TTn :;'.UTvw. :m, — — — — 

Mimical ("loba and Parliea„ aii 83 CS 

Muaical ConTentiooa, Tlie, ..........eie. 130.137 

McBicat, I'. • •»■> 

Loral (Baetoa ana Xew Ragaandl : vB 7. ]S. 8JL B. 86. m. 
MB, UL ; rill Jai, '3, 7L S6. US, 111 Nee Vert~irT; 
STjl.lL US : anrnr tJ. m_ Phllad.lpl^a : vB. 88: 
STTTTart.: rll 1' . JT~'-jr?-., 1 W. \M. 1*8. Ig7 : tW. TK 

!■ ^i' 1 ' i~:i< 1 i~[7^i--. , i 

ft, If. mi :,.:, li i:>.U^ l.TT 

man. all Ui. ^ETJlHi. liLTlii. . fTiTij. ii 1 »■ |„.. 
14J1. Italr : «1. Iiu. lfi St. IVUnteta- VU 17, | 
Tilt, a. Ifc 

Muaical Libririea. ail. lfjQ ; Boeton Public U... .riii. 21 

Muaical One-idceiem, ** Cownlerpoint," aii. Mm 171 

Muaical Taalc , haa it improved among ne T eii. 2& 

Moaic in Bneton r tat, r.lH 

Muaie ia En?|affid in the olden time,..Oom»rJI. riii. I.V> 
Mum:, The Life of. by Mm. aiL liL 123. LC. Hi 

153. the eiponent of enaotion. J. H., aii. 183. 133. 

TC371TV ita aeee. eii. UJt] by aleam,. ...... .vn. 

Mew York Philharmonic 8ociety viii 22 

Ney. Jenny... vii-JjU 

Onalow, fl_ Halevy'a Kiitocr on .riii, 51 

Opera br a Spirit- .«p.rijW Ttligraph, riii. Ifl2 

Opera, F.agliah. Sir IL R. Biabop vii. ii 

Opera Hoejaea in Parte,. vaii. IflQ 

Opgna in Bortoit | 

Eaiell^i Opera. Pine att.l Tterriaon. rii 3L 

atraanone and Marvaaek Trewpe, .11 S^dBjTJj fi, 

Larranre Trwepe. all jlft. 

Mr. Palne a Tenapr : Lagrange, Ueeeler, DIJ1M, he , rill. 
U4. HI. iai. 1.V1. 100. 
Open in New York, fane Mna. Intelligence, 1 ail. 29, 37. 

ilLilii. Lliaui, riii. fi. 12. SL IUL lS m 

Open, rVagner'e riewa of, rii. 1U0, 113, 130, 138, 147, 13 

Open, the qieretion of priece viu. J9, ITGT in, 131 

Orgaa-piaTing nf Mr. Moreen, aii. 112 

Orgaoe ; Seidel'a book, aii. : new organ bv Simtnooa 
At Co., 38 : negane at TJnblln, 1-ondnn. Frc.btinjh, 
StuttgartTTude gaburg, eke, eii ITj 33, 49, 104, vii.. 2 



Paradiea, Mme, the female compeer r FttU, vii. (£. 

Ph.lhppa, Adelaide, vd. 14t. IW, 2fflj; viii 6. 14, 87. 101. 

Piano Forte, The, Firttid* Journal, aii. 3A; imreoTe- 
menta I ^ 124. 12L !», ; letter about, by "Well- 
known," ait. JJiJ.; ita uaea, 18a. 1M. 

Piccalnmiai, Signore Maria .aiii. 9J 

Playing peetile out fwacA, Til. Lil 

Pteyel, Canaille, death of, aii. Ii 

PogTBT : 

Th. BrUaafTenara, T. J.. Til 11 

PLheranee'e flaw, Dr C. «hr-a«v. Ill 

Ollrer Ikwelm Panaem'a Vtc 8Z 

The Day. of Jane J. H. f>irvVl, 81 

The Oeweentlea ef the Intuit, from A 6ma, C. T II . Ii 

IhtUb Mevraa. J. K. LorrU, aa 

Boaart ofljneeln, W. C. tkymu, Ui 

Bonnrta 11 Nafhl, Kruea Hie I ma 

The TLrw rhha n arn ; Bong. r»o».'. . g.neu^y. UU, rxi 

Baanaaa IAm»4eW iTerJ., M 

A Dead torn. Mra. iheera-ee. Tan 

Hong, feaa " Maul," Ttaap.na, 118 

The Leftea 1^ 

To tba lr.J>. rreea lha Orarit eaVagtean. 1H 

waibtng.a naraery anng^ Jha ]R8 

Ortrntal I aaiaaai, joe 

The Alrfent Unnd>.lH-r, Proin the tarraua TV , Tlii ^i 

Tba Brett*. Free. tTwial J.« T , ( , ay jj 

BVgT. r enl* rrrvea) X& 

An Old hailed. Pa ,1a Jaaltrraa, 34 

Ttj. Ai, .ni'-i Etinhaoi .v Prei4iegaena, 83 

Binie at Pall B P Wi/ eaVr. H 

eVho ead Bllenra. a Bonnet, 4>>V'e". 88; 

The Peaiter ami hia Wtter,. CP Oanri, 121 

Maaarrliugwea ef faae-lloaha, Breaming. IfA 

Jvnaj Llnd. Proa. /Var* 170 

Tirana ■ Jo., froei SrA.Urr , j5 

The Lot Rharrh. tranatalee from f.'eieee' U TIM 

l*retegie.rerlleda< the ttrelhoven Peatlrel.hr. H* Harp, Ha 

II Tree toea, a bnrlerqar. AW liuUtim, las 

Populai Amnecmente, aii 117. iijj 

Pntt. *. VV.. hia return from Germany, aii, 'Jin ■ hie 
deatl tii,. 183. 

Pino tonga viii. 2M 

eguskei avenioa to muaie, TWoetne, vii. 741 

K-achelia Boeton eiii. 21 

Remiiwrcncea ore Summer Tour: v.i. n $3. 33. 4|. 

49,111; vut. 1,3. 
Rktibw, MuaitraL : 
IMiwa'a Put>lir..tlooe : Peeage of Moaart ; Harp of Ifealr, at). 
f.l liH. .11' lit: TWV.,-1 L'Ail C*ont, all a.. I... 
87 lll»; Overrule la Tuealeaer., Zeunrr'r riiurrb >lu- 
.U .11. 134 : Oliver e TarmtiM't Cemaeaien, 147. Jrtlia . 
eVtulboff j Oabone, l.'J> : Motar in £aaj*r, 1H2 , Orraa 
aaaae, afll. M ; Mendeliaohn't Poer part RSrv lm : 
Baaga. Be. of Moaart. BalUr'e eo wp teata i eBa ; llrueHt'a 
AWu j fnneoua'. gar ii ava. IIP 
BVaantaa'a do : tVaig. of Srhnbrrt, Pmne. Be., vB u 
vl. SI; ParW*. .VMrura... rii lai ; Bang from ■ QHaaiia" 
ht O. Dereel, ^1. l*ather'a Manual ef Uarauony. rill M ; 
(etneotra Sonatna, rill UJB. 
Koalio'e do. ; Organ nielodlee, all. fflj Block *■ Organ 
Bhenl, ell. 131 ; Carole aW l^raatmaa Tide, ana. fll; 
havetln't Muetrnl library ; Peldel on tba organ, all 22. 
Baal ft LVi pnblaaanvaia 1 7Vereiarr,- Ceerny ; ftatter ; 
Tanhaet . all. Jai; Btrphan Itrilrr ; faemy ; epil^he, 
hrnoner. 142: Operatic arraneannenl. for plaoo, all. IM; 
haawoi a .Wry, .Ill ^ UBt, aonge a, id 177S 

rnm Italian Operaa , Breuttee oc Moaart and Bevthoveo ; 
(aera. , mlaoe pleree. LnL 
Tleac* wateraa publvatlona : Pong., polkaa, Be, tIL Utt 
Beaoaaeth ft t'u. a go. : Tin. 16n> 

Rant Ferdinand LL F. Viorlry. rii, 19 

Riekri, Ihe actreea TVihanar, ail. 133 

Roeaal, hia IFiUiam Tttt, via. 2L 111 ; hot C'oiafr Mry, 
M; aeecdatea. an. W, 99, 1U7, UiL; Rtchanl Wag- 
ear 'a view of. vii. LIT; hie rrepect for Gcrenene. viii, 
4. hae Tarurrdi, aiii SO; Feed Miller "a chat with, riii. 
K WV, 73, Bl . B9, 97, KB, M3, 131, UJL 

RuTnatcin, A^T th. b. I_Lj_L aii.. 111.113 

Safer. GaaUT Til. 1 

Sata-Ctiborg. Ihe Duke of, hia opera, FarUa Chiava t rii. 

113. atii. hi. H. 
Sckibert, Franl. bia E flat Trio, viL 8j Quartet, riii. Hi 

8 compered with Robert Frant,.. ...aiii. TBS 

Sriununn, Clan, by Frant I.i.n, aii. L.9j and Robert, 

aii. I7j her concerta with Joachim.. viii, 77 B.S 

Braumann, Robert: hia Carnival, Tii. 3.; eatimatn of by 
nobalcwaki, 1J_, S. and Ralnnelcn, I43j Robert and 

Clara S., viii. 12 

Simor Maeoni, (a Fantnay Piece.Jrili lOti, III. lii. I?) 

Sanething fiar Cnorue Singen, H., am Jin 

Kealhard, L. If, aii. fil ; hie max perfewtned, lui, 12J 

SlCecilia vol. I'll 

Senday Lrening Concerta, atir in Providence, viii. 30 

Syeiptioay at It oner Drrtin, vii. Jji 

Syeiphnuy Prouvamniee,.. ....aiii. |?.i 

Teoch, aa to inetrumrnt anil Anger AVaioaum, aii. lii 

Tnith before Clfect, or 11 Litad erreae Italy,".. . .vni. Il7 
Vtrdi. hie TVoewtorr. vii. 43, TO. S3, viii. 131. lH; Hig- 
oletfe. Til. 74, 87j Sacilaim fraprra, rii. Hi UJ_ 

Vary ClaaaicaC Afut. fiaxritr, rii. J 

Tirtuoeoe and Virtuoaitv, from the German of" Well- 
known." ..rii. I'M 

Vivieral Baden, Viii. 77; and hie French Horn 122 

Vi.nl Teaching In Italy viii. 4 

VTtgncr. Richard, in London, vii, JJ, £7, J23. ; letter 
from, 178; hia Ti tn nt ua tirr ovrrtore, vii. nt ire; ; 
7emewdatarr in Berlin, viii. 1 19. l. r /' ; eltractalnuti hia 
" Open and Drama," vii. liaTTl^. 1:8). l.H). |17. 131; 
Diarvat'a impreaaione of, vBT 117 ; leuen alioutTTiy 

Pne*. Lobe. ail 170 

Weber, C. M., rnn, haa Dtnirrt Ptnwee...... ....riii 4. 

Whiuuntid* Muaie on the) Rhine, IL F. Chorlry, rii. 33 
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CLAHA SCHUMANN". 

■ T FIIASX UNZT. 

|l*niifiti!y no Kber witnaii ever ranched to high a 
piece >i nn emit, in the iiibere of i ure, <ir instrumental 
music, (if «»■ eivrpt, pe/lii|i», Urn i.ier of Sta >i»ti-«- 
nolls, oli.mo tleiub was the precursor of own, and 
art was unly exercised in private.) a> the wife or 
r, Kohkkt ^nirHAMM, formerly celebrated 
l».t hy her maiiten rtairin uf Cijiiia Wiwu. 
H.nce the roelancbuly illness of her bu»l^nd (frum which 
rrcent account* encourage u, to hepe that lit? Irn recov- 
ered; she t^fc» again been makine. a iom*c;-t lour through 
Uermauy. Our "Diarist" has already reported af her 
in Perliti, in company with .Insulin. Mie al»o played 
a few months since in Weimar, a here Ll**t to in- 
spirci to write aboul ber a very lung and glowing article 
in tbe Leipiig JKm Zti(jcAri/t fur J/W, for Dec. 1, 
Hit. We (iropu-e iu two instalments to tramlnto the 
litter half. if it, the first half being altogether general 
and speculative. — Eo. 

L 

There can be no mon* happy, more harmoni- 
ous union in tbe world of Art conceivable, than 
that of the inventing huslxaud with the exei uting 
wife; nf tlic composer, representing the idea, 
with the lair rirtuoso, realising it ; both standing 
on the luglwst Kl4*|« of the Art. altar in re- 
gion* to whieh the mists of conuoonne-ti eati never 
rw». FiKda, lKvtb t by H-i-ljiiir ; zi^Ouus rberishrns 
I of their CSith, wven- pLanli.m* 'if it.< purity, sub- J 
tile tlllriniBlinfl of its tmatic riles; willi luliily 
as pi ring hearts; their fouU glowing with the divine 
altlatns ; with spotless nobility ami a pride pnijier 
to their rank, and armed with perum.d rhnrarter 
fi)rri!»i«>iHling to this nobility ami pride, they 
1>oth, in the moot shining liioriii nt of their yniitli- 
ful development, in the liret Wnorn of endeavor, 
full of e.statit- anlur and enthusiasdie drrjias 
fell themselves drawn to one another, 
saw in the other the Met sympathetic, 

nage of the god of Art, 



u both bowesl down in the same fer- 
vent tdorttioO. In the traditions of Art Ronr.RT 
and Claha Scuuma.vn will nn»in a shining 
eaam|de of one of the finest bountiei of nature, 
Uuit did not separate by time and 
artL«ts and lovers, who only in and 
other eonUI 1»' happy ujsin earth, but gave 
their being at a favorable moment in a common 
country, so tli.tt llicy nuirht ineH, unite thiur des- 
tinies in one stream, and merge their hearts in 
one sea of deep intuitions. In no relation will 
the annals of Art separate the memory of lioth, 
jxkfterity cannot name them -angly, the future 
will Mirround Inith heads with niie g<Jden Iwtlo, 
and over tsith brows cause one star to nhiite, as 
aln-aily in our day the pmfile* nf the immortal 
pair have been united ill one nH'daMinn by a cele- 
brated seulptor, (Rir.TSCHFL.) Hut alas! only 
the exiidleniiesof the one will nAer-timcs enjoy; 
those of the other limy will only tic able to esti- 
mate from the ti stiioony ol' i iinleinporariea. The 
works of Roliert will remain, while Clara BcKa- 
mann's talent only blisnns for us ! Have we not 
then all the more urgent uecwloa to pay the 
of our hoinagi'. our aibniratinn anil our 
to the great artist, to the noble lady, 
is ennsei rated by the firc-baptisju of the 
glow ? tbe glow of Art and Poesy, who-.' 
played around her from her early youth, 
of love, whose nohlrM feelings lived in her, of 
quii kening. effiraiiotn virtue, and lastly of luis- 
fortuue, -..irmw ? To . harm lei 
high indi\iibuilily, it would be ban! to fills! 
words, than those with whieh lwr 
as alitor of this very paper, notiis'd her first 
appearance in I^i|«ig : " Others make puetry — 
she is a poem." If one were to undertake to mid 
anything to these words How, he might say : M If 
many make more noi«e, few give *o mtn-h music." 

We »••■ too often iu our day, unfortunausly, 
parents, who, relying upon certain brilliant ex- 
amples, and ai-tuated by motives, whieh have 
artunllv nothing in common with the hive nf tin* 
BeftOtlful. wear out and exhaust their children, 
when they show a spark of talent, by merely 
nti'chauical studies, if the slightest prospect of 
their acquiring some facdity alUirds them the least 
ho[K' of gain. They waste all upon the attain- 
ment of a fruitless virtuosity, a fur tbe most |urt 
KHildess, oflen si'ms'leM delivery nf maslerworks, 
which liir sheer thumping and thrashing cannot 
1*' i iiuipri bemled, or elv of mediu re pri»luc- 
tions, which do not gain value by ft momentary 
suiriisis. Hie fleilgiugs rvuniu straiiL-ers to all 
other intell.-cui.il ib velopnient, aid are in danger, 
if they be not prominently gilltsl. of 
wild into a purely materid sleight of hand, 
is onu of those who have 



scathed from a training almost wholly aWrlsed 
in the pros lical learning of an instrument. Shu 
pnu liss'd fmin her earliest childhood as long and 
oflen longer than her physical »trenglh held out; 
but since she was one rhosen among the 
called, her sensilality did not becou 
dry Uiiling after the necessary manual ilexterity, 
or extinguished by too long dinllM| in tV rare 
atraoHphere of Art, as flowers wilt iu the beams 
of a too isouthern snn before their opening; in 
spite uf all this danger it acquired an early 
strength, and unfolded harmoniously, which in a 
feminine organisation is to be deemed doubly for- 
tunate. In the la-ginning it cost her painful 
efforts to compel herself to a persistent toil, re- 
pugnant to her as to all artist natures, whii h are 
aftlieteil with a roving imagination, an indolent 
and dreamy spirit, slow to digest ita le-ts>ns. For 
a long time she liiul to liatUe mmragv^iusly to 
avoid harsh reproaches, to wlu'ch ndl tender, 
excitable, proud and introverted natiin-s. which 
be«r within them the mysterious liirth-thrrs-s of 
a fitir future, are doubly ■.-I'-itive. V. have 
been told tii.it the young artL:, to w) ru left 
so little leL-ure iu those years for tiie )-!• a-ant 
round of games and sports, whi,h are the fore- 
liiiM cluirm uf childlvoud's life, felt a partiality 
fur kittens, and knew no greater joy than to pos- 
si-ss several of these at a time, and devote every 
free nxanent to them; in short, so infatuates! was 
she with the* pets, that obliging friends fre- 
tiucntly f«Kind theirimdvea moresl to h.-lp ber to 
ehule (lie watchfulnese of the school tyrant, ao 
that aim gaiiusil a few free wumeiiU, wlsrn bis 
liack was turned, to take the little purring favor- 
ites into her lap and stroke Oiem. When she 
came hack, slm would resume her scals-s with 
fresh indifTcrence, without wasting a complaint 
over her fingers ofls-n bb-eding froui the caresscts 
of her little play -fellows. 

Through mus-h playing, or ratlu-r in sjwte of 
much playing, there grew iu her at la-t. in-lead 
of ennui anil satiety, as one might well believe, 
an inward understanding of what she played. 
Wiihsmt dsmbl she undersides] inusis* very differ- 
ently from the way ill which they sought lo teach 
it to her, ami that saved her! Thenceforth, her 
spirit strove to mount up ever higher into the 
mystic realm of ]x»asy. Soon it mjuircd no more 

tlu- preeonea of a irirlt* to kce|j her to ber study ; 

she had found tbe golden gate of everlasiing 
dreanu and plunged with ever gniwing rap'ure 
into the element, wlmoe high attrretinn she had 
fell ami known. .Sin- prvsss-d more and more to- 
ward (be cspialor, to breathe amid the flames of 
Art, at an age. which otherwise is little find to 
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» held out since, in spile of 
such manifold trial*, exertions and sw-rifii-ea, ill 
spit.' of itnintvrru|ited euro*, allowed her even 
then, without injury to her health, ki live con- 
tinually ami ever longer in the plowing tropics of 
the soul. Thus she prrw up in the land of the 
Ideal, to which youthful spirit* nndertake dreamy 
exrupajin*, unsuspected by the world around her, 
which if unacquainted with tbns«; spberv* And 
due* not know the imperceptible but sure signs, 
willi whieh the traveller* i 
quite familiar. There 
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earne«t mi^lttatinn wax tl 
whirl, suddenly disclose 
iii a/Highl in vain to teach him ail 
tinn* of the sihool*. 

Whin we heard Clara Wieek in Vienna fifteen 
Tear* ago. she drew her hearers after Her into 
her poetir world, to which she floated upward in 
a magical ear drawn l>y rlwtrie spark* and 
lifted hy delicately prismatic bait nervously throb- 
bing winglet*. The porta in this graceful appa- 
rcrignizcd a daughter of tlicir Fatherland, 
on the name shores, and nourished on 



of Austria, wlurb &d*3s : tant emetvtiltfa furent 
ill df I cur moult grandt btauli tl gentitltut 
mulHrlle. lHd not our artist* aim, like that 
nival pair of lovers, inwardly exclaim after the 
first shock of wonder and amazement : " Oh, 
how beautiful ! " And must they not, merging 
themselves in the concord of their two natures, 
have mutually dedicated anil yielded Ihcriaselvc* 
up to one another? Their destinic* were ful- 
filled in this mutual love blossoming under the 



heams of Art, ami thenceforth " his life 
was all for poetry, her poetry was in her life." 



the «ame flower pollen ; tbey strewed pearls and 
song-, before her and feted this Benjamin of their j 
tribe, who gazing round with wandering and , 
inspire! look, strangely smiling, seemed like a 
silent Naiad, ill at home here in the land nf 
prose. At her performance of the F minor So- 
nata of IlKETiiovrx all the listeners believed 
what Grill parser n-Ul.-d: . 

A weird magician, weary of the world, 
Id sullen humor locked his rharms all up 
Within a diamond casket, (Irmly clasped, 
And threw the key Into the sea, and died. 
The mannikine here tried with all ihi 
In vain I no tool can pick the flinty lock. 
Ilia magic arts atlll sloejihcr, like their master. 
A ibephcrd's child, along the sea<shore playing, 
Watches the waves, in hurrying, Wle chose. 
Dreaming and thoughtless, as young maidens are. 
She .lippclh her white flngers in the flood. 
And graeps and lifts and holds it • Tis the key. 
Up springs she. np, her heart stiU beating higher. 
The casket glances as with eyes before her. 
The key flu well, up Slca the lid. The spirit* 
All mount aloft, then bow themselves submissive 
T» this their gracious. Innocent twrrt mistress, 
Who with white angers guides them la her play. 

What other namion besides love could bring 
bark to this earth a genius so naturalized ami 
mad.' at borne upon the heights of miuaial thought 
and feeling? And for whom could she feel a love, 
worthy of herself, her dreams apd longings, 
except for an artist like herself, who silent, intro- 
verted, musing as she mused, was wont to wander 
through the balsam groves of the Meal, to relate 
in the language of tones the wonders there re- 
maled ? Two souls in their essence so entirely 
kindred must have kneeled before each other on 
first meeting, as the chronicle relate* of the first 
interview of Maria of Burgundy with Maximilian 



(Tlx following tetter, addreued by the Count d* 
Bosm. husband of lh« lata celebrated vocalist, to a 
friend to Paris, is trawtated, by tha hnndnn Jf «.>,.! 
KerMfr»«/W.W-<Wsfrst| 

It is now nearly five months since .1 left her 
tomb, and I am still as broken-hearted and mise- 
rable as on the day of tier death. The generous 
but useless endeavors of my relations to alleviate 
my loss, and even the presence of my beloved 
children, sadden rather than console me. particu- 
larly when 1 think of the happiness their dear 
mother would have felt in witnessing the great 
success of her favorite daughter, whom all find so 
charming in those qualities of education, heart, 
and musiral feeling, wh'n h rov lamented lienrirtte 
made such efforts to dcvcUvpe under her own 
direction. All now is lo«t forever, to me, to my 
children, and to the world, which sar knew how 
to charm as much as she did her own domestic 
circle, by a talent which was never more perfect 
than when the decree of Providence arrested it 
in its career. It is impossible for me to tell you 
what myself and my poor children suffer from a 
wound that time will scan ci v heal ; more espe- 
cial ly my little Marie, who is only beginning to 
recover somewhat from the terrible blow given to 
her dearest and best affections. Pioin as she is, 
(and prruiit ine to add as I am myself,) wa have 
appreciated in the highest d'*gree the. primf of 
affection shown by Mile. Alphonnne Lcmit (in 
the services at La Madeleine) in favor of one 
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interest, and would have kept the vow if the 
Almighty bail permitted her to realize the project 
of fixing her residence in Paris, as we had de- 
cided- Abu ! it only remains for us now to honor 
her memory in our prayers, and to endeavor to 
stifle the bitter feelings which all of ns experience 
in thinking of the fate of that unhappy mother 
who, as the price of her noble and indefatigable 
devotion, died, and died even at the moment 
when she was counting the days and the hours 
that would bring her back to her beloved chil- 
dren, and recompense her for all ber troubles and 
anxieties. Let u« hope, my dear and good friend, 
that Heaven, in its just mercy, has reserved for 
her the reward of her good works, in the enjoy- 
ment of a happiness of which we cannot measure 
the extent; anil in truth it is not she, but our- 
selves, who are the most to be pitied. 

I am wailing for the arrival at Hamburg of 
her dear mortal remains, in order to go there and 
meet them; I shall then accompany them to their 
last resting place, in the Convent of Maria Jhal, 
Dear Dresden, where her sister is a nun, and 
where, in consequence, the holy prayers of those 
who loved her most will not be wanting. I am 
having a small chapel built there, with two tombs, 
and, after satisfying this wish of my heart, I re- 
turn to my family. 

I shall meet you, no doubt, in the spring, but 
will not promise you that the pleasure of seeing 
you will be exempt from all sadness. It will be 
impossible for me to separate your presence from 
the remembrance of my dear Hennettr ; the idea 
of being able to talk of the angel whom I have 
lost with those who feel as you do, has, however, 
its consolation. Besides, it will be delightful to 
renew tbe friendship of Mile. Alphonsine and my 
dear Marie, by bringing tbcoi together again for 
a short time. 



Diary Abroad.— Vo. 14. 

Berlin, /Vs. a— RraiasrEix agalu 1 Last ovening in 
the concert halt of the theatre ha gave his second con- 
cert with tbe following prvgraionM: 
Psar I. 

1. Thira (*,«» fe» ciaaedataa with ChviK.tn., 

t arts from iVyaacW, by TrauMa YatnSaa. 
3 vir.i v- •mi Tnlmim, by KaU 

4. 8"«c .u-j, l>, rsoUi V.lrrloi 

a. Hectare* aedceerke, both by I 
Paxv II. 

6. HwiuJ Svupl't'i'T iu H n»l, hj HuMorUlo. 

What to record of my rmprssttan I do not know. It 
seemed to ms daring the whole evening that 1 was car- 
ried back sixty years to one of BajrniovEa'e annus! 



concerts In Vienna. The * pumisra,'* to use a word of 
Xaw York coinage, I believe, waa of that immensely 
powerful, passional* character, which de«t^lng all the 
mere finenesses and niceties of the schools anil salon*, 
sxsrls its perfect command of the tnttraronnt, only for 
lbs purpose of expressing feelings and muiical Ideas, 



One nf oor muiwlans of 
some nots here round this, thnt and the oilier fault with 
Robioatein's playing. It cams to lbs esrs of one of tha 
oWsst and most dl«tlngu»hed professors. - Tett him." 
said br, * he may think himself bsppy when lis begins 
to plsy like hunt" 

As to the flrst part of the concert all arret- Tha 
gmlnass of Rubinstein's playing, the originality and 
depth vf his musical thoughts, 
with which upon the piano, be 
of no dispute. For ths tint time in my Ufa hsv* 1 beard 
a pianist play his own compositions, withont withiug bs 
would leave this (Inter trash and give toioeluing from 
Cisoiia, MejiPKlAeufTK, or older composers. Because 
I .peak of Ida immense power of his ptaying, do nut 
imagine that be cannot tie dsiicste— the softest sophyrs 
breaths after the tcrriac thnndontorm— I ara generally 
more tonproted with the Utile beauties than with tbe 
gisnl sublimity of Niagara. 

As to the Symphony, It is hard to speak of it. after 
once hearing. Thers are those, and iodeed of tbe first 
chut, which are as well understood on ths An* hearing 
at on ths hundredth; Ibero are tame which are beneath 
all rank, which are never understood, li Ls eaoslly im> 
possible Id see the bottom of Lake Superior and of Lake 
Krle— tbe furmer Is daop, lbs latter muddy. My com- 
panion was exceedingly pleased— he fell i: to bs entirely 
original— and indeed its power and origtnality setmed to 
be its grand charactartstics. I agree whh him in a 
great measure j he was perhaps mast pleased with tbe 
Andante; I thought the most striking nod original move- 
ment to be lbs Scherzo. Rcuarsa's artielo npon tbs 
first concert contains much with which I avast sympa- 
thize. It does seetn as If Joachim was purtuiug 
the wi>er course In devoting himself to a roost thomugh 
study of the Orchs.tra, and gaining a wide experience 
in the art of expressing his ideas before coming bsfnre 
the peblic as ontnpsMer on to grand a scale At 
times 1 thought it not difficnlt to see, that KubinMein 
bad not fully lucccedsd In making his idea clear, wlnlo 
tlie grandeur of the thought waa evident. Beethoven at 
his nge was sgnin goiog through a tlioroucti course of 
kannony and counterpoint with ALauaniTseKKoicH, 
and was three years older before he produced an orches- 
tral work in public. 

I have beard this winter many orcbettrat works of 
young, or at least not much known. eom|ioeen; but 
nothing has approached in Importance what was last 
eight produced In ths theatre ball. If be should not 
split upoa lbs rock on which so many have been lost — a 
want of thorough, severe study in the grammar and 
rhetoric, so to speak, of mu«c— in the technicalities of 
the Art, why may we not expect great things of him? 
I never think of him but as a young 
there he a hit 



regular concert 
Ah,howlba 



VtUlY Ct.A»*l€AL."- 

Altaical Oatelle ba* 
iTcprU : 

Not long since, at a 
known in this city aa a 




>'e6. 11 —Ons thing occurs to me, worthy of a place 
In my jottings, in eonnectiiia with Rubinstein's concert. 
And that is tbe conduct of the sadlsncs. A Isrge pro- 
portion of those pre*i<nt came with tree tickets, and 
showed their appreciation! ! ) of the concert giver hy 
talking, laughing, going out Mrs the clou, and all that 
sort vf thing, in a manner 1 had not dreamed of here. 
I had to leave ths main floor and seek a place In tha 
gallery, to hear at all. The worst behaved audience, by 
all odds, at the performance of good rnuiic, which I ever 
aaw was that — inosdy young women— which last winter 
and winter before I uied to see (and bear) at the t*hil> 
harmonic rehearsals In New York. But these were 
only reheer»aK Rubinslein's audience lx« the palm at 
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accomplished artist, wa> contemplating from hia 
parlor window the antics of a monkey, belonging 
to an organ grinder in the street, who was tor- 
turing his organ and our friend with a Vindictive 
pertinacity, of which only organ grinder* are ca- 
patde, be— the tortured friend and musician — waa 
surprised at the appearance of a clashing equi- 
pazo threading the humble street in which he re- 
sided. So seldom was anything vehicular of 
more rrelierthe and pretentious quality than the 
butcher's, baker's, or milkman's cart, aeen in tho 
street, that tho appearance of the equipage 
caused much commotion among the aimplo-mindcd 
inhabitants, and completely eUipsed tho organ 
grinder and his monkey, who indignantly retired ; 
the tatter taking its revenge in making hideous 
faces at the footman, who formed a portion of the 
new arrival. Our m luteal friend observed that 
the approaching establishment consisted of two 
spanking bay lionet, arrayed in resplendent sil- 
ver-plated harness; a fashionalde and costly car- 
riagu; a sumptuously dressed and beautiful lady, 
half reclining on the cushions; a burly coach- 
man on the box, ami two footmen behind, adorned 
with dashing livery. Where, solifoquiard our 

I musical friend, where can this beautiful creature 
be going ? He waa answered by the carriage 
stopping before his own door; and before he 
could overcome the astonishment consequent 
thereupon, his servant-girl brought him a card, 
on which was inscribed the name of one of the 
richest ladies in New York. The lady sought 
him most unequivocally ; and with mingled feel- 
ings of surprise and vanity, he awaited her ap- 
proach, in his modest little parlor. She soon 
came. She hoped she had the pleasure or ad- 
dressing Mr. Sympuonv: she had. She was 
glad ot' it. She was going to give a classical 
niuncal soiree, on a scale of magnificence hitherto 
unprecedented, ami utterly regardless of expense. 
It was to be ttrkily elatricai ; and of course a 
strictly classical musical soiree could not well be 
riven without the aid of Mr. Symphony and his 
band. Would Mr. Symphony anil his band as- 
sist? The price waa of no consequence; the 

, utmost classicatneas, at whatever cost, was to ho 
secured. Mr. Symphony was charmed — equally 
with the good taste and the liberality of the lady ; 
he would bo happy— exceedingly nappy to con- 
tribute hn feeble aid. and he would also insure the 
attendance of his band. But when was the soiree 
to take place 7 Ob ! it would lake place very soon. 
But would Mr. Symphony be so kind as to call at 
the lady's residence, on the following Thursday, 
for like purpiMe of giving his valuable opinion as to 
the arrangement of the room so as to secure the 
best musical eflncts, etc. ? Mr. Symphony would 
be happy to calL The lady retired ; the carriage 
rolled away, and Mr. Symphony began to indulge 
in a brighter dream for musical An in America. 
That lovely creature, so enthusiastic for the classi- 
cal in music, and so regardless of expense, would 
certainly give Art an impetus, etc. Mr. Symphony 
permitted himself to elicrisb the wildest hopes, 

| and ordered a barrel of lager-bier. Mr. Sym- 
phony was impatient for the arrival of Thursday. 
He said to himself that it would never come ; but 
it did come, nevertheless, and with it came the 
carriage, coachman, and footman, and a note from 
the lady, informing Mr. Symphony that the car- 

; riagc had been sent for him. What an honor I 
How considerate ! Mr. Symphony entered the 
carriage, and soon arrived at the stupendous man- 
sion of his fair patroness, in Fifth Avenue. He 
was ushered into an impeding and gorgeously fur- 
nished suit of rooms. The lady soon entered, as 
liainisoiue and claasical as ever, and seemingly a* 
regardless of expense. She greeted Mr. Sym- 
phony cordially. She conducted him here; she 
conducted him there. How will this doV how 
will that do a Remember, Mr. Symphony, every 
thing is to he of the most classical order. O yesl 
Mr. Symphony keep* that constantly in mind, 
and ventures a compliment on the lady's taste. 
He then mentioned various compositions of Haydn, 
Moxart, Beethoven, and others, which he thinks 
it would be well to introduce; not the entire 
works, that would perhaps be to tiresome for such 
an occasion ; but the most effective and best appre- 
ciated movements of them. Yes, certainly, that 



would bo very nice. But the lady wished Mr. 
Symphony " to open tho whole affair," and to 
commence the performances with something eery 
ctatmnl. She had made a selection for him : lite 
opening chorus of Knani. Next, she would have 
played the sextet from Lucia ; next, Jullien's 
Firtmen't Quadrille ; next — but here, to the as- 
tonishment of the lady, Mr. Symphooy executed 
a fugue across die parlor, through the lull, out at 
the door, and dawn the avenue; and she has 
never been able to set eyes on him since. 



Musical Coutsfiondcni;f. 



Prom WASHINGTON, D. 0. 

Msacn a».— For about a week past our city has 
been a wind-instrument, whose only music how- 
ever has been a prevalent pneumonic coughing. 
Whether it is the President's vetoes, or the Souls' 
correspondence, or the Cur's death that have 
been sowing th* wind, we hav* certainly been 
reaping the whirlwind. Under such circumstances, 
though I hid heard some good music, and had 
read the Journal, It was impossible to have writ- 
ten a good-natured letter, as I wanted to, — even if 
there bad been a possibility of getting it to the 
post office without being blown away. 

Since I last wrote we have bad two or three 
pretty fair concerts here, — the best of which was 
Psvl JcLLic.i'e; who** violin reminds you of that 
famous one whose maker eaogbl in it tht spirit 
of his dying mother, and which ever after gave 
forth a lane as of an imprisoned soul. But 
the latest thing is something which for originatiy, 
individuality, and all that sort of thing, beats even 
your own city of Isms and Eccenlricities. This 
is no other than a Soiree of Rossht Hxtxxa's, 
held at Carusi's Saloon last week. Part 1 ; Piano- 
forte music. Part 3; three grand experiments 
necromantic! Heller's a genius. He saw what 
Washington wanted ; he gave the supply, it 
brought him money and reputation. 

The concert was opened vrilh the Ssands P«- 
faetiyus. I was agreeably surprised. Of all Bxet- 
■ovts's music this was the last I should have as- 
sociated with Holler. I had many Boston memo- 
ries of Heller : of how at our afternoon concerts 
be used to come forth, sit down quickly and in 
nine cases out of ten play that little «e*»rs» of 
McsntusonVs youth — until once some of us 
raised a hiss, which attracted a gaae from tbe 
crowd similar to little Oliver when he asked for 
"more." It was elesr Heller was not aware of 
the Importance of our Wednesday afternoons. 
And then a: tht subscriptions b* playtd concertos 
faithfully. 

Hi* (i tiiers are manifestly in better plight now. 
And the Sonata was charming. The second part 
of the first movement, Allegro molto e con brio, 
was given to a wonder. But I trembled for the 
second. I had henrd Drisbl play it, and sup- 
posed I should never hear it again. But Heller 
had studied it thoroughly, and the fascinating 
Adagio did not suffer. The other good music he 
had, consisted of the following Liidir star Wert* . 
No. 1, first book ; No. <i, Ibird book ; No. 6, fifth 
book. Rather ambitious certainly, but still such 
a treat to hear at all. that I had not the heart to 
criticise. Tualuiso's Stmnamtola Fantasie, and 
some selections from his own (Heller's) works at- 
tracted more applause than the others. 

Heller is certainly a remarkable performer, 
cbieBy so from bis marvellous intrepidity, cool- 
ness. Tbe most rap. J prfttdi s il1im {a phrase I 
remember you used to apply to him as apropos of 
his profession) does oot seem to excite anything 
more than his knuckles. I rather suspect it waa 
the lack of a better piano that made hia perform- 
ance of pieces that have so often penetrated me 



through and through, only enlist my admiration of 
his skill. 

But of Heller's " Drum of the Spiritr." " Mar- 
vellous Orang* Tree," " Second-Sight Mystery," 
I have no words to express my admiration. Tbe 
Second-Sight produces tbe greatest excitement 
here, and convinces many that Robert Heller is 
certainly a near friend of Robert Ic Diatile. 

I was better pleased with the first Song without 
Words at I beard it two evening* afterward at Mr. 
L.'a, lhao as Heller performed it. Before the quar- 
tet assembled, it was performed on the piano and 
violoncello. 1 with those beautiful arrangements 
of C/easiv's were more common. We also had 
on this occasion Mendelssohn's first and second 
Quartets. The first of these I have heard several 
times now. It ha* always struck me as more con- 
strained than Mendelssohn's usual style; somewhat 
as the first Symphony of Beethoven has, as bciiijj not 
exactly individual and natural. We had, as a con- 
clusion, the Eraita, which I listened tn in the 
light of Wsoxat's analysis; which, however, like 
every other analysis I ever read of BVethoveo't 
music, did me no good, and was soon forgotten. 

c. 

Tram ITALY. 

Ltoirnux, Ft*. It. — I promised to tsll you soras. 
thing snout what I had seen, or ratber heard, in the 
mosicol way since I have been wandering in Inst Isnd 
known, war ettrltent*, ss " tbe l»aad of Song." From 
my experience it appears rather s misnomer. Almost 
ss much so ss the hackneyed epithet of '* sunny clime 
which the altsratts storms of snow and rain, which hsve 
stteniterl our Ittlitn pilgrimage is search of sunshine, 
hsve most wofully belied. 

In V.aic*. -hers ws supped some weeks, we heard a 
sufficient emsnii'te sf Opera, to be sure,— tun It was 
Vxudi— Vtniu ! The Veseliss* very naturally like to 
hear / due FooosW, even when performed, ss we heard 
it, hv s tenor, who shoaled through his ness la so cass- 
petoting maaner — s basso, who reminded me of the 
mil in the Piewiek Papers that wss requested to "send 
s boy home, to see if be hsd net left his voice uoder his 
pillow j" and a prims doeru. who probably stng very well 
indeed tea years sgo. National partial ny ssd memory 
of tbe past nuy excuse the weakest* which submits to 
be amused three times a week by a most doleful series 
*f alternate inaudible solos sod deafening choruses ; but 
no tenable rsasoo could, 1 opiau, bs slleged for the en- 
Ihusissan with which a eertsui production, calling itself 
sa opera sod denominated i'Keree (the Jew) wis rs- 
csWed. Perhaps the aspect of the beautiful Teatro la 
Feaiee pal the audienct into good humor. Certainly, 
without, etceptioa it is the most beautiful thsatre I have 
seen. The Berlin Opera Hosts may be equal to it, but j 
oot superior. There sr* no dark reds, no deep gveepe, ] 
giving to s pltct of sntasemeat lbs septet of s misap- 
plied cathedral. All is light, grtesfol, airy. The bosea ' 
era doted tt tht tides, which odds to tbe completeness 
of ths tspact of the hoeae, though it destroys the in*, 
vidutlily of the groups in tbt botes, only leaving visible 
tbe fair, flower-crowned heads, ssd graceful shoulders 
of lbs beautiful Venetian women. Besutiful they are, 
not with tbe slry gvtct of oar lovely countrywomen ; 
bet with a certain bttvy, monumental grtodeur, that it 
quitt as fascinating ia its wsy. 

Tbey would be men tgrettble neighbors at the Open, 
however. If they time there to listen instead of to talk, 
which appears to be their sole obyeet in coming. Then 
there ere those Insupportable while-coaled Austrian 
officers, who go lounging about, talking in German, and, 
with the proverbial iBtolesce of conquerors, utterly dis- 
regarding the hush! hush! which precedee the prims 
donna's grand effort, coolly continuing their audible ob- 
servstioss on the Isdlee in the lower row, during the 
last dying speech end confession of the unlucky tenor— ' 
wbo sings swsy in tbe sgoaies of death, ss is tbe woe- 
drooo rksbion of that class of humueity — without ia the 
least sitrsetitnj their high tod mighty stttntloa. But I . 
am (negating VEhno. 

This opera ie lbs production of sn individual dewiest- I 
ntted8.gnerGies«rr«ArroLi*ai,wbospp*»rslohsve j 
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I hi* life to a diUgen 



r the wotlf of that 



Verdi. t'erUiely Verdt is 
* very Kn-at man; he lift* fouadsd • school— tbe elap- 
trtp irtiuni of mime! There is a grc-it deal of* talk 
ah'-ul -* tlie A " jiiat now. S*oin« call it the age of 
Iron ; Mnni\ tin- age of Paper; *rwne, the age of Bronze. 
\\V»ft I to it a hiim, I ahoulil cill it the "Age of 
Noise." Nnjae, it.Hw. eve^wheir-froiTi the he-iibta of 
^v.i».or>«i|,in tli« boards irf I. a Fe«ice. The highest 
|ir.v «♦ th it .-nti Ik bestowed u t Kao the en** scholar of 
& public a^litx.l ia th» tniemto-picnt prophecy— - Thits 
a fine h«tv ! Dtif* of these daya he will makt a neiar in 
the witrhl " r l-ut nowhpre lint* the disastrous ln- 
fluenre* of this all-pcrv.uling featuro of the present 
•ge b«'o-n ntnre apparent than in its effect upon that 
science, whirl, ta called, " the Science of f*«uo.le," but 
which LmU fn* 1 err l<>«g to brtooi* " the Art of Noiso." 

The story of .Hi-nor Appollom'a opera ia taken fr-mt 
Palwrra novel, -|.r H; or the Siege of Grenada." 
The anruatient ia Kri^flf (hia : 

Issaelmr i« a Jew, baa a daughter named Lelta, in 
lore with Ad«*l Muii, a general in the army of FUiaMit 
el Oiico. k>ti? «>f the Moors. S^id lasachir bctr-irs the 
Moorish kifip to Perd.nind of Arrjjon, awl leaves hia 
daughter in the Spaniah camp ta a pledge or hia tidVI-ty. 
Let I* a convert to Chnsbanity, aod Isaach-ir, 

happ*niii(j. by one of those iairont^nient chances coo,. 
n»a to operas, to ba prowlng about the Christian I rata 
juat aaahe ia abnat being baptized, niahea in, and in th* 
faidst of an uproar perfectly iradoecribatile. roaatderateJy 
•tabs her t» the heart— thu» patting an end to her tvf- 
ftfings and thoaa of the audience together. Of court e 
the Odaltaqucs, composing the barem of B^abd-I el 
Cbico, divert that ittoaarcb by dsacea An O^ra ia 
nothing noar-4-daja without an interpolated ballet i 
which bring generally performed by a set «f intapablra, 
who dare n.»t appear tn the regular ballet for feir of 
bajtng biased off the alage, ia particularly agreeable and 
esthetic in the highest degree. Of course Add Mux* 
•iogs a aerenade behind the actinia, The part of the 
•aid Ad*- 1 Musa waa performed by Signo? XiuittSt, the 
ooily indiridual on Uie stage whose voice waa auilible, 
except at intcrnW How hoarse he must have been 
atlet the op*>u was aw, I shudder to think ! Of cnorae 
laaarhar ceraea his daughter upoo discovering her afiec- 
ttDaforthe M<Mir.sh general. It - Ui« rrtpiUr thing. 
Beaeo finhcfa always curse their daughters; it showa off 
tlie low notes. Of coarse Leila aings a bravura song 
after ahc ho* been mortally wauaided. Of course there 
ia a BnvsteriC'ua choeua «f consparatnra under ground, 
One could 'nt be let oaT from that; it made too great • 
hat in EVtuirti. For the earns ressan it was imperatively 
na>ceasary that the troops of tbe king of Arrngon aboold 
march igpoit the sUge, aeeompaoied by a eraabing. claah- 
Ing, tbiindrrmg mil.Ury band, at the entrance of wbicb 
I beard an unfortunate Frenchman bebiod me eiclurn, 
•* JWon f*Jru, q*tt f«saag< O d«ar, it makes my heed 
ache to think of it ! Of course the oreheatra drowned 
the singer* upon every possible occasion. Of coarse 
Xkn basso »is inaudible — the prima donna aptamodic. 
Poor lURBirsi-Ntsi ! bowaheatrugglod, and arreacned. 
arxl threw up those ndtculona arms of hers in vsin 
attempts to appear young and graceful ! Of cuaarse every 
act closed in nieiprvsaaW* notse and cocfuaion. 

Ah! the blnasmg of coming oajt into quiet moonlit 
Vennce, and listening to the plash of the oars of tbe 
•oft. rocking gondoUe, •Aer *H tbat sjosse and glsre ! O r 
beautiful are tboee mooul^ht Sights ia V«aice, uki 
•wect is tbe aound of tbe Vesper chimes across ibe sea ; 
—but never ace me the white moooligbt so •oft and pure, 
•ad never a the aooad of the Vesper bell eo esdly awset, 
as when the head is ringing, and the eyes swimming with 
the uproar and coofdMoa of a modern opera ! 

There is one breach of music cultivated In Italy, 
which re sadly negleelad everywhere elee where I have 
ever been*— that of chiming belle. O how soft, how 
Clear, bow rich, bow beaatiful Uiey tn* especially in 
Venice, wbere ihey aound amid that ghostly ailsoce, 
across the sleeping sea. In Genoa they are beautifully 
Clear \ in Pisa wonderfully wild sod deep; in Milaa r aoA 
•ad melaaclmly ; but uowaere are titer eo lately ae in 
that atria**, sea-girt city of sJence, where tbey min tn 
aing an etvrLasting requiem for splendors deed, and for 



power and glory forever passed away ! Liatening one 
mght to their wild music, I fsacied I coo Id trace Uie 
notes which nggeated to Dicktmov km that wondrous 
stnin with which bis last and greatest ffympaony opens. 
Indeed that wlmle 8ymprHiay i» full of tbe sound of 
bella. And ao I have wandered home again, like a atray 
sheep, from Verdi and hia clattering crew to Rrmlhornn. 

p.*r IWtliorrn ' bow he wouM grieve eoald ha hear 
theso^alled music, which tt onw rife m Vienna, witbia 
hearing of tbe vpot where hia ashes rest. 

0 that misenble Ihm Giovanni at Vkcnna ? How it 
teat murdered ! How the audience talked and chat- 
tcrd-, bow the orchestra — one trumpet eircpted — went 
one way, and the singers another t while the trumpet 
aforesaid aquetkod and howled entirely independent of 
both' How Strauss, Jr. played Mcsnri «HtH* a 
Scheno from the ''Midsummer Night's Dream." loan 
accompiflHiwot ofulking. drinking, clattering of glosses 
and rattltng of spoooa. whidi would hare dmca Uio 
te»»t mmtcal frfs|iienler of Liebig'a rsvmg mod' J. went 
off in a perfectly incoherent rage. I didn't mind it — it 
only made me laugh — until the -*Vlienr> came ; then I 
grew desperately angry certainly. Pur* Boethoven! it 
m well bo Bleeps. So sound csa swaka him now. 
Better so, 

1 am afraid the Viennese are hopeless. Verdi it 
better tli*n Strauss, at all events. However, th* null- 
tary music tn Auatna is irrepnMcH*bl«. The most 
beautiful brass bands 1 aver heard, I heard in Prague, 
Venice and Milan. The bend which used to play on 
Thursdays m the Pisaa San Marco, belonged to a Hua* 
gnriis regiment, and played Mjxurkae and Clnrdaschis 
In the moat exquisite style. The music of the Hun- 
garian dnnres is of the most enlivening character. Far 
different from tbe Kasaiaa muate. in which there h al- 
ways a hidden wail— however quick the movement m*y 
be. It is an oft repeated remark that the mua.c of 
slaves ia always sod. 

I rVu I am trnoaeending voar patience — so about an 
opera which I heard ia the f vrlo Felice, at Genoa, an- 
other time. I reenatit, trsly yours, \* 



3flusical cThil-orhal. 



Th* Crwitr J4* Ktnt* L'nit, (wliicb, Iit tbe way, it 
one of the mojt ai^v^able jpurnat* in tbe (Country,! 
bu ht-rn pnliiUhini: »om« very |jlcuaut ftmllrton* on 
• Couu-mporary Cclebriiu-.," by M. Y.aptw dc Mil- 
evoix. Ymm a very tntcrtaiuine paper on Si mrm, 
w« extpM-t this amaiing .letrh of the way in wlii. li 
Hit moiUrn opera marri« iu " prrfect miwic" unto 

noble wont.." It would he wrong. »ay 4 Mir»- 
ydix, to »ii|>po«i that muM.- anil pottrj, t\me h«r- 
moiilom »Ul*r«, lire on pood lrn»< with «. b other. 
Mq»ir rolc« poetry with » rod of iron, tbe maltreat* 
her, c)i|M her «rinif«, euu anil »lai.he« her. like a rery 
Cinderella, till the poor thing lias to ran away and 
(rive place to rile jwwe. who puts on the »poiU of the 
fugitive, and mnn lK-f about like one of Macbeth'i 
witi'hea in tlie robe of a Mo»e. 

Yonr i^cat intuirUn wunt» no port, bat rullirr » 
prow writer with a " Hhnninir dictionary" under hii 
arm. who will dock off hi* versej or »pln Uirm out 
at the auvatra'r tovrretKn will and nlea<iini. By 
working with CJierobini, Meyerbeer, Boildicg, Km- 
ftioi, Herold, Auber. am) Curnfa, Sorilie lias earneil a 
round million of money : but that a really poor pay 
for the tortnreM to which those gentlemen have put 
hire. 

lie <ued to wy of Meyerbeer ' " Confound bin), 
be treiu* me like a the aw I " 

His hair has jtrown trrcy at thii work, for be gen- 
erally lia> to destroy on one day alt that he had done 
the day before, and ao on to the end of tbe chapter. 
" llore," Meyerbeer would >ay to bim, lorninc down 
a leaf of the libretto, •• here, we must have a ballad!" 

" Very welt I " awwer. Serilw. " In what m» 



of four I 



• I should like ortosyllaWc 



Scribe poes to work, writes t 
to tbe .Wr/rtr.), who semU it hack with a note 



1 all the chief persons brought 
t, H> u to have a .S^ifuor .'" 
I " crira Sorilie. " Tho first 
When you want such 
1 tho way for it 



syllable* to a line, to mil 
It waa a long piere of 
and »« Scritw wm a maker of metre, he mtut < 
He work, orer the ballail once, twiee, tweniy time*, 
cooiuoiet a whole week at the work, and when he 
bands it to Meyerbeer u gratiuod at teeing it torn to 
pieces. 

" What tbe devil Is this ! What made yon inuv 
gine we wante<l a \*Mad here V 

"II I ! why tfou itniigined it !" 

•' Did 1 • Well then, «r have made a mUbike ! " 

A^iiiit, meeting Scribe on the boulcvntd, ond ta- 
king hit arm, Meyerbeer whispers mysteriously — 

" t had a splendid idea, laal evening, for 
opera I " 

" Yes! What win it 1" 

" I should like t 
together in the foi 

But that's iatposiililc I " cri 
three acu are already written, 
a situation as that, you 
from the be^uming." 

'• Oh ! of course ! It's a tremendous thin- to writ* 
it nil over I But my S/icunr / I most have tltc *e;>- 
(yw." 1 

u Well ! well ! I will arrange it," says Scribe, with 
a sigh. 

He gave six weeks to retouching the play. Meyer- 
beer took the libretto, kept it three vean. and then 
banded it hack to his friend : « On the whole. aDer 
reflecting upon the matter, I think <mr tejttuor won't 
do!" I reefer a monologue!" 

For tbe third time the whole piece most he recast I 
That day Scrihc thought «riou*ly of i-uicide. 

All the other composers hare tn ntc-l him in like 
manner. Aober cutting Uie sense of a srr«rp?ie clean 
in two, Boildien inverting tbe rhymes, and putting 
prosody to tho rack, llcrold dislodging the ijesuro*. 
and Carafa recklessly twilling a hexameter into 



m the fol- 
lltf scnlptor. 



The 

lowing extract from a 
OnswroiiB, and who ought to 
the Statue of ltEETIiovES, inteiuleil for tlie 
Music Itflll, is an original work, and not a copy from 
the one in Bonn.C) at lately stated in some of the 
papers. " It was finished two mnnt1»« sgo. A musi- 
cal ' fCte ' is to be held at Munich, in honor of the 
event of the Statue's going to America. T1h* Stutue 
will be taken to the Odeoa, placed trfinn a proper 
pedestal, and receive a certain Inauguration hy having 
some of Beethoven's finest works performed for the 
occanion. This has been already announced in the 
Ang«bnrg Guztttr, and will erriite ipiitr a &rn*ntion. 
The Statue will lw tent, immediately idVr the cere- 
mony, to Bremen, anil thus reach Botton in the 
summer." 

It is unnecessary to point out the absurdity of th* 
idea, that a man of Mr. Crawford's fertility of ima- 
gination wontd set himself to work to make a copy 
of a modem tterman statue; and the si ill greater 
absurdity of supposing that an artist would receive 
sncb a commission from any person or persons. Mr. 
Crawford made four or Ave sketches for this stutue 
before fixing upon one which tatisfied him They 
were very different one from the other, and none of 
them in tbo least resembling the Sutue in Boun. 

Our old friend Ca«l Bestow*** walked into our 
tanelura yesterday, as frc'h as life. He liad come hy 
lightning train from Chiaigo, sick ruongh or the 
West, and it engaged to conduct the last of the Tbil- 
concerts for this season in New York, on 
ilst instant, in place of Mr. Eisfeld, vr' o. we 
to lc^rn. is serionsly ill. If Boston decs not 
to yield its favorite conductor up to New York, 
ast be 
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■ we congratulate the Philharmonic. Mr. Willi** 

ScuriTza tailed last week for Europe, to revisit 
hi* friends in Germany, lie uilcnda lo retoni to us 
in about three months. 

English papers state thnt Sir IUbkt R Biiiiop, 
hatband of Ajixa Bisuor, and composer of nil those 
fine glees and English operas, is now living in n stale 
of indigence, at the advanced age of three-score ten 
and odd. ThU, if true, is justly made a matter of 
reproach to so ranstoal a country. 

Gcstav S»rraa, whose piano-playing it jart 
Dow all the talk, wai born at Vienna in February, 
1331, and is consequently but twenty-four yean 
old. Hit father it a distinguished physiri.n there, 
and be too would bare been trained lo that pro- 
fession, bat that bit ruling passion. Music, buttled 
bard against it, and wilh the aid of friend*, pre- 
Tailed. He had a very early lore of the rnu»ic or 
Moaart and Beethoven, and ittirfled hard, even 
Hying bis haod at the eompoaition of Sonatas, 
- lie. Tb« laat lime that Lisit played in Vienna, 
to 1B46, our young pianist wat inspired to new 
taertioos, and practiaed wilh an assiduity that 
nothing but a severe illness could suspend. After 
| Ibe Revolution in 'AS, be visited France. England, 
| Ireland, Belgium, and Ibe principal cities of tier- 
[ many, studying the compositions and the styles of 
I playing of the renowned pianists. In Paris he 

■ made the acquaintance of Ciionr, whose innu- 
, ence strengthened bun in the determination to 

study lo express the poetry of music, rather than 
to perform mere festt of miraculous execution. 
In 1831 he began bis public career by the pro- 
duction of a Mass, Graduate, and OfTertorium of 
bis own composition, in the St Charles Church in 
Vienna. Indeed he seems to have been extremely 
enterprising in early efforte at original composi- 
tion. Hit first concert as a pianist was given in 
Vienna, on the I6lh of May, in the same year, 
wilh a programme entirely of bis own works, 
including, 1. Overture to "Jul.us CTsar," for 
orchestra; 2. Trio, for piano, violin and Velio; 
3. Fantasia on the Prophttt; 4. Overture lo 
' Schiller's " Ode lo Joy." This toccettful debut 
' wat followed by concert! in Grali, Klasrcnfurt, 
\ Lajbaeh (where the Philharmonic Society gave 
bim the honorary diploma,), Trieste and Ve- 
nice. A second visit to Paris was cut short by 
tbe imprisonment of his father for participation in 
the revolution in Vienna. In tbe year 1SS3-4 be 
composed a variety of works, both in classical 
and smaller forms, which were published in Vi- 
enna and met with a large sale. In the Summer 
be gave hit farewell concert in Vienna, at which 
be played Beethoven's Sonata appauienata, I.iizl't 
transcription of the " Tell*' overture, and his own 
fantasia on the FrryirMlt, and left Europe in 
I September last for New York, where be hat re- 
mained entirely quiet and unheralded, until his 
recent debut in tbe concert of the Philharmonic 
Society. 
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BOSTON, APRIL 7, 1866. 
Mr. Otut&v Salter' t Concert. 

The assembly at Chirkering't on Monday eve- 
j ning. though of the moot appreciative, was nnl so 
I numerous as it should hare been. This waff in 
| a measure owing, no dswibt, to the freezing Mart 
■ which swept through all our streets so violently 
all that day and night, and which even bclcngured 
the concert room, rattling the windows ami moan- 
ing round tbe house with a wild and cnucy sort of 
music, tbat Tied in noise with the noisiest passages 



of the Li«t fantasia rrilhin. Doubtless loo. il had 
iU exasperating effect on the none* of the young 
artist, lashing him into a mnrv furious /<>r1is>im„ 
and a more lightning-like verity Inward the 
conclusion lit' several of his pieces, sufficiently 
exciting in themt'lvc*. But it was nevertheless 
a very delightful and successful concert. The 
programme was remarkable, intnxlin-ing tin' 
audience to utore of tin* notable piano composi- 
tions, that were wholly new to thi iii, than almost 
any concert that we can retnenils?r. It wa* indeed , 
purely a piano-forte eoni-crl, mi other instrument 
or voice intervening, except the strings in a single 
Trio. But with Mo/akt. Rkktiiovkm, St iti - 
I»F-RT, SiiiI'MANX. I'norix, I, i*zr. tor com- 
posers, vrilh so accomplished a virtit'.sio (or inter- 
preter, and !K> telling and tractable an instrument 
as that last noldi^ Grand uf tin- XU'^m. t bicki'i'ilij. 
to do hU biililing. tlivrt? was »piritqally ami uuv 
lerially oiwiniih for .1 ran- fr,v» of Art. 

Mr. .SattcrV playing *nti»fied »• ln-nt that evi-n- 
inp in tbi- (in>t twu piWe*. 'Ill* fir>t waf in the 
Trio of Fit AN/ S. IU BKHT. vrhirh hi; pbyi'd 
with the brother* Fttn;e. Thb U the lart of 
.SelinlK-rt'e two Tri<», \<» huwln dlh work, written 
l>ut soon before hit early death, (Nov. 1K2K.) 
The other, in Bh, (irhUh was intended tube 
pven, and wa» so set down in the programme,) 
\* stippiMcd to have been wrillen •.ttortly bel'ore, 
and wna po»ilnim<iti»ly bronjiht lo lipht- That is 
prareful, tender, dreaniy in its character; Imt 
this more fiery and impetuoui. E«]«M-iiilly so the 
fir»t usovemeiii, which i» full of short, decided 
rhyiluns, in full rhonls, pviuj. fine m ope for the 
strong and cri«p tlnr<yvo of Mr. Salter, who cer- 
tainly rdaye.1 it with the utino* neatness, elcat^ 
new. and emphatic accent. The AiUjrio, too. 
is a deep, solemn, march-like inoveimtit, full nf 
m.irvell<nu<5iirpri>e> in inulu)ati«n.an<l mn-lwiyed 
with that slrnngi! mntnietiNitL, (:is indeed the Alle- 
jjro a1<o.) with which S-hubcrt's mn«ic K-im-siipon 
vou almost as remarkably at Beethoven's, The 
Finale, in grandeur of wniimcnt, ««newluil di»- 
ap]KNiit!i; it oimmi« with n Hayiln-like checrl'ul- 
nc^s, and runs out In great lenjrlh. with n ciHitiniial 
n-turii by all [KMnible procevH'i" of modulation of 
a very brighl and plciwug theme, wliieh sang 
as sweet as silver U'lls in the exipiisrilc upper 
m taveji of that piano. 'Hie whole composition, 
however, i* extremely in1en!sting. and abounds 
with every variety of image and expression, (save 
that it Ins scarcely any slow cimtabiU.) so that 
Mr. Salter's mastery in execution ami intcrpre- 
Ulinn was dispbiyeil lo the highest advantage. 
Schumann says of the E|> Trio, that it is more 
arUve, uwuly. aiul dramatic, while that in Bl» on 
the contrary is passive, feminine, and lyrical. 

But the most |wrfeot of all Mr. Setter's render- 
ing* so far. was that of the little Minuet aud Trio 
from Miuart's Symphony in EJt. It is cooipara- 
tively n simple thing ; but it reipiin'd an artut to 
reproduce w fuultleaely, so genially, the smooth, 
cool, liin]>i<l, even fluw, and June-like atinosphero 
of that uio»t Moxartean Allegretto. His playing, 
tu say nntliing of its exquisite meeliatiieal per- 
fci.'tion. e\pn*sM*i| all that was in ihe mii.ic. Not 
so entirely with the Beetboven Minuetto, from the 
Sonata in F-l), (No. 3 of op. 23.) It wemed to us 
too last, an«l ie4 to ixMitain all that we liave. whilom 
felt in connection wilh that music. • We *pcak 
ratber of the melodious Mjnuetto thau of the 
Trio, wilh its smiting, Hashing chords. The 
triplet of tittle pieces was completed rather bete- 



rogeni-oiidy by the Coronation March from the 
/•rophttr, a very biilliuut and on ln-.lr.illy 
crowded arrangement of Mr. Sailer's own. which 
lie made extremely eftcvlive, 

Then i-ome Uie grand piece of the evening, 
the Snnain nppnoinnnta of Bekthovfs, in F 
minor, o|k 47. S<:nixDi.t:n. in his life of tho 
eimtptwr, says: •• 1 asked him one ilay fi>r a Itt-y 
to the two SouaUi-. 0]i. 57, ami the one in l> 1 
minor, np. i3. anrl he replied : read Shakspeare'a 
' TeiiiiH'st.' " 'Iliey i-eiiaiitly are alike in atmnv . 
plierc ami fi-eling. nnd are such Uilui.- as one ' 
could fitly hear while rejiding or remembering ' 
tbe " Tciiipc>t-" But tW' other is in a more gen- 
tle, graceful, feminine vein (we wish Mr. Siller 
would play it at his next Soiree) ; this, as its 
Dame denotes, a fiery, ami uu|assionc<l to the 
U»t degree, a most exciting piece to |Aiy, or 
listen lo. We thought tbe tirsl raorerorni was 
superbly exei uteil, nnd it is immensely mpiil, . 
difricull and crowded. You feel all tbe ligliluings 
ami coiiuuoticms of the elements' in its wil.l and 
angry onsweep, and its fitful |jair-.-s: and every 
little epinsle suggests die mingling of luiman 
tcnrlerncss with iiuagi nations marvclluiis mid j 
awe-ias|nring. Tbe Amlanti!, with its deep, ; 
wi«;. solemn theme, in manly, low chords. (I'rrw- : 
pero. shall we fancy ?), anil its naturally ciolving ' 
variations, might, it seemed to us, have Ut-n \ 
moile more iiupressive : we could nnl Ic. l nirc 
thai feeling and conception quite kept |«.i> wilh 
execution there ; and the wild, wind-like finale 
Presto was taken so extremely fast, although with 
perfect evenness and exactue.-«. that the outline 
was bard to » iie ; beudi-s Out in strength, in 
vehemence, in Imnlness, il x^-meil also some- 
what ovenlone. We could not but feel too. on 
tlie other hand, thnt some of 'he finer tiaieagcs) 
were treated with a little oveniicenc»s of style, 
rather than the downright earnestness of Beet- 
hoven. Bill we slinll not liave luany c1i.uk i s lo 
hear such gn'at toue-jiotruts «f Beethoven ren- 1 
dereil wilh such jiovrcr nnd such inde|>cudeme j 
of their extreme uieclianical ililKi-ulties. Il is 
only that ucipiaintance with Bei'thoven makes 
one's ideal terribly exac ting. We should be but 
too glad In hear Mr. Salter play this Sonata again 
and rc]»catodly. 

The next pi.s e bore the following Strang" de- 
scription on tho progr.uuiue. 

Cit*r»4l. Hcesss sniflsoDnes, on rbtw n4tes fccuir****. 

1. Pm.ll., i IVrroli U. Arlnulo I t v.l«. „ot , ; 
S, KuseMu; «. rtomua ^ 7. Coqartts; a. rL,flv,«, , 
9. t>r>blnieB ; 1<>. Wptuoits ; II . Lecmt dsussjiiv* ; 
11. Ililsrins ; 13 CTinpIn ; U. Isintls , li. tuvnn- 
bblissDe*; 1G paotsiaa el Coluublss ; 17. VbIm All*. 

M. P.use; ffl. stwk dss - DsiMibUmllse " losu. in 

This mnst not bo understood to be written lit- 
er.dly ou liiur uoti-s. It is a i|uee.r medley of 
little piece*, of various styles aud pcrwuud allu- 
sious, which Sidimiuuio in some freak it( his 
younger ilays strung upon the chance suggestion 
of the liiur letters eoni|aMm? the nAine or reai- 
denco of one of his lady friends. Tlie letters 
are A, S, C, II ; the II iu (icrman standiior fi>r . 
our B natural, and S or rt for E flat. Of course, 
few of the allusions aud Utile of tlie point id' I he 
joko can Is? understood here and now, uixl it 
seems hardly a |Meee for ibe iimccrt result- Yet ' 
in so much as can be trared it iww»<« a . crtain 
historical interest, anil illustrates a significant 
jwriod in the recent devclopnjenta of (.icniuin 
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music. The Leipzig AVw Z,it»chrifi J*r jlW. 
which was foun.lcd and 6«r 1.11 year* edited by 
Schumann, grew oat rf a club of young musical 
protesters like himself, who used U> meet almmt 
every evening in the latter part of 1833, "osten- 
sibly fiir social [drasarc, but quite as much for 
the interchange of thoughts about that Art which 
wn» meat and tlriuk to tbcui — Mum*. The 
then miMirnl state of Germany," (ire qnofc from 
Schumann's preface to a collection of his wri- 
tings,) " wan not very cdifving. Vpop the stage 
still reined Rossini, on the pianos almost exclu- 
sively Ilcrz anil lluntcn. Anil yrl only a few 
years had flown, since Beethoven, Welter and 
Schubert lived anMMig ujt. To Ijc ran*, Mendels- 
sohn's star was ia the ascendant, ami wonderful 
things were whispered abroad of n Pole, Chopin, 
— but these first acquired a lasting influence 
One day the thought passed through our 
hot heads: — Let us not look idly on; take 
hold, and make it better; bike hold, anil let the 
poesy of Art bo held in honor once more. 
Hence arose the first sheets of the New 
ftp. fcr. J/cft alone in his editing, 

points of view upon the 
d signatures of 



than secret Bund (or confederacy), since 
it existed only in the brain of its founder," 
called the David Bund ; a league in fact against 
the 1'kitinintr, which is the pcncral term among 
(ierman studruts, artists, |>oets, etc., fur prosaic, 
narrow, hard, ungcninl, cswunnaqibicc respecta- 
bilities. This explains some of the allusions in 
the sernfJ nvf^noitnf*, espei-ially the inarch at the 
end. which is as much a* to my : Down with the 
oh] fogies I Ckiarina (No. 12) u bis own artist 
wife Clara, nf whom he says in the prefare above 
quoted : °* lliese not unwelcome comrades (Kuse- 
bius, finally vanished altogether from the 

ZrUtekeift, and ever since a 1 IVri ' led them oil* to 
■ rliuics remote, there lias been nothing more beard 
of their literary labors." — Many nf the little pieces 
too are quite piquant and charming in themselves, 
and passing in such rapid contrast, nndcr the 
fleet fingers of such a player, who scouted quite 
to enter into the humor uf the thing, they garo 
no little |deasure. 

The Ballade by CllONX, in G minor, one of 

cult ot his 
ful ease and 

thought, somewhat like the 
wrought up to too vehement a pilch toward the 
close. To say that this performance was to tnily 
stce|*-d in the delicate peculiar spirit and senti- 
ment of Chopin, as mane tliat we luivc heard, 
would be saying too much. Mr. Salter is as yet 
a very young man, exulwrant with power, and 
enterprising, ready talent ; ambitious too to take 
a high and re-ally artistic stand; impressed 
with good maxims, aDd a zealous student of the 
real classics of his Art ; but it would be too much 
to expect of him all that earnest depth of feeling, 
awl of inward experience, all that maturity nf 
conception, which should leave nothing to be 
desired in his interpretations of such poets as 
Chopin and Beethoven. 

The Concert closed with another performance 
of Uwt's prodigious fantasia upon Mendelssohn's 
Night's Dream" music, 



of strength, delicacy, 
.edition, and brought 
power and brilliancy of the 
n manner tliat electrified the 
audience even mure than at the concert of the 
Quintette Club. In those aerial fairy tremolos 
the jiccnliar beauty of tlie njiper octaves of |1m* 
piano was very striking. This was really music 
of the * l prodigious sclnstl,"* and was well enough 
for once, since our young virtooso would play all 
schools. — Mr. Sattkk, it will lie seen, announce* 
two more concerts, for Tuesday and Friday next, 
with equally rare programmes. No one should 
low these opportunities to hear such 
played by one so very able. 



Mi>k-ai. F.fM'CATiox Socikty. — The sixth 
and last of the pleasant uiMcllaneou* Concerts by 
thia Society was given on Thnrwlay evening, in 
the Tremout Temple. The selections were as 
usual nwvtly fnan Oratorio music. Mr. Kkei&a- 
manx conducted and accompanied the soln> on 
the piano, and Mr. Miki.lkr pn-sidrd at the 
organ in the choruses. We were sorry to low 
tlie - Hailstone - and another chorus from Has. 
dfx's - Israel in Egypt:" hot we listened with 
great pleasure to the correct, dear, and effective 
rendering of the two choruses from " Jepblha": 
.Xo more to Ammon't dod, and In j/wjr high. 
which in its suggestion of the rolling sea is truly 
sublime. Also to two from "Joshua": ihf oU 
Ike kott of kenrtn anil We vilk rcdoulM rage 
return. — See! Ike conqaeriny ken cones, was 
pmgrciwng, as it seemed to us, too slowly, when 
we were obliged to leave. loMiig Mendelssohn's 
song: 0, rent in the Lard, and two more rhoruscs 
from -'Josliun." 

We lmve lweii often pleased, but tlsis time were 
surprised, l>y the very effei-tive singing oi Mis» 
Diijinu: pnrticiilnrly ill the pleading am) im- 
ptwuioni-d ismg : Jerusalem ! thou that killett, &c\ 
from " St. I"aul." Her pure soprano tones were 
momi telling and penetrating tlian ever; really 
splcndwl sometimes was the rmpliatic note on the 
tup of an ascending and dramatic |iassagi>. And 
what was liest of all, we never in past times liave 
heard her sing so uniformly true: this is a great 
gain, to which slw adds another, of a pervading 
chaste expression. 

In the other exqirisite song by Mcxdelbaoiin, 
from his Forty-wrond Fsalm ; Far mjr soul ikirtt- 
etk for God, there were the sac 
voice and manner; but was not the 
much too slow?— The old air of Stradella, 
Pietii, Signor, was sung in English by Miss I on, 
in some respects well, with even ami distinct deliv- 
ery, but coldly, and with a continual tendency to 
swerve from true intonatMO. We heard but the 
last strains uf Mr. Illtol QllTox'a Lord, remem- 
ber David ; — enough to rccopniie a light, flexible, 
high leuor, of very sweet quality. The song 
about " The Church of our Fathers." sting by 
Mr. Drapkel, seemed to us rather a sentimental 
affair in iUelf, but it was very well sung and hail 
to be repeated. 



Rubinstfi.v. — We are tempted to translate 
part of an article by the distinguished Berlin 
critic, Hull* tab, u]x>u tbi* young Kossian vir- 
tuoso ami composer, who is itow causing somo- 
thing of a stir in Germany, and who seems to 
have made a great impression on our * Diarist."* 
1: 



"The concert of Herr Ribf.xhtki.-* was in 
some respects the most significant of the whole 
winter, since it made in acquainted with the ripe 
development of a talent, which we had already 
known in its first bud of great promise. It pre- 
sented us an artist, who already has an estimable 
and a brilliant I*resciit, and to whose Future we 
attach the greater kopet . . . aiul /ears .' In the 
first part, we may say, that only the hopes smiled 
to us from the Uosmuing Present : in the second, 
for his Svmpbony, fi'ars rou- on the horizon. Yet 
is the sum of our impressions joy and thankful- 
ness, that we once more may greet a genuine 
artist ; not merely an astonishing virtuoso, but 
also a productive artist, wImmc creative power, if 
it docs not strike into an unfortunate direction, 
will raise him, jterliajis dues already raise htm, 
higher than thu colossal height of virtuosity he 
now commands. 

" He is the Hercules of the piano-forte, the 
Jupiter Tonatn of the instrument, who however 
the majesty of repose, and guides the 
lightnings. Not always growls he from 
his stormy sky; O 110, thou lovely bine, and thon 
tuild sun, \e have your full Olympian rights with 
him. To speak w«newhat more technically : His 
power in playing chords and passages is astonish- 
ing. Although the orchestra tried hard to drown 
lum, yet lie was heard above all in his penetrating 
chords. Yet we cannot say that tlierc was any 
offensive overdoing: he preserves proportion, 
beauty, even with colossal strength. The hearer* 
felt fresh and buoyant, only the instrument trem- 
bled under the hand of the strung master. I 
would rather be anything else than ever so won- 
derful a Sotckur FlSgtl under tko»e hands ! But 
no! After the ruteT ba«l shown his strength, he 
let his gentleness prevail. He did not draw, but 
literally sucked the sweetest singing tone from the 
piano, or let it sound out with the clear ring uf 
silver bells. .... 

" In his grand Elude he reached the highest 
height as a virtuoso, aud perlia|M also as couqmKrr, 
in this particular department. The work b 
written with a splendor and a fire that carry you 
quite away, and the artist played it with tie 
storm-sweep of the eagle, and yet with calm, con- 
trolling majesty All the piece-* in the first 

part (his own compositions) filled us with joyful 
astonishment, that here again was bom to ns a 
really creative talent, which docs not have to 
stretch itself upon the rack, to get up a 1 
of genin*. The Concerto is written in 
style ; it was too richly instrumented for us but 
so brilliant and genial, that we could only recog- 
nize in it a youthful exuberance of ]mvrcr, too 
lavish of its means. And in the thoughts them- 
selves, with all the composer's fondness for the 
serious, llic dark, the wild, for the sombre dc|iths 
and piercing lightnings of dif«onancc, there is 
still perfect brallhfulm-xi, freshness and even 
heruie strength. The only weakness of the artist 
seemed to us his over-fulness, and that is a fault 
which time will cure. 

** But in his Symphony, ' Ocean,' in the hist 
movements, the false squandering of this power 
was Usi obvious, not to disturb again our fairest 
hopes. Until the close of the first part, we had 
the fending tliat here stood an artist, capable some 
day, after earnest stndy, of Incoming not an un- 
successful rival of MrNOELAsonx. But on the 
path which he had entered io this Symphony, 
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tbcr from this digit goal. Yet through Una work 
too there flow rich and copious artistic veins. 
The only fault is that of 
Aoaght-.wnUmiatioiui, ami in the 
especially: bot it has tliis fault in t 
ftegnf. The mstron»Mil»liim * no 
tiful, because it tries continually to present the 
mofl beautiful. We have do contrast*, no alter- 
nation of light anil shaile, iMf'-aose the rvaniaMrr 
cannot deny himself enough to abstain from 
uniiig all color* ami all lights at once." 



Mi sir is New Yore. — Our usual New York 
correspondence has not come to hiinil ia se/ason 
for tliis week's paper. Hut we believe little of 
importance has occurred, altlinugb Iherv is ranch 
in prospect. The German Oja'ra at Niblo's, (our 
correspondent's account of which we were com- 
pelled by crowd of matter to cut short last week.) 
since the three repn-sentatitin* of ftrr Frryrc)tiU2, 
with the continued success of Miss Lkiimann, 
has been suspemleil during Pawmn-Week. Mean- 
while the various opera tronpcs,all of which S'lm 
to have fiwnd their way back at oai-v to New 
York, have been giving concerts. Mile- Nat;, 
with Messrs. St. Aliitx aud Iuvixo, and the 
pianist (iocur.L, gave operatic and sacred misccl- 
Uny at X iblu'a on lliursday. For Monday last and 
Monday next the Pyxk and IUumi»ox troupe 

the next including a new operetta, " The Mar- 
riage of Georgette." Miss 1'ynk has fortunately 
cwiswiueureaof her tall in 
d.it is said, will soon be in Boston 

At the Academy of Music, Lwrrzia Jhrgia was 
performed on Wednesday, by Steffanosk, 
Vehivali awl Sigaori Bkigxoi.i ami Baihali; 
aad a sacral awl mttcoJIawMUS concert by the 
whole troupo will take place to-night under the 
direction of Marrtxek. Among its attractions, 
says the I riimnt, will be *' an entirely new wau- 
uarript Oratorio, entitled the. Siakat .Wafer, or 
The Crueifxtou of ChrUt, in which several hun- 
dred performers will take part- — On Monday 
evening. RuaaiNi'a masterpiece, " William Tell," 
will be produced for the find time in America, at 
the Academy. Wc trust it will bo done, well 
enough to have a good run. 

Madame the Baroness Dk La GllANGK, of 
whom we gave an account some time ago, as the 
most brilliant florid bravura singer perhaps now 
in Europe, is expected to arrive next week in 
tho Baltic, and to ootiuaence iinOH-Uiau-Iy au 
cngageaM'nt at Xiblo's, in Italian and German 
Opera. This, if wc are rightly informed, is Mr. 
Ullmas's entcr|>ri»e. 



New Yarn, Aran 1, 16GV 
Mu. Dwissrr: D«ar Sir,— I am a constant reader of 
your psper, and generally It pleases me; tMJt when 1 
read that part of your New York cornsepoodent t letter 
which speaks of Mr. Maboa's playing of Cbspin'a fan* 
protnptu, I did not like that at alL I cvsmp that it Is not 
a tru* account i I am well acquainted with this piece, 
and bate beard it played many timet, Urlcd It myself, 
and how I with 1 could play ft!) hut never heard it ao 
beaatlfally played as It was by Mr. Mason on that even. 
In*. Mors than this, ray piano taachsr, who has beard 
alt the best Pianists abroad, says he never heard it played 
mors distinctly and beautifully. Tbs "canfauun of 
eoniids " roust have bean In yoar correvnondsnt's own 
brain; for I em sure no one else felt it who was present, 
end 1 for one em cons sent I beard every note. As for 



the ** looseness" complained of In Mr. Mason's pl*yl«r. 
It is that freedom from tliff, solid, iron, mcchnnical pre- 
cision, that pleaoee me so much when t listen to bint. 
It !• like a pleasant dream or dclichtfnl vlaloo; I feel 
tliat I am not littcninf to a machine, bat Co s living soot. 
I exraae your eurre»»pundeot wnurwhat, it it mi nstural 
for New Yorkers to he unwilling to sppreclxto notice 
talent: but he (nr »tie, it it nr<? I think the writer ronat 
be of my own sex) ahonld not linre fnand fnult with 
•hat as* really the t«..t irrfnemanee of the evenitiR. 

Yoors truly, .TrsTicit. 

We gladly give place to the above, (alUiongh 
it is a belter pUn in such caws for writers to let 
us know their real names) ; became we like tn 
hear goml tilings, rather than the contrary, of all 
men, and especially of a young artit* who has 
given us mi much pleasure as William Mason ; 
and because two honest statement*, though id" 
opposite impression*, help us to know the truth. 
If '• Justice " has the right of it, it is not lapcaiue 
our New York correspondent's time nf rriticiwn is 
not a« uniformly kindly as it is candid, but doubt- 
less owing to soute accidental difference in their 
listening conditions at tbe time referred to. Jus- 
tice must remind " Justice." aba, tliat said corres- 
pondent pmnouncdl very high praise upon some 
of the other performances of Mr. M. 

Borsn Yemata of in* pest tarn yean wtu »: ,n ba n^tr 
be pq nl iiawt. 
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Lareal. 

OosrcEara at Haxd. This evening, at the Boston 
Mosie Hall, a Benefit Coooert ia to he given cnmplimes- 
tary to Mr. J. P. Ghovka, a young Acnericao violinl**, 
who has grown up among n«, bis musical talent having 
been Unl recognised end pat in the way of dne Improve- 
ment while he wai a pupil at the Warren Street Chapel. 
Kor several years Mr. Groves tiss uniformly held e place 
In our best orchestras, and fasa somethnes plsyed a con- 
cert solo very creditably. Me is evidently a favorite 
among Die mailclens from the fact that ae many of 
them have volunteered their eid to tasks thtt concert a 



are to be played by an occliestrs of »fty performed, and 
Mrs. WaaTwoiursj end Mr. Muxaan sbo have voian- 
leered to sing. The proceed! ere to awell the salts lhal 
shall waft tins young srtlu over to tlie old world, where 
he goes to seek improvement In wis art under the best 
German msaters. tie ia wormy of encountgemaot and 
furtherance in this design. 

On Tuesday evening there will be two concerts, one 
by Pacl JcuBa. iu tbe Muiie Hell: and one by Mr, 
Sanaa, at Cblckerlng's Ssloon. Mr. S. will then 
show as Liszt 'a remarkable power or arranging a Beet- 
hoven Symphony for the piano, even for two bands, by 
ptsylBg hit arrangement of the 



Smaia ifpamxala of Beethoven, namely the one in D 
minor, op. 99. flu last concert will be on Friday. On 
both these occasions he will be assisted by that sweet 
young singer, Mite Loci ax HeaeLaa. 

Mr. £. Btaxs, organist of the Bowdoin St Church, 
announces for Thursday evening a repetition of a concert 
recently gleen by him with his cbolr and paptla, which 
teems to have been very popular, consisting of choruses, 
tee., from different operas. Ami for the lath lost he 
a performance of Hama s Mass in D. Mr. 



Mciical Ftixn Socta-TT.— The proposed BeneAt Con- 
cert, which ought to enlist tbe efforts of all friends of 
good music. Is Died, we understand, for Saturday, 
list of ApriL There Is some chance that Mr. Sarrsa 
tbe pianist, will sasist sod plsy the E Sat Concerto of 
Beethoven. He certainly will do so, if hit own 
justify bis stay. 



7 

Rtanoa. — We ere happy to learn, sa we do by the 

following note, thlt we have lira to credit ineteed of one, 
for the " Escelleot Etemple " of which we spoke a 
fortnight knee. 

Ameer. Afe.. Mwm K, ISSt. 
Mr TAWxr :— la Ihs Amntot of Isst week I observed a 
vert frieorllvnnbeearmetirsl ilhnni ih* rile. I eta. 
ani. however, claim to bsve sccnmplished ill that foe 
which yea (see me credit Mr. Ilnascr R. Sxnrrrsa 
has been beset and Kind la the work, and to him shoeld 
be aeeoeded an eim»1 ahsee. 

AUhnweh the number interested in ear Concerts is 
above 300. still, owmn to lbs wsat of a proper roam, tho 
never been aa larse at stated by yoe. 
Very reapeetfully too nr. 

Jons W. Ttrxs. 

Sdc<rtis« ments. 

MR. OTJ8TAV BATTER 

Rat Ihs plrsfwr* » leaves tbe rebBV rhst bit «R00MTl COM. 
i'VKT !., Bersea will he etieo at Iba Room,*? the Mtesra 
Cairstsisa, tMtaesie Tsaess.1 on TUItXDAY ETKNINO, 
April lOUY. en which oecaeAaai he will be ftladlr s eet t btd by 

MISS LOUISE HEN8LER. 

pkooTaiimi. 

siat l. 

1. Oeenemto 'WllSsra Tell/. aosetol 

Arraeavd by TAwa. 
S. e, Paetorale. 

s. Arioso. Traoarrlprtona as Oaerart of las Oatta 

4 la Praf.bSia, 1 bjr MererftMr. Itullaa. 

r, kTtnvXSo of the 0 mlnoe Semphear, »t.»rt 

a. toa c. t t Mht Uoui ItasKsa Bettknt 

ssat o. 

I. Onvtumre 'Obermi/ ., 

Arrsaerd he Sorter 

2 «,,„, >., «,..l..uilta.iii 

3 n„,^J<l,m.hoor, 

Arraaced bj Uaat. 
DTOonesri u raieieiart at 7X a 
ffTIVkrlt, •! rash, amj be a H a l td at the nni»l j.Une 
■si J ai tbe dose. 

(TT-Nr a««(ermold reepresrally announce that hit THIRD 
end LAST CONCKHT will Uunr place oa tho followloR Vxiosv 
Biasrso. when ha vfll b«ve the aeejitsnca of stew LOCtsB 
OKNSLEK, .ad las URtDEUtaOIIN QDINTBTTI CLUB. 

€. BBCC8INO, 
IMPORTER OF FOREIGN MUSIO, 
71)1 BKOADWAT. MIW YORK, 

Dcp&l of Eranfs Grand Pim,o$. 

CtaCOLATIXO MIMICAL LIBKAKV. 
tj- OawstaaU/ en bead » covrpleoi eaawnaient of American 
To Mtcariawt. 

ITS) aCH001.1l AID catJRCHttB A Oermaa 

I lad;, of rood mutlral sad literary aeranieuattm.i.1. 
da*lrf« aatluauna araoewhere in Use Mat lhal u Pkatea, where 
raw mar Smeh Miude, Oennan, Ae., la wane Hebool or Arad- 
ems, sad also ateg or pl>v tar t-rcui la a Cbaivh. She r^n 
rewe la— 

Mr* 7>r B. O. news, xtra R. % Arraoss. Qt> > . t r. lUu,, 
Ban , xbaan. Calcssaise A Doss, diuia S. Vwitm-, K*i 

OTTO DRE8EL 

ea Use plana, aad may be i ddn a m d at UVa 
floosa Terms t — *M per sweeter sS° M limiai, 
'k ; *3n rer ^ujirrrr of 12 Icter-m. oo, a weeS. 

O^XIXi IZiVTJSB, 
PIANIST AND TEACHER 07 MUSIC, 

OrPERS hU amleataaaa lurraeuwlo lie Wither r-r»»itoi 
of Pbuaa pmjrrni. Mr 0. may be .J lr«ied .1 th. Kiwir 
a«.r« of Sinn Ki.:«,arosn. tSl HsauUHdoa ot. at 0.1". 
Hats A Oo II Treasons Aev. 

Mr..© W. Lerlof.MJIt.' 
Maw K. I. Prtnea. (Uleru 
Mlr> Nichols, atJ SoulA at. 
Uu> M.t. i Fruk.ua I'lus. 

TnonAH BTAtV, 
TEACHER OF MUSIO, 

RHIDBMCE, Ne. 14 DIX PLACE. 

YOUHG LaBES' V0C1L MUSIC SCHOOL 

St. B. BL.AXCIIARD. Teacher. 
This School la dcehmad n<r those tree wish t* acquire the 
abtllty to read music rcadfljr at drot *oii 1* parUrulirly auitpi- 

ed to tta* eau.a iLcw; a lio <W!re [o fit tlietusalvm w beach 
liuatot lu actoaila. -ir lo re<,-lrf tnitruf IV 11 fr-..B3 Lhe batal ojae- 

lars, lo the CulUraUea of tna Vtece, Stjrto, Ac. 
Addreat, care ot lire. J. Webb A Da, Xo 1 Winter street. 

F. F. MULLER, 

DtllKi-TOB or MIMIC AKD OHOANTtT at tbs Old Souih 

CbUteh; Orfioiatauil PtanL^..f Ida liaaJrl A llayda 

aeeatca, MwaieaJ Kdaearioa f^clesr, Ac. Ae. 
Bealatewcc, So. 3 Winter Plaee, atoeten. 
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DWl(jHT\S JOURNAL OF MUSIC. 



NEW AESTHETIC JOURNAL. 
THE CKiV©!*. 

A WVatv r»j^T itiT<vff t/i ART, ••Set* l»»If li the attention 
pf all wtt" *r* IbU-tr+'al Ih Ilir rlni1ii[ *i_<l rr Aiii»|* lnf.i 
rti-»* ff .U-inry. AM>itn Hi* r~ntrlliirnr» TJIh rl.AYoN 
alr^ljr «rr It* 1 *,«T. I.* Hit. I. ^TRll T, JtLUll »*I'T I'K .1*. A U 
Jrt t'rr i tfntrflhe >' i tonal A f A'Irui- cf Uciifn, J>.nici_ 

Hc>ri>vT-:*, HiKkT K lUo*», and *ui>f>ni/»* tbi«* eugatril 
in- .^..riLii.*, H.T.tn T*?Uia <.«o VYnj tYMnv K*» If. 
w. ItrMxRn, Iut f«*it'tL4>fluoof>. I>e ll. w, Unu>*», ll<x> 
Cm t rli i M**a n. and otlwr* or our mn«t »mlu*tit * rlter»- A 
errW of /-»,»*•*♦ hy Hi .tun. *n>l e**ay» iVft by th* rtt..i.*nt 
•r, Uoatrio Oa-wotou, add to ibe iaterast of lb* 



fttw tA* fariaf inn fm r trirrr. 
T*>* flrrt Are n«mt«f« of Uib prnrriitine- |aa J thi.* far p»f • 
f>»nnlT.K) paper are **** nut- VI* lr> « fti r it* •**klv iuitw 
with htgb n*vd never dtapitWatrd eiperUtlna. Imktikur* 
fir-* 1 -/ in » double ern-e- ovhrh'T «xb thou.?*.r aa aell as 



«Hil UpfrrrapblruJ dblliittlirM. Tbey eairy m*l\) «>m 
mmh lu>pr*aaed ahh ih*» wrfcwn*** and ln«ro.-tie» *im of 
(h* ^iituHnl rtilamna, Vanltfe'ly It U 004 t*> thilr th* ear 
or plw* th* faorr, but to t-nlhjhrei. th« ndad aoJ Itn (.-«.»« 
lb* latie. tltftt the bwdhifr irlk-l* ala-aya aims Tbr writer bae 
• real. w«U-^u»bb<r**4, dial tort, and oev-Wve tbnii|?Ht *" cutl- 
ery tn hi* r*adrri>' B>,n<e>, end h* ,r«-r-< about It patiently, un- 
*n-*'"t"ii*iy, and f*rnr#tly. eod ^ur*-«*d« not In aluiiltig our 
ft'liofrMJoa— * poe€ elctOf> — but lit leaelng na «Wr than Im 



Termor, be*, we hor*,»pp^»l»»*-t.-*-inr^nE T '»nJ 

r*<bt>r.*- th* iryWofouT jnornnllflTjg.u Wrll M the tart* of 
our f»«'pl^ In poml Th« tw.ir.l, r*-***'«u., »Hftli!l«ling 

B*f«« cool, 4*wt ««J «Dr-*.iTu*4r* wUfeh to tiuly rt- 



Tnr rMTAKjtM 
it wnrtliy 

(r» ; «d-J tl It 
• < hnTr tto Jirut.l 



l\» dnrtnnati Oazrl 
W* h»rp alpMjlj ttrvfttly rvrvilnliirliiM 

of all *p Imt* uitl In il« T«r»i*^ 
bu» w*»r l>*»n «» »bly con.ln.fcd. In 
n.~o with thr fopport tt »f. rt. liU 
rh„ t )t will rMti»u.o.»»l.»l«or 

or iii* 



N«w Ycrt Tp/ui*, 88 par innuni, la *.J?*nr* 
ben »upvll*«J 



TEACHER OF MTTSIC. 259 WftahinRton St 

UW1MLXCB....1S SHAU Will* rtTlt^KT, HUSTON. 

^OB FM»«7 ari pmpll^malai at Ibis KFxt 
TrV. 4T. PyvjiitErt sow, 

NO S LA OJlAXit PI.A* K, BO^TOX, 
Hkrtac rMUptl tlilr1r#n ynrahi teropr vllb • »W* of*4m?- 
iShf ait- Italian atyk *>f ^ln«1niE to thw KhbIImU vutr«, abd of 
r«aM>l.<>lnc wmXmtft a( the folrw. anJ thorrfiffhly rnrmtlnc 
b«r*>). g>«rt*ir«J, n«*til. <n- «4b>r unplxunnt f^ulUrlltM. pt*>- 
po*r*u>*l** lc«aoh»obtb* Voir*, aotl in tftai|ttKc. In ibe ItaJUn 
W«lich,anJ KbtftUb Unpw, 

Man> who hafv »r*"l » »*r» •♦wr.itiuly *o attain inwlcal 
cir*-lM>r«. aftfrttniitclViiK uxcn^urf tocna jtKturhl, na*«l.'^ 
otb#r UDplmaajit Bnaiimf km, al»n4uci rh* ^amnlt frctt th* b<- 
llrf thM Ibtr fcfit afflkrtail with a noJirrol ilrft^tlf r-li««J : •bra, 

«i(b a frvttnnul p*rt of th* ap^llrat^ »i,lch thry U*to« .«> 
Um «<b*f l>r*nrha* of tbclr nau>i<N! rditx^tkiii. >c J with timrb 
Icm ph>«l(ia]*oTurt <!U urop*'rl> i|lm*t#il| fh*n (b*y h*»»- »**n 
acriMiunianJ tc uw, tbclrVnlr** nilgai he rvn<l«r«4 coinb«rMtlTB> 
]y tw^nttfa) 

To 'inAvrf of ctfitftea?* b* woultl *ay. *UK • Ju*< *|<pm4a4l»* 




41 B*in)C arntMi»u*d «Htb th* *nnra» o/ ror*l <tt*Hp!lw pnnursl 
liy Ur. W. J, l*«siu*on to fhrwlo* Md 4*v*lop-'ititf the f*4ce, 
I oik* pi**yurt in toarlajc o»y leathutony to lu *ar»U*«>r* ; br- 
U**la(Kfalba f-iJ i.>n Irr*bl«(oaiiy otLrr nitlb«<d ItnnvK t* m«. 

0»> J. WfcHft. 

Bcwtom, Oct. 7, 1864 '* 

CT-Tarma, MO par quarter. 

II' A VTKTJ, A aftnatioa aa Orrutbt In Bnrt»n or T|r»n»fi , 
ff by » pwn who fW mtaoy juri bald >ueb a alttaa* 
tioo, an>| dm ohargc of a Cbolr . 
Inquln of Ur. Dvmui, at ibla afltoa. 



L. II. SOUTHARD. 
TEACHER OF MUSIC 

MB %V I n f(( on K t rr «4, B««<OII. 



OllICKKUTNG & SONS, 

M*^CFACTPHIRS Or 

PATENT ACTION 
GRAND AND SQUARE 



WAREKOOnS, 

TltKMONT STKI'.KT, 
*F» BOSTON. 



NATHAN KK M AKDSOX, 

WAKHINOTON STliKKT. 

Bu JiMI f»^»l»tl > Lirstt iiiloln of 

rKT MTJ0IO, 

~JC*T PLUU!>riKI>.- 



of National tail Op»- 
rstlo Melodion, 
V«c ra-ily »rr»r.irr-l (-f ll,.- Pl.uo. m,J B»i»ra4 «H»r If- 

Sixty-Six lnt«rlQje« in the It«jor Key, 
by J II JON KS, (-» rbc Or«iii, Mttotran €» Ptano Ttoj 
m oA«y t uid iff) huunefiia^ £t«r> 

\ 

Third 

for lt>r OIU II. mtl.Ur of tbr T<*r. the on I J rouipkn eilHkov 
in III. muq, Ju.l puUKhrJ. Tkr, »lh l» t»tul lnJU- 
p.ul.1. .0.I1T— :l,.r..l8i., B l n , Wl~« 

if™. of p«.Uf«(.li 




uf lU «k>.« ihor C»Wi^i». »r. m cma W 

NATHAN BI0HABO90N. 

lUl SICAL KXCIIIAKOK, 8*H W«.l>li>s1on ««., 
BOSTON. 

ITXR. BAHBIBON TlT TT.T. ATITl 

TEACHER OF ITALIAN VOCALIZATION, 

Wa. A T) l.r W. T«rm. XS> i-r ,u.n«. 

PATENT AMERIOAN AOTION 

PIANO-l'OKTK, 

MaunfWrtory. 37U \V««lkluxrt«l» " 

^O.■^T0^, MASI*. 



B. D. ALI.KN, 
TEACHER OF THE PIANO-FORTE. 

l«tOT oinrtr4 nn .f N«th>n RtelunUa. bq 9S3 VTlib. 

Hi 



Mil. J. C. D. PAKKEB, 

tr.i US D.».UI«, |h*! ht ll pKDAnJ WNDMI. .. 

.J Uuu in PUno-Iutfti ftiul Ur^NU (ibyilt*. ll^nnouy »&d 
I '..iifttprpnlfit. .ckJ Mill b« Iii|>|it t<> rwvlv. applirmwui. >o. 
U HnjnrJ l'jrr.<m.n>l 4ftfP<^t l»t 

KmiM'ttt- It ti. A(4kvr|i.v t IVrkiM.J. It l»»h|l>t, K*lt 
S»pc '£) if. 



01. tlU JlOlt U.U 

I u, enter, u l»n 



M>. J. y. WET HE H II EE, 

VOOAIjIST, 

IBASSO CANTASTE,) 

OAltZ. OIRTHER, 
TEACHER OF MUSIC, 



0.H 



lUsSUlf*. B» AC Uu 
S.I.K 



.T. TIIF.NKT.E, 

TEAOHER OF THE PIANO FORTE. 



■UDfiOmiA ar 
M A SON &. HAMLIN. 

THE atti-ntinn e>» ifae mililr.l p«l>lte If l«Tlt«d tc tbe newly 
iBtprnTnl MODUL MEI^IUEONK uu.il> by im. W. bullm 
tLffi. to be UPi.ufpM^d. In All Um< ew*n1Ul ptiiBti* D.nAUiluf 
to A good Instrument, mpecUII. la r*t*r4 to 

Bquality, Power. Bmliwi pf Tod«, Proir.rt- 
noii of AolioD And Style of FlniAh. 
| Our prlre* rtrj tr^m *4tt to vlTfj, AeeordlAf to the iter And 
1 rAyle of the hnirrutiietit. Renauaiea«A«tl«ed fruoi Lowala 

MlKtt. WM S. BA.bt.tlAT, OlllAftA It. KltvT, U 11 8tif71I.A», 

Eo»i» llAtrj. Hiia, a. B««c»on. ao<1 B«ey otbrr 4iKla- 
gvUhe.) eweuM, iM. be eeen M out wejre-rtMiA. 

It. /"The uplnlnoeof trjeet>.*e eruAlemen flTeUiem a tlmiwa 
prerereote/ to oil other UeiodAeej. 

■mi I MASON * HAMI.IK, 

UMiise ii.«u» ( OraiAndf. .M Ui'. tf fAa.fr a,) iAxen, Mi. 
Oft 9S CeA (Dlrwtl, uitrooloftUe JM.I 



O. ANDBE A. OO.'B 
fiiftt tt JFnteiBit er.b D»mf«ttr JHuxu, 

111 l- »!>« «tA»r, *t«rt ciii-m-l, 

(UKtlJe,) PIULAPCLrUIA. 
(L7"A WaIoich nf mr elofk of For*i«n Uiuk. enl of oar 



NEW COURSE OF HARMONY, 

111 A.. II. WttTllAIIU. 

The I'uhluli-r. »ll the •tteo.tion of the nuee-tl probeioti 
to tfale aork. u ooe eeeloeatljr ...Kol.te.1 to Ifehuti the Ubure 
of the teorhrr, nxii] l.pblly .aeeare the pupil. It te esipMte. 
nelly e PAActicAL wc«A, e.r*tti|t botli ■> * M.nnel e^ InMrnr- 
tioei on th* one IwtiJ. *»J A Tr*t4woA ati the other : AD4 It It 
U«lt.Te4 th^t Ibe p^itMr »rr»uirrment of lie wotlt, u>xether 
with the very Urge numrwr'.f t-Sfr/ieee And exeui|>W, nnM.Bte 
lfn.»I eUreAUcr., to Ivth ertitilei euj leAcher, oeer en; pieillor 
■wk jet pui.lUhe.l- I'tvw ejl M. 

tiEO. P. HtCEU * CO.. M TreBumt St. 

AKOLl'H HAUMBACH, 
TEACHER OF THE PIANO-FOKT^. 

Applirwfloa een te aieji* At KewtlA Hu 
rloHoIk lloiuw, Boxbvty 



SCHARFEXBEKG & LUIS. 

V.HH OF FOKC1G5C MUSIC, 

DAT I AIJI«TAJ> TO 

Ho. "89 BROADWAY, wm «f Mint* St. 

Sit TOIK. 

WILLIAK BEEQEH. 



W». 8S Wut 4th 

!PJI erai'tenOr on rMTul A Ufft And Select Stark of 
.MPOKTf.U MI'ML', foe eale u EAeiers vn™.. N.» 



l\ i>cpy 

Mur> reeel.eJ by 
dMeouot KtwuWd^w 1 

il>- CeJelojuee eeot (Tetle by Bill. 



Au«*l 



k ( ADO.— Meeere. UAIITNKII >nd JU»U!(lf6Et. ere 
■J\ reeje 10 Teet-lT* eppll<^lkieje to furrdrh Ulttjic toiin^ Ulne, 
he for nolin *uJ pein«| ear pritrnte pxrtiee- Nor ll* 



A GOOD TIKE TO SUBSCRIBE! 

DWKillT'S JOl'KXAL OF MUSIC, 

1\ paper o( SLrt snk liUmtorf, 
I^UiahtSl every SaLUrtlAT, tU 91 KAMI It. BMt*a. 
Two I>wtla\rw |*r a«.n<ian t Im ava.wa.uc a. 

frari»( th* tb*e« ytavra start k vai evtal>1bl>f4, tblw Journal 
bM BM4 with *iioUti«aaJly IncraaiUAA fcw, and It »1U mutmt 
■poo its 8t»b.NTU VOLtJUM with tbt Q amber fbr Hat.rday, 
April 7th. 

lu nouat* r*M« ualnly eo tb« AH of Sfntnc, bnt aiib 
■tanee* at Lb* arbalt HorlJ of Art and of F»Jlt* MteetUor* ; 
Uirl»dla|, from tint* to tba>» I. CritiraJ lUvUwa of t?ua>r«ru, 
Oratortoa, Uperaa; with tlaaely AoaJyaaJof the BrOtabl* Yl cika 
P^rfannatL, aprrManta of tb*lr 06MB-a*«n> l kt. 2- Motlree « f 
Hew Sfuale. 8 MnateaJ New. froa all parbv 4. Oorra*. 
pentletMw fratn aiurtcaJ r«rsoa» aad plaraa ft. fcaaye oo 
aauaVat »tyl*«, achaoU, pwrk-l*. awthoca, rasapnal^ona, la- 
atruaMbU, tbeoele* . on Uu>k«J ftJueatlott ; on Miwle la lu 
Moral, Iferlal, aad lUllxtoue beariDCf ; oo Mualfl In tbe 

tbe tHrert.ke. 6- TraaetoUnna fran tbe \~*t U*ra«an and 
'rearb wntori npea Mint aad Art. 7. Oorajtanal Motie>a of 
tValpXtire, Paldiint, he, & Oria^ttalaa-J BaUetad l'o*Ui#, Ac 
^7"ltaea Dnmhers, from the coommrontvmt, can be for- 



J. B. DH-IGUT, SX 1 



7V,£e,, 



Frc 

There tt »o tatter B>uaWal ^niW in tbe country than John 
0. Dabrbt, of BoMon. aud IWw men ate able t* eipre-a ah>U 
tbay hat* 10 a»y about taaaW b* a avanaar at onrw pa poc-Ur 
and prevtae. llU a-ntrlr* are aure to p>b4Uw> Ute laaeiH-J hu 
ma*lr, and to derl;ht lu lo*er«- We rooiaeenJ W« jteiirnel 
uarer-rreoJIy to our ma«l«al fneada as a «ork whb-h a»U be 
ao able rutin lag fTHBaieiiUrT upoia m of leal eeeaU, enrartlau 
from earb lie slralVAnrw. earjttiir It* eriiiral ltottrra t f oiubW 
aud nm-lrtan»,T).ith oew *Dd «M, with blrarrapba-al 



l 7 | Da «.t. 

Frvm I4t iS»gen JMas, 
V* np*4 Juat each a paewr- Oue a bleb ts MbatTTWat tr> no 

parttmlar r^lya* of .Mnh-iiiature, oe wwialy agvciia, ee tuaaa* 
cerlnl |n>trr**«* One ahkh telia traly what la gaud uid wb>u 
b> bad, ho tbe boireot ecrovhctloae of tbe «hue Mr, T>«Af hi 
iiuliee uiofr qaallfleaiktci* to hold Uie Jaydct's <halr tbun nny 
otbrr Wrtlar *htb *ltO>* Wiwars w* ar* ai^Uaintod ilia ^-nlal 
warrn<ti uf fe>l>np it nailed fa an aeuu Darrwptiou of (.•* 
beaatrea ot eieeatlonal Art ; while a Leetg and earn**! etudy 
of tbr great oce»-po»*r> of Ibe »ni Id baa re»>feT*d hlto fikntlatr 
w.lii r attd aa aa-preeiatae of. tbetr noble axefce. 



■ ■ ■ 

MUSIC AND JOB PRINTING OFFICE, 



TERMS OF ADVTllTISLNO. 

Fill* Ibatrtl'w. prr I tor ...... 1<> rti, 

Kacb >Ub»r< t UrUE Llii-rrt .OfJI, p*rT llDC f. fie 

foe»ne cnlnma, I Lift IhnaJibm hiMrtloa ... . StVCO 
|b> do earb iuW)u>n( . M". W> 

Spaelal Dotif e* | bsaded >, «aeh loaertton , per Itne S> m. 
raya>e«t> twiialreJ laad?aa>ea i for ^aarly adrevQeetoaata, 
aOeWtevlyiaadeaiioa. 

■ - . - ..^ -.. ->..-v.^ ■-■ --^ ■ -■ ■• 

NtX 21 SCHOOL 
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^uright'a Journal of Jttnsir, 

PUBLISHED EVERY SATURDAY. 

K8 1 By Mali , iU pnr annum, to Klniin. 
Wbn left by Carrier, VI. oO •• 



J. 8. DW10HT, EDITOR AND PROPRIETOR, 
EDWARD L. RALCH, PRINTER. 
O* OFFICE, No. 21 School Btrnot, Beaton. 

SUBSCRIP TIOXS HE OBI I SD 
At ih. nrrn r. or pl-blication it s,h«>i m. Boston. 

By NATHAN RICHARDSON, 2K2 Wisfclofton Rl. *' 

- OKOKUR P KKED * CO U Tnroont Rnw, •' 

" A. M i.n.tMi rrorlsran, II. I. 

" C BRKtlslNO, ,. 701 Riosany, M«» istfc. 

" gCUARSKMBaKu * LUIS, !l» Btoaavay, •• 

" GKOHUE DtTTON, Ja. .. llmlnMsr. W T 

" 0 ASI1HE k CO. . . ID SouU) Xlalh ?A. Pbj<Ud>l»t,la. 
" JOHN H MKLLOR. FUubunt, Ps. 

- MILLER ft BKACIIAM, 1H1 a.iun.nr- St lUlrlmor.. 

- OOLBtlRX A HEU> Clnelsnstl, O. 

- IIOLBROOK k LONO, CVmtwd.O. 



OLARA SOHUMANN. 

bt rsAatr twr. 
IX 

As long *ft° as >» 1*37, in the Gazette Sfusieale 
of Tana, we designated Robert Schumann as 
one (if those iiidiv'idualitic*, who inscribe their 
names with a sharp burin cm the pap* m history ; 
as a man, whose works mast rtraw upon them- 
selves the attention of contemporaries, not need- 
ing their ennaent to outlive them; as an author, 
who by the deep stamp of his character, inde- 
pendently of the degree of sympathy that he 
might share, would certainly compel respect 
Then we could say this only with an anticipating 
look into a Future, which, now realizing our ex- 
pectatiuna, haa assigned him so decidedly 
ncnt a place among living composers. We 
tion his high merit here only to 
the man. who of preaent C««PjQB»W is 
My the one who moat think, 
bly called to exercise a great influence upon a 
gifted with a Uke propensity 
the relative equality ot" the 

that 

lofty and imposing, so 
ideal, and environed with her own visions, as 
Robert Schumann, stamped the indelible impress of 
his profile upon Clara 'a tafcnt And in fisct 
Clara Wikck was very tar from what Madame 
BCMUaaJM has become. 

The ibrmcr lived in a stilt transparent atmos- 
phere, cooled by the ' soft brecjees of life's morn- 
ing ; if gentle flame* arose here and there, they 
were like Bengal lights, the mere blush upon 
keeks. The purity of ker execution 



colors, which 
coquetry. Roguish, careless humor was not strange 
to her. Her grace unfol.led itself with an ob- 
viously iiutolent laiwi-fairt. One saw that the 
imagination of the young artist soare<l aloft, 
more from an inward and commanding impulse, 
than from self-conscious passion, or MM will. 
Unstable and capricious, site followed her own 
inclinations through the fair and mazy |iath, 
looked with delight at every flower, at every star, 
if they but breathed the slightest fragrance or 
gliiiunereAl with the palest splendor. She knew 
how with the most lovely grace to fling a spangled 
corner of the silvery veil that floated about her, 
over every object, which site would see s|iarklc 
with new beauty. The rhythmical accent struck 
her, more than she determined it ; the movement 
of her play depended on the influence of the 
hour, the day, on sunshine and a tranquil mood. 
The melody did not remain always alike ; now it 
came out nebulous and pale like the fair features 
of a Walkyr un a grey cloud, and now it ad- 
vanced toward you bright and beaming as a gyp- 
sey child waving the tamlmurine. All this was 
involuntary, sudden, ravishing, an that even the 
imperfections of the young nature, through this 
purposeless and naive way, through the evident 
want of all thought of before or after, through 
the magie spell of a peculiar charm, through the 
innocent unfolding of all her excel 
through the truthful simpUcity of this 
thusiasm, which never dreamed that it was poetry, 
became 

serious and solid attributes. 

For a number of years 
has played only now and then in public. Fate 
has led her recently to make new concert tours, 
tentinn again to vir- 
was one of the first cities 
in her plan, we had for several days, 
during which the 
an opii 
vckipment 

sine* that time. IV lovely 
lias Wcume a consecrated, faithfully devoted, 
severe priestess. To the moist, youthful lustre of 
her eyes, there lias succeeded a fixed and anx- 
ious look. The flower crown, once so loosely 
woven in her hair, now scarcely hides Like burn- 
ing sears, which the holy circlet has im- 
pressed so deeply on her brow. A mysterious 
light, seems to stream fmm her fingers, when they 
make the strings resound. No nwre do those 
up-flickering waves of light encircle her, which 
made her hair thrill, and her heart heat quicker; 
all the warmth is concentrated into a glow, whose 
focus is known only to the hierophanls of Art ; 
they only 




of divme fire, which without torch, with- 
out lustre, without flame burns all tin- more in- 
extinguishably. An unimpeaehaMe perfection 
characterizes every tone of this soft, suffering 
Sibyl, who, breathing heaven's air, 
netted only by her tears with earth. 

Seldom again like her will a woman yield up 
her whole inward life to Art, only to feel and to 
enjoy in its tlotnain. She has gradually attained 
to the subjective life of such masters as we 
find depicted in certain fantastical narratives, 
with whom the interests and importance of the 
whole globe are so completely merged in the sphere 
of Art, that to them the actual has become a dream, 
an unavoidable hut painful interruption of their 
lite, which in the eyes of the multitude appears a 
visionary life, but which they value as the only 
true reality. One easily sees, how she only 
wakes, au long as she hears music, or play s her- 
self; how as the last tones die away. Iter soul 
shnts up, like the flower cup, whose petals droop 
ere the last ray of the sun has vanished, and only 
opens itself to the new spiritual day, when alia 
is borne up on the wings of harmony. For her 
exquisite sensitiveness a false tone were a catas- 
trophe, the fiulore of a passage a blighted incli- 
nation, a mistaken tempo a love unretumed, a 
wrongly conceived rhythm a despised deed of 
greatness, which in her excited inmost soul she 
need* feel uke so many wounds. 

of the temple, the 
woman speaks to us no more ; she entertains us 
not as poetess about earthly passion, about live 
stormy strife of human destiny; she convinces us 
not by the boldness of her appeals sail less dec* 
she court our sympathies. A devout, believing 
priestess of the Delphian god, 
his worship, 
not to miss an iota of the ora- 
a 




mcUnation. For her, in the holy 
simple pages have been received a* valid after 1 
severe test of their genuineness, there is nothing 
great and nothing small, but all is holy and must 
be Rercptcd with iindoulsting, |iious reverence. 
And she is so dominated by devotion, that the 
more variable human element recedes almost 
entirely out of view bcfiiro this objective inter- 
pretation of Art. On the contrary, no one wUI 
excel ber in the truthfulness with which she 
rentiers the masters that have become sacred to 
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the nwrncnt* of lively admiration, for which we 
have to thank her. wr mention one above alt 
in that we ntnrt di»*inetly rrenguized 
lion that had been wrought in her 
from tip*' time when (•rillpnrxcr u* in 
ber bunds thi' key. with which, however, her 
young fiii«vr* could not at that time open all the 
awret rhiimUrs of the <aaket. For yours *« 
could hardly iwtpc-l our«clve» any ram' to listen 
to the V minor Sonata of bcethoven {Sanala 
Appnutunatii,) »i raurh had mediocrity fatigued 
and vexed nnr car hy a raid, wml-lcm drawling 
of thi* work. Hut recently when it wan pcr- 
by Clara Schumann, » 
spiritual wvt'w&i uon, a* when a 
finds n r '»in a "ihlinw orijjinal, after having been 
long, long persecuted by fadt and diafi^ired 
copies. Fur it' anything can tuni the suHime 
into tin' pill of bitterncm, it is tho ridiculoui imi- 

Tbe mil., icnlicms minute ties* of Madame 
Schumann's preparations for her public per- 
formance*, ban often been remarked. How the 



aoarelu'B (lira 
tone, the wni i 
perfectly yic 
Itow sb 



■hr. 



tog 

the least t 
like a kni. 
tourney, practice* 
which she has to pL 
ite fine point*, it* 



gh tbe key-board, and trie* everv 
I of which, allhriagh correct, does not 
I the desired rcannance and color- 
takes care duU her seat be not in 
igh or too low. Ilow she not only 
who manages his home before the 
ticca for long lioure on (Jm* piano 
to get acquainted with all 
akneears and excvlleiiciVu, 



but docs thin, where it is possible, upon the very 
spot where she i* to play, that she may hear how 
every chord, every arppgpin, every erencendo 
and diminuen<lo of Ibo flood of tone will be 
effecN*l by the acoustic condition* of the room. 
In tin* we can see only a necessity of her nature, 
a eon*ci|Ui-«re of her whole mode of being, of 
her conception of her Art, her duty to her railing 
and die dilliculty of her artistic lifi--purpoiie, 
which does not permit her to tnut the penonal in- 
spiration* that depend npon the favor of the mo- 
ment and upon chance morals, but rather con- 
vince* her tlkat, to remain faithful to the dignity 
of Art, one must approach its every festival with 

And so we found the whilom mostly melan- 
choly, but yet often cheerful, always filiating 

than by divine intoxication. When Talma at 
Erfurt represented the greatest king* in their 
beat moments, he aaw before him a parterre of 
kiiur*. In the name way for Clara Schumann it 
require* ft public of the majeaiiexof Art, in order 
that the secretly struggling fire of her soul may 
*o scire u|wu all hearers, as it make* her own 
breast heave. But she will always be admired by 
all because she is in (act spotless, 
severing carefulness, by energy 
ascetic devotion attained to a 
statu]** her iu a "certain manner aj 
is no piani*t and concert-givei 
sense of the word ; her talent > 
perKonitknttun of the secular oratorio: a Peri 
yearning for bcr Paradise, in ccxutaa*' mystic eon- 
tcmpbiUon of the .Sublime, the Ueautiful, the 



and has by per- 
uf will and by 
mastery, which 
infallible. She 
■n the common I 
ems to us like a I 



People an y : "It pleased," or: "It did not 
plea*i'. ' A* if there were nothing higher, than 
to plctue the iK-ople !"-«. .v| UM », * 



Diary Abroad.— H* 16- 

BftKLlff, Ftk. 14.—" German Rhetoric on lbs opera Is 
chiefly nau-eoo* iterationa about MoxAerr"o Do* G'*q~ 
svresi." I thought of this sentence Inst night! one 
which 1 cut from mM New York paper a year ago, and 
•avail, because I was so ameted »t die ab*urd r»lnty of 
the statement, anit oner ipwrance of aJI that is Oerosra 
which the writer exhibited. I thought of it again bit 
night, and felt Unit if the charge was tnao. there would 
be good ground fur U, for t>m Juan wna given with all 
the splendor of the RoyiU Opera here. Jvot one of the 
solo aingers of Inst evening n of uncommon excellence 
— •evfrmt of the pern I have »een better: I have seen ■ 
better Donna Anna, than Ti czek; a better Jnan than 
SaIiumuk; a better Leporetlo than Keucsa; Bolin wee 
a better Zarllna than Aomoi Bear. Tet never wm I an 
never did I feel the gradual progress of 
the stupendous climax of Its rVnaso— the 
of tha contra»U sn often occurring, tbe im- 
mense, nnrivancd, unappronchable variety and richness 
of exprej*lon in the orcbrntral eolorleg, from the open- 
ing blast of tbe overliire to the final chords— as but 
evening. 

Koc did I ever feel more decidedly bow much better it 
U to attend He production of an Opera— than the pro- 
duction of one or two ungerv There U a vast deal In 
the putting of a work upon the stage— in tha scenery, 
Hie cbnru*, all lbs llliie ar«*Morie«, to »ay nothing of an 
orcbettra pmperly balanced, tniined and conducted. So 
last night 1 we* tbomugtily bitere*ted in Ikm Jmm as a 
play. For the first lime, I think, have 1 Mt really 
the dramatic force at D» Toste's text. Tbe opening 
soso of leporetlo eame to me « unmethlng more than a 
comic dewriprion of his own troubles and aspirations — it 
givei a key to tbe chiracter of his nnln. which is fully 
expSsined in his " Calalogne Song. M It prepared me for 
the entrance of Una Juan and Anna. At hut the liber- 
tine has met a rebuir~evldontly hts first; fur once be Is 
utMUceessful. From tliis moment bis downfall dates. 
Adding murder to his attempt upon Anna, casts tlx 
die. This I felt lift night | and now, as I rend over Ov- 
unictttrr s view of tbls opet.lng scene, 1 am by no 
means satlofled with it 

Through the whole ptey 1 followed Anna's influence 
upon tbe fate of Don Juan, feeling that the result was 
inevitable. But 1 am more than ever unwilling to admit 
HorrMAMX's idea thnt Anna may too have been a vic- 
tim of tha Don- When rengeaDoe had at length over- 
taken him, I wanted, strangely enough to be Hire, thnt 
closing scene, which Is now never plaved, and tbe exist- 
ence of which is forgotten, in which tbe other character* 
appear, and all ends happily. 

Curious, that as 1 left tbe house I met eo American 
gentleman, whose lext-book was prepared by Da Ponce, 
In New York, in lt*-< ?) for the performance of the 
work by the Cancta troupe. Unluckily the title page 
was gone, but Da Pome's prefnc* si there. Mahia 
UaactA, afterward* atauaiuw, was the Zerllna. That 
of course was the drat performance of D" Jwaw on our 
side of the Atlantic Will it ever be given there with 
the scenic aisd orchestral effects of last night? That 
ball scene for tnrtance— three bands, three balls, three 
kinds of dances at once! 

Jsarva 16.— That unfortunate lover of music, Agtndns, 
wbo Tor bis sins has been banished to Parle this winter, 
has at length been pitied by the Fates, and allowed to 
hear a Symphony hy the Conservatoire. Long absti- 
nence having made him hungry to mgiag. I fear that he 
has surfeited end that hie 
Thus ba writes to my friend 

Parts, 

My deer Pegan :— I have just come down. 
" Come down, from where, prey Y" 
Why, from tbe upper regions, not like Icarus nor 
Vulcan, but In a re*prctnbtc manner, gently, acLfrly; 
and 1 now find myself upon terra Anna. The thing wea 
after this wise, vit;— I went ye*terday to a concert of 
tbe Conservatoire. I had moved heaven and earth to 
get a ticket— and succeeded ! This same Conservatoire 
bad been haunting me all winter Everybody said "you 
must bear this orchestra before you can lie entitled to 
speak." 1 was heoomhig desperate — when finally a 
friend brought me a ticket. I turned over my table, 
r, and nearly broke my neck, besides (not 



doing) other antics — which were down on the bill bnt 
omitted by particular request on the reception of said 
ticket. 

The concert was advertised for two o'clock, P. H .— 
"dee* lewres prectaa"— I came very near going at 
twelve for rear of being lale,-I did present myself at 
one and a half.— Excellent officer at the door— good soul 
— only lore on* a corner of my ticket, and didn't say it 
was fklie — that some one bad played a cruel trick upon 
me— no; be let me pass and then 1 wanted to make him 
a speech on the spot ni nn neknowledgment of my grati- 
tude; but I couM not get beyond " Moonebeert" to save 
my life. Good people showed me my seat and I rook 
poseewioo of It with tbe composure of the oldest sub- 
scriber. I had time to look about m* before tbe musi- 
cians came m— trraaoV Salt oVi Concerts— that's what 
the programme calls tbe concert room. I should call it 
a " sell," not a Sofia. It reminds me of tbe theatre at 
fnsTtln g e n o r that of any such little provincial town. 
It is elliptical iu shape; has three galleries, besides the 
parterre, and accommodates about 1*00 persons. Every 
nook and comer is occupied, and there la a large num- 
ber of "standees." I never saw a peace more com- 
pletely crammed. The audience was evidently com- 
posed of people who had mnsie in their souls. You felt 
this when a gentle murmur, a sympathetic pulsation, " a 
shivering along the arteries," (ollowad soma touching 

p"*ege- 

Tbe leader of the orchestra, M. Gikaiip, a great, stout 
man, rapped for silence, and not a sound was heard. 
The first piece upon the programme was " Srnm y h miti ra 
&N* Mnsrar, str UosAItT," an old aeqoaintnnce of onn, 
briiuring you and tbe Vede vividly to mlod. How they 
pis red it I Tbe tears gushed into my eyes— I wanted to 
cry like a child. Mutlc bss seldom effected toe so , 
You could almost bear the audience sob ; tho inu*iclane 
themselves exchanged glances full of feeling, full of 
meaning at their own exnulslte rendering and interpreta- 
tion of some of the passages. Tbe Scherzo was " esassd," 
—{encored, as we say in America) as It always is and 
deserve* to be. I never beard anything more delicious 
in my life. Ton remember the introduction to this Sym- 
phony? It reminds me of the utstrumentation in the 
"Magic Vhsle."' This piece accomplished, the musi- 
cians talked together about it; the audience talked about 
it; aod everybody fslt himself a better man. 1 could 
have gone home and bad something to think of all my 
life. 

Tbe tecood piece wea an Aria from Hatdk'i " Crea- 
tion,*' beautifully sung by at- Lxvamiur. 

Third, Music to " Egmont," hy Blentovrj", the con- 
necting text read by M. Gcicnsan, the vocal pieces 
sung by time. Miolak-Cavalko; both accomplishing 
tbelr parts as well as they could have been done. It 
would be vain to attempt to convey to your mind an 
adequate conception of tbe perfect manner in which tbe 
orchestra rendered this sublime composition of Beetho- 
ven. I never understood nor felt its power before. If I 
cook] give my impression of * Hamlet " in a letter, or 
describe Mt. Blanc. I might hope for success with * Eg- 
moot "—but as it Is, I pass h over at too great a auhject 
for my pen. I can only say that tbe orchestra played it 

Fourth, Quartet by CHumtaiin. I could very well 
have dispensed with It, but I suppose It wss performed 
because there must be at least one piece by e French- 
no, by a composer claimed by the French. 

Fifth and lastly, Overture to u Obcron." What an 
appropriate rnewceau to close with! The close of this 
overture is ao particularly floe aa to form a finale worthy 
of so great a concert. It ems played with a perfection, 
loo, exceeding If possible that of those whirl, had gone 
before it, end sent ua home, all well antislled with our- 
selves, with the world, and with everything w* had 
beard. It was at this concert thnt I began my ascent- 
do you wonder that it leek roe twenty-fear hours to re- 
turn to sublunary thing* ? 

Now you will ask if the orchestra of tbe Conservatoire 
is better than our Royal friends m Betlii.? I reply, 
impossible to ptey better; tbey play as well, and in fact 
il seemed to m* that the Berlin orchestra had beesi 
trai!*p« .rted In a budy to Paris, and that I was listening 
to my old friends, not to new s*$quaiutances. A mu*i- 
cien might detect a difference. I am mcHned myself to 



Digitized by Google 



BOSTON, APRIL 14, 1 855, 



11 



interpret Beethoven and Hotart than foreigners. Still 
|Im orcbmtrs her* pliyad "Kgmopt" in * manntr bt- 
yood all eritielHn. 1 should any the Conaervutoire )• 
rfwai to any in Hie world, and if not Doiuber one, it ia 
aot number two. 

This ia the second concert I Lava attended. At 
the Aral they played lbs 'Heroic Symphony' of Beethoven. 
There wan touie mistakes committed in the Scborxo, 
of rare occurrence, u It created 



were, like tboM of yesterday, worthy the great fame of 
the orchestra. Still I hare beard the 'Heroic Symphony' 
played better in Berlin. So much for rootle. 



TOBK. 

April I did not write yon but week 

wu hardly anything to writ* about, particular- 
ly in my special line, that of concen-routie. And 
even now too will bars to be satisfied with a mere 
chit-chat letter, as I did not attend any of the con- 
cert* of last week, partly because I was not able to 
do so, and partly becaaao they attracted me too lit- 
tle. At that of die I* tre and Harriso* tronpe, 
on Monday, I am told, a very large audience we* 
assembled, who were greeted, according to tbc J/u- 
mkai fiuMtte, to " a deluge of ballads." The per- 
formances of Miss Louisa Pyne, and soma of those 
of ber sister, seem to hare been the only part of the 
entertainment which was beyond mediocrity. It Is 
10 be repeated to-night, I hear. A public rehearsal 
of the K. Y. Harmokic Society took place on tho 
same evening, and is said to have been very satisfac- 
tory. I regret that • permanent engagement on that 
night of tho week has prevented me from attending 
any of these quite interesting and attentive reunions. 
Of the concert of the Opera troupe, on Saturday 
e least said the better, according to all 
The house waa quite empty, and the per. 
romances, with a few exception*, very unsatisfac- 
tory. Among them were aeicrliune from Kossma 
StirUu Malrr : the Status .Uatrr, or the Crucifixion 
of Christ, of which you make mention in your last, 
is a new corn position by Mr. Km*, the bringing out 
of which is postponed until the 19th inst. 

On Saturday afternoon the aaaoeiate members of 
the Philhabxokio Societt had an opportunity of 
admiring the excellencies of your friend Mr. Bero- 
• »« as leader. And I, for one, did admire his 
energy and enthusiasm, sod the strictueas and per- 
tinacity with which he "reined up" at tho all ghlest 
fanlt, as well as tbe greater nicety of shading to 
which he actually compelled the orchestral. The 
latter will have to keep wide awake while he sojourns 
among tbem ; for bit Boetooian reputation, and the 
fact of his being a stranger, gives 1 
them which Mr. 
had to create bb own position, and ia not yet firm 
enough in it to be able to presume upon it with 
the heterogeneous and unruly spirits that compose 
the body of which he ia the head, and of which be 
only has made what it ia now. No one can regret 
Mr. Eufetd's illness more than I, nor rejoice morn 
heartily at tbe present prospect of his aliimate recov- 
ery, but I cannot help thinking that this season of 
thorough training will be a very good thing for the 
Philharmonic orchestra. 

I must thank too for taking my part against my 
fair antagonist, who expresses her opinion so deci- 
dedly in your last. But I woo Id also any a few 
words in my own defence., and as gallantry forbids 
my addressing myself personally to an unknown 
lady, (who docs me great honor by supposing me to 
belong to her sex.) you must allow me to make you 
my mediom. 
First of all I would dear myself from the iraputn- 



from this, I am too truly American, not to rejoice at 
any triumph of my countrymen in Art, or welcome 
gbdly the rapidly increasing number of yonng artists 
springing up around ua, and the lore of true mn»ic 
which is slowly, hut I hope, surely spread >ng in our 
land. For this reason I looked forward joyfully to 




I was present at his Matinee ami Concerts in thia 
city, admired heartily his ready solution of all the 
most difficult problems of the modern school, was 
delighted with his masterly rendering of the flan- 
delian Kugne, honored him for playing something 
besides his own compositions, (which are, however, 
well worth playing,) and heard him then play the 
Impromptu of CHorix- several times, in a manner 
which completely satisfied me. I, too. love that 
composition as well as any one can, and bemuse I 
love it so, and know it so well, am very jealous of its 
rendering, and I still maintain that on tlint evening, 
the apple of discord between your unknown corres- 
pondent and myself, it was not played aa well as It 
should have been. And instead of my being singu- 
lar in this opinion, I havo aa yet met no one who did 
oat agree with mo, of many of my friends who were 
present. 

As regards the Itummtu of playing which I men- 
tioned, that expression refer, more to tbe school to 
which Mr. Mason belongs. Cfcreaa a mm your; ua. 
prefer that school or style, others the crisp, nervous, 
forcible style of which Mr. Batter's playing is s 
type, and, in a measure, that of your townsman, Mr. 
Diuil, neither of which, I am sure, any one can 
aerate of being stiff or mechanical. I was perhaps 
wrong in attempting a comparison between the two 
styles, ai they are so totally different, 

Mr. Mason is to play Weber's ftnrrrfaruVJr in our 
next Philharmonic concert, and 1 trust my fair op- 
ponent will not question my interest in autre* talent, 
when I amy that I sincerely hope that even the moat 
critical will have no fault to find with Mr Masons 
performance. Horroris. 



my 



Armit. 10 —Absence from the city 
giving you my nanal report last woek. 
waa not much to tell about, and as you have yourself 
told what there was, I am excusable. 

Last Wednesday Lvemia was given at the Acade- 
my to a poor bouse. But I have hardly ever heard 
it performed better. SrxrrAxnxt sang and acted 
tupcrbiy, and BmioxoLi. Badiali and Vrsttali 
were capital. On Saturday evening a ** sacred and 
areolar concert" waa given, the second part constat- 
ing of parts of ttoaaiJU'a (not Fur's) Stttbal Muter. 
About three or four hundred persons were present 
Frv's Stabat Mater is to be given ou Thursday 

And now for the grand event of the season, tbe 
performance of " William Tell." But let me first 
correct the assertion of the hills and tome of the 
papers, dial thia is its first performance in America. 
From the " />urparc*," whose musical and dramatic 
editor, Mr. C. B. BrnntARDT, i« 
ty in such matters. I learn thai 
produced In the original French, in New Orleans, 
anterior to 1841. and (also m French) at the Park 
Theatre in this city, on the Uth of June, IMS, and 
a number of timet afterwards, with the following 
caste : Tell, M. Garry ; Arnotdo. Armakd ; Welter 
Kurat, Doovrt ; Melchlhal, Berraru ; Oesaler, C 
Pootbt; ltodolpbo, Cokueiot; Matilda, Una. 
Casisi. 

I wu only able to be present at the Academy last 
night for a very short time, and therefore can not give 
you much account of the performance. The audi- 
ence, however, was the largest I have ever seen in the 
building, and, from all reports, though it was not 
dismiaacd (ill 12 o'clock, waa well pleased with the 
performance. And indeed tbe managers did tbeir 



were added, the chora^ei and 
B increased and everythinsr done 
lid my eyes pkhI to ace the 
rd full for oorc at Ica.t. The 



Sevrrel new acenc 
supernumeraries we 
for its success. It 
Academy ao rrowi 
cast ia as follows : 

MatiMa, an Amrrlati Prince** Sgiyirn StciTimnne. 

Get «lor. the Aiwrian Governor S.gm.r K'aci 

RiNlnlphfl, Captain or tho Gourd. S tuor tjniiito- 

KJwIge, tbe wife of Tell, S pwru .Wngtdra. 

Albert, her *m Signorn Licit m en Mneeltek. 

Guarlielnw Tell, 
Anionla. In love with Untildn, 

Walter runt, j - — ■ i sig. 

tontholdn, Mew* Cmuta. 

Melchrhaf, tUfstberof ArnoMo„ Slgnor Mnller. 

A Fisherman Signor Vietti. 

iono bettor 
great deal 



j.giKiia uvuimuii jimeiiea. 

I Swi« 1 Sl « l!, " , '" li ' 



of I 
far lory 



All the soli> vin^i-r* arc said to I: 
than utual. The opera itself ret|oi 

are in its representation to be given in a satis- 
iner; for from tho following plot you 
will see that there are many situations which need 
great scenic and mechanical aaalaunce. 

Act I. — The people of the Ave rjantotis of Switzerland, 
are groaning under the oppreaaton of tbnlr Governor. 
Tell, wbo has already determined upon procuring tbeir 
independence. end*»vor» to excite tire vuuitg Ailant.no, 
who u in |ov« with Matilda, lo embrace tbe cauac which 
InllAmea hla own p*tinoti«m. At thia moment, l.r.x- 
Tffoi-lro having slalo a soldier who was carrying off his 
daughter, appears and implursatli* fl-hennen'lo bear him 
arrow the lake They ah relax, but Tell embarks with 
him aa tbe soldlsra In pursuit of him arrive. Ui their 
rage at bating biro, they bear away the venerable pastor, 
the tire of ArutnLDO, a prlanner. 

Act 11 — Tiu.l, who has surprised AnKot.rai while 
having an interna » with Matiliia, inronni him that hit 
fathse haa been niordere-L In hia remorie, the vnnng 
man determine* upon toialng him. The people at I'litar- 
wsldcn. Sohwits nnd t'n then approneb. Tbeir plans are 
ithed -ToAnw." 



laid, and tbe cry ia Sen breal 



Arr III -Tliacapoflbe AnMnan Ouvernea, Gcasi.xa, 
e> been erected upon a Infty pole, and all wl>n are pca- 
nt are required to bow before rL Taix refifes lo do 



so. and the aoWiera who recognise him denounce bitn 
to Gessucn. Knowing hia f»m« aa a inark.inao, Ihe Gov- 
eroor orders him to nleere with so arrow an apple which 
la placed upon the head of b> aon. Tell ia in detpair, 
but compelled to make the attempt, auccceda. A* over- 
powered by hia emotion be ainka into the arm* of hla 
uieada. an arrow falls from hi* vest. It bad been In- 
tended foe the heart of GraaLra, if Tell had .lam hi* 
aon. In hla nice, tho Governor onlert berth nf tbem to 
ha aetasd, but M ATtt.ua eteicne the bov'a lire In the name 
of tbeir sovereign, and Tell aailv 1-* Woe away, aa the 
Sww breatlte their cur*** upin Giiaai.ER. 

Act I V.— AnaoLDO arm* the people Ha th* purpose of 
Raving T H.I.. Matilda, who haa re«t'ceil the nntriot'a 
aon to hia mother, propoaea to aave tbe father by reTnaln- 
Ing wMh tbem aa a hostage for hi* safety ■ when * atom 
nri***. and Tell ia seen aieerlng the l^nt no the lake, in 
wh*ch GxaaLER had borne him awnr. Kearing a rock, 
he take* a desperate leap fram the boat and manage* to 
rejoin bl* family. Gxsslea effect* a landing on a more 
dbtant part of the ebore, and come* In punnet «f him, 
when Tell aeina hia arrow and tak»* a deadly aim. 
Gsaauui folk. The am blow bss been stricken for Swiss 
Liberty. 

As it at announced for repetition on Wednesday 
and Friday, and will probably be continued still 
longer, I will endeavor to give you a more detailed 
account of the performance In my next. 

The German opera at Kiblo's commence* again 
to-night. And In connection vrlth thia, I moat ae- 
verely, very severely blame Miss Leiiar anr. I un- 
derstand that she refused to sing in the ^'rvudiaVi or 
any other German opera, unleaa Bellini's miwra- 
blo Capuletti e Mrnnwat should also be given, ao that 
i Romeo. Accordingly it is an- 
for to-night I shall go, but only for a lit- 
tle while. I taw Jobakma Wahxer in it, and if 
she could not make me like it, I do not think Caro- 
line Lchmann can- And besides, the absurdity of 
producing it in German, by a German troupe. It 
will hurt the " good cause" vastly. 

Mine. D« LA Gramor roubl not get ready in 
time for the Baltic, but Is certainly expected by the 
■ext steamer. For the next Philharmonic (April 
21st,) we hare the 7finaAf user overture, the Seventh 
Symphony (under Mr. Berom arm's excellent direc- 
tion,) MERDELaeOHN'a Lmtey, and two choruses 
from " Elijah," by tho Meedri.«*oi|!< Union, and 
Werer'* OwKert-airi-, lo bo performed by Wil- 
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March 9.— What • concert 1 I hud been (old 
repeatedly by Dr. Blank— who divides bis lime 
equally between h» patients and muiir- taal Mr. 
Ma.ir-din-i.-tor Srxxs's Singing Society bnd become 
really a riral of the Sing- AWadeioi* in numbers and 
in the t seeUunce of its performances ; which aaier- 
tion 1 had token nm gram, aupposing he was Minded 
by psrtiality. Last evening this society gave il» Arst 
concert, and this morning I make all necessary and 
proper acknowledgment* to the Doctor for having 
doubted him The concert wai in the hall of the 
Theatre, a room with a geHcTr, half the mnin floor 
of which was oeropicd by choir and orchestra ; so 
that the andience numbered poa»lbly fire hondred 
pcrtnn«— n good portion of the gallery »e*t» being 
empty. Wlio »ayn Ant the German* are not the 
mo*t mu<ical people In the world « Fire hondred 
pewons-frce ticket, and all-in a city of 430.0O0 
Inhabitants, to hear » etioru. of some two hundred, 
an orchestra of ahont fifty members, and two lolnta 
of KiM distinction, perform the following pro- 
gramme : 

1. fWIm CXXV :' Tram Iwsal oenl out ef xgrpt." »» •!«»*. 
Toleetl ebons u4 u inti n a, by ixua UlluuMl B»a- 

1 Oconrto for lb* TkJIa, by XDMUMt, fememed by 

Drrr Cones H-u w ba a r Jeicwtn. 
1. Miudl ft* Pinna, Oi 

Ptase-fcrts put by Frsu 
t Ranua \ f rnt^n) for 

6. Kjri, .ad Gloria,'™- <** 0r *" Mots Is D, by 

No. 5 was given for the first time in poblk in Ber- 
lin, «ay tlie newspapers— and an audience of mim 
fire hnndred m there to listen I The lUth Paalm 
la »hort but worthy of ManoELiBonn, reminding me 
in some of the painting of the mighty music in 
"Elijah." Why aWt thoy sing theae thing* at 
home f As to Joacuim and the Concerto, I can «av 
nothing. Perfection 1 perfection! 

The .Voriousn 1 Zertwu/ man writea a great deal of 
the flattest nonaerue ahont music, and makea the 
funniest mistakes sometimes; bat this, nboat the 
Choral KunuuU, No. 3, of the programme, hiu the 
mark. 

•' This," he says, "tan 
Symphony, a parallel piece to 
taken from ll 
It begins with a 
forte. The mailer in a male of dreamy thought or 
reverie seems to he preluding upon the inatrument 
to which be ha* been appointed, and while hi* finger* 
are gliding carelessly o»er the key* the aonl ia ap- 
parently collecting itaelf. Here all i* vague and 
unconnected. Theme* come peeping up only to be 
lost in broad arpeggio*, and do distinct form come* 
out in all this Hood of tone*. Out of patience with hi* 
poor success, the composer call* upon Use orchestra to 
help him give expression to the feeling which Is 
struggling within fbr utterance. At first the Coo- 
trahsdst answer in a sort of recitative figure, Anil 
after the other inatrument* have (alien in one by 
one, the pianoforte gives out n melody, which la sin- 
gularly like the 'fretafc, seatiw Gmirfmktji,' in 
the Ninth Symphony ; and in which our Tone-Poet 
at length ha* found that means of expression he 
bet so long been seeking. Now the orchestra di- 
vides itself into groups, curiously examining the 
newly found theme, throwing it ahont and relying it 
In all sorts of playful ways. The note* pas* it to 
the none* ; they to the clarinets and bassoons ; then 
the string quartet gets possession of it, and finally 
we get it from the rejoicing chorus of all the inurn- 
ment*. Still there la more in it than pianoforte and 
orchestra can make known ; there Is yet something 
more to be expressed. They do net yet give np tlie 
attempt, bnt vary it into new forgo*, lead it through 

id at last 



rrprsl 

wenln« 



, the minor, u if angry at their own 
At last, D04r ihe dote, the human voice 
comca to their bmpUdcv, • fall thorns joint the 
quartet, •nd larroooded ai with a halo of tone* 
from Uia Joyous iortrmacnla, sounds forth tho 'The 
Praise of Harmony.' " 

The only attempt, so far as I know, ever made to 
glee this Fantasia, (how perfectly wis title Sis It I) 
in America, wa* that of Hattou, In Boston, some 
eight yean since, at that concert of hU in which a 
public, which had never failed to make him sing 
douhlo the number of sonars set down to him in the 
concerts of other people, left him to play and sing to 
empty benches. 1 hare never been able to get over 
my shame end indignation at the shabbineas ex- 
hibited on that occasion. 

I need record nothing of Clara ScnrmxVe 
performance of the pianoforte part last evening, nor 
of Joachim's playing in the Beethoven romance 
which followed. 

It i« surely a record-worthy treat when one hears 
for the first time any part— though only two num- 
bers—of that work of Beethoven which he himself 
declares his " greatest and moat successful."" The 
greatest, because in it the musical ideaa were, like 
the subject of the composition, of the grunilr»t 
order — what so sublime to a devoted Catholic like 
Beethoven as the words of the Msss '—and lor* use 
in the brcedth and scope of the work it surpassed 
all else which he had written. The most successful, 
because he frit that he had here achieved his greatest 
success In obtaining a full and complete mastery of 
his ideas and in musically expressing them. May 
one judge a work of the extent of this greet Max 
by its two first movomeots t If so, I feel that Bees- 
boren judged hit own work correctly. As 1 heard 
that Kfri*. and that Gloria, so nobly snng, I went in 
imagination into aome grand cathedral and listened 
to it under the influences of the place for which the 
mass was written, and where alone the question of its 
success as a work of Art can be decided. I was for 
the moment in Antwerp, Vienna, or Sirs* burg, and 
the mighty Hood of tone came down to me from the 
organ. loft as the prayer of the kneeling multitude — 
" o Lord neve mercy, Cnrist hare merer" — or si tlie 
" Glory to God la the highest" of that *amo multi- 
tude in an ccstacy of reUgioos feeling. 
Tes, his greatest and most successful I 
Some time or ether tint crowning work of Chris- 
tian architecture, the Cologne Cathedral, will be fin- 
will be laid, the last blow of the 



painter, the decorator will have gathered up their 
tools and departed, and the noblest work of archl- 
tcctuml genius will stead there perfected I Then 
from every city In Kuropc will come together the 
Malibrans, the Msras, the Linds of that day; the 
LaMacbca, Ruhiai*, and Braharas; lb* Joachim*, 
Ernsts, and Bertots; all who Tooally or rwtrutneu- 
tally are shore and separate from the mediocre — will 
come ap to this "bouse of the Lord, to assist in the 
dedicarioa thereof." But what in all music shall be 
found worthy of the place, th« occasion, that chorus, 
that orchestra 1 Then and there will the great Mats 
In D, by Beethoven, find a fitting lime and place for 
it« production! *• w. T. 



To send light into the 
heart — that is the Ani-.i v 



ilepths of tho lruroan 
tnnsuon ! — R. Sella* 



• Het la els IMtrr t* Casavsnu, as tta London Jh»u*l 
WmU bad rt nreattr lo a kaJtag sdSMftal stride, tbs Wjw of 
ebleb olgui ao sntups In s DUrj, bet "ham ■Ipsooey tad 
extilWIlon nr hrnnr«n.» uy»* la* lilauetcal fatal In n>»l lou 
s«s onylhtug bet baanrsbls to a Joorus! of ss star* p*rfcw- 
Oueublars sotcmu ttU— 
nlti 




.laf Slui 

THE BELL.* OF VENIOE. 

I lore the bells of Venice, 

They sound across the see 
Like the music of a rlsioo— 

Or s Seraph's minstrelsy. 
Throughout the dsy they're Hinging 

Their sweetness on the sir. 
And through the night they're ringing 

Bensstn tne scarugni eiesr. 

The deep, sad belt* of Venice '. 

They sing a dirge-like lay ; 
They tell of pride forgotten. 

Of splendor passed away— 
A wild and wondrous story 

Of lbs Ages that are gone, 
Of the faded, (alien gkiry 

Of that city, still and lone. 

The strange, wild bens of Venice I 

They coll a wondrous train 
From their grave* ia the stately eaurcu** 

To their ancient haunts again.— 
M ai lens Coir and matrons holy, 

Youths sod gray-haired sires of yore, 
In shadowy barks corns gliding slowly 

O'er the moonlit waves once more. 

The sweet, soft bells of Venice I 
They rang wbsn Portia wed. 

The) sounded sad, a requiem 
O'er Deedemoaa dead j 

And pealed In triumph glorious, 
When, e'er the glittering tides 



Bore borne the rescued brides.* 

The holy bells of Venice ! 

They coll the sou) to prsyer. 
When tbey break the Ssbbslh stillness 

That fills thst hsuntsd sir. 
Tbey pealed at the wondrous union 

Of the city and the sess. 
And they rseg at the strange communion 

Of the softened enemiee-t 

The dreadful bells of Venice ! 

They tell an awful tale. 
That nukes the strong heart tremble. 

And the ruddiest cheek grow psle ; 
Of terror and oppression. 

Hands of steel end hearts of stone, 



0 the bells, the bells of Venice! 

Sweet is their mingled strain ; 
But ne'er be their music wskeued 

By such cruel nsnds again t 
Let them swing o'er the prond old city. 

Slowly sinking, day by day, 
And rail upon the world to pity 

lio'.li her crimes sad her decay. B- J. 



IRnsital dJhit-<Chat. 

Thus bomoriic* the Philadelphia Errniny JiuHrii* 
abou t st a rt not, ladies — frVarrof Mario 1 "The 
last caaonf of the European press is ihe story that 
Mario, who enjoys the dignity of a Sardinian 
nobte and rejoices la the title of the Count of Can- 
dia, is disposed to join the Sardinian army destined 
for the Crimea. The story is soberly copied by 
American papers, and there are probably people that 
believe the gentle little tenor singer l* really grown 
petriotic and belligerent-, ttjat "hrs voice is for war," 
and that he is in earnest when he sings "ref mmp» 
dhb eforw," Well, it may he so, and Signer Mario 
may be disposed to abandon toe luxurious life of a 
prima tenure, tho charms of Osnsi's society, the ap- 
plaotrf of ' fair women and brave men." and the ador- 
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atton of the enth«i*rtic Cocttb, for the chance of 
glory and • grave in the Crimea. If so, the world 
will hare (o lament the spoiling of a good linger to 
make * had soldier; for Signer Mario will And tlx 
life In the ftcld very different from 
The little squad 

Of thirty or 

army on the stage, it a 
than a division in the field, and the best martial air 
with which the prince of tenon ever rallied hia force* 
m an opera, would he of little a rail in the trenches of 
Sebaatopol. What will the world do if Mario doei 
really get an attack of the military ferer and dou 
really go to the Crimea t How will the fashionable 
world ever endure the abrupt and total cessation of 
hia charming " spuria yrnt\l" or, aa he preferred to 
ring it, "aitfM <f<umr"1 How much fashionable 
prospecti re happiness will he rained, if the gay circles 
of Faris and London are never more to hear hi) " g 
mto Ufara*' hit " una Jurtim layriwta M and bis " so pur 
ttntu'U picicWi'.'" What will Oris! do, If the partner of 
her lores, dramatic and real, shonkt rash madly to the 
fight t Final, and most agonising qaery — what will 
poor Contu do * We tee no help for this charming 
lady but an immediate enlistment, in male apparel, in 
the Sardinian contingent, or a pnrchaseof a choice 
loop-hole in the fortification of 8eba*topol, from 
whence, with a 

roar inspect the moicmer.ttof 
AirnKD Jaill's accidont, we are glad to tee. was 

not Jcriota*. Hi! bat recovered hi* pmUdiyitatiim suf- 
ficiently to play in Paris, at .we learn br the exqui- 
sitely rosc-ttoriit-'rvj i-snl uliitii wy liavc jml rvcvi»ed, 
containing the programme of his conceit in the 
Salle Sax, on the lSth of March. H« was assisted 
by the violinist Hxbmaxn. with whom he played the 
t singer Mm*. Axwa 

», hit own Reminiscences of 
on Norma, etc., 4c. The 
are quite 

amusing ; who shall say that the tnUime art of eu- 
logittict, commonly tappotcd to be peculiar to oar 
Yankee newspapers, has reached it* acme here f 
Lis tee ! That sailh La /Vaaoi Jfattnfx, from which 
we translate skippingly : M Another brilliant pianist : 
let us applaud anew; bit name it Alfrkd Jabll, 
and he comet to at right straight from America, 
where he hat conquered irae onoaoV ittuMniton." — 
" Figure lo yourselves fin-yen of steel, which become 
at times fimjertof velvet, something by tnrna thunder 
ingand unctuous (/biMfrray4aructa*ewic4Misr }(.'); a rapid* 
ity to giro one the vertigo, a nearhtets to raxis* tht 
tmatit r " These pianiats, they are euV astonishing! 
If M. Jaell were only a powerful mechanician, we 
should admire him only moderately ; bat bo com- 
potes, be writes for hit instrument a music brilliant 
and original." " Seated at the piano, in the attitude 
of master Wolfram, the pianist beholds 
sown with start quick with inspiration, that 
ful gardens where, according to the divine expression 
of the poet, spirits 
in white 

bands. Would he write 
of dMsWuu appear, who, poised upon the desk, turn 
over the pages, dance sarabands upon the biasing 



pedal roda, while imperceptible gnomes move the 
pedals.'* Bravo) Monsieur Giscomeu.i1 But the 
article has also solid praise for Jaell : " fie showed 
aa equal familiarity with all styles." " In bis Wagner 
reminiscences, one observed, besides an execution of 
rare power, a habit of harmonic progressions, a sci- 
ence of axaiiniratton and development by do meant 
common with virtuoso composers.* 1 " His Au bank 
du Miaif 'fpi it a page of the beat colored and full 
of pnesj. ' i lie Svunatii i.f Beethoven was "athnira. 
My executed," Ac. And the critic pleads for a tec- 
nod and a third 



The masked balls of die Grand Opera in Parts 
promise this year to be unusually brilliant, the mini- 
cal direct™ of them being eon6ded to the well 
known ability of Stbaiiu. The orchestra which 
he it to direct i« to be composed of not lest than 
SOO musicians, distributed in the following manner : 
40 first violins, 30 second violins, 20 allot, IS vio- 
loncellos, 30 basset. 10 clarinets, 6 flatea, 4 haaiboia, 
4 bassoons, IS cornets a pistons, 4 trumpets, IS 
trombones, a ophyrlcsds, I cymbals, I big drum, 2 
ordinary drama, and 4 harps. The first ball was to 
lake place on the 13d, and to open at ten o'clock in 
place of midnight, to enable lite orchestra to play for 
the first time in public the various novelties which 
compose Stream's album, such at ''Teresa,'* the 
" Cascade." the "Miable an Bal," the ' Scbottisch of 
the Guides,'' "Mils Lucy," "Mathilda,'' and other 
pieces. After the concert the theatre was to be de- 
livered up in the usual manner to the votaries of 
the dance. 

Galigmiri sayt : There hat been a contest at the 
Opera in Lisbon between Mmes. Castbllsx and 
Alboki. as to which ahould ting the part of Amine 
in La Sonnanbt/a. The fatter lady carried the day 
with the director, bat the public qals the perform- 
ervoe very ranch as supremely ridiculous, from the 
unfitness of the artiste for the pert from her increas- 
ing obesity, The engagement of Alton l who re- 
ceives an exorbitant salary, is described as a complete 
failure, and the manager alovost ruined. 

Mias Jbuaba Mat, of Virginia, (a niece, it It 
taid. of Joseph Galea, the editor of the National h- 
IrlHamar,} who has been studying for some years In 
Italy, made nor debut at Vorona, on the 1 7 rh'of Feb- 
ruary, in Verdi'a KiaoltHo. The Italian journals, 
from which our friend Willit translates in hit .Wen- 
twf World, pronounce It a success and predict for her 
a distinguished career.— This reminds us of what a 
friend wrote as about the young American tenor, Mr. 
Soutut, a glowing report of whose appearance in 
Italy we copied tome weeks tinea : He was bora in 
Bennington, Vermont in IHafl. After trying various 
kinda of business for hia friends' take, hit love for 
music finally gol Us way, in spite of the general 
a version to the life of a singer. Hit voice, says our 
friend, is a pure, fresh tenor of the Mauio quality, 
and he can make a chott tone like a silver trumpet 

u-i to li natural nlxtvu tin- ■.tuff". Hi Inn tururu'lv taste 
and expression, loves all that it beautiful, it well edu- 
cated, and — what is not a bad thing for a tenor — he is 
ktaatonu. He tried to learn to sing tome six year* 
since in Boston, but with poor advantages. After-, 
wards be tang for two years in 8t- Paul a church at 
Albany, during which time he eencertiicd with Mr. 
and Mrs. VmcuirT Wstuci, at far West as Chi- 
cago, and tang In Mrs. Boarwicx't Soirees in New 
York, and always with a warm reception. The lata 
Jokas CmcxiHixo was one of the first to recognise 
the rare promise of bit voice, and to tpeed him on 
bit way to Italy two years ago. 

The .Sonar Molar is announced to be performed in 
Philadelphia, under the direction of Professors 
TBtrrJDKKand firms. Thunder and roar ! Do you 
bear thai, 0 Jutlien 1 — Mm*. Bosio it engaged at a 
high figure to ting in St. Petersburg, while Tbdmco, 
just returned thence, it more than ever praised by 
the Parisians. 

The health of Robbbt ScBtrmxx is •till pre- 
carious. Clara Sciicmabx hat written a letter to 
William Btbbxdalb Rkxxitt, whose guert the 
was to have been, elating that site must therefore re- 
nounce her proposed vitit to Tr*otg1and this season.— - 
The classical pianist, Cbahlis Hallb, met lately 
with a severe accident in Mani-hester, by a door rio- 
ting suddenly on one of bit fingers. It was at first 
feared that ampatatlen wouUi be nc'-rtsary, bat it is 
bow hoped that he will be able to play at one of 
Ella s two rem 



The London Alim.nm may well marvel at the 
lilies of our Yankee books of Ptalmody ; espcdiUly 
the latest, "The Young Shawm." We are not 
aware If it be yet tettlcd what sort of a monster a 
full-grown Shawm it or wat. Knough, we suppose, 
that tt belong* to the musical Seuriant and Mcgalo- 
theria of I 
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Concerts. 

L Bexefit to Ji>bx P. Guovks. — Wo en- 
tered the Music Ilall last Saturday evening, only 
to ace again the usual late of concert-giving; this 
year in our ones: so musc-Joviog city. There 
was a remarkably good concert, and a remarkably 
thin bouse. We only hope that that acattervd 
handful of |ieoplc did not represent all the Item-fit 
that was realized in aalct of tickets, and that the 
young native viok'nist, who proved hia talent awl 
devotion M untnistnkeably that evening, will not 
want for the means to cultivate bis art abroad. If 
the concert answered that end, we will not corn- 
{Jain. But it was really a good concert, and wc 
were sorry that we too had to lose the Iru-gor 
portion of the protrrainrne. 

The orchestra was excellent, composed of over 
forty instrumenU, essentially the fame that com- 
pose the Musical Fund orchestra, and under the 
baton of Mr. Eckhabdt it told atUnirably in the 
arrornpnnirnrnts. We did not hear the beat or- 
chestral pieces, the overtures to Fidelio and ll'i/- 
liam Tell; but in what we did boar we were 
struck by the eupbtmicma rntrmble ansl the marks 
of thorough drill ansl leadership. Mr. Millakd 
aana; too opening tenor cavatina from Ernani 
with fresh. eUatic vuiee, and great ease, fioiah 
and exprewunn; and Rsaeani't Mint la bianca 
funa, by Mre. Wk.xtwoutu and Mr. Millakd, 
was one of the sweetest and purest pieces of 
duct ranging that wc have beard in the rom-ert 
room for many a day. It wat neatly and sympa- 
thetically accompanied, too, oa the piano, by 
\<>un^ Mr. LaXi} of Sale to. 

But what pleased us moat, what pave us the 
newest sertaatiun, was lh<- Quartet for rrvneb 
horns, eomprrtcd by Mr. Et^KUAKttr, and played 
by Messrs. Hamann, Fuics, Eckhabdt and 
K Lt'UK. In the exes'ution we do not remember 
anytbing'of the kind to true, so Jnowing, so lus- 
cious in the blending of the tonea. In die soft 
pA-tsft^es the quadruple stream of hannony flowed 
aa antuothly as from orgao pipoa. The genius of the 
instrnmeDt was nowhere perverted, by attempt- 
ing: • kiitd of solo virtuosity out. of its own sphere, 
and yet there was all the light and shade, the 
free melodious movement of a quartet of voices. 
The ecxnpoailiorj was not only perfecdy adapted 
to the inntramcobJ, but interesting in itself, and 
solid. Throughout a ronaide ruble length of con- 
trapuntal rnoveraent, imitation, tu^ it eharnuxl 
the listener along with it We congratulate the 
author on producing something so tniieh more 
felieitDUs than the usual aitcmpts at ingeoioua 
novelties of this sort. 

Master (ian VE» himself played two tolas, one 
oa the violin, by David, and ono on the viola, 
by Kekhardt. The first alone we hoard It was 
after the usual type of solos, an introduction, a 

nor, and 
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■11 sorts; eanlabilo aclagio, and hranirn close; 


enough tn show that ho ha* attained to no mull 


mastery already of the 




virtuoso, llial he ha* a v 


cry fair idea of style, and 


that hin intonation i* n 


markably true. Il» ap- 


pea ranee loo was mod 


•st, and all went to show 


that he was well entitK 


d to the opportunity he 


seeks, of a more ad van- 


rd artistic odturo among 




istcrs, and in the musical 



H. Mil Satteb'* Secoxd Concert.— 
Again an admirable concert ami a miserable au- 
dience — ao far aa numbers were concerned — 
There is no accounting fi>r the ah y new sometimes, 
even to the mo* liberal and bone* mliritations, 
of thu name musical taste of Boston. An Artist 
of the decided stamp or Mr. Matter, who gives 
vou programme.* nf the rarest and the richest 
order, who has not only the skill but the will to 
interpret to yon out of all the choicest treasures 
new and old of piano-forte composition, from 
Be etiio vrw to LiSatT. cornea here ami plays in 
that delightful Chickerring Saloon, where all who 
go are wire to be gorsl listeners ; and furthermore 
he give* us the fresh maiden mice and charming 
talent nf a singer like Miss IjOttieK Hk>>lek. — 
and yet the room is hardly half full t We can- 
not help thinking it a reproach to Burton. wlicn 
the dollars leaped so readily and so rcpeateslly 
from porketa aa long as the opera lasted, and 
when for dancing " liglit brigades " it is thought 
a pretty thing to lose the dollars and the night's 
rest and the bloom upon the cheeks besides. — 
Bnt those who did go Tuesday evening felt them- 
selves decidedly the gaiuers. 

Tlie bill of fare. as at the first concert, was re- 
markable, perhaps a little loo much so to excite 
the uninitiated palate. Four out of the seven 
pieces played by Mr. Satter, were orchestral 
competitions transcribed fin- piano. We have 
lung heard of the wonderful talent Limit has for 
this transferring of a symphony or overture, with 
all its parts, upon the key-board of the single in- 

arrangemcirt, which we noticed 
at length, of the Ninth Sym- 
planos. The 
"Toll" overture, &c., were 
for two hands only. Of course only a Liszt 
conld do these things; the arrangements must 
have grown in the art of playing themj they 
must have been played first. ben-re they could be 
writteu ; for it was only to Lisjtt's unprecedented 
facility of execution that such arrangement* 
could oi-nir as possible. Of course, too, only a 
ten few pianists have learned to execute them 
when written, and these have had to learn the 
set' ret and the style thereof from I jut himself. 
Mr. Salter, young as lie is, is one of litem. He 
proved it in his first piece, the overture tn " Wil- 
liam Tell." We conld not before have imagined 
so much of the orchestral breadtl 
and contrast to be reprcsentibl 
Tlie <M^ening violoncelli strain! 
identity to a singular degree, under his exjtressive 
touch ; while the piano, the last from the (.'tuck- 
ering manufactory, and less powerfully brilliant 
than the one. played last week, had a sympathetic, 
soul ful quality of tone, well suited to the moist, 
lake-like atmosphere, and tranquil picturing of 
all the first half of the overture. The effects 



id coloring 
the piano, 
rved their 



that 

friend Kar calls it " as bad a Imtch, in die way of 
description, as tlie storm in Ileelhoveu's Pailo- 
mie,") was made grandly imposing, and the flntc- 
like Alpine echoes on the clearing up were de- 
liriously clear. Nothing could exceed tlie erisp- 
ncs*. the vivacity and energy of the quick-Mop 
movement, and the violin-like vividness and t»Jd- 
ncas of the florid figure* at the end. Greater 
strength, or greater delicacy we have not beard 
from any pianist — and perfect neatness, certainty 
and clearness through the whole. 

No. J consisted of three smaller pieces : a very- 
sweet, expressive little PantoraU (not the Kvm- 
pbonv,) Ivy whom composed we know not; an 
arioso transcribed from the PnpheU, by Ktx- 
i.ai, which did not interest ns much; and ano- 
ther Minuet (of his own arrangement) from a 
Mozart Symphony, the well-known one in G 
minor. This is not like the equable and flowing 
Minuet he played before, hut more bold and im- 
petuous, though the Trio in the major is charm- 
ingly naive and pastoral. We like these little 
tit-bits, reminders of the great works, flung in 
sometimes thus incident];-, when they are so com- 
plete in themselves and played to such perfection. 

The artist's rendering of tlie Beetiiovew So- 
nata in D minor, op. 29, one of the - Tempest" So- 
natas, and companion piece, as we have mid. to 
the Sonata appnttienala, pleased us even more 
than his rendering of that It was free from ex- 
travagancies ; it was a conscientious, finished, and 
poetic rendering of an exquisite rousi- 
How expressively those litUe recitative se, 

fancv Miranda's voice. The A<lagio was played 
with true feeling: and the "airy fairy" Ariel- 
like gracefulness, crossed ever am! anon with 
passionate humor*, of the Rondo finale was as 
rricely conTeyed as we should think it possible for 
human fingers. Were we to confess any want, 
it vmnld be perhaps here, as in all of Mr. Sartor's 
playing, of mnre of a gradual crricrmla instead 
of so much positive fortwhno in tlie strong pas- 
sages. It is very, very seldom that we listen in a 
concert room to A Bcetlioven Sonata with such 
real satisfaction. 

The overture to " Oberon," Mr. Salter's own 
arrangement, was also remarkable as recalling so 
much of the magical coloring of the original in- 
strumentation in the first half, although it see rued 
to us less clear and satisfactory iu the stronger 
portions than the " Tell." But rA' trtum|ih of the 
evening, aa showing the union of astounding 
virtuosity with the poetic conception and repro- 
duction of one of the loveliest tone-creations 
ever written foe tlie orchestra, was the young 
artist's playing nf Lisxt's arrangement or " tlte 
Pastoral Symphony" for two hand*. It certainly 
was wonderful both od the part of arranger and 
performer. Not a note of any of the twoutv 
instruments seemed wanting anywhere ; it was 
all there, obediently answering to the touch of 
the ten fingers. And so much of tlte charm of 
Beethoven's music, here as everywhere, i« intrin- 
sic, residing in the musical thought itself, that 
when the notes were as faithfully and apprecia- 
tively touched as they were here, when to such 
unlimited, easy mechanical grasp of all its con- 
tents there was «lded such power on the |iart of the 
interpreter of entering into the spirit of the 
music, we really lieard the Sympltony and felt it 
all come home to us in a very enjoyable manner : 



always understanding of coarse that the 
isconro thus awakened of the orchestra is one 
rot. The two first loove- 
and fresh and summer- 
like, as one could wish, 
nor light and slu 

of the thousand little exquisite effects 
ing. The dance of the peasants had Ui 

and grand and vivid, as it might have risen iu the 
composer's mind ; the strength of Mr. Salter's 
[slaying here was pnxligious ; be certainly made 
no • botch " in playing it, whatever Beethoven 
did in writing it Of course it is not sale from 
sample hearittg to declare tliat Liszt has neither 
added nor omitted aught ; but the general impres- 
sion was true to our best abiding impression of 
the Symphony. Once only, near the beginning of 
tlie first Allegro, we thought there was a bright 
dash of the pitcolo too much, something that 
seemed fitter for the thunder and lightning pas- 
sage than for this quiet scene. It may have been 
our fancy. 

Miss IIrkalkk sang charmingly. Her first 
piece was tlte Una rocr, from " the Barber," 
which was given with not quite all her rerce and 
free abandonment, bat yet with adnuralile style 
and a rare felicity in the execution of some 
of the ornamental |winta. In tlte second part 
she sang an air from Beatrice Ui 7'en'/<t, of a 
more sustained, dramatic pathos, dealing largely 
in long high tones, which she held out with a pure 
and silvery voice of ravishing sweetness, h was 
with great 



nil- 
will 



Richard Wacxk* is Lohix)!*.— The man 
of the •• Music of Ute Future" has actually ap- 
peared and " wared his baton," in the very cen- 
tre of the conservative citadel of the Past, in the 
old Philharmonic concerts of l/oadon. Greeted 
wiih ribald jeers so long, and at length hidden to 
their feast, the bugbear came and stood among 
them, not so much a man of marble, as a man of 
fire, and great was the dismay and gitiersl the 
dance among the critics. A ctnar tteu m'lm-i- 
firs/i, jrc. And how liked they the supper to 
which they found tliemselves invited in return 'f 
Wc shall see. We quote from tlie reports of 
some of the wore eminent survivors. Tlie 
cert took place on the 1 2th of March. We 
first cite our amusing and original cwnlettftfiorary, 
the London Miuieat World, which gives two ar- 
ticles, first an editorial ode or rhapsody, in the 
following, luminous, dignified, calm manner: 

Tlie die is east. Richard has waved his W'on 
in Hanover-square. The " Seven Wise Men " 
arc iu ecstasies. A bent u up " (the only best) is 
sntmitutcd for a heat "down" (a silly beat). 
Michael Costa is quenched. Tlie " great Tritto" 
is ignored. The new prophet is the only prophet 
LUzt was right. 

"list!— list!— O Lis(s)tt" 
Strange rvadiugs were enforced, and tfor&iHdi 
vet more vigorous ( we had thought liaJ iitqxis- 
sil'le) ; while the last |iagv-« of the firkri'lr* went 
faster than probable, jimi made noise cnmigh to 
drown the waters that grumble and wail aud rush 
and roar, in the darkness of Fingal's Cave, lisp 
slow chords in the second part of the ^ttttttrr/iUte 
were reiterated. A flat found its war buck into 
the F.rnira. The •' Child" (Mozart), the - Erro- 
neous " ( IWthovrn), the •- Stupid " (Spobr). the 
"Old Wife" (Haydn), ami the * Jew " ( Men- 



the 



never wen 4 



delasohn). ' 

fore, in the Miilharmonic^ Temple, ^'^"'"'j 
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trembled with entbusiasra. S ha pea like unto 
those which delirium paints upon darkness were 
flitting ami grioninp ghastly in the orchestra. 
The new prophet, fee 

"last '— list ! — 0 Lis(s)c !" 
The star of Richard shone as a moon in (he 
heavens. The new Prophet teat the only pro- 
phet- I'rwpr wan there, with 'Mhc Ijoot* 1, in 
his mind's coat pocket, lie wore a SLarkinttaih 
and Fex. Hiv " Reai-tionarj- " stood still, an the 
mn at the word of Joshua. A new kins bad 
arisen that knew not Michael; and M>t-)uu-l 
wan forgotten bv llie fiddlers, the ipiiduinux, 
am) the Anttarrhi. " It waa a glorious vietoir." 
Nothing lacked but the statue of William Pitt, 
which, hail (lie Director went it a reserved 
place, with a eopy of Lohengrin, would doubtless 
bare stalkrtl from* its pedestal In the mpiare down 
to the Ten- concert room — tike the stony Coat- 
uandnnt at 1 boo Giovanni'* supircr, scaring awav 
the Philhartnonie Leporello— bir William hated 
Jews, and would have exulted in Rieluird, who 
crucified Felix and (iiai onio. There is hut one 
Wagner, and Richard in his prophet ! There is 
but one Richard and Wagner u his scribe. The 
ExTELKCiiiA of hannonv, "Ae «,"— a» Aristotle 
say., fee. tec. 

And then a regular concert criticism, at f«l- 



Ilerr Wagner wa» received motit courteously. 
Hu is a short spare man. with an eager look anil 
a capacious forvliead. He conducts with great 
vivacity, and beats " up " and " down " indiscrim- 
inately. At least kv coukl not, with tlie best 
intentions, distinguish his "up*" from his "do win 
and if tin- members of the hand arc down to his 
"ups" and up to his clowns" by the end of lite 
season, we shall be ready to present each of them 
with a quill tooth-pick, as a forfeit for our own lack 
of discernment. Toe Haviln symphony — a glorious 
old lady— went with immense </«M— dash is the 
word. Of delicacy we tsbserved no sign ; while 
the ifortanHi were intenser than even umler the 
despotic stick of Mr. Costa. So many quicken- 
inga and slackenings of tempo we never heard in 
a Haydn symphony before. Perhaps it is in " the 
bonks," however, anil was all right. As for Men- 
delssohn's overture, that inagnihccnt Jewish inspi- 
ration — (fancy a Jew who could grope alaiut 
Fingal'a Cave, and give surh a splenilidly poetical 
arcuuut of his impressions!) was taken slower 
than necessary at the beginning, and faster than 
possible at the end. It was rather a " zig-tag " 
sort of pcrf<>rroanec, but wonderfully vigorous 
and animated. The piano* (we do not e.\|iect 
pianuuima*) were disregardn) from one end lo 
the other; and this was felt to lie especially dis- 
advanuiseints at the U-pjining of the two grand 
creteruclat, in the middle amliu the cotia of the 
overture. Perhaps Herr Wagner maintains that 
the music of Jews should always he as monoto- 
nous as the " (V — do' — clo' I" which agonized 
the poet in the streets. 

As for the Eroica, that was all ''sixes and 
sevens"— now firm, now "shaky," now ovcr- 
poweringly grand, now threatening to tumble 
to pieces. To us it was most mnuisjaciary. To 
others it was evidently otherwise, since they 
praised it loudly. Whcu On.- beat is understood, 
however, by the end of the season, it will be a 
very different thin;; ; but then the concerts are 
over. What of that ? There is next season— 
1856 ; and is not Herr Wagner a conductor, as 
well as a coui|«wer, for " the future 'f The glo- 
rious overture of that divine "child" with the 
long name— Woj.iua.no Ahabuk Til Kuril i- 
hv» Chrykoatom (etc.) Mourn (who will 
soon be teaching the " Future" to look back long- 
ingly to the " Piist"— or we are much mistaken), 
went, as we thought, belter than anything eke. 
The long cburd* of IS flat, tluu usher in the in- 
comparable second part, with such pomp and cer- 
emony, were reiterated (not sustained), accord- 
ing to the Weimar fashion. About Una we have 
nothing to say. 

Altogether our impression of Herr Wagner, as 
a conductor, is confused. By anil by, we sliall 
better be able to give something like a decided 
opinion; at present we are tongue-tied. 



{D*Ttrj*0!«,) 



Tongue-tied ! We should think so after all that, 
and from sheer fatigue of the nnrulv member. 

The Athenatim. is short and acrid : 

Nothing conld be etrantrer than the perform- 
ance- The violins were rarrlv together. The 
pauses in Haydn's Andante were very long 
pauses, and every fartt was a ferliuima. Men- 
delssohn's overture was hurried and muddled, 
without ease or undulation. — and IWthoven's 
Symphony was a fatiguing piece of exaggeration, 
stuck full of fierce s/orznndi and ill-measured 
rnttentaudi. . . . Was it worth while to affront 
the profession in I>on«lon. and to send a deputa- 
tion to Zurich for nn better result than this? 
Spirit Herr Wagner indnhitnbly possesses, — but 
of his sense as a reader of great compositions by 
great masters. Monday's concert gives ns a poor 
opinion : and it remains to be seen how far his 
fits and starts will be able to impress oor orchestra, 
shonld he be intrusted with the production of any 
unfamiliar music. 

So much for one side of the qoestion. And 
now for the other. The Timit (TKvii 
still abuses the composer, but 
was quite enough in the execution of the «ym- 
pKoniea and overtures to show that Herr Wag- 
ner is a man of intelligence and firmness, an ori- 
ginal and perhaps an intellecual thinker." The 
N. Y. Aftuieal Gamut has the following letter 
from a London correspondent, which evidently 
represents the opinion of not a few : 

The audience rose almost en nuixse to sse the 
nwtsj first, and whispers ran from one lo another ; 
" He is a small man, but what a beautiful and in- 
telligent forehead he has I" Ilnydn's symphony. 
Xo. 7, (Grand.) began the concert, anil opened 
the eyes of the audience to a state of things hith- 
erto unknown as regards conducting. Wagner 
does not beat in the old-fashioned, metronomic- 
automaton manner; he leaves off beating at times 
— then resumes again— to lead the orchestra up to 
a climax, or to let fhero snffen down lo a pian- 
issimo, as if a thousand invisible ihreadi tied ihem 
to his bSloa. His is the Unu inU-al of condoning ; 
he (reals ihc orchestra like the instrument on 
which he pours forth his soul-inspired (trains- 
Haydn's well-known symphony seemed a new 
work through bis Inexpressibly intelligent and 
poetical conception. Beethoven's Eroiea, the 
first movement of which uwm) to bo taken always 
wilh narcotic slowness by previous conductors, and 
in return the funeral march always much too fast, 
so as to rob it of all the magnificent jr«V dolort : 
the srherxo, which always came oat clumsily and 
heavily ; and the finale, which never was under- 
stood — Beethoven's Kroica may be said lo hare 
been heard for the first lime here, ami produced a 
wonderful effect. As if to beat (be Mrndels- 
sohnian hyperc cities on their own field, Warner 
pave a reading of Mendelssohn's Me* of Finovt 
that would have delighted Ihe composer himself; 
and even the overt ore of Die ZaubtrflBle (magic 
flule) was invested with something not noticed 
before- Let it be well understood that Wagner 
takes no liberties wilh Ihe works of the great; but 
his poetico-musical genius givs» him, as it were, 
a second sight into I hair hidden treasure*; his 
worship for (hem, and his intense study, are amply 
proved by his condoning them all without the 
score, ana the musicians of the orchestra, so lately 
hound to Costa's reign, already adores Wagner, 
who, notwithstanding bis republican polities, is de- 
cidfdly a despot with the orchestra. In short, 
Wagner has conquered, and an important influ- 
ence on musical progress may be predicted for 
him. The next concert will bring us the ninth 
symphony and a selection from Lohengrin, which 
Ihe directors would insist on, notwithstanding the 
refusal of lira composer The Pott agrees per- 
fectly with us 

Tnm MumsissoHa Cbooal Socactt gfvt a concert 
to-»ifftit on a noval plan. It is ansn> inarrumsntal and 
is given In compliment to tbs Ladlss of the Society. 
Tbs orchestra of 4J members, under Mr. EcanianT, 
wID play 



have had no chanes to hear before (his winter, aHhongh 
wo hsve hsd all tbs others save the Kinth:— also the 
AfuossVa ovartore for a finale. Mr. Gmraa plays a 
viola, and Mr. Klaksck a eomet Soloi and that horn 
qnaraor of Mr. Ecaiianpr-s will be plsvsd stain. Miss 
KoTHaaiLT, MlM TwicnaaA, Mi. WarnKKaac. and 
others wtll cantnbule vocally. Wo hops the Music Hall 
will be crowded. 

Krtl fehiraar |HM> U *s«i for Ih. Bsnrnt Owen of tbs 
Mesaua rvsa aociarr, and trust ia» ml ftwaas of mo*, 
•111 mm gnnifa la* spt>4lB« «f a HuJs Ua>a 4«rln( tbs tatrr- 
notai vtvk la nslsrtslloi their orisbbara (eatwnS. Lm 
aVsaoa s> least sb«w a toet, J,«W |Ui Urnm, sa4 « to It 
last Ibis eaaean •ball noerai Us leal at •rlatrr of tbs runs 
Sarfety. 

Mr. Sanaa inlt plsj tbs (read X Sal CaamiUi of Bmuwu. 
Ttu ot. basb-a is sacallwl sad »UI (Its, btsldai, OW flru Fl- 
salt from Dan Csisni, s star avsitui* hy Mr raataa, lha 
oVsHroisnisr ovsrtiara, aad seer* Msraatbaabn two par. * r ^, 
anaatsd. Outlatulsbsd ratal talent alaa la a^urrd . 

IVt kirrrs of tvaat gatrat Kuilo Ds; lm Haras's Mass In 
n, and Mbsr tonl orUnOaos, otll prrtinsad bj Mr llaxca's 
Cbolr, wbb Mr. Wiuwoat aaraasssnslot oa tax aobbt Tntaoat 



&diMr.i8f myitis. 
THE Kl!BEL88flBI CHORAL SOCIETY 

Is His Urn pstrroat* of llrtii trisode aod tba PnaJk at a 

GRAND CONCERT, 
Oosipllasnaw; lo lbs LADIU Or TTIB SOCmT, at Iba 

BOSTON MUSIC HALL, 
This ( Saturday; Evening, April 14th. 

BRTB0TEIT8 uTVEHTB (TaPBOUT 

wni rosatkabt "it ant pstt or ibt ir^trsiTinis. Tbs raeond 
pMloKnu.t or, i.i^.i„u urib»o,Trb>, Qosnat and Qslotrt 
rrm|v#^raaaM. Vr>*al and Inrarnnifntal 

A »VU. OKa>D ORCHESTRA of tha baat Ubnt I. lbs 
tatv la rntsaad. uadsr Iba dlrasUooof B. ■CKIUItltT, and 
\s rff.itt sill It »i«.-»d to i, th.- Cnncsrt latlrtHWt f. t't 

p.iK.n. Tkbsrs (0 ernn taeb, at Msssrs. Wsdr's. Ku-baid- 

st-ir-, Dt ,nil Ki^J , r.u*v- w.,rr., and at I 

O"«o»~« i"">im-rajasatTV«'«liiea. Hot 



Ilnytln's Tin si in l>, 

Wtll bs psttbrrasd io lbs TRRMOT TEMPLE, sa TavasatT 
■viaiso, anril )»rb, I8CA, br «,- praatol «u J tunurr nombtta 

aflba UliudoiS ETHRET Cllufll. A bra. ntn tl mi f Uk* 

1 Cr sslli n ," " Lsst Jisatoirnt,*' 4s.. uadar tba dbsrtlno of 
Mr E. Bancs. — Mr. J. II. fTutooi otll praaVIs st ins Ora>n. 

QT^aVbabs K rssats earb. lo be bad st tba »uai^ stsfaa, ai>J 
at tba Jc.r i'u th" r»*niD(j 0^ Itit itixcrt. 



AV'lUSI.I Anrerloan Cioll.aaj, o( nnrsr*|i r lnnabb el.ar- 
srtas. srltb food - 




OHO.tKlST S Mlualvoi w«n[r-l as Olf>l,H: Lia 
t li&rrh hi Dorter,, by a |;rnt[»i,,,n st,^ has l.al a mi 

of ysara' ssparWaea- Tba bast *t rtfiiuna u, .,n»nar»- 

liDuarui W tiaan. « - 

bdareas - Oaaaanr,'' Boa US, tTomstsr, Mass 

1L TEOTATOaE • fltrU. ^ v. m «v" Teaal 
J..I Satttatbral ObOll Ug f ii^D j ts5 

IL TE0T1TORE ...» IkatarW anils Terra, ■• Teaai. 
Jnsi sarbUtlasd. QEOROE P. HE EC a CO. 

It, THOVATORE. . ." Abat baa mla,". . Taaat. 
J sat pabliabad- OEOEol P. HEED a CO. 



I 



I. TKOTATORE. . . " Ta^r. ^ Nous." TtaSl. 

J sal anbMsaMal. OEOROI P. REED at CO. 



[L TROVATORE. ." ft'Araor a»r .1:1 wara," Vtaw. 
J«sl asiMbbad OXORQE P REKl) ft CO 



New tuid Valuable 

TECHNICAL STUDIES 
Pc-r PUno PtT'a plailaf- Br Louis Pul 
U^narrratorr of Bd u(ic at Lrtpaln. Tnufet 

maa, by J. C. D. Pastas. Pries SJS. 

TUB VOCALIST'S COMPAHIOKi 
Or Errrtlara fur iiirlt plr^, atn*n|rhanant and aqorjlt] up th 
Volea. IVMl(Bad aa Ititnxlorirr. tu ssd to la oiaal In rot 
aarooawltb a. nbrbrstr.1 tnlioir ta.robs.of rsaasTM 
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Id the progress of these desultory sketches, I 
•hall have somewhat to «ay on the subject of Or- 
gans. Ho it understood, however, I tar no claim 
to any artistic knowledge of their nature, whether 
mechanical or musical, and do not speak in the 
capacity of a critic. But I bare an inborn par- 
tiality in thii direction. To ma when a boy, the 
organ loft of the parish church had the sanie at- 
traction* that a belfry and bell-rope is said to 
have- possessed in the eyes of the youthful John 
Bunyan. Quite naturally, then, my attention 
was directed to the observation and study of this 
most sublime of instruments, as found, in their 
excellence, among the Churches and Cathedrals 
of the Old World. 

My first experience of organ-playing abroad 
was in Dublin- In the shabbiest and vilest por- 
tion of that ancient city, corresponding to the 
parish of St. titles in London, or the Five PoinU 
in New York, stands the fine old Cathedral of St. 

in its 

in spite of all efforts to the contrary, of the de- 
enclosed within the tiokim'gsdlcrv above the 
like the diamond in the toad's bead, is an 
of most mellow and delicious tune, 
saith it was seised among the spoils of the cele- 
brated Spanish Armada, and presented by good 
Queen Bess to her loyal subjects in Dublin, a* a 
mark of especial regard. It was designed, no 
doubt, by the boastful Philip, to lead in the Te 
Deuw for his victory. Two hundred years time 
has blackened its casing to the hue of ebony, and 




corroded the last particle of ornament from its 
pipes, till it presents a front like Lite portals of 
Newgate. But a marvellous bcanty it hath in its 
voice ; as though it joined to Saxon strength the 
suft voluptuousness of its Moorish origin, and had 
merged all asperities from K-ing mue 
ships, as good wine is mellowed in 
through southern seas. 

I was fortunate in that I was 
val day in the 

Choral service of tin- Knglwh Church was per- 
fonm-d by a eboir of 

On this occasion, the noble organ put forth its 
full powers. It boasts none of the 

of 

and rremona and 
glory is in its sol 
an avalanche of sound which moves on evenly, 
majestically, religiously, the very embodiment of 
praise to God. It is aid of this instrument that 
the music loving George III. offered £10,000 to 
have it removed to England, but without suecesx. 
Of its precise sue, its age, and place of birth, I 
cannot speak with authority. The wonder is that 
in all its vicissitudes on sea and land, and the (fo- 
ray and damp endured for centuries in its ill- 
holds, toallap- 




coikditioned abode here, it still 
pearance, its pristine vigor. 



Telfnurd's is a well ki 
gans in Dublin. It was 
uietit ururiuatcd which i 



own manufactory of or- 
hcrc the famous instro- 
as used at the inaugural 
Exhilation, and which 



ceremonies of the great 
was transported from Oxford to the 
pnlis for that occasion. 

1 left Dublin with regret. It is a city glorious 
in its decline. It was the first among the capitals 
of the old world which I saw. It will be the last 
I shall forget 

The angry channel which so effectually tepa- 
rata the Isles of Britain, looked never more 
threatening than on the, to me, memorable morn- 
ing I embarked for England. Six hours of 
agony endured, and the bold promontory of 
Holyhead loomed up through the storm. It was 
it a 



May, it was snowing heavily. Indeed, putting 
snow in tho place of fog always, and the opening 
chapter of Bleak House will apply in the de- 
scription of it, both in the spirit and reality. 
Moreover there was a cold searching wind, that 
went straight to the very marrow. I was disap- 
pointed in this, for I had left home at the close of 
a balmy week in April, giving promise of pre- 
mature Spring, and I had learned from hooks to 
regard England as a very paradise in May. 
[ With little delay the train sped off for Liverpool, 



through I know not what beauties of nature or 
wonders of art, alike hidden by tbo driting 
storm. 

Liverpool has been chronicled as void of at- 
tractions to the American tourim. I have been 
led to think it owes its reputation in this respect, 
in some measure, to iu geographical nnd com- 
mercial position. It is the starling point to the 
unfledged traveller in a foreign land. He is ex- 
pecting to meet, at the outset, with novelty and 
magnificence. He looks about him for an hour 
or two, and, in his su|>erficial acquaintance with 
the ding)- town, finds it " dev'tish dull " and is off 
for the splendors of the MctropulU. Or else, it 
is the goal of his pilgrimage among the capitals of 
Europe, and, weary with sight-seeing, it suit* him 
better to dole away the few days that precede 
the sailing of the ship, in the quiet i-oflce-room of 
the Adelphi, than to nerve himself to new ex- 
plorations. But I opine that to the man of taste 
or of literary bent, the city of the Hosooes is not 
without its charms. The country in its immedi- 
ate neighborhood is full of intercut, and, to him 
who will seek them out, tho town lias its treasure* 
of Art. 

As appropriate to the columns of this Journal, . 
I will endeavor to give here, with some minute- 1 
ncai, the details of St. George's awl the 1 : In- 
harmonic Halls, which interested me most in the \ 
way of architecture. The latter structure, ftvxn 1 
its acknowledged excellence in the particular for I 
which it was designed, requires to be fir*t named. I 
It stands in a conspicuous spot, and being nou- 
structed entirely of massive stone, with a row of 
heavy columns extending around the four sides 
of it, presents an imposing aptiearance from i 
whatever point it is approached. 1 came acci- 
dentally upon the building just in the dudt of 
evening. Observing a solitary light gleaming 
from a window, I made bold to push my way in. 
Internally as well as externally, it is projected, in 
all its arrangements, on the must complete and 
liberal scale. The main hall is, by measurement, 
106 feet in length by 64 in width, within the 
limits of the podium. Its height is 65 feet It 
is divided into pnrqucttc, boxes and galleries. 
The boxes occupy a position corresponding with 
that commonly so appropriated in theatre*, com- 
prising, however, a single tier, above which ex- 
tend the galleries. These boxes are hung with 
drapery on all side*. The scat* in the parquet 
("stalls" they are termed) are cushioned and com- 
fortable, though by no means the luxurious and 

The orchestral platform, which occupies one end 
of the room, i* raised some five feet from the 
floor. From near its front, the scats for the hand 
and chorus rise abruptly, in a scuu -circular dis- 
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end gallery stands an organ, \mi\t more Uian a 
century since by Marty n of Haycngen, who also 
built the celebrated organ for the Benedictine 
Abbey (if Zwicfallcn. Quite recently it him 
been repaired and iin|>roved by Walker uf 
Ludw igsburg. It hos 68 effective registers, 4 
manuals, and 2 |sf dales, and 4236 pipes in all, 
in< liniinp several of thirty-two feet in length. 
I had |weviously listened to tlto lino instruments 
in Dublin And at the Birmingham ball in Eng- 
land, and afterwards three of the celebrated 
manufacture in Dresden and else, 
roll as one or two of the mellow-voiced 
organs to lie fuund on the hanks cif the Oaiiulic— 
but nono of them so impressed me at the time, or 
h-fl such pleasant recullcctions as this of Herr 
Stuttgart. Of course the Frcyburg 
it for vasfness, and pomp and 
power of sound, an<l the bxt of Uie I-nndon in- 
stniiuents are more ready of speech and prompt 
in action; but in mellow richnrxi of time, in 
beauty am) affluence of expression (not confined 
Ut certain registers only , Imt pervading the whole 
instrument) ami in variety of resources and 
ladling ems-Is, I think this the finest specimen of 
itii kind I have ever heard. The architecture 
itjclf of the instrument in peculiar, it being con- 
structed in two portion* joined together by one 
an h at the tn)i, Between these se|K>riited por- 
tion", through a window of stained glass, light is 
admitted into that end of the church. Like 
mmi of thi* tirgan* I met with in South (.Tcrmanv, 
the key-boards are brought forward so UuU Uie 
ivcrformer sits faring the audience. 

Hut what now of tlie organ-playing of the vet- 
eran arli.it himself? I might nay, in general 
term*, it wait something surpassing after its kind. 
While it was evident, from his earnest enthusiasm 
and ready manipulation of his instrument, that 
his natural liin* ha<l mit aimed in one jot or 
tittle— he displayed that thorough knowledge 
and ntastery of its hidden mysteries, tlut not 
genius alotic can give, but the study of years and 
a life-time of patient toil suiicraddcil. For a 
couple of hours, I was enchained in willing slav- 
ery, moving only from my position, when beckoned 
by the pliiyer to one nearer or mom remote, for 
another phase of effect. What lie played I do 
not recall, ami di<l not well know at the time. 
Sometimes it was a fragment of a Mass — some- 
times a Mileuin choral, or the finale of a sublime 
old llandelian chorus. At one time, as I found 
by looking over his shoulder into a turn und ven- 
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: at another an impro- 
exercise all the powers 
ruiucut in each and everv of its stops — 
I in nil possible combinations — now soft, 
— breathing scarce audibly within tlie 
II, and, anon, shouting in thiinder-toties 
from the sulMliapisoiii The curious iwchanism 
of the instrument, belong alluded to, was not 
without its fitness. From tbe window of stained 
glass behind came a stream of mellow light, itself 
Uden with harmony, and rested like a halo 
around the old man's head. 

Ilerr Koeber might be called an organist of 
th« old school, in contrad'eidnction from the 
school of the kickers and swingeis to and fro, 
as ibey have been a|»tly lenncd by Chorley, 
which so much alsiund* at Uie present day. lie 
regird. his instrument with a feeling akin to 
adoration ; and, in the church, would even place 
it on equality with the 



of the Gospel to the people — a mcdiuui through 
which, by the intervention of music (its highest 
office), Uie soul can hold converse with its Maker. 
Hence alt those attributes which pertain par rr- 
ctlltnce to tbe organ, shine forth under his hands : 
dignity, profundity, solemnity, a |«»wer to engage 
Uie best feelings of the heart and prompt to bigh 
and holy purrs stcs. Hcttcr. in his treatment of 
the keys he is always reverent, and hi' playing, 
though artistic and impassioned, is imbued with 
a religious sentiment which licars onward and 
upward the feelings of his listeners, in spite of 
themselves. Ilerr Kocher among the organists 
is, to my mind, as Massillox among the preach- 
ers. But now this consummate organ-playing is 
brought abruptly to a close. A trio of English 
tourists, Murray in hand, lutre come, shuffling 
along the aisles, and put a stopiier on enjoyment. 

On leaving Uie church, Ilerr Kcsher remarked 
that he was preparing for publication a work uti 
the organ, which he hoped be might live to com- 
plete. 

I was sorry 1 could not remain over SuimIiv, 
am) hear the mingling of three thousand voices 
in the grand old hymns of Martiu Luther, 
which, I was told, formed a part of the service at 
the Sti/ll-ireie. 

Fmm the churi'h we went to the manufactory 
of Carl Weigh an organ-builder who learned his 
craft in the famous establishment of Walker of 
Ludwigsburg. Though a young man he lias al- 
ready gained some celebrity in hi* raiting. He 
has receutly produced some good instruments, 
which are to Ik? found mostly iu Uie parish 
churches in the vicinity of Stuttgart. One of 
these he took me to see and hear. For this pur- 
|wee we cliartered a conveyance to Kilcgcn, a 
quaint litUe town ten miles to the southward, an 
account of my vual to which I will defer to an- 



Trsnsbtoi Air this JowroaL 

Beethoven '• Initrnmental Mtaic 

ruos tin »r i. r. ». «orr»»ss. 



The general musii-al public feel oppressed by 
the mighty genius of Bkktiiovkv ; they try in 
vaio to rebel again** it. But the wise judges, 
looking around them with haughty mein, ssiurn 
us: we may believe them, as men of excellent 
sense and deep penetration, that tt.e worthy 
Beethoven was not in the least wanting in rich, 
lively fancy, but that lie had no control over it 1 
That he never thought of assorting and shaping 
bis ideas, but jotted down everything, alter the 
mclhod of stwalled geniuses, just as he was in- 
spired at the monvent by his excited and glowing 
fancy ! But how, if it is only your weak eyo 
that cannot I'atlMMU the deep inner connection of 
every composition of Beethoven '! If il is your 
fault alone that you cannot understand the mas- 
ter's language, that the gale of the holy of holies 
remains ctwd to you. 

In truth, the master, fully equal to Mozart 
or IIavps in reflection, separates his Self en- 
tirely from the inner realm of 
over it with unlimited sway. 

lave frequently complained of an 
of an inner unity, inner connection, in 
StlAKSixi'KAB^ while More the penetrating eye 
there arises a beauteous tree, sending forth 
leaves, blossoms, fruits, from one germ. In 
like manner it is only by entering very deeply 



into Beethoven's instrumental music, thai we can 
discern the high degree of the reflective faculty, 
which is inseparable from true genius, and is : 
nourished by the study of Art. What instru- 
mental work confirms this more decidedly, than 
his Symphony, glorious and profound beyonvl all 
expresrviin. in (' minor? How tbb wondrous 
composition leads the listener on, in a constantly 
progressing climax, into tbe spirit-world of tbe 
Infinite! Nothing can be more simple than the 
main idea, consisting only of two measures, of the 
Allegro, which, beginning in unison, at first does 
not even indicate the key. The character of 



movement, is only the more clearly defined by 
tbe melodious counter-lbeme. It seems as if the 
biwoin, oppressed ami tortured by a vague sense 
of something vas < »»'ful, threatening annihi- 
lation, were vehemently struggling, in ihrilt, pen- 
etrating tones, for relief; but soon a radiant form 
draws smilingly near, and illumines the deep, 
fearful night. (Tlie lovely them* in G, which has 
already been touched upon by the boms in E 
flat). How simple^to sav it once inuns^is the 
theme which the matter makes the foundation of 
tbu whole! But how wondrniisly are all tbe little 
episodiral and accessory psssages connected with 
it by their rhythmic relation, in such a manner 
that Uicy only serve to develop more and more 
the character of the Allegro movement, which 
the main theme only hinted at ! All the pissages 
are short, nearly all consisting only of two or 
three bars, ami these subdivided besides, hy a 
constant change of the wind and stringed instru- 
ments. One would think that from such ele- 
ments there could only arise something disjointed, 
incomprehensible ; but instead of this it is just 
this arrangement of the whole, as well as tbe con- 
stant recurrence of the different passages and 
chords, which increases the sense of inexpressible 
longing to the highest degree. Quite independ- 
ent of the fact that the contrapuntal treatment 
bears witness to a deep study of the Art, the con- 
necting sentences too. and the continual allusions 
to the main theme, show plainly how the noble 
master conceived and worked over the whole in 
his mind. 

Like a sweet spirit-voice, filling our bosom with 
hope and consolation, sounds forth the lovely 
ihemo of the Andante con mota in A flat. But 
here loo, tbe evil genius which laid hold of and 
torvncntrsl the soul in the Allegro, peeps out 
threateningly from behind tbe dark thunder- 
cloud in which he had disappeared, and his light- 
ning flashes quickly scatter the friendly forms 
which hover round us. What shall 1 say of tbe 
Minuetto? Listen to the strange m<slulations, 
the terminations in the major chord of the domi- 
nant, which the bass takes up in minor as the 
key-note of the following theme — the theme 
itself continually expanding by a few bars ' 
Are you not again seised by that restless, name- 
less longing, that sense of Uie wondrous spirit- 
world in which the master reigns? 

of the final movement shines out in Ihe 
of the full orchestra- What 



intertwined into a wlsole I To some rai^ indeed, 
it may all rush past like a clever rhapsody ; but 
the soul of every thinking listener will surely be 
deeply ami forcibly seiied by a feeling which is 
just that nameless longing of which I have spoken ; 
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ami (o the final chord, and even for a few mo- 
ments after, be will not be able to find his way out 
of tbat wondrous *j>irit-worM where joy and sor- 
row, moulded into tones, surrounded liim. The 
inner arrangement of the different passages, llieir 
working up, their mstruniciitalim, the order in 
which I hey succeed each other — all this tends to 
one certain point ; hut it is particularly the close 
affinity of the different themes to etuh other, 
that produces dial unity which alone is capable 
of retaining the listener in one mood. This re- 
lation often becomes clear to the listener when 
be hears it in the connection of two passages, or 
discourses the same fundamental baas in the two 
different passage*; but a closer relation, which 
i does not manifest itself in this way, often speaks 
; out only from the mind to the mind, and this it is 
| which exist* in the passages of the two Allegros 
' and Minurtto, and gloriously bears witness to the 
thoughtful genius of the master. 

(Oanrlajfcm Mit tmfc.) 
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Tut DMfM'a Journal *f Hoik- 

The New Museum in Berlin. 

II. 

The attractiveness of the ICgyptian Museum, and 
ill admirable arrangement, (due to Prof. Lrpsius's 
well-known taste, skill and learning), added 10 (he 
fort that the purcliase of Dr. Abbott's excellent col- 
lection in New York shows the interest felt in the 
subject in our country, have seemed to justify the 
minnte description of it giren in our last. We now 
pais again into die 

Tajtrpannms. 
(8tairw«y house.) When the building is comple- 
ted, the grand entrance is to be at this point. At the 
right li tlx Egyptian Muienm.at the left that of Nor- 
thern Antiquities, in front the staircase condoning to 
• the main door. This floor is supported, in. the small 
' vestibule in which we stand, by four columns of Car- 
; rara marble, two on each side. In ascending the 
I stairs we fiod on each side casts of smalt works of 
j ancient An. The upper row is a complete copy of 
the frieze of the celta of the Temple of Vhigateia in 
Arradim arranged exactly as tltey were in the ori- 
gins!. We look up to the benntifully cured and 
j gilded roof, ruing high above the rest of live building. 
From tiie second story {the main story of the build- 
ing), a stairway leads on each side to the third story, 
1 , baring the lower stairway between them, the landing 
ptace being a portico supported by Caryatides, — an 
imitation of that of the Urrcbtbcinm in Alliens, and 
of the same size. At die foot of these, — one on each 
side,— stand the colossal statues of the Dioscuri, 
1 J feet a inches high, of which the originals are on 
the Monte Cavallo at Rome. On each wall are casts 
of works of Art, the Metope* of the Parthenon, the 
Tbeseium.&c. Behind the Dioscuri.und supporting 
a gallery corresponding to the Caryatides hall, are 
four Ionic column! of Carrara marble. Under this 
gallery is the passage way on the right to the halls 
of Ancient Statuary, on the left to those of Moilem- 
The Trrpprnhius is still incomplete. Wego up by the 
i southern staircase, and stand in the hall of the Carya- 
tides. The whole southern wall is covered with paint- 
ingsby Kenlhach. too full of beauty and signifies nee to 
be included in this general description. We will mere- 
ly name the subjects. The three great palming' on 
the south sHe represent "The Instruction of the 
Tower of Mabel," " The Bloom of Greece," and 
" The Destruction of Jerusalem." On the northern 
side flie historical sequence is to be continued in "The 
battle of the Hons/' " The Crusades," and " The Re- 
formation." These are connected with each other by 



smaller, half historical, half allegorical groups and fig- 
ure-!. At the corner* are eight allegorical figures) those 
over the doors, ( North and South) representing Myth, 
History. Poetry and Si ie 11 re; those East mid West be- 
ing the fonr Art*. — Architecture, Sculpture, Paint- 
ing and Engraving. Above these paintings a grace- 
ful frieze runs about the whole room, representing 
allegoricaliy the whole course of the development of 
man. In the third story, to tbo Sooth, are the rooms 
designed to contain the curiosities now in the Art 
chamber (Konst Kammcr) in the Palace. At pres. 
ent they contain only the cartoons for Hardback's 
paintings. To the North is tba Gallery of Engra- 
vings. 

We descend again to the statues of the Dioscuri, and 
turning to the right, enter (on the second story,) 

Tits Greek Hall. 
The contents of this ball, the masterpieces of an- 
cient Art, arc those which have the greatest attrac- 
tion for the visitor. At the Northern end is a resto- 
ration of the east front of the temple of JEgina, 
colored in accordance with the views of some archae- 
ologists, and « ith casts of the sculptures of the pedi- 
ment as restored by Thorwaldsen. Those of the 
Western end stand on a raised platform near by. 
Other works of this archaic period of Greek Art 
stand iu the neighborhood, and the rest of the long ball 
is nearly filled with the sculptures of the Parthenon. 
Thus while the ^Egtna marbles present us with no- 
ble specimens of early vigor and correctness in Art, 
those of the Parthenon, at their side, give us the moat 
parfoct remains or its glory and triumph. The me- 
topes, we liare already said, am in the Treppenbana, 
hut the sculptures of the pediments are placed on 
raised platforms,— those of the Western end, jutt at 
our right as wu enter from the Treppeuhaus ; the 
more complete and noble statues of the Eastern end, 
in the centre of the room. The frieze is arranged 
nhont the room in such a manner as to preserve the 
connection and present good opportunities for study. 
The walls of this room are painted with beautiful 
views in Greece, — the Acropolis of Athens as it 
looked in its glory, the temples of jKgiaaand Phiga- 
leia, the harbor of Syracuse, the holy grove of Olym- 
pia, and other place*. Leaving this room, with re- 
gret, we turn to the right, Into 

Tun Arot-to Hali, 
Passing first through a small chamber containing the 
groups of Laocoun. This hall, occupying the Nor- 
thern end of the building, contains some of the 
most renowned single works of ancient Art. Tbo 
Apollo Bclv idcre, from which it takes its name, stands 
on a niehe on the Eastern side, and, corresponding 
to it, on die Western side, the beautiful Diana of 
Vcrsalles. The centre of die room is filled with the 
great group of tli* Famesian Bull. Behind is a 
cast of the corner of the Tbeseium in Athens, in- 
cluding one mctoope, and oaough of the pediment, 
column uud other parts to make it a perfect exam- 
ple of Doric architecture. At tho other end of tho 
room are three masterpieces near the windows — the 
sleeping Etidyniion, the Venus of Capua, and the 
unrivalled Venus of Milo ; near them the torso of 
Hercules. Smaller and leas Important statue* stand 
in other parts of the room, among them the A)h>Uo 
Lyciu* and the Venus di Medici. In the North- 
western pan of the hnilding is 

T«» Curou, Ham, 
A small, high room, with elegant frescoes on the 
walls. This contains, among others, the Minerva of 
Velletri, Ttncehns supported by two Satyrs, the sleep- 
ing Faun, Menelaus with the body of Patroclus, 
and. most beautiful of all, the Amazon, attributed to 
Phidias. 

Tub Niobb Hall 
Takes its name from the well-known group which 
adorns tho Western side. The dying Gladiator, the 



Qooll-ihrower, the Antinous, the Achilles, tho love- 
ly Ariadoc, the majestic head of Juno, and other 
statues occupy the floor, and the walls are covered 
with small medallion-shaped pictures representing 
scenes in Mythology, 

The Bacchus Hall 
Is a small apartment containing two rahineu destin- 
ed to receive statuettes and other small antiques, 
mostly from Pompeii. A few are already placed 
there. 

Tub Romas Hall 
Is the last of those devoted to ancient Art- Tbo 
wall-paintings represent scenes in ancient luly,— the 
Villa of Hadrian, the Hatha of Caracalla, *c. At 
the entrance are two columns, imitations of those 
found 'in Pompeii. The statues of this room are 
numerous,— tin Minerva Qiustiani. Hypnos and 
Tkanatos, the Boy with tbo Dolphin, and many 
others. We have thus in this suite of apartments 
casts of all the most famous remains of ancient 
sculpture, representing it in every age and school, 
and specimens of nearly every form of Greek and 
Uoman architecture. Calls of the Lyciaa and As- 
syrian sculptures are found in the inner spare above 
the Egyptian court. The Southern end of the build- 
ing, including the balls wliieh connect with the OKI 
Museum, is yet incomplete. We pass through the 

Hall or the Middlz-Aoxs, 
Occupying the Southern end, and containing nothing 
at present except the frescoes on the walls, mainly 
medallion portraits of Emperors and Bishops of 
Germany in the middle ages. The 

IIjvi i. or Monism AaT 
Extends to tho Trcppenhsus, and is hardly mora 
complete than the prerrding. ^e paintings on the 
celling represent different branches of modern indus- 
try. Staines of Thorwaldsrn. Schinkel, and other 
modem sculptors arc already placed here, and at 
the Southern end is a cast of the famous door of 
the Baptistery in Florence. 

Tbe New Museum will, when completed, form — 
as indeed it does now — the principal attraction of 
Berlin. It will be a school unsurpassed in its com- 
pleteness and arrangement for the study of plastic 
Art The history of painting is so well illustrated 
iu die Old Museum that its want is not felt here, and 

in these frescoes of Kuuldaeh and others. Engraving 
too is well represented. But Architecture, with the 
exception of Egyptian and Doric Greek, has not re- 
ceived iu fair share of attention. It is to be hoped 
that the portions of the building yet unfinished will 
supply this want, althongh it can hardly be expected 
to rival in this respect the Crystal Palace of Syden- 
ham, which in other points it surpasses. A Cata- 
logue is much needed. The Egyptian department 
alone is provided with a satisfactory one by the 
learned Egyptologist, Dr. Ileinrich Brogscb, 

Why should not Dr. Abbott's Museum form the 
nucleus for snrae such institution as this I We can 
have casts of all tbe finest statues and models of an- 
cient temples, and newly discovered vases may as 
well be bought for America, as for England, Russia, 
or Germany. We need sueb a Museum in New 
York or Boston. We have money enough, and we 
really wish to be an educated people- For this noth- 
ing is more necessary or more tuHy obtained than 
copies of these glorious works of Art. w. r. a. 



_!Rusttat <hit-^hat. 

We have already spoken of the casting of Cbaw- 
roan's statue of Beeiiiotss, at Munich, and of its 
inauguration there with musical solemnities upon 
the 96th of March, the anniversary of the great com- 
poser's death. Our readers may perhaps liko to 
know the progmmmo upon that occasion. The 
statue was erected in the hall of the Odoon by Herr 
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Ton Miller, inspector of the Royal Bmn» Foun- 
dry. The music, conducted by Fbabx LACitxtli, 
consisted wholly of Beethoven's work* : «>«■ hi* Fr«ii 
val overture in C ; Tcrzctte from FiMw ; March 
anil ehonu from the "Rntu«of Athco*;" Sin/mia 
Enicn l &c. The whole was preceded by a Prologue, 
written by Dihoeijtedt, •oil recited by Mnc. 
Dim bock, of (ho Court theatre, in the character and 
costume of GrKkuviA. We iraat we shall soon bo 
celebration lt» final Inauguration inoorBoston Music 
Hall, for which it i* intended. 

Tlie nog* of Robibt Fbasx an anion); the 
freshen and pares! products of true til us seal Inapi- 
ration which the present century has yielded- They 
are really worts of gennu, every one of tlien, — and 
| they already count above a hundred.— each a pcr- 
: foctly original, distinctly rodvidual creation,— each, I 
' as it were, a spontaneous out flowing into melody of | 
the spirit of the genuine little poem which in every r 
' ease inspires his Move. They have been fur a year : 
' past the delight of our most refined private musical 
circles, and there roast always be something select in 
this enjoyment, tlDce they require both a singer 
and an accompanist, who is truly an artwt and of no 
ordiDary skill. Not a few of our readers will bo 
| ploased to know that a dcw set of six Fran* song* 
i has juol been published, his op. is, inscribed, too, to 
' a musical lady who has made Ilmtnn and New York 
i her home, ttrensing. of New York, haa them. This 
Leipxig Sijnsofe aay* : "They make one envy any 
one the gift of singing, fur it must be a moment of 
real blias in the tinging of «ucb songs to become llieir 
second creator." - Poetry ami Mu.ic celebrate their 
marriage festival in three songs, ami ikouly hcrsclf 
ronacrralra the onion." " To embody the trm life of 
thrte *ong* in ihelr<leliv«Ty shwild not be difficult to 
an appreciative singer, since Uobert Fraos, ooc of tlx) 
most highly gifted of our song-composers, has found 
his tones in the poetic truili of the poem t themselves : 
Poetry and Music are here in sons;, like clear intel- 
ligence and true fociing in a fair human form, not to j 
' he mistaken, comprehensible ai>d enjoyable to every | 
one." Tin subject* of the six are: Oiriih und 
GUick (Like and Like), by Goethe; t'ariiUr da Mai 
(Gone Is the May); /m Fruiting {\o Spring); Fruit 
KUtjt (early lament) ; Im Mai (Id May ;) and .So 
mtt ion hitr (So far awayj, by Burnt. Frani's 
I songs never disappoint, that is after yon have onrc 
made acquaintance with his peculiar genius ; and 
1 these hut are among his very ficcvt, and among tho 
1 very finest of tlie world's tong-lllrraturc. We mutt 
' speak more at length some day of the songs of 
! Fracr. Meanwhile »c rejoice that a beginning has 
been made of republishing them here with ( term an 
i and Ktiglish words. Nathan Richardson (Musical 
Exchangel has already issued tho .Ice Maria, which, 
as u real Ave Maria, is even belter than that of Scut- 

BKBT. 

Virtuoso* are notliing If tltey art not astonishing ; 
so when rivitiralion geu to be past wondering at 
anything, they must weds go among tavugc*. Ml*- 
ra H*t»r.n, the violinUt, writes a letter to a Ger- 
man paper front tho Sandwich Islands. lie says: 
"Seldom has a concert -giver seen so strange a poblic 
gathered round him, as surrounded me in Tahiti on 
the fnh of October. 

- The place, now improvised into a concert hall, 
was formerly an idolatrous tcmpb of the natives ; 
afterwards the false gods were burned hero by the 
queen's command ; Mill later a French court martial 
here condemned to death the rebellions Indium, and 
now on the some spot stands a black-coated virtuoso 
as the Herald of the time, seeking with how and 
fiddle to impart to theae aboriginal children of na- 
ture some idea* of that modern Kuropaaa culture, 
from whose acquaintance, they have so far by a good 
Providence been spared- On the right, amid tropi- 
cal planu, sat the governor and hU«poo»o, surround- 



ed by many officer* in brightly shining uniforms. 
On the left was the straw mat platform of the bare- 
footed queen, with many-colored woolen hangings, 
aod the rest of the hall was filled by the strong* 
figures of the natives, who<e sense of bearing, until j 
now sound nnd unsophisticated, hnd gone into ecsto- 
cies about no other song than that of the nightingale. ) 

" I «tcp|«td forward, lowed before the bare footed j 
andicucc, aod opened the concert- Realty it took 1 
tome time, to make this public comprehend that the 
main business at a concert was to kmr ; which most 
of them seemed not to know, fur tbey talked so loud, 
that several times 1 was interrupted and had to begin 
again. 

" I played the ' Othello" fantasia by Krn«t ; but a 
crashing of trumpet* with drums and rynilstU ibVi- 
onre. would certainly have given these tnwny Islanders 
more pleasure than my poor fiddling; for, with the 
exception of a few friendly European hands, not a 
Anger stirred So anapplauded have I never played 
before any public on live earth. 

u The Queen now appeared, leading a little hoy 
by the hand, attended by her court lnd.es, who, hare- 
footed tike their mistress, in fantastical toilet, tripped 
into the hall and with curious wonder waited for the 
things that were to happen. 

" The flrtt musical celebrity of Otaheite, Mono. 
Cnroicux, thrfat the French military chapel, a broad- 
shouldered giant, now appeared and played a piece 
upon the flute. They said it was a cavatina flora 
£num, and one might perhaps have recognized it as 
•ttrh, but that uobnppily most of the tones refused 
to tunc at the breath of the corpulent Mower, upon 
whose forehead drops of perspiration Mood from 
sheer exertion. The artist hod moreover an original 
wny, on coming out, of keuing his hand most rev- 
erentially to the lady governor-caa, a homage, which, 
although a slight to the bare-footed Pomarc aod her 
yellow ladica, was much mors pardonable than his 
Ante-playing, which sexmed as if it novcr would end, 
and in spite of my eloquent signs to him to lenve off, 
he still kept on whistling fyvi'isawi'lirte). Already to 
my dismay I saw the yawning Pomare get up from 
her scat ; I aaw the aboriginal children of nature, 
whose sense of bearing had lieeo put to so seven a 
proof, desert the halt ; all my alluring liopcs of rav- 
ishing the horcfooted monorchcM by my playing, all 
the illusions of orders, fame and immortality acre 
gone! O wretched flute -player, to whom all this 
never occurred 1 I'omare left the lull, without hav. 
ing heard me, driven away by the ungodly flutist. 

After Iniuijuiluing tnyx'lf as much as poisiMc, 
and after the unhappy Frenchman hnd ecxtcd to 
blow. I once more stepped before the public, I sum- 
moned up nil my powers, ployed sentimental love- 
songs and Puganini Witches' variations, hot in vain ; 
no sign of being pleased ; the yellow Islanders re- 
mained as cold and unsympathetic as before. 

" Then in my dire extremity, with the unavoidable 
jiraco before my eyes, a IkjIiI resolution seized me. 
Help me, O lege rdemftin ! 1 said to mytclf, and grim- 
ly tore the strings from my violin before the eye* of 
the gaping public and played the ' Carnival' on the 
G string alone. That world ! A iDurmnr of tut- 
prise run through the crowd, mid 1 was soon licset on 
all fide* by the yellow natural entliii'iosis, who at 
every passage, but particularly at the flageolet tones, 
burst out into a yell nf applause, such a* could be 
drawn from no civilised public. Always I ployed 
only tho ' Carnival,' always I Improvised new varia- 
tions, and the more stupid" and inrarur Utese sounded, 
the more enihuiiajiically sliouted my bare footed ad- 
mirers, who would not leave the liall until my arm 

"After the concert all Tahiti was in a state of ex- 
citement. All sons of thing* were tuld of the for- 
eign fiddler, who bad come arroH no many seas, and 
who knew how to pipe upon the wood oi well os any 
bird. The rarest fruiu and flowers were sent to my 



hotel , whenever I play, a wondering crowd b gath- 
ered under my windows, and when I go out, every 
body greets and approaches me in the most friendly 
manner; in short, I am the hero of Tahiti. And all 
tl>c«« mirarle* the ' Carnival' alone has worked 1 
Verily, the violinists know not how murh they have ; 
to thank this piece for, whoae wonder- working oper- 
ation like a syren song often inflames the coldeat 1 
public, and which to me haa often been the saving . 
stroke, as it was this time. " 

The first one hundred reprcsentallont of L Ett*U 
mi AW in Pari* have yielded Mbterhkbb and 
Scribe 3.1.8(1? franrt each — We see it stated thai 
the Italian Opera in Paris rXmnf itt perfonnaneca 
with Verdi * 7'«eaf«r*. W» shonld think it would 
close any opera. 

Some of the German critic*, among other* Zell- 
xta of the Blairr fir Jf«s*. have »et up the stand- 
anl of RtrntasTxtx and seem to regard the young 
Titan as " another Ucelbovrn jo«t creeping from the , 
egg." But la /'rrsar and others dismiss his claim* ■* ' 
a compo«rr in the most summary manner. If any 
one desires to see and judge from the printed work*, 
Rar.raiBO in New York has a great variety of them ; 
but yon must have a pair of virtuoso band* at your 
command. 

FlUJJE ScntBrnT's Symphony in C ha* been ar- 
ranged for two pianos l>y Ki tKowoBTB — Nagcll in j 
Zurich poblisltet a journal called the 7V 6Vnus 
Onfanut. No I contains a remarkable |«Vce by J, S. i 
Bach, colitltd "Lltllo Labyrinth of Harmony," I 
which consists of three movement* : the Mm (7n- 
rrui'firs) it the labyrinth proper, full of enharmonic 
modulation, the middle piece (rrnfnmj Is a chro- 
matic Fughctta ; the lo*t |£>«r»t) forms the post- 
lode, again in labyrinthine style. 



Sflosit £bt;oait. 

l*oisd«SB. 

Dotal Itamab Orxn*.— The iclien opened April 
Htli with ReMUi's 11 Omit Orj, an opera much ad- 
mired by the ^oV n i w l, which grows melancholy whrn 
It o>B>tr*>1s It* dellewoa mnsio with that of the new 
reigning Italian school. 

How many of the pieces may belong to S'gnnr Roast- 
ers riitf p*M* a fflniuu is not to be told, — but the open 
bis in no reaped the air of a piece of patrbwotk, and, its 
■Immniic structure considered, is alike five from weak 
iwiut* and from reminiscences. The introduction nmy , 
Imve been for^liown lii the Mmdnetlnns t.» <V' u»» 
•let (>iwrr*04i, Iwt the nire/ the Preceptor. N',. »— the 
duel (S". 81 l-tt«lxt Coont and 1'iiire, and the whi>>« ,*T- 
nius to the fir»t act — have the fre»hi>«»* and iparkle of 
Slgnoe Knasini't best time, nrd a ftnfli and delicacy 
which his early works do not exhibit. Fnrtbcr, tbe ope- 
ra rise* as it prceeoU. When wn* ever scene more me- 
lodious, easy and grBceftil than th* duet and chorus of 
ladle* on which the curtain rises fur the sccurel net— dbm- 
ing cfT Into the Miirm, wllh the sweet onil holy, yet hyp- ' 
ncritlcal^lgrims' cbaunt heard without, by way of ooo- | 
tra»t! The driuking bout of the enterprlMiiit Count sud j 
his coinimnlotis. In their nun* 4 gear, I* as rnkishlv chiv- 
■:rcM|ne in iu jovial spirit, as the tit|iht-masic for tbo 
cloistered ladies is elegantly nchle, It ie n>>4 nse,tfl)l to 
dwell on the I no rNV 11) as perfect after iui kind. — thnt 
helng ore of the few portions of the opera which i« nr.i- 
versallv known, and a* univenally rellsli^d. To follow 
such a' work through, and then to tblnk of what Italian 
mnslc has »onk to since It »at written,— to recollect the 
gruops of trite rxites which must now paa« for meloiiy, — 
the screams drawti ont under pretext of drumatic pas- 
sion. — and the style of Initrumentatlnn which now giva* 
a trumpet a nnifccoinl rnetody with the awrweo, and allot* 
to every recitative iu grumbling IrrsseUauu bv way of 
support,— is to receive a* »ad an Illustration of tho " mu- 
tability nf thina" ss modem Art can furnish, 

• • • • » 

Mme. Bono shut* the part of the heroin* with great 
brilliancy, and looks it gracefully. Is it vain to ask this 
lady ioCA«i«Uler what she lays more carefully? Ate//*?- i 
j» In mfsisse is not » port; and up to the nmsent Urn* l 
we hare not heard a word from her tips. Md'le. Makai | 
i« satlsfaeiiwy ax the pegn; but more to our liking is | 
Mme. XabtiVb DiI'IBB. Ib the smaller fevrt nf lUennda. j 
The quality of this lady's voice make* her effective in 1 
concerted m uslc- Than Sie. (Iaiumibi. as tlie necotvl 
hand Don .Inan who glwa ills name to the opera. Is well 
fitted for the character, both by fal* voice and by hi. pe- , 
sooal appearance, lie siugs woll, be plays agreeably, 
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snd lie i< supported with due spirit and enjoyment hv 
MM. TAuuanco and Zrwin |i I. Ion*, we repent, 
since • se*»» liu opened more auspiciously fur the lov- 
ers of music 

/I 0«J» 0/j m twice repeated, and then came 
(Thursday, IS4h) the grand exhibition night, when the 
Emperor nod Empress of France visited the opera In 
t'ate, and fabu'ou* sums were paid for seat*. Her Mn- 
je«ry bad the good taste for thif occasion to command 
FMio a» the pser» to b* r^rfoemed; «]thongli, at the 
Loader say*. " the attention of the vast audience wa» so 
I by the Imperial and Royal 



■ for his 



Th. 



Ing. even with a 
Tune* says: 

It was more than ten Tear* since an Emperor had been 

visible Ui a London theatre; and (be audience gazed ami 
gazed as though they imng-ned that tach an rvcr.l would 
not occar again for as many more. If Indeed In our tlroe- 
The Uiealre looked wonderfully gay ai>d brilliant In tta 
new attire, which, like the shining ciint of a butterfly, I», 
we presume, to be shortly cast aside for another. The 
hanging* of white calico, with broad satin edges and gold 
ornaments, rare a light and airy appenmuce totbe box**, 
adorned, moreover, wilb festoon* of flower* from 1"p to 
bottom | and there wna *• much propriety a* elegance in 
the banner* that etnarated one bux from another, with 
the initial* " V " JT' " E" " A," variously MlHiuHll In 
the mid*t of rdrcnlar wreaths— on» Initial on each ban- 
ner. The retiring roome of the Slate box, which com- 
prieed the saloon at the grand entry and a portion of the 
lobby on the grand tier, were arranged with consummate 
- - ilrWnc*. Vast m irrors multiplied 



s multiplied 
y, parterres of flowers, richly 
die** lustres which almost real- 



of Iter Majesty Queen 
, and the Eoiperor of the 



adorned furniture, and cr 

lied the Ideal of one of the palace* of the Arnbian 
Night*. Foremost among the manifestations of the 
sculptor's art 
Victoria, the ~ 
French. 

TSe illustrious party did not make their appearance 
until after the ftr*t act of the opera wa* over. The in- 
terral was passed by the audience— • probnbty the mo*t 
brlll-ant. if not the most numerous, crer assemhled with- 
in the walls of a theatre— rather in a low suvaine*! buz* 
cr murmur •is' expectation ttwi In attention to the per- 
foc-nance. Abosit a irearter to len Her Majesty entered 
the stats box with the Emperor lonl* Napoleon, and the 
Empress Eugenie with Uls Rural Highness Prince Al- 
bert. Mr. CoSTt then waring his baton, /Vriani pour 
I* Sjri* *ma struck up. and the acclamations of the audi- 
ence were graciously responded to by repeated obeis- 
ance*. The French national air was succeeded hy oar 
own anthem, In which Mme. Kosio sang the find Terse, 
and si! the company of the Rural Italian Opera, except 
i_-n -? ei gaged ir. the |«r|. rtnawe ■ •! Hi. . t -k psrt 
The entente coroW thus liananniously eVnMislied, the 
cheers and acclamation* were renewed, until the lllnstrl- 
, and the ienssor* overture, 
Ofcbe«!r», obtained at least 
nn for the music of hVetho- 
third acta of Hie opera, which 
were li tened h «■-.. run, ..neve attention, an I !: -. I ii 
far better chance of tielng apprecluted than the (lrat, th* 
curtain nt*e, and the stage presentnd an nnosoal specta- 
cle. Behind the principal performer* and the chorus 
were revealed a dense mas* of lathe* ami gentlemen in 
full dresa, who, icocipr than not he present on such an oc- 
casion, had purchased the privilege of standing before 

I of the national 



ou* party rrrajel their seals 
msgoiflcentlv played bv tlie < 
some degree of consideratio, 
ren. After the second and th 



Of lh« principal 
their judgment; but 

Mile- JamxY NaT cornea to us recommended by a 
considerable reputation in Germany, and by the name 
of J«*j*tt, which errr since the d*»« of the I.tsrn ha* 
possessed a singular faarlnatlon for the British public. 
Mile. Nav matlc her dco-wc unilcr circumstances most 
trying, but she appeared nothing daunted, and from 
first to last performed with case and self-pnasesslnn, 
singing and acting with a perfect mastery of her fac- 
ulties, and a perfect control orcr her cmutions, in the 
face of all that brilliant distraction. Ml'.e. N"«r appar- 
ently enjora the advantage (which ao many would 
sUdly forego') of ripwtem* and maturity in her art. 
Powcrfglly constructed, nnd with adctiiUd capacity for 
boots, with a fair complrxion and a scry German 
countenance, she wear* a frank and pleasing aspect. 
Her voice, a thoroughly-trained and strong me zoo to 
pmw>, is round and rich in the medium notes ; rather 
rough, it appeared to ua, in the lower; and rather flat 
In the higher part of the register. She sang the long 
and difllcMU arena with sustained dignity and a finely- 
reserved emotion, and with a purity and'rorrectneas of 
intonation that never failed. We trust it msr be said 
that Mile. Jxjiist Net, though not a Joss** Waoxbb. 
i* a real acquisition to the theatre. FoxitM was tho- 
roughly at home, and alwava en scene, in the part of 
the bluff but kindly gaoler ;' and T\fil.l»nco fct always 
the finished artist. On Thursday, however, he once or 
twice appeared a tittle absent, and sang beside the note. 
It mu*t be confessed that the music aacrihrd to Plrnrro 
ia almost aa ungrateml aa the part, and seldom repays 
the most correct singing, ao far as the audience ia con- 



ho wis gladly recogniaed on hia 
ing a tittle thinner perhipe. but 
atlon The large phrasing and 



cerned. TsallnLIt, who wis 

prison pallet, was looking 
in capital vocal preserrat 

the passionate riornlv were welcomed with satiafaclion 
by the rcgubir opcrn-goera, and he gave the C In alt aa 
a* sort of sustxiAAesa to hi* Ruropean reputation. Mr. 
Costa'* or cheatrii played the two overturca. especially 
the Lrotwrra. with e*-cn more than the usual spirit, 
decision, and delicacy. The chorus wis neither In- 
effective nor remarkable. The Prisoners' chorus went 
off without a hand. 

I)Hi'nT Ll*n. — Italian and German opera for the 
million, at ordinary play-house prices, and without the 
conventional restrictions of " full dtcsa," waa so anc- 
cessful at this theatre last year, that a new season was 
commenced on the 16th utt. with the NostawmAuiVl — 
The /,rrsoVr S*TS 

The Araina and the Rodolpho were far above the 
average, and the F.lvlno was at least agreeable. Mme. 
GaHtiuit.whowuafavoriteat the Italian Opera In Parts 
last winter, is a Spanish lady, with a most Caatilian 
countenance and most Andalusian eyebrows and lashes. 
She looks all energy and confldenoc, too short In figure 
to be graceful, but still engaging and attractive. This 
la not exactly the picture of Amina: andMme.GasslKll, 
we may say at once, has not the ah- of an im/tMut. But 
with a piercing soprano, flexible and powerful to an ex- 
traordinary degree, and attaining unheard of altitude* 
with perfect nonchalance, she sang the Cam* yrr mt 
brilliantly, and with the finale Ah turn yisnsue " carried 
away" the house. It is, however, in the Harbiert oV 
hSera^/M, in which she is announced to sing on Monday, 
that she is seen and heard tothehrstadvantage. Mon- 
sieur Gassier, has a clear, powerful, and smooth bari- 
tone voice, which he manages with excellent taste, and 
hit acting It smart and IntrlllgenL 

We were agreeably disappointed at finding the Signer 
Brrrt*! I not the * robust tenor* of that name, but a voting 
man, apparently new to the stage, raw and awkward 
in hi* ge*turc*, destitute of any drirn*tie nrrtrn*ions, 
but gifted with a sweet and facile voice, well taught and 
judiciously used. The chorus ia painstaking, and the 
orchestra, ably conducted by Mr. J. H Tcllt. 

PmiftAtiwaxir Rociett — The programme of the 
third concert, under Hcrr TUciiaiid Waosxh, was as 

follow* 

»t»T I. 

•JnfeaiU In .1. M" 2 

Aria. - Ta s'hrarasa**," Mr. Wesss ( raust I 
Oncsrtn, PUnonirt*. In D f 
Aria, « HaM vdilazt ale At 

Ku-tsrsdorir 

Overture, " Blaryantn* 

pan n. 

Snfoela la CI sslnor, Ke. 6 Heethovea. 

Rertt , " Im Weehsel Imaaeribir" I Madame Itnders- I ... 

Aria. 1 U Ic'i f.M'sa ( .lortl Ifawt) ) 

Overture, be* Ileua Journ^e* t'hsrublnl. 

The It' my .Yeses never heard the symphonies go so 
well, the .ttAertiruoi and the ilutical Wortd never 
heard them go worse. Bat Wagner apart, they all 
agree about Mr. Hlopcr's " masterly" performance of 
that early Concerto of Beethoven ; and most of them 
about the general excellence of the vocal music, par- 
ticularly that by Mme. Hudersdorff, whose first piece 
is said to be a musical curiosity, written by Mozart far 
the ZoisAerfCxy, In the style of the two airs of the 
Queen of the Night, but never sung, because of Its dif- 
ficulties, which this lady comrucrrd The JlArrurism, 
howsver, says " sho screams." 
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Tin- 
is not nca'i-jsnrily to bo nieasurcj by the audirm-cs 
it fiirnbli.-j in any given Muscm H orntorios, 
pxsl, lad, or iniliitYrent. 
experience in Burton this 
irocwlut dits ournpne-to 
the musicians and tax-ieties, and, contra.*tiil with 
the seemingly anbutiniled apatite, lur cloMK-al 
raerformanrt'S in preceding winters, has even 
causeil Ibo question to 1st! mrsnteil, whether the 
perhaps too much IkwIciI mtisical taste of our 
Rood l ily can have ndrogradeil '.' whether it mav 
not hate ln-en nof a real taste, but only a sliatn, 
a fashion of the hour, a superGiial, feverish, con- 
tagious excitement, of which the only 



at 
toits 



wa* that it died out no sooner ? These ant rea- 
lty time. Taste in 
and in any age, is 
to be corrupted, 
I, in short to retrograde : 
even Vienna, the Hty of Mozart, 
Haydn, Beethoven, llunmn l, Schubert, overrun 
even in the life-time of Boethoven by the taking 
fashion.* of Italian opera, and dance on'hrwrras, 
and chiefly given up to them to thi« day. And 
there is a/stmsst large allowance to be made for 
fashion, imitation, and all kind* of factitious in- 
fluence* in the ejigrmeeii with which people flock 
to fo-ealleii classical concerts. But in our own 
experience this season we see nothing rcaJlv iles- 
couraging. If the concert audiences hare fallen 
off", it does not affect our conviction, we mav aav 
our knotrtrilgt at the fact, that the number of 
persons in and about this eity who enjoy and love 
the Symphonies and other great works of the 
muter?., and who make them a matter of thought 
and study, a part of the earnest culture and de- 
votion of their lives, has been very large for 
years past, anil i* much larger at this moment 
than it has ever been 

Should .several 
pood and frequent ptihlie performances of such 
it would alter the case ; fin- the love of 

inspiring presence of beauty ; but we have not 
yc# begun fo fi-el the drought to any very dama- 
ging extent ; or, if we «lo not feel it, it is so far 
an evidence that the <lc*trc is yet alive within us; 
that the ' hart still panteth after the water-brooks ; 1 
ami meanwhile there are other encouraging signs 
of musical life, devotion ami improving taste 
among us, which are perhaps even more worthy 
to be counted gain, than any brim-full rnonaurc* 
of our concert hall* which we have seen or hope 
to see. Think of the demand fur music-teachers, 
and of teachers who have the spirit of Art in 
them. Think of 11 the pianoforte in every house," 
and of the enonnoii5 manufacture nnd sale of 
the* and other musical instruments. Think how 
many accomplished amateur players and singers, 
of both sexes, now add an artistic grace to all our 
cultivated circles of society. Think what shop- 
fulls of music are printed and circulated in our 
land, nnd, if the greater mass of it he trash, yet 
how large is the proportion of really classical, 
enduring works, such a* the Sonata.* of Beet- 
hoven. Haydn, and Moiart, the bc«t onitnrios 
the Sonis without Words and with 
of Mendelssohn. Schubert, Ac, the 
opera*, the <i>l!ections of organ music. 
«te. Think bow wide a sale the wdi.l publications 
of the house of Novello in Iyondon are acquiring 
in this crmntry; how many [serson*. cti n in the 
humbler walks of lif<-. have their own copies of 
the »Mr**iah," the " Creation," the Klijah" and 
" St, Paul," and ran lend a voice not ineffectually 
in the perforoianee of these noble works. 

But we have ls-s-n unwittingly betrayed into 
this long introduction in undertaking to call at- 
tention simply to one manifestation of the pro- 
gress of musical la*1c among it*, in spite of the 
fluctuations of the concert lmsiness. We allude 
to the improvement ls>th in quantity and quality 
of private musical entertainments. It may al- 
most lie said that there has been more of really 
good music, well performed, in private bouses 
here tlits winter, than there has been in public, — 
of cosine oratorios and orchestrw. 
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Many a time, in Ihe dearth of fresh or interesting 
public themes for musril report or criticism, 
have n wishes! it were allowable to tell of the 
choice social tcasta of music which have en- 
joyed ii> private, and to a large patent from ama- 
teur ticrformer*. These may be regarded as in 
nait sense lite most legitimate and best fruit* of 
the inspiring concert* to which our young oiu>w> 
lovers hav« been so freely exposed for several 
year* past- They prove how genuine and deep 
has been the efficacy of so murh grssl music 
heanl in public. They prove tliat it has not 
been Listened lo in vain ; that it has nol left the 
listener content with passively enjoying, but has 
stimulated him in lus turn to maw sort of musical 
artiviiy. For the reassurance of the desponding, 
and the confounding of the always-will-be skep- 
tical we may recount in general, without viola- 
tion of the rights of privacy, what luu been going 
on in this wsv. 

First, -e have already alluded u. lite Soiree* 
of Italian vocal tuusie, given by our excellent 
teachers Sig. CoBKLl.t and Sig. Rr.xitEi.ARi. iu 
which tlieir pupils executed the most difficult, 
operatic pieces in a style that would do credit to 
eminent professional artist*. These oerasiuns, 
with the preparation for theui, and the stimulus 
they give, naturally imply not a little of such 
practice going on in larger or smaller circles in 
many private Ituusca. 

Next, as the most interesting and significant of 
all, perhaps, we may mention the various Clubs of 
amateur musicians, who meet periodically in one 
another's houses tor the practice of certain kinds 
of musk. Some of these have occasionally al- 
Uvwcil a room-full of tlieir friends lo enjoy the 
fruits of their social study, aiul it has < auk*! not a 
little pleasure/ and surprise to find Itow much of 
the highest and chuicest kind of music hits formed 
the material of this club practice, how thoroughly 
and conscientiously the music lias been learned, 
and what an artistic and refining clement it i-on- 
tributes to the ordinary social retources and 
amusements. In one of these clubs, computed uf 
a dozen of our finest amateur voices, spending an 
evening weekly under the most seven- nnd yet 
driH of a thorough Gcnnan artist, it has 
priv ilege this winter to become acquaint- 
ed with much fine German music never yet lieanl 
in our concert*. We can recall Mich com|<wtM,lu 
as the entire Lauda Sinn an<l llie Psalm: A, the 
hart panli. of Mi:t dklssoms ; all the "Mid- 
summer Night's Dream " music, many four-part 
songs, «u-.. by the same; several motets by Bach ; 
a Psalm for four soprani by Fhanz Schurut : 
portions of SenrMASX - * " Paradise and the 
Peri " ; an exceedingly beautiful AjrrtV, and a 
Psnlin by Ruiiebt Fha.vx, in the most pure, re- 
ligious style. These were learned and sung with 
rare perfection (for thru parts) and, with a mas- 
terly pianoforte accompaniment, produced a sen- 
sation so unirpie and pure and fresh, that all fell 
their standard and ideal of true Art from that 
moment raised. Another Club, similarly com- 
posed, to which we have been a frequent listener, 
a model in its way for long-continuing fidelity, has 
been more exclusively devoted to the practice of 
Masses, a form of music which is at convenient for 
social practice, and as fascinating, as it is intrinsi- 
cally good and elevating. During the winter we 
have heard in this way the Mass in C. by Beet- 
iiovex, that in D by CitEttl nisi, and the Hf- 
of Mozart, not to speak of more 



and easy Masses which have been from time to 
time revived. All these have Ih-cii so Ibonuughly 
U-amed, as lo cttnvcy to listening friends quite a 
conception of the mu*QC, to far as it is jstasilJe 
without orchestral accompaniment, large rhnnis, 
anil the local cliarni of the catiieilrol. Ry way 
of dessert after solid practice, it has not been un- 
common in lx*h of these Chilis to hear some of 
the exquisite song* of Scnunr.RT. Mkxdki-S- 
Minx or Fkans, a Sonata of Reethovex. or a 
fuiiir-liaud performance of one of the fine Sym- 
phonies, in which we have amateurs who can bear 
tlieir part with the professional nrtUts. 

Clulw for Mass singing are not confined to 
Rtaiton. In Salem, Ixiwell, Lawrence, Cam- 
bridge. Brmkliiic, and other neighUiring towns, 
there are or have Wen ,urh, creating nut n small 
demand for the cheap and convenient Novcllo 
editions of these works.— There is also a Club 
for the practice of Italian opera music under the 
direction of one .if our u»*t accomplished mafttri 
di canto : ami it speaks well for the disposition to 
shun musicjd intolerance and onc—idc-l taste, that 
both German and Italian Clnla are in not a few 
instances composed of the same members, striving 
to ilo full justice to each kind of music. These 
are some of the muweal Clubs which occur to ns, 
and doubtless there are many more, of many 
kind*, among the aiiuteur* of Ronton and vi- 
cinity. 

So much for Cluhs. Another si^n of progress 
is the frequency of bite of classical musical liar- 
tic* in the hoots-s of our wealthier ama- 
teurs, who engage the Mendelssohn Quintette 
Club, ami other artists, to entertain their guest* 
of an evening with clioiee programmes of string 
quartets. |Mann tries, sonatas, couipttntiims of 
Chopin, songs of Franz anil Mendelssohn and 
Schubert and Mozart. Really lite choicest 
feast* of classical chamber mutae have Iteen 
licard in this way. and the stimulus tltey give to 
musical taste, if Icsm wide in circumference, is 
perltaps deeper and truer in quality an<l a« far- 
reaching iu the end. than that that usually pro- 
ccrds Irinn concert*. Among the many pnt- 
grammes of such occasions we may cite the fol- 
lowing, for a sample, and let this eud our 
rambling talk for this lime, hoping that we have 
shown some reason for the Ulief that musical 
taste has not after all been dying out among us. 

Trie la It flat, *t>. 11 , . . , . . B#eth*saii. 

Arts, " kpndt 'I wmin al •^lln/' Ilsn,t»l. 

tUinaM tor Piano and Violin, la F, op St, Bnsasnm. 
rotcoalt* : I fc ni Mtt - Chman 

t« Brrtsua* - I ia»s\ * t-s- 

Trio la U mtnnr. *». W, >Un.lala»Ho. 

Aria. 11 Saris asir aolra aroorss" Marrvlt*. 

t U* futio hod VMoocttrs,. ... — , A'boaso. 



Hew Marie. 

Our table groans with the jiiles of newly published 
picres or collections of music, rrprints of emini 
works, manuali, methods, sclentlAc tcxt-tstoks, 4c, 
watch have hern accumulating during the month pnst, 
and for whlrh the publishers collectively and singly 
have our thanks. It is impossible puMicty to notice, 
or even to read ihroutth them al I as fast as they come 
along; and many of tbctn, it mast be confessed, are 
scarcely worth the notice and find lAnc publics chief. 
]y through [lie absence of such features as may be 
supposed to interest tb« readers of an Art jnurnaL 
But many also are of various degrees of excellence 
and real value, such as it is well that tlw right- 
minded stuJcal or amateur should kivow of. We do 
what we can to day lo reduce the pile of the unno- 
make repeated onslaughts on the 



Foremost at ev^r, and most abounding in (we can 
often say) goo.) works, rorocs tluil indefatigable pub- 
btlier, Olivkb DirsoK, from who?* many and mul- 
we for the present single oat the 



1. A A'nc W Omplrtt Edition of the /WiV 
Sww. l>*«» o«f 7rws «/" M<«»iiT. Tliit is a re- 
print of a 1-on.lon serial, consisting of some thirty 
or forty choice selections from Moiart's operas and 
occasional songs, with the original Italian or German 



ed from the scores and adapted to the Knglith by 6. 
8. Wrsi_i», Mnt IJoc. The lit! includes all the. 
best things, for one, two or three voices, from Le 
Aoaiii di Kv/am. I Am friortrast, ^ruler/fAre. Idom'nto, 
and 1st Clmaua di Tito, beside* bnlf a dnien of his 
simple litis* songs, like " Come, Lorely Msy," " For- 
get me not," 4c. Among those already itsned 
(which may be had singly) are the duet: Ijx ci da- 
raw from Tkm tTiorasai; tlte baritone buffo song: 
Aon pot amdtai, from the and the duet : Crwfcf, 

perrke ^noru, from the same. The music itself re- 
qnipss no recommcodation ; every singer of course 
wants to have these pieces, when he can havo ihem 
in correct, elegant and cheap copies, such as these 
are. 

2. 7V Ilarp of Itatf (Lin <f Italia). Another 
serial Collection of Vocal Kxtrarts, from Ihe popu- 
lar Italian operas, with Italian and English words. 
These are pieces lo which the operatic amateur 
would make c-jostant reference, If he had them by 
him, and here he has them In 
tractive form. Those already 
great Quintet, Ci. sti fi*»a, from fjtria; ». 
a chi . oJoro. <rnartel from H Gi«nmnt« ; 3 the 
trio : A » ■jwl vitfma, from AVran ; 4 . <h"d ,vhata, trio 
from / LmJardi; S Di lanti wot. the rich and 
stately quartet from the first areoe of SnaimmtoV; 
6 E n'sws/i. la impittmtt ('• Like a stamo withont 
motion"|. the humorous and exceedingly enVcilve 
quartet from Don Pusyim/c There are many more 
in prospect. 

3. L' Art do Oral npplifm< aa Pimm, *jr Tnxt.- 
nxno. We have before spoken of die principal 
numbers of tbls very useful series of tnnacrij4ian» of 
vocal pieces (from Mozart, Beethoven, Pcrgolese, 
fstrndclla, Rossini, Bellini, and others) for the piano, 
after the peculiar manner of Thalherg, who makes 
the volcc-psrts. solo or concerted, 'i"j upon the in- 
struments, with accompaniments aliove nnd below ; 
the volctvpart or melody being engraved in larger 
characters than the rest, to indicate that it Is to be 
thrown forward distinctly and prominently in the 
execution. We have now Xos. % and 9 of the scries. 
Theseareahcantiful //rry»e«o ballad from Wanca's 

and the chorus of Conspirators from Mat- 
Etta-Era's II f.Wmrt. A song from RctirnERr s 
.Vu/<cn'o seri- .. the Duct from »r /VcyjcJiyx, and 
Mo«inr'a II si« lr««ro are the remaining subject*. 



so that liter afford capi- 
tal practice in the art of illustrating a melody, with 
great richness of accompaniment, through the me- 
dium of one pair of hands. The edition is one of 
the most elcgnnt specimens of music engraving 
which we have seen. The separate numbers cost 75 
cents each, hat ihe whole series of twelve, bound, is 



Natiiax ntcn»«t.s<tx ifMutical Exchange), pub- 
lishes among other things the following: 

1. J/cjwif dr Moz tnT, arranged for piano by 
Schh-iioi v. This la that graceful and perfect little 
Minuet and I rio, from the E 8ul Symphony, which 
wot to charmiuulj played hy Mr. 8iTTr.«. It proves 
that ooorf music may hci-orae extremely populsr. 

K. ,4re .Waco, ballad hy Rorert Fnsxjt. Tbo»« 
who rcmtiulxr 1>tto Ducskl s ctmcerts and Miss 
LEiixs'vit s singing, v '»nd wbo ran forget them ') 
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*mu themselves of a c«py of this 
ovejy melody, which is not difficult. 



will eagerly |r 
lofty, pare and I 
so far as mere execution ii concerned. The English 
wordJ are singable, and a pretty close, translation of 
the German of Geibel, which i< alio given. 
S. Om Ik, &a; ballad by Fba«x Sou-met, Gcr- 
* man and English word*. Cbju-acterietic, wild and 

4. 2V .V.jna* Soma, by Franz Scut beet. Tliif 
ia the and little song in " Wilbelm Meter" Aer 

tmm, dr., treated by 
me manner in which 
it in one or two of hit four settings of the 
aame; only Schubert develops tho simple and tad 
■train to greater length. 

5. Sixty-Six Intrrludrx in tht mnH tutui Major 
Ktft for tAr Onwin, StratJunr or Mdariitm, by J. 
Hiltoit Joke*. These are short «traln«, only t 
line each in length, and all cascntially of the aame 
character of expression, which ia aolid and church- 
like. They are in true organ ftyle, the four parte of 
the harmony having each ita individual movement, 
and therefore good to pat into the hand* of young 
player* at church organs, whom it is seldom safe to 
leave to the inspirations of their own — fingers. But 
why all in the major key > And why only two va- 
rieties of measure, the common, and the three-four 1 
Or is this little book but the beginning of a aeries .' 



CONCERTS. 
Mlle. Gabbiellji D« Lamotte'b fourth and 
last concert took place at Chickering's, on Thursday 
evening. A large and highly respectable audience, 
including many of the truest mnnctoven. were high- 
ly satisfied with the execution of tho programme, 
which was choice and classical. For her own part, 
she had selected three very formidable compositions, 
a Trio, t Concerto tad a Fugue. The well-known 
Trio by Mexnauison*, in D minor, was a large 
undertaking for a young lady, and we conld only be 
astonished at the power ami eEetamty and firmness 
wiih which she went through it, showing that she bad 
studied carefully the character of its nervous Alle- 
gro, its tranquil and religions Andante, its light and 
sparkling Scherzo, and its impassioned Finale, — 
although tho latter we thought taken hardly fast 
; and one missed a certain vitalising and 
tho whole. More caution in the 
use of the pedals wonld obviate the blur felt in «omo 
Yet the execution was highly creditable 
The Fugue of Uxrn, in A 
r, one of loose florid, delicti 
smoothly played, but rather lifelessly. 
Start of Wehee seemed a less an: 
and came out with a freedom, grace and 
that were quite effective. It was much her happiest 
The Concert Stiki: bod a fine septet accom- 
hy the Messrs. Fries, Mm«u Eic.tt.tit, 
(strings), ami Kskhs (flute). Rtax, (clarionet), and 
I>E Ribas (oboe). The brothers Fries did well their 

pun tr. [I. ■ Trio. 

The Mexi»bl*soiim Quiktrtte Club contrib- 
uted an Andante from Uatiix's Quartet in 1), and 
Quintet arrangements of two piano pieces: vij. 
Hi >. ruon \'< AmtaiUt t'amn and one of the Lirdcr 
<*Aiw Hocfr. Mrs. WtXTw-itErn sang with ber usual 
purity and sweetness a Latin hymn (Acre Panit) bv 
Cherlbixi, a Moxart-likc sort of melody, not un- 
like the same composer's Art Maria, and Hatmx'b 
charming canzonet : " My moibur bids roe bind her 
h-ir." 

The Coxcert by the Pv.«r and Harriaox 
troupe on We.lne.day night of Inst week was a good 
old fashioned English concert, and gave -nrh plea- 
sure that nearly every piece was culled for twice 
and even thrice. This was the case with each of 
the Glees, which led to traile a seriea of them; and 



I. 



they were nicely Has, save that the unaccompanied 
voice, did not fall into quire prrf.-et tune l lie first 



time. Miss Louisa PrRS'l singing of " Cet*c your 
Funning,'' wilh variations, and of Btatim-T'a 
'-Skv-Lark,* was in her mo-<t admirable style, and 
sne fed the appetite of ihe delighted audience with 
some charming ballads, accompanying herself. Her 
sister also sang a ballad very swretlv. Mr, Horx- 
castle gave the Cinderella Snug: "Ye tormentors'* 
and Halton. "Simon, the Cellarer," with much 
comic humor. The programme was exceedingly 
long, and everything had to be repealed, even to one 
of iho»« everlasting sentimental ditties of the Bslfo 
order, by Mr. Bobbani, whom a portion of the au- 
dience uv«W compel to "sing that ( tedious | song 
again." Mr. lUuai.ox was perhaps more fre- 
quently In tune thon usual 

The" Farewell Con isjrt. Saturday afternoon, was 
equally successful. So perfect a singer as Mi>i 
Loi isa Pvxe will always be welcomed back to 
Boston. 

Mr. S after had a crowded and delighted audi- 
ence, of some -ion persons, at his piano concert at 
the Norfolk House, last week, and proposes soon to 



Italian Otoila — The mere announcement of Bosv 
siM'a " William Tell, " his gitntsrt onern, at the Bwton 
Theatre, on M>m,tay evening, will be eisnurh to call out 
all our musiclovcrs. It U a rare clinoce, and a brief one, 
and we rami improve it white it lasts. 

Meanwhile Opera In New York .eems fn t hopeless 
snari of diuigreeroentA. The Laokaxoe and Miuate 
tron |w coAle.ccd with the Acad,,,,,., „„| „,, lg , bm uat 
one night, befi** Ibere was a georral faljing out. What 
become, of the new Imupe we do not loom; tho Acade- 
my H closed against them ; rbcy have lost Ihe chance of 
Kiblo's, ami Ihe Academy party afcn pre-occupy our Bos- 
ton Theatre. H* »li«Il liave nothing to complain of. 

Ciamicsl Trio CoBCEET. The fourth and latt 
concert of those very able artists, Messrs. Gabtiseb, 
Hai SB and Juxuxicaxr-, will take plsce in the beau- 
tiful saloon of Messrs Hallxt and Davis, Ibis even- 
ing. Those who go will hear mut 
played by very skill il hands. 



Mias Euie Hebsleh.— The papers have already en- 
EsVttPCt d the prouahla return of our young prima diuioa 
lo America. Her father's continued IMbEM has made it 
Impossible for her lo continue In Europe wilhcut his pro- 
tecrlnn anil under the constant anxiety which his Condi- 
tion bmushl upon lier. Sl« is endeavoring lo bring bim 
home, and at last accounts had srriveil in Paris after a 
painful journey. We may expect to. welcome ber in 
Boston before many weeks. 



Musical Fund Society. -Ai s spart.l mraiko* of this 

aWlaltr, It* fota>a1ni| cvolWtitrn wvra aUar„l oflWr. Tor Ibran- 
.uioe »e«-<m :— Pir.lJ.-ur. r. r IVrkln*: V|. e t^reallriil, T r*. 
mvr:8^-rvU,r\,Tl,iM Ittsnr TiVMiirrr.^. S FVkrvr: l.ll>r«rt«n, 
llrary Tli^-: Attdllnr, A f rW ; 1M A^-tsl*. T. Trl*. ; £1 
fal. r II KtrM^ : Tin.w. Th«» r. ITslrt>rtaf , 8. B. 
1 "-^ T B»J.I.,w, J. P. » 



^ deer I isrmcnts. 



THi. OEMMcVK TRIO, 

Co».|.|lng af 

CARL GARTNER, Violiriirt, * 
CARL HAUSE, Pianirt, and 

H. JUNONICKEL, Vi)loncelliit, 

Will n»f iMr 

FOTJBTH SUBSCKIPTION CONCERT 
This (Saturday^Bvoriing, May 19, 

MW«H«. nAr.f.KT, HAY 1st \ («.'» HOOMH, 
N» •» W ASIUMITON ^TICKET, 
AMla<r4 e>v 

Mwt> II ll-'KIIAROT, I. - - Kit Ill-Bit, W fKENZEL s»J 
IT. BTKIN 

AQiilat«l ti» F. Mas, n, r mine mmt "Iria*.,— • <'nn»*t>rts> by 
wl-.~iU.ln* »W Vlnllo mdiI f.»r V i ' 1 11 t In,- h ii'i Mauri's 
■I in li inir--*, U (Mr^Tirfoi 
.LyTIUrM 40 »tiU To«M>uiLU«or«al?^ o VI nek. 



9. F. NULLBR, 
Dinnnon or mwk and oiwasiht si tt»- oia »„ u u, 

tlhon-d ; (rnrsaltt >n.| I'Ual.l nt Ihe lllKSVI A lUvda 
».» »l>. Uu.ir»l Kdoiffttnu -V. 1,1,, Ac t^. 
esiee, Ha. 3 Wlsiter Place, Ballon. 
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BOSTOI THEATRE. — ITALIA!, OPERA. 

rXllIE Msawv has the ksn *f aaaounrina tbst he has 
1 »l.r»t l.lo v. trr.oeu.nl .111, tr- CnmoillMv U Ms.. 

FAMED ITALIAN OPEBA 

Tti. rv|wnnlrv wtl, be tnr Mas 
tluJtn, the <es>l>raud Opuas tl 
WILLIAM TELL tnd IL TBOVATOBK. 

Tb» ssasn will be <?»nml <m MONDAY ETXXI V''. M.v Slat, 
•Inn fee us l.t Urns to Boston, Ewalal'a ra>/e"aam of 
WILLIAM TELL 
•111 

CHARACTERS. 
_ rAuftrlsn | 

M.;|-.1a, theslarrv of fleasttr (Iessww aieffsiwsw 

Ui-s.lrf , lit* Au.tH.n tintr«fii'.f , , , , Slcnnr Ro«co 

Raa»ia>,Caplaiuaf tlsOuasus.. (U^,t, f Qolsia 

(Swtas.) 

•Mwi«e, ths wIbsoTIMI - Uptn Avoaa4n> 

i"* r <-h.r ma m»oors IWlT.^.-M.m»* 

aoillrlmo T.II „ . S| f o.» B. t^:i 

An.ol.la.lu lev. with Matilda Hwbs j» rrtot. su-oor B.,lft,.| 

waller Tonw | ( Maws* (wMa 

teothaMo Flywe Crmaa 

MsktHhwl, lb. fnb»r»r Arwoldo !>l|nne Nullrv 

A TI^Mnnaa . , _ Si^oor IVoUar 

ta rh» couTtw n( tbt Opera will No |pwa 
A Orand Ta» Mlllialn, bv iba ratlrs CW ( - ,lr lulls). 

MovAral Wrtrtor and QMsiuebse MAX MARKTKRK 

Slaew Maaacsr Ahasi Lhjsasua 

Tt* priors of sdmunlna will be II.U and ft. srrnrtbje to 
^.•sikMS, vU: B»Wnnj, and rVwal ratn la I'.rauwl 

ClKht, sad Tlrvt i:Mr, #1 to ; b....... of l'ar«o»t sal Tirvl 

Cltvlr, a&4 Ihe wholvor th* Svewad CwvU, Bl. ITllh«arh 
BBS or ths aWvs uekvu a <h»r« wnl bs (lnu for a rsowrrsd 

Aasphlthsarrw. H ™«n 

Tb. Tlrkn OftVe will b. epaaal at Ihe Mask turn t€ E II. 
Wsdr, 1ST W„h, nfW a TH.., m„ like.!- W par- 

sIib^b at tbs Biis-ofllrv of the Tbtatrv oo thw nwulnf of use 

perform ii^r. 

ty Doors opwn at 7 j Optra to eouuimr. at TV o'elotk. 

THE AMERICAN HARP: 

a couxrmii or ms« mo ouoinal 

CHURCH MUSIC, 

euro* ii. ,v- Aaaiaoia 

BY CHARLES ZETJNTER. 

THE sbov* wzrwllnit work h.is bn>n Ihr karis of a ma>srllr 
of lha popular ctleotlDns or Barrvd Muak for Iba hut 
djevn or flfw. ) eara ; and Ibouih o*arly a quarter of a rvn- 
<»ry has elapsc-l rtnr. Ila flt.t ba>ur, ll <« niakoi an anaaaa. 
Ib-wsd anporlorilr o»»r all alinllar woih.. asd I. ~tr.m^l bv 
a»a.lcal ajwa'rura aa tha clioln**t v <luais tt whk-h tbay tiara 
aecaas. ll has bawo for a nunUrof |aarsoutnf print. Coplas 
cull hul with rraat dlfll'-ill f ba obulo^l ; aa1 Iba vain* In 
wblnh I ha law to be f iond war* hold, loanbar wilb Iha wml 
m..|r. or iba wort ,.p^||, . Mo de1 W b, Iha bra, ja.lawa of 
Ctmrah Ma'lr. Iwluoad Iba wn.laralawa.1 u> pulill.h K, sod Ilia 
public <_ ao, b. .applUrf ih. foT=.l./r.ta.7 ^ 

Mn(V« ru|il(-., , 75 

Pat «Jlifr« f7 00 

OLIVES DITS i N 1U Walkingtou St. 

I>. thurrtiln B..M. AJoraa. Bo, ]m, VTiavsalar. Mass. 
KiBUMU- Kowtner Hill, K Ilaw.lhoo, J II. Wlllou. E>|s. 

~OTTO DBE8EL 

Ks.TiVa UM |iwrwa a °r r"" ^""H'd"** ** " U "—* *' *■ 
tw» a w^T»» par^!uutr7of 11 ''*"""' 

A Fl.u r rk"" I0 % A K» M ^U?vc;| !W ' , *""'• 
P-bll.tw.lb, HTYEB ti, TBETBAB. Pirr.Lo,H. T. 

JOHN SEWARD WRIGHT, 
PUnlft, Orgmilst act Oirtttat of /Biuit 

AT THE Mtl*lf HALL, |R,, Tnro»a> P. eats'. «oeiiw,) 

GIWS IXSTKVCTIOX O.Y T17B flASO 
Hwal dBBM, IS A wry street. 

JUST PUB LI6HED, 
VTELLT CLTDK. Elhloplaa M.Mr, bv Ed r. 

11 HcrcnissoJ. » ca net. 

JACK AND l-KVillT POI.KA. bj lUaioo U OU MS. 

■ brllsaasM S«i sk. 

St TRKTHAR, llrrtsto, M. t . 

rTR0VATORJ!....'.Slrid.la Taaspa.- \mn. 
J"»l lioblUb-t OEOIIUE P. HEED A 00 

II, T ROTATORS. . . Ibwarto .oils T«ra," TiaSS. 
JSJSI pgMl.b e.1, UKORllE P. R EED A W. 

It. TROVATORP.. ..." Ah .1 ba. oks" ViaSO. 
Ju.1 paWhshea, _ OE OItOE P. RKED t _fO_ 

II, TKOVATORB. . . ." Tarea la Natlw," T.aa, 
Jia -I publlah ed. UEOKlIK P. RRKD A CO 

JL TROVATOItE ^- D'AavoesiiT .III ma.e "~ T..«. 
A Just published. OKOItOK P. USED k CO. 
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DWIGHT'S JOURNAL OF MUSIC. 



NOVELLO-8 LIBRARY 



MUSICAL KNOWLKDOE. 

V*jO- 1- Now Rum. 

ALBKKCirPSRERfiKK S c^l1«t#U W riting mi TllOnntfOtl 
BAM, HAKMONT. u»4 COMPOSITION, far !WiMnMnir- 
tV>«. Tr*Mfe«#il Saiula V+*miia, ttvm tha origin*! OW- 
m*n Th* n»u*lcal rifcti.|-W r«>Pd by Xisttn* Nutillo. 
rCormpr prkv, **- 1 Vol 1., lUnnflftj na4 T1»oron|h-IU*i, 
W ru. t-i mull W Vott. IL m4 III., Gold* U> CxwpoKitktt, 
w it rjh cti. by tuftU W. 

T. 

^1AT«I-TI TRKATTSI OH UAWIOXY. TnMlkbtd bj 



T-fOZARTS SUCCINCT 
Jl TraniOatol from 

.17*.] In trapper 



SCHOOL. 
. by SaiuLt »«.m». Th. 
by Jmi.N Pirnt.a. | former prtot 
r 2] cto. !•/ mail 23. 

m. 

FET1S' TRRAT1SI OX CHOIR AXD CHORCS HXOTXO 
Tranttatad from tat Pr.ru- li, by taa II*. TaoBA, Umni, 
M A- (Punnaf price, i/i ftun ) In paper wrapper CU. 
by mall 41. 

II. 

MARX'S, DR., QEXERAL MUMCAI. 1NSTRCCTIOX - 
Aa eld to Ttachara and laartura In artry broach of Ma- 
llonl ktxiwlcdjt Trnnnleiad lit OAiituia RUUm trotn the 
original U.nuan. reproaly for So..!!..'. Utrari f.it th. Infto- 
rion of Mu.lral Knowledge IP-jnitr prim, U it ) Bound la 
iWh. prlr. *l <«. by a"" *> 

Of till* work fi.. lanr, tdlllone htrt boa printod la 
Oefman, beaMe* Wing reprtntedln England II ' otnpre-hrevde 
minor* . i plat at Kola of ertry ontelral aalM, from th. *lm- 
pleat rndunrau. through Ilia tarloua tUibornrini a cf rhythm, 
of tout*, laalrumelilt, ec»ruei,IAry and artl-tlr fcmii 



j-IIIKKPniNr. TREATISE OX COrjXTEKl'OINT AND 
K.' PlcOCE. Tranruetrd by (In. r*«»u I'uul, from tha 
original PrwiKa. TH» Bngfaat peailou baa alaa bean .upar- 
TintJ by Mr Jo.t.« Pimi*., Orpolit of Lincoln'. If. - 
,rW.«7 8» ) Bonad la eioth, prior $1 63, bp mall 



SD BROADWAY, XEW YORK, 
1 at tt> IHs rtrnt, Suho nquafa, tad 24 I'oultry, 



PIAHIST AND TEACHES. OF MUSIC, 

OPPKK* baaareleeaaAnn 1 
of Plana playing- Mr II- It 
•larva of Xtm.* ILicil*aMOS, 1 

RaKD 41 OO II If^BVa*! IIOW. 

Rcruocn:- - :r» 0. W. lortaj, St Ml Va 
>lla> K K. Prlsra, Satan. 

Mrbola. 20 Stmtl. HI. 
Ill Map, t Pranklln I'lara. 



P.b. 1». 



THOlHiS BVA1, 
TEACHER OF M U 8 IO, 

RK»I1)BMCB, Xo, U BIX FLACK. 
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(OwTtodM from bat awfe] 

llow deeply, murt noble master, hare thy glo- 
rious Piano-Forte eoniposttioii* impressed them- 
selves upon my mind t How shallow and iusignifi- 
rant ilocs everything now appear to me, that docs 
not belong to thee, to the genial Mozart, or the 
mighty genii: Sebastiax Baca ! — With what 
delight did I receive thy srvrnticth onus, those 
two glorious Trios — for 1 knew very well that 
after a short time of practice, I should bare them 
rendered to perfection. And this liappincss has 
indeed been mine this evening, so that now, like 
□ne who, strolling about in the Labyrinthine paths, 
lined with all kinds of rare trees, strange plants, 
and exquisite flowers, of a fantastic park, become* 
more and more entangled in them, I 
my way out of the wondrous turns 
cations of thy Trios. The loveJy 
of those passages, resplendent in gay variety, 
draw me in deeper and deeper. 

I have ever been of the opinion that the |»iano- 
lorte is murh more useful in Harmony than in 
Melody. The most delicate expression of which 
this instrument is capable does not give to melody 
the energetic life, with its thousands of shadings, 
which the lmw of the \ iuliuist, the breath of the 
wind-instrument player is able to call forth. The 
performer combats in rain with the insurmount- 
able difficulty presented to him by a mechanism, 
which causes the strings to vibrate and resound 
by a blow. On the other hand there is no instru- 
ment (with the exception of the harp, which is, 
however, much more limited.) that, like the 
pian". takes in at once the whole realm of har- 
mony, and di«play» its treasures to the connois- 




When the imagination of a comiwuer has seized 
upon an entire tone-picture, with rich groups, 
brilliant Lights, and deep shadows, he can rail it 
into life at his jnann, so that it comes forth, in 
gay and dazzling colors, from the inner world. 
A full score, the true magic-book of music, which 
conceals beneath its signs and figures, all the 
wonders of tone art. the raysteriuus chorus of the 
roost manifold instruments, nvcives life under 
the hands of a master pianist, and a composition 
thus played, correctly and in all its parts, from 



unknown language, and coin pre - 
nost secret longings ami 



euted engraving from a large painting. The 
piano is therefore peculiarly adapted for impro- 
vising, for playing from the score, for single 
chords, for solo-Sonatas, etc., as also for Trios, 
Quintets, etc., where the usual string- 
join in, and which certainly belong 
to the order of piano compositions, because, if 
they are correctly composed, that is, truly in 
four, five or more parts, everything de- 
pends on the harmonic working up, which of 
itself excludes the display of single instruments 
in brilliant passages. 

I have a real aversion against all Concertos for 
the piano. (Those of Mozart and Beethoven 
are not so much Concertos, as Symphonies, with 
piano obinjato.) They are intended to display 
the virtuosity of the solo-player in brilliant pas- 
sages and in expressive melody ; 1ml the best 
performer on (he finest instrument strives in vain 
for what the violinist, for instance, attains with 
but little difficulty. 

Each Solo sounds stiff and tame after the full 
lulti of the violins anil wind instruments, and wo 
admire the execution, the flexibility of finger, 
without receiving any 



tured, to the 
hends all the 
ments with which it lias been seized. 

That composer alone has really penetrated 
into the mysteries of Harmony, who, by it, can 
impress the soul of man ; to him the numerical 
proportions, which to the grammarian without 
genius are mere lifeless, uninteresting arithmetical 
calculations, are magic formulas, by means of 
which be conjures up an enchanted world. 




How admirably has the 
peculiar spirit of this instrument (the 
provided for it in the most appropriate 

A simple, but fruitful 
is capable of the most var 
lutions, abridgement*, etc., lie* at 
of every movement ; all the other motives and 
figures bear a close relation to the main theme, 
so that all the instruments are brought iuto re- 
quisjttan to eumbine and arrange the whole to 
the highest degree of unity, litis is the struc- 
ture of the whole ; but, in this skilful edifice, the 
loveliest pictures intermingle in restless flight, in 
which joy and pain, sadness and bliss, appear be- 
side and within each other. Wierd forms join in 
an airy dance, now lading away to a mere point 
of light, then dispersing in brilliant and dazzling 
rays, and chasing and pursuing each other in di- 
vert groups; and in the midst of this un- 



tie first Trio, not even ex- 
tfae 

hoven still remains at all 
ctmu It seems as if the master were of 
that deep, mysterious subjects, even wl 
mind, closely 
joyous and cheerful elevation, should never be 
spoken of in common-place, but only in glorious, 
exalted words ; the dance-music of the priest* of 
Isis can lie nothing Imt a hymn of lofty jubilee. 

Instrumental music, where it a intended to in- • 
fluence only through itself, as M ;'*.-, and not to 
serve, perhaps, fur a pet-unar druiiiatic purpose, 
must avoid every thing trivial and jocose, alt 
flippant lazti. A deep nature seeks for the 
presentiment* of joy which, more beautiful and 
glorious than here in this narrow world, have 
come to us from an unknown land, and wakened 
an inner, blissful life within our bosom, a higher 
expreatiou than plain words, which are peculiar 
only to the limited pleasures of earth, can give. 

This seriousness, which pervades all the instru- 
mental and piano music of Rccthovcn, naturally 
banishes all the break-neck passages up and 
down with both bands, all the preposterous leaps, 
excessively high 
of the extra octaves, in which mod- 




every practised pianist will easily compter the 
few runs, triplet figures, etc. j and yet their ren- 
dering is in most respects exceedingly difficult- 
Many a so-called virtuoso objects to Beethoven's 
piano music, repeating the excuse : •' Very dif- 
ficult, and very ungrateful to the listeners!'* 
As regards the difficulty, a correct, easy render- 
ing of Beethoven's compositions requires nothing 
less than that we should thoroughly understand 
him, that we should penetrate deep into his na- 
ture ; that, in the consciousness of our own con- 
secration we should bravely venture to step into 
the circle of magic apparitions which his mighty 
wand calls forth. He who does not feel thia con- 
secration in himself, who cultivates tbe acquaint- 
ance of the holy Monica only as an 
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tickling of dulled cars, nr for bis own ostentation, 
bad belter leave Uer entirely. It is only such a 
one who ran oBVt the ou nw : " wry un- 
grateful I " The true arti*t lives only in the work 
which ho has conceived in the spirit or the mas- 
ter ami now execute*. He disdains to bring his 
own person into play, and all his aspirations tend 
toward* calling into life, in a thousund dazzling 
colon, all the beauteous, enchanting form* and 
pictures which the master, with magic power, 
has concealed in his work, so that they wreathe 
around the listener in bright, sparkling rireles, 
and, inflaming bU imagination, hi* innermost be- 
ing, liear him in rapid flight to the distant spiril- 
world of tones. M a. n. 



,,1 , 



The happiest bird of our spring, and one that 
rival* the European lark, in my estimation, it the 
Bohnlincon, nr Bobolink, as he is commonly 
railed. He arrive* at that choice portion of our 
year, which, in our latitude, answers to the des- 
cription so often given by our poets. Willi us, it 
generally begins about the middle, of May. ami 
Lasts until nearly the middle or the but ol'Jnnc. 
Karlier than tins, winter is apt to return on its 
traces, and to blight the opening beauties of the 
year; and later than thi«, begins the parching, 
■ml dissolving heats of summer. Hut in thi9 genial 
interval, nature is in all her freshness and fra- 
grance ; ** the rain* are over and gone, the flowers 
appear upon the earth, the lime of the singing of 
birds is come, and tbe voice of the turtle is beard 
in the land." The trees are now in their fullest 
foliage and brightest verdure; the woods aro gay 
with the clustering flowers of the laurels ; tbe air 
is perfumed by the sweet brier and the wild rose ; 
the meadows arc enamelled wilh clover blossoms ; 
while the young apple, tbe peach and the plum 
begin to swell and the cherry to glow among tbe 
green leaves. 

This is tlir chosen season of revelry of Bobolink. 
He comes amidst the pomp and fragrance of the 
season ; his life seems all sensibility and enjoyment, 
all song and sunshine. He is tn be found' in the 
soft bosoms of the freshest and sweetest meadows ; 
and is most in song when the clover i* in blossom. 
He perches on tbe topmost twig of a tree, or on 
sonio long flaunting weed, and as ho rises and 
sinks with the breeze, pours forth a succession uf 
rich tinkling Bute*; crowding one upon another, 
like the outpouring melody of the skylark, and 
possessing the same rapturous character. Some- 
times he pitches from the summit of a tree, begins 
hi* song as soon as he get* upon the wing, and 
flutters tremulously down to the earth, as if over- 
come with ccstacy nt his own music. Sometimes 
he is in pursuit of his paramour; al wars in full 
song, as if be would win her by his melody, ami 
always wilh (lie same appearance of intoxication 
and delight 

Of all the birds of our groves and meadows, the 
bob-o-link was the envy of my boyhood. He 
crossed my path in the sweetest weather, and the 
sweetest scamn of the year, when all nature called 
to ihe fields, aud the rural feeling throbbed in 
evrry bixom; but when I, luckless urchin, was 
doomed to be shut up during the live-long dav, in 
that purgatory of boyhood, the school-room. ' 

It seemed as if the liule varlet mocked at me, 
as he flew by in full song, to taunt me with his 
happier lot <). how I envied him ! No lessons, 
no task, no hateful school, nothing but holiday, 
frolic. Gelds and fine weather. Had 1 lieen then 
more vc 
biui 

cuckoo : 



ersed in poetry. I might have addressed 
those beaotilul words of Logan to the 



•• Sweet tiird ! thj bower is ever green, 
'lT>y sky is ever clear; 
Thou hut no sorrow la thy song, 
>'o winter in thy year. 

" 0 ! could I fly, 1.1 nr with thee ; 
We'd nuke, on joyful wing, 
Our annual visit round tbe globe : 
Cumpouions of tl* Spring !" 



Further observation ai 
me a different idea of this little feathered volup- 
tuary, which I will venture to impart for the ben- 
efit of my schooJboy readers, who may regard him 
with the same unqualified admiration which 1 once 
indulged. ] have shown him only as 1 saw him 
at first, in what I call the poetical part of his 
career, when he in a manner devoted himself to 
elegant pursuits and enjoyments, and was a bird 
of music and King, anil taste ami sensibilitv and 
refinement. While this lasted, he was sacred" from 
injury ; the very schoolboy would not fling a stone 
at him, and tbe merest ruatk would pause to listen 
to hi* strain. 

Brit mark the difference. As tbe yearadvanec*. 
as the clover blossoms disappear, and the spring 
lades into summer, he gradually give* up his ele- 
gant tastes and habit* ; doffs his poetical mil of 
black, assume* a ruwet, dusty garb, and sinks lu 
the gross enjoyment of common vulgar birds- 
His note* no longer vibrate on the ear. he is stuff- 
ing himself with the seeds of tlte tall weeds on 
which he lately swung and chanted so melodiously. 
He has become a •' Uwi vivanl," a "gourmand;" 
with him now then; is nothing like the "joys uf 
the table ;" and in a little time he grows tired of 
plain, homely fare, and is off on a gastronomical 
tour in tpiest of foreign luxuries. 

We next hear of him with myriads of his kind, 
hanqnelting among the reeds of the Delaware, 
and grown corpulent with gosl feeding. He lias 
changed hi* name in travelling. lioholincon no j 
more — he is the Keed-bird now ; the mucb-soaght- 
for tit-bit of Pennsylvania epicures; the rival in t 
unlucky fame of the Ortolan ! Wherever he goes 
pop! pop ! pop I every rusty firelock in the coun- 
try is blaimg away. He sees his companions 
falling by thousand* around him. 

Hoes he lake warning and reform ? Alas ! not 
he. Incorrigible epicure ! again bo wings bis 
flight. The rice fields of the South invite him. 
He gorges himself among them almost to bursting ; 
lie can scarcely fly for corpulency. He has once 
more changed his name, and is now the famous 
Rice-bird of the Carolina*. 

Last stage of his career; hclioM him spitted. 



were quite ignorant of wliat they arc. And yet 
we havo all rxpcricDced, more or less, that hi* 
operas do not fail even to impress those who look 
mainly to the intellectuality of a dramatic work. 
Kven Wags Kit tells us iliat there was a time in 
his own hi-torv when he could not resist the 
charm of Bellini's melodies; when in them he 
found consolation and comfort for the troubles of 
life. This is, perhaps, tbe greatest 
lute melmly ha* ever attained. 

Bellini is the hero of absolute melody, of Ital- 
ian love music ; here lie his power, bis strength, 
his genius. lie hail the gift of melody, and very 
little beside*. And in this gift of melody we find 
the key to the continued success he has enjoyed. 
There will always come a time in every man's 
life when the sweet soumls of love and the volup- 
tuous nhmtbm to sentiment will attract him and 
win his admiration ; there will always be a jieriod 
of everv one's history when Bellini's music will 
best rellcrt his own mind ; and this will be more 
especially true should he chance to belong to the 
numerous class of ililrtianti, whose only desire 
from music is to be moved, it nutters not much 
how. Bellini appeals tn lite young — young in 
vear*. young in experience, and, let us arid it 
boldly, young in midcal education. With eigh- 
teen years, and a superficial knowledge of music, 
the duo of .S'orma and AJalyuii, or tbe finale of 
jVorma will be tbe utmost that heart. taste, or in- 
telligence will require. But if musical and intel- 
lectual development follows, there will come, 
sooner or later, the time when these beauties wilt 



uflicc no In 



when the 



appetitr 



will 



rith dozens of hi 



*, served 



up, a vaunted dish on the table of some Southern 

Such is tbe story of the Bobolink ; nnce spi- 
ritual, musical, arlmited. tbe joy of the meadows, 
and the favorite bird of Spring; finally, a gross 
little sensualist, who expiate* his sensuality in the 
Urder.-IIV/irf'./ioJt. 
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Vincenzo Bellini. 



Of the three Italian composer 
known to the prc«ent generalior 



•*, who are most 
lion of opera-goers, 
VlNOKXZO Bk'li l\l seem* to enjoy pulilic favnr 
the most constant and the least interrupted. Hon- 
ri.ni's opera*, with the exception of 'Jmllaumt 
TM. are patronized only by such Italian troupes 
a* prefer loreign countries to their own u mother 
of the arts. " Dostr.icTTi's works, it is true, are 
often performed ; but it must bo remembered 
that Ikmizctti died only a few years since, while 
Bellini, notwithstanding nearly twenty years have 
elapsed since his death, is still, perhaps, the most 
necessary composer for all managers in all coun- 
tries) ; and his rwtVs, certain of litem at least, most j 
form part of the repertory of every Sanger. We 
have often thought that the public would at last 
tire of .Vornsu, / Purtitmi, StmimnJ-utn, and I 
tL'o/>r tltiti e Mottttechi : but, no! every perform- 
ance of each of these operas is mire to call forth 
new proofs of the synqiathy of the public. 
And why is this ? Is there any thing especial in 
the plots, the scenery, the costumes, or the mere 
musical treatment of these operas? Are there 
any of those acccworie* which play so great a 
riVf in modern operas, and which often deride a 
success? tVrtaiuly not; the costumer and the 
machinist, the lover of variety in plot, of wild and 
passionate scenes, nr of romantic horror*, will 
find very tittle to suit their peculiar tastes, and as 
to those qualities which aro demanded especiallv 
by tbe musician, it almost seems as if poor Bellini 



rave 

more soIhI, sulsitnnlial, and nourishing food. To 
yming Indies and beardless youth the sweet wine* 
of Muscat may always prove refreshing ; but men 
will demand a healthier, more vigorous product of 
the grape. Alas t for that musician who, in his 
thirtieth year, wilt experience the same sensations 
in listeuing to Bellini's music that came upon him 
when a younger man .' Me woold surely prove by 
this that he bad no vocation for his art. 

It is not tbe abundance of melody alone which 
will make an opera successful. Scuvbkmt bad 
the gift of melody as much a* any one, and still 
Li* o|M-ra* were a derided failure; and almost all 
uicessors, in the path of song-composition, have 
met with the same result in regard to their operas. 
There must be something else to weigh down 
the balance of public favor. Tbe Italian* seek 
this generally in the successive gradation of the 
motivos, willtoul having recourse to heavy means, 
such as over-laden orchestration or full liarmoni- 
zalion of the vocal masse*. Here, in our opinion, 
may he found the principal secret of the successe* 
of romt Italian opera*. Ilellini followed tbe samo 
path, popularizing his ideas; ami as he, for the 
Dio-t pan, composed only to such libretti a* af- 
forded him abundant op|>urtutiity of satisfying bis 
sentimentality, and bi> love for tears and'sorrow, 
bis nielijdie* often appear to have a dramatic 
coloring, although the higher claims of a dramatic 
work are totally neglected. Ilia orchestration 
and his modulations are a* poor as thev well 
could be ; and it is only in his last work, / I'uri- 
luni, that he has showed hiiur*lf capable of im- 
provement, and given promise of better things. 
Still, the French art of instrumentation was not 
an appropriate acquirement for Ilellini ; it placed 
liitn out of his element ; be appears much greater, 
aud fur more natural, in such works a* permitted 
him to let IfSMe the full stream of his Italian mel- 
odies, and left him untrammeled by any other 
ismsidcration than an appeal to bis never-failing 
source— tear* and lamentation*. A'ormo, .Sun- 
nam/'it/o, and some part* of J Ca//ultlti e Mon- 
rVr. -r\r'arc, in our opinion, the brightest emanation* 
of hi) genius. The purity and naturalness of his 
melodies; tbe prevalence of sentiment in tliem, 
ami the rin.plrcily of his style; the fortunate cir- 
cumstance that he alnndoncd the ttj l« of Rossini, 
of which the operatic world had already become 
somewhat tired; ami, more than all, the fact that 
tlie greatest singers of modern times, Kimix!, 
Tamhdrini, I'asta. Maliuhas, and (iRtsi 
found in his creations tbu means of displaying 
their powers and genius ; all these, together with 
the fact, that tlie epoch during which lie compos- 
ed, from IbzU to 18S0, reflected to a strong de- 
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gree his pocnltar characteristic — that of general 
relaxation — may be considered at the sources of 
his triumph" anil sat-ceascs: rami which will 
be inexhaustible, so long a* there i* a demand fin- 
Italian prime donne, tor opera in in present form, 
and for appeala to Uk sentimentalities of youth. 

Bellini lived only thirty-three years. Bora in 
1R02 in Catania, (Sicily.) lie died in France in 
I8S5, at the proper time for the eatablrsbment of 
his (ante, in our opinion. He died at a time when 
HkiMiICH Hkink, one of die most t/iiriluel of 
modern authors, was in the habit of telling him 
that he had attained the most dangerous age for 
men of genius, as the period from thirty to tbirtv- 
four was generally considered. Poor Bellini ! fn 
consequence of this be was almost afraid to ap- 
proach the tormenting Heine, who most awnredly 
had no idea that his prophecy would so soon be 
fulfilled. 

As to tbe characteristic* or the man, Bellini, 
his personal appearance and manners, we can 
have no better delineator than Heine himself, who 
has given one of the best sketclics of tho Italian 
maestro we hare seen. We translate from Heine 
aa follows : 

" Bellini was of a tall, np-shoo«ing, slender figure, 
which always moved gracefully ; coquettish, ever 
looking as though just emerged from n hand-hox ; 
a regular, but large, delicately rose-tinted face ; light, 
almost gulden hair, worn in wary curls j ahurli, very 
high, marble forehead, straight uo*e, li^lil blue eyes, 
well-sized mouth, and ruuDdcd chin. His features 
had something Tngue in them, a want of diameter, 
something railk-Hko ; and in this milk-like fare flitted 
sometime* a painful-pleasing expression of sorrow. 
This expression in his face took die phice of the tiro 
that wus wanting; hut It was that of a sorrow with- 
out depth ; it glanced, but anpoelically, from his 
eyes ; it played, hot wiUioot pawlon, upon his lips. 
It was Ihis pontics*, shallow sorrow that the young 
maestro deemed moil willing to represent in his whole 
appearance. His hair was dressed so fancifully sad ; 
his clothes tilted so Languishing!* round his delicate 
body ; he carried his cane so idyl-like, that he re- 
minded me of the young ihepbcrdj we find in our 
pastorals, with their crooks decorated with ribbons, 
and their parly-colored jackets and pants. And 
then his walk was so innocent, so airy, so sentimental. 
The whole man looked like a sign, in pumps and 
silk stockings. He has met with much synij>athy 
from women, but I doubt if he lias ever produced a 
strong passion in any one To me his appearance 
had always something ludicrously distasteful, one 
cause of which mar have been his French. Al- 
though Bellini had lived several years in Paris, he 
spoke tit* language as hadly— as nadly as it can not 
be heard even in England. I should not say " bad- 
ly " tltia word is really too good ; horrible, outra- 
geous, end-of-the-world-like, would better express 
the idea. If one met him in society, treating the 
poor French words like a hangman, and constantly 
displaying bis monstrous blunders, he would think 
the world about to perish amidst thundering* an- 
heard before. The utmost silence then pervaded the 
whole room ; mortal fright was painted upon every 
countenance; the women seemed uncertain whether 
to faint or run away ; the men glanced confusedly at 
their habiliments, tearing lest some button had been 
forgotten , and most horrible of all, this fright pro- 
duced a sort of convulsive desire to laugh which it 
was impo4»itile to renist. For this reason, in society 
a proximity to Bellini always impressed you with a 
sense of alarm, which, nevertheless, had in it a 
dreadful charm, and attracted as well as repelled, 
Sometimes his involontarv puns were only ntnu«lng, 
and reminded one by their funny insipidity of the 
castle uf his countryman, the Prince Pallagoni, 
which Goelho desrrilies in his pictures of Italian 
travels, as a museum of fearful distortions, and in- 
congruously coupled deformities- As on such occa- 
sion* Bellini wasalwavs continent that be had said 
something quite harmless and very eerions. the ex- 
prevsion of his face formed the strongest contrast 
with the sense of his words. That peculiarity, which 
displeased tne In his face, was always most promi- 
nent at such limes. But still I will not say but that 
this very expression had some charm for the ladies. 
Bellini's face, as well as his whole appearance, had 
that physical freshness, that flesh-bloom, that rose- 
color which invariably produces an unpleasant Ira- 
ion upon me. It was only at a later period. 
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when I hail beeu ueqa 
time, that 1 felt any ' 
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Bellini for some 
iward him. This 



resulted from the discover? that his character was, 
throughout, noble snd good. His mind had certain- 



pure and 



by contact with eviL 



He was endowed also with that harmlcf". good- 
natured, that child like nature, which b never found 
wanting in men of genius, even if thev do nut expom 
it to llie gaze of all 



For Ihrlakt's Journal of 

Has the Taste for Clawical Music in Boston 
Retrograded 1 

The concert* of the Musical Fund Society tbo 
past season have not succeeded ! Only five, of the, 
eight concerts subscribed and paid lor, were 
given ; and there is a considerable nV/fru" yet to [ 
be paid by the members of the society. The 
choral societies also, have not been sufficiently 
patronized. Even tbe wnson Ix-foro tbe last, 



there was a falling off in the 
may stiU be powilde that the 



The failures 

of the concerts may lie owing to other causes. 
We hnve now ten pianists — many who excel in 
cluiuocal rotuposationa— where wc had one twenty 
years ago. Wc hare young ladies, who join and 
readily take, their parts in a Requiem, a Mass, 
etc.; amateurs who perioral Beethoven's Quartets 
also ; Soiree*, both in Boitnn awl its vicinity, of the 
beat classical compositions, vocal and instrumental. 
The facilities of traveling to and from Europe 
have aim enabled many to hear music in perfec- 
tion abroad, while within a few years a ViEUX- 
TRMit, a Leopoi.n wt Mktkr, and many 
others, not excepting Jilliex's Band, have 
given a new idea of what may be aci-onipluhcd 
in instruments] music. All this has tended to 
improve the public taste. People, are better 
judges and will not now put up with imperfections 
which tltcy did not oolite several years ago. 

Another cause of the failure of clastiieal eon- 
certs may be found in tbo want of means, 
oar system of low prices of admission, to 
classical mnsic as it should be gisca— that is, on 
a mOseiently large stair. For example, one of 
your correspondents, speaking in raptures of a 
concert given by the pupils ol the Conwrvatoiro 
in Pari*, says; "Only think of ItKETrtovEx's 
Ninth Symphony given by the orchestra of the 
Conservatoire ! * We have heard the Ninth Sym- 
phony here in Boston ; but how was it done ? 
(Not but that I felt grateful to obtain even a 
hutmetrpnthic idea uf ii~) Instead of in a hall 
holding, as your correspondent says, when packed 
as clistely as jMMtsibtc, 1300 iierwns, and with an 
ample and efficient orchestra, we bad it here in a 
hall (to say the least) not rrmartalJy favorable 
lor wund, and holding more than twice that 
number, — done by four first violins (excellent 
ones to be sure,) two doable basses, etc. , etc. , 
against or along with a complete set of reeds, 
brass, tympani, etc. The whole of thU stupend- 
ous composition — particularly the opening of tbe 
choral Finale, which commences with a solo reci- 
tative by tbe double basses, sounded " pigmyidi," 
as was very aptly remarked by a musical person 
who had heard it in Vienna with 
effect of cightrrn double basses. I 
to the Handel and Ilaydu Society, with a 
of two or three hundred (whom no one will ac- 
cuse of singing too suWuerf,) against four find 
violins, two Imm-e, etc. I could not help thinking 
that if each member of the stringed* quartet had 
played in a 
the least 



key. it would not have made 



The modern oratorios are not like those of 
Haxdkl, where the ideas of the composer are 
priitei|ially in the vocal parts. In the later com- 
positions of this class, by Hatdn, Belttiovrm, 
Spoiib, MKXDgi.sii.oiiK, the effect is more in- 
tended to be produced by die enttmblt: that is, 

as upon the vocal parts; and if they are not 
balanced, or if the airing quartet i« so 
aa not to he Heard, and the voices too 
ing, it becomes a mere noise, a Jtiwo, and doe* 
not convey the nanposers meaning. 

I happened to enter the hall one evening last 
winler, when one of our orchestras had com- 
mented the finale to Mozart'r Sym|>hony in E 
flat, and were just at tbe passage for violins: 




not a note of which could tie heard, but only 
drums ami the rest of the noisy instrument*.— 
Now I ask wbat gratification, or what ideas of 
music can an audience derive from hearing notb- 
ing but *- B -,-\- B r0r ,l «° « he eod <* 

But how can a society afford to pay for an ef- 
ficient orchestra at present prices, unless tbo hall 
be entirely filled with paving subscribers ? In 
London or Paris the prices of admission are gen- 
erally half a guinea and ten franca ; even in 
Germany, where money circulates in less abund- 
ance, the prices for occasional coocorts are 
one thaler, ami two thaler* for such aa those of 
ViEUXTEMtis, Liszt, tie.; and nearer home, 
the PliiHiarmonic subscriber* in New York pay 
ten dollar* for four concerts, and one dollar and 
fifty cents for single ticket*. It i* dear that we 



tral concerts pay. 

How can this be brought about ? It is possible, 
that there may have arisen a want of 



of the old 

urc to get wbat was 
and though the means at that time 
were limited, yet symphonies were listened to 
and enjoyed in the old Odeon by full and intelli- 
gent audiences. 

How has it been lately 1 For several seasons 
past, it is confessed that there has been a want of 
unity in the Musical Fund Society, which ha* 
greatly diminished the tmblic confidence in it. 
The Germania promised in their last list for aub- 
nerilieni that they would have an orchestra of fifty 
member* ; — a number they were unable to pro- 
duce. Again, tbe Music Hall is not favorable to 
the performance of classical compositions. Un- 
like most large halls, it resembles wbat tbe Cash* 
ionablo milliners call a " trying color ; " it brings 
the smallest imperfections into prominence; its 
echoes appear to resound only to lma»» instru- 
ments, kettle drums, piccolo, etc. Good music 
in it is like Hamlet in the hands of a certain coarse, 
vulgar "star" actor — anything hut the refined, 
philosophical, melancholy and gentleman-like 
Hamlet of Shalupcare. But the haU may be im- 
proved, and it is hoped that the director* may be 
able to render it more suited to its 
purpose- 
In fine, we think any one who 
suggestions, will arrive at my 
musical good taste in Boston ha* not retrograded, 
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but bctii urerpowen.il ami kept under by repeat- 
ed disappointment* and want of judicious foster- 
ing. I cannot kelp thinking that there it mure 
real liking for ami appreciation of rUwirnl music 
in Boston than in any, even larger, cities in the 
I'nion, and that if the want* of the musical pub- 
lic are properly eaterwl fur, the future wiU show 




roust be rare that the ii 
be fully realized. ]» 
bility are the great snptHinera nf the moot rvriued 
public amtuement* ; even in Havana several of 
the most wealthy cilizrna aihsrriliwl five hundred 
dollars each for .Sig. MatU, to enable him to cugsgc 
first-rate laU*»t fur the oiicra. Here, in a repub- 
lican city, we must took to the public-spirited 
of our cjtuens, who occupy the first rMatitiam in 
our society. Why cannot from ten to one hun- 
dred of thin class among u* be found, who will 
auhirribci for a fund of, say one thousand dollars, 
and offer in Cliin way. and in the rboire of well- 
known directors, a guaranty for a series of clas- 
sical concerts the coming season ? I think Uie 
thing might l>c manage I without difficulty. In 
the way an efficient orchestra could be earaly 
engaged (finr Boston rwn produce one.) and 
both artists and surs«-rili.'r« feel an nasal ranee of 
mutual benefit Tlie musical public would >onn 
begin to look forward to ea. li concert, say every 
other Saturday, as a feast in advance, an<l would 
won ahow that the city ha* tnalc enough to re- 

of the httt 



i ] came to Boston in '41, I was agrwa- 
ably surprises! to hear a symphony for tlie firft 
time after my dcjiart.ire from Europe. Now, ns 
my departure O* f<ir another coutiner it nr citv, 
but lor " that bourne whence no traveller re- 
turns") is approaching rather faster than I .wild 
wi»h. I hope yet, before bidding adieu to many 
kind and indulgent friends, to we Boston Liking 
that prc-emiitcncc in classical mane which hai 
always l*rn conceded to lier in most other de- 
partmrota of intellectual culture. 

Am, 14, UM. yfM ' K,:TZER - 

Diary Abroad.-Ko. 16. 

Dkrux, April t, — This afternoon heard Gauim'* 7W 
Jtm tlicath of Je.ni) in the Garrison church. I heard 
it fuur yrers since in His nun plncc snj wsi not might- 
ily carried awny with i(. Thought perlinps tin. fault 
lay in the hearer, Ai compared will. U.»>Dn. », Haylins 
llLiDKLasonK'a oratorio., I tike it even lew than be- 
fore. The best things in u to my ear, are so roach like 
HanJel Imitated— (ilUI Gmun in IJSs 4 know Harxlclt 
oiateriM?) that tlwy seamlcd feeble. A certain .Ira- 
tnslic progrcu, leading to a climax, .ce„h to rae to he a 
ncccwlty In an Oratorio i. well as in an Opera, ir It be 
said that <hl» l> a C»tiliiln awl not an Oratorio, » liv. I 
like Oratorio Biqct« better. Tmt«i long nnrratlres lu 
rewiUtive, ending often with "And Jama •ail," another 
voice tinging what was said, I find vary wearying, 
flaydn, having heard llandel in fondue, avoided this 
rock. Mendelssohn's " Psul " always seemed deficient 
to me,hcc>uw written afire Oman', pattern;—" Elijah/' 
a hundred fold better, l>«cnii«* flnndeHike. Though 
(hit waa ooaof the few ocee.irjois upon which I hare 
ever Men an oratorio (111 a bouse here in Germany, .till 
there did not mm to be much real enthusissni In the 
audience, and tlie •V»aAr fc iiiu,- "cwtrrjfcaa," and 
epithets of higb p»|.« teemed to be uttered U- 
— and Grann was IVnl- 
id it Is the fashion to 
' Good Friday " music. 
"Paul" hi greater than 



Grnnn 

eric Second's Kii|>onrti*':stcr, a 
make a great ftuw about hi» 
I have often been toW here tha 



** Rlijah," — It le more like 7W Jtm — and If that be the 
standard— why, than it ia. Panon Sir Hngh M liked It 
not when an old 'aman had a great pearl" — I like it not 
whon the auditor exprewea all aorta of enthusiasm — and 
yawna In the ml.Ut of it. I cannot count 7W Jm 



tanee aeparalea it from the t'auioc 
•iah!" 



in the - Slot- 



Ilnrsi.tr (In Slleala), ^^ri? 13th. Brtn« out the bull. 
Not Tanrus-1 am no matador ready for a bull fUht 
Brins out tlie Ittiman Ball, fur I 
my heart of hearts I rebel against the 
principle of Opera. And yet if authority it authority, 
there can be no mluaka that I am wrong, for do not the 
North and South poles in this matter agree and harn». 
niac? lk> not 1'ty and Dwicht here coincide? Yet I 
can <Kt believe ! Out wilh (lie bull! Last night 1 again 
heard CHKiu.tni.vTs '-Water Carrier," ( Ut Jm Jwr- 
««s). Debehifnl! As a drama, beautiful eaeecdlnely. 
The mm!* always written with the actor in view, so tlwl 
delicious iu it is. it is always subordinate, and satisfied 
Willi n.H'.ng to the >y or pathos of tbe play. It la de- 
llelnu.ly express*, and its eOoct., at Biivarr saya of 
Nntnnc, arc such ns .ink Into the soul " ere one is aware." 
And herein I find by experience is the greatness of the 
great maMera ef ojiera. They never any, " New Mister, 
I am gomg to give ynu on aria, a doct, a Mo— look out 
for yourself." Tbe movie grows out of tbe situation 
and tbe tears fill yuar eyes, you know not why. I 
wa< looking at a great picture tbe other day-I forgot 
all shoot the paintcr-tbo picture jtaeir waa all in all— .(, 
not the artist, touched me. 

Well, like ' I>er FreMiutx,' ' Oberon,' ' single Flute,' 
' Fidello,' * Swiss Family,' and other favorites, the ' Water 
Carrier' is in great nkejwun* spoken dndogne, and the 
music comes in, just like bbink verse In SitAKBrauuk, 
when 1ho elevation of thought and sentiment reqolres It, 
I tmiln now to think how last evening, when too first 
word, were lyrJhrn. a feeling of delicious relief went 
through me, at I nllered a mental " Thank God I " that 
1 was to he spared tbe nbommablo bore of reciUtiv* I 

Yuan ago I first heard recitabva at the Handel and 
lTayiln Society. It grated on my feelings like the filing 
of a saw. 1 hnve learned to like some recitatives — 

r.ohndy better— but on the etage '. Give me Top 

Ummons's eloquence, but ilon't compel me to tlMeo to 
hall an hour's talk upon trivial matters on the stilts of 
recitative, when three minutes or spoken dialogue is 
anrtkieiit. 

I hate recitative— klsa (be book upon It, and am ready 
for excommunication. 

Out with the bull! 

Aprtl 14. — I went this evening 
Aoialrnr Mii.lcnl Club. Hi 
mu-ic-loving portion of lbs profeuon in the t "nlverelte, 
and others of like rank and character. They meet Sat- 
urday evenings in a ciwple of rooms at a leading piano- 
n«1e dealer's, the men in one, Uicir wires and 
in the other, and U,c cost Is only a division of tbe 
eery espenso. of beating, lights, and attendance. The 
programrno Uik avonlug ans this: 

Sonata for Piano nnd Vii>tln, K flat, Beethoven. 
I'ttiio I'*!* Trio, K flat, Uumrool (Ana), 
(jusrtet, I), Jlusnrt. 

All capitally played. Such, music at such a cost I 

April 14. • Clcve' tells with great glee a story of tall 
G«vrce bnidbum— the manful advocate of freedom in 
tha MaMi.chu.etli I-egidalure some twenty years ago. 
A little wcatcn-Zaccd, sanctimonious man is tbe other 
actor. 

H'mu»ti./-ic»- Brother B-, have you got religton? 
ArouW B. I being a little deaf, bauds down with hand 
to ear. j HcyV 

VP. (r*l>ing hi> voice,) llave you got religion ? 
B. None to speak ofl 

Thi. rooming I went to tho llnm tn bear mas a, and as 
I sat listening, In that crowd all still aa heart eould with, 
to the ' Kyrle,' Die ' Okiria,' and so on, and I 
each more deeply into my heart, the above odd 
p©f .ped into my mind, and the questloo came up 
even oite who bns no " religion to speak of," can be 
wholly uuronved by ton. 
religious sentiment? 

The choir and orchestra are both 



Ith Traf. J to an 

ubscriber* to this are the 



are select, and especially touching waa one of those rare, 
full, clear, ringing vetoes, at the same lime powerful and 
mallow. This sweet, noble voice waa felt throughout — 
without making Itself diaagreeably prominent la the 
choruses. What a glory there is In a pure, sustained 
tone, ewrelllng and dying away without the slightest per- 
ceivable waver or variation of pilch. How sueh a tone 
will AI) one with music! Oh ye wiggle. voiced men and 
women, will ye never learn that one sneh tone tcnetiee 
the hear! than a whole evening of rrrwteo), and that 
II Is only she who is capable of the pure tone, who can 
toach your heart of hearts, when in the depths of feeling 
tbe voice begins to waver are! tremble wilh emotion ? 

The contrast botweco the mats to-day and the boy- 
ainging of the Berlin choir, waa not in favor of tbe letter. 
Music Is cold without soprano. Brass bnnda, too, are 
abominable. We matt have the fomliilne — the wood 
instruments. Our Puritnn ancestors banished poetry, 
painting, sculpture, architecture and music from their 
Sanday servior*. So they want Into a barn and snulDed 
and drawled out: u The Died will come, and he wtll not." 
Their descendants already erect fine churches, place 
good organs therein, and show a reviving taste for paint- 
ing and scnlpturad ornamental will they not by-end-bye 
Introduce Jrasir 1 



rfflttstqal C o n r espondente. 



From HEW TOM. 
Mat SO. — It was a sail trick that the Fatea placed 

ns, when, after a week of delicious Spring weather, 
they sont down upon us on Saturday, the day of Mr. 
KiaraLo'a Complimentary Concert, a very deluge 
of rain, which only Increased during tlie whole day. 
The natural roDjexiuencc was a very, iwy thin house, 
ao much to ai to really pain any one interested in the 
sacccas of an able and icalous musician, to wbom 
Now York owes innumerable musical advantages. 

To me, this state of things considerably marred 
tlie exquisite pleasure which I could not but derive 
from tho concert itself. It waa a real treat to all lov- 
ers of good music; both in point of material offered 
by tbe programme, and of execution, which, with a 
few trilling exceptions, was uniformly excellent 
The orchestra, particularly, I have never heard play 
Instead of being discouraged by the small 
they seemed to feel aa if they must do their 
beat to make up for other disappointments, and do 
credit to the conductor, who, though bearing tlie loo 
evident marks of aovere illness in hit appearance, 
was yet at the post which he has so long, so faithful- 
ly filled. Tho opening pioce waa the fresh, graceful 
overture to /-* uVtsr Jtmnt&s, by CiiEut'aiHi — 
a piece of solid light music (rather paradoxical I 
must confess) which one is always glad to hear. 
The other number* of tbe first part were solo-piccca, 
Mr. Kisseld having introduced, in this concert, a fea- 
ture new, or at least rare, in thia country, namely, to 
have the Symphony end the concert, instead of he- 
gin it. I much prefer to havo It so, particularly 
when a Symphony of llaxmo vast, and mors partic- 
ularly when the C minor is given. Nothing ebe sounds 
well after it, and, when you hear it last you go awny 
with the full Impreulon upon your mind, and enjoy 
It much more in retrospect than when it is confused 
by the memory of several miscellaneous pieces 



Tho solo performers wore Messrs. Kicfeb and 
ScnRataan, on the darinet ami coroct-a-piston, 
Mis* Liiimaxs and Mr. TtorrsiaNM. The llrst- 
narucd gentleman played, in a most admirable man- 
ner, a Concertino by Mr. Eisfcld, which we have al- 
ready heard this winter at the first Philharmonic 
concert. A second hearing only heightened the plea- 
sing intprcasion which I received at that time. It is 
finely instrumented and the two tavttft are very ori- 
ginal and beautiful. Tito CSnaaou d* Amur, alio by 
Mr. Eisfcld, far cornet h-pUtons, did not seem to mo 
to have as much character in it as tlie other. It 
I recrot to say that 
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MUs Leimann did not do herself justice. Tbo 
grand aria from fUUio is rxcotjrcly difficult— it 
presents a task to which Miss Lehinaou did not NtB 
equal : nor tu live well sustained by the orchestra, 
who, in this one case, did not do very well, probably 
from insumVieul rehearsal of the very difficult music, 
with which they »ttn not familiar. The " Erlking," 
too, I have heard much hotter sung by Hist Loh- 
mann «t a concert of her own. 

Mr. Hoffmann delighted his hearers once more 
with the exqanito Romance and Rondo vivace from 
a Concerto of Omrm, which he had played at one 
of last year's Philharmonic concerts. It Is 




i the bright, sparkling, 
pearl-like Rondo — dial Intoxicates ono like tb« wino 
which it resembles. Mr. Hoffmann continues to im- 
prove, from year to year. I well remember the time 
when, a mere wonder-child or boy, he astonished 
people by his Mrcbglh and brilliancy of execution, 
in pieces of the " prodigious siImmI." For some 
yearn he continued more or less in this line. After 
a lull, be cante out last year so nhte an interpreter 
of Chopin, as to prove that he wax, after all, no 
mere trickiter, hut had depth beneath Die surface ; 
and this impression has only been confirmed by his 
performance* in pontic, not too frequent, since that 
time. 1 have hardly ever enjoyed anything more 
than his share in the " Krentaer Sonata"' of Beet- 
hoven, at a Quartet Soiree this winter. I am sorry 
that there is still so much supereifiality in htm as to 
allow Urn to play, in answer to an encore, on Satur- 
day, one of the shallowest, flattest pieces Imaginable : 
" The Last Hope," by Gottsitialk. I should call 
It * fwtom hopo ! He played it admirably, lliough. 

Thc grand, glorious Fifth Symphony of '• the 
Master," never made a deeper iinpres»ion on me 
than on that evening- I had purposely not played 
or looked it over before, according to my usual wont, 
as, not having beard it for some time, I wanted it to 
break in upon me afresh in all its besaty. Freeh 
from Horriuwji'e wonderful aniUysis of it, in your 
last number, I followed it throagh in his spirit, with- 
oat, however, allowing his impressions to duurb my 
own individual ones. . Yet bow trac what he says— 
the restless striving and working in the Allegro— 
the " sweet spirit-Toire '' of the Andante, with the 
evil gcnlut constantly peeping out from behind the 
thundercloud, — and lastly, "the glorious theme of 
the Finale, shining out like dazzling sunshine in the 
jubilant strains of tbc full orchestra ! " It was in 
ibis symphony, particularly, that the orchestra sur- 
passed themselves ; never has a like composition 
been played with mora "Schtrung" — translate that 
German word rf yon can — than this. 

I have been told that, as many who bad nnrrr,asrr] 
tickets were prevented from attending, Mr. EisfeJd 
thinks of repeating the concert next Saturday after- 
noon. Let as bops that the weather will be more 
propitious, and that not only those will be there who 
go last Saturday, but that alto those olio 
ilcrcsted to go again, of 

Boaxoxta. 

Illusiqal ^hit-Mat. 

Is there a Bololitik among composers * Read on 
another page Wasfiisotov Irtish's charming de- 
scription of that songster of onr meadows and corn- 
field* in Jntie, and of the sad metamorphoses which 
he is to undergo ; then compare the gushing melody of 
// Onrtiat and Tomtit with the Rosstxi of these 
latter years ! — Firdikaxd Hilleb, being asked 
he thought of MxtxanxaR'a operas, replied 
ih some impatience: "Ah! Let tu 
not talk of H't**'" 
We had a call last week from o 
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uaL Parkmak TccstsuutAW, Mas. Doc, who had 
just arrived from England to enter npon his duties as 
organist at < rinity Church, New York, ia place of 
tbo veteran Dr. IIodoes, who has removed to the 
pew Trinity Chapel, upon Twenty -fifth street. This 
appointment to so Important a position it cvon n 
greater honor to our townsman thnn tlte doctorate of 
the English university, and we trust that it will giro 
him full facilities for carrying out his high ideas of 
what episcopal church music ought to be. 

That always readable and faithful friend of tl»o 
artistic and the beautiful. The Onsen, has a letter 
from a Gorman gentleman, describing the festival at 
Munich in honor of the completion of Crawford's, 
statue of DnrnorBX, the gift of our townsman, 
CiiAKUta C. Panama to the Boston Music HalL 
Tl» letter is dated Munich, March S», and is as fol- 
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• • • "It was a glorioas, beautiful festival, 
and I still revel in the enjoyment of the delightful 
recollection. I wish you could have witnessed the 
universal enthusiasm. 

- The artist's permission bus been obtained to place 
the Beethoven In the Concert flail ; but the general 
musical director, I>arhnrr, would not allow the statue 
to be placed in an ordinary ball, but appointed an es- 
pecial concert for the 26th of March, the anniversary 
of the great master's death, saying, ' That day shall be 
marked by a Jilt of Art.' 

"A pedestal of six fret in height was prepared, 
having a background of dark green velvet, supported 
by gilt columns- It was a scriont undertaking to get 
tho statue up the high steps, but it was accomplished 
without accident — and the statue was placed upon Its 
pedestal, lu the midst of a forest of Howe r a and cy- 
presses, lit by mora than a hundred gas tights : the 
foot rnsrmUc produced a mott magical effect. The 
Concert Hall was filled to overflowing with more than 
a thousand persons, among whom King Maximilian 
and the Queen were most conspicuous. And, now 
began the execution of Beethoven's best compositions 
by more than three hundred singers, male and female, 
ia a manner that made me wish Mr. 




licrr Piagelstedt, 
was finely recited 



" The director of the 
wrote a prologue In verse, 



the fiu was ended—' Such a fkt we bare never had,' 
was tbo cry of hundreds of voices. 

" King Maximilian remarked to a gentleman pres- 
ent, ' I only regret that this masterpiece of Art should 
not remain in Munich :' the reply was, ' The artist who 
created it still lives,' at which bis Msjctly smiled, and 
■aid, ' Not easily does a work of Art please me as does 
tills statue.' 

" Ex-King Louis was unable to leave the palace on 
the evening of the Jrtt, as the weather was very bad ; 
and, soil suffering as he is, he has not made any ar- 
tistic visit But, hearing that the Beethoven most 
be sent off, be went yesterday, in the midst of the snow 
and rain, to see it. The statue was once more placed 
on its pedestal for him— bo was delighted with it i 
and, as he intends visiting Rome this summer, said 
that he would tell the artist, in person, how much the 
sialne had pleased him." 

A taste for better things it certainly spreading in 
our mink-ally benighted towns and cities. We have 
already told of what has been achieved in Bangor. 
A correspondent from Worcester, Mass., commends 
to the notice of the il/iuuriii World a programme of 
choice music performed there at a private Soiree a 
few weeks since. He writes : 

M air. B. D. Ai.lvx — an artist of eminent merit and 
of equal modesty— a pupil m every respect worthy of 
his distinguished teacher and friend, Otto Dresel, 
and one of our own citizens, has established for him- 
self a highly honorable reputation in our musical 
community, discouraging all trash, and cultivating 



the highest standard of " Musical Art" Ills pro- 
gramme, above referred to, embraced the following 
excellent selections : 

44 Part I. — I. Symphony in B Rat, (Piano, four 
hands,) Schumann— ( Mist Bacon and B. D Allen.) 
1*. Four Part Song, The Nightingale, Mendelssohn 
— < Misses Fiske and Wright, and Messrs. Stocking 
and A. 8. Allen ) 3. Sonata in A 
(Miss Baton.) 4. Are 
Wright.) 

" Part II.— 5. Uomnuge a Handel (Two Pianos,) 
Moschclos — (Mita Bacon and B. D. Allen.) 6. The 
Krl Hang, — Song, Schubert — (Miss Fiske.) 7- An- 
dante Spianata et Grande Polonaise, Chopin — (B. D. 
Allen.) ft. Four Part Song, The Gondolier's Sere- 
nade, Wm. Mason — (Muses Fiske and Wright, and 
Messrs. Slocking and A. S. Allen. ) 

" We may be permitted simply to allude to the Lady 
planUt, Miss Bacon — also a pupil of Mr. Dresel, and 
a performer of rare merit— and to the excellent vo- 
calists who contributed so admirably to tic evening's 
entertainment." 

Messrs. Geo. P. Rccd I Co. have just published a 
new " Course of Harmony," quite a formidable oc- 
tavo volume, by Mr. L II, Southard of this city, 
and forming but the porch or Propyl**, we believe, 
to a complete course of Counterpoint and Fugue, 
which hat been long shaping itself in the brain of the 
same thoughtful and profound m mical scholar. The 
volume is modest in its pretensions, but from whet 
we know of its antecedents, and from what we gather 
from a very cursory glance at iU tooten'.s. we suspect 
it to be a work of remarkable value ; indeed wo shall 
be disappointed if it does not prove to be the beat 
treatise that exists in English on the tahject; not 
taking into account of course the translatiuns from 
Marx, and other German theorists. Wc shall re- 
port more fully of it era long. Mr. Southard it 
one of our moat indefatigable and successful com- 
posers too of tnuiic. He is at present engaged, with 
a genial literary gentleman who furnishes the libretto, 
upon an opera, the plot of which it bated upon Haw- 

tborxb'b " Scarlet Letter-" The 

val of the German 
from all parte of the country, will take place in New 
York next month. Carl Bebohax!! has accepted an 

invitation to conduct it Mr. Jutix P. Groves, 

the young violinist of this city, tailed last Saturday 
for Europe, to pursue his musical studies in Dresden 

and Leipzig Miss Elue Hexbleh (till remains 

in Paris, and the slightly improved state of her fa- 
ther's health renders ber future movements yet uncep 
lain. We hojic the may come at once, and sing to 
■a in one of the two Italian opera troupes now divi- 
ding public attention, 

The universal " free fight " between each and all 
concerned, which followed the attempted coalition of 
the two opera companies under the auspices of the 
Academy of Music, Is sharply summed up by the A' Y. 
Tim*: 

" Mr. Jacohtohn has a difficulty with the Manage- 
ment* 

" Mr. Jncobsohn has a second difficulty with Mr. 
TJIIman." 

" Mr. TJilman has difficulty with everybody on 
general principles of policy." 

" Signer Mi rate (a singer not known here) has a 
difficulty with Signer BadialL" 

" Signor Mirate has a second difficulty with the 
Management" 

" Signor Mirate hat a third difficulty with Mr. Ma- 
reuek." 

" Signor Arditl has alto a difficulty with Mr. Ma- 
re twit." 

" Signor Arditl's chorna has a difficulty with Mr. 
Maretzck's chorna." 

" Signor Ardiri'a orchestra has a similar difficulty 
with Maretsek't orchestra." 
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' Mr. Maretxek hat a difficulty with tho ' gentleman 
o manages the press,' ami generally with every 
j who has the misfortune to be under the tatter's 



in her 




tllTCSt V 



i of all, 
i I.ngninre h«» a 
k prevents her singing." 




litntiLt and Mibate 
Meanwhile Mr. Phai.*» ha* retired 
of the Academy. In favor of 
Mr. 1'juxe, another of the committee of the atock- 
boldera, and Uiey hare had companion on the bouse- 
lew LionasoK troupe, and agreed to terms whereby 
aald troupe orrupic* the Academy >o long u the 
regular Academy tronpe remain in Boston, They 
made their first appearance there on Monday eve- 
ning in Lacia rfi Ijvnmrrmoar. Mme. L»o»*xr.r., 
Sig. MtntTB and Sig. Mosilu, tlistb, all the new 
•tan, were to take the leading rule*. 



i greatest 
|KTuxal of 
I us. — was 

I}* and nn 
> and with 
~oim] time, 
and in 
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Italian Opera. 

"Wrtiam Tell,"— really Rossin 
work, ae each successive hearing an 
tbc score Km more and more eonvinc 
given at the Bottom Theatre on Moi 
Wednesday evening, to large audicn* 
very great success, csjKN'ially the e 
It war product*! cm tho nunc liberal < 
the same effective style as at the Academv in 
New York; the, name angora and suju-rnumcr- 
arics, to U>e number of some 130 persons on the 
itage at one. time ; tin; same or.bestral force, 
under the vigorous baton of tbc 
Max Marktzek, in wbom a 
tbc same costumes and properties, and scenery, 
if somewhat different, yet quite aii artistic and 
a* picturesque, it seemed to us. as thai of Sig. 
Aj-LKom's painting, nt the Academy. 

The inordinate length of the 
more than four hours in performance, 
large oofoeioiu in New York, and it has been 
very much fartlier shortened bore. The whole 
of the l«allet, connected with the welding 
in the first Aet, and with the Fair in the. second 
Act, a good half hour of it in all, and for which 
has writteu some of the finest dance 
in existence, was cut out. Entire choruses 
songs in every Act were left out, and others 
abridged. The only important female role, 
tlial of Mathilda, Wis reduced to lea than one- 
half of the music which the eompojcr and libret- 
tists have assigned to her. The fourth Act, meJo- 
dramatic enough at heat, was made still more so, 
by the omission of at least two-third* of tbo 
tuusic. And yet the papers cry out for alill fur- 
ther "cuttings," not consi<lering that the omissions 
already made ore of themselves sufficient to ac- 
coant for much of the apjiarcnt want of unity, 
and therefore the actual tcsliousncsa of the Inst 
nets, — supposing tlie entire work to Aaee a unity. 
But it is indeed true tliat this opera has not murh 
dramatic unity or progress ; that the musical cli- 
max is past with the second Aet, and the d: 
climax with lh« third; s» t 
could be made without touching any vital part 
And it was quite important that it should bo 
shortened somewhat. Wo have stated the above 
to find Guilt, but for the information of 




those who heard •' William Tell," that they might 
know what allowance waa to be made on that 
score. The parts omitted were, in the main, 
those which could liest be spared. 

The musical performance, as a whole, impressed 
us as an improvement upon either that wo 
beard in New York. The exceedingly rich or- 
chestration throughout, from tli 
overture, which was vehemently 
the Mo,/ in EgittvVk* accompaniment of the 




figures, as well as with subtle harmonies and 
mighty combinations,- was rendered very effect- 
ively. Yet we must complain of the "over- 
of the brass instruments in the for- 
, which often covered up the rrsdlv elabo- 
rate and vivid violin figure* so that the ear 
caught nothing of them even while the eye read 
the notes. If this was in a great measure owing 
to the acoustic nature of the room (as tho eon- 
fused ami dull sound of the opening atring pas- 
sages in the overture led us to suspect) then 
there is one reason the more for favoring the 
stringed baud at tho expense of drums and 
trotatsmcx. The choruses, than which there arc 
none finer in any opera ever beard here, 
—none so individual and various in expression, 
or wrought up with so superb a background of 
instrumental harmony, were generally sung with 
spirit and precision and a good musical blending 
of the voter*— numerous beyond the measure of 
our operas hitherto. 

Coming now to the principal singers, the musi. 
raJ and dramstie interest can scarcely be said 
to be concentrated upon any one leading part. 
Tell (l«ritone) is the patriotic centre. But Ar- 
nold Melchthal (tenor) unite, the patriot and 
the lover, and thus becomes the focna in which 
tho prime and secondary motives of tho drama 
meet. To him are assigned more passages which 
" bring the house «lown," and which stamp them- 
selves upon the memory ; his songs are the most 
dramatic, of the kind in which each note is freight- 
esl with its separate weight of passion ; be-iidcs. is 
not his of all tenor |ssrts the most arduous, in both 
senses of the word ; does not bU music repeated- 
ly run up to the C above the staff, and have not 
NoimmT and DtrrnKis immortalised him, the 
latter by the famous Vl uV pnitrin*, which sent 
all Paris into ccstacicx ? Sig. Bolcio.vi tacks the 
heroic and commanding presence, and is but a 
fetddc and autnrnaton-liko actor, ever confined 
to one conventional round of looks anil starts and 
gestures. But his tenor is sweet and musical and 
flexible, and takes those highest notes with a rare 
and satisfying power ; indeed his most effective 
tones appear to lie ahovo the ataff. He sings 
conscieutioiidy. earnestly, with good style and 
expression, and in his first duet, with Tell : 0 
J/aMi/rfr. (which demands a high B Hat with full 
strength the first tune, am] a tone higher when 
the melody recurs), although he may have trans. 
|Ki*-d it half a tone, produced a great impression. 
Ailmirable, lis,, was his delivery of those passion- 
ate syllabic phrases in the great Trio or the sec- 
ond act : its jour* qu' iU ont tot protcrirt, &c n 
contrasting with the (lowing thirds of the two 
basses. Tell and Walter. In the lore dnet with 
Mathilda, just preceding, and in that delicious 
bit exquisitely accompanied, at tlte begiuning uf 
the last act: A»i/lt kerjtlimirit, his singing waa 
lull of tenderness and sweetness. But his strength 



held uot out for the last, most trying air of all, 
the war song : [Suirtz moi, which also climbs by 
emphatic half-tones to the C and dwells there 
with all possible power and volume: this trial was 
evaded, wisely ton, by a great abridgment of tho 
song. The other te nor |>arts also are written high. 
The picturesque little fisherman, who atc|» for- 
ward from his boat in die first scene, and sings his 
UlUe hong about his little loves, while earn**, 
anxious Tell is brooding on his country's 
has to sing up to C, which Hen- BettTTLEtt fit 
was Viktti in New York) achieved by the fal- 
setto, rendering with Ids light, sweet, not over- 
much pinched German voice, the wlwsle of hi* 
music cleverly enough. Sig. Qrixro (the Herr 
QrtNT of the late German ojieny), both in voice 
ami artion filled the |«rt of Rudolph, captain of 
the Austrian soldiers, better than such parts hove 
Iwin often filled here, mid imlevsl he lent his 
voice effectually to some of tire concerted pieces. 

Sig. Badiali'b Tell, so far as voice and sing- 
ing, ami exprnwivr, vigorous parlawlo went, alike 
in passages of heroic indignation and defiance, or 
of tenderness and grief, and in scrupulous fidelity 
to all the requirements of his part, was much the 
finest impersonation of the whole, — save only in 
the matter of looks, (which it of course lies not 
in his power to aila|>t to any one's preconceived 
nation of the character.) and in a tendency, 
habitual with him, to occasional grotesque over- 
acting. But he was the same ever reliable, art- 
uxic Badiali, with the solid, ripe and ringing bari- 
tone, which seemed as if Rossini's music hen; 
were written for it and for no other. — Signor 
Colktti (basso) sustained well his part in the 
trio of patriot leaders, and throughout the whole 
of that grand scene of the «mspiracy at Griitli. 
—Sig. Rooco makes a very Blue-Beard of a 
Geftsler, as melodramatically fierce a tyrant as 
the composer in his 



His costnmc, we are told, was historical. 

But /i/urt oux damn .' — and we may add aux 
porrons, for Jemmy Tell is certainly the leading 
soprano throughout the chief ]«rt of the opera, at 
least where the prima donna's scenes are reduced 
down to one or two. We can but compliment 
Mine. BKnn;cCA-MA!tt;TZt:fc, upon her imper- 
sonation of Tell s dutiful, brave hoy. She looked 
and acted the part charmingly, and mingled in 
the fray between villagers and soldiers as valiant- 
ly as a y oung Tell should. Never before (it is 
some years since she has sung here), have wc 
found her voice so pure and clear and musical, 
and her singing so entirely satislactorr. On the 
the top of those strong -hnn««cs, her 
floated with a silvery clearm-M, and on the 
phalic phrases each note penetrated &i 
the great mass of sounds with effect. Every- 
where, in the concerted pieces, except in the sec- 
ond ai t, bcr voice is |*ramounl, and its charm 
wears not ouL 

Therealwaysisa charm in Siri i am.xk's sing- 
ing, in spite of all defects. Her voice is evidently 
the worse for wear in some respects; it has grown 
husky in the lower tones, and there is an uncom- 
fortable amount of (rrwo/o. or (as our friend the Di- 
arist calls it) of the " wiggle " in her upper tones. 
Yet these tones are alwayi rich, sympathetic, pen- 
etrating and surcharged with feeling, eminently 
suited to dramatic pathos, and there is a srhole- 
heartedneaa a boot her singing which grows upon 
yon in spite of a certain seeming physical noncha- 
lance at the beginning of each effort. The part 
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of Mathilda, to W tare, it not very dramatic. 
Iler love for Arnold ia but an incident in the 
play. Lore is but I secondary motiro in this 
opera ; here, u in " Mines in Kpypt, " the main- 
spring ia political, ia patrioliam. Yet that ia cer- 
tainly an admirable acetic for her at the begin- 
ning of the second act, ami full of beaatiful, ori- 
jtin&l and touching music. Her firat recitative ami 
U.e quiet, tweet, hcart-fctt melody : Somhr, form, 
in which afae (a prince*) confide, to the irooda 
and to the evening .tar the tec-ret of her love for 
ArnoW and for aimple Mm life,— a melodic gem 
indeed — were aung with true cxpreaaion, »hc only 
aubatiluting for the final cadenxa (a» prima donnas 
will) another of her own. So too the dialogue 
with Arnold, and their duet, or ra titer two duet*. 
The part, if not dramatic, lias musical importance, 
and would have much more, if another equally 
long arena with Arnold, commenting the third 
. | act, were not left out, besides a Trio, tic., with the 
wife and aon of Tell in the last act Aa if to 
abow her to better advantage than in that awk- 
ward riding dress, ahe ia allowed to intervene 
once, for a moment, to claim Tell'a aon from 
(loader, and her few indignant notca were there 
uttered with great apirit. 

We hare not room here to point out the muai- 
cal beauties or dramatic fatiltoof" William Tell;" 
although we tnvt felt strongly t.-mpted to entt.r 
into a somewhat regulur analysis of the opera, or 
at least to .ketch out a eala'luyur niton,,,- of its 
muaical contents. This we may yet <hx Sullice 
it now to say, aa we begun, that it« charm grows 
upon ua wonderfully. It i* an exliAu-.il.-w mine 
of happy musical invention-, and effect*. Even 
in point of melodic ideas, we had not half appre- 
ciated it, when we wrote our first impreaaiuna, 
iwrroi wcelu since. Whatever tba drama lir fault, 
of " Tell," then- can be no doubt nf ita great 
musical exci-lli-nce, and that aa a musical, a lyric 
composition it ia far more important, and more 
worth a hearing — many hearings — than any njiera 
of Bellini, DoMzr.rTi.MKncAD.vNTK, Vcmdi, 

" William Tell " is to hr jicrforraed tliia afli-r- 
noon for tin- fast time, and let no lover of good 
music miss tbe opportunity. We plead, however, 
that it may not ho the last ; and we could even 
wish we might lave once a chance to hear Ros- 
sini's greatest opera, Itmg as it is, entire. 

Last evening, Vutvali, " the magnificent," waa 
to make her Boston dfimti at Oraini. and Baioxou, 
the yonng tenor admired of New Yorkers, aa Ocn- 
naro, In Lnertna Avow. On Monday will com- 
mence the run of // Trcwviforr, much to the joy. wo 
doabl not, of all who love exciting, harrowing tra- 
gedy 'and Verdi, to whom «t give the credit of be- 
ing almost everywhere iu lite majority. Tito reduc- 
tion of prices for the two upper cifclea — which rilaort 
arc for musical effect perhapa the hest. — places the 
opera now within the reach of almost all who want 
to hear It- 

What roa ax OiirncsTKA star Witter? We 
puhlUlt to-day a ranrauiiscation fmeu our old friend 
KStCHI, «wr alivs to U.e interest* of classical music 
ia this bis chosen h«u«. He gives o> snrne good ideas, 
a* ll-ual; and be has known too long tbe musical temper 
and material of Rwton to take the concert experience 
of the past whiter as an evidence Uiot inusicul taste Is 
act tbe decline among ns. We are only sorry, that in 
seeking other exphuiailooi of the winter's failure he 
coal.l not help gravitating hack again to bla old hobhv 


| at abusing tli* Music Ball, is which he will mid little 
sympathy, at least from y. >u*tger enrs. But every 

! mu'lc-loveT says Amen to his uten that for so large a hall 
th«f* ihiHild he a large orclicstra, and particularly a 
large body of string instruments. This it a prime de- 
sideratum; at tli* same time that we ore bound to re- 
member, what i. beyond dl.pule. that the most effective, 
most enjoyed, and most successful Symphony concerts 


BOSTOI mm.--lTlLIAH OPERA. 

Music, vat : 

Paro.net, Paruost Ctrela, Boloonr and nrsl 


•vary WSJ, ever yet beard in Itostnr., ware those of the 
Gcrmanls Orchestra In tbe Boston Music Hall. As to 
the Hall, tl.e amotion not if it be a prrfrd room for 
musical etTeet, but if It be the best that could he for a 
mom an faros ,- and we see no can** yet to d uht that 
among all exi-tln* halls of the largest alia It Is nnri- 
vailed. The Philadelphia hall referred lo is hut half as 
large. 

But this r. noaersf. Tbe main drift of our friend-, 
article is to sIhiw what mny be dona next winters to 
bint some practical measures towards placing classical 
orel.e,lral concerts npon a foundation of certainty and 
fler-nurarwy in this music-loving city. And here we are 
happy to agree with bis suggestion, and doubt not it I. 
practical, and that tlm money will readily and cheerfully 
flow towania the object, tha moment that enb«rih«r» 
»h»H ae* tint something solid and reliable is about to ho 
don*. Wo only think bis demand too mcleat, and that 
he might safely .irk* for a much Miner .am. 

We have not room now, bin we propose soon to 
discuss at length, and with a view to some practical 
movement, the whole mnrter of a permanent orgatusa- 


BOSTON THHATHB. 

HAY PERFORMANCE. 

l'j iinlvsitsl dasirv, th* SelsndM o,»rs at 

WILLIAM TELL, 

Beeeived with shoots of artdau**. win u (inn for U>* bur 
Aim la Beataa, 

Thin fSkturday) Afternoon, May 26, 

AT TUKKK O'CLOCK. 

LAST WEEK OF THE ITALIAN OPERA! 

X7~0»*T» (ttghts— Mends;, Wsdmsdsr a»d Tri tsj 

On MONDAY EVENING. May 28th, 

b%B| sppearoae* of tha rvnowa*! Dart una, 
BIO. AMODIO, 
Ia V.rdf. Lsm M d Orra<«t Opera, 

ttr Ui. lis Mm.^Bo«oi >1 *™' 

Cwaat dl Luna ftltnor Amadks 

t«nnora . flm-.es KuaTsnoo*. 

*Sf^::EiiSS 


Naw Mcaic — From the New York agency, (399 
Broadway.) of J. Alfred Movcllo, London, we bave re- 
ceived a number of standard classical works, in tie 
elegant editions of thai famous house. Wo mention 
for the present : 

L SAorf Xtrlodia for Iht Oryon, principally far Soft 
Stop*, by Vixcest Novello. This ia quite a lurge 
and very varied collection of organ pieces, voluntaries, 
Ac, already extending through three Books, each of 
six uumbers, which are furnished separately, and a 
continuation U still promised. Bach number, of eight 
or ten pages, contains from sii to ten pieces, many of 
them composed by Novello, arranged from bis 
masses, offertories, AVc., of which there is a great 
variety, and all good ; many drawn from ancient 
Bournes, Gregorian hymns, Sc.; and many adapted 
from pianoforte Sonatas and other works of Bnrr- 
now.*, C«»w««. Plbtel, Chebvbixi. Heme, Pub- 
cell, and many othera. We have an aversion to Beet- 
hoven altered, aa he must he to ault the organ, as in 
the ease of a certain piano Andante which is not itself 
if it be not staccato. But others are les. objectionable ; 
and the collection abounda ia really excellent and uae- 
ful pieces for the organist. 

2. Saul , an Oratorio, by HawnEL. — This ia an- 
other of Xovello'a cheap and convenient octavo edi- 
tions of the Oratorios, and now that copies can be had 
to easily, we hope that some of our societies will begin 
to think of bringing out the " Saul. " 

Boston Theatre. - T**.dsy and Tlimsdar evenings 
next at. s*t .port ft* the brnsll* rv.perUv.tr of to* Boor 


Th* Tlea*. Oata* wUl b. ***n«4 at la* Mu.tr Blore of E H 
Wade, 1ST Waahh.ru*. ars-l. Tkl.t. msr b. sur- 
etusij st th« Bos-tdSr* of th* Tt»Us on th* cuing of th. 

pcrfnrtasnre. 

Th. oolT eoreact Ojwrs Bonk, sre tbe asl* st Wade's Music 

■tan, sad lasts* of th* Theatre. 
O-Doors ops* at 7 i Optm u osamnma at T Sf o'clock. 

THE AMERICAN HARP: 

» coLiaortoa or at* aid oxuinut 

CHURCH MUSIC, 

CmtT&mtVi AMb AM*. MKD 

BY CHARLES ZBTJNEB. 

milK shove txeelkat mrk ass b*sn IIl t».l. of a malsrMv 
X of tb* pspulsr collerttons of Saerad Musi, for th, l*st 
dosri iat «ru»n ,™r>i snd thoiiah or*rly . .juarn» * oro. 
turr has .lapsed sine* II* Urn Issue, II yet rvtiuoi so uuqoe*. 
ll,.n..l .ii ; » r (nrl;j cn, sll .lui.lsr work.. m»d Is esteem*! bj 
mu.lraJ scst>urs as ih. eh-*»sl ,. lam. u> whleh th*. hxt. 
ate**.. It h*» be»n *a s simWct rmr. out or prist. o.*l*s 
tould s*l «tth xrest dilBrul j be (.t.ulovd | aoi tb* ^oe lo 
• hlrh the S-w to be found »rr* held. tCKether with th* selusl 
0i«rtM of th, vorli. rrpwlsdl r sKu.Ud to by th, b«st Jodfn of 
Ohorrh Mink-, fodnosd th* uii.brstcoel to pwbliih It, ud th* 
pablk eoaoowb* suppll^ st tb. fclldo, row : H 
•bxria ooplea. Tli 

OLIVES DmO", US Waahingtea It. 
OTTO SB8BEL 

01— loitruetlon on th. ,.U»o. sod ma; bs *Ur**wd at lb a 
hlTtax Hons T>r=i - K«ri p»r ,|usrt.r of J( Ib^ui 
two a wstk j *S> par quart*, at" 13 1— sun,, on, a w**. 

JOHN 8KWAKD WRIGHT, 
pfnrtixt. v^rj,ntijt anD fiirtftoi of /Hut. : 
AT TUB. MV31C HALL, (H.V. Tasoaoax Psoasa* DoolarT,) 
air KB mSTKVCTION ON TOg FIAJIO. 

Haaldanoe, 11 Avary Btratt. 


cfldri'rHsrunnts. 

IfltuicsU Vpim . . 

CTtbssTs] addaUoMl Bora ars .mated as rVvisters hi u 

K>wr.,B*l Ohausah lo tblsclly. RsUri,4r>, il.ilimprr si.uusa. [ 
ApplVsntf sbould not b. at»rs U sesrs of afs. and Bins, pm- 
aTrrbai*eaiMtole.«i*nea>'pt|ousk>. | ii*:it«. further 

^"T'SrcT^ra^^^o'lk.,^!!^^ 


NEW COURSE OF HARMONY, 

BY I- II. SOUTHARD. 
Tb* PufcHjBffl call lbs sllmtlou of th* oioslrsl prorVaslon 

111 , 1' 1, W-' — h _ . (t^M Bin iti.nll, a.l.nU . . i I . . , . 

w mi, w.^i, mm ,uiin. nu» csimjstc-j to tt^nten tb* Isbors 
of tli, l,*tt>«r, sn.l rijodlj i lTsn.-. ih. pupil It li en.pbatl. 
e*Hy a Pas.Tlcsl. *nik\ sertlnrf both s* s Msousl of Inorue- 
tion on tbe owe band, and a T«xt-book on Lb, olhrv , and It it 
bellerrj thai th* peculiar arvaaBStneul of ih* work, losrtiirr 
with th, t*T] Unr. nnmt*r nf enribw* snd .ssuipl**, primula 
(eeu s jT.nesr... to both srbnUr sod Uatto, anr anj .lasllai 
• work ret publlih*d. I'rte, 81 JO, 

P. REEII A «>., 13 Trrmont Pi, 


F. F. MULLER. 

DIRBCTOIl Of MIT9IC AND OHO AX1f*T mt th* »cmih 
Chnrvti ; iirKar.iaE nn ) f 1nnl«t of th* tt*vndal ft Hj> in 

Htaflawty, Mut*>r«l Kdarfltlon Soeimty, he. ft*. 
Rc»idca«e, BTo. 3 Winter Pl»ce, Iloaton. 

1 \ D. A I.I.RN <\r*irr* ft »I<ua'V>o a* CrrcaftUl In »nm» 

Saaaac^J^V^^^ | 


WILLIAM BEHOBR, 

PablUhrr and im of "f nslc, 

Ha. (2 West 4th 8tre»t, Ciadnaati, 0- 
TT KKpg ennataatl; oa hand a Lsnjr and SsbsH (lark of 
IV IMPOIITKD Mt'EIC, for sale st Boweru prioe*. N,w 
Mosie rwrlved bj SUmidot aa soon at publlehsd. A llbtml 
tT'luJ?* 4 ^ "i IT?*!?' AU or * OT Prom»Slj sss,ad*<l 
Er^.n^eTws.t xraUs'b, audi. AugM 
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NOVELLO'8 LIBRARY 

MUSICAL KXOWLKDGE. 

Vol I. Now Bun. 

ALBKECITTSBEUGER'S collceted Writing* nnTflORODOH 
BAPS. HARMONY, and COMPOSITION, tor S*lf-loetru«- 
tavn. Tranatetcd by SaaUL* No* ma, from Ibe original Qer- 
The m»M eiamplce rerl-d by Vijror Norruo. 
J ToJ L, Ul 
Toll. II. aad 



en. by mull IH 
" ntu.lrmiUH. 



g-1ATRLS TREATISE ON IIARMOXT. Tr.ri.lM 
U Nor cow»» cuau, from tW ~Wn»l FrM«k. 
met orto.. £».] In Paf wrapper*. ot». by uaell 87. 



111., Guide CO Co*ni«*Umn, 



I r»c. 



nr. 

Of. ART'S SUCCINCT TnOROrOH-BA** MUMNk. 
Tlinrbl * *r ».]■*■.-■■ »..»■,■■■ The 



M 

ruojtiU* rwel-ed t>, Jueuu Pimm, 
•1 761 Ior-P*T.TTd,p»r3lrtab,n>«llS». 

in. 

WETIS' TRKtTISE ON CHOIK AND CnoRtU SINaiNO 
r Trenrleted from the Irari, by the R*T Tuoau lliutukl, 
N A. IPurnwir price, 16 fmnce ) In paper wrapper W 
by mil IL ^ 

ARM. DR.. OKNRRAI. MBKICAI. IXSTNCCTION — 
L An eld IQ Teacher* and Learner* lo eeery branch of Mu- 
llen knowledge Tranrlated b> Oocnoe V«ri«c,«i, frwn tin 
orbrlnil Uerni-»«, cxprwe.lj fur NoeeDo'e Llhrnr, r.-w the Plff J' 
e« n of Mu»**l Knowledge. IPormorprW.UTS 1 Bound In 
cloth, price •! «*,hy moll »1 Ti 

Of tbb worn Hi. Ur«. edition* here b»D piloted In 
Cfcmin.beeldr-i being rrprlnledln England, 1< comprehend* 
■kMbOkHlMtl wTotf muaieej mailer, from the elm- 
pleat ruJInient., through the earlnoa ebboielloi.r of rhythm, 
doctrine nf Unit, IllMrnmraU, elementary acd artl-tle f.ireo 



SUPERIOR TO ALL. 

LIGHT!, HEWTOI & BRADBDBTS PIANOS. 

NATHAN RICHARDSON 

Woold rnprttfciily Into™, the public that ho hi* taken iho 
Agency for tha Nov Kd 
celebrated lortrueacata, a 
(Untie bo kept at bto 

MUSICAL EXCHANGE, 
282 Washington Street, Boston. 

There Inetrwmreil* ara warranted In all caeca, aad pot tap In 
eer-ure boira, free of elpena* tor IreajportAtlffe. t« any ,tte- 

Unc* Alao, NEW M(!*I0 from all par" of Europe and 

lufcpi rervlred aa acoa aa pnbbtbed. wbtrh, toHrtlier with 
our own puhlU-alloeir, tormJ tbe large*! elnea aad great*,! 
eerie!/ of Mint atork to bo found In Uie United SUleo. Tha 
MM liberal dlamuut mod- in too Trada and *— 

Catab-tpaaa rent to any ad.trcee,rr*l" - 
»l. v . on band -PIANOS TO LKT, »» 



M* 



anilKltURIM S TREATtSR ON COt" NTRTt ITI 1 N'T AND 
' — frooa tbo 



•1 to- 

NOVELLO'S SACRED MUSIC WAREHOUSE, 

m UROADWAT, NEW-YORK, 
Ao,i at W Dran atrort. Soho S^narr, and 24 Poultry, Londooi. 



C i\llli IIATJSH, 

PIANIST AND TEACHER OF MUSIC. 

OrPRRS bla aartLoatM aa Inftructor In tba 
of Pkuao plartua. Mr St. may ' 



Iter** (if Nam,* Rlc»aai*J)t, ' 
Kll» A Co. 17 TromoM Roo. 
Hiriaiacaa -Hra <' V. Lorlnit, St Ml 
Maa K. R. Prior., Salom. 

btau Nlrbc.il, 'JO Smith St. 

Ulw May, 4 Prukiln Plan. Ttt. IB. 




TIIO.HAS BIAS, 
TEACH ER OF MUSIC, 

RESIDENCE, Xo. 16 DIX PLACE. 



MEYER Ic TRETBAR, 

3tnpDrtrr5 nl ^nblisjirrs of 3ilnsit, 

BUFFALO, It. Y. 

O-AOENTS fur tha PubllablBt Iloaaa of 0. M METER, Jk. 
Brouwlek. 




L. H. SOUTHARD. 
TEACHER OF MUSIC, 

*0D Ha.hlngton BtrMt, Hn. 



CHICKEHINO & SONS, 

afANUrACTURERJ! OP 

PATENT ACTION 
GRAND AND SQUARE 

Or EVERT DRBrRlPTIUN. 

VABEBOOHIS, 
SONIC TEMr 

TREMONT STREET, 
AptK BOSTON. 



DKtlj aai prtqtlj tucnW a! feis tiki 



HARBISON MILL A RD, 

(TENORR,! 

TEACHER OF ITALIAN VOCALIZATION, 

No. 0 T'lar IM. Tonni SJB p»r ijuartrr. 



PATENT AMERIOAN AOTION 

PIANO-FORTE, 



B0BT0N, MASS. 



YOIfflG LADIES' VOCAL MUSIC 

K. 11. BLARCHAHD, Tcirkar, 



TliU School la dr.|rnad 
aMIUy to raoif niuale raodUy 
<d to tor wanta of Iboao who dtotraW 
■ll<tn( In arbtnla, or to rarwlra ' 



frw tbnaa who wo* to arooiro 
' U alfbt, and U partlmlart, adl 
o draLra to II th.mwlr, . to i. 



Addiwaa, can of Uoo. J. Vf.bb 



bbA'c^N'o' 



MR. J. C D. PARKER, 

\t r ILL ha happy to rlro Inrtmruon tn Piano- forta ajafl 
If Or«an pUy'i'g. aad tha Tbaory of lluali. AUrraa — 
No. S 11.) ward Plan. May 34. If 



I,. 0. EMERSON. 

(Sftt.ft ai t%t JOrnw-Jfarti, ©tjia. * SiRiinj, 

OIIOAN1.*T AND DIRECTOR OP MUSIC AT 
BCLP1NCU STREET CHURCH. 

wauVr (At Co art A /CaaioVner, 12 /aWocaa PT. 

IOIIOIi 

on, nasr alwi Vw rnada at OllTar Dttaon'a. 116 Waab- 
rowtoa H , to whom bo U prralttad lo rafwr. 



IP you wuh to Warn to play In tba ahortoat lima ptowlbW, bay 
RICHARDSON'S 

MODERN SCHOOL FOR THE PIANO-FORTE, 

wblrb la acknowladtfl bp tha moat i 
Kvropa and Aniorko to U thw BEST 
baa aw baan ,*iljli.lirj 



Mr. J. Q. WETIIERBEE, 

VOOAJjIBT, 

I BASSO CANT ANTE,) 
Mm. IS TREMOST TEMPI. K, BOBTOX. 



CARL GARTNER. 

TEACHER OF MVSia, 

May ba foand at No. 39 Dorar SUwat, arary form coo brtwrwn 
u.LjU, 0. 14 



C. BBEE8ING, 

IMPORTER OF FOREIGN MUSIC 

71)1 BROADWAY, NRW YORK, 

Depot of Erard'$ Grand Piano,. 



TINU Mt'SICAL 1 



on hand a eootplata I 
f'uhliralluua. 



ADOLPH RAUMBACH, 
TEACHER OP THE PIANO-PORTE. 



ORGAN-HARMONIUMS, 



wavur4Crcui- at 

mason St, HAMLIN. 

IK Orwnw-llarmoclum l» an aollta-ly nra Ipatant) m luteal 
loitrumant or thw road rpartn, baatnc l»n ouiouala, or 
r ». of baya, and eljbt atopa, aa ftdlowa:-l. Dtapaaon ; X 
I»Hu»; I Prioalpol. 4. «Tu 1. 1 6. Bonrdon : «. Ilaolboy; 
T EipnaaM . S Oewjplwr. It b r ' 



natkon ran bajnada at Keod a Muatr-Surw, or « 



or at tba 



J. TKENKLE, 

TEAOHER OF THE PIANO FORTE, 
RralrWraea So. AS KacaUnA Hlrart. 



tba Uaa OT tbttRbaa. bwtlaiw-rooaaa, and othrr largw 
halta, baring powwa nwnrly tqual to a Umuaaod doHar 
It w alao raxcbU of many aolu-affweu, and baa Croat Tarirtr In 
tha propwrtr or qvaliry of baew. It hi a, par laity adaptad to 
tha uaa or off ao toacharr and ttndanta. lwtag an admkrabla 
luhatllilta fur tirfiati tTtttkt Elimination Imm all l»Uro«t*d 
la raapwrtfully aotkllwd- 

B«rotnimtidr.l by th> Iwit unilrlana and napajaji l n t f )f 
eonntrr, law tcrcaioB ro all otbara,) among whom w« m*ut!.« 
tba fnllowlng: Lowall Maaoa, »m. IL llradbary, llaoraa P 
Root, 0. W. Morwajn (late ormolft to tha Hamwowi I nloat, 
Luodon I, S. A IlancruA, L t. Uonaar, L U. Bautbud, A 
I rn f . ate. tao. 

Priou from *60 If? 5175. 
TJ- Orrolara aonulnln, a full dwarrlptlon of tha Modal 
MHodrooa arot lo 
abjaad- 

»M«T ntaoK. 1 

HMOS! nantllt. j Oainorufr. St. |«w. of Caorf.l.J 



SCHARFENBERG & LUIS. 

IlffPOHTEKS OP POREIU!« MUSIC, 

■ati axuarau to 

Ho. 789 BROADWAY, earur «f Kiatli St- 

NAVT YORK. 



o. ii. o: 
TEACHER OF MUSIC, 236 Wi 



KE3I1>ENCE... 13 5HAHMUTI 



ashington 

ET, IMJSI-ON 



St. 



A OOOD TIME TO BTJBBOHIBE! 

DWIGIIT'S JOURNAL OF MUSIC, 

" pipir of Art irS lUuiiiut, 
Pobliihtd avary Stturday, at 21 Sohnol St. Boston. 
Two, Oollo.ro p«r aanam, lu adrtua. 

Daring tba tbraa yaar, ahm II wai cwtabttekad, lala Joaraal 
baa bmI with ronttnoallj larrwuiog faror, and U antand 
upon lu 8KTKXTH VOLUME with tba number tor Saturday, 
April Jtb. 

lu rontwnu ratal* mainly lo tba Art of Mnac, but with 
(lanoiw at tba whole World of An and of Fotlto Utaraura | 
Inrladtng, fr-nn tima to lima— 1. Crllkal lUTWwa of Conr*rt«, 
Oratnrloa, Oparaa ; with tlnxlj Anal vara of lb* noubta Worlu 
parforaatd, aooaanot of tbalr Cow po aa r t, Ae. A Kottroa or 
Ntw Moabt. S. Muakal Naan from all part*. A Corr**- 
pondwnea from muatcal partoaa and plaroa. 6. Raaaya oa 
mute*! atylra, atboou, pwrtoda, autbora, rooipoaltloat. In- 
rtnamwnt*, thworiaa , oa MualraJ Ednratlon ; oa Maeta in lu 
Moral, Social, and lUtlguw braxiog. ; on Miudo In tba 
Chimb, tba Concert-room, tba Taaalxe, tba Chant bar, and 
Iba Slrpal.A*. «. TraoaUlloaa front tba boat Uanaaa tad 
rmtb wrltara apoa Moale and Art. 7. Oocaajonal Notka* of 
Aralptan, Painting, Ac. 8- Original and Aalartod Pwaasa, Aa. 
CT-Baek nantbtra, from tba couinwwewtuaul, can ba tut- 
oat-oahll 

j. s. Dwiatrr, 21 



Tbar* la no batur miaatcal rrltv in tba aounuy than John 
A. Dwlgfat, of Boatua, and f*« man ara abta to aipraa* what 
thay bar* to any aboot rooalc hi a njauaar at onra an pottle 
a»d prwcla*. UU axtklrt ara ware lo pkaaa Iba learned la 
BOate, and to lialijfat Ita lorerv Wo eomraead bb Joaraal 
nareMrredty to <mr Rauakal rrlanda aa a work whbrb will ba 
an afeia running enmnaeotnrv wpon niualeal eranu, artraef Ing 
frnm ~rh il« <lge-illiit,f«, Tarjlng ll» orltioal notlewe of rauaK 

Uj'\ ma deUlT "l 'T*'' d l'''' 1 '^ U wh.t e u m« 



from lAe BeUo* >Sr»a>ag J\*ajerr»t 
Wh*re"r there la a pUno tort*, Ibb Joarnal ought t* ba 
lying on It. 

fVae* lAe Ibnfaa -tt.'^f . 
We need Jan neb a paper. On* which b lobetrrtent la no 
partlrwlar el*|u* of boea-naakcra, or aortrty ngrata, or man* 
aerial Intereet* One wbleb lella truly wbat b good and what 
la bad. In lb* hoaeti raaiTlrltotui of lb* wrllei Mr. Dwtglit 
unite* more uUaJlBratlooa to hold th« yudgr'a ebalr than any 
othrr writer with who- puwara wr are aenwalntad. 1IU get.1.1 
waraath of feeling b united to an ecu!* perception of lie 
bean tic* of ekerutloawj Art ; white a long aad earoeat atady 
of tbe great comptwen of lb* world baa rendered, him familiar 
with, aad aa appreclator of, their noble work*. 
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Tnaslsss-l for ibis Journal. 

Of Modern Instrumentation. 

[rroin il» a«ni»i> of A. B Hau.J 

TV now cmufntcrion of th«i orchestra has pen- 
etrated mtt y m hm , wyndlll) into the Opera, 
lias everywhere exerted its influence, nn 
ewe of the most important kind. It has 



plan | Bfrliox in not fa founder, bgt it* 
p!i-tor ; he is the intelligence of this movement, 
of which Mkyebbeeb and Waonkr are the 



Tin- first peculiarity which one remarks in the 
lion, is the greatly increased variety 
of instrument*, especially of the wind band, 
thereby necessitating a strengthening of the ma»> 
of stringed instruments. Hence there is opposed 
to the vocal parts (in Opera and Cantata) a mam 
of sound, which now force* the voices upward 
and to extravagant accentuation, and now stiHi-s 
the voices and crowds even the chorus into violent 
outbursts, leading the couijioser to eui|>loy an 
unfavorable clinicc of instruments if he would 
have a solo penetrate through so much noise. 
Tnus Meyerbeer in a certain mournful love-song 
in G minor, (I think in llobtri U 1/iablt.) uses 
the trumpet fur a pathetic cantilena; the same 
thing might lie pointed out in AinKii and others. 

The second feature U the unmanning of the 
trumpet and the French horn (they have even 
begun upon the truuibnnc) by the introduction of 

only characteristic quality tint there i« left 
ogniznble and unendurable; for 
any nature faithful to itself and com- 
plete in itself, which cannot operate, cannot avail 
through any thing other than itself. Now in the 
whole series of tone-personifications there are 



hemic trumpet, the dreamy IluM-Wn in ils 
h Even the limitation and incoro- 
their scab' of tones is something pe- 
to their character and nature; Achilles 
with the chsmem-e and cunning of Hisses wen- 
no more Achilles; the trusty, sturdy ntountaiueer 
cannot have the many 'sidelines* of the polished, 
short-winded denizen of the city ; just so little 
can the trumpet have the flexilslity of the clari- 
net, or the horn the supple servieeablencs* of the 
bassoon. The character of those instruments, 
their very liuulation as to the power of producing 
alt tones of the scale, has constantly challenged 
the appreciative compeer to invent cluructer- 
istic passages, and has quite frequently rewardeil 
his tiilelity with the most happy inspirations. By 
the very (act, that they have drawn these natural 
licings out of their native and appropriate tone- 
element, that they have tried to rcfasbiim their 
naive peculiarity into an imitation of all sorts of 
creatures, have the composers entangled them- 
selves in a mesh of half-ma* and of falsehood. 
The use of valves ami pistons has certainly ex- 
tended the domain of tones; but llw new tones 
are partially impure; the 
tone-color is entirely blurred ami 
the power of tone entirely broken. 

The third trait is the introduction of the so- 
called soft or mellow brass land— the Cornets, 
Sax-horns, Tubas — as you may please to call 
them — -into the orchestra, 

By no means do I declare war here against 
newly invented instruments, or old instruments 
restored ; it would ill become me, who have 
found one such at least (the chromatic tenor 
horn, in my oratorio " Mo?es") indispensable. 
If our masters down to Beethoven have done 
great things without it, it does nut follow lli.it we 
should despise means whii h they could not use, 
because they did nut know of them, — any more 
than that they should have confined themselves 
to the more limited means of IlAcn and IIaxkel. 
Some of the new instrument* have already found 
a really artistic application (as the lav* clarinet 
in Wagner's Lnhengrin, when- its place could 
hardly be supplied in any other way): others 
may attain to like importance, wlio knows bow 
soon and where '( Even the application of them 
in 



them. 

And this consideration outweighs any favoring of 
single 
In 

the wind band, the Utter including the brass 
(horns, trumpet*, trumbuncs, with the kettle 
drums) and the reed band (clarinet, oboes, fa\), — 
formed decided opposite*. Splendor, power, 
warlike appeal, and solemn pomp lay in the 
< h band 



family, 
lUt character, 
opposition, or 
thcra- 
i stern brass and the 
cora|kcwer found in 
' more mild ones, in 



m 

ch h 




for MOM artistic moment, be With fit ami 
pcnsable— and then it is the right one. Never- 
theless the use of this new family of brass, as now 
employes!, must appear questionable, nay, gener- 

with the introduction of the valve in bonis and 
trumpet*, obliterates the characteristic feature* of 



trumpets and trombones ; c 
each instrument, had its distil 
Was it required to mitignti 
suspend it, instantly the Fn 
selves stepped in between tin 
Teed* ; the insight of the 
covering the heavy voices b; 
veiling them by accessory (mrU, in a huudn-d 
turns, continually new and even genial means, 
which operated more excitingly upon his own and 
upon bis hearers' mind, than would l« possible by 
any mere material increase of mass. 

And now stepped in the choir <»f cornets and 
of tuba*. Eten to the eye their conical!) wi- 
dened, siieakiug-tuhcdike, intestinal!}- winding 
interrupted by the weight uf their cast 
•hoked in their vibration, sug- 
the idea of a choked and aud- 
i mufllcd ami yet violent 
just as ties shape of trumpets, horns and 
their quality of tone. This 
choir, particularly by the bastard nature of its 
sound, weakens the exposition of the brass and 
reods. The cornets, which are neither horn nor 
clarinet, and yet n-seinUe both (as if a taiutcr 
should combine blue, green and yellow, and shade 
them into oik- another) ; the large tubas, half 
trombone, half horn-like, and neither altogether ; 
— add to which the choking and muffling of the 
trumpets and Oh- horns; — all this veils and blunts 
the sluirpncss of the character, allows the signifi- 
cant diversities of the onhestra to melt into a 
homogeneous mass, and merely increases the full- 
ness, but not at all the power of sound. The 
drawn sword is mighty ; in the scabbard it is 
thicker and heavier to be sure, but it baa lust 
its conquering jiower of sharpness. 

Once increase the mass of tone, and you have 
dunged all relations. We artists are '• depend- 
ent on tlic creatures wc have made." New voices 
once acknowledged, they are eager to take part; 
they have once spoken out. their weight of 
hangs upon every step; the masses with 
their swell and diminution (from a few instru- 
ments to many, to the whole, and the reverse) 
become broader; the finer execution of the shift- 
spiritual yields to the material; the orchestra 
gives up its thoroughly soul-fraught dramatic 
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lo lake (wo or three of tlie boat's crew, then wait- 
ing to convey the officers on board, and. watching 
the hoy'* exit front the theatre, to kidnap him, 
violin and all, and take him off to th« whip. Thu 
wan done, and the next >Uy the frigate sailed; «o 
that all hope at' his cseape was vain. In what de- 
gree of turpitude thit differed from the original 
stealing the youth from his native land, and keep- 
ing hiui in slavery, these pill. in t officers, perhaps, 
never condescended to consider. • • * • 
Poor Emidee was thus forced, against hi» will, to 
descend from the higher rrpom of the music in 
which lie delighted — Cluck, Ilvv.ln. Cimarrwa, 
ami Moiart, to desecrate li is violin to hornpipe", 
jigs, and reels, which he loathed and deleted ; and 
being, moreover, the only negro on Iroard, he had 
to mens by himself, and was looked down upon aa 
an inferior being — rxi-cpt when jdaying to lb* 
sailors, when lie was nf course in high favor. An 
the captain and officers judged, from his condtiet 
anil expressions that he was intensely disgusted 
with Ins proent mode of life, and* would cscapo 
at the first possible opportunity, he was never per- 
mitted to wt hit foot on shore fur seven long years! 
and was only released hy Sir Edward IVIlow be- 
ing appointed to the command of a line*of-battle 
ship, I/luqietiicux, when be was permitted to 
Icr.vo in the lwrlsir of Falnvouth, where he first 
landed, and remained. 1 believe, till the period of i 
h.s death. 

1 Hero be first began by going out to parties to 
play the violin, whn h he did to a degree of ]>er- 
lection never before heard in Cornwall ; this led to 
his being engaged as a teacher, and then a leader 
at ronccrts; so that, by degrees, be made rapid 
progress in reputation and means. Though he 
was ono of the very ugliest negro* 1 ever remem- 
ber to have seen, fie had charms enough to fasci- 
nate a young woman of a respectable tradesman's 
family, whom he married, and by whnm he had a 
Large family nf children. Thongh anticipating by 
some years the proper period of this narrative. I 
may mention here, more appropriately than fur- 
ther on, the following anecdote connected with bis 
life. Emidee had composed many instrumental I 
|NLS-es, as quartets, quintet* and symphonies for lull 
orchestra, which bad Int'ii phiv ed at ike provincial 
concerts and were much admired. On my first 
leaving Falmouth lo route tr> London— aliout 18n7 
— I brought with me several of these nieces in MS., 
to submit them to the judgment of l/ondnn musi- 
cal professors, in order to ascertain their opinion 
of their merits. At that period, Mr. Snlomnn, 
the well-known arranger of II ivdii's symphonies 
as quintets, was the principal leader of ihe fash- 
ionable concert* at the Hanover Square Booms. , 
I sought an interview with him, ami was very 
courteously received. I told hiui the story of 
Kinidcc's lilc; and asked him to get some of his 
pieces tried. This he promised to do, and soon 
after I received an intimation from hitn that he had I 
arranged a party of professional performers, to : 
meet at a certain day and hour at the shop of Mr. 
Hell*, a musical instrument maker, under the 
piazza of Ihe Koyal Exchange, where I repaired j 
At the appointed lime; and in an upper mow, a ' 
quartet, a quintet, and two symphonies with full 
accompaniments were tried, and all were highly 
approved- It was then suggested bv Mr. Salo- 
man, that Emidee should come to London and I 
give a public performance. But Mr. ltettsaud all 
the others thought his color would be so much 
against him, thai t Ik- re would be a great risk of 
failure; and that it would be a pity lo lake him , 
from » sphere in which he was now making a 
handsome livelihood and enjojinga high reputa- 
tion, on the risk of so uncertain a speculation. To | 
show, however, the sincerity of their admiration 
for the man and for bis works, they originated on 
the spot a private subscription, which, being ex- 
tended for aliout a week among others of the pro- 
fession not then present, realized a handsome sum, 
which I had great pleasure in transmitting to him, 
with several complimentary letters from those who 
resent at the performance of bis com- 



that costliest legacy of Ha YDS and 
Bkethovfx, in order to resound like a many- 
sublimely powerful lyre (organ, if that 
lietter.) Even in the choice of tbe prin- 
cipal voices rare must lie had, I" mould them to 
the more sonorous, although often inappropriate 
instruments; or, in those grotesque Mi-ycrliecr-isb 
alternations of one or two solo instruments (it 
might even lie the piccolo and euutrahamu) lo 
conspire with the most wide-mouthed massive 
tutti. Tile banishment of certain important in- 
struments goes hand in hand with this. Thus the 
characteristic Basset-horn U crowded out by the 
more fiat and meagre Alto Clarinet ; and so the 
not very sonorous, but yet often deeply impres- 
sive Contrafngotto has had to give way to the bull- 
voiced Bass Tula. 

Would you note these consequences of the new 
construction of die orchestra in a simpler bisly, 
consider the organization of Military Muuc, so 
fir as it can be learned from tbe Prussian, Aus- 
trian and Russian army. With the skiltulness of 
our military bands and their directors, which 
in comparison with eiirlier 
oncerned. What from an 
artistic point of view now can and must be de- 
manded of military music in general ? In the 
first place (as it seems to me) a warlike feeling; 
then n characteristic expression for the kind of 
troops to which each corps of music belong*. 
Now supposing this last requirement to be fulfilled 
out of the means of the otd orchestra, we should 
have for harnessed trtrnias isf heavy dragoons, 
trumpets (high and low), trombones and kettle- 
drums ; for light dragoons tritm|jcts. (mostly high, 
the deep ones only as l«s») ; for the .lagers, horns, 
(perhaps llusse old primitive forest signal horns, 
which howled so wildly in tlie ears of lite French 
in 181 3, perhaps also tbe smaller ones, more 
trumpet-like, of the French and Belgian rih'fi- 
orurs): — for the many-sided, far-stretching in- 
fantry, lv-*ides the drums, the full Janissary 
music, with the. screaming clarinets at the head, 
hut supported also and more highly colored by 
tlie brass. 'The cavalry mu'ic would present it- 
self far more simple ami more poor in tones ; Imt 
its very lieculiarity would consist in tho-e natu- 
ral tones and natural harmonies, in which, nceonl- 
ing to tlie example of all natural singers and all 
roasters, the simple, native, fn-sli, ihiwuright 
Hemic ever finds its tme.«t utterance; but that 
very poverty of tones would drive the compte r 
to a strong marking of the rhythm, lo the un«.t 
peculiar expression of will and courage, of slrong 
iin|setiis and firm resL-tance, so far as any excita- 
ble spirit lives in him. 

1 step back out of that half-foreign sphere. 
I<et any one examine for himself. wlx> feel* con- 
cerned to know, and see how much of ttuisc re- 
quirement* is fulfilled or given up, since the 
troop uf valve iii-trunients lias phaced iUidf at the 
head of all sorts of martial music ami has trained 
the harnessed brass band to each opera aria and 
to all the chromatic sighs of sweetish n'ntimen- 
tality. In a long peace the brightest sword rust* ; 
the valves, brutal and tame, arc die fit voices for 
our carrying on of war. 



Maria Tmerf.sa Paiiakiss, a rcinark.vWe 
emii|Ki>er and eminent pianiste, was born in 
Vienna, tbe 15th May, Kiil. Stricken with 
new at the early ago of five years, she 



in the study of music a consolation fur her great 
inisfnrtuue. She evinced the ino*t singular apti- 
IimIc for this art, and wqs moreover endowed 
with marvellous facility for the acquirement of 
languages and sciences. Mile. I'aradhs was 
rqiully familiar with Italian, fiermnn, French 
and Englic.li, well verse<l in tbe inductive sciences, 
a proficient in geography and histurv. dunccd 
with grace, and |iossessed such extraordinary fa- 
cility of conception, and so tenacious a memory, 
that she played at chess, regulating her own 
moves according to the play of her adversarv, as 
if she rnulil have seen the board hei>elf. Koze- 
lin h and Ibghini were her masters for the piano- 
forte and HDgiug; and she learned composition 
from the cha|sel-uiaster, Fnilwrt, re<eiv|ng llao 
advi^-o of Salieri in the dramatic department. 
She was only eleven years of age when the Em- 
press Maria Theresa granted ber a pension of !i<t 
tloriiis, lifter having heard tier play some of the 
I'uialas anil fugues of Ilach, with rare peifection. 
In t THt, I'jiratlies set out on her travels, visited 
Lin?, Salzburg. Munich, Spire, Mannheim, 
Switzerland, and Paris, in which latter city she 
play, d wiih extraordinary success at one of the 
Concerts Spiritual* ill 1 "Si. From Paris she 
proceeded to Ixindon, where she achieved a de- 
tided triumph. The most celebrated arliftrt of 
the period — among others, Abel, Fischer, and 
S.ilonion — considered it an honor to assist in her 
concerts. On her return from England, Para- 
dies went to HiiJUnd, then to Brussels, Berlin, and 
Dresden, and w,w everywhere received with 
tnark«l appnihotion at her pullic perlimnances. 
In 17»ttl, she n_ lurried lo Vienna- She there at»- 
plied herself tocompAsition and teaching, publish- 
ed a variety of instrumental pieces, anil wrote 
several operas, which were fnvornbly received at 
Vienna and Prague. Her hoaise became the ren- 
dezvous of ihe most eminent and distinguished 
persons of X'icnna; foreigneni solicited as the 
highest favor, to he introduced to her ; and all 
were rsjually captivated by the < harnx of her con- 
versation and the ainenitv'of her manners. Tliis 
remarkable woman died at Vienna on the l»t of 
February, 1 <• It, at the age of sixty-five. In I 751, 
she produced at Vicuna Arutttnr tit A'.ij-o*, an 
opera in two acts; and this was followed by j-i'- 
orr'rrc nrid' /Jrrc. iirc, a duo-draDM in one ad, a con- 
tinuation uf the foregoing opera. In 17H2. Move. 
Paradles ;avc at the N.ili.in.vl Theatre of Vienna, 
Lc ( 'iimit'litt Inttitvttur, an operetta in one act; 
and In 17:17, a grand opera, entitled AWi/iru u«</ 
Armit't, at Prague. A grand eonialn of her 
comiMsiition. on the death of l^wiis XVI., which 
was printed with pianoforte accompaniment, was 
brought out at Vicuna in 1 7^t. She had already 
publirlicd her funeral ewiutu on the death of tbe 
Emperor Leopold. Among llicr other lotrtpiui- 
tions of Paradies. may be mentioned .Srr .S-.>rjo.vi< 
for the hiir|K>j< hord. Op. 1 (Paris, Imluult); -Vrr 
.So.joMs, i (p. i (ditto) ; Tu-rh t Italian Cmnonrtt, 
with accompaiiiiiieiit, for pianoforte (lyjn.loii, 
Wand); aud Jjr.tmnm th limtjtr (Lieder, Vi- 
enna). Ftus. 



ol.lazr.phj o^ltu silk Itokti.ct.uu ] 
Ho was liorn in (iiiim-a. on the west coast of 
Africa, sold into slavery to some Portuguese tra- 
ders, taken by them to the Brazils when quite a 
boy, mid ultimely came to Lisbon with his owner 
or m ister. Hero he nianiU^ti-d such a love for 
music, that he was supplied with a violin and a 
teacher; and in the rour.-e of three or four years 
he became siillicicntl v iiroficienl to be admitted as 
one of the second VKilins in the orchestra of the 
opera at l.i-l>ni. While thus employed, it hap- 
pened that Sir Edward IVIlow, in his' frijnte the 
Indefatigable, visited the 'J'ngus, and, with some of 
his oihi ers, attends) the opera. They bad long 
wanted lor the frigate a good violin plaver, to fur- 
nish music for the Milors' dancing in their evening 
leisure, a recreation highly favorable to live pre- 
servation of their good spirits and cinitcntancnt. 
Sir Edward, observing the energy with which the 
young negro plied his violin in t lie orchestra, con- 
ceived the idea of impressing him for the service. 
He accordingly instructed one of his lieutenants 



had been pr 
positions. 

I record these facts with pleasure, as while they 
speak well for the liberality of the musical profes- 
sion to their leas fortunate brethren, ihev al the 
' ne offer another splendid proof of the utter 
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groundlrtniesa of the fallacy which supposes the 
negro intellect to be incapable of cultivation, on 
arriving- at an equal degree of excellence with 
that of ihe whites, if placed 
able circumstances. 



Pkuureas op Civiiizatiox.— The St. Paul 
(Minnesota) Daily Timm has a musical critic 
■worthy of any oyster huusc in Broadway. He 
pile* up the passion in tnily artistic style. A 
juvenile fiddler having given a concert in tit. Paul, 
the critic aforesaid was affected in Ihe following 
manner : — " A passion of meat »wcet music was 
reined on ua from bia deep ryes, a supreme sen- 
sation filling the soul brimful, and subduing all 
thought and feeling within. In Iho exultation of 
some passages we could have bowed down and 
worshipped. He U a great boy. He can't help 
it. Ht. is the embodied soul of music. You see 
the articlo in the lUsh of hi* dark, spiritual eye." 
Pretty tall fiddling we think that must be. — Allot. 



THE DAYS OF JUNE. 
*f jaam aoauu utoi. 

Not ersly around our infancy 
Doth heaven with all iu splendors lie; 
Daily, with aouli that cringe and plot, 
We Sinai* climb and know it nut. 

Over our manhood bend the skies i 
Against our fallen and traitor Urea 
- The great winds utter prophecies ; 

With our faint hearts the mountain strives ; 

Its arms outstretched, the druid « 



And to our age's drowsy blood 
Still shouts the inspiring tea. 

Earth grts Its price tor what earth 

The beggar is laaed tor a , 
The priest hath his fee who ... 

We bargain for the graves we lie in ; 
At the Devils booth are all things sold, 
Each ounce of drow costs its ounce of gold; 

For a cap and bells our lives we pay. 
Bubble, we com with a whole soul's tasking 

T is heaven alone tint is given away, 
T Is only G«d may be had for tho aikin'g; 
There U no price set on ihe lavish summer, 
And June may be had by tbe poorest comer. 
And what is to rare as a day in June f 

Then, if ever, come perfoct davs; 
Then Heaven tries the earth If it be in tune. 

And over it softly her warm ear lays: 
Whether we look, or whether we listen, 
We hear life murmur, or see li glisten ; 
Every clod feels a stir of might. 

An instinct within it that reaches and 
And, grasping blindly above it for light. 
Climbs to a soul in grass and flowers; 
The flush of life may well be s«n 

Thrilling back o'er hills and valley, ; 
The cowslip rtartles in meadow, green. 

The buttercup catches the ,un in its chalice, 
And there 'a never a leaf or a blade too mean 

To be tome happy creature's palace ; 
The little bird sits at hi. door in the sun, 
^tilt like a blossom among the leaves 
And lets his illumined bring o'crrun 

With the deluge of summer it receives; 
His mate fe.lt the eggs beneath her wings. 
And the heart in her dumb breast flutter, and sings; 
Be sing, to the wide world, sud she to her nrn,- 
In the nice ear of Nature which long 1* the best > 
Now is the high-tide of the year, 

And whatever of life hath ebbed away 
Come, flooding hack, with a ripply cheer, 
Into every bare inlet and creek and bay 
Now th. heart is so full tb.t , drop overfill, It, 
We are happy now because God so wills It ; 
No matter how bnrrcn the put may have been, 
T is enough for us now that the leaves are green ; 
We sit in the warm shade and reel right well 
How the up creeps up, .ad the blossom, swell • 
We may ahut our eyes, but we cannot help knowing 



That skies are clear and grass is growing ; 
The brecre comes whispering In our ear. 
That dandelion* are blossoming near. 

That maiie has sprouted, that streams are flowing, 
That the river is bluer than the sky. 
That the robin U plastering his huase hard by; 
And if the breeze kept the good news back, 
For other couriers wc should not lack ; 

We could guess It all by yon heifer', lowing,— 
And hark ! how clear bold chanticleer. 
Warmed with the new wine of the rear, 

Tell, all in hi, lusty crowing ! 

Joy conies, grief goes, we know not how; 
Every thing is happy now. 

Every thing U upward striving; 
•T Is as easy now for Ihe heart to be true 
As for grass to be green or skies or to be blue,- 

T is the natural way of living: 
Who know, whither the clouds have fled 1 

In the uosearrcd heaven they leave no wake ; 
And the eyes forget the tears they have shed, 

The brsrt fnrects its sorrow and ache; 
The soul partakes the season's youth. 

And the sulphur* is rifts of paoiun and woe 
Lie deep 'n«th a silence pure and smooth, 

Like burnt out craters heated with snow. 



Herr Wagner.— Another Opinion. 

(Tram lbs London Homing Post ] 
Tn a book entitled Karut-tecrt tier Zukunfl, 
replete with imagination and eloquence. Herr 
Kit-hard Wagner explains hi* ideas of Art gene- 
rally. He says here so many things '• novel or 
strange," that Lit work might furnish numcroua 
columns lo a weekly contemporary, in whose broad 
theet a quantity of information regularly appears 
under the above beading. He thinks the sister 
arts of dancing (not mere cirpcring, but the art of 
gesture in its highest scusc), music and poelrv, 
originally combined by the ancient (.recks, should 
never have been separated; (or this unnatural 
proceeding rendered impossible that greatest of 
works, the drama, which united all tbe modes of 
expression in one living picture of huuuui life, 
where each illustrating the other.all could be easily 
understood by the people (taking this word in iu 
most comprehensive significance), whom senses 
and sympathies wens thus acted upon simultan- 
eously. That to revive true Art, which is t» be tbe 
mission of the future artist, the cold monumental 
beauties of sculpture, tbe special forms and science 
of music, toother with that style of so-called dra- 
matic poetry which, merely displacing acquired 
learning, dealing! with metaphysical subtleties or 
abstract reasonings, admits not of cooibinarioo 
with the sister-arts, must give place to such vital 
realities as can only be produced bv the combina- 
tion of demonstrative gesture— music based upon 
the exigencies of toiui) expression, and literature 
whose words are called forth by the requirements 
of dramatic action, or well up from the heart as 
the necessary and immediate manifestation of 
thought, sentiment, or emotion, and colored by 
all the graces of intonation and vocal inflexion. 
Jxparatcd, say. Herr Wagner, these arts am 
egotistical and incomprehensible to the many ; 
united, they are universal and easily umlei stood. 
Id the former of these stale* they are the property 
of a selfish few, in the latter, that of human 
nature generally. Thus, celebrates) modern 
dancers, like Carlotta Grisi, Kibdcr, ltoaati, etc., 
are mere deformed rmture-mwlretsws— wretched 
figurante; whose only object is to please a de- 
praved multitude by vulgar displais of acitity and 
fascinations of doubtful decency — creatures of 
heartless luxury, whose performances have no in- 
tellectual purpose, no rOTcbologknlexprcsHon.aod 
•re, therefore, unnatural, unnecessary, and un- 
artistic. The art of doable counterpoint, fugue, 
and canon is a mere mathematical sport of the 
understanding— music playing egotistically with 
itself— anil tbuae wbo excelled in it (nearly all 
the greatest masters), were, in this respec t at least, 
men- selfish cunning tricksters, whose proceedings 
bore a strong affinity to the shrewd reckonings of 
Hebrew speculators in the money market. 
i>ramat I c poets are supremely ridiculous when 



r tney were so many links in Ihe great chain of 
ents; and the gradual progrew expressed in 
eir works has led up to lhc brilliant present, 
gun by Beethoven and to be continued by Herr 

'._,.„ — l. - . .. . . ■. . I .1 . . 



they write unactable plays, only fit to he read ; 
and Goethe's l-'aatt, driven from the ttago by 
metaphysics, prolixity, and a poodle, affords a 
striking illustration of tbis. Art, says Herr Wag- 
ner, is not a product of Art — it cannot be taught 
tx rallicJra — it grows out of the requirements of 
civilisation, as civilisation emanates from the exi- 
gencies of social man, and stands in the same re- 
lation to him that be does to general nature. As 
man's mind is but I lie conscious reflection of gen- 
eral nature, and all his true ideas can only be 
impressions derived from her, so should the true, 
universal work reproduce these reflected impres- 
sions, and be a complete pit-tore of tbe man him- 
self. Seeking and comparing, imply error ; and 
it is only when the man no longer chooses, but 
impelled by internal necessity abandons himself to 
the immediate and natural expression of his ideas, 
that be is a real artist. If be feel this necessity, 
he will hare something new to tell us — if not, he 
had best lie silent, for arbitrary custom or unnat- 
ural abstraction will rule bis thoughts, and his work, 
however skilful, will be egotistical, unnecessary, 
and inert with no genuine sympathy from the 
many. The great masters of pan unset were all 
necessary (though erroneous] in their principles) 
for they were so many links in Ihe great chain of 
events 
thei 
begun 

Wagner, who pro|KMe» to re-unite the three Art- 
sisters. Although we dissent altogetberfrom many 
of the doctrines here set forth, it were mast unjust 
not to recognize, in the author of the Kumrt-werk 
dtr Zvkun/i, an original thinker, full of conscien- 
tious earnestness and poetical fancy; and we, 
therefore, give bim that respectful attention which 
intellect anil honesty of purpose should always 
command. To judge a composer like Herr Wag- 
ner in ti pfdc Iftrcutcm fashion, would indeed be 
unfair; and we can ooly wonder that a gentleman, 
who acts out with the principle that tbe only per- 
fect rule is that which embraces tbe mimetic, mu- 
sical and dramatic elements, should expose himself 
to such misconception a* must infallibly arise from 
a performance of bis operatic productions in tbe 
concert-room, where they must necessarily be de- 
prived of Iwo of their essential properties, and 
depend only upon one which, according to his own 
theory, should never stand alone. Wc must, 
however, speak of things as we find them, and 
shall, therefore, endeavor to do as much justice 
as possible lo the works given on this occasion, 
under what must be t*ui«ii)cred disadvantageous 
circumstances. The selectioo made from onr 
author's compositions was a scene belonging to the 
opera of Mrngrin, tkt Knight of At ~ 
words of which, no less than tbe muri 
the pen of Herr Wagner. 

In ono respect tbe music disappointed us. We 
cxiwcied to find it highly, if not extravagantly 
original, but failed to remark this quality which, 
in the latter, even more than the former degree, 
has been given to it by rumor. We observed no 
■narked individuality of style in the score, no 
epoc h-makiog innovations, such as the very ori- 
ginal literary works of the composer bad taught 
us to look for, but, instead, a succession of very 
brilliantly instrumented pieces, which contained 
nothing strikingly new either in rhythm, harmo- 
ny, or orchestral arrangement. It lias been said 
elsewhere that Herr Wagner's theories bave 
merely been framed to suit his creative abilities; 
if to, tbe latter were certainly not by when they 
were measured, for a worse fit do we not remem- 
ber to have seen. A great deal of this music is 
excessive and needlessly luxurious in mere loud- 
ness and mcretriciousneaa of sound, as the unhap- 
py dancers whom he castigates so unmercifully 
are in show ; and it assuredly contains as much 
that is " unnecessary * and " customary, " as any 
modern production with which wa arc acquainted. 
Herr W agncr, however, condemns bis own music 
more than we are disposed lo do ; for, as we have 
said, it has very great merit in respect of instru- 
mentation, and is also highly dramatic in charac- 
ter, and expressive of tbe words and action it if 
meant to illustrate. Strikinglv original, 
-like, for instance, that of Berlira-it n 
lainly is not. 
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DWIC.nT'S JOURNAL OF MUSIC. 



The best part of this selection wu lie intro- 
duction, the clear and beautiful srorinp of which 
betokens an amount of strictly musical " knowl. 
edge." and mere " science. " which we cannot 
but wonder the author of the KunK-vrrk tier 
Zukunri ever ••ondeacended to acquire. Bot 
Herr Vraptwr Imu deigned to learn even more 
, than this, for we understand Out lie knows the 
scores <>f tbr great though erroneous masters by 
heart, and can direct a rehearsal of their " pro- 
gressive" wnrks perfectly well without referring 
to them. The selection frtioi AxiAr/iynn, rcry 
fiiToraMy received by a highly critical and, we 
may add, somewhat prejudiced audience, lelt the 
impression, at least upon us, that llcrr Warner in 
a very clever though not a great composer. 

Iftusiral (f oritfsjiondfnfif. 

From NEW YOHK. 

.Tf'iy — I rrgret to lie nldigcd to report another 
very thin awiicuce itt the repetition of Mr. Eistlld's 
Complimentary Concert laal Katurday afternoon. 
This time there wu really no excuse, (or t!ic weather 
was beautiful, and those gentlemen who could leave 
their business of nn afternoon to attend a Philhar- 
monic rehearsal, mi(;lit hare done so ju«l as well on 
thi. ncrnsinn- Perhaps they cootd not ioVi- a> much 
at a concert as at a rehearsal | though with acme, 
according to my experience, this seems to make no 
difference). As It was, the audiem-e consisted 
mostly of ladies, ami such only, I hope, a» did not 
aufTrr their regret at the absence of the Philhar- 
monic beaux to impair th«ir enjoyment of the music. 
The general renilition of the tatter au even tiner 
than at the tint concert. Miss Leiimaxx, partiru- 
larly, sang tbc Aria from /Wc/ki ronrh lietter than 
the week before, and dul ample justice to the "Wan- 
derer" hy Si nt KtaT, whi. h rnw inserted, for some 
rea.on, instead of the '' Erlkiltg." 

With thi* concert, in regard to which, aa well as 
its pn.li iv<-,,r, » c n grvt exceedingly that it did not 
heller fulfil its purpose, we take have, for the present 
ot Mr. Eisfrld, who we understand intends to auil 
neat week for Kurt»|*. He was to have conducted 
the tiennan /.itihrf/it, which will take place here 
tlw? cml of neat month, and ha* long l<een Missed 
in making pre|wsr*tioii« lor it. lot the necessity of 
change of tliinutc for him became so ol.isous that 
he was oWigcd to lC*i«ll this plan Ilia place will 
l>e tilled hy Mr. lilac* in*, aa yon mentioned In 
your last. Mr. H.rgnmnii li,s nl.o Iwn eltvtcd 
conductor or the Mnaical Fund Society, which ia 
wAin- up slier a ti.na nap. nnd preparing iiself for 
activity neat winter. With its tonrens under 
lie r.-in ami. and those of the Philharmonic Society 
uti.l. t F.i«f. U, we have, a rirb treat in store for the 
next season. Ilonxosti-. 



.t/'iy 30. — The l.v <iimn..b troupe have now per- 
formed I'oir tim'-s at the Academy at.d onlv once 
has the house liexn really full, and then it could not 
<«:nj«ire v.it!i the audiences uhUh "Tell " ami Tro- 
mtorr drew. I)n Kri.i i v, jud uUo last ni„.|it, »• 
doi.i" was triven. Mine. Im Orange's Elvira waa too 
j , "Frrnchy" for mv lane In her acting. Her sing- 
i I b.g i« tru> wonderful. The new Erunni, Signor 
MmvTi:, mal.es a line ap|.caranre and jrcn< rallv 
lets and siu^s well. Hut his voice ia no louder 
j fre.li. M"Rl.i 1,1 was cxcvl'ert. On Friilav the 
lioii-c was full. On that evenins us also on all 
others, tbr andienre was much troubled by tho no»e 
i of rivular cLitfuturt who applnttdcd evevythinc never 
| mindine whom or what they intrrnt|itrd by their 
Imhhiih. They had to he hissed down fjulle frc- 
ipienily. For to-ni^hi A'm.vai ia apnin announced 
us ' the last performance hut four.' On Friday / l\- 
rilau, will Ik tHvcn. 

At Niblo". there is the Pvxa troujie, •' with a i<»r 
orchestra and a poorer clwru.," as I am told.- 



Hackett. at the Metropolitan but night, produced 
a version of Mo»mhh11o which he announces aa a , 
"grand operatic and tticlo-drnraalic bullet." Wby 
"openitie" I cannot any, ns there is not a tingle vo- 
calist mentioned in the bills. 
The Buck leys go on in their good work . They have 
. produced a version of .Vinaa, which, thooijb it ia a 
broad hurteaqne, still retains all tho best music— 
From tbc fullowinc card you will ace that there is an 
opportunity offered for some of oor rcaident eotn- 
poter*. 

CimtcB roa Native TaiasT — The Messrs Buck- 
ley, erateful for the liberal patronaue which has attend- 
ed their untiring endeavors to present eolertainment 
in a de«rve ot eacelleaee above the medioeritv uaaully 
characterixina comic minstrclsv ami burlesque ; sod 
anxious soli further to elevate their icpuluion lot au. 
pcriorlly in esteriiiij to the taate of a refined and intel- 
lectual |mldie. give notice that they are now prepared 
to treat with Amef iean eotnpwxa for the production of 
original operaa, adapted to the peeuliariciea of their 
Cotu|M,ny . They must embrace in their eaate, ti'Jrs of 
1st and ijnd tennrs, aoprano aud cvntralln, bass and 
bar i tone ; sad all accepted Operas snll be produced 
etii'rr the must favorable eircuDistuiiees, re^atdlesa of 
cipeDae, Coiiiinunleatious In relation to the subject 
will meet with prompt attention. 

Jam** rttc-KLKT Jk nev. 

I hope Mr Far nnd Mr. Bitisrow (who, by the 
way, Is conducting the English opera orchestra) will 
pay attention to the above. Perhaps, aa the Acade- 
my will not give the Stak.it .Moirr, Mr. F.eun chan B c 
it to a comir opera and let the Buckley* produce it. 
Some pans are said to be comic enough already. Hot 
seriously, I am anxionato know with what responses 
advertisement will meet. R 



|flusii;al hit-Oat. 



There U a carious anecdote connected with the 
first performance of itossiMi'a " William Tell" at 
tlse Academic Uoyale in Paris, 1829. The authors 
of the libretto were Messieurs Joity and Hrrot.t?R 
Bta. Immense wus the aoeeesa of this (then and 
now ) last opera of the maestro, and after the per- 
formance the etithusia-tic orchestra went to scrctimk- 
him. Tbc crowd, delighted with the mime, cried 
out la's ;6ia: le^mvalentto ourearore). When M ons. 
Bis, the librrttUt, who resided III the same house, and 
fancied that they meant to call him out, iippeured 
bowinff and sniilini: at die window, waa very sorry 
to inform them or the ahsence of his colleague. M. 
.Tony, hoped they would accept the heort-felt thtinU 
or his rolhil.orateurs and himself foe the kind recep. 
tion given to tho new work, and retired amid the 
shouts nnd laughter or the crowd, who relished the 
joke as keenly as the serenade. 

A newspaper in Frankfort-on-thc-Main. (April 29) 
congratulates its renders on the prosprrt of liearinj; 
at the Dext week's Philharmonic conceit tbe pianist 
Altbed Jaelu who had already been admired 
there as a boy iu '49. It advises them to make tbe 
most of this opportunity, since Jaell thinks of ter- 
minating his roncert givioB career and settling down 
domestically (fews/rrA) iu Paris. What are we to 
understand ' 

The /tit of the Immaculule Conception has been 
cclrlirated wiih jnrat splendor at Naples. MtitCA- 
HAsjti! cumpo-.d a hymn for the aor-aainn, which 
was performed in the open air by IS73 musicians, of 
whom *!n were in<tnitncuiists, and fiWi vocalists. 
Tho Ncipiditnn j'titttuiU deelnrc that the like was 

never heard A riirious law-Miit has jiasvt taken 

|dace In Pari*, showing that the taw is sometimes a 
ruthless intcrferer with Use tights of woman nnd of 
sonp-liirls. " Mine. Lshoaiia, it appears, does not 
live in the most loving manner with him she has 
chosen for her hnsbund. The 1ml y has a voire, which 
she looks on as her private and penilmr ptuperty, 
'settled to her own nse,' as the lawyers say. M. 
Luhordo thinks othernlse. atii) declares that her 
voice, as well as all else pertaining to her, belongs 



to him. her lawful husband. The lady wu restive, 
and made an engagement with M. CitOS!f|s.si for 
the Grand Opera, whereupon the linsl'nnd appeals 
to tho tribnnal of justice, which he prays will prevent 
his wife simrine without his consent The tribunal 
has decided, and adjudged the husband to be in the 
right, having forbidden Mine Laliorde to accept an 
cngngemeBt without first receiving the authority of 

her liege lord." The story that Fvxxr Ckrito. 

tbe dansruse, hat Wen studiine music and amjrin*-. 
and ia at»ut to make her debut as prion! oWau at 
Covent (iarilen, ia pronounced a canard.. . . M. On- 
TOLax is the " auvoory name" of otw or the present 
French operetta composers' — is be too a descendant 
of blithe Bolv-o'. Lincoln 1 Speaking or names, we no- 
tice among tho petformers of Verdi's ItiyclrOo in I 
Viennu lately, one ,Sig. Cauiiiox as the tenor. Not ] 
so bail, conssilcriiig tho plot and music of that opera. 
Ajraiu. tlse Spanish dramatist, from whom was I or- 
rowed the grim plot of // TVoraaon!, rejoice* in the 
cut. throat name of Gambia tit: rr Ken ax. 

A London correspondent gi»e* the followins; in- 
formation about recent eluugei among the leading 
Feuilletonists of tho Paris newspapers -. 

" The theatrical critic for the J/onsano- during some 
years past waa M. Tin emit, a gentleman whose good 
taste, able criticism, and invariable courtesy are well 
known. The musical critic for the sstiie ministerial 
journal daring some years has been M. P. A. Fioa- 
entimo, who, uodcr tbc nom lit /saw of A. de Rov- 
■at, has, week hy week, delighted his readers with 
fanllrttmi second to none for wit. humor, good sense, 
and critical acumen. Tbe musical critic for the 
GmsriVirfionnei was the annic M. P. A. Fiorextiko; 
the dramatic critic, M. Libki'x, whose pen, light, 
gay, and airy, could discourse ahout nothing belter 
than that of any other man in Europe, save, perhaps, 
the great and immortal Jules Janix. who for tome 
twenty years has never missed a single Monday in 
the Juxirxml oVa fl-hrlt The musical and dramatic 
critic of the /V»»s< was M Tiiloihile Gau- 
tik*. than whom there Is no abler writer at pres- 
ent living in France. So much for tbc past— 
.Vow for the changes which havo taken place. 
M. Thierry has left the .IWrar, and M. Tb (.an- 
tier has supplied bis place, so that be ia now the . 
dramatic, and M. P. A Fiorentino, under the signa* 
tore of A de Itovmy. the music critic of that jour, 
nnl. M. T.ireux has quilted the f onafi'fa/ionw/, and 
M. Fioretitiuo aesiiinrs his duties, and I'cconies dra- 
matic na well aa mtui.'al criiir 6»r that paper. M. 
Ni«roa Royt tt-LAS auccccda M. Tli Uaouer on 
the /V.sse. 

A correspondent of the X V. /;.»»ii-» P<M, under 
the head of " Art tios.ip in Boston." lias much to 
say of those private mii-oal | jirtios to which we have 
alluded. The following passage will be appreciated 
by a numlsrr of our readers : 

• Tlvc JWiisaoAa C^niaMfr Ove- have done much 
in this way at private soirees through tbe whole sea- 
son, IhiUi in tbe city pmper and ia the suburban ci- 
ties, and have led great nnmtK-rs into an intimate 
knowledge and love of the lieantiful rhamlier music | 
or the great masters. Can any more |<-rfe>1 enjoy- 
ment to a refined taste be conceived than such as 
your curres|*oii,,lent cannot but recall, as often expe- 
rienced at the mansion of a gentleman of this rily, 
of rare taste in all the arts, ami in whose hospitahlo 
parlors, while li.tcning to the divincst mnssr, you at | 
tbe sitmc time may feast your eyes an.1 your soul by 
gU2ing on the most r* naiiful woiks of modern pain- 
tcrs. where the cAe/i^fo ycr» * of ttvcrlieck and Ary 
SeheflVr arc Wfore your eyes, and the Oivioo Poet 
and Beatrice iu Parudiie almost seem to more be- 
fore you to like sweet sounds, as you, look at them on ^ 
the breathing (no, not ^reaf^ay^Beatrise is a spirit, 
without the breath of life, nnd Dante dure* not) can- 
vas of Scheff.-r. You may turn to the Divine Com- 
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edy and rail the page If roo will, for the poet, ire 
ken. anil it will lose nothing by being rend in Mich 
•uironndinfi. A fur tacb no evening with luosl- 
riant, painters and poet*, (and some of ench, too, of 
no little note among die gucats,) one cannot bui have 
pleasant dream* at nfgUt at 
rica hereafter." 



Pasit Abroad. 



Puti, 

April 21— {From Ae OvrttpMuienft of A* Ismttm 
1/umc-J ft'vrld J— There it nt hut tin efFectual break in 
the- dull motKjItfiiy whtch ha* *o lone, characterised the 
mut'ica! world of' ParK M. Adam's new ojtt'ni, L« 
0»*tr tic Cnlimeiie, Iihj 1»cen pnaJurred the Opera-C-om- 
iqtwt and the LmtU of M Ohthlan (Htroury mm*), 
baa *eeo the li^lil ill the Tlivit*r*-L,vriqii*. Both have 
aiicceedej. iuiiI r*ch deserved the • ucoeM ft obtained, 
which i« of the quiet and mild, rattier than th* encfaual- 
aatic eod TioVnt description, 

The fnir OHn»V,e it a cconle** of noble birth ar.d 
arvc-e.it de*cenr, endowed with beauty, wit and wealth, 
tampered by the coquetry and tirhtiti*** which form Hie 
ban* of her character, tier »Ut*r, the Barone***. po»- 
wmm e«rua1 beauty, lew wonhh. and mare Meadiue**, 

the coantet* re*ide» in her chateau m Brittany and it 
»qrro«mdcd by a coart of aspirant* to her hand ami for- 
tone, oonsUtinft of one commander, one chevalier, four 
youtrw, four fnll-prrowa, and Guar elderiv gentlemen. To 
each of the** »J(o hold* out uiame hope* of tqcceaa; bat, in 
ber »ecret h'urt.tho cXimrnaiider !» Uic favorou lover; nntl 
be, at fir*t divided between the charm* and mertttof the 
two aiuer*, put* their nanm Into a ha>, and, dm wing 
forth thai of Cehtncne, ilctcni.li.e- e*> derorp hi* alien- 
tian tr» her. The chevalier ii a Ga«c«*<i, full or the hot 
blond himI bOA«t/ail *peoch for which hi* countrriDeu nro 
proverbial He first courted thebamnc*.*, but, rcmWcng 
M» encouragement, chunked bia wooing to CeLimene. 
She, with her liirtnte cr»querry, lcit him or to hope f<# 
niece**, hat one line monitiifr, quietly Infurmod Mm that 
her choice «u made, and that the «oubi beMow her 
1 upon Hi* commander. The chevalier i» furioq*, 
oi to tbe euu iite« that be will iklirtw hnrlhat u (Cfn* 
1 of ht» itiwilmx ciinnot be w trvitcd wilh mij uui- 
ty; (hat the *h»M mrt mnrrv tbe cc*nm»n<lfr: th*it to 
prevent her ko ilmng be wi 1 have recn«r-e u. pni-lunf*-, 
deceit nod force; tbe •onlin^ Indder nod the iiarootic. Ha 
notuw fmm her pro*enco ruri-m*, M«k« the comnaiirHt^r, 
ln*ultA liiin, nut) pmvuke* a duel, wherein th* »iib»riu* 
nate coaimaniler itbit mho^Jy, limb* ^ti«l hrud, nn<1 ffilr*, 
d«cknnf that notbirtti can Mam. nfiitntt the rapirr of the 
rurliKin Ga^mn. Ct'limen*, In dwonir, »ee» thnt fch»» 
rntnt ponr cul on the troubled water*, and the 
harooe** willi tender mt+*n$t* on her jmrt t« the cheva- 
lier. fAi »eol»i)S (IkC bar line**, f.-eN hi* ol-J alVcction 
rev in? in full force, inJ. faiicvinj; that -he tlolivrr* (ki in* 
own behttlftlie teihler mcwniic* wherewiMi «.he w cliufped 
by hr *t*ler, fiilt* nt l**»r feel and p>un forth hi* (■«♦• 
wovtnte row*. Tbe bAronew i* delijthii»»i, a* »h« a 
way of relieving her *i»fer, und nhe lm* a weultne** f-»r 
tbe cl<*VHti*>r, wJiiMii *iin rrj[n!r» tiuvhiK rrf«->e«.1. Mie 
therrf'jTB encinmi^e* Irman-I m*cepu In* b*n»l; tl-i»#vi,n* 
mar>dcT we*U 0-4*l> meue. and *o end-* tbe «»(t«ni, The H- 
brvtto U ri(iyt*hnj;ly well wntten by M. Iloatvrn, thn 
pbra**?»ik«py i» rn^it, point**-!. ai*1 tor** 1 , ntuatltK ( »> 
wi?ck(.*d out, and Ihc phit clrurly develojieil. The iiiiik 



t* Urctr a i i.l replete with tbr erAnii; element. The , 
U * ctuni* fr»Tn the tnelve n*|Mranr« leu.la at once In 



Ba t*r tlLLK, m the lV.mm»i .*. r. *nu« ami arfod ex- 
tremely well; no I M.Jmi k»a.t, in Ibe OiiMxin chevnOr. 
pre-cn'trd nr* ndiri<xtnre ot* truo ptutLan and exn^eratevl 
anlor, full 'A bti IT winery, while be I'U* mt »rt.*t ( a« 
n*onl. 31 inc. Mt«>l-iS llV-limeTii!) •hii^ l^rillmnllv, wnil 
w*>» a (piod p|^i:imnii of tiie tnntnfiiing coqikHte, fair 
and cruel, iniptrin^ kive and kale at once; hut *li« 
could not luuk the chiiracter. Jlinu. Ci^Um'N < |V»rt»rM»»|, 
eihibit««l l*l«»it* of twi iii«iin ordur; nnd lhe cii«H-u» of 
the Twelve Invent wiii u li tta cln*iw *h.-nild nlway* tie; 
whut it j^tJtriilly is at tbe O^ra-CuaiNjtjO. *n<j t**Mixit 
el^ewbere. 

The Liaette of M. Ortolan Is the drtnghtrrofa Xormnn 
rnj»gt»irr. The cartnin ri«e* nn a ^rimp<iftif.iinr ( !kj;iirh- 
erin>[ ap(4e* Htvd i'liy with ciiIct, whicii, like their *"nir. 
h.a* liecti wine* hat -our. The dr-im be»U t ami the 
viiuth «f the diMrirt cume furth i(r«w hrf* for the 
boeiM:riti<inr,. Unmnaii. draw* n blank, and reminti*) at 
homo; It'iUy dmw* a pnic — If It he one— arul tet-'onw* 
one irf ttio dcfeinlcru of bN amntrt- A dainnl^lh? «f a 
neijrbboruiK clmteaq, latrly arrived fnnn Pitris next «p. 
nenr* on tlve >tn«e, and, beihjf. liitru^mnin'ed with the 
ti#niit>* .if her own clnrnn : n, tut"* ^•"•"e ftir ber ruMe. 
Thi- demot.elle lovo* ami i* belove*! by tbe Count de 
Th*llrf.unt, but her " cniej pHfeuta" have rla>*ci» for 
l^er the Maujuu de (rerrtLle, newly arrived In the dis- 
trict a< coomiainier «f a rrcmltinjc ptrty. The marqiiia, 
however, hn» no iJea uf raiirriii*;>\ a tthirotmh nn- 

Iwl'ever m t(t« *exj and, on hi* tint l>titn»hu*tjua to thfl 
young enonte**. pr«>po*r* to her n rendezvow* nt mid* 
nijtht in a iici^;hb«cinx ruin SJie i« furiou* at the in- 
-ult, but, ooit.**ali.i(t her wrath, C on<nt:s Li^ite who ad- 
vi*e* her lo avenge w grow ao 



change drea«e* wilh ber r and to the plac« luulgncd. 
MvdAljEhr arrive*, and whh It the marnut* ai^l L»»Ht#, lhe 
co«nte«* beinj; cvmcealed among the roin*. The mar- 
qoi* preives liw lore with to much warmth and ntTcrtioci a* 
loalarm Ltietre, tliefnl^c.uutftM, who thcreup.n pro- 
reed-- to administer to him khh» viR.jetitu *v*v/»r<, well 
delivered, nftcr which »he tnke« to her heel* and 



tl.cbt. NVxt day rhd manjqi* lx*M* cr«*ry wl^re «f hU 
aVmn#i rortui:e-i, wiii<rh. n*ninc to the enrt c*f TlinlhoTirf, 
he demand* an explanation. at«d li*ette deelarea it wha 
•h*. and no* th* niunt^*, wlm iv<*ivi>d the ki«». ard ad- 
raini«leTT«<J the blow. Utit the pxplurnittom fall* like a 
thnnderlxilt on tho bend of poor (iermain, the forer of 
Lcettr, who, in d*>(Knrat h • mi-ir^*'* InlMelitr, take* 
Mnuy'a place and depart* fur the war*. The l«.»t nt;t 
take* it* To a ehatcNii of lite yotinn connta** near PaKv, 
She tin*t^rn Accumpatiic'l by L\v*Vt, *\u> prleTe» at the 
]o»j of (reTinain; he become* a cnr*tnin !□ tbe French 
army, *ti)l maintain* In* alTncticei t'ir l_«etta, though he 
vtill helteve-j her cn'pMble. H.-wpr^r, at lenjrlh the 
counfeM nnreil* the m\*«ierT, nnd all the luver* are nnl- 
te«l aivd mailo: happy. The mii*fc i» that of a composer 
with tir^siriat idea*, h<it inexj-4,'ni*ne»»d In biv art. There 
la too much ernnlrn'* in hi* in*tnnnenut:ooi, and too 
iDUch r»oc*» thronptli^qt. 

April On Hordnr. April 3u*h, the r\g$ of t!i* 
Fx'iitiifmn, a granil |K-r*fI:rni*n»e ul.'! Ink* place, In the 
Church nf Saint Kii*l»*'he ( of ta Te pfnin," rumtK»<ed 
for tho nccn*ion by SI. Hertor Iterluz, who will con d net 
tin* orche»im 1 he i»»pcijrBtit* w.tl nnndrf-r SW: i-arnelv, 
W«0 in the crKrm*, and J 50 m tl>e r*rhe*1r», which will 
onntain nwt of the beta in«lruine:itnlitt* In Pari*. After 
the ** I'p [>eum ( " Mr Henry Sinart, who rytme»> tV«tn 
Irmdon exprcMlr, will play varir^i* «<lrclwiUi* from II*n>- 
itet on the new (ir-fan jn^t hqilt for tho church br M. 
l>iicrf^ncU i)n lbn *ntne dav th" new chapeU, painted 
by Tflip of onr be*t artiMa, wili U throim open to the 
public ff* the ftr*t time. 

Coiiwdenible dl«cu»tit«i am** hi the enmmittee or tba 
Bii laet, rvspcciiiiiz a pTop^^ition nf one of it* member*. 
He desired that *iil»vfnl»nn* ahraiM he erante<i tn tme 
theatre in each of the lnrge pntv:nc'ml towr* of Lille. 
Rouciv, Horleaux, I.von*, iitirtt-illc*. ToiiIoum*. nno 
SteMh^un;, the latter town heinjE, whh the exc*|rfinn «f 
Pari*, the oe.lv one ni K ranee *h'»« rbealre receive* *fnlfl 
a**i*tnr»ce. Thlt tuhvenii^i wa» *ii|iporte<) oij the cromil 
(hrtt the province* Inve a finr rt^h' to •on-e pair! inn of the 
n»(inna! fnn<|» •«> lavi«hly ex|5et>led iv\ I he tbealre* of the 
cap/tol. of wlio*e e-vttl f-irldne thry are nut a litflrjeal- 
o«ai, Tli<> pupil* of the vflvii>n* rvi*ifrraXr'»rf* raifht then 
be *ent tn mike their &butt M tho»e ihentre*. wbenrby 
thrr wnn'd l~* *ompwbal prepnreH Tor the terH'de nnle*l 
of fMclrtf a Parian Aiidiencp. Xo re»qtt et«ned (rt*n 
lhe ilUcu^inn; but ft U by r-»i mean fmprohnble that the 
liir/c provi'ici:il th*.itrr« of Trance will, ere hvie;. rfjjfiy 
t>"m»l«ler«KIp »i5(>Vtoirhifn». 

MenowhUp I believe It I* *etlVd thai the ItaHan Opera 
will he npen thr**»* timen a w-^ k doririR rhe Mimmrr, and 
that thn city of Pari* will ^rnut a cr<i«rd^niblc *nbv.<n- 
fli»i to rhr manafof who baa bcrn bold cnnii«b Ut tl' der- 
tako the speculation, which wilt prtdxthly terminate in a 
heavy W 



it 



RoVAt. Itauam Oi-ra.t.^On Sitnrdny. 5lny 6th, La* 
hlachk made bia ftr^t apprararKv thi* «ea*on n» f>r. 
Dulcamara In V fJimr<t /tiwjr*. Mine Uosio wn- Adi- 
nn : Sin- G.irn>i>*i r , Xetnorino; and (JiiAri iKt, Relcom. 
Eo«*ini-* it 0-ur> Orj, followed, for the fifth time, and 
aeeirt* to have given m^n and more de1ltr.hr. Tien W- 
lr.we-1 the la*t work of - Yoinc Iraly'* " hW. the Tn» 
nrfure. We jriTe tbe Jfome»t iVvrU's aceonne of It : 

In the axvuimilnimn vf h-vrr<ir> lhe Trwrnftn-f plve* the 
anrkeven to leiut&tto, Hut the teribfe ©amtMneM of 
the lu>t *cene trf P.'* v i*ito .i..iii ( | redoi'tn A multitude of 
9in^. I'M i1i»*l •eei* II 7*>-r^-i^«r< it uxarrble without 
relief, utid ineflifclivo m tbe harnain. 

S cu r Venh ».-> frvipicntly - ^rftn*^! hini^rlf," that 
we lirfike 1 fo*wnr<| In mnrh nlea»nrv frran the nnulc of 
// 7VwMtrrre. where he i* mill lo have >k *iirp**»ed liirn- 
n-If '* f»nc« w^>ro. I I* «njxireii:l v wriUm wjrh more 
car* ilntTi trie iD".i"rty <>< hi* work*; the iini«ori* are 
fewer; and the d-r->ire io pivo a tme drtmattc ltitere«t to 
tbe *e»*ii** i* nfcort; niantte-t. tin rtie crtln-r hand— which 
►ur|M-l-e.j ui— the tun<-. *n- n.>t fn'^ueivt n% in hi* rV- 
tner ofiern*. Mu.'h nf the mn»ic of // 7Vor,ifnre, hr«w- 
eTrr, ha* ra.Trar/#r, i* rCten plmi»nir, ohpr^r wHl a'Upt- 
eil tii tb« tltuuriutth, a>id '•r<***«"Mniilly in p^'nt of fiee>1nin 
arid brrt'lrh — fur cxnntple. the air Ah,* i*a m*-*. In the 
thir.1 act, *o mniciilili'putly »Hiijf by Sin TAMtlHtLIK — 
worthy of iir<pj*li|Ud pnii«e- The audienrr, irn«i(h 
fivoniMy di-p*>-ed t.twiinN the work arid H* cnnp^i>er, 
were not mn-cl to ei,]|m-.*nu Then* were onlv two 
encr.ee*. Xeverrbrie.s tlve- fr*end* of Slfr Verdi never 
had preatM cn.i*e to lewinN Xi>t«i. l| r tti left un- 
do « hy (he mnnscrrnor.t t.> <-i^nro a ■ .refect execution 
and cximplrto mer^-s, 

l l^e -injr-p. arquMled thnmelre* admirably. It waa 
Mme. ViAnnitr a llr»t apj^nmiica. Tiie part of Axo- 
retxa *itit* her. and the mn-ic he^ well for her voice — 
'Lbe dniinatic Pnerjrr and art'itic feelinj[ of Mme. ViariloC 
were cxhihite.1 to cvi<icnt adv-inta^e. The 
AruceiiA make* th.» rot.tV-.-ion t<i Manrieo 



Her actiDjr waa r.atnra1 ( aod occaalonu.ly forcible and 
earne-T. Her *hififiB. t(*\ wiw greatly lo be adtnlro.1, 
and frequently elicited the approbation of the audience. 



Mile, .lenmv Xey, by bcr execution of tbe tnuaic, abowoil 
hertelf a thnro«tth pKaVicul In tlie modern I (a! inn fVro- 
rwrf* achfhot, and *tnr with i * 



Of Sijtnor Tamherhk'a tine^nf and acting it fc* Impoa* 
hIMa to speak too h.ehly, IU wn» nia^Tullctiit. atidelec- 
trinVd lhe hotiae in more than on* arene. 

Tlie balinta, Ming behind the teen**, at Intcrrala with 
the choval " Mi««rrro," in tlxi ln*( act, wa* kivwi with 
anih expre**ioo and tefideruena Unit a innnimou* encore 
entned. The scene* with Leonora tn thn third wet, and 
Asuron* In tho fi«inh,were equally one and iaipreseire. 
In the eonorrted mtitic, Sitruor Tumberlik'i voice pro- 
duceil all the effect the coenpoter oonld poatiblj bare 
oonleinphited. 

S ynor Git Atu.tt, In lhe Conte tH Lnnn. dhtplayed to 
more adrmitnire than ever hi* linftqlarly fl'ifl voice and 
the apathy of Ma niannrr. Ho waa encored in the rwtw. 
riart (Mpcoivl art), // b*lc* dtt sho torriso — nne of tlie meet 
popular air* of the opera ; but hardly produced the fkrort 
atrrlhod to 1dm In Part*. He 'toe*, twit improve ita ao 

h! br M. (la*- 
i all that could ho 

■ like a 



<*ritMXj to nim Hi l *ru. tie 'Kir* twit improve 
In the little part of Ferrando (plavei! br M 
er in Pari*), ftierinr Tac.ua nro wa* all that on 
-•lied, and gave the dotcrlpUve aceoa (Act I.) 
qe nrti*t 
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b,i,( ymwerriil, .iwl miitlfl n <t**p iiDpre*,Lnn. 

Mile. .1r-«.ir X«r .ppoar, to greaicr a-lranmj* a. 
VcrJf. !.noiK.n> Uun IK Iho Lcwmftt of ' 



Italian Opera. 

iMrrtzia Borqia on Friday. »n<l " William 
Tf II, " for the thin! time, on Satunlar aftrnionn, 
completwl the performances of la?l work nt the 
Boston Thratr,'. Oar rtay wai limiteO to the 
firet ai t of Lucrtiin ; but wo heanl enough to 
convince ,u. Umt happiest and be.t-we.rinj. 
or*ra of Doniiktti wa. n, ver, a< n wl*Jr, 
•o cflvrtirtOy u|»u any Boston sUge. Rt-port 
(<if the npprrtuttiTt ) cnnfirnui the |Htm,i«e of lhe 
opening a< t. or Prologue. StkkfanoNR, to b,- 
»ur*. if not Gmsi ; yet the firah rwolleclion ol" 
the Gri« <li<l not m.Ve on» indiff. n ntto the very 
Ititih ewllrnee of herlyrk imperKinntion, which 
in< lu<le* »unl, ai tion, ,oico and cxecntinn, lA-nd- 
cul am) inspired to one. dramatic and artistic 
eiwl. In m-iilMT waa the voice in very per. 
fed preservation ; but in Ixith you feet that the 
voire nlways aiuwrrs to the lightning nunmoiM 
•W |in*>on. Steff.innnt^ i* indeed tlH' grcnter 
vocnliat, and there is that sympathi tic, truly lyric 
! quality in her toni-», that wake, them p> to the 
* umtk ami Itll, iu *]>ito. as we have said before, of 
any trrmnto or HunrsenoM. Her nuitnut of | 
the nu*her'j temlorneKi nnd nf iIk' inmlted Bor- 
gia's pride and rage in the fir»t wfiie, wat. both . 
a? «inpn<: and as aition, admirably true »ndl«*au- 
liltd and tow hiug. 

,Si|f. BititixoLi. the yminp new tenor, was not 
a Bknkiik rri. nor a Maiiio. a. Edg.trdo. Vet 
it wiv« altogether a very pleasing and roftVient 
n nderinc, »«e a feeM-ncw in Wu lii ? lie«t notes, 
which ii> the ««rmig nwicerted paiwige* were 
fmpiently dn.wued hy the rough blasts of the 
trmnUine's. lie is a youth of ratlier an elegant 
and distinguished preence, allhough his stapc 
$n\l was a wkward; his w.i. c i? swwt, fr«h, flexi- 
ble, svmpathelic, and of good viJunic, wKuelilue* 
nmiwl.m, one of Mario, by a certain elasticity 
of tone, and cn|rable of some rtrong, eflectivc 
outlmrsti. He sings widi taste and feeling, and 
(to his credit be it said) is fri*«i to a .uuple. 
failhful, unemlxdlish.-d rcnderiiig of the music uf 
his author. We neoil.sl not to wait the appear- 
ance nf lUnt Ai.l a« the Ihike, to know thnt we 
have never had that part belter <lone. The 
charming picturesque, rdle of Maffro Orsini de- 
fines itaelf » satisfactorily in the first n< t, that 
oie ni edvd not to witness more to estimate the 



Digitized by Google 



70 



peculiar aptitude therefor of the new and beauti- 
ful contralto Signnrina Vw v*u. The noble- 
nc* and refined elegance of her tall figure, with 
the benury of brr head nn>t fare ; tho tastcful- 
ness and rigoruus propriety of her Venetian 
mile costume, ami tho freedom, grace ami anima- 
tion of her movements, made her look a sort of 
beau ideal of the character. Her voice in its 

. ordinary range is of a fresh and pleasing quality, 

' though not remarkable. Nor L« her singing, 
although she has fair execution and expression, 

| j ami sang (so long iu we heard her) in tunc,— 
I which was not always the ease as we remembered 

■ I bcr one evening in New York. She commands 
; MiaHr remarkably strong, mannish low notes, 
which she seems too much tempted to employ, 
because they win that loud applause which always 
fidlow* any feat, that is excejvtionat, although not 

I pleasing to the cultivated ear, and not aesthetic. 
! We miut confess, with all the charm* of the 
| Vestvnli, we liked not the low notes, either on the 

ss-ore of beauty or expression. It is true they 
were powerful ; it U true that with tins eyes 
cloned we might liave thought it a man's, or a lull 
prown boy's voice: which doubtless charmed 
some listeners, as marvellously suited to the part ; 
but the true ends of Art would have been better 
serial by ex|X'tiding upon the legitimate voice 
the pains taken in developing a monster con- 
tralto. Yet taking her all in all, we must admit, 
that we have never witnessed a more fascinating 
Orsini. 

When to four such principals we add &g. Co- 
tKTTi as Cntietta, ami such U tter titan average 
singers as filled the parts of the various nobles, 
whose vuiees are so essential in the rich concerted 
music of that first scone ; when wr add sn large, 
well-voieed and woU-trained a c bonis, and so ef- 
fectivo (would that it were not sometimes much 
. too effective) an orchestra, with the cversit-homc, 
sure Maketzek fur the conductor ; also a 
erowded audience, fnmiliar with the piece and 
always happy to recall its musical richness and 
! dramatic completeness. — we may safely say that 
1 even without (inisi awl M.smo, without Tit urn 
| and IlrNFDETTi, without ltusio and Uettini, 

I I we had yet the materials of a more perfect pre- 
| ' scntation than this opera ever enjoyed here be- 
fore. So it was gem-rally felt to be, the. further 

j it went on, and we hear a call on all sides fur a 
repetition. * 

But wo should neglect a duty, if we did not 
mention one most serious draw-back ; namely the 
overwhelming, deafening crash of the brass in- 
struments, lashed up to furious forttisimo in all 
| the stronger passages. We could actually feel 
the biarse and angry waves of sound smite and 
thump upon the walls of the auditorium behind 
ns, and rebound thence on our private tympanum. 
Bad enough in itself, but doubly hail, when it so 
drowned the voices of the central persons in 
those spirited auemUeJ of the first act, that you 
only saw their singing. We suppose there is 
something in the whole tendency of modern 
Italian Opera which leads a conductor uneon- 
| Ktouslr into the, babit of exaggerating all the 
! powerful signs of expression, of employing all 
I the musical intensive* to get np all tho excite- 
1 ment |Hnjible upon the least occasion. It is a 
sort of musical iirtaring; a taking of great 
names in vain, a borrowing of emphasis sn often 
and so thoughtlessly that nothing any more eau 
be emphatic. O, reform it altogether." 



'* Wdlituu Tell " again, Saturday afternoon, 
delighted a large audience, composed very much 
of ladies. The musician anil the cultivated ama- 
teur have found mmv in it for sense and nm! 
to feast upon, than in all the common run of 
Italian operas. In spile nf its length and in 
spite of the curtoiliueuts, those who have heard 
it repeatedly have found the charm of its whole- 
some subject and its fresh, vigorous, original, rich 
music growing on them greatly. After two snch 
happy inspirations as this and Luerrtia lioryia, 
wide its the distance is between linn, Itow was it 
possible that there should be crowds and enthu- 
siasm about 

Well what alxxit // Tmmtpre » What of 
Vf.lttu's " last and greatest," after a second War- 
ing, and in Boston? Of the performance, as 
compared with that first one in New York, we 
may say, better; of the music we can only sav 
the same. Of the reception, it was wannty de- 
monstrative enough to warrant the eulogistic 
passion of the newspaper*, and the '• tremendous 
successes" ami "immense enthusiasm* " of the 
next day's advertisements; yet tbe audience 
warmed slowlier tlian in New York. There was 
plenty of applause : but this, as usual, was meant 
more for the singers than for the composer, more 
for the stage effect, tho scenery, tbe gilwics, 
anvils, (o?., than for tbe music. We have Keen 
even agreeably disappuintcsl in meeting so many 
who were proof against the loud assault of Ver- 
dj-isjn. 

But the singers made the best of it, and even 
in this ungrateful music added to their laurels. 
STKKKANOMr threw all her power of vuice and 
soul into her part of Leonora, ami was enthusi- 
astically applauded. Yet it was a severe task for 
her: the mu.-ic aud the situations k.qst her voice 
continually un tin- strain, demanding her utmost 
strength and volume ; it is a part with nu repose ; 
and consequently her hoarse low tones conveyed 
erc-long a painful sense of effort. Vestvai.i. 
as the gipsy mother, did not this time disguise 
the youthful beauty of her face, and was dressed 
more tastefully, though perhaps lew gipsy-like 
than in New York. She displayed a great in- 
ten^ty of tragic actinn, though of a somewhat 
studied kind ; and indeed Itow could one expect 
much naturalness in the impersonation of a char- 
acter, whose ruling motives are an ever haunting 
imagination of being burned at the stake, min- 
gled with a mad thirst lor revenge 1 Much of 
her music was finely sung; the mannish low 
tones could not be said to be out of character in 
a role that is altogether unnatural ; ami yet con- 
trasted with that fair maiden fare, with the 
Dr-sthctic ideal suggested by so beautiful a pres- 
ence, they appealed more to the superstitious 
associations of witchcraft and gipsies, than to the 
artistic feeling. 

Sig. Asiolmo, as tbe Count di Luna, a man 
heavily moulded physically, put a great deal of 
lire and energy into his part, and sang the mu-ic 
with a fresli, strong, ringing baritone, of which 
no note was ever lost Sig. BitlGKOM's musical, 
true tenor continued to grow upon his ati.Licui c. 
His serenade in tbe first act : Prjrrio tulia terra ; 
his duel with Axucena. and liis strain heard from 
tho prison tower, amid the pauses of tlsc Mitrrrre, 
— which are among the few street passages of tho 
music — were sung with good style and jntlios. 
These four were so well seconded by subordinates 
and chorus, as well as by scenery and costume, 



that tbe performance as a whole was about as 
effective, as Verdi's l>est admirer could have 
wished. Of course there were those, and not a 
few, with whom it took marvellously, and the 
managers saw their interest in repeating it on 
Wednesday night, anil in announcing it again 
(" for the last time") for this afternoon. 

With regard to the music of // Troratore, we 
must still say, what we know that many of the 
thoughtful ones in these audiences have felt ai 
deeply as ourselves— (and by thoughtful ones we 
do not mean those who regard music from a cold, 
scholastic, point of view, but those who have 
" warmth and imagination " enough to feel, ac- 
cept, enjoy whatever in Art does truly address 
itself to these qualities of our nature) — that it is 
a kind of music which aim* simply to create 
ercilemenl ; it makes its appeal as to a jaded and 
Mom appetite ; it docs not trust our wholesome, 
simple sense of beauty, nor seek to approach us 
through our every-day and natural sensibilities. 
It must excite, astonish, startle, even terrify, and 
in the momentary outburst of applause which 
follows the identifying of such shocks with musi- 
cal means and processes, it finds iu cheap triumph. 
To do this it must assuult the senses with loud 
and powerful effects ; with braxen forllnimvs - 
with short, strongly marked dance rhy thms, as 
the tragedy deepens ; with hard-enamelled, flinty 
unisons, where paction would f»in seem at the 
white heat; with ominous [rrvmo/e* of the orches- 
tra accompanying tlte recitatives. That Verdi : 
has his own peculiar cut of melody, from Ernani 1 
downward, (win we can scarcely call it, for it does 
not freely /foil), and that this melody is brilliant, 
is ingenious, is effective, no one will deny. But 
it U hQTtl melody ; bis musical ideas i*ome u|ion 
you steel-clad ; they are knights in armor, with 
their visors down ; they may excite your young 
romantic fancy, they may overthrow you with ' 
their shock, but yon fed not their warm human | 
embrace, and their soul speaks not to your soul 
through their eyes. It is a kind of music which I 
leaves the heart cold. We hear the opera through, 
we are surprised, sometimes excited, sometimes ' 
pleased ; we go away, and what has it left with 
us '! Has it deposited anywhere in tbo recesses 
of our memory and our soul any of those honeyed 
secretions of melody and fancy and fine feeling, 
which will flow out nnbidden ever and anon as I 
long ai we live, to remind us of a rich and deep 
exjserience? We doubt it. Since we have heard 
Don Giovanni, since we have heard " William 
Tell, " iic., So:, it has been as if perennial flowers 
of music were implanted evermore within ns. 
But if strains of // Tnn-aiore haunt us, it is more 
as in annoying dreams, like impressions stamped 
upon the senses, but still unaccepted by the soul. 



Death of Sir Henry Biibop. 

This most |<opular and ino« voluminous, if not 
in every sense the greatest English composer, 
after Pukclll, died on the first of May, at 
about the age of seventy-two. He has been 
chiefly known of late years by his fine Glees and 
Choruses, many of which an! still sung and ad- 
mired, and will ever rank among tbe best works 
of their kind. But he has also had his day as a 
composer of English operas, which were much 
in vogue among his countrymen, lsefore the new 
passion for Italian Opera made nil such things 
s*em antiquated. There is a list of some sev- 
enty operas, operettas, lullcts, &c., of which he 
was the author, wholly or in part, between the 
years 180C ami 1824. Static accnunt nf thejv 
was given iu our Journal for May itb. He was 
long a leader in the musical affairs of England 
and shared all the honors. He was a Director of 
the Philharmonic Society from its foundation, 
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Ancient Mnsir. He was professor of Mum in 
the Unirtrsitief. of Rlinburg and Oxfonl. Mem- 
Iht of th* Rojal Academy nf Musk, aw] 
kmghiml bv the Quorn in 1844 (lit* <mlr coot- 
|K".-r, it a said, on wbotn ih.it order has Wn 
coofcrnil;. In 1820 )„• was tendered the frcc- 
tttun nf the city «f Dublin. In 18S6 he married 
the lady who U ao widely known in this country 
as Madame Axxa Uishop. Of this un)ia|>]>y 
nnion and the rontrtim-nt separation there has 
tWn pi rlup* eiMiiiph said. The cause eooiuiouly 
a**i.>ncd was. that Madame, l«?ing a fine singer 
and bavin; been educated at the Academy. dt>- 
I rired to sing in public, and thnt ber husband was 
I opposed. A son Mid daughter by this marriage 
| are both living. 

Bishop i> said In have earned more money than 
any other Knpli-b comprwer ; vet be died in a 
Mate of peat pecuniary ciiiliarra*<iuent. For 
| some nmnllu previous to hi; death, there luul 
been rtronjj appeal* maile in the pap*rj to the 
pntriotk- pride and (fratiti.de of English nmac- 
lovcrs, and a aerie, of bvnafo lonccrt*. chiefly „f 
bis own compositions, was cotumcuc cd in Han- 
over Square and Exeter Hall, by Mr. MiTcn»:i.t 
wbo has aU> tmcrted himself to oryanizc finiilur 
•cries in all the principal town, of En-land. 
One or more of these eonrert* was conducted 
by Sir Henry in tH-rson, whic h le<l to vain hope* 
of his recovery. The Timet, in forwarding this 
appeal, had the fiJtowin" appreciative remark* on 
hi, artistic career and character as a ninipoecr. 

It cannot be asserted that Hisbop was an idle 
rann, or that be did not work hard to nKiimuniiatc 
all he poMM-m-d. No KnpU*h aiu-irian ha* enm- 
K. imirli—few w> well, as Henry IILJiop; 
nn«l probable none bus produced so manv things 
that are likely to endure. In every house where 
mime, more e»|rcciallv vneol iinisic* is a welcome 
pint, the name of I!i*hi<p It** ] an g been and mind 
long reuiain a household wiwd. rV these reasons 
we tc.-l it « strong duty to plead hi> ran.*-, and to 
proclaim him oniony those who are emitted to 
cnn«denition for the benefit* thev have .aiut'erreil. 
Who tliat has been toothed by the sweet mdodv 
of ■ Itlow gentle gules' charmed bv the measuri-, 
o» -I-o! here the gentle lark. 1 eiilivennl bv the 
animated strains of • Foresters, sound the chcefnl 
iK.rn. - touchi-d by the milder niusie of • Tho winds 
whistle cold '—who th.t lias Wvn haunted bv the 
insinuating tune* of - Tell me. mv heart.' • I'nder 
the greenwood tree.' ,,r • W here the wind IkW" 
which IWmi. the minstrel of the South m. w„nt 
^ to iu>e so well— who that has felt sympathy with 
'As it fell, upon a dav. 
In the lociry munth of M»y," 
adinirwl that ma«terpi<-.N- of ,»! rhonw. ' The 
I choiiph and rrow, - ur Ix'en moved to jollitv at nw 
■vnvivial le,vt by • Mynheer Van Dunck." tin- 
| most oripjial and (.. nial <if i cimie K lws, will nut 
be "rtcu-d to hear ih.,t the inventor of them all 
— Bl.d they were all included in Moml.iv u'yht s 
programme, with »n many mote of c«jtial merit 
and beauty— is in sickness and diMre», without 
money, and no h.nj. r able to toil W it, deprived 
indeed of ALL 'llutsluwld accompany old a^c?' 

To this we may add a few sentence* from the 
obituary msijce in I Ik- Ixmdon Mwieal HW</ : 

Tluit we l«,c had and have more accomplished 
ami learned nmn, ians limn limner is uiupies- 
ti'Mable : but that w,. ever niuld l««st, with the 
sinyle (*.,.p|.nn of I'f itcEt.i., a comi-wr «. 
n»by,dual and so identi««l with the sentini,..,! 
r* l.ii|jbsb national roch.lv. i. muallv doubtful 
Diudin wil« a melodic! cmiIv; while Akxe dirt 
so little which can last. 11,,-,'t we onh reinemhcr 
him a« the author nf •• Kuh, Britaiin-^ - AVhere 
the l«.e sucks - s» of the airs in AH,t a <. a „d an 
opera after the manner of his dav«_an imitation 
andnotn »e ry pm j one. H,it' Uishop was not 



merely ^nuine ; W was prolifi< , and produced a 
ureal many things that are likely to endure as 
lone as the Art itself, which, after all. can only be 
•aid of a few composer*. The ruelodv of lii^hop 
was a pure Itowin^- sprin<r that had its source in 
nature, and was, therefore, n e;ift from atiove. 
Bishop was not, like I'un cll, a discoverer ; he 
I did little, in short, to wlmnrr. the Art ; but he 
added In the stores <tS wealth which are heaped 
in Music's frvanarics, and an»nu the ininstnds of 
his time his harp was ever of the sweetest and 
most silvery. His tunc was variisl and abundant 
! Now «ny, now sail, now cravr. now humorous, it 
I ever flow^l spontaneously. His vein of melody, 
as in the instance of far z'reater masters than bitn- 
seir, »c«tos to open without an effort. Nothing 
furred, exa<j>etn;ed, wpiart cut, or otherwise un- 
congenial, was tn In- traced in his productions— 
We allude, of course, to his best, not the mere 
cltaff of his labors, but tin- good grain from which 
time lias sifted it. 



DOHTON TIIEATnE. 

J>AY PERFORMANCE. 
This (Saturday) Aftornoon, June 3, 

AT TtlKRB OfLOCK, 
T.tai's f»l>t.r«lej U.i .»t Cnsuort Oon, 



(mi nwiimn,) 
E«ctttid Hnnlsy Uiil U>]n«4ir slthosllh unkooDllnl w- 
ttxtlsmi. win b> rs|>ni;el (hr tlif l*» dW. 
Rpior. STKPFAXONK Slawoitn. VfSTVAU. Slnon 
•KIQXOLI, AMODIO »<l KOtcO, Ib tlw 
pciDH)>4] rites. 

HiittViI Wrsnor Hi Ceadiiftor MAX MARIT/rn 



r.,^T . — ^orrd Issn In Pitoo»I, fuwurt 

rin> IUIc-t,, First flnlr. JIADmH $1 ^onllV 
r>.^0>^t,rs. Aw>pM>hwis,aK rents 

fr.r. mxr W ^»rrj .1 lh, Mwlr .W It U W^l., III? 
1<s>hli>(Wa fx, «nJ «> i|k trtsrum at ;<rrorsuan. »t tbr 



BOSTON THEATRE. — ITALIAN OPERA. 



Tti# Mawirf. — 

lo bi. snfrrprUr., a s4 ih» brilliant i»f»ptlou i 
.mlr^r.1 Arll.t« e.r»n~ln e 0,1. Tr^.n-. Ls> 
>« iMt .nivmui far OXK It ERR M( 



TIT I ED AND LAST WEEK. 

irsfwl hy tb* llbsrsl rstronsff*- tj'mtrl 

prolong tlii4r 1 

0» MONDAY RTI!NI!«)T7In.4-a. will H. perfbrnirf, 
LOUBEEIA BOBQIA, 
roR THS BSM-ftT OF ff/ty.V«K/.T< rtSTTA U. 
Oa tVKD.NI&D.tr CTRNINQ, Jnor Sol, 
BIOOLETTO, 
Tot Uiv fir*t ftmo Id Bfation, 
Oo EKItlAY KTRMIMl, J»„. 8th, 
IL TBOVATOBE, 
And On* Aot of MKMIHAMIDB, 
FOR THE BK\SflT OF SIGMJKA A TSFPAXOXS. 
OW SATUHD tr AFTBRXOOX, Juet S^h, 
M A SAJflELLO. 
Ths Tl^ksS OOn. wtll I* .sp.ns.1 st lbs Haslr aim are n 
.hi ; ! **-"»"'"«w»«> «--t TlrkK. m^m h, pu,. 
eha>r>l si lbs IVix-olIks ol ia* TtHatn on lbs ssssIim or ib. 

Tbr enl.v iwrrl Orere Books am for mlm at W ■.!•"» UuMr 
Ssorr. ana Inrlk, of th. Tbnir.. 

I»»irs o[«n u 7 ; Opera t» emnmmrr at 7\- s'rlnrk. 

BD. ULM Vrlrss a Htpstlnw a. Onanist In »u 
. Mi.rrt, in |i„,u,„. A.|,tr^ m„ jsfl, wVrwts,, Ms« 
ll»«Ai-.CM-S uni a.r Hill, R. Itao-lltor,, J ||. tvuirei. 

OTTO DRB8BL 



R«t« R » Hocas Toreu : - W) p»i ,ux>r r* M 
two a «rsk ; M.1 p» r q u«t„ ol 11 Issasi,, on, » mJi 



."«HMt Is Vsmps." ....Ttaai. 

•bM OtXlllOE P. IlKKU a HO 



IL TIIOV.lToai! 
Jo.l psib 

|L TltOVATORJt . . " Dm.«„ nil. T.'rrvT. . . .. Ttwi 

± Jn»i r»t.'t» w. uKimoE r, kkco a co. 

Tl. T1M)VAT0I«K. . . - Ah il bm aslo. '. . v„„, 
* J«« put.lliw.r4. OKOHOR P. SEEP h CO. 



**ia Notre," , Vaiu 

fiKOEUI! P. IIRKD k CO. 



|L TIIOVATORR. . 
1 Jure pnMI 

IL TKOVATOHR. D'Amorsul'.ltlres^.," . 

A Jiul pablUlisd. UEOUUK f, ILKKV k CO. 
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Montr's Piano-Forte .ifrrfos/.....«rri'<«<i ty A'«r,rr. 
OUTEE DITSOS. 118 ^ 



WILLIAM BEROEB, 
Pablialicr and Importer or Music, 
»». SI Wast 4th ItTwat, Cindnnati, 0. 
RBP* rarMtuttr osi burnt a Lsrfs aatl ^tcrfe nf 



K 



Mawie fsntitvo fry Huanior aa aooa as puX.llrbsd A liberal 
MotiriJilrJgij k^SIT A " " rd * n f""»Pll» »1U»Js4 



a.ii^: 



AMler't Plan, 



MtlktHl. 



■lie iwrf *ji Knnrr. 
" J an br fipsrWnrst eonvlofea of |(s snnsrter awriL"— 
«<s»y aciwsar, lYorarr, Fnsdlk CdUf, Tin 



F. F. JliilLER, 
wrrotor or Mr?tc Asn nnoAMtsr si th< &»uh 

Lhurcb ; rtrfsnlsl anil PUalst vt ths lla>drl A Hariri 
r»el«j, MwshwI Kdwalion 8«rl»|,, «« te . 

So. 3 Wlmtsr Flan, Htaton. 



Miilltr', Piano-Fort? Mrtk(*).....Rrrw<i b>j Knnrr 
" Hp m«» can «ti*t It wlilmal obulnU. ( a trst rato siocs,- 
tJou, '— rMnsi ZlrsrAsr, TWIo, ^oslow. 

NEW A ESTHETIC JOURNAL. 
THE CRAYON, 

A . Tj**.' r P * P ** tma * '» *RT. ottors Itawlrto Ihs altontira 
or all whn sr. IliWWo] la I or rlrrailbf sal rsflBlnx lotto- 
snots of llssut,. Aax^t ihr ms>rrlb«to»s lo TIIK CIIATOX 
alraady sr. Bktsar. Uwtu, »ruar. Iuumst Pasu. A D 
JJiassn. PrsrVhatofibs .N UowsJ Ar..lsmr „t Dsrhj., P.siu. 
llcsrlNoros. Itcsar K Baosrs. ana amon/sl ihosr sonssu 
mUioruu,., BinapTrriirm, ilio tr» Cvaris, luVll. 
W. Bii. his, Mot. SisctL Otooon, Ibrs. II. w. Kausrs Una 
Casus* Suwsnt. aa4 othors of 011/ most soilnoot srlsrrs A 
•rrlro ol panrra b, linns, anil ostsrr left br lbs rmlDrnt 
•rnlpaor, UbaSTIo Oausorwi, add to ths jittanwt of Tba 
CrsTon. 

PobMibost btttTILLMAX a DtTRAND. Ko. 237 Hmsd-ar, 
>sw York. Torma, ft psr umnat, In adraueo. Back nam. 
bsrs suppikd. 



Malttr't Piano-Forte J/ e fW...../iVr,W hy Knorr. 

"II w trulr . n.lbs4 of itmataal oatolleiit*." _ £d»S. 
flrnrr, TVsiAss, Rurnrs. 

NOVELLO'6 LIBRARY 

MUSICAL KNOWLEDGE. 

Tot I. Now (un. 
» LnnRCHT.SBXRs.KR^o otdWrsd Wri>tn(s owTIIOROUUH 
t\ RASA, llsltMONIr. anJCOMrxWlTlOX, for Solr-lowrut- 
Ikm. TniBslalfd by &i*liu Nonu/K from <hr ortjtnal Oof- 
roan. Ths BiUrlosI sssioplrs rsfU«4 by ViscssT NuTSSlo 
rrormor prt», 41s ) >o| 1 , HanoKoiy and Thososith-llaM. 
Srltts by mslim VoU. tl. aa4 III , (iuUs 10 rcosoosiuon 
~hrSrls.byiuallW- ' *^ ' 

T. 

/-1ATRL-S TRKATIPR ON HAJHtn.iy. Trsn.lsts,1 b. 
V »<« £•»■•« ri»a»i. rr«o. >Ks original Krsotb. |Fo,. 
m.r pries, « ,i , l„ ^.p., w „pp.r (M ris b, 0..U 87. 



ATOiAkT'i scofiNci Tttoiiornn.n»«s school. 

i'l Tlan<Ut».l rrosa tbo nomas by Sisilu Sormo Tha 
-■ by J»n.« I'ittAs. - 

2) < 



•175.] 



si* by nail 23. 
III. 

I^KTIS' TRFATISR OK CHOIlt AND CII0RC5 BlNfilXf) 
Traotl.lod front Ibr Ersorb, br tht Krr . T«a.i MriMoal, 
*■ l^au prtrs, lOfnort ] lb psfsr «n Pr tr 3D els. 



by mall 41. 



II 



^pHX1«. DR.. tlRHKHAL MUSICAL 1VSTIIIJCTI05 — 
•fl An .LI to Tossrwrs tad Issunsrt lo ersrr brsneh of Ma- 
alesl iooslflxs Traarlstodbi Ussves Mseiassi, from lbs 
*rtflnsl Ornnan. expressly for N'oselro - s Librarr Hw Ibe tK«u- 
idsii of Ma. leal KooonsAjs tEsrawr pelrs, SJTl 1 Bouod In 
elorh. prfcoAllH, byralftTu. '"'"I "•"Mill 

Of 1I1U sork ass isrrs odklnos bass bssa prlabrd In 
Osrmsn. besides helnn fil«Hotedl« Eotland It rompisbroAs 
mlnatesxidai atlonsof rnn aturb-sl msttor, trrsn tbeslui- 
plru rudio..oU. ibn.uab tbe Tsesnu slotwstlor s or rig Am, 
dorlrtneef toner. Instruments, eremsotsry sn l trtl.tle forms 
of oompotUtoD, artlsrde psrannawer, s*d msulesl ntacauoi, | D 
gvoermj. 

I. 

pilHllllltNl* TREATIHR O.M COfNTWlPOIXT A>I> 
t'VtlUB. Tranststed by Mrs. Cewsif CLifcKL. tm-m tts 
original Perneh The murlesl ,«elkoi bss s'» been suwr- 
' W h > •>«■»", '""•>■ nrpwb. of Une.ln's IniV 
price, 87 «.] B*on.| lo ofolh, price el US, b, mtU 

SOVELIO'S 8ACBF.D MTJSIC WAREHOUSE, 

*»0 MIOADWAT, NKW' TORR, 
A01I at tj» Dean alroet, Sobo Sonars, sn.1 34 Poultry, London 

/* 'ion f** forte ^/^ikoJ.„.,ff^ci*t*t by A'norr. 

"Il U tmi Utter I lino l|iintr«f, atiU efro fWdbil « 0 J \\ im 
111*."— 3. luuar, DrjnMuJ am i Mutttrnt ///»«-Iht, .N>u> YtvL . 
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DWIfiHT'S .JOUKNAI. OF MUSIC. 



Furte .liV/W Rtrwl bjf Knorr. 

" It I* fcr Jttpcrto* to felt other work* of I 



JOHN' SEWARD WRIGHT, 
pianist. ?>ra»nijt »n« Oititttt «t jtUsit 

AT THF. Mlmlr HAU, fb>r. fiBMM !»*»«•»'» Roottt.) 

o/rrs ;.vir«Pffl».v o.v the Mdtfo 



Mulltr't Piano- Fnrrr Mrthod Rrrittit by Knorr. 

" I fereenrnenfl Mdllere Method Uhn ell oAbjera."— CAorlre 
, TcoiArr, Jttuiun. 



PIANIST AND TEACHES OF MUSIC, 

Otrt.** tl mn i im m Inarrattorlnthebujker eei 
of PHon pAe-lna: Mr II truyr be »»flr«<wtl el Abe 



SUPERIOR TO ALL. 

LIGHTE, mWTOI ABRADBURT8 PIANOS. 

NATHAN RICHARDSON 



u.Td.r. 



*r II 

nam of Neraae Hefoneneov 
HlU ft O 17 TremoeA Row. 
Uuiiucia:- »n C w. Under, 33 MA. Trrom St. 
Mil* K. K. Prii,(e, rwlem 
lll.r Xlrliole, 3> FouU. M. 
Mix May, 6 franklin Pteoe. Feb. U. 

Muller't Piann-Fortr Mnhud Itrriird by Knorr. 



THOMAS B Y A N , 
TEACHER OF MU9IO, 

. r», li uix ruct. 



JratbVi Piano-Fortt Minimi. 
" K»f>n ctj pUyrr* viH iVta . 



Rrrimi fy Knurr. 



^JOB FfiNiM neatly lid prnjCj nwitai el fcs Ha. 

Alillrrt Vuwo-Fortr Miihmi iltn*d by Knorr. 

" A eoeoptetr and eyetcmarl? work of free! value torrefy 
etudewt."— W. IP*. £nrr, TWeeAee. finefo*. 



B . D. ALLEN, 

TEACHER OF THE FIANO-FORTB. 

Lettera oirMttM nn of Nathan Rteberdeoo, Rao, S3 Waali- 
lortno »treee, 

llr.ru is Mi — OtteDreee), 8. Tlaanllloe, I. I. llanraod.lSeqe 



.mtrr: Piano. Fnrt. 



. ./JrriW by Knorr. 
of BWk wo hare yet 



L. H. SOUTHARD, 
TEACHER OF MUSIC, 
9A9 W«at.l»«*ora Street, Bo eta at. 

MilUtt't Pimo-Farlt Mrtkod Ilrriitd by AWr. 

" It bo. alwmye taken a blch l-nk i o i n a (rwlurt In En- 
robe '--fW *. Il'.n.f. 1WV., JJrnaVya, .V. Y 



L. O. EMERSON, 

of ttit piaa»-/»rti. Organ, 4V JSInjtRj. 

OHUANl"iT AND IHKKfTOR or MUSIC At 

im i.ri.M H cTiiREr riirmrii. 

BOITOX, 

Applieadfeat eaay elan be raaihi el OUrer Dtlaon'a, 1I£ 1Vajh> 
En j'.c a fit, to wbbm hr 1> p»nn[Ui«J In rrfW. 

Mml.r i Piano-Fortr ilrthod Itrvitrd by Knorr. 

M If 111* •tuifenl I. wul an arroBipUalv4 wtafllat, ll wfll wa M 
hull of Uwaothnr."— 8*wtk-lt*n*m Owtlt. 

CHICKKIUNO & SONS, 

MAtTDFACTCIUIIU OP 
PATENT ACTION- 
GRAND AND SQUARE 



WAREROOni, 
»NIO 

TllKMONT STHKIOT, 
Apr ti BOSTON, 



Mu'Ur'l PtarvyForU Method lUei^'d by Knorr. 

"* UMor^aaaad aa a aratawi of naraa-roaaa InattwrttoD. Wr 
enwlallT iwniaaaaaaid H."— Fr. HVnua fitMrwWraw, ZaraVir 



WwiU wiwrftillY Infr^m tl,r entile rlir. Ka Iim trim rh» 
Anon tor Ih. N.« KoaHaaHl u<— , fca Ih. aala of Ilir 
rolahraonl ln«n»rjM-nK, a fall ^-wlipra,! of »oJ,b «U1 eoo- 
ataaljjr Iw kapl at b^fl 

MUSICAL EXCHAXGK, 
282 WuhingtOD Street, Boston. 

Thrw Ibftrunxtet* urc wnmritetl lo all r **>»«, stvl imt up (n 
mure boit*, fr-* Af oxj^nw. far tr»u«pDTUrloo t» «»ov *( U»- 

UrvcF AU*., NKW MU^IC >U ynro of Xurnp* mil 

Aavrim iwrtffMl u mtin u p*jl>UAh»^. vhSekt, eof^tLxr with 
«ir ««u public Atlon*. f"nn« tb* Urf»4t »**»rk -.mi rr***--*! 
Tidfl] of ffrjrt-t >la>fc !•> tw t^n.l In rtw t n.tnl St*l*#- Tti» 
fUOwt lahrf«I dbr^atit ui»J« lo U.a TV»Jc tut ] S*mln»l1*i 

Cxtlil'iffu-v «r«t tout* «^Urw«. kn-iT.'i > — ^UpotSOc MKLODMOI 
«Jwn»ri ob (Mod — PlJkSO* TO UTT, on Itbrral trrmi. 



M&tUr'M l*la*o.Fcrt* \bthod. 



. Itrviattt by KntTrr. 

" Fortuuii>ly » ^I*tb'f I **Kirli w« CM> rincifly Una- 
mow!/* — D*r*i;ht't J»whq{ vf Mw. 



KB. HARBISON MILLARD, 

(tE.101tl,| 

TEACHES OF ITALIAN VOCALIZATIOK, 

Ko. a Tyler St. Tarma sa> par ^waiter. 



MaUrr'$ I'umn-Forle it-M 
- Wlrhoua hr-ltallDn 1 f-T^«K«nne* U a 

CAoj. >'. 



<Jf A'ov«T. 



xx xa "OtT" O * 

PATENT AMERICAN AOTION 

PIANOFOliTE, 

ManobaUrr, 379 Waahln«toa Street. 

lOATOX, MASS. 



J/iif/rr'a Ptaxo-Forte Mitlxd /Ymacd fty AWr. 

" it la roprfiar l» llimtaar and RrrHnfa mathod^ r 
— ilrnry i^wrA•s, TrayArr. /^oulia*, Ap. 



YOUHG LADIES' VOCAL MUSIC SCHOOL 

B. R. BLAJK HAItD, T>*»*-«t. 

Tblf Bobool iJr»lj[i.# J for thitM *IV'. »U1i u> fet-onlr* Ut* 
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a n:iuu or AKr." 

From the OsrtuAO. 

The deepest insight into l.iv nature ami pecu- 
liar character of any Art is only possible when 
thin Art has reached its culminating [mint. Anil 
when it« eflicary is the greatest. Th«« the Greeks, 
to whom the deepest nature of the pbvslic Art* 
ami of Poetry revealed itself in their statues of 
thi- p«U in E|kb awl in Drama, attaim-d to no 
deep perception of the nature of Music, since 
tbey possessed no real nniiji al art. Music in iu 
ve character, as afterwards developed, 
to them a elused domain. The name 
was true alio of the first Christian centuries; in- 
d.«t-il we can only .peak of a really classical art 
of Music since Palkstbika. As with the Mu- 
-iral art in general, so with the spe, ial kind* of 
The nature of the srxnuVd ecclesiastical 
is already, with Bach and 
Handel, in the middle of the but century, un- 
folded in its full pecutiarily, without their to much 
as dreaming at that time of the immeasurable 
meaning ami omnipotence of the pure Tone- Art, 
that is, of Instrumental Music ; in fart this still 
remained a riddle, when dramatic song music 
had reached its bloom in Glcck and Mozart. 
For then Brkthovkn had not created the Eroica. 
In this work did the genius of pure music firs! 
begin to unveil its deepest, inmost nature 

The world now recognizes Beethoven as the 
true Messiah of Instrumental Music, and in him 
the essence of this form of Art is manifested in 
tii.- must comprehensive and the deepest manner. 
And then again Beethoven is the tone-poet, who 
has most richly developed the single branches of 
instrumental music ; the solo Sonata not leas than 
the more comprehensive string Quartet, and this 



not more than the gigantic work of 
But it is the Symphony above all, winch has glo- 
rified the name of Beethoven; in that you think 
involuntarily first of Beethoven ; he and it lave 
grown together by as intimate a tie as tioK- 
T1IE and his " Faust." Just as (Wiethe's pecu- 
liarity is revealed to us trust deeply iu hit deepest 
work, the "Faust," so Beethoven's Symphonies 
give us the deepest insight into his nature, at 
the same time tliat they reveal to us the inmost 
peculiarity of pure Tone-Art, its richest fulness. 
Istf us approach then these creations, with the 
hojie to gain a genial image of their general and 
special cliaractcristics, which may till us with ad- 
miration for the creative power of the master and 
fir the lofty signification of his works. — But 
first a brief consideration of the immediate pre- 
dci nsen of Beethoven iu the realm of Si uipho- 
ny. of Haydx and Mozart, will lie useful. 

Hayiim is the acknowledged founder of the 
Symphony. The Symphony developed itself in 
him out of the pianoforte Sonata, and one may 
snfely call his symphonic*, of -hi-. be has writ- 
ten a very great number, Smatas for the orches- 
tra. Anil this in regard to form, as well as sub- 
stance. The forms of tlw Haydn symphonies 
seem, in comparison with Beethoven's, small ; 
the single pieces (movements) of these works 
move in scarcely larger lurm-relutions than we 
meet in Sonatas for the pianoforte. As to the 
subject-matter of the Haydn symphonies, it is 
throughout quite siiujJe, at bottom not essentially, 
specifically distinct from that of the Sonata; its 
horizon limited, in comparison wit! 
persjieetive in Beethoven. Wc 
difference here between the child's and the mail's 
circle of vision. In these tone-works we find 
expressed the careless cheerfulness of the child, 
his playful joy, his wanton, roguish humor, not 
the deep earnestness of manly life, not the proud, 
self-conscious joy of the man. Where Ilaydu 
uvrrstc|is that child-like sphere, where the child 
seeks to play the part of youth and manhood, 
there appears his limit. This is proved bv a 
Symphony of this master, which he has called 
the " Military Symphony. " The subject-matter 
of this work has not in the remotest degree the 
military character, unless you make the roll of 
drums ami crash of trumpets in the second 
movement point to that ; but even this iiawagu 
scrms so naive, so corresponding with the whole, 
which is pervaded by the most child-like, liarm- 
less spirit, as to betray at once the innocent and 
playful child, concerned abont nothing less than 
military matters. But i 
Haydn appears so rich, so 
and so original, that on this ground itself, as well 
as on the ground of his significance in the history 



of Art, be is justly counted among the heroes of 
the art of Music. 

It is a consequence of this peculiarity of 
Haydn's artist nature, that his orchestra wants 
the significant individual richness of Beethoven's. 
The child lacks the individual significance of Use 
man's organs of expression. And so in the. 



Mies of the single instruments, the use of each 
according to its pci uliar nature. It is merely the 
alternation of the sensuous charm and of the 
coloring of the instruments, which determines 
their separate introduction ; it is not called out 
by any inward necessity of lending to a precise 
ideal subject-matter, this or that precise expres- 
sion through this or that precise instrument 
Hence in these tonr-crcations the dramatic soul- 
life of Beethoven does not unfold itself; the pure 
lyric element pmhauinates. 

With Mozart, too, the Symphony is still 
thoroughly lyrical. Olhcrwuii, however, Mozart 
distinguishes himself entirely from Haydn, at 
least in his princjjial symphonies, both iu form 
and suls<taw'e. The form of his leading works 
in this kind is larger, broader, although it is es- 
sentially the Haydn form, in contradistinction to 
the freer form of Beethoven. The. working up, 
or treatment, as it is railed, is richer with Mozart ; 
indeed in the last moiemenl of his great Ode 
Symphony he wrjtc a fugue composed of four 
In regard to 



censor by greater significance and depth. It is 
enough Iu allude here lo the Q minor symphony 
of this master, in which work Symphony first 
takes for its theme the earnestness and sorrow of 
man's life, and in which there resound moods far 
removed from Haydn's child-bkc nature. Accord- 
ingly the world of instruments in Mozart's synv 
plionies becomes a richer, more inspired world. 
We miss the individualizing power of Beethoven, 
but quite as little do we find the insignificant and 
child-like play of Haydn. In the " song-delight- 
ed," "song-abounding " Mozart the single instru- 
ment approaches the expression of the human 
voice, it acquires a souL And now that instru- 
mental music, or ratler now tluat the genius of 
Symphony had, in the final fugue of the C major 
symphony of Mozart, so subducsl and sjwll-bouud 
the severe elements of Counterpoint, that these 
could receive into themselves Use charm of Melo- 
dy ; now that free Melody had so got the upper 
hand of the strict form, all was ready for the 
Messiah to appear, who with new subject-matter 
at the same time created a new form, lint Mea- 



But not in his 
aiank character show itself; it is only in his third 
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', in the Eroica, as wo liave laid before. 
Ilint Beethoven begin* kin epoch-making career. 
The two find symphonies of Beethoven belong 
essentially to the firat epoch of bis artistic crca- 
tiim, in which Beethoven is not yet himself, in 
which he still walks inaiulv in the paths nf his 
forerunners, Haydn ami Moxarf ; on that lucso 
works might be in many respect* ascribed to one 
of these (wo masters ; a remark which bean iipiJWn- 
tion to the charming Septet awl to the first Sym- 
phony. One who ran feel a* high a degree uf 
enthusiasm for these works as lor the later pecu- 
liarly Bcethoronish creations, give* evidence that 
he lias not received into himself the latter work* 
with true feeling and understanding, and may 
take a leaaon from Beethoven himself, who rogrct- 
ted having written his first twenty mirU Xcvrr- 
theles*, ti vngw ttontm. Already in his fir* 
works the later Beethoven doe* not deny himself; 
the genius flashes through tlienj here and there. 
This i« imperially the case with the symphonies, 
which we are now to consider in an srstbctiu 
point of view. 

Tlie 6rst Symphony (21st work) in C major 
•till liriall.es the Haydn spirit altogether; it is 
distinguished by a certain child-like feeling ; a 
careless, guileless cheerfulness pwrvades the 
whole; a purely lyrical outltow nf feeling pre- 
dominate* in the work ; the forces, which are so 
active in the rotnplHcd sy*u pi ionics, still slumlicr; 
as yet no presentiment of the coming greatness; is 
awakened. How could Beethoven, when he 
"irk. have antici|tntcd tliat it would 
ong before he would romjiose the 
Eroita and finally the Ninth Symphony ! In Beet- 
hoven's first symphony we luive throughout the 
Haydn form, as shown especially in the second 
and ftsuitk movements. Nor does the instrumen- 
tation enjoy as yet the significant individual life 
of the complete BcctWcn creations; there is no 
pregnant characteristic (tamped u|mn the instru- 
ments ; all is still too culorlc**. This follows from 
the spirit and <-nntents of the work, from the 
artistic step nf development, on which it 
The child cannot vet show the individu- 
ality of the man. And the first symphony is 
entirely with the child-like spirit. But 
n tills work the bold originality nf the nus- 
ler announces itself palpably enough, and in a 
remarkable manner at the very beginning. The 
first chord of the symphony is a dissonance. Sig- 
nificant indication of a genius, which has been 
called one steeped in sorrow, but whose real na- 
tnre was not sorrow ; or rather it was this, but not 
only this ; it was joy ; and tliat too not without 
sorrow; but snrh joy as is born of sorrow, the 
fulfilled, highest joy, joy achieved through strug- 
gle. And so that dissonance proceeds to rem dvi- 
itsclf into pure consonance. And so we find the 
ideal, organic relationship of the child-like C 
major symphony with its later suters, al*ivc all 
with its last sister, the Ninth Symphony ; tfhus 
it stands no more forsaken and alone there in the 
Beethoven world, it reaches its band out friendilv 
to its sisters. We take this hand and with it we 
approach the second symphony, in T) mnjnt <3Clh 
work.) 

It U another life tliat comes to 
There is youthful fire in these tones; 
bold, spirited, self-conscious marching and stunn- 
ing away upon the arena of Symphony. 

Here, on the other band, we hare a love-intox- 
icated yearning, a dreamy UtigoUlung and tender 



supplication, which often ars-mi to lose itself in 
sweet wll'forgctfulncss. But then again it roars 
and stormnnway in youthful extravagance, in un- 
bridled costaey. as if to enjoy thus tW fulness 
of its being, of its imwcr. A type and roni|icii- 
dinm of true youthful life. Boetlioven in this 
work has ripened Inn the child into the youth, 
and this sketch indicates the ideal purport or the 
second symphony. Courage and energy is the 
main diameter of the first movement ; the tender 
longing and soft languishing of love are mirrored 
in the thoughtful Larghctto in A major ; unbri- 
dle.) joy and youthful overflow uf spirits in the 
third and fourth movements- So storms away, so 
loves and so enjoy* the youth. But the youth's 
circle of vision, the field in which he moves, is 
lorger and more comprehensive than that nf the 
child ; tW youth breaks through the narrow limits, 
which are fret before the child, and moves in 
freer paths and form 
eessarily in this work 
Hence all i» more extended than in the first sym- 
phony, the periods Income richer, for the master 
has more to say. To be. sure, the pore lyric 
principle prevails decidestly in ibis work ; the 
Lnrghettii is kept lyrical throughout ; but in the 
first ami fimrlh movement the dramatic life pene- 
trates into this lyric palpaldy enough. 

Beethoven already begins to move in opposite?, 
although these op|»Mtc* still lack the pregnancy 
and the derision, shown ill the later symphonies. 
1 may allude here to the two lending themes of 
tlie first and last movement, which reveal the 
contrast of the spirited, the refolute, the strong 
and self-concentrated on the emu hand, wilh the 
mild, the soft, the gentle on the other; |ierlui]M 
one might say of the masculine with the feminine ; 
whereas in the tlienu-s of tlie first sunpliony no 
marked difference and peculiarity ap|>c»n. lmt 
rather a certain bimiogciieousucts ol* character. 
But all this necessarily, as we lia\e axiil, is con- 
ditiouesl and called forth by the peculiar idea of 
Uiis work. Ami this also causes, that the world of 
instrument* in the second syni|diony is a richer 
one. more fondly individual and more inspired. 

If now Beethoven in the second, symphony 
appears a greater man than in the first, if already 
'• the^agle sours into the spare of heaven, " yet 
it is only in the third symphony tliat he first scars 
with c-om|tlctc success. 

IT.U-samWdO 



Terdi't "Rigoletto." 

niffottlto is rather tragical. A frivolous dnke, 
full of roism and anathemas : a mad jester, 
elopements and rope-ladders, seduction, a lady of 
somewhat easy virtue, banditti, and a very sua. 
piriniu Kick ; all this, in our opinion, it far from 
comic. But is there not some merit, that the 
composer ha* somewhat softened all this borrilde 
stnfl bv the adoption of a lighter cbararter in 
his music ? There was a time when it was ijuito 
fashionable to attend the performances of such 
tragedies At that time the romantie school of 
Vicnni Hi co hail, at last, triumphed; and the 
Parisian puldic hailed the powerful genius of the 
author of Eranni and similar works. Time has 
swept away the romantic school as well as it* 
founder; (poor Victor Hu^ol hi* love of the 
romantic, even in politics, has driven him into 
exile;) but unfortunately, it has left one of his . 
darkest works, Ae roi s'niiiusc. Yrrdi. who was . 
fond of the romantic horrnrs of the French, and . 
even of the German school, and owed to thrm ' 
one of his best inspirations, Ernnni, chanced ono 
day to find the above, now almost forgotten trag- 
edy of the French dramatist, and at once de- 



rided to make an opera upon it. But as the 
French names, and other accessories of the orig. 
inal, would not answer for certain musical pur- 
poses, the plot had to be Italiauiied ; and instead 
i*f Ijr rr*i s'unusr, the public received ItitjUctlO. 
The plot, which we copy, is nearly the same. 

" The Duke of Mantora wa* no let* (rlcl>rated 
for his personal lirsvcry anil licauly than for liis sys- 
lemaiic and i^rotlvnic inconsiancy. At the rom. 
mcnccnicnt oi the opera, ho is troiihli'd in spirit by 
a pn»>ipniiir love for two Ixantifiil wonten : one the 
C'ountes* Ccprsno, the other an isceyio'n- Ilia 
Jrstur, the hunip-twrked Hqrohito, »uj;i;«i« thai he 
should »tnil thi! fenutrss away fiom her husband, 
and dtipiwc nf him !iy poison nr ollier»i«r. In the 
midst of tiiU conversation, the Count Montcrene 
forcibly enters, and cotilronts die Kinc, demanding 
rrjiara'iioii for the dishonor of his bouse through the 
shiimr sod dr*crtH>ii of his dungtitcr. I'be JcMer, 
mimirkinj: the voice uf the Kint;, scoms and in»utti 
Die oW notilc, who, rrpclliiie this insult tiy indignant 
wools, is sciu'i) by onlrr of die King, and conveyed 
to priKin Eie he ^r»c* lie lolenmly < mscs ihc heart* 
less Jester, who could mock tlie sorrow* of an aeo- 
n'unl heart. The rouniers. even with all their 
hslnionl moral iiulirT.rence. were outniued at the 
insolence of ihc .Icucr. Korli of them hod some 
wrong to riphr, some liiitrr, pointed sarcasm to re- 
sent ; and, wilh one accord, they rowed vcnuesiTicr 
upon Iti^olcllo, tine said that the hanip-hacked 
iMinoon had a mislrest whom lit loved, and it was 
dciermincd ihut nigbi to steal her from lilm. Kiyo- 
lolto, in the dusk of erininj;. v. itll the curse of the 
old lord weithin,; heavily on his heurt. goes towards 
hit home. He i» an-oMcd by Spnnifuiile, a Ur.ivo 
•■y profeisioii, who, iccing his troulded look, offers, 
for a small sum, to put an rnrniv out of his way; 
savin);, that he keeps a retired inn, and that tns 
sistrr, who is very benntiful. lures the victim into the 
house where he is uuirtly made away with. Kifio- 
lelto refuses his as>i»uncc; fin lakes his addrrss. 
He uppr(M(li-s hi* home, ond meets near by, not bis 
ini^trrss, but bit daughter, He urges her to k'ep 
close within tlie house; and after a tender interview, 
be leaves her; when the Duke, who bu< tracked bl> 
incogniia from the cliurch, steals in nn|H*rccived, and 
hears that ihe lias nhaervetl him often, and lores 
him. He makes himself known to her as a young 
student, and vows of maiosl afleciion are rxrbangcd. 
lleariue fiwiisrcps, he leaves, and she cnicra the 
house. Maskers approach ; they are the eonspt- 
raiors come to steal away his supped misircss, 
they are about plu-in^ the ladder against the tei- 
rare, when Ripulctto enters anil docovcrs tlitm. 
'1'hry pretend ihot thev have taken hii a«lvi. e, and 
have come to steal the Countess Csprruio; that he 
must ii«*i«t litem, lie agrees ; Oiey jhii u mask on 
him, and tviin» it with a handker, ho f. liieralty Mind 
him. White tltev assend, be holds the ladder. They 
ixune furtb. Iteartiii; away the Jcsn-r's dauyiitcr, who 
M-renmini; in dispnir. invoke* hor hithcr s sid. The 
Jei-er, tenrinp a»tde the bandage, tiehold* his 
daughter in tlie arm* of the contpuators, who War 
her away in triumph- tiilda is liorne tiy the conspi- 
rators to the italace, arul pUecd in the upartment of 
the Pukr, who is wild with delight at the unex- 
pected appearance of hi* beloved. Higoletto pur- 
sues his enemies, anil at last Inieks llicm to the pal- 
are; he seeks the Duke, but the coaniorv stop him. 
Tbey learn that they have mistaken the dauiihter for 
the mistress and half repret the part Uiev have 
played. Suddenly, fiiWa rushes from the cfiam!*r 
of the Duke into the arm* of her father. They 
qoil the palace, Ibcolelio vowing a terrible ven- 
geance on the Duke. The plan n laid, and the 
scheme liecios to work. The sister of ihe bravo, 
Mairdalen, has been thrown in the way of the Srkle 
Duke, who, qulie foieetrinj; tiilda, throws bis whole 
soul into the pursuit of the new beauty. At last, 
the end of the contemplated trsccdy approaches 
The Duke is to visit the house of Spnralnclle, who 
sgros with Itiiinletto to murder bim. place hi* body 
III a sack, and ilcliver it to ltigolnto at one o'clock. 
The Duke, db^uUcd. arrives, and Iwcomes more 
wihlly eiiamori-d of the beautiful Magdalen; Ki-^o- 
tetto and his daughter Gilda observe and bear bim 
tbroucji the ojien window; Oildu is heart-f'p^ken at 
the fiilsehond of her lover; but Itigolrtto bi'ts her 
bpcomlortcd — she shall he avenged. He sends her 
home, assures himself thai the hrav-o is tree to bim, 
and llieti retire*. A terrific storm has now «et in — 
rain, hnil. thunder, and 1%'htnini: ; ihe Duke vow. he 
must slay all nU;ht. and the bravo consent* to let 
bim bavc hit bed. The Duke retires. In tlie mean 
time, tiilda, di<i:oisrd in man's utiirc, approaches 
the houic stealthily; «he could not rest: she fears 
for the life of bor faiihlrs* lover. Trembling amnUt 
the pitiless *torm, she overheat* the sUter pleading 
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to the brother for the life of the handeome itranf er, 
whom the hat learned to love. The bravo says his 
honor is concerned, and the man must die and be 
delivered at one o'clock. Hot he contents at la*t, 
that It* any body elae should arrive before thnt time, 
to make Aim the victim and spar* her lover. The 
clock »lrlkrs half put twelve; Glkla bean It; them 
it no time to be lott. In the purcneas anil holiness 
of ber love, iihe determine* to give her life to tare 

I hit! She knacks at the door, it openi; the enter*, 
it is rioted Rigolrtlo advance* in the arorm and 
darknet*, knocks at the door-, Sparafacile brings 
: forth the tark, receives his pav, and retires Riiro- 
; lettu, gloating over the idea of his consummated re- 

I venge, before committing the body to the river, pre- 
pare* to on tie the sack that he may gum npon hit 
victim, when from the honae he bran a voire, a 
voire he known— tbe voice of tbe Puke Who** 
body it rontaiocd within the tuck* His hands 
tremble, hit heart heata, and with a cry of horror, hy 
the aid of the Bathing; lightning, he' ditenrcr* the 
feature* of hit beloved child] She ttill hrcaihca; 
and Me** lug her lover and her father diet in big 

i arms. Tbo curse of alootcroti* la accomplished" 
i | 

The appearance of Riaoltllo In Italy, Paris, 
London, and Vienna has been marker) with suc- 
| cess ; not one of those brilliant successes which 
I accompanied Ernalti through Europe, bat a quiet, 
| acceptable success. It bits pleased, especially 
| where the role of Rigoletlo, wbich requires an 
' | actor of llw final order, has been committed to 
I able band*. But it* mice eta must be attributed 
not alone) to this, but alto to some charming pieces 
of music contained in the opera. There is, for 
instance, the duo, Ciitda and tho Duke, in the 
first act : Signer re prineipr, and the succeeding 
very brilliant and grateful aria of Gilda : Coco 
1 name eke il mio ear, which must sound very 
i agreeably to dilettanti, and which will prove very 
effective. The role of the tenor is decidedly the 
brat treated by the composer, ao far at regards 
i melody. The aria in the tccond act, Pnrmi veilrr 
It lagrimt, and the canzone in the third act, Ijt 
donna i mobile, prove this sufficiently ; they am 
the freshest and tbe most natural in the opera. — . 
i Tbe part of tbe baritone (Kigoletlo) interests more 
by the dramatic resources it calls forth than by 
happy melodious phrasing. The grand scena 
where the poor father, under bit jester's uuuk, 
has to conceal hit anxiety for his stolen daughter, 
is. in a musical sense, rather too — irlmllitcie. 
Hie most pleasant piece of the whole is undoubt- 
edly the quartet, f.'n Hi, te ben rammentom. one 
I of those? encore pieces which sometime* decide 
the fate of an opera. Whenever and wherever 
i it has been performed, its repi-tition baa been 
demanded; and we doubt not the same will be 
tree here. It is extremely pleasing, well adapted 
to the different voices, and very effective. 
I We need not say that the music of Hiijoletlo i* 
thoroughly Italian, modern Italian ; that is to say, 
at mu*ic a little worse than Donizetti. This it 
quite natural. If ooe pursues the same path 
which "then hare tried before him, be mutt of 
neenwity bo always behind them. Rut for all 
that, if well given, ItigaleUn will please the pub- 
lic, and— roila lout— JV. Y. Musical Gazette. 



1 Anber'i " Xwtt* d* Fortici " (KManieUo). 

The following is a summary of tbe dramatic 
and Musical situations of the Opera. 
I The First Aet opens in the Royal Garden* of 
the palace of tbe Duke of Amos, with ladica, 
i knights, peasantry, &e., asaembled to witness the 
nuptials of Alphoiwt and Elrira. After a chorus 
of rejoicing Elrira enters, and in a brilliant air 
expresses her happiness. A Guaracha and Bolero 
are danced, at toe termination of which tbe fes- 
, tivities are disturbed by FeneUa, tbe dumb girl of 
| Portici, rushing in to claim tbe protection of Elrira 
I from the pursuit of Stlca and soldiers. Fenelia, 
in action, de|ncts ber aad history ; she has been 
the victim of some unknown Cavalier, from whom 
| she has received a scarf; she baa been arretted 
{ and imprisoned, but ha* escaped from prison, her 
life being in danger from the musket of a sentinel. 
Elrira promise* to protect her, and then enters 
the chapel with .Hf>*oiue. The chorus invoke a 
blessing on the nevriv-raarried, but during the 



Alpbontt Iter seducer; the soldiers prevent her 
entrance, and the dumb girl heart, with dismay, 
that tbe marriage rites are completed. On the 
return of Elrira ami Alpbnme from the cbapel, 
the former presents Fene.Ua to him, and then , 
Elrira discovers that he it tho betrayer of the girl . 
she has protected. The finale of this Act paints I 
the varied emotion* in this scene of disorder and 
excitement. 

Tire Second Aet opens on the sea-shore, in tbe 
environs of I'ortici. Fishermen are assembled 
to greet the rising tun. Sfmanieilo u seen brood- 
ing over the sulfering* of his countrymen ; hi* 
comrades call upon him to cheer them with his 
songs : he sings a Barcarolle, promising that tbe 
day of freedom will soon come, and impre«ing 
upon them the policy of caution, " to throw their 
net* with silence and skill, to make their prey 
more sure." I'itlro, the friend of MiuanMlo, then 
enters, and an impassioned duo succeed*, in which 
the grief of MnranirUo for his minting sister and 
the mutual resolution of tbe friends to strike a 
blow for freedom are expressed. Mnmniello per- 
ceives Fenttia, who i* almnt to throw herself into 
the sea, but recognizing her brother, she descends 
from the rock, and, in animated signs, conveys to 
him the history of her wrongs and sntTeruigv. 
Mananitllo vows revenge, and in a spirited finale 
rouses his comrades to arms, Pietro and florrlta 
nasitting hiin to organize a rising of the people. 

In the Third Act, after an Air by Elrira, arc 
depicted the varied aspects of a Neapolitan mar- 
ket-place, amidst the turmoil and confu»on of 
which are slumbering tho stormy passions of an 
enraged populace. After a Tarantella, the al- 
terant of Stlra to arreat Fenelia it llw incentive 
to the insurrection, and she is rescued from tho 
soldiers by tbe fitberinen. Mamnitllo then give* 
tbe signal for the general rising, anil before the 
people rush to the combat, they kneel and sing the 
celebrated Prayer which has immortalized Auber 
as a composer. 

TV Fourth Art opens in Matanittlo'i cottage. 
In an Air, he deplore* the day of horror and 
slaughter, and lament* that he lias nut strength 
of mind and resolution for such an enterprise. 
Fenelia enter* and depicts tbe disorder of the city, 
aad she sinks exhausted with fatigue, Auber lias 
composed a beautiful melody universally known 
a* " VAir du Sommeil," in this situation.' At the 
termination of this air, Pietro enters ami excite* 
ilnnmiello to further revenge, announcing 'bat 
Alpkontr, the ton of the Duke of Arena, has es- 
caped. The fishermen retiring fur a moment, 
Alphanrt and Elrira enter the cottage antl demand 
protection from Fenelia, who at firat is disposed to 
take revenge, but is moved by the apjical of 
Elrira for nserev. A concerted piece ensues, in 
which MoMtnieito promises safety and defence to I 
Alnkmte, and on Pietro denouncing bim a* the 
Viceroy's son, he adheres to his pledge of hospi- 
tality, ami consigns Atpkonte to the care of BartUa, 
Pietro and his companion* rowing vengeance. 
Tbe sail in the background of the cottage being 
withdrawn, tbe magistrates and citizens enter and 
present Mtwinielta with the keys of tbe city and 
royal insignia in token of submission, and he is 
proclaimed king by tbe insurgent*, tbe Act con- 
cluding with a grand march and chorua in hi* 
honor. 

In the Fifth Act, Mount Vesuvius is seen in 
the distance, the fore-ground being the Viceroy's 
Palace. Pietro aing* a Barcarolle with bit com- 
panion* who havo just loft a banquet. BartUa 
enter* and announce* that troop* are in march 
against tbe fishermen, that Vesuvius is even con- 
spiring against them, a* an eruption is impending, 
and thai Matnnitlh'i reason has fled, unable to 
resist the horrors of die revolt Maianicllo enters, 
and his insanity is mauifcttcd beyond a doubt, 
lie is, however, routed by Fenrtta, and learning 
the approach of the foe, once more brail* hit com- 
panions. In the fight, as Alpiotue announce* to 
iiVi'iro, Mnwnulto is killed by hi* own comrades, 
and, on hi* fall, tbe soldiers are swceasful in de- 
feating the revolted fishermen. Fentlla joina tho 
hands of Alphontt and Elrira, and, tn despair at 
ber brother's death, plunges from the terrace into 
tho burning lava from Mount Ve»uv i us. the crater 




near rax ataxia or tstmiwa •ass's " tan assam." 

In yonder castle-chapel, apou the infant's brow 

The ennaecrating fountain hath pound ita watrra now ; 

HU eyea, then, heavenward lifting, cried Saliburg'a 

holy man: 

" In Oud'a name I baptize thee— Maxmn.ias !" 

0 Eleanor and Frederick ! sure, till Ibis very day, 
No atar upon your union had smiled with friendly ray t 

Utboa't hign-eotded daughter her purple eeauri's 
face. 

The glittering ring of courtier* arooad the cradle 

That early te auch apleudor to train the infant'a gas* ; 
Lenny* brings ber darllng-ha ' that impaaeioncd kit* ! 
Forgeta that the a a princes* in all lb* mother'! liliae. 

But lo! I mark, unbidden, betide that cradle aland 
Two other gucata— none aco* them la all that stalely 
bud; 

Tbe one of lofty Mature, a fresh and blooming dame, 
A grim, old sage th« other, with bowed and withering 

frame. 

We give the haggard grey-beard the name of Death— 

the wife, 

So lovely and to etately, is called among ua Life; 
Unaeen, amid the clrvte they atood, and thus began 
To speak bit fair companion the bony, pale old man : 

I 

"To which, now, ahall this Infant belong— to yea er 

me? 

A kingly crown awaits him— then mine he sure must 
be 

A king— alt's one whichever the mm lir, Nad ur gnori , 
No king oft earth died ever, with hands quite clean of 
blood. 

" He is not yet accuatomed to taste of life's tweet 
breath, 

It will not pain htm now, then, to be dethroned by 

Happy ir now he pcrith • Mia heart aball never know 
At once a monuch'a torraenU with all a monarch's 

"Thla lamp of lit* extlnguUh— oueach now these In- 
fant eyes— 

A thousand lives are blooming, he else aball aarriace ; 
A thousand eyes shall gllaten with joy. Instead of woe; 
Where he one day plants graveyards, ahould then rich 
gardens glow. 

" Dry ap this brain : then never ahall brood the thought 
one day, 

Mow many grave* are needed a throne to underlay ; 
Stop now thla blood— then never the pcople'a blood 
ahall guth 

To give his fading purple a dye of richer flush. 

" Humanity lies bleediaa. — kings art it* sore com- 
plaint; 

Though tait should be lb* best one that heaven had 

HI. hand a bitter aorrow aball suffer far hi* sake, 
When, his fair work half ended, hi* heart one day 

Dramcasued. In all that circle, I ween, none heard 
bra voice. 

Yet, at h« apake, each heart'! blood did trickle cold a* 
ice; 

The nosegay at tbe window was seen to fad* and die, 
The nrst-bora tremulous tear-drop bedewed lb* Infant'* 
ry«. 

-0 no! not yet eitinguUhed ahall b» thla eye-llghfs 
glow! 

This heart ahall thrsb with rapttm, these raae liud 
cbssks ahall blew. 

1 lay my hand upon him — tniaa I* the iabat, mils* 1 
A son of life I hail him— this klaa shall be the sign! 

-He shall be king, hi* forehead with gold ■utaruishad 

CrOWaMNa ; 

Of ail life'a sons tbe fairest on earth the King is found ; 
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The town* Out now are burniog shall be rebuilt cue 
day, * 

Front ryes that now are weeping, wipe all the tear* 
away. 

"Ilia hand shall (lock with rapture the wreath of ev- 
ergreen, 

Humanity's pale forehead to rrowo with hope serene. 
And build to Peace and Freedom templet o'er many a 
grave, 

Where Golgnthaa are blackening and churchyard 
grasses wave. 

••ni» people's hliM— the pillow hi* head at night reals 
on, 

HI. people's heart*— the column, that well uphold hit 
Thai deems he aye too little, and that too few by Ur, 



" And, like tlie sua in heaven, so floou, 



In.i 



High over hia dominions the King'i warm blessing 
too ; 

Joy dwells in all the hamlets, concord in princely balls, 
fling* 'freedom" from the mountains, and 'Peace!' 
each valley ealla. | 

"As troopa of larka riae pouring their song in morn- 
ing dim, 

So thousand souls go soaring to God in prayer for him ; 
And where bin dust ihall slumber, there springs a har- 
Teat too, — 

All this a monarch may be, and so ahall this one do." 

Thus, wonibrously transfigured, spake Life, and no one 
heard, 

In all that throng of courtiers, her high, triumphant 



Yet larks, out M 

swept the space. 
And a fsint smile, the earliest, played o'er the infant's 

face. 

And, with the smiling infant, smiled the beholders nil; 
But now the Kui«cr, thoughtful, went from the glitter- 
ing hall; 

With his serrs and his sages, his watch-tower he 

climbs. 

To rrad the starry record of the infant's future times. 

But Eleanor more warmly around her darling flung 
Her twining arms and. fondling, still closer to him 
clung, 

And gsxed with look of rapture into his two bluo eyes ; 
" Twin-Mars of my good fortune, O erer light these 
■ !" c. I. B. 



Music in the Society of Friends. 

Tli* Society of Friends hat at nil times opposed 
the introduction of vocal or instrumental music 
into th« families within the pale ofits organisation. 
If we mistake mil. mmk' has been expressly pro- 
srril»cd in its discipline. This fenture is peculiar 
to both brani be* of the Siciety — the Orthcrdox 
anil Hieksitc— the division in 1 H2K and '29 having 
been followed by rx> marked change in the letter 
or spirit of the discipline of either branch — at 
Ic.vt with respect to the toleration ol music. Hut 
during the tiasl twenty rears there has been a 
nianifi-st tendency on the part of the younger 
members of the Society to ignore such scitnrinn 
peculiarities as seemed lo them merely forma), and 
hav!nj$ nothing to do with the .wore 0 f their 
religion. The shad-bcllicd rocvt and broad- 
brimmed lust bavin; been cast anile, there is noth- 
ing at the present day in the external appearance 
□f the young Friend to distinguish hiui from the 
ordinary citizen. It is true tlsat elderly Friends 
of both sexes still preserve the pristine plainness 
of their Society in speech and dress, but there 
are not a few middle-aged Friends wbo are among 
the innovators. ' 



In this march of innovation it would be strange 
if a love for music rhould not manifest itself among 
the members of toil Society, unless, we admit tbat 
Quaker nature and human nature differ from one 
another. That there is really no such difference 
we find in the fact of the protest against lliisprn- 
eeriplion of music which exists in the mind, of 



very many, and the practical protests in the shape 
of piano-forte* that exist in the bouses of not a few 
Friends who reside in cities. 

Slow, conservative members of the denomination 
have deprecated these evidence* of a growing 
degeneracy in the Society. Others, however, 
have placed a different estimate upon these facts, 
believing that the desire manifested by Friends 
to cultivate a taste for music, is an evidence of 
progress. The question of tolerating this innova- 
tion baa been in (tuiel agitation for some time; 

willed finally so far as the Society 
The facts as we have been able to 



A year or two tinee n Friend refilling in Madi'on-sL 
was iTouglit In-fore (lie monthly meeting of the Hick- 
site Friends of this Citv, because lie hail purchased a 
piano forte and had the same in his house. The fact 
was not denied, but it was nvrrred that the offending 
Friend had erer Wen an exemplary member of the. 
Society, and further, tluit the piano had not caused 
any vj-iblc deterioration in his religious seal, piety or 
morality. Hut the monthly meeting was uol satisfied 
with this and tlie sense of the meeting, as expressed 
by its itcrk, was that the offending Friend should lie 
disowned. 

The disowned member was not satisfied with 
this decision and he appealed to the tmarterly 
mi-cling. There the decirinn was cYMifirmcd. He 
again appealed In the yearly meeting which sat in 
this City last week. "Here the subject was fully 
canvassed. The good character of the offending 
Friend was fully sustained bv ample testimony. 
Hut there was the piano — a hideous contrivance 
when viewed through Quaker spectacles — still 
standing, and probably in perfect tune, in his par- 
lor in Madison-si., and the New-York yearly 
meeting confirmed tlie righteousness of the decis- 
ion of the inferior tribunal. We believe dial tbe 
piano is still standing there, but its owner baa 
ceased to be a member of die Society. 

Tbe decision is o very important one in its con- 
seciuences. It seems that there are alnut forty 
Friends in New-York, who, Willi their families, 
urn liable to tbe same condemnation. Most of 
them stand high in the Society in every respect, 
except ill entertaining a taste for the talnocd art- 
Among* the number k at least one preacher. 
I'nuVr the decision of tbe yearly meeting, the 
monthly meeting of course will commence ranting 
out the remaining offenders until the Society is 
purified of all music-loving persona— .V. Y. 
Tribune. 



Ml.l.r. rtjttriir.i.. — Tbe main articles of the con- 
tract signed by Mile. lLicliel, are given as follows: 

41 Mile. llnx-bel engages to give, in fifteen months, 
two hundred iwrforninnccs in America, including 
the Island of Culwt, for the sum of twelve hundred 
thousand francs, or S.tNHr francs for each pertor- 
mane*. She will receive, each evening, that sum 
from the receipts, and her brother was to bo pro- 
vided in advance of departure from Paris, a sc- 
curitv of three hundred thousand francs in specie. 
Mile! Rachel and her father, will defray all 
expenses of tire travel and hotel. She will have 
two cbitiiihctnvaids, in each town, and a carriage 
with two horses will be put at her disposal. She 
will be entitled to four benefit performances, with 
twenty thousand francs guaranteed as the mini- 
mum proceeds of each. Sho can rescind the 
contract by giving her broker six months notice 
in advance. If she completes her appearance, 
the father will be entitled to one third in tbe ben- 
efit of the daughter, after three millions of receipts, 
and Mile. JUbel will be entitled to a projiortion 
of said benefits, after four millions and a half of 
receipts." 



Ulusital <rhif-<rhat. 

The European papers annonrw-e. the death of 
Camii l a l'tcrcL, the celebrated pianoforte maker 
in Paris, a man much lured and respected. He was 
son of the compeer, I«*ax Plctkl, whose graceful 
instrumental works were so much admired in tlie 
early part of lliis 



IT88, He died in his sixty-seventh year, May 4th, 
I HYV His father, anxioat that he should lie an artist, 
pluced him under tbe classical tuition of Dt'a«tK, 
who made him a pianist of the purest tastr. as {it U 
said) his own compositions show. KautBKasse* 
I declared that the three pianists with the best gift for 
, improvisation were HtiMUKL, Ciioeitr und Pi.KvkL. 
Few persons («nya the (ja&ttt .Uuk'miV). except his 
iDtiniate friend*, lure had an opportunity to eon. 
vinrc themselves of this, "for he posse'seil that 
modesty which liecoiucs more aod more rare among 
our n»o>l admired pianists." Associated with his 
father for some years in the manufacture of pianos, 
he established in with Knlkhn-nner, tlie hou>c 

of Pleycl i Co , which hiu been highly flourishing 
during the thiny years that he has l.e. n at the liesd 
of ft. He saw the importance of uniting tbe artiit 
wiih the mechanic in such a msnufacinre, and for 
some years past boa associated with himself M. 
Aioisre Woirr, "who seems the nntural heir of 
tbe artist and the gnat mechanic, so well known 
for his love of fine instruments as in.:li«p*n«aUc to 
tbe interpretation of tho tine works of tlie gn at 
masters of the art " His pianos received tbe gold 
mesial at the repositions of |sa", "34, '3» and '««. 
He was named a member of the Legion of Honor 
in 1 s:t4, and in I M9 wns excluded from the com|>o- 
tilion " as having already renHied tlie apogee of 
merit in the construction of pianos of all kinds " 
Tlie house of Pleyel scuds out from l.auo to l,J<HJ 
pianos annually and employs about 350 workmen. 

They have In Paris a tociety called the f"V,-o. 
/ViVAamwsir, compovrd (if we may judge by the 
: | of the lovers of hmten hurniony. There i» a 
among them, M. ris.t.u>x. who actually 
writes symphonies for draw instruments This ex- 
ceptional sort of symphony should place him high 
among the el**s of musical Innovators and origina- 
tors, so much desiderated by friend Fur and others. 

Mme. r.ABi.Rl.a after all return* to the Opera. 
A judgment of the civil tribunal has declared the 
contract with M Cmsnirr valid, in sji'uc of the hus- 
band's opposition, and she must execute it under 

penalty of 1o,chio francs damages. Vastu s 

new opera. Let Vipn* SiaLaum, was to be brought 
out in Paris in a few days. 

Tbe Paris corr v, pondeot of the N. Y. Trifmur. 
mentions two new works orintere*! lo mu*ie-lovers. 

" A new bloirraphy of MozaBT is announced by 
Otto Jaiiji, (tierman), mule up from .l.rsio Utters 
of the great composer. CvsrtL Bt.vzr. writes and 
puiilUhes tlx' lirst of two volum.-s with this promis- 
ing title: 'Tnoifcrt l^t^u <l< run's, (L'Aeademie 
Imperial* de M-iswpx:), a Literan-, Mu.ical, Chore- 
graphic, lVlun.'M|ue, Moral, Critical. Facetious, 
Political and Cu/aate History of this n.eatre from 
1645 to 1«V' Another volume is to follow on the 
ltnlian t>p<m, and nnothcr on the Opcrn Comi'iue. 
If I might jud^c from what little I bare rend, for 
my sins, of Castil Blare's writings, I shonld sny thill 
tliis book would not be an liii|KirlHiit contri!iiitioo to 
literature or to documentary lore. I venture to 
guess that old anecdotes— doubtful and scandalous — 
occasional farts and dates easily to lie got at, floating 
about in a sea of watery comment, that must pass for 
the original portion of the work, are tho components 
of Castil Biases volume*. They cost seven and a liajf 
francs each. " 

A musical Bostonian, over the well-known signa- 
ture of '' ).' Aboycnr," is writing pleasant letters from 
LaDdon about mu'lc. art, 4e . In lhe£rr«iiu; Unirlit. 
Hesncpend* iuilgment alxiat the moAicof II /VmxifVne, 
though lie sec ms to havo found tntieb to ileligiit birrs ; 
but his memory was certainly at fault when he wrote : 
'* After a few bars of introduction of great beauty 
of instrumentation, the curtain rose, " *c. Now the 
few bars of introduction chance to be three Jong, 
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ttujnhrious rolls of the kettle drums and nothing 
else . or they have an improved version of the opera 
In London. 

The Alias reminds o« thai Mix MtHETZKX. for 
»hmt tan»nt Ui/ulrltv was anmjimo.il for last night, 
has been sevrn yesr* in this country m^ac^l in the 
conducting of Italian Opera, and ibflt nndcrhit ron- 
diteforship l*VM/y-fArws different operas have been 
produced before an American public for the first 
time.. , -Mrs. Kvstcott, the American prima 
donna, late of Niiplcs. is in London (as wo learn 
from iho N. Y. Mui'mi/ /fnwir) ; so too nro Hotte- 
at*i, the contrahaatist, Mint. FtoatJtTiM, tbe 
prima donna, and Salvi. all recently In America, 
atMl it is rumored that Radiali \ may the mica for- 
bid 1| It toon to join then Roast*!, by advice 

of physician., bn* pone to Pari* to recruit himself. 
Such mi hit ilrcad of ileum, that lie insiittd on 
travelling the whole <li«tnnre from Florence by ivttu- 

rinn The eo|>yri;.'lil* of certain opcraa have 

yielded the pnWi.hcrs, Messrs. RnANnr* 4 Co., of 
Paris, the following round rami : ffccV/f U I'ialit 
«10,I*X>; MvmiMlh $10,1X10 ; /,. fdrorifcl. U Juivt, 

and U fW» AW. each S20 000 Viw Fi.o- 

tow has written another opera, called AOim. 

The hron«o statne of Beethoven hat arrived in 
New York. It will he plircd in the Boston Athe- 
na-urn gallery for the sntnmrr, until arrangement* 
can he made for properly placing it in the. Music, 
Hall, when, probably in the autumn, by way of sol- 
emu preluJc to the musical season, it will be duly 
inaugurated, not williout grain) 



II 



such a. the CIkwb] Symphony, *c. We have seen 
(at the bonso of the ilonor) a planter cant of ihe 
bust, of the full si«. which a coo.idrrahlv latver than 
life. It i. indeed a grand, a noUe bead, more sug- 
geiiiv* of alt llie great qualities of Beethoven's life 
and mtt«ic than any bmt or portrait we have ever 
seen of him. VYe doubt not CnawroRD hai pro- 
duced tne Beethoven of the world » far. No ele- 
ment, of maMive strength, depth, fire, earnest, 
spiritual strnggle, mfTering. sweetest ideality and 
love and tenderness, seem wanting in that head and 
face. In pretence filled the room, mi tliut through 
a long evening, listening to ma»ic, wc could not 
keep our eye, from it. Once, while a Am competi- 
tion of FaaXZ Scm iitar wu being played, the 
Jove-like head serimd actually to noil, a< when ho 
»a»l of frhuheii liviiuj : - TbU youn s man baa tbe 
true fire in him ! " 

From a French paper we translate the following : 
" At B»l*ktsm every day the hands of tlie gum.on 
give conrcru in the H|ii«ro. The birds, who know 
very well the hour when the«e musical soirees in the 
open air commence, anetnMc in innumetuhle mulii- 
tude* upon the trce« and roofs of hoiuci. The firm 
piece is heard in profound silence; bat the moment 
tbe second piece begins, the winged songsters join in 
and make such a huldiub, tbat a Hate or olxie solo 
can scarcely be beard twenty feet off. ■* 

Jirirjh.'s Jotirnnl of ^ttusic. 

BOSTON, JUNK 0. 1866. 



Barton Theatre. -Italian Opera. 

On Friday evening of ln.it week Lucia ili Lam- 
mrrmnor was given. Thii 



for Mme. Bf.iii i:< CA-MAiurrzF.K lo.-i.snmo for 
one- the princi|«l Wile, after the very pleasing 
impression .lie had made in the Lot-', pnrt in 
" Tell." The lady lia, certainly gained boll, in 
voice, slyle and action since die was bm above 
oor lyric horiwm. several years sine. Her Lucia 
was r«dly a fine rH-rfwrnanee, and calle.) forth 



hi-arty ami repeali d plan'litn. Ilcr etteciition of 
its elaborate ami flnriil melmly was neat, artistic 
and effective; an eminently clever, not an in- 
spired, effort. In Miiging and in acting all was 
conseii-ntions. thorough and consistent. Some of 
her tone*, especially toe hi«rh ones, are very pnre 
ami silviTy and powerful ; others, as of old. «pe- 
cially on certain vowel., liave a singnlnrly pinched 
and French;- quality, which sounds as if the 
reed of the throat w. re pre.« d and forced be- 
yond iu power of free vibration. You notice it 
in rapid running |««.-l^c», when- Ihe outline of 
tbe iiiu.«ic.il figure come* out full and bold in one 
part, and is pinched and snsothen-d in another. 

Hkiosoi i remlcring nfthc mnsic of Fxigiirdo 
was delicate, pulictic, pleasing: but he lacks 
strength 6n* stu'h a part ; he* was no match lor 
the orchestra and Badiali and chorus in the 
great sextet of the sreond a<-t ; nml he bad to 
huslinnd his forces for the lamentable finale by 
the omiysKgi of the challenge scene with its strong 
nuw-iiline duet, Hapiali was of course a grand 
Knrico; Ci>i.ettiV Ttntinnudo wns sntisCnctory, 
only that his be»t piece was nniittod ; and Uie 
Ilern-n Deititi.kr uod <it*i.\T, with tlwir Ger- 
man cnnacientioHtncas and truth, lundo the sec- 
ondnry par: of the captain of the huntsmen, nnd 
the Inulinnd, Lonl Arthur, more acceptable tlian 
they were wont b» Im*. as heard often out of 
tune nnd miinlered. 'llie forester elionfe* of 
the first arene were well done, and the ensemble 
was penerally fool. Lucia we are iin lineil to 
|Jace next to the I.umaa anxmg DoxtzitTTi'a 
operas; it has many sweet, patlietic, graeefully 
ornate tnelo.lios, sotne fn-sh, effective cliontser*. a 
sextet whw h will en<lure a« long a« anything in 
modern Italian opera, and the beneBt of a suiry 
whkh is dramatic in the beat sense. But it ha. 
tbe f^ult of a too protracted monotony of lacry- 
mosc.MintiiueiitaUwrctnraa, whic h makes it tedious 
in the etui. Tlse charm wi-ar. out. 

On Satnrday afternoon // TronVnr* was given 
for the third linn*, ami with much the same kind 
of sitfccs* as before ; there b> ing a mlficiem v of 
fre!>li audience to oflwcl tlifise whu^ aji|M-tit«*s 
already were lieginning to crave other nnd more 
nourishing fond. 

Tlie present week Has lwen a week of benefits, 
closing our feast of opera, with this afternoon's 
performance, f«r some time to come. First came 
the benefit of Signorlna Fki icita Vkstvai t. 
JHond.vy f-vi-ninj:, when Dtmizctti's bet npern, 
at least the one dial wears best with the music- 
lovers here as elsewhere, his f.'irrrtia Tlnrijin, 
was again perfnrmcd in atmut tin- n>f»t sntisfsctory 
manner as a whole that we ri-itieinlM<r in the long 
series of np< rnti<' si-ason<, in which it has always 
home its part here. Ktthcr a droll, eleventh- 
hour controversy has been raging in some of the 
newspapers during the past week on tbe merits of 
this opera; one of the high contending |wrti.-s 
fortifying his condemnatory criticism thereof bv 
lil^ral citation of the m.isiral «uthorities of U- 
don joanuULsm at the period of iu fir>t production 
there — the ^fieniriim*. Spte taton, and the like. 
To any one who know, the strength of Elijah 
prejudice, in the matter of music, ami who re- 
mrmlvrs how these same authorities once eronted 
much which is now cinucnnnlv lu lil ch^-di al; how 
they gr>-i-icrl each suc«-cH*ive work of t'uopix 
with conteniptito'i.H satire; liow they »i>evn>il at 
poor Bn.i.lN'1 as a f.-eble itnitatcn- of H. ; 



how they (some 



.atlauit.) not msny j.j.ar* 



ago joined in Ihe hue and cry of craay man against 
BKKTnovtcx, now the gwl of their idolatry, such 
appeals will carry little weight. Meanwhile there 
» no work of tbe Italians since Rossixt. whii'h the 
most musical and mint exacting among the fre- 
quenters of the Opera seem so glad to have re> 
)>eated as r.ucreii.1 Borgia. Xor need one look 
beyond the work itaelf to find the reason Oiereof. 
In the first phvv it is one of tbe beat constructed 
to dramatic unity ami progress ; iu 
nd well 
; it mingle 

the naive and the f.*ive with the romantic and 
the tragic; it relievea the fever heats and chills 
of passion with frequent and as it were accidental 
peeping, in of natnral sunshine and summer, con- 
veyed in the genial luxury of the music. Them 
die music itself abounds in tpoatanootu beauties 
and felicities; there is a freshneas and unhidden 
charm in many strains in little incidental scenes 
and postages, which do not seem tn elarm to pass 
for much, lmt tn have 8owed oat of a truly genial 
musical mood, like so much in " the Barber," and 
in works of Mozart; lor instance, that accom- 
panying the encounter of tlie two spies, the cho- 
ruses in the street, fcc; and the whote of the 
festive chorus in the first scene, ami the iniuic of 
the banquet scene, is genial, lifesoroe and refresh- 
ing, with a bright and rich Venetian coloring. 
And how dramatic is much of the mnsic ! Take 
the passage in that stirring first scene, where the 
nobles one by one accuse and taunt the Borgia: 
Sfoffto Orisim", Siffuom, Mtm to, * ItwJcc th6 
trio and the whole seene l*tween the dnke and 
dnehem; take the whole of the picturesque con- 
tralto role of Orsini. Surety we have to look 
among greater and deeper tone-poctt than the 
modern Italian opera has been blessed with, to 
find music which is at once so dramatic ami an 
musically genial and refreshing withal. With 
good interpreters, wc cannot wonder that it ftill 
|irove» a sure card. 

The good interpreters we had that evening. 
Strffamoxe"* Lncrem was from first to last 
one of the finest lyric impersonations we leave 
ever witnessed, .liort of Griisi, and in the same 
school essentially. Her voice was remarkably at 
her command that night, and she looked, sang 
and acted splendidly. Indeed, there were points 
in the great scene with the Duke, which surj«us»ed 
anything that we have seen before; as where, 
after exhausting all her power* of menac e and 
pemiosion, she throws herself into a chair, liclbnc 
the wine of Borgia is administered. Vehtvali 
lonked ami moved more benutiful and manlike 
than ever, as Mafl'eo Orsini, and sang hotter than 
we had l>cfure bcanl ber. Her rendering of tbe 
Ilrindiei hadneeruiiiier.tiK'vof refineil voluptuous- 
ness in it, which seemed original, peculiarly her.; 
Iwt the exaggeration of the low contralto bmiw 
.till d.Mlucted from the artistic cujoyment of the 



Baimam, in voice, style and hearing is never 
so magnificent as in the part of Duke Alfonso, 
and never seemed be more so than on Monday. 
Signor BiiiuNoli lacks stitl the sustained power 
of voice for so trying a part as Gennaro. He 
shade* too much of his music into soMo vocr to 
save himself for a few strong phrases or isolated 
notes ; yet then*. Is great purity and sweetness in 
bis singing, and ho has a sympathetic quality of 
voice that grows upon you. Of the excellence, 
of the entemble we need add nothing to what win 
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DWIGHT'S JOV RXAL OF MUSIC^ 



•aid last week. After (b« curtain fell, and the 

and. with that ready genius for all sorts of lan- 
guages which characterizes the Sclavonic rare*, 
read in correct, clear English, and with that certain 
charm of accent which reminded one of Kowvib, 
a little speech full of grateful and graceful ac- 
knowledgment*, much to the enhancement of I bo 
whole charm of the evening. 

On Wednesday evening the performance was 
for the benefit of Signora Balbisa STErf a- 
voxr, when we were sorry to see the bouie very 
far from full. This wai perhaps owing to the 
of novelty in the programme, and even 
to indicate the waning popularity of // 7*ro- 
Mferr, which formed the bulk of tbo entertain- 
ment, the first act only being left 08* aud the 
glorious second act of " Tell " given in its place. 
It was a real satisfaction to listen once more to 
that admirable music, for the second act is mu- 
aically the beet; only it is too rich and full of 
musical idem for popular effect, requiring to be 
heard many times, and «ure to repay the 
cleaely and repeatedly it is observed, 
the protracted series of irritative, air, trio, rho- 
runes, single, double and triple, by male voice* 
only, probably needs the lighting up of some 
soprano to make it catch the (Lagging general at- 
tention. But tbo trio of tbe three patriots, awl 
that magnificent music accompanying the oath, 
and all the little orchestral idea* and harmonies 
which represent tbe arrival severally of the three 
cantons, — what have we had so aatisfying to listen 
to, since we had Don Giovanni t It would hare 
been better policy, we think, to give aim the 
first act of " Tell, " in which there it to much 
that is fresh and sparkling ; a sombre, night-fall 
coloring lies over all this second act. Steffanonc, 
though not ia Iter beat health, sang well her air : 
Sombre font and doo with Arnold. Sig. Bol- 
ciohi was not alwaya quite in tune ; yet the act 
aa a whole was well performed, Badiali and Co- 
letii doing full justice to tbe muaic of Tell and 
Walter Punt. We must ray the music of tbe 
Trovatm* (so much aa we heard of it) suffered 
by such 



New Orr.HAg. — Tbe Italian troupe leave us 
with a taste of two new operas— that is, new to us. 

First, lligntclto was the attraction for last night, 
on the occasiou of conductor M AttRTZKK'a benefit . 
Rigoletlo was the last production of Vfkdi be- 
fore the Trovatort. It is tbe seventeenth upon 
hi* bat of operas ami was first produced in 1851. 
We have already (Vol. III., page 82) given a 
very good description of it from the Alhtnrrum, 
and to-day we copy the story from the libretto 

York contemporaries. We write before bearing 
it ; but an examination of the score inclines us to 
the opinion that the music in itself is considerably 
better than that of the Trovaiort. It baa mora 
relief ; more that is light, genial, sparkling, alter- 
nating with tbe tragic; more felicitous ideas, 
more luxury of melody and accompaniment. 
Both works abound in dance rhythms. The dif- 
ference would seem to be that in Rigolttto the 
dance music means real dancing and feasting, 
whereas in // Trovatort it means roasting alive. 
Tbe plot is as absurd and monstrous as that of the 
Trovatort ; hot the characters are more individual 
; it admits of more scenes that are 



light, natural and agreeable ; it is not all wrapped 
in the lurid atmosphere of horrors, not so much 
of the harrowing kind from first lo last. 

The other i* ..fasoW/o, AowcrVi m«t im- 
portant wnrk, which is to be given l>y way of 
farewell of the Italian troupe, and for lite benefit 
of Sig. Brigxoli, the young tenor, /*£» aftmumt. 
Next to " William Tell," this work should excite 
more interest here than any which this company 
have offered ; and we could have wished that it 
might not be given merely on a Saturday after- 
noon. Naturally the artists thought it as famUiar 
in Boston as it is in almost alt other mnsicnl cities. 
But it is n* good as new tn us. — at least to the 
present generation of opera-goers. A sort of 
English aliriilpenwnt of it kvm given many yean 
ago here, wc believe, by the StGUins; and the 
more salient pieces of the music, the overture, 
the InrcanJle, the prayer, the dances, &c, have 
long floated on the musical atmosphere which we 
all breathe. All the more should we rvjaec at 
an opportunity to bear the famous work for once 

RicllABl. Waoxfji lias pointed out the strik- 
ing relation in which " Mamnirllo " stands to 

William Tell." We are tempted to re-produce 
the passage, lie is speaking of the renovation of 
Opera from ]s)pular melodies, begun by Webkk : 

.... And now tbe grand bunt for popular 
melodies broke loose. . . . Our Frenrhmen were 
quickly on their feel : they merely looked into the 
hand-hooks for tourists, and set out in person tn 
seo and hear, upon the spot, wherever any bit of 
popular BHi'rw/ was to be found, both how it looked 
and sounded. . . . There, in tbe beautiful and 
much defiled land of Italy, whose musical fatness 
Hossini had exhausted with such elesant compla- 
cency for the lean world of Art, aat the careless 
and luxurious ouster and looked on with a wonder- 
ing smile upon this rummairina about of the 
gallant Parisian popular melody hunters. One of 
these was a good rider, and when he sot off from 
his horse after a hasty ride, |teople knew that he 
had found a good melody, which would bring him 
in much gold. Hiia man rode like all possessed 
through all the fi«h and vegetable markets of 
Naples, till every thin*, flew around almnt his ears, 
scoldings and curses followed him, and threatening 
fists were raised aftintt him, — so that with the 
lightning-speed of instinct he snuffed tbe idea of 
a magnificent fishermen's and market-men's rev- 
olution. But lltere was still more profit to be 
made out of this! Away to Portici gallops the 
Parisinn rider, to the barks and nets of those 
noire fishermen, who are singing there and catch- 
ing fiih. sleeping and throwing knives, stabbing 
and killing one another, and still singing 011. . . . 
The rider rode home, sprang from his horse, paid 
Rossini an uncommonly gracious compliment (he 
knew well why I), took the extra post to Paris, 
and 
hand 

dt I'ortiri (" Masaniello") 

— This " Mnte " was the now speechless-grown 
Muse of the Drama, who, sail and lonely in tbe 
midst of singing and tumultuous masses, wan- 
dered about with broken heart, only at la-t from 
satictv of life to smother herself and bcr irreme- 
diabli anguish in the artificial fury of the. theatri- 
cal volcano I — 

Roastxi looked on from afar upon tbe onrcrnus 
spectAcle, and when he journeyed to Paris he 
thought he would just stop and rest awhile under 
the snowy Alps of Switzerland, and listen how 
the kasalthy aDd brave fellows there held musical 
communion with their moontnins and their cows. 
Arrived at Paris, he paid Auber his mat gracious 
compliment (he knew well why!), and placed 
before the world, with much paternal joy, his 
youngest child, which bv a happy inspiration he 
had baptized " William TelL" 

The " iluttte de Portici" and " William Tell " 
now the two poles of the axis, nlxml 



"l 11 win . j , ,11—. ,aii'. 1 1 ii . 1. > 

vhat he there got ready in tbe turning of hi* 
was nothing more nor teas than the Mmtte 



which the whole speculative world of opera 
muiic turned. A new secret fiar galvanising tl»c 
half effete Issly of the opera bad been, found. 

Query : if the mute Fi-nella typifies the speech- 
lcss Muse ot the effete Opera of twenty years ago. 
have wc not the final plunge into the fiery vol- 
cano in the lurid works of Verdi ? 

Tnc opera this afternoon (which, please ob- 
serve. <i»nnscnecs half an hoar earlitr than usual) 
is to be followed by the Inst scene of I.ueia, in 
width our townsman, Mr. IlARntBox Mii.i.aiui, 
U to make liis first an<l only appearance in opera, 
since his return from Italy, as Kdgardo. It is an 
event of no ordinary interest, and will stimulate 
tbe 



Has Musical 

Ma Editor:— I 
tasteful " Journal, 
recently made Intimations that Boston .u declining in 
musical culture and appreciation. I think tho circum- 
stance y<Mi mentioned of the many |.rivsle gatherings 
f<* the enjoyment of classical music, Is ample refuta- 
tion at tbese charges; althouRh 1 have no doubt t'ut 
many persons, from want of knowledge that «cb gath- 
erings «rs frequent, bars a wrong conviction that 
•licit of pnlronsuje to musical entertainments results 
rroin a want of ml musical t»«le in our community. 

But I must think quite differently. It 
rather thai this want of pntrwiage ha* a 
—that it exlsta because the tnitea of those who csn 
afford to pay (rood |irjc*» for good musrc is elevated by 
continued cultivation until they ile»lre Kiitwthlng beyond 
whul ttiey h»vo offered them in the concert room. 

Soros ire fund of sntsriiig becsuw ■ well apiiciutod 
Italian opera tronpa will draw good liouw*, »lule a 
most exquisiw titger of English opera warhWs to empty 
teiKhc*. But tbe cause of tills seems plain. The En- 
glish troupe had hut one or two real attrsctwrn. One 
prwnliwnt iMtuber wai at Usst a dead weight: «on>« 
would speak wut* bsrshly than even that- 'Die Italian 
tnmpes which have succeeded have done w by itrong 
(msAineJnttracliiitM in Ihe form of artists, to say nuthlng 
of the music. Thl» l< c«ie very eviuVut key to their 
superior success. Anther is, that very many of our 
citiieiss have liwmed to appreclats th* nieelies of artistic 
vocal music and to valu* It above a mere understaDdlxg 
of words. English Opera li,-moch of ll.-msre talk; 
some of it evsn weaker and mors aimless talk than Ibe 
regular drama will allow: hsnqa the very many who 
visit the Theatre from pure lova of music, stay away 
m\t*a English epera l» annonnce-1 ; » hie Its dramatic 
attractioi* are Insufficient to gather those who merely 
wish to see and bear a l'lay. Tartly from thu> reason 
then, and partly from lack of much other attraction than 
the single one of I,orieA Pv»a's exqutslts vocsliMtion, 
E'.glKli Opera was not as successful si Italian. These 
thongnu aid me In retsinlog belief that Boston is still 
musical, and still ready to prove' the fscV-"™ ready to 
patronise whoever will offer entertainments in 
aoM with a conttantl; 
taste. 

It can hardly be assuming too much then, to say that 
Operat'O Music is winning s decided preference. And 
again, that cVaasof Opera, which b mo-t wlwlty nmste, b 
gaining asoendancy over that which Is partly merely 



la tbia progress may we not icon hope to have cnVred 
some of the dellclottily entrancing Osbmas Opera?— 
or failing that, may w» not bops to see German Operatie 
music take a prominent place in concert programme!? 

There is a sweetness and purity of be* Itching scien- 
tific movement In German music tliat makes it a wel- 
come vultant lo Hie cultivated ear, and 1 bop* yet to 
see It In high favor with Boston endleoees. 

I have noticed with pleasure a recent promise of 
movement in regard to a permanent system of Instruc- 
tion In Italian. French sad English Operatic- music; and 
Ccrmna included, I should hall the plan with en- 
thusiasm, and predict nnbonnded soeeaaa, if the work 
be followed with diligence and perssvrersDO*. There is 
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unt'a call for German 
of of mussr-al improve- 



mararlal In Boston Tor an Academy with an objee t Ilk* 
this, whleli may kwnx an Itonoe of umuistakeahle 
prominence, and afford an amount of beneficial inatruo- 
tlon (.. out cilirena. which shs.ll place them Uy«»i • 
qnestloti ,J th*ir musical appreciation. 

I'tider proper msinremect purh an enterprise would 
soeeeecl, and woulj t|i*n become a fount from which 
!»<» of Mu>ic woulil draw a vut deal of iMicwnt plea- 
sure and sotiil gratification; and in which thcae who bad 
rallied to It* ftrvt rM and support wonM lata an earnest 
and increminn pride. St. BuuiAKric 

It strike* n* " St. Rernarde," for a grave *aiot 
" mnil with the love af altered song, " has lein-d 
hold of rnthcr the most secular corner of the 
eubjeet in (Ire above. Ilia remarks are true u 
far ai Uiey go. But am we to look wliollr. or 
mainlr, to the love of Opera, of any kind, for 
the real test of a projrrwive, deepening taste for 
? AVitnew the clamorous plaudit* with 
a melodramatic TVniarore in received, in 
with the really musical '•William 
Tell." and judge bow far the popular or fash- 
of opera springs from a really 
The aingera in the first place 
(and even then quite a* much the acton as the 
singers,— or it may be only a beautiful or stately 
presence), and then the plot, tho situations, the 
•cenery, the harrowing tragical excitement, seem 
to hare aa roach or more to do with tho aurtcw 
of an opera, (ban the real merit of the music, in 
Boston, as in ever/ other place, except it be in 
Germany. , 

But we aecond the 
opera ; there mould be r 

merit in a hearty welcoming and rhcri«hing of 
lliat. Only " bewitthingly scientific " ii srarrely 
likely to Ix-rome a cant phrase among opera hnht- 
ttit'* ; it it in the concert room, in Symphony and 
Chamber Concerts, and in the prirate soircVs of 
late so oflen referred to, that our most real and 
sincere love of music it to be measured. Becauae 
to the concert, go tbe muaic-lovcra ; while in the 
Opera, thai opera will always be announ.-ed 
which draw* the greatest number of penjonj. 
that is of apectacle and playgoer, a. well as of 
tmwiclovera. Tbe crowded audience of the last 
work of Verdi is only in email part a musical 
; it i» an audience of new comers, young 
raw recruit! into tbe operatic army, who are 
and delighted in a musical performance 
by jutt that which is the least musical feature in 
it. When, on the other hand, an opera appeal- 
ing to tbe truer love of music as rwh is announced, 
these keep away, and the audience is dtawn from 
the of course smaller public of tbe musical, whose 
delight is quiet, who make no J'urorti even when 
they arc best pleased, and whom " house " is not 
in the habit of "coming down * in the way that 
delights managers and prima donnas, and gives 
the newspaper paragraphias a nice chance to air 
their stereotyped superlatives. 

But looking at our musical public, properly 
so railed, although it may be small compared 
with the great miscellaneous public, whose eyes 
so readily yield tears to the red pepper of the 
moat stunning modern opera, yet compared with 
musical publics clnewltere, we believe it to be 
both large and highly cultivated and in a sound 
direction. This everywhere limited public, even 
if not large enough to support so costly an insti- 
tution as the Opera and make it partly C, unuan, 
has yet rltown in other things, in its U>vc and sup- 
port of Oratorios, orchestral symphonies, «tc , 
enough, we think, to satisfy oo'r saintly corre> 



pnndent's most glowing imagination of what is 
due to the " delicious entraneingiteas, * or the 
entrancing deliciousnesa " of German music. 

Madauk Da Laorakgc — Onr readers will re. 
foice to read the announcement that this wonderful 
vocalist, of wbom we wrote our itnprejaioiis after a 
recent visit to New York, b to commence a setics of 
concerts in the Boston Mn«ic Hull on Monday eve- 
ning. She will he accompanied by the other distin- 
guished nrtHtaof her trnape : namely, Sig. Mirate, 
one of the first tenors of Italy, who sang in Milan 
with Miss IltxstcK; Sir. Mohelli, an admirable 
baritone J Slg. MaRIhi, the well known {ruse pro- 
fimJo, and others. We enn assure oar coucert-gocrs, 
they will hear some of tbe nut 
they have heard for many a day. 



Among the pnsteit)rert by the stramrr Wnshlmfton. 
from Bremen, which arrived In New York Wednes- 
day evening, were Miss Ku»a Hckslcc and Iter 
Their many ftrends will be ulad to know 
rived in good health, Mr. HensleT having 
teen liencfittcd grenily by the voyage. We trast our 
own ears will moo cooBrm the qniformly good reports 
which come to us from Milan of our young Boston 
prima donna. Sheisotir third, Mme. Bibcaci iasti 
having been the first, and Mme. U.aixi (Viroihia 
WntTi!«<!) the second. When shall we hare the 
fourth, still in Europe, Miss Anmsii.r. PiiilludI 

It will he understood that Miss IWlrr returns to 
m for private, and not professional 



£dcerJ isr ments. 



Grand Gn,la"DRT Performaaco, 

A»rt) LAST OT TUB 

This (Saturday) Afternoon, June 0, 

AT HALF PAST TWO O'CLOCK, 

BENEFIT OF 8IGNOR BRIQNOLI. 

F!r>: •?i~r»nr» nf Mr tIAKRISON MILI.Aftll 
rlrst slid srprsruin* or Vtllv- 7/IP snd M»tii. WITUOFr, 
Ob whlrti orriMno Aubsr's ■pUnilkJ 0r«rs of 

ArASAXiEi.r.o, 

OR TUK DUMB OIRt Or PORric'l, 
will hs f-tttttmmA the t>r# Sm m4 e*ts osm la fWUrj, vhan 
the en«lf» nrvncUi nl the rotp|«BT Hill spfswr- 

MIU. KJ)K .III msks tuf Urn sndoult spsswueslo UitseKr 
asrtrXKLIJl, rbt ftiml. Olrl .# r-ortlri ' 

Is tt>« 3d set ante. *~ sod H-ms. WlthtJT will dsnee lt>s 
eslehrated PAS I.A TAIIANTKU^. 

Mr. 1I A«HI«0N HIUUHObss ndnitemd his asrsfct* for 
(nl* (keiit"», and wtn etske KU Sr«t sad eels ■ Mmtrmr, in 
Uostei. s. r,t«,rJ». In U„ U« S,„. cf 
LUCIA DI 



BOSTON MU8IC HALL. 

TUB I'lBl.tC ARE REPPECTFULLf INroEMED TUAT 

€\t fagrange Croupe, 

eesswriso or 

Madame ABHA DB LAGKANOK, 
8ijrnor BAFFASLLE MIRATE, 
8ignor MOHELLI, 



AJtD OTHXIt AItTiaT8, 

On MONDAY EVENIHO, June lUh. 

A FULL A.1D COMrLtrre OSClltavTHA amder lbs dtrseslsa 
of tlONOH AKD1T1. 

ty rwthsr parttValars sill shortly U anuosimd. 

BOSTON MU8IC HALL ASSOCIATION. 

Tl» Aona.1 Mrstls* «l Hi. RtwIibolAfrs of INs lM« u 0 ,kc 
Hsll As«y|atlon»lllt»»»ld»lth.>llulrlUllon VTaoasMiT 
■as lam of June, eors.nt, M i o vloek to lh. s^e^le«. 
FIIASOIS L. -- 
i,^<nw« 1SU, 



^?JCfi PRINTING I BHfijrjal pnxaftir hsdW H Jhis ff5» 

BD* A LLRN dtstrsa a SBtsstfcMs se Onnnltt la mois 
. rtinr.ll In 0»U>1>. A.ldrm »"1 1*. TV,.rc«rr, ItsM. 

II, K. Hamilton, J. II. WMna. K»is. 



OTTO DEES EL 
Olnvlutrartlon esi use jdstin. mod ms t» addiesjw] X the 
Kassu lloo« T.reas:-K0 r*. quarter ol 21 tes«os, 
t»o a nsk i ca> f -tnarser of « ksaon., owe . wmk. 



NEW COURSE OF HARMONY, 

BY L. H. SOUTH A KD. 
Tka PnMishsra sail lh* aueatlsaj or lbs maotrat pntbsaton 
to this wort, as oos rsalaraUy cakalsAed to H(h«>o Iks labors 
of the tsaebsr. and rapdUy adtaare the pupiL It is emabaU- 
rally a fucrtrji. wort, asrrtsig bMb to s Msmwl of InKene- 
rlen m lao on* band, ssid a Tvst-book oa th* other ; and H la 
bvllerod ibst tbe peenlkar Lrranarawat «r the work, to**tn»r 
•Mb Ibe rvrj tants ruimbsr e/eserrlw snd esaaspb,, psesrau 
ireiu sdrsotWM. to hMb wbeluud taschtr.onr so; shnllar 



WILLIAM BEROEB, 
PnMiiiher Md Importer of 

Ro 83 Watt 4th Street, Ciaciaaitl, 0. 



KEEPS rsmarsnlls en haad a Lane an4 Dtleet Mark of 
IMPOItTin MimiC, for saW at KaJMrr. ortrsvTlt.. 
Muak rarelssd by ateajosr M m as put'trhod A liberal 
anseount araotod la Ttoebers. * 



~ MueV omnrrd to order. 
C7~ Ostaloctus sest Irani by mail. 



F. P. MULLER, 

MRIterOH Or MUSIC AND OftOAfCtST at tho 014 rVmlh 
Ubnrch . Oepoiit and Pianist of lh» lludrl ft llayda 

Bnetrty. Musical Kdorollon Avlety, He As. 
ReaMeax*, Ro. 3 Winter Ptaeo, Bastam, 



NEW AESTHETIC JOV7BNAL. 
THE CRAYO*, 

A Wrrkly T*aprrdsvoud to ART, offers I tsairta Ibeotseneloa 
of all aba are lotemlad In the rleraUr,/! and rvflotni tafla- 
cores of Besury. Auxins the eoatrlhuurs to Till! CRAYON 
atrsadyarr Bum, Lowau, tfriirr. KiaaaASKT Plsta. A > 
rJcuan. Pmldeol of the X ilmasl Ar»t«niy of Deslira, I), sin. 
tTcsttsoros. Host K Baows. and smoossl tbow eoasslrd 
m Usoroiow. Bsisa» Tsitva, use »« Crans. Bee H. 
H . Bsseasa, Rev. Sa«vsv Oaooon. Res. IT. W. IStLlosra, lloa. 
CasauLs Sunssa, mod ntbrsa of our woateailnont arltsss. A 
orrirs of raprrs by Resent, sad eesays left by th» emlorsit 
Kalowr, Uoasno Qatuo<«a, add to tbe laUnat of Tho 
Osjasa. 

f>e*n rb, CinriMnnli OosrHr. 
ITe bsv* alnaily strnnaly reennmended Tna CaATOir, and 
every soenadlog inula peosso It so b> vore and Otoe* aarthy 
of all a. hare *Ud hi Its prsua. Xo Joorasl. dsvoud to Art, 
•»•» he-n m sbb roadurte<l, la u,|s eouotry ; sod If It 
TT^*. ' •"Ppon It »' rirbly arseeees. ws hare no doubt 

~*" «aa/t a meat aboArsoms lof 



•■f :.-.e 



ouy. 



Palilbajed by BTIIXNAM A DURAKD, 
Nea York Tsnaa, 99 pee aanaro, la . 
bers r—-- 



Ko. 287 Rr- .! ; » , 
%noe. llvk ri'2u 



' OABL OABTNEB. 
TEACHER OF MUSIC, 

May be barel at Mo. 90 Dsvss BUM, every 
5 «-i i;i 



Oslt 



O. ANOBE «V 00. '8 
fitpot i( f»ttls« ait) Somtstlt fHatU, 

,n . 



19 1.! 



I ItM 



O^A ulatAfftM «T our of 

own Pvliliealltiii-A, bat* JaM Wcb p< 
Baotu la»pari»f. to nnler, w 



"r&.ats 



NO 8 LA GKANUE FLACK, lUrHTOS 
n*Yl»c rwritM tblrtwwt. ym in Ektrap*- wlrh % tV« ©f t»1ftp. 
Ung tbf lulMa ft jit- of Mutfot to ttw RnciWi vvW, ud or 
rtwklrlair tf^-Uivw of Uu mic*. ahJ UKmgbJy eomwUog 
h*nh, ,«ttwNt, Diawl, or olbt* un^Awact t-x ulUrttW.. pro- 
pn»»P tn fin bMM* on U>» Vofc*, t>o<l la Btcgloj, in (b« ItaUm 
nvrnrh, And EiiflUh l+n£u*K*i. 

M»n» wlm Na*f •yet.* yf»r» of mt*i> •tp>ijr to nttajo Bu»wfA] 
cir^iiwc, »rt«* rtrnm,-lSft(i un^nmr toaiecurtuMl. mmI.« 
other aa|jBBMa»a>t ni»nT»-Tkrn. mb«nilc>o tho pttrmil CMm lb* bo- 
lirf that lh»T »«H .rv) iritb • H.ii.-wJ tlrfct<lt*Ott-J . *awn, 
«ith a fT»r»t»*4J o*n of llht npr>llr«lla«b mhWh lh*y butov oa 
(W other bfitKOati of tbolr nio*k»l «>iur«tkm, avtii] wttfa tniMt. 
Wm pl.j-.ke.l rtTurt ||f pmfvrlf riir->rM) than Xhrj b*fo h-Mt. 
aKcuKuinotI to wt, tsbcu toIcm tDlgist bo nm*mi cxnpavrmU**- 
lj >w«nr,fol 

To tingtrt of tnUMtM* h* would oat, wUh A Jus* Appm-lntlnn 
of thrlr high »Umltwmt», thai » btUf p*nflirnJ f/crnintWM>ii of 
hit tjmm will ronilnrw th«r mewl wpLlr«l, thot b* rwa feiTbrit 
lhr>m f nrh i-wa«uo«« In OMUtif jiaf iht toIcc, oa Oavlgbt oWlfht 

tb« QMOt (AaVtsVJiOUA. 



c-ur»ti-. ( | 



,4 lrf*tif Anpial»ta>4 with tb«rMr««<>f rvrraU rJWLpMot 
by Mr. W. J , I'aaaebao* Is fat n|«| And oVreloplBA tb* tylro, 
1 Urn* ptewvure In IwAdnr my torimon.T K> 1U ^irvTlantw ; his 
laWf^UtobeBAf prTf-r, h ^.-! \.-, on; uU..-r ^•r'J,.i4 bnown to dm. 

odo. J. n iuiU- 

Ikwro^OcrT.T.lHM.- 

t'J. ptr 
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DWIGIIT'S JOURNAL OF MUSIC. 



NOVELLO'8 LIBRARY 

roa tii »irranoR or 

MUSICAL KNOWLEDGE. 

Tot T. Now Rum. 

ALRREC11TSBRRU Ell'S eollecrd ttritlnci oa TIIOIIOOUII 
jl f*. HARMONY, »d «'OVI POSITION, f.r N-lf-Inairue- 
too. Tfenalaled b» Hiatal* NuvKUe, froa, I be e)rtftft*i Grr- 

Tnfwr Stmu. 

TPm-un 
a* rim by 
is 88 ct*. by mall Ma 

T 

CATIX'S TREATISE ON HARMONT. by 
M*at Cmn I'um. fire* - 
mar arte., «7e ) la paper 



I* wunVa'l example* rc»t«. I by Ti 
prl-:e. 4S* 1 Vol 1 . Iltrmoey .M 
o»U !* Toll. 1L and 111., Uwlde 



v the orlcleal Prreirh [Pot- 
BJ eaj. bjr raall «7. 



IT. 



MOZART'* Wi'IVT TlinROtnll rtA«S 
1 i*...l»led from llie*ie*™*o. by S-abilia Notiuo Tb* 



mnetral example* real**.! by Joeua PtmiA*. 
ffl 76. J la paper wrapper 21 ru by suit -i. 



115' TREATISE ON cnolR AND CIIOHM SINGINO 
rnnM Iran lb. fr.tu-1,, by it. R... TaoMA* I 
►i.rm*r price, U rratvc* | In nap 



I 11 



It 



T. I AMX'S. UR-, ORNRRAL MCSirAl. INSTRUCTION — 
1*1. An aid to Teacher* aod Learner* la eaery braach of Mu- 
■acal knowledge. Traliltated b» Oaoacg M*na*i>s, frf-m 
nrtiflnal Oeraun, ezpcaauly fur NnaeUo* lit) far. nrr lb. Dlffu- 
•> a ufMu.Val Knowlclee [ Former prior, *8 75 ] Bound la 
price *1 IB. by mall f 1 75 

Of Ibla »ura Oti large edition* ban bare printed In 
i, be-*-ie* being rcprtiite.lln Eiigtaaad. It 'Oiuprrbettdl 
expeaa alto*., n( rrrr maetral matter. Re***, tbe -tm- 
' i, throogb tha ration* elaboratroit af rrt.ihoi, 
< *** touaa, Inatrumrnu. elementary andanl-tk' rnrtue 
of r.>mpo*i*u>n l artletic performance, and KBUaeral education la 
aaajaaaj, 

I. 

C11TRRIIBIN1S TRKATISR ON COrNTRR POINT AND 
' ri'Ol K. Tneelated by Mr* Cowr-ra Ctoaa, from tha 
original Trench. The miietcal portion baa alao been .liter 
elaed by Mr. Ji.ana Pimaa. Organlal of Lineola'* Ian — 
IPurraar price, *7 IjcJ.] Bound In eloch, price SI 6J. by mail 

til 35. 

"OVEIXOS SACRED MUSIC WAREHOUSE, 

JS9 BROADWAY, NEW-YORK, 
Aral ai fa) Daaa etreet. Bubo Sonera, anil 34 Poultry, I-emdoo 



JOHN SEWARD WRIGHT, 
»ia«lst, ©ijjtidl antj Blnctai a( fRuMlt 
AT THE BL»1C HAH, (Hat. Taaaaou Pauiai (aatn,,,, 
0/VK.V IXtTKLCTIOS O.V THE PUSO 
, It Arary SUael. 



f«TlT, IXAUBB, 

PIANIST AND TEACHER OF MUSIC, 

Omni? KU a nh ia aa aa Inrtrearnr In tha htabar braarbaa 
of Plaan ala, Ini Mr II. may ba a<MnaaaU at tha raiuaa 
atnraa of Naraaa RlcaAaaaoa, 2CI Waabit^toa St. or (1. P. 
Una * Oo 17 Traaioal Roa. 
Karaaucx* klr. c. W. Larln(. St Mt. Varraaa t*. 



.May, 4 



THOMAH KVAN, 
TEACH ER OF MU9IO, 



B. D. ALLEN, 
TEACHER OF THE PIAHO-TORTE. 

latwi iMraetad cara of > 
a Htreax. 



L. H. SOUTHARD, 

TEACHER OF HIVSIC, 
Ul Wuklartca Itnal, lloat... 



CHICKERING & SONS, 
MAXUPAcrcRXRj or 
PATENT AOTIOW 
GRAND AND SQUARE 



WABEBOOng, 

TBEMONT STREET, 
AprJS BOSTON. 



SUPERIOR TO ALL. 

LJGHTE, IfEWTOM A^BADBITRY'S PIAlfOS. 

NATHAN RICHARDSON 

WiMsltl mprrtfiitiT .t.r«nn tit.- fuMl- lb ht Iim t.Vf a ih» 
Affonrj tor lb* Hr* Kl«.ftn<t . Met, W I 1m Ml* of thr aU »i 
e«-leWtvt»i lnMi*uni4rtit», a ftiU »At>M>rla>*n>l uf will ooa- 

•Uiitl j L* 1#jH at fail 

MUSICAL EXniANT.E, 
282 Waahington Street, Boston. 

Tbaaa lattnrmaaira ara ararraararl In all r a w a, anil pot np In 
aarnira boaaa, frw axpvnap. for traoaportatlna to any 11*- 

taara Alao. NE^T RtOttC frwaa all part* of Eur-- i.n-t 

Aaarrtra paralTail aa Main aa putiUahnt, ablah, tr«alb*a «UU 
our an publlmluna, fnraaa tha larfrat alaa-k aad (Taataal 
aarlMy «4 !bn MoaV to aa fnuml In Iba InltaJ ftalra. Tba 



•Jaayaoabaad-PI 



ui a.Llraaa,r.ari,. — 
lANOrl TO IMT, a. I, 



DKuaa 



HARBISON MILLAHD. 

(TENORR.) 

TEACHER OF ITALIAN VOCALIZATION, 

]W*». * Tyler Bt. Tarau *tO par ouartrr. 



PATENT AMERIOAN ACTION 

PIANO-FORTE, 

- lorr, W..HII.KIO 

BOHTON, MASH. 

YODHG LaDKS' T0CAI MUSIC SCHOOL 

E. R. HLANCHARD, Tearhar. 

Tela rVhonl It 4a«ltfaa<l fnr thnaa ah* alab to araulra tha 
•blUty to / malic Iradlly al al/l,i. and la pan Imlarly adapr. 
al to lha aaata of Uiu^ aim d.*tr* tii at tliamaalaaa n> raarh 
alnrrmla arboaia.orto ranrlaa inarranvn.from tba t«a« uaa- 
tara, In Iba toltl.atlon af tha Vi.lra. «t)la. he. 

Addraaa, cara of Oaa. J W.bb ft C, , No * inotaT atraai. 

U. PARKER. 

la Plata rorta aad 
°* ' JUy 'Iirtf - 



MEYER k TRETBAR, 

Smponrrs ana ^nhlisjirrs of Blnsir, 

BUFFALO, H. V. 

• af O. H METER, Jl 



MR. J. C 



IP you artob to loan ta play In tba abort** tlaat peadbla, bay 
RIOHAROSON'8 

MODERN SCHOOL FOE THE PIARO-FORTE, 

whW-b l» arknoaladprl by tbe 
Knropa aad An ..!'-« to ba tba 

baaaar-r bran publUbad. Prir 

Hy-Publlahad at Ilia AIUSICAI KXl'IIANUK, Boaron, ar.1 
for aalaat all ilnalc tl-nraa. 



Ma. J. Q. WETHERUEE, 

VOCALIBT, 

|UA--.-> l ANTANTR,) 



J. TREXKLE, 

TEACHER OF THE PIANOFORTE. 



c. BREvmno, 

IMPORTER OF FOREIGN MUSIC. 
701 BROADWAY, NEW TORK, 
Dipvt of ErarrVt Grand Pianos. 
CIRCCLATINO MUSICAL LIBRARY. 



ADOLPH BAUMBACH, 
TEACHER OP THE PIAKO-POHTE. 



la. O. EM EH SON. 
SfEilti tf Hi *Jfmio-/»rti. ©rgaR, ft Slnjlnj. 

OROAN1ST AND DIRECTOR OP MUSIO AT 
BULPINCH STREET ClIIIRCII. 
Afanw Rrtcm wao*ar rAa ObarrA .... XritaVara, 12 faataaM A. 

BOITOI, 
ApptacaUr-ni air alao ba mada al Ollaar Dltaon'a. lib Waab- 
lagtaa SA, la abaaa ba la panulttad In rafar. 




EDWABD la, BAXOH. K UBI O AND JOB P BIWTtWO OFFICE; 



ORGAN-HARMONIUMS, 

aaat-ricritaia ar 
MASON II HAMLIN. 

THE Onran-IUnnimlum I* aa rntlraly naw laataatl atoafc-al 
Inatmaiaot of tba n»l a pa. m*. Itaalaf tan maauaia, or 
rnaa or In* and riilil al^p., aa Mloaa :-l IHaaaann 2. 
Dal. Una; » Prtarl|ial ; 4. Pima; & Reurdoa: 0. Ilanlboy ; 
7- Etpraaalun : 8 Oouplrr. Ir U daalfnad aiaaa a*pa.blly fur 
tha u»a or rbarrhra. ara'ara-mouia, ae-1 arbar larpa patdia 
hall*, harlrra* auaar brarl. ailual to a Ihouaaad ilnlUr orran ' 
11 I* alau i-anabla of many auli^affaau, and baa rraat aarlaly In 
Ilia C.'T "> nr naall-y tnaa It la a-po-lall; ajaplad to 
tha aaa of ajreaa-raarhar, and atudanta. balar. aa admiral'*, 
aabarliuir fnr organ prattka. Exaiulnalion Ima all pn>r.«. J 
la raapartfu ly aoairltad. 

Rarmnaaaadad by tba boat maalrlaaa and OTfaal't* In tha 
caaiiiiry. >• arraaioa la all ntbar.J aax>n« a bum we aialVa 
tha falloalaaj LaaraU Maaaa. Waj. B. Bradbury, (laxirra P. 
Moot, tl. W. Mnra>D (lata atvuiiat tu tba HaraineV Unasai, 
Lraadunl. » A. Baaeroft, L- P. Iloajar, U II. Southard, E 
Urara, ate. ale. 

Frioea" from tOO to *178. 

a full daa-ripalna af 

to any 

alined. 

ftT anna. I 
taaoae aaaua. I nambrwtr' « (tar. 

SCIIARFENBERi; & LUIS, 

mPOBTEBN OF FOUEIGW MESIC, 

■AVI AKHOVkb TO 

Ho. 7G9 BROADWAY, c omer of Hlnth It 

N RW YORK. 

O. IX. OZiAnKB, 

TEACHER OF MUSIC. 259 Washington St 
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Beethoven*! Symphonies. 

bt m a rRtaxn or ABRV" 

from law OentHM, 
(Contir.,,. i trim lail «t*k ) 

With the third Symphony in E «.it (5Jth work) 
Beethoven opens the series of hia really great 
uie creations, in which he will ever remain 
This baa long 

the grossest ijrnoranc* 1 can speak here still of gro- 
tesque extravagance, of lack of form or rvaano- 
try, where an ocean of tone* ia 




What an immeasurable fulness of the richest 
feeling U unfolded in this Eroiea ! Theooork 
linn, (in the Leipzig Airae Zrittchrifl /Sr 
Murik) ha* nlreaily called attention to the fact, 
that the Heroic in thU work is not to be sought 
in its attempt to represent the Ufa of an actual 
hero. Thia hitherto current idea of the work is, 
to be sure, somewhat countenanced by the first 
and second movement), seeiug that the first sug- 
gests the struggle, the suffering, the virion' and 
the death of the hero, in a word hi* life ; while 
the second, the funeral march, represents in tones 
his burial, with all the painful awl elevated feel- 
ings connected with this solemnity ; but in that 
view the two last movements become a mere un- 
organic appendage, they show no ideal connection 
with the first parts of the work | the 
ideal nnity of all the parts i» broken, and it 
to be an 




at one cast, and 

ng itself more in- 
more deeply into 
But this feeling could 
of itself, 



to the unconscious felt understanding, and in 
reproducing the idea of the creation in familiar 
words. This was done by RirnAHD Waojter 
in his " Programme to the Heroic Symphony. " 
This programme form* an epoch in the history of 
the understanding of the works of Beethoven, 
and we may lie permitted to present here its 
leading features.* 

According to Wagner, the moving principle 
and son] of the work is found in all the various, 
mutually and mightily complicated feelings of a 
strong, complete individuality, to which there is 
nothing alien that L« human, but which contains 
all the truly human in itself, awl expresses it in 
such a manner that it seems, after the frankest 
revelation of all noble passions, to reach a con- 
summation of its nature, marrying the most feel- 
ing tenderness with the most energetic strength. 

the heroic tendency of this work of Art. 

The first movement includes, as in a glowing 
focus, all the feelings of a rich L assn nature in 
their most restless moods of young activity.— 
Gladness and sadness, musing and yearning, Inn- 



and 

interpenetrate; but all these emotions proceed 
from one main faculty, Slrtngth, which in the 
over-fulness of its being gathers itself up, towards 
the middle of the movement, to an annihilating 
energy. This crushing power hurries on to a 
tragical catastrophe, whose earnest significance is 
announced to as in the second movement ander 
the garb of a funeral march, in which a feeling 
of deep, suppressed pain, of solemn grief re- 
sounds ; an earnest, manly sorrow modulates from 
complaint to tender emotion, to reculleetiun, to 
tears of love, to inward exaltation, to inspired 
appeals. Out of sorrow germinates a new 
strength, which fills us with a sublime glow ; for 
nourishment of this strength we tarn involunta- 
rily again to sorrow ; we give ourselves up to it 
even to melting away in ei B li*; but precisely 

; 



Wc do not shrink from sorrow, but we bear it 
up on the strong waves of a l>rave and manly 
heart Strength, chastened by its own deep 
suffering, — strength, cured l>y its annihilating 
excess, ia what the Third Movement shosrs us 
now in its bright serenity. Its wild impetuosity 
has become transposed into a fresh and cheer- 
ful activity; wc have now the lovcable, glad 
man before us, who walks happy and delighted 
through the fields of nature, smiles upon the 



• Far IrsroUtlijo vf Wagner's 
VI., page Tl of UUs Journal. 



see Vol 



landscape, and 
resounding from the wooded heights. If in the 
second movement we have the deeply, greatly 
suffering, here (in the Scherzo) we have the glad 
and brightly active man. These two sides Beet- 
hoven brings together in the Fourth and lust 
Movement, to show us the whole Man in harmony 
with himself. This movement is the Weil won 
countertype of the first 

As there all human feelings are seen now 
blending and now mutually repelling, so here 
these differences arc united into one harmonious 
result, which presents itself lo us in a beneficent 
plastic form. The* form is first fixed in an ex- 
trctnely simple theme, capable of development 
from the tendereat delicacy to the highest power. 
It represents in a certain manner the firm, manly 
individuality. About it from the 
and hover all the tenderer and sc 
developing themselves into the announcement of 
which finally reveals 
as the o'er- 

might of Love. At the close of the 
this 

path into the 

whole manly heart down to ill 
Here it is that the heart once more utters the 
thought of life suffering: the breast heaves with 
fulness of love— the breast, which in its bliss 
embraces also woe. Once more the heart throbs, 
and the rich tears of noble humanity gush forth ; 
but out uf the eestacy of sadness boldly bursts 
the jubilee of Strength, — Strength married with 
Love, and in which now the whole, the complete 
Man exulting claims our recognition of his di- 
vinity. 

Such, according to Wagner, is tbc idea of the 
work. But the tone-poet found the then prevail- 
ing symphonic form inadequate to the mast living 
representation of such an idea; it was too nar- 
row for the expression of such wealth. With 
singular boldness therefore Beethoven burst the 
old form and created an essentially new one, in 
which he could proceed unfettered- The es- 
sence of this new form however must be partly 
sought in this : that the purely musical principle 
of development and working out of tie musical 
thoughts, in other words, that regard to the strict 
rulca of Harmony and Counterpoint, n 
determines the single movement in its 
career ; but that the Idea itself in ha 
and development determines the musical mode of 
expression ; that not a specifically musical mode 
of expression, but an actual poetic design deter- 
mines and moulds this form. This ia not saying 
that Beethoven set at nought the everlasting nalu- 
ral lairs of Harmony, but only that be adopted a 
freer harmonic working up of the musical periods, 
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that be resorted to bolder harmonic modulations, 
and when the idea of tho work required it, in- 
dulged fearlessly ia the buldest, most unheard of 
dissonances ; for instance, in the well known four 
measures in tho second part of the drat liiove- 
ment, which alone could suggest " Strength palt- 
ering itself up to an annihilating power." — 
Then again we recognize the novelty of these 

necessarily conditioned liy the dramatically moved 
inward life to be rei 




in tho firrt Allegro, where the 
subsiding of tho tones <bnn» nn essential ronlrn.it 
to tho pure lyrical outflow of feeling in the sj m- 
phoniea of Haydn and Moxart ; so ab» the two 
leading themes of the concluding movement are 
placed in a pare dramatic antithesis to one 
another. 

With this new subject-matter ami this new 
form lite instrumentation grew np in the most 
intimate union. The world of instrument* had 
by ait inward necessity to shape and expand itself 
into one richer and more individual. In this 
work accordingly Beethoven reaches tliat inspira- 
tion and individual significance of the single 
instrument, whereby it becomes capable of cx- 
prearing a definite side of a poetic idea, ami only 
come* into distinct prominence through the poetic 
necessity of expression ; its use is no longer deter- 
mined by mere regard to the Tarivty and alterna- 
tion of the sensuous colors of the tout* Here 
is, so to speak, a srlf-ceutrcd, 




nrives to fashion to an 
With this we 

leave of the grand work, and turn now to 
the Fourth Symphony. 

The Fourth Symphony of Deetboren, In B 
flat major (60th work) hobli. in several respect* 
an isolated place among its sisters. While the 
third, fifth and ninth symphonies stand in an in- 
timate relationship to one another, on the one 
band through the earnestness aud elevation of 
their subjert-matter, and on the other, through 
the conflicts of feeling and the suffering* rrjin- 
scntcd in them; wbdo the sixth, seventh and 
eighth symphonies in their common cheerfulness 
cotojiosc an ultimate trinity, the fuurth llmts in 
a peculiarly fantastic n-ginn, which it pursues into 
its airirst distances. Moreover while tho other 
symphonies arc distinguished from the third by 
die ideal inward cooncvliuu of their single [Kiru. 
while they manifest an actual organic development 
of certain moods determined by an inward no- 
rcmity, while they are each supported by n oni'|ue 
fundamental idea, in tbo fuurth symphony we 
miss all such ideal unity of its parts, it sutlers by 
a certain heterogeneousnea of character. Fi- 
nally, while those symphonies, as compared with 
Haydn's and Mo/art's, as well as with the two first 
of Beethoven, contain nn essentially new form, 
distinct in principle from the earlier forms, the 
fourth symphony rots »ul«rUnti*lly upon those 
older, and already superseded formal base*. 

Now it is remarkable and has already become 
recognized as a fact, that the genuine, unpreju- 
diced, unaffected admirers of Beethoven, — of 
course not those who wax equally enthusiastic 
about tvery work of the master — have been las 
satisfied with the B Oat major Symphony. And 
in Girt whoever has been filled by Beethoven in 
the Eroica, finds himself unable to 



symphony with tho same inspiration. If the ever 
onward-striving composer is not to be considered 
in this work a* having retrograded or halted in 
his artistic career, certainly be shows no real 
advance in it upon the Eroica; it is rather a 
solitary digression and aberration from tbo main 
path, into which Beethoven bad struck ; it is » 
side star, a production which owes its origin to a 
momentary special direction of ideas in the Bect- 
a ; it sprung from a period, in which 
for tho time lieing perhaps did not 
in his highest state of creative ener- 
gy. u Even the good Homer somctimos noli." 
Apart from this, however, this symphony also 
bears the stamp of the Beethoven gcuius. The 
tantastic-rumantic character of tho work stamps 
itself in the first movement universally. — 
The flow introduction transports the feeling soul 
into a peculiar stale of suspense ; the fantastic 
powers seem as yet bound anil fettered by an in- 
visible limit, until this is broken through in a 
genuine Beethoven climax, and now the jocund 
hoot rustle away upon the waves of lone, now 
losing themselves iu unobserved solitude, now 
finding one another again, and, re-united, be- 
ginning their dance* anew. 

In tbe Second Movement a deep silence is first 
introduced, a deep-felt, sustained caulabSe com- 
mence* and unfolds into a tranquil, musing wave- 
like movement, lifting itself even to the spheres 
of ecstacy,— think of the magical entrance of tbe 
(i flat major in the nmld> of the movements 
till live loud chord closes the movement and tho 
etherial world has vanished at a blow. Now in 
tbe Third Movement the fantastic play liogins 
anew ami soars in the concluding movement even 
into the finest nuances, the most individual sha- 
dings and the most evanescent figures where it 
ends. Tbo heterogrneoustiesa of sentiment in 
this symphony lie* in tho relation of the second 
to tbe third and fourth inoretneut. This testacy 
in the second movement stands in no organic 
consistency with the juvial character of the. last. 
This has been very justly pointed out by a mu- 
sical critic, Titnot'ORE I'iilio, as also the vio- 
lent termination of tbe second movement, which 
betrays a contradiction of feeling with tho essen- 
tial spirit of tba whole, and was evidently 
designed to mediate the transition to the follow- 
ing movements; whereby Beethoven himself, as 
Uhlig strikingly remarks, gives us to understand 
that be has felt the want of organic consistency. 

If, after all, then, Beethoven's Fuurth Sym- 
phony cannot maintain an equal rank with the 
Eroica and the later symphonies, yet by tho ori- 
ginality of its tone-pictures, by its life-like in- 
strumentation, especially by iu countless beauties 
of detail, it is one of tbe noblest blossomings of 
the Bectbovon Art. 

[Tsb.sooii.iw4.] 



■MnsnfcrJ, CM »»».*, 

Musical Talent of the American*. 

The failure of all attempts hitherto to introduce 
congregational singing in place of that of a choir, 
ought to bare suggested long ago an inquiry into 
the ratitt, why so much ollort should liave been 
made in vain. Were that more distinctly devel- 
oped and more generally understood, it b pe*-:blo 
that a great deal of the ink which a being shed 
in so profitless a discussion would be reserved for 
more useful purposes. I call it profitless ; because, 
after all that lias been said, and much of it well 
said, on tire superior fitness of congregational sing- 
ing in public worship, I am mistaken if one of my 



readers can point to a single parish within his 
knowledge, where the change has been made. 

Now, the cause, which is patent lo every one, 
and lies on the surface, is obviously this: that 
three-fourths of the memlicrs of any given con- 
gregation are not tingtrf : but this is only carrying 
ns bark a single step, where we are confronted^ 
with the question — why is it so? why is not music 
tnnght in onr common scbooli as in Germany ? 
Why are not our children initiated into the mys- 
teries of an art so easily understood, and the 
source of so much innocent pleasure ? This 
brings us lo the point ; and die correct reply is 
one, 1 fear, not calculated to inspire any very san- 
guine hopes for Ihe future. However mortifying 
Use confession, our whole failure may, i 
ion, be traced lo the simple fai t, that He 
are xor a mtmintl prop!* ; that thev have not tbe 
fine musical organisation which delights in song, 
and enables them to appreciate highly, and feel 
strongly, the power of melody and harmony over 
the soul ; ana tkrrrfon it is, that music is si> little 
cultivated amongst us. It is common, I know, to 
ascribe tbe passion for music among the Germans 
to its being taught them in childhood ; whereas, 
such teaching is the tjftet rather than tbe cause 
of the musical ta«te so generally prevalent, though 
it doubtless tends greatly lo augment and perfect 
tbo latter. 

As some evidences in support of an opinion so 
heterodox as tho one I have expressed, may be 
expected, I will indicate a few as they occur to me. 

The experiment of making the study of music 
a branch of elementary education, wan faithfully 
tried a few years ago in Boston, by a no less com- 
petent teaeber than Mr. Mason. He had just re- 
turned from tbe Continent, glowing with tho 
sanguine hope of making our land another Ger- 
many, and for a time appeared to succeed with bis 
juvenile classes ; but when tho novelty of the thing 
bail worn off, it became an up-hill work, and is 
now, I believe, relinquished. At least, no report 
of any remarkable success has come to our knowl- 
edge ; and tho failure, if there was one, of an ex- 
periment so auspiciously begun, can bo ascribed 
only to what I must regard as a fixed fact, that we 
as a people are not emfowed wilh much sensibility 
to the charms of music. The English have per- 
haps as little as we have, and Ihe French are no 
belter. Unless Auber is a Frenchman as the 
French claim him to be— though the name has a 
German took — neither of the three countries has 
yet produced an Opera of any celebrity, though 
Ihry all affect a passion for that kind of music. 
Tho same may be said of tbe sacred Oratorios 
which are occasionally performed amongst us. 
Tbey are all of foreign growth — none American 
— none English. Yet musical compositions of high 
merit are tho real teat of tho musical genius or a 
people ; awl all we can boast of in this line is, a 
few songs for misses to warble to the piano, with 
certain anthems of doubtful merit, and psalmody 
of a very mediocre character. Our country has 
given birth lo orators and statesmen of world-wide 
fame ; our sculptors, painters and architects vie 
with the best in Ibe old world ; in military and en- 
gineering talent we are inferior lo none ; even our 
poets " micant inter minom Stellas" — for the gods 
seem for tbo present to hare sealed up the foun- 
tain of plenary inspiration from all people ; but of 
musical composers, even approximating towanbj 
excellence, we have not one, nor over had. 
Even the merit of Yankee Doodle is not ours. 

Now, it is in rain to contend that a soil, so bar- 
ren of creative talent, is not necessarily indicative 
of great poverty of musiral genius; especially 
when regard i« had to tbe liberal encouragement 
which eminent professors of tba art meet with in 
this country. 

Ab, says the objector, then you concede tho 
point tbat music is encouraged and rewarded in 
America: is not that a conclusive argument that 
it is appreciated too ? 

^ Yes; w« have had thc^ Malilirans, and Jenny 

and wo We the Marios and Grisis; and we have 

cntbus- 
for?et tbat 
world 
their advent was 



•■>"• ~« --...v ...» ■ , ...... 

given tbem, in stereotyped phrase, " an en 
tastic reception." Yet we are not to forgel 
the celebrity tbov bad achieved in the old ' 
them httber, and 1 
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heralded by long and load blasts of Ui« trumpet 
on every posriblo key. Noi to have recognized 
their surpassing excellence, ami fAllcn into ecata- 
cics it their vocalization, would have been to 
confess that we are insensible, unmusical, without 
taste, and above all. unfashionable ; and that would 
have been killing to our vanity. 

But let ue examine a lit'le Uie character and qua- 
Uty of the plaudit* with which their eihibitiona 
hare been hailed, and sec what Ihev are worth aa 
pmofj of our musical taste ? An f>pera, by one 
of the great master* of song, ia being performed. 
One of the three or four movements — for there 
are rarely more in a single piece — i* reached, into 
which the composer ha* thrown all hi* inspiration, 
and created a strain original, simple, unadorned 
by meretricious finery and fantastic flights, but full 
of a strange, mysterious pathos, which snspends 
the breath, and stirs to the very depths the souls 
of the favored few, to wltou the divine sense has 
been vouchsafed, — sending the electric thrills in 
wave after wave along the nerves, till the ccstacy 
almost bcrorar* insupportable- How is it appre- 
ciated bv the majority of the audience — by moat 
even ot those wbo would feel offended if they 
were not allowed to paaa for musical critics ? If I 
may trust my own observation, it ia likely to bo 
thought tamo and spiritless, if not something of a 
bore. But let a passage of extraordinary dljfical'g 
be triumphantly encountered — a trill spun oat to 
an interminable length— a flourish nude np of 
seeming impossibilities for the voice to compass, 
and expression of no musical thought; and, presto! 
" the house comes down" in a thunder of applause. 

suddenly 



Let iu now sopposo the scene to be 
changed, and an (icrobnte to take his place on the 
stage, poised on his thumb, with bis heels in the 
air, and a ladder on the top of them, and a boy 
on the top of that ; and the same uproarious ap- 
plause would follow, with probably just aa true a 
perception of music in the one exhibition a* in 
the other. It ia the adroitness of the feat, and 
that only, which ia appreciated in both cases. A 
German or Italian audience always applauds in the 
right plan; an American as conatantly in the 
wrong one. While some glorious strain is being 
delivered, the German or Italian does mental ho- 
mage to the genins that conceived it ; an American 
never thinks of that — nil hia talk is of the tinner, 
and bis chief delight in those unnatural exploits 
of voice, which are the abhorrence of all true 
lovers of music. And 1 may add — what U not 
without significance — while the approbation of the 
former is commonly expressed by a low murmur, 
and a rustling of fans, and a general but slight 
movement in the audience, " The Free Demo- 
cracy " is not satisfied witlioat bringing hoofs, and 
fist*, and cudgels, into play. Approbation, then, 
of music. In he worth anything as a proof of mu- 
sical sensibility, must be discriminating, and be- 
stowed where it ought to be; otltorwue it ia a 
damaging sort of proof on the other aide. 

I have spoken of the Americans at a peoplt, but 
am far from denying that many of thorn are 
endowed with the mew, Jirinior to feel and appre- 
ciate music of the highest order. Such, however, 
J must be regarded as exceptions to the general rule, 
j And if the fact be so, it suflicicntly explains why 
! music is no more cultivated amongst us. Admit- 
ting our low musical organization and temper- 
ament, the futility of attempting to uiakc musicians 
of a majority of our population, or even of any 
considerable proportion ol them, and consequently 
of carrying out the proposed design of substituting 
congregational singing for Uiat ofa choir, becomes 
apparent. Little can be argued from the success 
of the early Methodists in this particular : their 
religious fervor enabled them to succeed for a 
time, but now it is beliovcd that, with few ex- 
ceptions, they have fallen away from their first 
love. 

The writer would regret having penned these 
remarks, if he supposed that their practical ten- 
dency would be lo discourage the cultivation of 
whatever musical talent we have, since that is the 
only way in which our choirs can be sustained and 



Bad com positions thou must oevor play, i 
bear, \t thou canst help U — Scaamaaa. 




rrrom tb* rtr»j»w.J 
INVITA MINERVA. 
Tbo lUrdling come, where, by the river, grew 
The peoooiied reeds, tiist in the westvind blue, 
I and sighed plaintively, as if they knew 

Till Pan stoutl chT'' 
Artd, with bit wiic Kp», thrill it 

The Itardling thought,-" A pipe is aU I need: 
Once I bsv* picked me out a daintier read. 
And 'hoped is to my fancy, I proceed 
To blow such notes as yonder, 'mid the rocks, 

) youth blows, who tends Admetua' flocks, 
i will to n> pay head." 

A long Jnne day be searched the rirage round. 

And many a reed he marred, but never found 

The one wherein the strstige youth's tone* were bound ; 

At last his vainly-wearied limits bo laid 

fleneath a darksome laurel's flickering shade. 

And sleep about his mom h*r cobwebs bound. 

Then sbone the Mighty Mother through his dreams, 
An t said, " The reeds Hint grow beside these streams 
Are mine; and who nrt tbou Uiat Invest schemes 
To sasTe the melodies, wterewilb my breath 
Inspires the double-pipes of Life and Death, 
And harmonises that which discord serais? 

" He seeks not me, hut I seek oft In vain 
For hhn wbo shall my volcefal reads constrain 
To free his heart of to melodious nam: 
He rile* the fatal gift, for well be knows 
His life of life mast Willi Its overflows 

1 pipe, nor eomo e^iln." 

Jamm Bissau. Losrai. 



A London View of Vordi't " 

If not precisely the best, // Troralore is 
die longest operas of Signor Veudi, and ii 
respect* the one in which he has attempted most. 
We cannot perceive in any part of the music, 
however, that thorough tranaformaiion of atyle 
which some of the Continental critics have an- 
nounced. Ou the contrary, we find the composer 
of Ernani and Aabucco as plainly declared aa in 
either of those works, with the same forms of 
melody, the same disregard of construction, the 
same straining of voices, the same choruses in 
unison, the same violent contrasts, and the same 
poverty of instrumentation. Nevertheless, wc 
think, that dramatic instinct, at times even tlra- 
mntic pmrrr, is more frequently indicated in the 
Trovolort than in any other of Signor Verdi's 
operas, not ajxecpting liigaletio. The tunes are 
not so simple and rhythmical, bat the coloring 
is more appropriate, and tho pencrnl " effect " 
better. To deny merit altogether to the Trora- 
tore would be just as unfair as to go the extreme 
length of Verdi's admirers, who proclaim it the 
graudest dramatic work of modern time*. It U 
no more In be despised than it is to lie raised to 
Olympus. But how many works are there, occu- 
pying that hordcrdand between the contemptible 
and sublime, which, accepted by tho wnrld, have 
pleased, eootioue to please, ami are likely to 
please 1 It were easy to eito examples. A work 
may be dramatic, and afford gratification to mixed 
audiences, without being profound or even cor- 
rect ; and Sig. Verdi ia neither one nor the other. 
It is for the public to applaud, but for the critic to 
do bis duty and examine. 11 Troralore is written 
in contempt of all rules ; no ad eaptandtm quali- 
ties, no temporary success, however imposing, 
can atone for tho want of refinement, the coarse- 
ness of style, the habitual contempt for pure 
forms, which are as apparent as in any of the 
previous attempts of the composer, and the more 
to be regretted, since, even with such evidence of 
dramatic feeling, individuality of manner, and 
fluency of execution, they render it impossible to 
hope for any newly awakened desire ou the tart 
of Signor Verdi to become essentially an artist. 
Tho question of art is distinct, however, from the 
question of popularity. Of the growing popu- 
larity of this one Italian ctmposer — who, now 
that Bellini anil Donizetti are dead, may be said' 
to have inherited the footstool of Rossini, though 



still living, dead to music — there cannot be n 
doubt; that it is founded on certain attributes 
rhicb distinguish Signor Verdi from the common 
producers is c 



herd of pr> 



equally inili. 
!, gifted, it wi 



disputable ; that 



lo deny. On these points, indeed, the reasoning 
of his admirers becomes what Shelley calls, 
" refutation-tight. " But when hia enthusiastic 
compatriots, dissatisfied with fair admissions, are 
disposed to apoatmpbire Use author of Ernani 
and yabucco as a lamp to illumine the circuitous 
corridors of Art, a minstrel singing as never min- 
strel sang — in plain language, a musical phenom- 
enon — those wbo know how prepostc-r-iu are 
such assumptions incline to be unjust themselves, 
and refuse to acknowledge merit* that should be 
unquestionable ; or, if not, whence comes the 
popularity Signor Verdi ha* acquired, and not so 
much with tho uneducated crowd as among the 
cultivated classes ? — and why have not other 
Italian composers, (Mcrcadantc, for example, who 
had twenty time* his knowledge and experience) 
been equally fortunate. 

Signer Verdi, had he known more, there is no 
doubt, would have done better. As it is, be may 
rest satisfied with the applause of the mob, and 
effect to despise the educated few. When Olieran 
failed to obtain the success anticipated, and some 
one told the composer that " It was too abstruse 
for John Bull." "Hang John Bull," cried 
Weber, " I wrote Oberon for de world." Ho may 
have written with a view to immortality, but he 
did bis best, for all that, to please John Bull. 
John Bull was enchanted with Der FreiitkSUx, 
and why not with Oberon t Here is matter for 
speculation. Signor Verdi also wrote for "de 
world," but in a different way. He writes for 
" de world " in which he lives, and is heedless 
about " the future. " Applause is lo hhn as the 
breath of his nostrils. To gain applause be must 
conciliate mobs, and ignore " ears polite-" From 
mobs he takes bis cue, baring studied their taste*, 
feelings, sympathies, and prejudices. lie write* 
exclusively for mobs, and is accepted and wor- 
shipped as tbeir idol. His aim is to be less a 
musician than a popular composer. He has revo- 
lutionized the musical stage in his native country ; 
for bis operas all others are forgotten. In time 
ho made himself a name on the other side of the 
Alps. Other mobs caught up the enthusiasm, 
which spread from kingdom to kingdom, until 
new countries were invaded and conquered, and 
the mob-idol of one land become the mob-idol of 
all. Is this, or is it not, the secret of Signor 
Verdi's career ? Could this have been effected 
without talent, and ia Verdi the nonentity that 
musicians would make hiin out ? We say nothing. 
It ia amusing to compare the opinion* of '•judges ' 
with the emotions of the public. Meanwhile 
grumblers are in a minority ; // Tromlore is ap- 
plauded; and tbe directors of the Royal Italian 
Opera pot money in their pockets every night it 
is performed.— Statical World. 



Mibs Hill.— The 
tho Newark Daily AHvcrtutr 



of 

writes, May loth, 



Several young Americans are now in course of 
preparation for tbe opera. One of them, Miss 
Hill, of Boston, was sent to Italy by a wealthy 
gentleman two years since, and being not yet 
seventeen, will no doubt succeed in adapting tbe 
language impressively to her voico, which is a clear 
soprano, not large but pleasing in quality. A few 
evenings since she sang for trial to the Impresario. 
There he sat on the critical bench in st*m judg- 
ment, while the young aspirant tremblingly began 
to lay open tbe treasures of her ehesi ; a* his tuned 
car and attentive attitude said " Go on P she grew 
stronger, and poured forth all her vocal wealth — 
singing aa it were for her life. It was easy to 
see that he was not displeased — that was some- 
thing ; was he pleased ? Certainly tbo injunction 
lo tlud) was given with an encouraging sir, and 
tbe word giocane (young) said with promise for 
tbe future. At least the tremulous songstress 
thought so, and expressed her determination to 
excel if time and labor enabled her to do so. 
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These, aided by satire gifts in voire awl person 
of no common order, with a good foundation of 
early study, cannot but Micceed in giving Italy 
another prima doona ; who, after a " first season," 
will be of course given back again to the bosom of 




Hie " Tmnhjuuer" frwrtar* - A London 
Criticim. 

1 We hare before given specimens of the contemptuous 
sod floating style Ui which the Huttcai WurU and othor 
London papers have aoifsraly ooticod Iticnuitn Wao- 
xsu'e conducting of tb* Philbarmonio concert*. «s well 
h his compositions, sad hit theories of Act. We in the 
distance bora could oaly road anil wonder. Bet the hut 
point of tbalr attack was the 7nssnAowser overture, a 
composition with which we here are somewhat familiar. 
Krora tlie maimer In which the mM WerU speaks of 
that, we may now judge anmewbat of tbe degree of ralao 
to be attached to all that ft baa Mid of Wagner. Rnthor 
than " allce " any portion from K> coriom a " cake," we 
copy tbe entire crtticunn: 

Tbo fifth concert took plan on Monday oigbt 
The audience was again anything but numerous. 
. Tbe •' Mane of tbe Future " is evidently not at- 
tractive to the amateura of this dull and " unar- [ 
tube " capital. The programme was as follows : 
tsar I. 

Sinfonia tn E flat Moiart. 

Aria " Agitata," Signer Betletb Paer. 

Concerto, Piaoo-fnrte, M. C. Hall* Chopin. 

Aria, Mile. Jenny Ney Mozart. 

Overbore, "Taonbauser Wagner. 

PAST IL 

Kinfbnie Pastorale * Beethoven. 

Romance, '• Robert," Mil*. Key.... Meyerbeer. 
Pdrcarota, "Sulla Poppa," Slg. Belled!.. Kicei. 

Overture. " Frectosa." Weber. 

Conductor — Herr Richard Wagner. 

The manner in which Morart's Symphony was 
executed defies description- Every movement 
was an innovation, and a bad one. The first 
■ atlearo, and especially the opening, was drawled 
through, rather than played ; the andante was the 
slowest and most somniferous performance ever 
heard ; the minuet was quite ilreary, and would 
have been only tolerable bod the Prophet " of the 
future,'* and the members of the orcneelra worn 
bag-wigs, lappets, knee-breeches and buckles; 
while — with a view to contrast, we suppose— tbe 
last movement went off like a rocket, and the end 
was attained almost before we could quite recon- 
cile ourselves to the beginning. " 0, by Abe ! 
(), by Adnan I " muttered the elect, to whom 
Richard is, as it were, a herald and a trumpet — 
" Lo ! here be great truths !" " O gemini," ex- 
claimed tbe uninitiated, whoso curse is sempi- 
tcmal darkness. 

Another slice from that cake of harmony to 
which the posterior world is destined was tasted 
in anticipation. This was Tannhdmrr. In " the 
books " we find that Tannliauacr was a minstrel 
of tbe mid-ages, who, tempted by Venus, repaired 
to "tbe mount," and ministered egregkwsly to 
the sensual goddess, in song and verse, harping 
upon his harp with cunning digits. That is all 
art forth, in strong shadow, by the overture, which 
Lisxt of Weimar, who carries the ken for Rich- 
ard, blows the clarion in advance of 'him, and is 
in a manner as great a u dark of nigromancy ** as 
Merlin himself— during King Arthur's time, cn- 
toaded in a alone by a damsel of tbe Lake," 
upon whom he was besotted— which Lull of Wei- 
mar, wbo carries the keys, has declared ''a mira- 
cle," in bis " book " of tbe overture to Tannhautir. 
This overture was played on Monday night — not 
a» briskly as by Julhen and tbe Philharmonic 
Doctor (Wylde), but briskly and impetuously — 
under the wand of its finder, of bitn into whose 
mind it was " blown," as sava Ilobbs (not Ilobbes) 
of Malmesbury, by the Boreas (not JKotus) of 
harmony. The effect was stunning, windy, and 
preposterous. The aadience was evidently per- 
plexed, and (the "elect" excepted) postponed 
their verdict to " the future." The orchestra, in 
an under current of chorus (in unison, ppp—aot 
a la Venli) — which began at tbe S9tb bar, just 
after the subject, a faint parody of tbe slow melody 
for the Co™ ino/„r, IT the CamW iWin 



of Hector Berlioz; was suspended at the "1st 
bar, resumed at the Srilat, and carried on to the 
climax at the end (when Tannhauitr has sung 
his last tetrastich, on " the mount") — murmured 
" Ob dear, dear, dear, dear, dear, dear, dear 1 " 
eight in a bar, an expression of tbe emotions ex- 
perienced at fiddling and piping such Ampbionic 
strains. The overture to Taanhdunr was not 
encored. 

Beethoven's symphony was well played, but 
hardly un to the Philharmonic mark. The " Kiv- 
ulct" did not flow. Weber, the "stammerer." 
gave as a good notion of hia stammering. The 
overture to bis gypeey opera, Preciota, by its 
simplicity, atoned for tbe Tannbuuserian mysteries, 
which, much more than the Elcunnian, would 
have puzaled Jamblkhus. 

Chopin's first concerto has some attractive 
nwlrri, but for the most part consists of an uninter- 
esting series of braeura passages of greater or less 
difficulty. Tbe instrumentation is as feeble and 
bad ns Kalkbrenner's, and tbe form null and void. 
M. Halle", however, played superbly, and was de- 
servedly applauded. 

Bignor Belletti was in his best mood, and sang 
both his songs with admirable facility. Mile. Ney 
baa not flexibility enough for the curious aria 
from the Seraglio : but in Meyerbeer's Carolina 
she displayed no little sentirocnL 

The audience were by no means satisfied with 
tbe concert. 

There it lucid criticism for von ! There may be rea- 
son plenty as blackberries, if you Ann scratched your 
hands among uW thorny, bnunWy sentences In getting 
at them! But with regard to the Umpi In the Moiart 
Symphony, and with regard to the alleged libertict which 
Wagner takes with (nun In his conducting generally, It 
It but fair to say that the English critics are sustained 
by so high a Camaan authority a* RnaKirr bcirrwAstx. 
Among the short sayings scattered through his oolieoted 
writings we find tbe following memorandum : 

"Aug- II, 1*4* — Heard Fidttio. Dad performance 
and Inomprehenwble leaun-taking by K. Wagner." 

Similar in opinion, but clearer in statement, and with 
something like intelligible analysis In the matter of the 
overture. Is tbo criticism of the Jtaeatmst (Cuosijct), 
which may also Interest our readers; 

Ilcrr Wagner makes no way with his public as 
a conductor. The Sinfonia of Mozart went worse 
than we ever heard it go. Tbe violins were 
rarely together; the wind instruments wens bnrtllr 
able to hold out in the middle movement, with 
such caricatured slowness was that andante con 
moto taken, — and the Jinale was degraded into a 
confused romp, by a speed as excessive. That 
Cbopin's Cuncerto, a work which is as delicate as 
it is difficult, pleased as it did, was owing to the 
exquisite playing of M. Halle", who carried it 
through ; — eu'p|K>rting, not receiving support from, 
tbe orchestra. A finer display of execution and 
taste has rarely been heard. Neither did Herr 
Wagner condescend to assist Mile. Ney in her 
bravura; which, if well accompanied, might have 
produced a great effect, in spile of its rococo forms, 
flunks to her lovely voice ami brilliant execution. 
It is fair to give currency to tbe plea which, we are 
told, it put forth, — to the import that Herr Wag- 
ner protested, when making bis engagements, 
against taking charge of the vocal and of >olo 
music, on the score of admitted incapacity. But 
how ill does such wint of power assort with tlie 
consummate musical knowledge assumed by tlie 
pretension of conducting certain favorite works 
by heart ! There can be nothing in cither con- 
certo or oraru-ru to tax tbe quickness or resource 
of a conductor in com|sarison with the difficulties, 
violences and incoherences of " the music of tbo 
future." Dae pains had been bestowed by Herr 
Wagner on his own overture, — but tbe pains had 
been bestowed in vain, for never did new work 
making such a noise, and concerning which so 
much noise has been made, fall more dead on Use 
ears of a callous and contemptuous public. 

Though we hare already spoken of this long- 
winded prelude in general terms, we must be per- 
mitted a few more minute remarks on a exposi- 
tion for which such high honors have been claimed. 



Onr impression is, that the overture to " Tann- 
bisuser is one of the most curious pieces of patch- 
work ever passed off by self-delusion for a com- 
idrte and significant creation. Tbe first sixteen 
bars of the andante maeftosa announce the solitary 
strain of real melody existing in the whnle opera. 
This is the Pilgrim's chant, and is tbe half of a good 
tune in triple tempo, — which, however, seems to us 
no more ecclesiastic in style than tbe nottvrno in 
Mendelssohn's " Midsummer Xight's Dream." The 
second part of tbe air is made up of those yawning 
chromatic progressions which seem Herr Wagner's 
only bridge from point to point. Alter it has been 
given once, comes the whole over again simply 
re|ieated with embroideries. In tbe o/fem-o a rude 
imitation of Mendelssohn's faery music may be de- 
tected, both at the opening of the movement and 
in the phrases from bars 8 to 1 '2. To these suc- 
ceeds a scramble, uot leading into, so much as bro- 
ken off by, tbe second subject This is a hack- 
neyed eight bar phrase, tlie commonplace of which 
is not disguised by an accidental sharp and tbe 
omission of an interval. As the alrYoro proceeds, 
ono or other of the above " notions*' is repeated 
with small attempt at working oat :— and tbe ear 
is tliorougbly weary ere tbe point is reached 
when) a busy figure for the violins, identical with 
one used in Cberubini's overture to " Lodoiska, " 
dresses up tbe theme of tbe Pilgrim andante, 
which for the third time is presented in its integ- 
rity, with slight modifications of rhythm, none of 
harmony, and no rcv/u by way of final climax or 
close. When it is stripped and sifted, Herr Wag- 
ner's creation may bo likened, not to any real 
figure with its bone and niusctc, but to a cuinpouod 
of ono shapely feature with several tasteless frag- 
ments, sro cared over with cement, but so Hiuisily 
that tbe paucity of good material is proved by the 
most superficial examination. Of Herr Wagner's 
iftstrumeiitalion as ill balanced, ineffective, thin, 
and noisy, we have elsewhere recorded our judg- 
ment. Yet, this overture is almost the sole co- 
herent instrumental work from bis hand which he 
could produce in substantiation of his claim to be 
considered the composer of the future. In Lon- 
don, we repeat, be fails to make any converts; 
either as a conductor or composer. 



gnu s if cH-Koad. 



tvoixlon. 

Eovai. Italia a Oi-kiu. — Madam* Grisi has boen 
over-persuaded into a series of '• tan iist last perform- 
ances, after which she will positively retire to ber Tuscan 
villa, so pleasantly alluded to In the bltU." Tbe Times, 
ever among the foremost of ber admirers, roads her a 
lecture upon " luoooslstency," aad thinks a " farewell " 
should be a "farewell," and nothing less, no matter 
what regrets it leaves behind. Yet having Mario, what 
could they do without (lain, and the so near? And 
what a feast of opera, the, with tbe stars already there, 
ensured tbrnn! Her first re-appaanuiee wst 111 La *V 
rorias, (Msy 11.) with Ma.io, GaAztAsi, <Vc Her 
reception, tart tlie Leader, wat gratifying, but not en- 
thusiastic; bat In the last Act she took lbs boots by 
storm, and " made us all forgive the disappointment of 
hearing lief again." This tras followed by tbe TVesssibee 
(fourth time), and then Oris! sgsla In A'orssa, with Ta»i- 
skruk for Pallia. Then came Dm CsVcnssns, only, 
strangely enough, without Griai's Incomparable Donna 
Anna, which was the more remarkable, considering bow 
superlative waa all the rest of the east Tba following 

water. Tb* TTismw says the present generation has re- 
cognised but one worthy impersonator of Don Qsovsuwl, 
aad thai it Tasuivkisii, who, after a three years' ab- 
sence from London, appeared again is this part 

When we state, that Its voice which woo for Its pos- 
sessor the reputation of tin first of barytone sin rent is. In 
a great measure, extinguished, and that' what remains of It 
is not so wholly at command as of old, we shall bare 
traversed per sslnsu the most unwelcome point In our 
task as honest critscs. But, ■•fault de rour" (as our allies 
express it), Tamburlni can boast suV the qualities of a crest 
artist. II* sings with taste, expression, and correctness; 
acts with itidxment. vivacity, elegance, and truth to na- 
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and passo letter for the Don Giovanni of MomrV, than 
act one at present on th* boards 

Masuo ni the Don Ottavto, • part which for some 

It la irapoeslbk to Imagine anything more perfect in 
pace and sentiment, or more faultiest in execution Uian 
Stgwir Mario** delivery of the divine air by means of 
which Mixtart haa ral-ed Don Ottavlo from a qnaal-nnn- 
ei: 'itr to a very important and interesting per*nnaes. Ha 
eaog it U*t night better, if possible, than on former occa- 
sions, and was encored with genuine eathoalaanv 

Owing to the iUneaa of Mile. Krr, the part of Donna 

Lepnrello, Ami then Bosio a* Zerllna ! Well may the 
Stitmdard aak : " Can any owe conceive a roan 
and artless exponent of Asm*. 6atti, and VVirai 
two of the meet enchanting songs ever given to the mor- 
tal worl'l — than this lady ; am) can any one Imagine a 
mora legitimate reason for a pair of encores? " Lot the 
7taw* finish the account: 

Bosio, last night, not only sang the airs of Zerllna 
with a perfection that mutt have satisfied the most 
scrupulous admirer of the mutir, but arrest the part In a 
very natural and eharminj- manner. This innovation 
was most grateful, since It gave additional reasons for 
conscientiously praising one of the most accomplished 
aitigera that ever appeared at the Italian Opera. BaUt. 
hatti, and IWrw . u .-.<■„ were both encored ; and so wrll 

time Such exquisite and lowing melodies from the 
lipa of ao finished a song* treat cannot fail to enchant, 
even where the music alone is taken into consideration ; 
but last night Bosio inveatrd them with a tsroful charm- 
She was a real "flesh and blood " Zcrliaa— not a puppet 
with a syren's voice, but a loving wife, doing her utmost 
to contolo a jealous husband under his temporary 
aaDictiona, knowing the remedy to be in herself, and, 
by the prettiest possible by-play, making the audience 
quite aa much convinced of tt as Maactto. We stated 
aome time since that Boat* cetfJd act, If she nleaaed , and 
we are now more than ever convinced that she poeaevte* 
something else than a lovely voice, a fluent execution, 
and an engaging personal appearance. A more capital 
Maactto than Bsgnor I'ouislM waa never seen. Hit 
acting while Bosio sang flnrn . oafri. was perfect, and 
his gradual restoration from offended dignity to com- 
placent good humor was worthy of any petite. So 
good teas Signer Folonini throughout that we wish he 
had sung, and hope he will sing on another occaaion, 
the very quaint and appropriate air which Maaart has 
allotted to Masetio, but which only the German Ma- 
actios have not abandoned. Another excellent per- 
formance was that of Elvira by Mile. Mahal Last, 
not least, the Commrndatore of Slgnor Taouanco 
waa, aa it haa been often proclaimed, one of the moat 
artistic and effective performances on the operatic stage. 
In the supper scene— where the mutir riaea to a degree 
of aolemnity which has left Moaart unapproecbed by 
dramatic composers — the singing of this gentleman waa 
beyond criticism. 

rniLtianxrotnc Socirrr. — The following waa the 
programme of the sixth concert; 

tin t. 

fttnroi.lt In O minor (Me composed tor the Prdltaar- 

auonlc asettcyl -PMltr. 

Arts, "Qu—U sttsl.mrlwVH.rr tern— (II SsreglU.) Kioll 

Cmrvrta, tint*. M. Aslnlee, 

rslreel. 

PAXT U. 

Sl.fbt.la in A SB lam, No B. 

fterlt » CredrW ! * Arts, ■ So. ml Air," Mas. hV*- 

kolU Palrosd: {Don Oletaei.il 

Raelt " I rage ' " reag, " 0 roddwr than the cherry" 

Hsrr Vermes, I Arts and QaAstse) 

OvsrWrs, " gerg-frfst" 

Cur lui t. r- H*r: ;:l. bard Wssjaasm 

The Symphony of Mr, Potter is praised as a truly 
classical work, and showing genius. M. Sainton'* play- 
ing of the Beethoven concerto Is rimnouncad masterly, 
and the vocal miitie excellent. Of Wagner's ««ndrjc»lng. 

of the 

as its exceptions) says: 

Mendelssohn's " Scottish Symphony" waa played 
with powerful effect, though th* times of some portions 
of it were not altogether the Mine as those given by 
Mendelssohn Uimtott. Probably M. Wagner never heard 
him conduct the symphony. An author's oa-u reading, 
of course, most be the heat; though we oonfeaa that M. 
Wngner*s ideas, when they were different, did not always 
displease ut. The liamriue Impetuosity which he threw 
into the of/cere pssrrrserw gave aitdlttooal grandeur and 
rnejasty to the resumption of the first subject which 
forms III* finale. In the overture to Istmorxi, likewise, 
the Urn* was occasionally pTit*»«d and relaxed in a man- 
ner to which we have not been eecuttorned \ but our 
impression was that these llcemet, aa they are deemed, 
heightened Hi* fire and vigor of this Uiccmparebl* over- 
turn. 



Nsrwr Psrujunsiaxic.— The fourth concert was to aid 
of the funds of an asylum, and waa crowded. Th* fol- 
lowing was the pp-sjranun* : 

past V 



Otsrtars, " M.luelna - Mes.deltw.tin. 

Air. « Jssssnsoa. " Nasser BslsMU "f»»r. 

U,„,.Ic ,„ Hr-lnnr pltn..«.rte, M A-« r Hl'.lrl ; slru.l r l»nli D 

IVsna. "Obevoo," Msse. Hevslej. Wttusr. 

Syu.pl.uai, iNu. <| ■esthetes. 

east u. 

Orsrtort, " Der rrelsrhiita" W»l»t. 

rinslp, " t»r»ltj " I folo. Msse Novrllol MtrsMtanhn. 

Arena. " L'Knslr." Nswer Bslleua. Immstld 

Pari ."otux I Chnrusl MtaJvlssotiu. 

WrJJUsjMsrcb 



following prognunm. 
May IS. 

Qoerttf. No. X la 0 ,. BesiboTsn. 

TH.- B minor. Op lift, 1'U.r.n, Ac p>J>r. 

Crultitsc, la A. Op. 1H Meodeluona. 

_ a* Botleslal, 

Acrocsptuit 1 .— Sbtnor BstUnl. 

Chuptn. Ac. 

Kienitant*:-lst rtolla, Uerr Mellqaei tnd nolle, Mr U. 

^r'^^tr."^ 
Balls. 

Pari*. 

Mat in — I ftvTYipcmslrwrt of th A*. T. Jfimad Re- 
rtrv.r— Yuu hav* leaniad from the inumalt of th* post- 
pmii'mcnt of tbe opening of the I nirervtl Exposition, 
from tl« first to the fif:eer.lh of May, nnd it was thouglit 
that the performance of the Tt Wrists by Bxhljox would 
*W> be deferred. We were deceived, aa Uie new work 
of this com(ioaer srns given in tbe Church St. Eustache, 
on Tuesday, April «V, as previously anootincod. This 
7*e /arum, in retaining its appointed day, apparently 
ehnnged its ttgnlncatlnn, and seemed to have been per- 
formed in honor of the signal failure of th* attempt upon 
tbo lif* of th* Kraperor. Lufortunately, tre were not 
able to L* present at this festival, given by one hundred 
and fifty instrumentalists and three different choirs, com- 
jKsteii of on* thousand nnd fifty siiigers, eight hundred 
and fifty of whom were children. VVe have obtained tbe 
opinions of diffeeenl coouotsseurs of th* most op|«slu 
schools, and in drawing the balance-sheet of their con- 
tradictory opinions, we are forced to cooclod* that this 
7k {Mum is a remarksblo work. 

This TV /Areas, it It said, is onlr a part of a larger com- 
pcnltxm. deliicbe.1 by Iterlioi forth* occasion. Tbe cmn- 
posukm waa primarily designed a* th* crowning piece 
nod final apotheosis of a grand epic, at r»c« religious and 
martial. For this reason. It was generally thought that 
the performance was somewhat out of place in a church. 
Tbe ideas of worldly potnp awl glory, the accents of 
grief and the cries of dittreaa, which are Introduced into 
IhU Te /Anttt, recall too vividly, w« are assured, lie 
earthly origin. Contrary to what had been announced, 
the organ was too much crrerwhetined, In Its dialogues 
with th* csxluatra, bv the explosions, ft la Meyerbeer, of 
the brass instruments, cymbals and drums, and olher 
Improeements of Mr. Sax, tbat enterprising monopollraw 
of infernal oiiirea. 

Tbe work commenced with a species of choral, first 
given out bv the organ; lb* rame plirate, returning at 
intervals during th* coarse of tbe composition, serve* 
also aa a conclusion worked up into a triumphal march. 
A most pompons fugue, formed upon this choral, which 
la Number 1. attracted much attention- A Jfuwrere, in- 
trodnced episodically, which forms a dialogue between 
the sopranos of one choir and lb* tenon of tbe other, area 
much criticized by torn*, and as highly extolled by oth- 
ers. A tenor rui*, acciaupariled by part of the orchestra, 
achieved mocb success; it waa received eery favorably. 
A novel and curious effect was produced by tbe voices of 
the soprano giving forth from time to time th* verse, 
..over one ssieerwreSi haa, Dummt, accompanied by 
brass instruments. But the greatest sensation was pro- 
duce.! by the finale, although son* found In this a want 
of c lea mess. All the forces, vocal and instnimental, 
united with the thundering tone* of the organ, arose to 
th* most powerful climax of effect, Mich as might be *x- 
pected from a matter In composition like Berlioz. A 
r«rt of the audience arose during th* performance of thia 
rssrmA/s hy an iuvrtlar-tnrv movement. Immediately 
after tbe 7e iMum wa« performed an instruments! march, 
ilcs.ci.nd to be played while tbe dags of th* different na- 
tions were preumtod at the altar, to be blessed by lb* 
clergy. As we have before said, tbe theme of the exor- 
dium* re- appeared for tbe laat time, Ikut uniting til* 
march to th* hymn of thanks. 

The execution si. not the most ■atiAfactory, In spit* 
of the electric matrorjorn*. which waa to unit* all the 
masses of 

Eicrata.— In th* translation entitled "The Consecra- 
tion of tbe Infant," In oar last number, (June »lh,) 
readers will pleat* no 
errata: 

Ad sranxa, 8d line, for 

7th •lain*, ilh line, laat 
road tscvtVtfs. 

Top of page T«, for 6* r*t«2f read A. rrWA 
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Tbe LagTtinge Troupe. 

The first concert of Mme, Ajsxa Dc 
ORANGE and the fine artist* who h»Yc heen ring- 
ing in opera with her in New York, did not 
attract to large an aaihVnre to the Music Hall on 
Monday evening, as so rare a 
certainly have comnvirvded at an; 
even at the dollar price. But a 
aodienct) we have rarely seen at any 
cert unce the fiujou* Lixd day*. If the pro- 
pamine conristcd mainly of somewhat over- 
familiar piece*, yet they were good piece*, at 
firat exhibition of the beat power* of 
wa.aH, 



dcrful voratixt, and every hnaring of her confirou 
the impression tbat »he made upon u* in Mew 
York, and even more than confirm* the prevail- 
ing tone of European report for several year* 
concerning her. To say that her singing shows 
an almost incredible perfection of mechanical 
execution, is not to say all. There is also aome- 
tbing besides this ; nomcthing of nature, that wu 
worth such cultivation and adornment, aometliing 
decidedly individual, fararinating and fresh, a* 
notlilng could be after so much study, unless 
there were the living spring of talent first of all 
and through all We feel this in the voice itself, 
we feci it in the whole style of her singing. Her 
voice, to be sure, it what no one would call sym- 
pathetic ; it has not " the tear " in it, nor has it 
the grand volume for ini|ia*eioned declamation. 
But it is more than a mrrv-ly sweet and flexible 
; if it resemble an instrument, it is not tbo 
for it has a certain rich and reedy quality, 



compass like a 
prensive of 



play* with 
un ; and not 
hangvs, the 
lit to sunset 



or esen like the moat ex- 
violin; and with a 
of now 

hard, loud note in the upper 
regions; and even then there is no lack of sub- 
stance in the tones. The compass too is quite 
remarkable ; from die low A at least, which, if a 
little husky, is a rich, ringing sound, with none of 
that dry, " mannish" quality, to tbe E and F in 
all, which she reaches with perfect cane and 
nukes as bright and strong as points of light, 
Not passionate or earnest, her song is nevertheless 
genuine; she loves it; there is a naive charm 
about it, with all its studied art ; 
melody as a fountain sparkles in tt 
without the softening atnuwpher 
shadings and colorings from full 
glow and twilight; for her gradations of force, 
her alternations from full voice to aoffo voce are 
moat beautiful. Whatever docs itself so perfectly, 
creates a legiumate place for itself in the world of 
Art. It was this same genuineness and free, 
hearty play in the execution of the same kind of 
vocal feats, which made them so acceptable in 
Jesxt Lisd; but this was only one phase ot- 
her universal talent; nor is the Ijgrauge voice 
to be named with hers. 

In the first piece sung by Mme. Ugrange you 
have a fair specimen of all her vocal and artistic 
r^uUarities, altltorigh you do not weary of hear- 
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ing her in continually new pieces, any more than 
you weary of the fountain's ptay. It to a Hun- 
garian melody, by Ekkri., a wild, pensive, rhap- 



gios in a 



. in which she displayed all 
id rapid arpcj*- 
of the most marvellous light- 
en. It ™ followed by 
rapturous applause, and she was recalled after this 
a* well as every other piece she rang. In the 
Carlo Magna finale, to Ernani (tbe quartet 
without chorus) her Twice told finely in the soar- 
ing unisons with tbe tenor. In tbe duet : Dunque 
io ton, from " the Barber," she added the grarc- 
ful vivacity and archness of the best Itositia wc 
remember to all that exquisite vw-al embroidery 
for whw h Ro«ini's music here gives so much 
scope. But bcr grand triumph of vocal instru- 
mentation was in the Mazurka by ScurLlioFF, 
Sourenir de Varsmie, a piece written for the 
piano, I Kit wbme intricate mazes her voice thrid- 
ded with the precision and certainty of the moat 
cunning finder*. 

Yet startling and delicious as was the sensation 
produced by Mine, Lagrange's singing, it was 
something more like enthusiasm, which followed 
with a perfect storm of braves the two solo effort* 
of the new tenor, Sig. MiltATK. He i» a man 
apparently of about forty, large and nolJe in 
figure, with a massive forehead, a look of intel- 
lectuality, refinement and pood nature, and a 
dignified anil graceful bearing. His voice cor- 
responds with liis person, one of the, muscular, 
robust, manly tenors ; rich, warm, sympathetic in 
quality, slightly husky (it seemed that first night) 
in its ordinary range and when exerted with bU 
onlinary power, but with a glorious, clear ring, 
and power ot endurance in the high tone*. His 
style is simple, large and dignified, and he is mas- 
ter of the pure, sustained can/abile. He sang tlie 
Cujut animam with more jxiwer and effect than 
we have ever heard, his voice in the strong high 
note* ringing triumphantly al*>vc the then as 
always stunning noise of the brans instrunicnta. — 
But it was in the romanxa : Deterlo in terra, from 
Donizetti's Dm Sebastian, tliat lie fairly electri- 
fied the honse, really canning such an outburst of 
cnthu^iawi ax wc scarcely remember in that 
Music Hall. The yoke, which before bad seemed 
very slightly inclined to flat, was now inspired 
and true in even- tone ; tbe melody was delivered 
simply and with feeling, the power and richness 
of the voice kept growing on you, till it reached 
a climax before the last cadence, where he pro- 
longed a ringing high B flat, renewing the tone 
by several sum-wive impulse*, as one trie* an 
echo among the mountains, and no 
tion of the first impulse, but as if 
light in drawing again and again from an exhaust- 
lew reservoir. The applause that followed this, 
after tbe repeat also, was almost frantic, and pcr- 
bajw out of just proportion to tbe other good 
things of the evening. But nothing operates 
upon the maw of an audience like a great tenor 
voice ; one, which after so man)' that arc either 
dry or feeble, lacks neither sentiment nor power, 
and boldly plants the strong shaft quivering in 
tbe highest mark. It U undoubtedly the finest 
tenor we have heard, excepting Mario; in 
power much greater than Mario, but lew in ex- 
quisite beauty of tone, and in perfection of art ; 
though many are ready even now to crown 
Miratc king of tenors. He remind, one of Bet- 



TrNl, more than any other tenor we have hail, 
only that he seems to possess Bettini's best power 
always. He is perhaps more "nearly what wc 
have imagined Besbdetti might have been, 
but we must bear him in opera to be convinced 
that be is Uinedetu's equal in respect to fire and 
lyric gi-nius. 

Sig. MonELLt is perhaps thus far tbe best of 
all our liariloncs. His voire has not the weight 
or warmth of Badiam's ; it Beems not to be his 
temperament ; nor has he lb* exaggerations of 
Badlali. Yet he in quite as masterly a singer, 
perfectly artistic in style, executing everything 
with truth, facility and taste ; a faultless judgment 
pervades his rendering, and his voice is cluar, 
clastic, evenly dcvclo|icd, and singularly musical 
anil ringing in the npper tones. In his cool, re- 
fined, gentlemanly sty le of singing, he reminds u> 
of Belletti, while he lias a lx-tter voice- He 
has a comic vein, too, and sang most admirably 
the Ijarxja al Jartutttm ; also in the duet nliove 
referred to with Mmc. I-ngrange; in the duet, 
/ Muletlitri, with Sig. Mirotc ; am) nobly sus- 
tained the central part iu the Carlo Magna 
quartet 

Sig. Rovere, of At.noM memory, is one of 
the Ik-st buffo singers we have ever ha<l, awl re- 
cited the baron's dream : / uuVi ratnpoyli, from 
" Cinderella," in the imxt approved style. 

Tbo orchestra, under Sig. Akditi, numbering 
alxrat thirty instruments, mostly from New York, 
is an excellent one, exc ept, the usual fault of a 
preponderance ot' bra*, which sometimes ren- 
dered voices pure and powerful as these inaudible. 
But the overture to Maianitlto, and the Proplvte 
march were fiucly |>laycd. Ilerr ScitltKiiiKit'a 
Concerto for the trumpet a pinion was in execu- 
tion quite as wonderful as any of Herr KoEXio'a 
feats, and quite as expressive, and the composition 
itielf as an orchestral piece had meat in it. 

Second Coneert, (Wednesday evening.) The 
audience was much larger, ami even more enthu- 
siastic tlian before. The programme wax a richer 
ouc, alUinugh we would gladly baTi- spared tbo 
noisy overture to Zampa ; but that to Drr Frey- 
tchlllz was finely played and worth the playing; 
it took iu good share of the plaudit* uf the eve- 
ning. Sig. MoKEi.Lt led off after Zampa. This 
time he abstained entirely from the cumie, and 
confined himself to serious ami pathetic melody. 
His solos were tbo air: Ak, per umyre, from 
/ Purilani, and the nnnanra r Ah, nm ei-cra, 
from Maria di Jliidtn:, two of the very best songs 
of Br.u.ixi nnd Donizetti respectively, in 
which both simple dramatic melody and luxury 
of ornament taxed the singer's powers and found 
them adequate at all points and ample. We 
have lbtened to no baritone with more unalloyed 
pleasure. Sig. IIuveke's buffo talent found piny 
in the two duets from V Elitir if An 



tb, 



first with Sig. MittATE, the second with Mme. 
I.AnnASOK, and much to tlie amusement of re- 
fined ears. 

Sig. Miuatr'a vnire and manner grew upon 
us. The voice teemed to us more uniformly 
pare and true. It adajited itself happily to Uic 
ligbt, conversational stylo of die duet with Ro- 
vere, although that style is not hia forte. He 
showed his taste in the •election of the almost 
always omitted tenor aria: Dalla sua pare, 
Don Giovanni." (It has been song, how- 
r, iu our chamber concerts by Mr. Artui-h- 



*>ox.) This air has not the bravura of Don 
Ottavio's otber song : // mm tetoro, but is quite 
its equal in beauty of melody, in depth awl 

id its el 
to wear any of the backnied 
adi-nzas and effects, make it a difficult 
test of tbe best, though not the most show)- and 
effective qualities of a singer. It will not « Ining 
tbe house down " ; but when well rung and ac- 
companied (and the orchestra baa very mat h to 
<lo with it) it sinks deeply into the souls of those 
who truly love gtssl music. Sig. Miratu sang it 
like an artist, with simplicity and truth, and with 
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Monday, and Mirale reigns the king of 1 
present He lias one itnnger, tint of letting the 
storms of ecstatic bravos which leap out al the 
signal of his first ringing, loml high note, tempt 
him into forcing said note.*, in the unconscious 
joy of riding such n storm. 

Mme. Lagrange, this time, did not exhiliit 
her voire in iiutruinculal piiH-iv, but kept exclu- 
sively within the sphere of vocal music proper. 
First slw sang tbo well-known Qui la voce ; and 
even after Lixd, Sontao, Bosio, Ghiri, we 
fouml no lack of feeling ami expression, as of 
course there was none of artistic finuh, in her 
singing of the slow, ranMtWe movement ; in the 
rapturous allegro: 17m dUetto, bi-r voice 
could riot in the most bird-like luxury of orna- 
ment, achieving unheard of marvels of cxenitivn 
with most perfect ease, nnd all with so much 
nnity and taste, that one enjoyed it like a simple 
gush of nature. There was character enough in 
this, besides the dazzling execution, to make it 
easy enough to credit what the New York critics 
say of her dramatic talent 

The duet : La ci crarrm, with Morel]!, was charm- 
ingly sung and a repetition insisted U|khi. Here 
she was singly true to the requirements of tbo 
music, losing herself, liko a true artist, in the ex- 
pression of its feeling. In the subtle delicacies of 
tho duet from L'Etitir, and in the brilliant bra- 
vura of / 'na mce pica fa, she was again io her 
own peculiar vein, tbo truest exponent we have 
perhaps ever bad of the beauties of those ornate 
styles of melodic composition. Tbo finale from 
" Lucia" : CH mi /rem, closed the entertainment, 
and never have we heard it to superbly sung at 
by these four artists. Mirate't rich and manly 
tenor soared majestically through tbe harmony, 
and the soprano partook fully of the same large- 
ness of style, crowning the whole on tbe final 
chord by running up an octave and swelling out 
the high D with wonderful effect 

Mme. I ^grange gains upon her audience with 
every effort, — if effort it can be called, which 
teema to easy. Art, carried to such height, be- 
comes a second nature. It is plain tliat it is no 
mere mechanical matter. There must be a cer- 
tain something tile genius at tlie bottom of* it — 
genius for a speciality, not genius io its universal 
sense — to explain such freshness in the exercise 
of processes to long and laboriously studied. An 
infallible instinct of good taste reigns in all she 
does, from what is simplest to what is most extra- 
otdinary, to that she may never mistake tbe right 
expression of whatsoever music she may under- 
take, and never 
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her. At all event* it is an interesting, a genuine 
individuality, this singing of Mme- Lagrange; 
ami we (hall rejoice to bear again tliat wild Hun- 
garian melody, and that vocalised Mazurka, 
Her lady-like dignity and grace of person, the 
beauty tbat m and is not, coming and going with 
her rare mobility of feature*,— and yet beautiful 
in the total expression as if every feature bad 
ilded to the good will to please, 



> Ur to 



Very general ia the regret tbat we may not bear 
this troupe in opera. Is not tbe appreciation of 
their efforts hero sufficient to procure ua sooner 



or Uter that great pleasure ? 



Buton Theatre. -Italian Opera. 

The two closing performances last week formed 
rather an anti-climax to the opera excitement. /?)^t>- 
Utto, on Friday, was voted the most insignificant of 
all the opens. |Erea Vaaiii's admirers did not 
seem to warm to it. The charms of novelty, of Mme. 
Maeetxek's singing in the part of Gilda, and of a 
few effective pieces of for the most port light music, 
were about all that saved it. Tlie thing dramatically 
is too monstrous to be endurable, except as your 
attention is caught away from the drama by the 
sparkling detail of the music, or by nice points for 
voice or orchestra. It certainly is not a great opera ; 
it docs not seem, until the lost act, where the horrors 
an nnveilod, to a*pir* to anything intensely lyrical. 
It is rather a light play of fancy ; and therein we 
like it better than such overstrained efforts at tbe 
thrilling as // Troinlort. There the 
■, hen he has been happier. 
We are still convinced that there is more agreeable 
music, more that is new and fresh in Kgcletto. Big. 
Verdi ha* a very clever talent for pretty masquerade 
and dance music, as we knew by the last act of Er- 
nam ; and hen tbe mrudc played by a band upon the 
stage in the opening Don Juan-like scene, the minuet, 
the whispered Zitti zilti chorus of tbe conspirators 
who abduct Rigoletto's daughter, the Duke's free and 
easy waltz air: In donna 4 mobile, Ac Ac, are really 
among the pleasant things of the kind. There it 
now und then a touch of geniality as in " the Barber." 

There are some touching songs, too, and some 
dashing ones that arc quite clever. In the scenes 
between Gllda and her lover, and Gilda and her 
father, there is some expressive melody. The quartet 
in the last scene is Bncr than anything in Trarnfore, 
or perhaps any work of Verdi's ; and to deepen the 
horror* of that scene there are some orchestral efforts 
of a very simple and scarcely musical kind employed, 



are nil interesting. It was perfectly refreshing after 
Vaunt's opens- The well-known choruses, of tb« 
fishermen, of tbe marketers, the wedding chores in 
the first scene, the preyer (a rich, unique piece of 
onaccompanicd vocal harmony), Acu, were very ef- 
fectively sung. Mme. Mauxtsek looked and sang 
finely in what little of her mu<ic was retained. Tbe 
Duke's part (Herr Qtrtirr) was reduced to almost 
nothing. Big. nntoaou made an interesting Masa- 
niollo. He had not Are enough for the full effect of 
the Barcarolle, but was warmed Into life in the pat- 
rioticduet by Badiali, wliose impersonation of tbe 
rough, honest fisherman, I'ietro, was as picturesquely 
Neapolitan, as it was new for him. 

When die curtain rose after the prayer and battle 
chorus, " a change had come o'er the spirit of the 
dream" and of the music. It was Donbeclti, and 
Edgardo dying once more, who has died so often, 
even in brass bands and hand organs, that it would 
he really a relief to have hlra make an end 
of it. But it was the dcTjut of our joang friend, 
lltBxisox Millard . and in that we were all Inter- 
ested. We are fully of the general opinion that it 
was a very successful de-but. There was no great 
evidence of dramatic talent, yet all was appropriate 
enough, as it was modest. His voice, if not so strong 
as we have heard, was throughout very clear and 
pure and meet, and his rendering of the music such 
as would do credit to a better tenor than that opera 
troupe possesses. But Mr Millard, we are sure, doe* 
wisely to employ his gift in concert and in parlor 
singing, where his voice and style at 
ciaiubip are always most acceptable. 



singers, there was little to praise, with 
of the part of Gilda. Vb»ttali ap- 
out of place In tach a part as 
lens; Sig. BoLcioat'e tenor was bard at 
and he had nothing of tbe gay air of the sporting 
Duke. Sig. Asiodio, as Itigoletto, tbe court jester, 
Glide's father and avenger, had the most of a char- 
acter to sustain ; hot his memory often tailed him in 
his music, and his " make op'* was too ridiculous. — 
The piece was cartailed of some of it* good things, 
and some absurd things, such as the revival and sing- 
ing of the murdered Gilda in the sack. 

We were too haMy in congratulating onr res'lem 
last Saturday upon the prospect of hearing Afoaa- 
niWro In its entireaneas. We should have known tbo 
worth of theatre announremrnr^ better. Of the five 
acts only the three first were given, and those greatly 
abridged. Vet what we beard and saw— all un the 
painfully ungraceful Fenclla— wu_* appetising to a de- 
gree Jnat made our disappointment keen. If there 
ja nr> great music in Acnaa's opera, there b much 
that is fresh and vivid, both in melody and harmony. 
The plot, the characters, the scenes and grouping* 



Lagrange is said to have given. Signorina Costin 
made a very pleasing Adalgisa. 

Mme. Lagrange is a perfect 
I feel no great admiration for ber. 
She has nothing which makes one sympathise, 
nothing to carry away one's feelings. And therefore 
I was glad to have the regular company back last 
though they gave B JVorasldre. The house 
crowded, which shows tbat the Kew York public 
prefer a good stock company to a star and a few ac- 
companying starlets. To-morrow we have ' Tell,' 
and on Saturday Linda, with your Boston prima 
donna, Miss Haxsuut, whom we are all very anx- 
ious to hear. 

The present troupe wilt break up before long, 
(tbey say), BaotALt and Srarrsaoxa going to 
Europe. Tbe Lagrange troupe will soon return to 
the Academy, and probably be strengthened from 
the present company. 

Next week we are to bare German opera at Wal- 
lace's. Manager, Aldext Mahictzek , conductor, 
Ronxar Sroerst- /WWw k among tbe promised 
operas. The week following, the grand German musi- 
cal jubilee of the different societies throngh the Uni- 
ted Slates will open with agrand concert on Monday, 
at the Metropolitan. At the close of July we are to 
have Jt'LLiEX, with a new orchestra. It is rumored 
tbat he is also to be engaged in Italian opera. And 
lastlv, that I>r. Jor (of the great English firm ). is 
msklng arrangements for English opera, the com- 
panv to include Mr. and Mrs. Sits* Keivks, Mr. 
and Mrs. Weiss, etc. 

thi* chapter of 



Juxk 1.1 —The •' Creation " was brought out here 
by the " Beethoven Society, " Monday evening last, 
under the direction of the accomplished artist, 
Thomis Kvsx. The Society had eight or ten 
weeks' drill on the oratorio, and the ladies prac- 
ticed in general vocalization under the direction of 
this gentleman during this time \ so that ovcry thing 
on the evening In question went swimmingly. The 
Society consists of about fifty voices, and an orches- 
tra of twenty,— complete, excepting oboes and has. 
I own. I doa.be if any town out of Boston can boast 
of so complete an organisation of the kind as Taun- 
ton. The society has given a aeries of concerts for 
several seasons past, at which many full oratorios 
have been performed, — thus hare they endeavored to 
instil a love* for music of a high order among tbeir 
town's people. This and all similar societies will 
consult their best interests by engaging such a person 
as Mr. Ryan to drill and bring out works of as high 
an order as the " Creation, " because more deference 
is paid by the members to all remarks and sugges- 
tions from such a leader, than would be paid to one 
of tbeir own members. 
I hope, Mr. 



v ici-*. concerts, \ 



i very fully attended. 

Si-ectatob. 



From NEW YORK. 
Jcxb IS. — Since my last the Laoeaxoe troupe 
have given the 'Berber,' 'Pnritnni' (twice), and 
'Norma.' Mme. Lsonsxot's Elvira pleased me 
exceedingly, as indeed it did the rest of the andience. 
I liked her better than Gaist. Her tinging is per- 
fect, and her acting, especially in tbe third uvue of 
the second act, and in the IVcn aViVuo waa sapcrb. 
The other artists, though far inferior, on tbe whole 
did srell. On Friday night we had 'Norma,' and a 
crowded ho sue. I saw bat a part of it 
can say nothing a* to the 'new reading' 



adiert ifif mtn ts. 



NEW C0UR8E OF HARMONY, 

BT I.. H. aOUTHARD. 
TTbs PaMltawrs nil la* suealioa of tbe masks! predion 
So tail wort, nt ewe •Ultnentlj aalealatad to llgfetwo tin, Ub^n 
of lh« laacber. art* rspld^f advance Ibt pupIL It 1* faapbatl- 
callr s PlucvtCAS wore, ■rrvtnf botb as * Umnoai of instrwe- 
tton ea th* ou band, sod a Tval-beok o» tho other ; sod it Is 
belbmd tan rh. pecaJtsr erves«n»ent of tb» mrt. 

irlth OjeWVT lam nnmbwnf Cl-r.,— m l n.iiipli-. pim>» 
■raw i>lw»t»«m, u> tack aehoeuend toenher.eeer ujr rtmllir 
work of Ute ki»d. Teerbert highly eemoMwd to* wort. Mr. 
WnxuM Mabos at.ro It ta a work unfwraajeed In tbe txnpup, 
Hr. Usoms J Wm u,l that H U a work patv-deajou ta 
dkntoo), wrtbeJlc*! In srraoaroxnt, and mflWmtly eerdons to 
r-rT,f:r»n» alt Ilia eeMmtlals of th>: .fr,'r,l !:.-trlne of areerd. 
It tee be ordered Uiroafli any mfwtable Moric-eeller, and 
wit) bo rent threat* lAe man on UU re«-lpt of ib- prtre, 



, . AoMloa " Otf.r.Ht in *m. 

— j Bos ltst, tSuiriiatar- it»*j. 
II, av ItanUuti, J n. vrtllooi. xmjs. 



OTTO DBES8L 

Otvao laatnettea oa the ptaao. asd on; ta a ltflr iaaw t at I Ho 
KSVBSS RoOSS- Torrua : — *^> pt quarter of 34 lesaoajg, 
two s wnk ; MO far quatur or IX ln* u,ona a wook. 
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01I1L OIKTNEl, 
TEACHER OF MUSIC, 

Ho. » Savor Stmt, mrj 



OeM 



O. ANSBfi fo 00. 'B 
Staat t( /ettl|n snS Semtftit sXttuU, 

IB s- xittu svaan, saova CBBvnitrr, 

(Baatalda,) POTT-ADRLPtnA. 
rr7*A aaialofaa of oar otoefe of rorovm Mtuis, and of m 

Dn ' j>,- Mv-iiv-jfi, In, --Att I -li!L*li..i Mull, »tiJ >'Luite 



WILLIAM BERQEH. 

rnbllahrr and Inisortrr of Iflnitlc, 

*T«. M West 4th 8 treat, Ciadnnati, 0. 

eon^antlf oa band a Lores and flcltrt tHoek of 
IttPOMTKD kfCSIO, far mlm at Zajm^ prl<*i. Maw 
Moale raottvad bjr atoanor as aaoa aa pubtlfbad. A ltbttat 
discount iraotad to TraCbrn. AU onl»r. pr,. m? ilj atsiadad 

tO. btaii. irrr.nj..! lo OtdOT. 

E3" Ostajoftiaa aant fratla hf man. AufJfl 

F. F. NULLER, 

PIIIFJTIH OF MUSIC AMD 0H0AX15T at the Old Koatk 
Cbanb ; Orp..l,i itJ PUnlat of lbs Uaadal At Uajran 

ferlrtj, Hwk-1 Eduealloa ftaclasy, A< Ae 
Raal«l«nc«, Mo. 3 Wlrntar Place, llaataB. 
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DWIGIIT'S JOURNAL OF MUSIC. 



NOVELLO'8 LIBRARY 

MUSICAI. KNOWLEDGE. 

V«L I. NcW IlKAPT. 

i LBtirnrrsiiEiK". kr's i»vm writing, m thorocgit 

* iV i 



A BASS, HARMONY, end COMPOSITION, hMM 
tin a. Iran... ted by 8ab.ua Nornxo. An toe original Ger- 
pad. Th. mu-lcal ra.mptee reeleed by Vbckit Notilui. 

each IS cla. by mall M. 



/-MTH'B TREATISE OX HARMONT. Tranelate.1 by 

i. MAM Coo»a» CUM., rrem tltenrlglna. Prr.trh. [Pe*. 
me, ,r>«.. M TJ : Inpaper™pp~6lc».byaidl*T. 



M 



♦ire.] »n*« 



IT. 

0* ART'S SC0CIXCT TnOROrQrt-BASS S-THOOL. 
Ttantlalcd front u» ItonH, by SuuLU No.auo. Th. 

" In taua PrrrwAe. \ farmer price 
r SI eta. by mall "Si. 

m. 

THETIS' TREATISE OX CUOIR AND C1I0RCS SINOIXO. 
AV TrMitUl.il from tbr Preach, by the Key. Taonaa lltufoae, 
M A. ; Vnruj.r price, 16 franca ] 1* paper wrapper A* eta. 

by mall <1. 

n 

MARX'S. PR., ortterai. musical nwnirnios - 
Aa kid to Teacher, "ltd Utmn In iwr branch uf Ma- 
■deal knowledge. Trnnalatet] by Ohibi MACtaoai, from tit. 
erlgtuel OmMl, expee.ily fur Noy.Uo'l UkMIW tht Diffw* 
tirn of Muairal Knowledge (Pnrmer prire, AS To-] Bound lo 
•loth, price II <a. by mail (1 "J. 

*«* Of Uil» work fly. Urge edition, ban bin printed In 
'ng r.priiitcdlu England, ll eomprrhc'nil. 
■ nf ercry moelra. matter, frnut the ilm. 
rough the tafiw elaboration. ■- f rtiyttuu. 




IIERCBINTS TREATISE ON CnrNTBRFnlNT AND 
\J PPOCE. Trufluu. by Mr. Cownta Ctaus, (rot. th. 
original frroefc. The m«*n,l portion ha. alto been eoper- 
■jja l.y Mr. Jonua 1'rmua, Organlel of Lincoln'. Ion - 
^former prter, 07 Set ] 



,•108, by. 



H0VEIJ.0S SACKED MTU SIC WAREHOUSE, 

388 BROADWAY, NEW-YORK, 
rl at OH Dean at Mat, Bo ho Square, and 'At Poultry. 



JOHN SEWARD WRIGHT, 
pinTtitt, (^ijjTiljt aR) Hinder of JRuiit 

AT THE MCS1C II ALL, I Iter Tnmu PmB'l SooiTT,) 
OIVMS INSTKUCTIOlt OK TH£ FUNO. 
Koaicltr.ee, IS Arary 



PIANIST AND TEACHER OF MUSIC, 

OTttM bis MTTlcaa u an laetrurur La tb* higher branehee 
of Piano playing. Mr II. ma, la eddttmeed nl th. mealc 
of NaraA.. hjcnAatno^, 281 Washington St. or G. P. 
A Co- 17 Tremont Row. 

Un. I ' . iv. Luring, H Ml Tanoa St. 
Mia, K R Prince, Sahna. 
M«* Mrholt. 3u South St. 
Ultl May, i hwahlln Plana. Pah. IS. 



IHOIAI BVAN, 
TEACHER OF MUSIC, 

RESIDKXCE, Ho. 14 MX PLACE. 



B . » . ALLEN, 
TEACHER OF THE PIANO-FORTE. 

la-Urn .tlreeled can of Nathan rtethardjon, Kaq 3S3 Waah- 
Ingtou Street, 

Klrrax.cra — Ouo Dreael, E. Hamilton, 1. 1. Herwta.J Eacja. 

L. H. SOUTHARD, 
TEACHER OF HE SIC, 

»05 WataralnartOB UtrMt, Bwtoau 



CHICKEItINO & SONS, 



PATENT ACTION 
GRAND AND SQUARE 



Of RYKKY DESCRIPTION. 



TBEMONT STREET, 
BOSTON. 



8UPERIOR TO ALL. 

UGHTE, IEWT01! iBliADBUBY'S PIAHOS. 

NATHAN RICHARDSON 

WonM c-pmfnlly Inform tbr pnbllr that ba baa uk.o rha 
Apvy (or th. >.« Knalana . tat». for th. flaU of tb. abara 
r»l.hratcl Initromrnu, a fall aaaarUaml of ahkh ccu- 
ataaUy ba aapt at hat 

MUSICAL EXCHANGE, 
283 Wajhington Street, Botrton. 



_ «r* wsrraattM hi «2t flsvwm, «»4 pot rjp l» 
atMufv tuxm fr»Np r4 ^xprntw, fbr trfta>>|«:>rUitoD t/> mj dl»- 

Eurt'i^ and 

laralrad aa aoan aj pal, Italic), which, toxatarr aitb 



our oon puldlraxloo., bino, th« larpat ■tork anj grrat*.t 
TartMy of Pfa>*t MnA- to ta Sain,l lo th. LtiUrl State.. Tb. 

Ml'.- li, Tl II-. .11.1 Oil !r !■ I I., Tl ,^ I L-.-.i, lllti, . 

tiaUlogtie. Mnt to any aa4rr*a, r-o'ti — florrlnr Matoamai 
blirayaoa band — PIANOS TO LET, oa abatal urou. 

KB. HABBISON MILLARD, 

(TEXORE,) 

TEACHER OF ITALIAN VOCALIZATION, 

Mo. A Tyler St. . ...... Yarmfl RSO par truartar. 



II 33 W B ' 

PATENT AMERIOAN ACTION 

PT ANO-FOItTE, 

M.nui.»«.ry. 3T» W.aklnartr- -~ 

BOSTON, MAS.. 

YOUNG LADIES' VOCAL MUSIC 

K. R. BI.ANCIIARD. T»ohor. 

Thli School la dratcna. tbr Ibnaa who a 1,1, to aroolra Iba 
•Mllty to raaal matte taadlly al rlgbt, and U narltntlarly adapl- 
ad to lb. aaata of thaas who wMlra to 81 thowurirea to tearh 
■tog! of In arhooU.or to rraHra loatnactlon, frotu lha tact aaaa- 
trrCK In tba Cultlraliett of lha Ttara, Stylo, Ar. 

Aihlraaa, oar. of Om. 1. Wahb A Co , No S Wlabrr .trrrt 



MR. J. C. D. PARKER, 

II'l"- ho btppy to giro InMrortton In Piano- Ssrla and 
»I ' rrgan puWog, and lb. Tlu«y of Made. AAdraaa ; — 
No. I Baywmrd Pino. May 36, tf 

MEYER k TRETBAR, 

3ra|inrt?rs oait ^nhlislnTS of Jtlnsit, 

buttalo, N. T. 



ul.ll.hlng 
Itfo np m 



oaaofO. M. 



IF you wlab to ban In play in tba ahortaat U 
RICHARDSON'S 

MODERN SCHOOL FOE THE PlANO-rORTE, 

wLkh U trkmc-w\t4g mA . tjr tht m*H Sofrfnanl aM*V\»na of 

Kuropt Satul Auirtrlr* lt> b» th* BUST Itt*4rDr<kiB. IWiok thai 
btbt r»«»r hM p-qhtHahw^. Prif) Threw [><:. Ur* 

Z /-r»l'!.«h»vl Nt tli- MUSICAL ILYCUAJ.UB, Do«>S«tj, u>d 
fbr M.W t,. «U Mvulc ' 



Mr. J. Q. WKTIIERBEE, 

(BASSO CA.N1A.NTK,) 



J. TREXKLE, 

TEAOHER OF THE PIANO FORTE. 



C. BREC'INO, 

IMPORTER OF FOREIGN MUSIC 
T01 BROADWAY, MEW YORK, 

Dep<U of EraT<C$ Grand Pianoi. 



ty Coniuntiy on band a tomplata aMOrttncnt of American 
Publaatlnna 



ADOLPH BAUMRACH, 
TKACHKE OP THE PIANO-FORTE. 

Appllrallon ran la mada at Rarda Moanc-Stort, or at tba 
Nortolk llotoa, lioi bury rapt 9 



It. O. EMERSON. 

ot t.t piant-JFattt, Orjan. tc 

ORUANIST AND DIREITrOR OP M17S1C 
BI WINCH STEtrrr CUt'RUU. 



..... 
BOSTON. 
Apf iiefttimift muT rI**» b*> BitrA* >i OJfrr Wtsn**'-, 1H W*ub- 

■nft^n !H , (to wbnm h« If i-?nnlu«d to rrfrr 



H to 



ORGAX-HARMONHIM S, 
MASON**, HAMLIN. 

THE Organ-Harmonium 1* aa mthrly oaw rparaat; moaloal 
laatrnmaaa of tba raol apadaa, hating two aaanwala. aa 
roar of kaaa, and rtghl Man., aa Ibllowa:— 1. MtanM ; I 
Datriana; A Prtnrtpal ; 4. Pluto: fi. Itoorttarn ; ft. ilaathor; 
7. Eiprondon : * t'oupW It 1. dcclgnrd more a.prrlaliy tar 
tba uk of rhnrrbta, trrtora-roorufl, and oibrr lacy. puMla 
balia, baring aowvr nearly wa.u.1 to a tbowand dollar organ I 
II b aba aapabla of otany aaraahVta, and h 
tba property «f nuallly of tona. It ta , 
Iba to* of ocgan laachaca and HtvlraU, 
•obatltm. foe o^pin-pcartira P.taoiloattoo Irowi all li 
la raapartrally annrtlad. 

Mason & Hamlin's Model MelodeoBl! 

Raranmonilo-l ty lb. heat tno.trtan. and rcganlraa tn tha 

country, laa iniiHi ro all otbar.,) among whom w. m.ntam 
tba following : Lowrll Maaon, Wan. B. Brad awry, llaarg. P 
Root, 0. W. M, taxo | lata, organiu to tbr llarrnonlr ITnaoo, 
Umara,), S. A. Haneroft, L. V. Itoaar, L. II. Sawthard, K. 

Pri«,, rrom t«0 to »176. 
rfl nontalolng a full daarrlptlon of 
rant to any addreai, cm appllraclon to 



MASOX aV II AM 1,1 > . 

, rtl (tor. ./ t'Jual.,,) iVflloa. Jft. 



aCHAKFKNBKRG oe LUIS, 

inil*OKTEBS OF FOREIGN INt'SIC, 

suvt stmoTHi Tu 
»0. 789 BROADWAY, c -truer of XlntA St. 

NEW YORK. 



TEACHER OF MDSIC, 259 Washington St. 

KJSIDEXt'E. ...IS SIIAWMOT STREET, BOSTON. 
A OOOD TIME TO BTJBBCRIBE ! 

DWIOHT'S JOURNAL OF MUSIC, 

ft p* f tt of Art gito 
Pnhllghad arerj tAtBTtUy, At tl I 

Two DoUare per aanam, tat adramea. 



AprU 7 th. 

Ita onnbmla nlata Bintalr to tba Art of Mnlc, bat with 
glancaa at tha whole World of Art and of Polite Literature ; 
lurlwding. from lima to time- 1 Critical Rerlrwa of tWerw, 
OretoTlae, Opeeae , with timely A oalyaee of tba ootabl. Worba 
perfonueu, aorowuta of tholr Compeeace, Ac. 1 Kottcwa of 
New Made, t Moflir.1 Newa from all part. 4- Orrae- 
ponileora from mttmrn] peraooj and plaree. 6- Eaaa.a on 
muatcel atylea, arhoola, period., anlbort, coanpoadtioof. In* 
atrumenta, thaortta | on Marioal Htaratl>wa | on Marie la It. 
Moral, Social, and Rrllgtou. hearing, j on Mwfltc In tb. 
Church, the Courerl-roont, tba Theatre, the Chamber, and 
tba Street. A«. A Tranjlatlont from tba beat Oeeman and 
1c and Art. T. Oeesatonal Notice, of 
S. Original and nelerted Poeme, Ac. 
from tba contmeacemenl. can be f u r- 
-pnld) 

J. S. D WIGHT, 21 ScwaotL St. Borrox 

*>em tic A'rtr Yr»4 /ta'Vy TVitaae. 
Tbete la no latuc tuualral rrlttc In lha country than John 
A. Dwight, of Bcaaoo, and hw m»n nr. able lo ,i|ina what 
they hare ta aay abawt mnato to a meaner at once aa frattr 
and prectar. lilt at (It At, are ■tare to jiltaa. live learned In 
mom, and to dellrbt Ita torera. We eouiaerod hb Journal 
anj.tei te d lr to eor maakwi frtenaa aa a work which will be 
an able rnnnlng ceanmentary upon murtcal ertaita, catrnotlog 
from each It* aaxntn'ADcc, rarytng It, central notice cf n,n.lc 
and maaletaua, ooth new and not, with wcezra] ' 
talning detail. ; and alway. true to wtiat I* 
and commanding la tb.Lt noblnrt of the Arte. 




Wltereear there laa 
lying on It. 

From rAe 

We need Jumi aurh a paper. 



tola 



We need turn aurh a paper. One which la ruherrrlenl to no 
particular cUijue of boo* maker., or .orlety af.au, or Mana- 
gerial Interrala. One which tell, truly what b good and what 
1, bad, In the hooeer coorKtloo. ol tb. write, , Mr. Dwight 
unite, more 3 uaaOratlona to bold the JuAge'a chair Iban any 
other writer with wboae pooaea wa are aoaualnled, II U gaaud 
warmth of feeling 1. itnltwi tn tr, arttt. prrcept'ti'ti of tit. 
bcauuea of elocutional Art . while a long and eameft erndy 
of the geeet coutftee-r. of the woill haa rrn,lerc-i him faiul-lAT 
with, and an I 



I- 



TERMS OP ADVERT18INQ. 

PVret roaartion , per line 10 

Each eubacitAeut inar 
Par one ootumo, ( 1S6 

Do do each eu recti 

Speel.-l uotlcee I l.adej >, each ln«.rtlon, pec 
' yearly at 



I'e eta- 

•i* 

Been 



Payment, required la advance : foe 
quarterly la ndranea. 



EDWARD D. BALCH, HD8IO AND JOB PRIKTINQ OFFICB, Nojsi SCHOOL 8THEET 
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Om« OP PUBLICATION. . . 21 1 
NATHAN RICHARDSON. 2SI 
OEOKilK P HKED ft CO 18 Trwmmu Row, 

A. M. IRLAND, 1't-jtU.w, It I. 

C. rK«UI«IMO. 701 »rt»d..j, Xrm Tor*. 

SCHAKFKXUKRU ft LIMS. 7CU B-o*l.t«,, 

GEOROR DLTTOM, J* I. - h. .'.-r v V 

O ANDRE ft CO. ... 19 south Ninth 8t- PhlWMpht^ 
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TtulUM few Oik) JoorraJ. 

Beethoven's 8ymphoniea. 

st u a rami) OP ART." 

Prom tt>* G«rmaa. 
(Gotttftm* rr.ui Urt »r»k I 

In the Fifth Symphony, in C minor (67th 
work), Beethoven strikes qnitc other, higher 
chorda/ This sympliony ha* always been regarded 
with peculiar fondness and even as the ne plot 
ultra of symphonic art by those Beethove nixU, to 
the bvt symphony of the roaster has re- 
ft riddle, and who have re- 




! to joy ar 
grief, while they have not 
1 the pure serenity and joy ful- 
ness with which he is filled in the seventh and 
eighth symphonies- In fort this work exert* an 
infinitely magical influence over those, who have 
just for the first time reached the outer threshold 
of the Beethoven sanctuary, litis magical effect 
is owing partly to the pregnant and pronounced 
tone-pictures, and partly to the sharply separated 
contrasts in which the work moves-* Tf you take , 
/'the first movement of this symphony andcomjare 
it with the same in the Eroica, you perceive at 
once the epigrammatic shortness (so to say) of 
the former, the simplicity of its thoughts, as op- 
, posed to the broad, extended treatment and the 
VjavolveU periodic structure of the lattrr. The 
contrasts of light and shadow in the fifth are 
rtmah bolderihaoin the third. Moreover about 
no work of Beethoven has there been so much 
poetising, as about this ; think only of Hoffmann's 
Phantasit-ttOrte. . 
y. But let us approach this tone-creation more 
/ ] noar! v. As the ideal .object of the work we 

escape the narrowing limits of pain and sorrow 




and attain to inward joy and cheerfulness. This 
struggle is announced to us in the first movement. 
How significant already the first tones, of which 
Beethoven thoughtfully has said •' So knocks Fate 
at the door I" It goes on developing in true 
dramatic course, in painful conflict, the soul is 
filled with deepest woe, is in a state of veritable 
wrctclteilue**., t]i«*nay and anguish get |MjttM!i*ion 
of the feelings ; now the soul seems to succumb 
to thc*e nocturnal demons, to sink exhausted in 
the battle ; and now it gathers itself up again, 
giving utterance in violent spasms to its pain, not] 
approaching nearer and nearer to the goal of 
attentate dc«pair. But through this night there 
sounds from time to time a soothing, mildly re- 
conciling voice— the second leading theme — as if 
to intimate thai even this night is not wholly in- 
eoiunUlJe- Still pain anil sorrow constantly re- 
gain the upper hand, until toward the close they 
fill the agitated soul exclusively and with an in- 
creased power. In painful conflict the 
ment began, in painfnl conflict it 

Then resound in the 
sweet tone* of 

woe. AYlt&t repose, 
reside in this first 
theme! What a healing, strengthening spell it 
works in the shattered soul, which presently, in 
lite second theme rises to inspired courage, to 

aU-consoling hope and of inspired and joyous 
courage 

music; these compose its ideal 
Wortls arc too precise and limited to afford any 
further indicati" of the soul's mysteries, which 
arc here unveiled to us ; one shrinks from trying 
to give intelligible expression to this magic, for 
" feeling is alL" Let me simply allude to the 
transporting and celestial passage where the key 
of A flat minor enters ; to the swelling gush of 
sweetest feelings near the close, to the impetuous 
fervor of the Tli and 23d bars before the end. 

In the Thin! Movement, the Scherzo, the soul 
seems beclouded anew ; but these are not those 
demons of the first movement, that are bu- 
sy here ; they are rather shadowy cloud shapes, 
which get possesion oocc more of the soul already 
filled with hope and courage. The soul is once 
more spell-bound in a state of inward misery 
from which it seeks in an 
way to free itself. 
Toward the 
in a 

out of the gloomy C minor into the full 
light of C major, and in > splendid triumphal 
march announces the achieved bliss of a cheerful, 





glad existence. Indeed in 
ment a whole world-sea of tones spreads out, the 



waves of the most blissful joy are heaving and 
tible ocean of delight But 
of this joy world is, that it is 
not one immediately found and given us, not one 
created out of our subjective will or humor; but 
it is a joy wrestled for ami won through the 
deepest conflict of the soul, a joy born in sorrow, 
a moral fruit of suffering. But so hot was the 
preceding battle with sorrow, so deep the traces 
it ha* left io the soul, that even in the jubilee 
of joy there mingles yet again an echo of that 
misery, — sound* from the third movement in 3-4 
measure — but only to betray its utter impotence, 
for instantly the joyous jubilation is begun anew, 
and with the entrance of that theme in the forty- 
third bar before the beginning of the Presto, — a 
theme that breathe* the most cheerful conscious- 
ness of Tictory, — the soul seems to swim in indis- 
turbaMe fulness of enjoyment and revel* near 
the close in ever swelling flood* of dithyrambic 
inspiration. 

Thi* is the ideal substance, of this mighty tone- 
poem, so for as weak works have power to ex- 
press it, so tar as It is passible to utter the on- 
After Beethoven in the Fifth Sym- 
by hard conflict out of 
the depths of sorrow into a cheerful region, into 
the realm of bliss and rapture, be lingered some 
time in this paradise, and in this state of mind 
composed the sixth, seventh and eight symphonies, 
those ideal pictures of purest serenity and joy, 
until in the ninth symphony he succeeded in 
reaching a yet higher paradise, not to be won 
however but by conflict and by suffering ft* be- 
fore. - 

In the Sixth Symphony, (F major, 68th work), 
Beethoven fills the sphere of absolute music 
with a new element. It is the life of StMvrt 
which environ* Man, that form* the ideal unity 
and ground work of this tone-creation; hence it* 
name, " Pastoral Symphony." But it i* no soul- 
less copy of the phenomena of Nature, no ua- 
poetic material tone-painting, that Beethoven 
gives; it a a real poetic representation of the 
idea of Nature in the first place; and then the 
feelings and emotions, which possess man when 
he contemplate* and lose* himself in thi* world ; 
but above all the representation of Nature sa 
reflected in human feeling, of Nature, so to say, 
transfigured in the human image ; that is to say, 
not literal, naked Nature, but Nature reborn 
in the human spirit. Instead, therefore, of 

an intellectually condensed picture of the most 
general hfe of Nature; and only in tho second 
and third movement* of the work are some single, 
definite phenomena of Nature introduced ; but 
here loo Beethoven doe* not lose himself in *cn- 
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Thus in the. First Movement, as he »J! himself 
in the superscription, he represents the aw 
ing of cheerful emotions on arriving in tho 
trv. He does n«* describe to us the fields anrl 
meadows, the ploughers and the reapers ; he only 
depict* the mood of feeling with which the citizen 
comes longingly and joyfully borne to rood life. 
Haydn,** Franz BitF.snEL says, is wry beauti- 
ful, the child of Nature himself, who hat grown np 
in intimate relationship with Nature, a part of her; 
but Beethoven a the roan of the rity, who con- 
sciously resigns himself to Natures life- It i* 
the mood, so strikingly indicated in Goethe's 
" Faust 

Forth from the arcbd und gloomy gale 

The multitude, in bright uny, 

Stream forth, «nd neck the sun's warm ray ! 

Their rtwn Lord they relebrsle, 

For (hey tbsmsebes have also risen to-day ! 

From the mean tenement, the sordid room, 

From roofs' and gables' overhanging gloom. 

From the clone pressure of the narrow street. 

They've issued now from darkacss into light. 

Thi« ground tone of feeling the computer pursues 
into the 6nesl nuance* and iwrtrays it in the richest 
and mot tariooi play of colon.; if in the 
Uie soul seem* mainly moved by 
yet presently it begins to breathe with perfect 
freedom, to exult aloud, and revel soon in the 
most glad and merry wares, till at the end of tho 
movement it returns again to tranquil, mining, 
pensive cheerfulness, for now the etear and quiet 
brook is rippling swe«tly near. 

The Second Movement Beethoven has charao- 
terixed as the sei ne by the brook. This is deci- 
dedly a definite natural image, and accordingly 
the music assume* a more determinate and indi- 
vidual coloring. We perceive tho wavy root ion 
of the brook, we listen to the sweet voices of the 
birds in the woods ; nay, finally the sound of the 
water is entirely silenced, and we only hear the 
song of lark, cuckoo and nightingale. This 
if " tone-painting." Certainly, but so far from 
being a soulles*, material copy, it is the most 
souKul, most naive, ideal expression of a particu- 
lar phenomenon of natural life. It U a fact not 
without significance, that these living, natural 
voices first appear distinctly only at the close of 
the piece ; so far from being a product of tbu 
mere arbitrary will and fancy of the poet, these 



chaos is quieted, the sky is cleared, the setting 
sun shines forth, the herdsmen's hnnu resound, 
and in every creature are excited "glad and 
grateful feelings after the storm." To these 
emotions Beethoven give* expression in the last 
Movement. As in the first movement, these feel- 
ings are at first gently stirred; hut soon again Up- 
heaving waves of heart-felt joy expand in the 
most inexluuistiblo fulnes*, and with the mint 
various individuality, until at the end all is blend- 
ed in the fceliug of sincrresl gratitude to the 
Creator, ami the work concludes in a devout and 
holy mood- So Beethoven reproduced Nature 
and her thousand living voices in the jiootry of 



last result of the ideal 
development of thU movement; they extricate, 
themselves from the more or less diluted tone- 
pictures— we do not use the epithet in a di«]«ra- 
giug sense- which lend ideal expression to the life 
of the brook awl forest, detach themselves there- 



from, and represent this side of Nature's life in 
the most sensuous accuracy and directness, re- 
vealing the stedfhst striving of BecOnvven after 
the utmost possible definitenc9s of expressiosi. 

In the Third Movement Beethoven describes 
the merry meeting of the country peojile in the 
mo*t original manner and in the most speaking 
outlines, so tliat here all poetic commentary were 
supc-rtluous. But soon this joyous festival is in- 
terrupted by an approaching thunderstorm, and 
now the masses of tone as thc-y whirl onward and 
spread out upon the grandest scale announce the 
spectiu le of the unchained energies of Nature, 
the rolling thunder, the howling storm and the 
But presently th 



Kalibran and Mendelssohn. 



Dear Mr. Editor:— As one of the fashion- 
able novels of the day draws public interest to- 
wards the subject of a distinguished musical cele- 
brity, his extraordinary genius, his charm of per- 
son and manner, his marvel of pianoforte playing, 
I have thought the following anecdote might not 
be unacceptable iiut now, as showing how little 
the alisolule realities in delight of Art-life are 
transcended by even the mast florid imaginings 
of Art-romance. 

B was once my fortune to be present on an oc- 
casion, wbieh "Charles AiichcsterV highest 
flight of rapturously described scene could not 
surpass in profound gratification, although very 
quietly enjoyed. 

At an English professor's house in London, a 
few friends were once assembled, after the soberer 
mode of a past day— when an evening's artistic 
and social pleasure was more the object than 
■tvliab party-giving, and when sterling music 
proved the' staple of tho entertainment, rather 
than supplementary footmen, plate and glass for 
the nonce, with unwonted exotics and ices. Tho 
guests were told that Maria Slalibran De Be riot 
and her husband had promised to come ; and tbnt 
Felix Mendelssohn Bartholdy was also expected. 

In the meantime, those already arrived — most 
of whom were musicians, and either played or 
sang— joined their host in performing some of 
their favorite pieces, vocal and instrumental, as 
the fancy of the moment prompted. During an 
interval.' when conversation had succeeded to a 
trio of Beethoven's, one of the host's children 
(just such an infant fanaticoas the boy " Aucbcs- 
ter" defines himself) being on the eager ear- 
watch, heard the sound of an arrival, and crept 
to the stair-head, in hope of catching the first 
glimpse of the coming glory. Peeping through 
the banisters the child beheld a lady who had 
just thrown off a hood, leaning upon the aim of a 
gentleman, who turned, as be prepared to ascend, 
saying to thow who waited to know at what hour 
the carriage should come : — " Half-past ten." 
Ten, Charles ! Oh, pray tell them ten I These 

musical evenings,— these part!**, arc so ." 

The arch movement of the flexible eye-brow, 
the petulant curve of the mobile lip, the slight 
though significant emphasis on tho word ' parties,' 
and above all the tedium expressed in the ca- 
dence of her voice as she paused, sufficiently 
supplied the unultered epithet 

She came on, with her radiant foee, full in the 
light of the staircase lamp, and of the opened 
drawing-mom door; and then, as she entered, a 
burst of greeting welcomed ber, and she, was id 
an iuitant surrounded by admiring acquaintance, 
who led her into the farther drawing-room, where 
the music was going on. 

With her own grace of courtesy, sho offered to 
sin", knowing her boat's delicacy would not allow 
him to propose it ; and when she asked him lo 
choose her song, he mentioned the one she had 
the <l«y before given at the Philharmonic concert 
" " Non piu di fiori " 



figure, but of irresistibly striking presence, came 
gently in, and plneing his finger on bis lip, dropped 
into Uie nearest chair, merely exchanging a silent 
shake of the hand with the mistress of the house- 
Entranced and spelt-hound while the aria con- 
tinued,— at its clue, all the company in the room 
where she was, drew round the singer, with ani- 
mated looks and words of thanks. 

Still, the last-entered guest kept his seat quietly, 
just within the folding doorway which divided the 
two drawing-rooms, signing, to the lady of tho 
house lo say nothing of hit arrival to the host. 
To the Utter, Jlalibrnn had just turned with her 
beaming look, and said : — " My dear Mr. — , I 
want to sing one one of your compodtions. Are 
there none here ? " One was found-a - Sancta 
Maria"— which she hastily looked over, and then 
sang. With such intuition of whst the right ex- 
pression should l>c— with such devotional fervor, 
with such anti' ipalive truth of conception in ber 
rendering each passage, as only genius itself ran 
inspire, did she execute this motet, which she had 
assuredly never seen before that night. The 
composer's delighted praises, her auditors' irre- 
pressible plaudits, excited her ; and she sat down 
to tho instrument herself. First she touched all 
hearts with the tender sweetness of a little French 
air, with words as appealing as its melody ; - 
then she suddenly struck into a lively 
ballad, with a burden all jocund and free. 

In the midst of the tumnlt of laudation that 
followed, De Beriut stepped to her side in bis calm 
way, and whispered something in her ear. 

She started up. "Mendelssohn hero!" sho 
exclaimed, with a whule flood of sunshine smiles 
pouring over her countenance, making it one 
glowot bright color — I never saw a face speak its 
gladness in suc h candor of vivid suffusion as her*s 
did, upon any sudden emotion— anil then she ran 
into the next room, to meet him. In another mo- 
ment, he was the centre of a welcoming rmwd. 
He rose to salute bis friends, and join his thanks 
with theirs for what she had just beard. " Ah ! 
you were (deascd ? " she said, with her touch of 
foreign accent, and cordial voice. " Now, my 
dear Mr. Mendelssohn, I never do nothing for 
nothing; and therefore you must come and play 
for me?' She seised his arm, in her sportive 
eager way, and drew him over to Uie instru- 
ment. 

Then came the wonder. He ran his fingers 
over ihe keys, and launched into one of his mas- 
terly improvisations. First he introduced the 
divine beauty of Moron's iropwsioncd aria.— 
Then, with solemn measure, side in the holy 
purity of the " Sancta Maria ;" then came the 
phrase full of loving earnestness, and voluptuous 
ardor: " Ahl rien n'est tlo-.tx commc la voix qui 
dit je t'aiuic ;" then burst in, with frolic gaiety, 
the sailor's ringing cry ; and lastly, triumph of 
' the four subjects together. 



She had searcelv begun that delicious strain 
effablo regret, when a young man of slenil 



triumphs— he worked 

The torrent of eulogy that succeeded, warmed 
even- one into a state of excitement that nothing 
could satisfy but more ami more music. Piece 
followed piece, one still bringing on another. 
De Ik-riot played a fantasia with his own incom- 
parable skill; a rare combination of fire, and of 
exquisite softness; of impulse, vigor, and admi- 
rable firmness, and a richness yet delicacy of 
tone, which lo my taste, has never been equalled. 
Mendclsjolin gave us some fugues of Bach ; and 
Malibran sang again and again. 

At length she caught her husband's eye, with 
something of a lurking meaning in its expression, 
which occasioned her to exclaim, with her spright- 
ly tone, "Ah! It is late,?" De Beriot composed- 
ly took out his watch, and held it before her. — 
" Part midnight: Then two hours tho carriage 

has " The playful smile which sal so well 

upon that mouth, concluded the senteuce. On 
taking leave, as she grasped both her hwt's hands 
in hers, after her own frank winning fashion, sbc 
: — Thank you for a pleasant time, dear Mr. 

. This is what / call a musical evening I " 

U was a musical evening which will never be 
forEotU;n, while life and memory lasts, by 
b Vour's, Ih-ar Mr. Editor. 

" Tiik Yovmukot Wrex or Nixr." 
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Bellini Clanic. 

Ai we ad ranee in time, and as we become 
familiar with llie followers of Bellini, ic really 
M«nM (hat this composer, whose work*. during his 
life, were considered a very marked degradation 
of the musical genius of bis nation, has now riaen 
to such a pitch aa to appear almost clonic. In 
fact, the epoch of Roc-ini and Rm.i.iM, com- 
pared with the following one of DoNiatKTTi and 
VKRt>l, can actually bear die Mine classification 
which, tome forty yean ago, people pave to the 
old Italian school, comparing it with the impro- 
prietiet of the /urceur, Rossini. After eucb an 
experience, we should really not wonder if com- 
ing time* should place even Verdi amongst the 
classics, and Bellini'* utile as a rigorous one, unfit 
for all imitation. In the beautiful field of music 
and harmony, the last fifteen years have made so 
many so-called impossibilities rery possible, so 
many plant* which were thought entirely un- 
suitable to the ground have grown and ripened 
into the most astonishing fruits, that we should not 
feel at all surprised, another fifteen years hence, 
to see this very field cultivated by some extraor- 
dinary hitherto-unknown means, and producing, 
with an enormous success (of coarse, not a miser- 
able siscees iTblime,) musical effects which ordi- 
nary beings now consider as just the rererao of 
music. 

Bellini classic 1 Why not ? If simplicity — 
purity of subject, of conception, and of sentiment 
are prominent features in a work of elasticity, 
Bellini's music must doubtless appear exceedingly 
classic to a man who is compelled to witness the 
efforts of a modern Italian opera troupe. Take 
all his subjects, even A'orm included, how simple 
are they, how far from all that, which is called in 
a modern sense romantic I Hellini has, in all his 
operas, very little to rely upon but himself, almost 
always a calm action, very few opportunities of 
displaying brilliant sceneries, no decorative points, 
very few exciting scenes, which have to do the 
whole work of impression, while the composer 
adds only a sort of musical drapery ; be has noth- 
ing but bis melodies, the purity of bis sentiments, 
and a sort of musical naivetd, which beautifully 
reflect his own nature. It is said that Bellini, be- 
fore he wrote down the music, repealed the words 
to himself, until they received a musical accent 
and phrasing, a very reasonable proceeding, and 
not often used by modern opera-composers. It is 
most probably on account of this that, whenever 
lb* character of the words and the situation in the 
opera sympathize with bis own predilection and 
nature, be becomes really dramatic, at least a* 

as he bad can be ; while, if this is not the case, Ins 
masse appears sometimes unbearable. To illus- 
trate tbe Utter remark, we cite only his Liixrty- 
duo in the second act of / Purilam, which is as 
trivial and n eviinglr'jfl as possible. Poor Bellini - 
what did ho care lor liberty and independence ? 
His very nature could only develop itself by 
uniting with other natures, by living in tbe light 
of love, friendship, and, perhaps, sueh feelings as 
are expressed in Casta Diva ; and whenever he 
has to refer to these, he shows truth, ideas — in 
short, all the resources of bis nature. Tbe finale 
of tbe first act of I Puriiani e* a striking proof of 
this. Here, the sentiment of loyalty on the part 
of Arthur, the love, in its joy and despair, of 
Elvira, tbe jealousy of Richard, are all rendered 
full of life and dramatic truth ; and as Bellini, at 
Use time be composed this, bis but opera, had 



a decided progress in his art, we can not 
wonder that this finale is the best and 



artistic 

Using be has written. We presume it was on ac- 
count of this finale that a distinguished musician 
said tbe other day : w Whenever I listen to / Pu- 
riiani, I forgive Bellini (or baring written 
.Norma r — ifut. lUvitv. 



Dobnt of Miss HonsJer. 

(rem t>„ Sr. Tort ti«*- or Jim 14.] 

There was a good attendance at the Academy 
of Music on Saturday night in spite of the rain — 
than which nothing is more discouraging to an 
opera goer. Miss Hkkbi.ee may feel complimen- 



ted that she attracted so large an audience with 
the elements ami an off-night against her. 

The opera selected for the occasion wa* Doxi- 
zktti'is *' Linda di Cbamounix." • • • • 

On tbe appearance of tbe debutante the bouse 
applauded with encouraging gallantry. Without 
any perceptible nervousness. Miss llr.N*t.r.n com- 
menced tlse opening seen*, and at once enlisted the 
sympathies of tbe audience. O Luce di quttl 
anima followed, and was given with fluency and 
grace, but not otherwise remarkably. The doet 
with Carlos, A rowalarmi, was artistically ren- 
dered so far as Miss Ilensler was concerned, but 
tbe clumsy staccato of Sjgnor Rmgnoli did not 
contribute to its effect. Throughout the first act, 
Mia* Ilensler preserved the favorable impression 
she had created, and was called before the curtain 
and pelted with bouquets in tbe most approved 
manner. In the second and third acta, she felt 
more at home. There was a perceptible improve- 
ment, not only in the quantity of her voice, but in 
her management of it. The duet wi tb the Marquis, 
and the final portions of tbe opera were in all res- 
pects, the best efforts of the evening. 

Tbe quality of Miss IIt»oeler's voice is sympa- 
thetic and sweet It does not con mi sod ail miration 
but beseeches it, and is precisely the voice to 
strengthen with practice and study. If a conscien- 
tious regard be paid to tbe latter, there can be but 
little doubt that Miss Ilensler will eventually take 
a high rank among eminent sopranos. Her meth- 
od is this pure Italian, and so tor is it poos, admira- 
ble. We should do an injustice to Miss Hensler 
and to ourselves, were we to imagine for a moment 
that her studies are coded. In the delivery of ber 
voice and in fluent phrasing she has much to learn. 
On the other hand, she bas no mannerism which 
it would be desirable to forget. What she doe* 
now it but a promise of what she will be able to do 
hereafter. At present, a quiet neatness of style, 
correct intonation, and a charmingly sweet voice 
are tire characteristics of her singing. Tbe com- 
pass of her voice we ahould take to ue about two 
octavos and a note or two over, of good soprano 
quality. The lower notes are deficient in round- 
ness and sonority ; the upper ones clear ami de- 
licious. Tbe register is smooth and well connected 
throughout In personal appearance Miss Ilensler 
is young and interesting, tier deportment on tbe 
stage might be materially unproved without losing 
any of its attractive modesty, in a dramatic point 
of view Miss Ilensler has everything to learn. To 
sum up, Mis* Ilensler has a delightful voice and 
some skill, but she needs more practice before she 
can do full justice either to the former or the latter. 
Her debut was triumphantly successful — suthcient- 
ly so, we hope, to secure ber an engagement for 
next season. Three or foor months' bard work 
before a critical audience would do bor immense 
service. 

The criticism* in the other New York papers 
are quite in harmony with tbe above. Wo will 
only add a portion of tbe remarks of W. IL Fkt 

in Use Tribune: 

" Too puritanic antecedents of Boston are in 
striking contrast with the facta it has lately shown 
in tbe musical line. Several native-born Boston 
amateurs of musk are now in Italy studying ; Mr*. 
Biseaccianti too is known to operatic fame ', Mr. 
Charles C. Perkins, besides, lately produced a 
Cantata or Oratorio; another, we bear, is engaged 
on an opera — and Miss Ilensler, if considered also 
of that latitude, is yet a fresh evidence of tbe 
changes which have taken place there in tbe arts. 

Mias Ilensler has a sweet, frank, ingenuous, 
expressive face, a dark, symphatbetic eve, and 
considering ber opportunities, exhibited talent in 
dramatic action. lier figure i* of moderate 
height her age about nineteen — so she has ample 
lime for culture and improvement Her voice is 
a high soprano — capable of rendering such parts 
as that of Liuda in which she appeared. Posi- 
tively soprano voices have seldom or ever very 
great body, but their couipensalions lie in deli- 
cacy and flexibility. Hence Miss Uenaier's voice, 
though nut massive, is pure and agile, and com- 
manding high note* readily, is easily heard 
throughout the theatre. It is proper to add that 



s>io w*s warmly applauded by a numerous audi- 
tory, and called for eagerly at the close of tbe 



Max Maretzck. 

The popular Conductor, " hero of nineteen 
open campaigns," &c &<•-, took his benefit at the 
New York Academy of Music, Monday night 
The Times improved the occasion to give tbe 
following sketch of his i 



Tbe vicissitudes of Mr. Mabetzee'b career 
afford a striking illustration of tbe mutability of 
human riches, and the utter vanity of all earthly 
glory. .Seven year* ago be landed in America 
with nothing but talent ami a wooden Imioh. To- 
day he baa nothing but talent and a wooden in/on. 
In tbe interval be ha* made and lost several for- 
tune*. We find him conducting tbe opera for 
Mr. Frt in 1848; commencing for himself in 
1849 ; progressing rapidly to fortune in 18S0; 
tumbling down suddenly in 1851 ; and from that 
time, to tbe present making and losing money 
with strange rapidity and nonchalance. For 
seven years be has been tbe bard working pro- 
pagandist of tbe Italian Opera. He bas done all 
the work; received all tbe kicks; made all the 
enemies; and conferred all (be benefits of the 
lyric muse. In return for this, he is Musical Di- 
rector of the Academy and has a benefit to-night. 
Rather hard in a weirdly, but highly beautiful in 
a moral point of view. 

It may not be inappropriate en this occaai-m, 
and certainly will not be uninteresting, to refer to 
some of Use New York campaigns of Mr. Maretxek. 
It will be seen that Use artistes engaged by him 
were not of third or fourth rate class ; and that 
really to Mr. Maretxek New York is indebted for 
much of its best musical education. 

In the autumn of 1*49, Maretxek gave a scries 
of fifty performances at Aslor-place, with Tutirrt, 
Bebtucca, Fouti, Bembdetti, Bebeventa- 
ho, and Kovctti. It was carried through suc- 
cessfully. In 1R&0 be gave another series of 
fifty performances, with Parodi, as well as the 
other artistes. In tbe Spring of 1841, be com- 
menced a season of sixty nights at Castle Garden, 
with Bosio, Tattrri, Salvi.Bettwi, Badiali, 
Mabini, Bekevxntako, and Colettx This 
great company performed at fifty cents admission 
only. The season and iu promises s?ere tarried 
out fully, but in doing so Mare tick lost $20,004. 
The next year he tried another campaign in Astor 
place, with Stefpesoke, Bosio, Bet-tiki, and 
most of tbe others. This was recuperative— so 
much so that a fresh season was commenced early 
in tbe Spring. But in Ibc meantime an opposition 
sprang up at a rival house. Tbe result wa* that 
both Companies were utterly ruined, after a bril- 
liant but erratic career. Maretxek, with the re- 
mains of hi* Company and an orchestra consisting 
of Uiree performers, (including musical director,) 
left for Mexico. Afteranabsenceofeightmonths, 
be returned and commenced another season at 
Castle Garden, (1 85 J.) with Soot AO, STxrrE- 
kokb, Salyi, PozzoLnn, Badiali, Behevex- 
ta.no, Marixi and Roast. This season wa* 
successfully carried out, and another undertaken 
at Niblo'8, with Steatexone, Sal viand others. 
It was to have been fifty nights long, but termina- 
ted on the forty-ninth in consequence of a difficulty 
with Salti. Our readers wilt remember the 
interesting and exceedingly abusive correspon- 
dence which took place at the time. Last year 
Max Maretxek went to Europe and returned with 
Bebali>i, Gbazj ami, Gomez and others. These 
artiste* performed thirty-six night* at Castle Gar- 
den. The season was unsuccessful, and terminated 
in vexatious losses to every oue. Since this, tbe 
Academy ha* possessed Mr. Marc tick. In tbe 
course of these campaigns tixteen new operas 
have been introduced to the pubCe, in addition to 
those of tbe customary repertoire* and a number 
of re viva' 
surely. 
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Munich, on occasion of the exhibition of Craw- 
ford's noble statue there at tbo festival commem- 
orative of Beethoven's death. The first of these, 
describing the festival, we have already given 
The other, add rested to Mr. Fer- 
>, is from the distinguished composer and 
Director of the King of Bavaria, 
Herr Frakz. Lachssb (not Swkiimbu, a? the 
iMcerfiarr has it), and is as follow.: 

Muxk-si, March 81. IMS. 
The common feeling and reverence for Art and 
the masters of Art which exists on both aides of 
the ocean, among the cultivated nations of the 
New and the Old World, is a lie which unites 
them although separated from each other by 
space, in customs and social forms. That rever- 
ence for Beethoven, greatest of all the composers 
of our country, which has so long lived in all tbo 
muaic-toving hearts of his native Kuropc, is now 
participated in by a great and noble people be- 
yond the ocean. The Beetboven will soon stand 
in Boston, a* a viable and speaking proof of tbe 
noble community of thought existing between tbe 
two continents. Munich, highly esteemed as the 
starting point of modern Art, hat given being to 
this monument, so grandly modeled by one of tbe 
most gifted artists of America. The musical com- 
munity of our city took occasion of tbe comple- 
tion of this monument, to give a musical fete in 
memory of the great master on tbo anniversary 
of bis death. (He died, at all the world knows, 
on tbo S6tfa of March, 16X7.) Confident of your 
cordial sympathy, they placed it in the Concert 
lUll. The king, tbe members of the Royal family, 
and a select and numerous audience assembled 
on this glorious oceatioo. Constant applauss 
during the whole evening showed tbe deep sym- 
pathy of the inhabitants of Munich in this cele- 
bration, tbe memory of which will lung live in a 
thousand hearts. You will see bv tbe enclosed 
imo what works were selected for per- 
e at this admirable concert- The prologue 
accompanies it will express to you tbe sen- 
timents of the listeners. And now receive from 
me the well-deserved thanks of all Grrman artists 
and Art lovers, which yon and Crawford have so 
well won by the. creation and erection of this noWo 
monument. May this bronze image of tbe great 
composer take with it across the ocean as a great 
blessing, tbe power to preserve and spread among 
yon tbe love of classical music, so that tbe art of 
music, in its deepest and imot tm'.^nmt;. tuny give 
the holy consecration of a true feeling lor Art to the 
rapidly J - 
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From NEW YORK. 

Jtnrc SO. — All tbe newspapers will tell yon that 
our fair young prima donna, Miss IIekplbi, his had 
a brilliant auccest at the Academy of Music 

And you will not he wry, perhaps, to bare the 
assurance of a private citiien of the parquettc that 
in this particular instance the newspapers bare told 
the truth. 

Mist Hcnsler'a (access was an honest, handsome 
and satisfactory tucress— a success highly gratifying 
to all her friends, and full of encouragement for her- 
self. The traditional New York dislike of things 
and people Dostonlan, seems to have been suspended 
in her favor, and I have rarely witnessed a more 

They rained 
And (which wm 
more satisfactory) they looked admiringly and Us- 
teocd approvingly. Tbo house was 
quite fell, but like Charles Lamb in the 
each individual teemed to be "full" of good will 
and satisfaction. 

Tbe choke of the opera was very judicious, the 
music of l.inrlu giving good scope to the peculiar 
charmi , the freshness, delicacy and sweetness of tbo 
debutante, voice, while it offers hut few of those 
to florid and amhitions di.plsy, from 



which a young singer is apt to take barm. In inch 
a caw at that of Miss Hauler, a deTiut is to be 
jndged with reference to the future ; it is the blossom 
and not the fruit that wo go to sec, and those who 
took an interest in the fair lady's fate hoped to find 
in tbe performances of Saturday night aiaerance 
of long seasons of delight to come. This assurance 
tbey found. The very faults of Miat Hemler's inex- 
perience were recommendations, and I am sure that 
no competent person could have littened to her 
Liuda, withont being convinced that she lacks no 
quality essential to the rank the aspires to bold on 
the lyric stage. 

You will hear her in concert, and will be delighted 
with her voice and method. But at I know yoo 
agree with me diat the legitimate triumphi of vocal 
music belong to the Opera and the Oratorio, you 
will reserve your best satisfaction in the return of an 
accomplished countrywoman, till you can tee her 
fairly installed in the compilation of that " Opera 
of the Future," which la destined, I hope, to shed its 
benignant influences upon ns for season after season 
yet to come. 

I heard Miu ncntler again la<t night, at Markt- 
zsk's benefit, wben abe was good enough to lend her 
tweet aid to the ovation of the unlucky, cross-grained 
and energetic ex-impresario. I say nothing of last 
evening, for I littened not critically, bat 
to Hits H, after being exhausted 
with a pot-pourri consisting of 

JfosaniefAs, 5 arts. 
Le ProplAt, 1 scene. 
/>» /fttrviwWo, ] ecooe. 
1 always enjoy Matanitilo, and Bnioxot-t saog well. 
But the audience was as confusing at tbe perform- 
ance. One's sentiments were painfully wrought 
upon by tbo way in which the people cheered the 
smoke-pipe and hot lava of old Vesuvius, whittled 
for tbe curtain to rise, shrieked cat-calla at the super- 
numcrariet, and did so many other thinga unsuitable 
to an operatic house, that I ds 
eaten in the galleries. No man knows 
yourself the importance of " si 
will easily understand ray unwillingness to 
any obtervatlooe on inch an evening. 

I may mention as a crowning indlrallon of the 
odd nature of the assemblage, that Marctxek, the 
beneficiary, was not called out at all. 

Tbe people had sense enough, however, to honor 
the Siguorine Elite, and the looked, sang, and acted 
much belter than each a huute deterred. 

I think that I shall try to drag myself to Nitilo's 
to hear Balfk's " Daughter of St. Nark," or rather 
to aw the same, and ir yoa wish, will " drop you a 
lint" aprupoi ".hereof. 

Faithfully yours, x 



Jots 31 — On Wednesday last the Academy 
troupe produced u Tell," and never did tbey play it 
better. The orchestra gave ua the overture In a per- 
fectly exquisite manner, and all the singers, sulo and 
chorus, afterwards did their best. 1 hnve got to like 
tbe overture and two first acts to well, from frequent 
bearing, that to part for them for tome time, at least, 
makes me quite sad. 

On Friday evening the hoot* was about aa full as 
it could be, and then there were aeveral hundreda of 
in besides. Tbe occasion 
New York favorite, Vxsttam. 
Of tbo third act of /fijoJrffe the 
The next piece on the programme (in 
tinne tho horrors) was the third act of •• 
Juliet," composed for Mine. M*i.inn*i« by Vaccai. 
It terms Mine. H. was not contented with Bkliini's 
last act, and therefore procured this. Vcstvali did 
wall in tbe poor music, but Smsr amour was rather 
too large ami old for Juliet. To show you with what 
poetical genius the argument in the 
I enclose it: 



Acv ni. 

Kom*s*tUr». with chot**, l^lrw :h* tpnili «r Jaltrt 

to be i.pvtir 1. It, nj/«Ji-«, 1,1* »T.ju!»lt, ' Ik-»ru»l cf hurt, 

Idas 



la not this beautiful ? Note the wonderful climax 
at which tho unknown poet arrives in those grand 
worda, "She cries P 'Tis atrange, but Sleflanooe did 
not cry. 

The performances closed with tbe second and fourth 
acts of Tmmlore. or rather tbey dosed with a speech 
from Jfias Vcstvali, aa our New York papers 
upon entitling her. 

On Saturday evening Mi 
debut in Limla. On account of a heavy rain the 



fair nevertheless. Miss H. was at first a little timid, 
but soon took courage and pleated exceedingly.— 
She it very young yet, and wben her acting has 
become more perfect by practice, and ber voice 
more full and developed, abe will be a very valuable 
acquisition to the lyric stage. And even aa it it the 
is a very pleasant singer, and in a girlish part like 
that of Linda doea very well indeed. She was en- 
thusiastically received, and at tbe clone of the first 
act obtained a perfect shower of bouquets. She has 
made a very good impression upon us New Yorkers, 
and we look forward to ber future career with much 
pleasure. Rocco made a capital Marquis, Bnioxon 
a fine I)e Sirval, Badiali au excellent Antonio (be 
could not have been better either in tbe making up, 
acting or singing), ami Vsstvali a very charming 
Pierolto. 

On Monday evening the benefit of "our Max" 
came off. First we had tbe three acts of MtwnifBtt 
whii'h you had in Boston two weeks before. The 
notice of that performance in your laat will do for 
thia. I enjoyed it very much, all but the dancing. 
Then followed a scene from the Propidt, introducing 
the beggar song, by Mme. P'Okht. It was well 
given. Slg. Rocco then gave ua most capitally a 
aWOflf l^OIO the OpCaTel of ■T^&w attu* 
by himself, representing a young 
composer at the rehearsal of his opera. 1 bavo seldom 



act of 



/jaoVa. Miss HasiLxa did even better than oo Sat- 
urday. 

This was the last night of the performances of the 
regular troupe, and at the close, those initiated ad- 
journed to tbe operatic " bier-kneipe " in 3d Avenue, 
where pretty soon about lite whole Teutonic portion 
of the troupe and their friends ( including many Yan- 
kees) were assembled. Even the policeman, detailed 
at the Academy, camo. I beard a gentleman ask 
him if he understood German : " No nr" he answer- 
ed, *' but 1 understand what lagtr-hitr meant." 

From this "bouse of the mutes" we proceeded to 
the residence of Mr. Phalbk in 14th street, to whom 
the orchestra brought a fine serenade. Tbe same 
was then done to Miss Uexsler, at tbo Everett 
House, Mr. CotT, (the other mana^r i in Sth street, 
BrxTSAXOXR, in Houston street, and Max, in 4th 
street. And then, it being half past two o'clock, I 
left them about to proceed again to the " house of 
the mines," and I think It likely that they didn't "go 
borne till morning." 

And now I mast briefly express my thanks to the 
whole troupe, from Messrs. l'halen and Colt down to 
the lowest call-boy. inclusive, for tbe pleasnre they 
have given roe this winter, and, to be lesa selfish, foe 
what tbey have done for the estaMuhroent of opera 
la thia city, and for doing away with the " star" 
system. I only bone that our next season may be 
at good aa this. The task of manager is a hard one, 
much labor and often much loss. But if Messrs. P. 
& C. will undertake tlie Academy again next winter, 
they will have some experience, and be able to get 
an this year. Let them 
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keep " Max," and gel rid of " naughty Harry," and 
they will do wtlL 

To-morrow evening lite Lagrange troupe open »t 
the Academy, with jVWsno. I understand that we 
are lo hare Dm Glemmi before loos, "Ma La- 
oiimi aa Zorllna. Who trc to ling the other two 
female part* if unknown. Rumors are yet rife of an 
addition to the present troupe of aotne from the lata 
" regular'' one, and the production of the /"rehear. 

At Xtblo'a, rlAt-ra's opera of Tlk AssesAJer of St. 
Mart, w»i prodaeed on Monday, with, aa all the 
paperi concur in saying, a 
requisite aplendor. And I can believe it, 

of it* decorauotu, etc., Niblo's u only ex. 



a poor 

of the Regiment," at Wallack's. 
a very good one, and I)Ou»r made a capital 
Next week FuUm is to be prodaeed, with DOrmy in 
the title tile. The orchestral part of the perform- 
anee will no doubt be good; of the reel I am not 
quite to re re. R. 



SflusiitalChit-aai. 



" Come," taid a respectable old Boeton merchant 
to a yoeng nmaicur pianist, who wan visiting hia 
family one evening, " Come, can't you play us a Ml 
of a fate for my littlo daughter to dance hy!" 
Not to Impossible, after all ; for only a few nights 
after Laughing al the story, wc happened (n at about 
the middle of one of the balleu of the Ravel Family, 
when verily ss om of the principal danteine* began 
to cut her pigeon wings, the orrhestra began scratch- 
ing through an antique sounding fugue. Why not, 
since nearly all the modern forme of melody were 
originally associated with certain dancee ■ 

Among other thing« to be rang at the great feati- 
ml of tbe German Mannerchore next week in New 

Tell," thai of the gathering and oath of 
cantons. It it taid that about a 
voice* will take part in it, the nucleus of whom have 
been sometime rebcareing it under the the direction 

of Cabl Bebsssiasx Tbe original Gkumaxia 

Musical Societt, with tbe exception of two or 
three members, will meet, in July, at Newport for the 
summer season. Wo hear they propose giving a 

Tt it well taid by tbe London 7Ws, and might be 
taid a. truly in New York or Boeton at in London : 
- If half the care lerlshed on R TVueutore were he- 

aadieuces might be counted on in the progrcat of the 
season. Will directors never be pemiadcd that in a 
musical theatre the first essential U the general com- 
pletenett of the motkeal performances • Why not, 
/or once, in tbe absence of attractive novelises, make a 
desperate effort, and present /Am Gioranai at Mozart 
wrote it, with cTery scenic and histrionic accessory to 
render it perfect* No opera offm creates scope for 
tbe actor, the scene-painter, the decorator, and the 
tingcr — to say nothing of the beauty and variety of 
the masle, which, np lo the present ti 
■nequalled." 

Profs. Titcnnan, Ron n and Cnot?rn 
place before the musical community of Philadelphia 
and neighborhood, the result of a careful investiga- 
tion by them for establishing a scries of Sacred and 
8ceular Concerts for the approaching season.' The 
number of concerts to be twelve, on alternate Tues- 
days. Among the compositions to be brought out 
are Mendelssohn's '-St. Paul;" Mozart's -Re- 
quiem;" Mchul't "Joseph" (asao oratorio); Rom- 
berg's Cantata: » Song of the Hell'; " The Morn- 
ing," by Riot; Locke's "Macbeth- music; and a 



series of ancient Madrigals of the 1Mb. and lCth 
c en t lint! The jiruf'.'sjors ];l':.J^e tLeir pn->r>-'6siui^nl 
standing, 4e„ for " fidelity of authorship* at well ss 

artistic rendering .The "Salem Chora) Society" 

recently gavo a very pleasant musical soiree to a 
large number of invited friends , the first part of the 
programme consisting of vocal solos, quartets, qoin- 
tela, Ac., and tbe second of choruses, with orchestral 
accompaniment*. Tbe society is composed of tome 
eighty of the young singers of Salem, besides aa 
orchestra of eighteen performers, all under tbe able 
directorship of Mr. Maxcxl Firollosa. It has 
been in operation only about three months, having 
by the originators and leaders of the 
Academy of Musk," after that wat 
by Know Nothing tonuenees. The 
Choral Society have been practising Mosart's 13th 



Mrs. Jamssos, in 
" Talking once wi 
been tinging in the Fiyaro, the compared the music 
of a full-blown rose in its 




ly in 

Arcadia, among nymphs and flowers. * Yea," she 
replied, with ready and felicrtont expreesioa, u uot 
laortsmns, but ensfeaees." .... The tame genial author- 
ess relates that, old George tbe Third, in his blind- 
ness and madness, once insisted on making the selec- 
tion of piece* for the concert of ancient music, < May, 
1811 ) — it wat toon after the death of Princes* Ame- 
lia. " The programme included some of tbe finest 
passages in Mendel's ' Sampson,' descriptire of blind- 
ness ; the ' Lamentations of Jepbtba' for his daugh- 
ter; Parcel's' Mad Tom,' and closed with 'God save 
the King,' to make sure the application of all that 
went before. " 

Taris papers report the marriage of Mile. Wit> 
iikdj ika Clauss, the celebrated pianist, to M. 
Fredkmc Sxahtady, formerly secretary to the 
llunptrian embaaty at Paris, and feuilletonist of the 
GateUe oV CMsp* M. iIei.fhat, the oldest In- 
strumental musician, as M. Dam is wee the oldest 
singer, la France, lately died at Lyons, at the age of 
ninety-nine years and three hundred days. He was 
projector of the first " monster concert" in France, 
which took place in 1791, as pan of the funereal 
honors paid to the oflrers who were killed at Nancy. 
Then, under tbe direction of M. Delphat, the over- 
ture to Ikmoplm, by Vogel, was executed by 1,100 
wind instruments, accompanied by twelve lam-tami. 
A flute of honor was decreed to him by the city of 
Nancy, which, on Ills death bed the old man beggod 
to have placed in hit coffin. 

The Vienna correspondent of tbe Sottas* (Leip- 
lig) thus reports a couple of criminal cases that hare 
come before the tribunal of good taste there ■ " The 
first offender is of the female sex; 




In the third degree 
of borrowed trifles ; and 
on the second count, excitement of discontent through 
tedkmsnrst." Verdi, he tayt, it a Titan lo Fc- 
trella! 

Al the Rhine Musical Festival at DUsseldorf, on 
the JTth, *nth and 19th of Mar, Mme. Juxjst Liters 
GoLDacHMitsT was to tmj some Maiurkat of 
Cnortir(l| betides arias from the 'AwJrrtm^ and 
lisitnm di Tssssm. FanbtsrAXts llii.i^n was to 
conduct It ts also stated that Mme. Goldschmidt 
will sing three nights in Paris after the festival. 
Liaxr has lately attended a performance of an 
Ms own composition in the 
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church at Lciperig. . . .TrjALMno'e opera, " Chris- 
tina of Sweden," wat to be brought out at Vienna 
on the S6ih of May. 

IIalitt's new opera, Jogvanta, has met with 
at the Theatre Lyriqoe in Paris; tbe 
In it, 

A German 
journey to 
without 

m trees in iltat city had 
which he was 
well known, consisting in 
irritability. Arrived at Alx, and weary of the long 
journey, ho resolved to tako tbe rail-road to Paris, 
lie was taken in his carriage to the village of Rognac, 
through which the rail road passes from Marseilles 
to Paris. No sooner had he reached Rognac than 
tbo train approached ; be saw far off the smoke of 
tbe locomotive, and heard the rambling and acre Ant- 
ing of the steam whittle. He grew deadly pals), a 
violent tremor seised bit whole body, he wat in a 
slate of the greatest excitement, and under this fever- 
ish Influence he ordered tbe postillion to drive back 
to Aix. There he fhanccil hr rsrs, and rcsislred to 
go to Paris in his carriage by short stages. Tbe few 
persons who bad the fortune to tee the famous 
iDHcitro, give sad description* of hi* shattered and 

melancholy appearance We read also of a still 

more curious instance nf his nervous terror In Paris. 
Being invited to go to tho Grand Opera, the scene 
of hi* triumphs, he refused from pure dread of meet- 
ing tils own statue, which stnods in the vestibule ! 

Mme Stevfasoue (or Stcffenone, as it has lately 
become the fashion to spell it,) tailed this week in 
the Africa, for Europe, mtending to lead henceforth 
* private life in Italy. 

gujijjht's rjflurnal of ^usk. 
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Crawford's Statu of Beethoven. 

DocUsetUy Use great event in this our corner of 
the world of Art just now, (at ■ tine, loo, when 
we nro otbervrisc quite rich in artistic novelties), 
is the arrival of this gsorioas stntsie of the gr«at 
rsHiifKHMrr, whn mure titan anv ocIiit hit* sttrrrsl the 
deepest chorda of mtssical feeling in Use heart* of 
this comrnuriity. It stands there in tho Sculpture 
gallery of the Athcnwura, wHere it daily draws 
dclighlsxl crowds of reverent admirers. We may 
truly say that we hare nertir seen any work of 
Art call forth so maris ctnotion amonj tbe by- 
Kyca grow moist, straiugvrs cannot 
content to be strangers in its prewncv, and 
pecj|ile go from it excites) as tbry gn from li*tsMk- 
ing t» the Fifth Symphony, tbe » Leossora" otrer- 
ture, or tbe Eroka. For ouradf, speaking as 
one whose life bat been pretty thoroughly stooped 
for some years in tbe music of tbo niurtcr, we 
want words to express the aatist£iction that wo 
feel in CBAsnroKD'a work. It is tbe Bkbt- 
novstK of the Symphonies and tho SonaUts, 
whether it follow the best actual portrait or not ; 
it is modelled, after tbe living, personal form and 
features that glow through all bis music (which 
is his truest life), if it be not • lilssral likeness of 
the man as at any given age be walked the street. 
But it conforms to both ; it is at once ideally artd 
literally, physically true, so far aa men have now 
tbe inesuss of judging, frormany bn* ntiftK>r,od 
it with joy and pride ; and verily tbe sculptor 
may feci bappy in • rare surrcas, in that, while 



Digitized by Google 



■ 



94 



DWIGHTS JOURNAL OF MUSIC. 



winning American gratitude by his Washington, 
he haa also tour bed the Germans in the person of 
their great titan. 

The statue in cotossal, seven feet in height* 
The material, the Munich bronze, it beautiful, 
much lighter than the common bronze, of a rich 
yellow, almost golden color ; and it i* well re- 
lieved, on a green pedesdal, against a back/i-ound 
of green, as it was at the Munich festival. 

The whole figure is iu the highest degree ma- 
jestic and imposing ; it lifts the thoughts upward ; 
it stands aloof from all the trivial fancies, affec- 
tation*, factions of the hour, a thousand times 
more real than them all. There is the stamp of 
the absolute upon it, allying it with all things 
great and enduring, and it is worthy to keep com- 
pany iu that room with the « Day and Night", 
the colossal head of Juno, and the Apollo Bclvi- 
dere. The composer stands with head civet, 
earnest, straight-forward look, the body quiet, the 
face indicative of intense mental action, the hands 
dropped loosely crossed la-fore him, tbe left hand 
grasps the score of the just completed Choral 
Symphony," and over it the right hand holds a pen. 
Hi* dress is plain and historical, the open neck, 
the coat buttoned, the substautia) German boot*, 
lav, all in kee|Hng, and the whole figure envel- 
oped in a large cloak, thrown over the right 
shoulder, whose folds the sculptor has disposed 
with admirable grace and largeness of effect, 
enhanced by the fine hue and texture of the 
bronze. Upon the music sheets which he kohl* 
are inscribed the first notes of the choral strain 
he introduces in the symphony, with the wonls 
from Schkxib's liymn to Joy : 





U, athSo* Oaten- • fankn. fro. 
" Joy, bright spark of Deity, daughter of Elys- 
ium," &c, &c. A ud what seems a happy point in 
the selection, whether the artist so designed it or 
not, the strain is not here quoted as it is first 
in the symphony in its 
which k in a sort of 
rhythm, bat as it is 
more excited lyrical moment of the 
where it is caught up as it were and moves on 
tip-too in the six-eight rhythm. For it was the 
happy and the bold design of the artist Co repre- 
sent Beethoven in the fulness of his genius, at 
the most triumphant height and climax of his 
artistic striving, when he realized tho ideal to 
which his great fhen'.hVt imil passions had been so 
devoutly and severely consecrated, and, sailing 
upon its text in Schiller's ode, he sang of Jot 
and the embrace of myriads. 

It is this that justifies tbe whole treatment of 
the subject and explains whatever has been ques- 
tioned. The (ace to many appears young, at 
least tor that period of his life. But it is the 
character, the genius, die ever-living portion of 
him that is there. It is the ideal Beethoven, 
made to appear, as all men do who are inspired, 
of no age. Some say, he does not look 
enough ; there-is not the absent, wild, 
look, which we see in most of the portraits; 
deep lines of suffering and disease, the 
turely aged look, are softened down, and there is 
more of tbe air of health and strength than we 
have been wont to see portrayed. So there is and 
so there should lie; for the portraits naturally 
hare 



typed and fixed the casual look of single mo- 
ments. Beethoven tnu the great sufferer, the 
rapt and inward seer, the proud, uncompromising 
foe of life's frivolities and shams; He was deaf 
and he was harsh at tiroes. But the artist's tri- 
umph was hia no less than the struggle; his music 
is all full of both, and every wurk a victory; 
love and sweetness were the basis of his nature, 
and gushed out in spontaneous melodies* sweeter 
than any other man has written, if we exoe|»t 
Mozart; awl it was fit that lie should wear the 
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jc has. while in the 
all that is vital, all that ever 
real, in all the other bust" and portraits. There 
arc the compressed lips, and the deep lines abimt 
the mouth ; there arc the swelling veins about 
the temples; there is the searching, iuwnrd 
gazing eye, the needing m.v» of forehead, deli- 
cately intellectual at the same time, with the 
well pronounced ridge nn the corners, which the 
phrenologists call Tunc, and alxtvo and behind 
all the grand cloud of hair, altogether making 
one of tbe noblest and most effective subjects for 
a sculptor. It is one thing to catch bim in 
Punch's or Kladeradatsch's diorama some day, as 
he saunters in the street, and another thing to 
sec him in the full glorifying sunlight of his own 
great music. 

So lias the artist modelled him, and so may we 
hope literally to sec him, when tbe statue shttl be 
erected in the fitting place for which the liberal 
first suggester and present owner destine* it, in 
our noble Boston Music Hall. This will be done 
with all due ceremony in the autumn, marking 
an era with the opening of our next musical 
season. The thoughts above expressed, if a cor- 
rect key to the artist's design, ought, as it seems 
to us, to settle the yet mooted question as to tbe 
precise locality for the statue in the hall. It 
ought to stand upon the stage, in the middle of 
the arch that tiow screens the tranpnrarr organ, 
facing the audience, reared upon a pedestal above 
and behind all the musicians, so that we shall see 
it through the gram) music to which we shall sit 
there listening. When a permanent organ, wor- 
thy of the place, shall lie set up, die staluc in the 
same position may be easily built into its front. 

Meanwhile it is a proud day fin- music-loving 
Boston to become the possessor and abiding place 
of such a work of Art ; and our thanks are due 
to Mr. Perkins, to the Sculptor, to the directors 
of the Royal Bronze Foundry in Munich, which 
is really an artistic institution, to the (bunders of 
the Music llaU, to those who first taught Boston 
to love Beethoven, and to all who have helped to 
prepare this triumph. That we do not over- 
estimate its artistic importance is proved by tbe 
elevated enthusiasm shown by Cerman artists 
and Art-lovers in Munich, upon formally taking 
leave of it, and affectionately consigning it to 
their younger brothers in Beethoven of the Now 
World. This is the Beethoven whom Ccnuaiiy 
accepts and feels ; and these into whose soul Beet- 
hoven's music has most deeply, truly penetrated, 
arc those who will most deeply ftd the truthful- 
ness of Crawford's statue. 

A friend has placed in our hands a translation 
of the programme, and the prologue that was re- 
cited at the Munich festival, and with these we 
may fitly conclude this perhaps ton long article. 
It will be observed that the translation is strictly 
literal, making no attempt to reproduce cither 



rhyme or rhythm ; but the nobility and appositc- 
nctt of tbe thoughts, in dietnselves, make them 
interesting, even without the music of tbe verse. 

raooRissi 

Of (A< J/rswwf /VsnW .» W. 

JuWM, MtreA «rt, 

rtst l. 
1. fori I I O-rtuj. to ti- 
lt Pmlnfiw 

t *>liv Soa*. fOroh»»ir» u,d tv™ ; 
4. TrtofMn -ntmOt." 

."'ft 




(Written by r 
T», by s doath aad ratufroruoa rtast 
Aatawblrd hart. In Art's adorwod abode, 

Oasataru gr****, *f a tar* 4*7 tb* tit I , 

Day vhkh brbord bar Vnateatdl* sad rha agatn. 

Oftro wilti W? r !>*«--. ca eU a-»-»horr I ill 

LIS* s Hff Snob*, aoapbtg my last rhudira, 

At son* aud daagblon aaasorod gtaftj tovardt tbt West, 

Us* Unit Out si.sn.ki, narottralaahw, noling la drpart. 

Thai frost tba Mother biart art boalth snd Mood, lib* rotna, 
Tbt* Oorataa ttroama, allb senlm floa, naeaaitaj df*w. 
B*t boa ttw baoaer, riab la Uerman atar*, 
Bryood um Atkatfe, ahtr. lh* taa amat, fiats. 

iaifly I aaa tbrra llwppeaj; bat one — thai one— 
<Venr.-.]aafitnf Oabaaat, gladly I or* go forth 
la trlamaaj, bitdso-llk* 'taut Germany and Aaotrtea ibreoa. 
Gleu, 0 Bat : joor graUeat dolphin, Arlon-Uk* to boar hiat ! 

Oat* Bart, aoadt rtngly, bafbr* b* gras, btbald him ; 
Yos, *ooh b* ata, ttroag, Ann aad Iron . rr*ry tea* a asaa, 
Oo tb* »«l»4 brow th* atampof a Knag oator.lt ti 



• or 0>a 



Tbsatupt 
Tbcat an, att deaf to 

spberas; 
Thai bran, Hk* »r»e.li. 
Otmrnoatag fnahaaat, 




f-u>r ! tab* did, btyoad tb* rateb of taao* or utn«, 

Aaild Ua X*w World's eaka, ted giant otroaaaa, thy afnala, 

mat* *f Ood* groat TOmotr, tab* thy alao* ! 

Than, *b.rt on* aaUoa Ibnaod or asanas, Baikal of t foo.ll. 
atal Its state, 

Whan laad aasMataotd ttlU grow* grata and aatort g ltai ; 

What with oaltad heart, atroagly Into boundaas apara 
A young nttahaod raot, rWnti-laVt, from la* aahat of lbs 

otd:- 

Thart. ta tb* daaa of sow arta, lb* blrtb of ooa tongaas. 
Avid Iboctioaiof aoatDlrita, taxalflaanl, to atand; 
To a* a stalk of tb* oUaload gosl, to Ujcvn who Mloa aftar 
A tw»«ta,tur*ly goidlaa), una' lb* ttotaa^ad nbjbl aad atad. 

vrutv t uio of that young son thtnw bjwh tbea, 
7 baa Mem ata -Ilk* tooad forth, a* la this ball to^lty, 
Dlaat oat, Ihoa spuk of Dtlty, bright light, shut* forth ; 
Sanaa loud Uu uiaatph of dcrotod hot, FUtlho ! 

[ Tkm InrHtjal aattagt frmm Uu mttmrnd aa) */ ** /Writ* was 
Atrv awrorfaora.] 

Ilorb ' * aAghtlor **ba atkot from North and Sooth, 
Than your rot odo ibuadm, your Nlagan'a fall . 
And, aa ab*a Orphaas phir*d, th* hraata atlaod, 
A i Swftro Aarphloa, atonaa do atari, at aoeb a aaaf , 

And do aot homo- b«1 la Hag, and Chrt'ioiw tauaaa r*torn. 
To atHhaa Ooratta baarta Str oraluird a>r«b*laadt 




Did In Vloaoa too, t U 
gravo. 

Oo, aad dorter*, tboa Iroa thado, toll II Uyaad ih* a*. 
Truly ba la artara, aad amoag aa lifottkc aatnds. 

To brolhrn «r..l 0 tlmuprr. toll, =|<ou UiM JUUol it.or«. 
By tb*tMt=* Qanaan laad, aaboad aad brraldlbau art srat. 



Thoagh to Ut* oomxu bail of aatloat, by u» mUn 
faU, 

Tom rod Htmamband, 
gay, uhat oaa tbli 
grrs 

nc-r, uatl ind colt. 
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Tbess, aid tbe Morm« rfmty towe u4 see, 
*pan - it h IWr t.l:J«. ml, Inch sea Mid l»n-l> , 
Id ClUllvaUsej's dawn, ■>■ MM af Meedj War, 
Tk.) oca* with Cultare's l%bt, wllii paJui ed I-vere. 

Kejule. thai m oar rojel bouse, In ibe nnihi I***, 
A haven thwr have 'next, frow, ww, awe auras and dm* i 
TIj this ib* *tacit» lalls aa, and wlus greMfiU hearts, 
) ra t» It us, Ik sll who sew, declare. 



CONCERTS. 
Tub Laqbaxob T>oura left oar public with an 
appetite. Tie third and last concert in tbe Music 
Hall, on Friday evening of last week, allowed so 
abatement of enthusiasm. It was an esseniially like 
llic first two, that it offers little to remark upon — 
Mme. LaosAKOB was hardly in as clear voice aa 
Usual, and laliorrd a little in tbe be^innine; of tbe 
air from M Lada" : Sf*vyi ttamaro pvmto ; still she 
sang It with exquisite grace, and her voice sufficed 
in tbe main for rich. Urge expression, aa well as for 
those line, delicately gleaming naasages in tbe highest 
note, in which she nerer fail, of porlty. The liril- 

be7 wonderful dbplay of 



her voice per- 
lor of 



To us it teems 
and charming flower of all her 
never much interested in mere vocal 
tion ; but in Mot. Laobaboe it 
and of 




In the humorous duet from V F.IUir, anil in the 
trio fmm Lucmia and the quartet from Lucia, her 
voice told admirably, and she wu ably seconded by 
other artists. Sig. Mouxt.i i sang Vi ramao with 
bis asoal quiet and manly artistic grace and com- 
pleteneos. Mibatb sang a romanxa by Mcrrauiiiite, 
another from Verdi's L/ntim MiSrr, in tbe same 
large, robust voice and style, which takes young 
Boston and young Italy right off its feet, and wbon 
recalled again indulged them in the height of oca la- 
cica by repenting hU crack piece, tbe air from I km 
ScUutia*. lie surely baa a noMe voice and sings 
with energy and great akutuka ; bat u not, as an artist, 
aa a medium of pare muwnl expression, to be 
named with Mabio, in spile of our imaammable 
young friends. It is a very common thing for loud 

good looks, to be mistaken f« 
danger of Mlrale teems to lie in pure physical over- 

The orrhealrn, under Abditi, pUyed a rather 
learoc.) and rl*«.fc-ally constructed overture by Bot- 
iBtiKi, and the /Yrvsciiili overture again, remarkably 

Mil* ElISE IlKStLCB, on her retnrn from Italy, 
greets her musical friends with the announcement of 
a concert in the Music Hall next Tuesday evening. 

meet with the warmest welcome. 

onr own ears, the good reports of her success in 
and at her recent dVlsut in New York. Wo 
also may not hear her ia an 

paper*, showing ibe good impression made by her 
delict. From private sources, on which we fatly 
rely, we learn that the papers rather under than 
overstate her sncrrta. Eaprciallv arc we told that 
she shows far more dramatic talent than the Tima 
give* her credit for. 



Mux. Lauilaxub its " Xobma."— A single operatic 
performance was vouchsafed by tbeae admirable singer* 
on Monday night. Tim Boston Theatre was quite well 
filled, allbnngh it wnnU be Impcosltilo to And two pieces 
tho last scene of Ucia. 



Yet after Vr.nut, Ibe first strain* of even 
somewhat refreshing, and not or.lil ll cams 10 lb* long, 
tedious " mi.l.|a» pa»age." lb* A,talgl>a sugary duct 
bullosas, did our patience give oat. It was worth while 
to go, simply to hear Mine. Lausu.m.b in Casta Diva. 
Never before, with the single exception of Mme. Gold- 
s< nmuT, have we heard It sang nearly so well. Tbe 
lofty, remote, spiritual character, which the priest*** 
woe* in her Impersonation, was quite striking. Her 
holding not of that exquisitely pure, silvery highest note 
at tbe end of tbe 
loos. In the slow movement of 
sang mostly In a 
tons, there was rare perfection of phrasing, and a really 
spiritual fineness of expression : and the rapturous quick 
movement following was given with a dauling brilliancy 
of execution which no one before has equalled. Drama- 
tically, altogether her Norm* wns a verr high perform- 
ance; but w hen It e«ine to the denunciation of Piilllo, we 
were fatly confirmed in our old feeling that It whs host 
to lot Normn end with Gmst. What Grid did not do— 
ting lbs only great music in tbe opera — Lagrange did, 
ano wonderfully well. 

Pnllio is an ungracious part, ami MlHATE'a large voice, 
so far as we bftard, did not redeem its diltnnsa. Mobbiaj 
was a fine Oroveso; and Mine. Nu w mu im a sweet but 
feeble Adsleisa. — We did not wilnees Mirnte's death* 
scene of Edg»nli\ for which he of course rtterved his 
beat strength, but lenni tint it fulfilled every expecUtion. 



Posit Abroad. 



I.rtrsic— Oor Gewanilnsns concerts are over; tbe 
quartet assriyj are m an end; and the Sta.lt Theatre la lo 
be closed on Ibe 1st of June for three month". The 



closing of tbe theatre is a fact hitherto unprecedented, 
and creates no little senintinn. Not only the arti.r., 
whnse salary will be su-oended. but llio public are 
Of late we have had no Uek of 



evidently 

otwrai. anil even Tunnldiuer has been given twlce.to the 
no smnll satisfaction <4 the Waimeriim". Ilul tbe perfor- 
mance was not verr successful, partlv owing to the 
TnnnliAuarr (llerr Kppicl and the F.H**h*th (Mile. 
t"lirhm!i>— bnth fnwn HamUi'g, and both very bad— and 
parllv from want of rehearsals. 

Here MltterwUrtarr, from Dresden, has been performing 
here with sure***, aril was greativ ndmired a* Hon 
Heiling, in Mnrschner's opera of that name. Miss. 
Titian*, from Vsemrsa, has appeared ia fAWs-eas, /n> 
Ms'.frMvrr*, and iwher operas. She is a great favorite. 
Herr Reck, from Vienna. b«» nWi been verv •neeesaful in 
Krentier's opera. Dot Nathtlngtr lis (Vrowoias, wbieh has 
drawn crowded houses. He is the best hnrytnr.e in Ger- 
many. The new opera, /Ace /ins so* /eslrweae, music 
by Mauser, was produced iwi the l R th in*t. to a full house 
In aid of the "Theatre Pension* Kouds." Tbe librtOo, 
by Herr Fraile Devrient. enntains nothing interesting. 

On Thursday, lb* 17th inst., I>rt came here nnd con- 
ducted bis new mo«, at the Catholic Church, for four 
men's voices, with oegan nceornpnolmeot. I im hsppv 
to be able to inform ynu thai R,d«srt Schumann is in a fair 
way of recovery from his long and severe illnees. The 
last accounts we hennl of him were thnt he has again 
begun lo read ami write, and plav tbe piano. He is very 
fond of playing duets with friend.. Hi. mem 
seem Impaired by sickness, and 
entertained of h*s speedy restoral 
lM*m J/us. H'urH. 

CowsixB- — The .IfdssaerorAvafleerri* gave their last 
concert uf the season on tbe Ifeh April. Tbe whole of 
the first part was occupied by Rimaia\> t a cantata foranlo, 
quartet, chorus, and nrrhestni, eompowi by Herr Max 
Bruch, a pupil of Fenllnsnd H'ller, and who for the last 
three yean has beld the Mozart Scholarship in Frankfort. 
This was performed for Hie find time .and in lb* absence 
of an orchestra, Ibe aeeomt«niment, arranged for two 
lea w«« played by tbe composer and Hen 
g. Kivlh is a eouipoadloo of considerable 
It would l«e well If the s,«ie(y would study a 
few m»ipe such composition.. Instead of orerwelming us 
with Saasaiaen and I'.sttsiiofVe. The second part was 
made up entirely of such utiinJiiits, excepting a violin 
""l,\ by llerr M- l*ixis ( Voriatloos of Vieuxtemp.] and 
Mendelosahn's Litht and HVia, compared lo which all tbe 
others ware as " water to wioe." The thirty necedert, 
wilh the addition of some others, have finned n new 
Society fSlaeertW^ under tbe direction of Herr 
Kupper. 

At the last sssree for chamber-muslo, beesiles M-r- 
defcssohn's quintet In B flat, and Beetboyen's quartet in F. 
Itat, On. 74, a trio for viohn, pianoforte, and viokincello. 
by W, Niels (Jade, Op. W, waa intniduced. It is eutillml 
.Vore UiU<n t and consists of five distinct pieces, rood 
enough to atone for the affectation of the title. RHIer 
plnved a sonata of his own— s masterly crenpn^ition. 
Carl Beinthelcr's oratorio. Jr^tA th una* *o'»e T-rklrr 
IMS.) was perfiMrmsvl f,< the first lime complete In Klber- 
fetd, under the direction of tbe composer, on Ibe f,th 
ApriL Herr Reinthaler U the son of a Protestant elerny- 
man. and was himself Intended for the mini.trr, bat 
Heaven seems to have willed that he shall edify the people 



by his music rather titan by lis preaching- The oratorio 
contains many beaaties, ibe clmmse. especially: tbe 
whole ia elevoriy instrumented. The composer conducted 
with energy, and at the conclusion, amsdlli* plaudits of 
tbe audience, tbe blowing of trumpeU and tbe bcatiticof 
drams, was crowned by " fair bauds."— Or. torn. Mm. 
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A il v t r ! i s c m tn is. 



A Complimentary Concert 

r r. tii r ■tJWlT *F 

MISS ELISE HEXSLER. 



BOSTON MUSIC HALL. 
On Tuesday Evening next, 

Cs3c*UMsiMUif mi * o'clock. 



0» thin eeeuloii MU. HmuL*t wIU Im I 

Mr. HARRISON MILLARD, and 

Mr. OUBTAV BATTER, 



B^oently PnblMed by OLIVER DITSON: 




T1IK IIKHM4NIA; » tV 
Qultkilfp*, E"«wkMi, V\4Ut»M, 
turn of Mzt*.'l IlrtuM R*Uidi, vf |L« 

}\j h. A BsardlU •t.Otk 
THE FMT1NA : A Collaetino «| 

thai AmlftlotUIj sabd VltlllDBa, ilirllislftlg 

wilh mnta »|>p<r«ii)p4. I*rie« 50 cvoi* 

I r ' " - 1 1 \ - SKLafCT BHAM BAND tfURIC, tif Itiut1m» la. 
itrnnwiiU, ibm l*> uind LW * Wtta ntiinbtrr of .n*atram«uu it 
.|#N«invli|»-;i In t»w» It flat CnroK* ; (km B fliU Onmu ; two I 
flit AIkm; two B tt«t BMMnoM: oim B Hm Unu* Tab* or 
Ofililrtlslt ; oui K flht or P Br*w Tub* ; Bm Drum , CymUlu, 
mai ?\>im Druiu Arr»nyt-i bj B. A BiirdlU. PilcOJ on tntyis 
Ptw* ptr — « f IjOO- 

lT7-a»M hf mil UatUt 



NEW COURSE OF HARMONY, 

BY tm II* &OCTII ARD. 
Th» Pusjlliahtrf e*l\ lbs »l( milfTti of ths mmitml preaWilon 
to tiiU vnrk, mm oo« •atlnirittlt e»lralwU«*4 to tlgbUB tho lab*>rt 
of tk>e imnh*r> «sil npidljr MTmnt?* tbe pupil It b fir- ph«rl - 
Mil/ ■ 1*uctk*u. wort, TCrrlox bota w k Muiual or Imuwc» 
Oon on that otw baviid, fU)d ft 1>xt-U»ok om Ihm ..i»i#r, mad U li 
bellwvtl thmi lh« ptcullaU irnHftOnl of Ikw wwk, teffv-tH-rr 
with ihm T*tJ l>ux*) nnmhet nf mrtiw- ui4 mtmmylr", pr*wnts. 
gnmt aul TasOtaaMst, U> N'th *t h"*aU' svo i I ew t irr , c « + r tn } m ml *r 
work of th* un*l. Twhrn htfhly comBsrii*. thm work. Mr. 
Willi t« Hi.i43r mj% It U a »ork unrarpsw«*M In ibe lanffu*i|t«. 
Mr. aatoui J. Wm mmyt Ui»t It It m work panpfauosa* la 
ilfetion. msTlhndaeiiJ la arnnsr^mrfst, an J floSLr-Unil; mpiew to 
•oibtae* *UI thst tsaMattavU nf th* (vt««tal drtrttlM of aec«r4. 
It r*a be onis»pr«l throoi^h mnj ret-pertaate Ma*4r-s**>l kr, ud 
will be MOt tbretftCb <•*• o<* -be rerelpi of tht price, 

(9l,T-j.) poetairt) prvptvld. 

OK4>. P. RKF.D mX CO.. PublUher., 
18 Tremoot 3t- Bcataa. 
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A LLKX aeslera^a sll^oo^as tVyraaiit lu snu.s 
»Jl! llaeaUtl*!*! vir^ 

OTTO DHESEL 
fllvas lastrsterlon on tbe pl.no. aaid enajr b* ai fct isiss sd at lb* 
ktvsas Hovsk T.rms ■ — »;.> p^r yuwier od ti loseai, 
two a week , WW per quarter of 12 lessons, on* s week. 

WILLIAM B Ell a Ell . 

Pnblt«hs?r and Importer of l*Iu«lc, 
So. II Wtit 4th Itraal, CUclnamti, 0. 

KKEIH eorsstaatl; ew h.tvj a Ure* a*4 Bslset Sleek ef 
IMPORTED MUSIC, for sab as " 
Mask fwrislsysl f 
IkBPBBI arantej to 
to. Masie 
E7- 
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I as sassi as published A liberal 
ers All orjers premptlj aluoJrd 
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OAHIs OIHTNES. 

TEACHER OF MUSIO, 

Ma r «• «ew*«l o« Me. » Dovm Btn-t, sr.rj ttesooea b»l 



Oel« 



O. ANDRfi & 00. '8 

fiteot o( /triien Ant Ooroistir ftttlt, 
19 s- Biara STaarr. aiots cbutotv, 

<B*ss*lil*,) FII1LAIM1.PUIA. 
(T^A easaluciss ot our sleek of raswifii Mualr, .rvi pt omr 
on IMhlU-allfi... ha. >ult be., p^hlishxl Ho«, aDO Mmle 

ISalj, 
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DWIGHT'S JOURNAL OF MUSIC. 



NOVEL.L08 LIBRARY 

roa iu umiw »» 

MUSICAL KNOWLEDGE. 

You I. Now Rust. 

ALRRVCHTIirirMir.P.R'S cull..curd Wrlilaa* on TtlOROrOll 
BASS, IIARMOIU. aa>d COMPOSITION, br Sairiuatruc- 
tk>o Trarudatad b, bauiu., Xo.tius, from tha original Orr- 
man Th, mualrai iiuirM rcrbud by Yl.ictnt Notiuo. 
rPormar prlca. 49a I Yd. 1., Harmnnj -and Tfc«u«h lu«. 
Ml «.. by mall 94. Vott. II. aad IU., fluida to CoaapaalUon, 
RS m, > . mall M. 

T. 

CATRVS TRBATTSB OS HARMOIJT. tluAtll by 
Maty C»»di» CL.taa.fr™ the original Franeh. (Fur- 
mar prtc-, 13 To.) Up>mm^ll<». by mall «7. 

IT. 

MOB ART'S SCCOTrlCT THOnOPOIIBASS SCHOOL. 
Tnuuauvd from tha Qirau, bj luuu So«iuio Th. 
muaicuJ atampl.* rariaad byJoatau Pitt, t * {Foruurr prlca 
•I 7S-I Ib papar wrapBar II .to. by naaal »»• 



SUPERIOR TO ALL. 

LIGHTE, IEWT0H 4 BRADBDBTS PIAHOS. 

NATHAN RICHARDSON 



■pims- TRBATTSE ON CHOIR AND CHORES 81*01X0 

T Iraaulalad Imoi lb. Planch, bj lb. Rat. T 

M A. [rmu prtee, 16 (W< I In V*V 

»>r «-»!«• n 

MARX*. ML, OfflfaTRAL MUSICAL INRTRCCTtON- 
Ab aid ro TMibarf and Uwwi In «tcry ****** or Hu- 
alral kBoaladga. Traoalalad by Gnxll IUctbom. from the 
nrtgtnal Qrmu, ctpraaaly tor NaTcllo'* library tor tha lotTu- 
alnncrMnairJKnt.alcdr' [Forintc price, S3 i5 1 Bound In 
tloth uric *1 S3, by mail ffl 76. 

• • Of U>U TOTt BT. iMtft tJlllona b.T. bm Pri.l^d IB 

Carman, baUu bring r-prlolad In Engiaed. 1 1 torn nrrr>"»d, 
Minora atpiaa alb>oa or crcry mualrai WUrr, from Uia alm.- 
blral rudiment*, through lb* r»r»ui .laboratlor.a of rhythm, 
dortrlliu or tone*, Inalriaraanla, clawr-tary and artl'llc forma 
of ncaantMltk-o. trUalx 1 pcrfuruaanta, U)l mu'icaj cdoeuonn tn 
(■ami. 

CimOHIBTfa'S TRBATTSB 05 roi'XTwronrT AXD 
1 FUOUR. TruanlMad by Mr* Cobbi* CLihKt, from Urf 
original Frtm-b. Th. muaU-al ponaoo haa Blao Infll aupar- 
.bard By My JoauH PirTuau. Org*nlai of Lincoln, • Inn- — 
11*11 prlca, 87 ■.) Bawbdla CBfib, prtca *1 (O, bj null 
•Kit 

H0VEIX0'8 SACRED MUSIC WAREHOUSE, 

DS) BROADWA V, NKW-TCIIIK, 
Aad Bt 40 Dbbb KfBtt, Sobo Plq»»i«, Bun J4 Poollry. Loni™. 



JOHN SEWARD WRIGHT, 
•f)(«»ijt, »rj«si«l inn JBtnrtbt «r iHasIt 

AT TUB MIMIC HALL, <R«. T» 

OirKH INS TH UCTl OS O.V 
18AT.TTI 



HAUSB, 

PIAHIST AND TEACHER OF MUSIC, 

OPTKRS hH BtntMB M u lBMraMBt In Uu kijrn y bymarbM 
or H«in pU, In.. Mr II my b» •dJn~J •< tb« mu»ie 
MM of NiTBtn' khittbuR, xd WaBbJjafte* St. or 0. I*. 
Rkbb A Co K TT«BMB>t Row. 

-,— Hn. n. w. UrrlBi, 3D Mi. Ttrann si. 
MlBl K. R. Prtor., SbIbb. 
HI.. M-bol., aitoutbSt 



THOII1I BTAW, 
TEACHER OF MU9IO, 



B. D. ALLEN, 
TEACHER Or THE PIANO-FORTE. 



L. H. SOUTHARD, 
'EACHEB OF MUSIC, 



CHICKERING & SONS, 

KA.f D PACTCRltRfl Of 

PATENT ACTION 
GRAND AND SQUARE 



WABEBOOJIS, 

TBEMONT STREET, 
BOSTON. 

JSDWARI) I*. BALCH. 




Would r««p»ptfBllT iBfnnn Hi- publk Ibu b, baa Ubr. 
AftJ «.r .b. Nr. EuflBBd .IW, *» tb. BBb of ID. I 
rl.b^.1 ln.<ma,., lt ., B TuU BBKirtn,™- of »bkb Bill 

■tUttf h* \\rtpt bit 

MUSICAL EXCHANGE, 



pal put »p ro 
■ BB BBJ d*B) 
fmm ^1 p»rt» of Rornpo and 

. ,MI,b»d Bblrb »lth 

our on HJblkBllByil, fbrmn Ox l,r(tM Mort asd (r»w 
•mrWly or Sb~l Moito to b» fooBd In tb» Uolud Sl«to«. Tb, 
Ml ll!»r»l dUrtiunl BtBoV to lb, Tn'k, «nj talmrWt 

I^UIc(ii» mnt lu «nf «.|jM»,r^ti, -!SnpeT>«r MlUDiaira 
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i'i Symphonies. 

»T " A HUM. or AJtT. " 

from ikhnu. 

[Ooocliulxl fM JM w«k ] 

The Seventh ami Eighth Symphonies (in A 
major, am! in V major, ninety-second ami ninrty- 
thinl works) give expression in tones alike to one 
idea, the idea of the fullest sensuous and spiritual 
enjoyment iif existence; they are different vari- 
ations of this one tbcroe. In both symphonies 
alike the expression of this iilea ri«e« toward the 
chiw to the highest possible vivacity, to the greatr 
eat sensuous excitement, to the boldest extrav- 
agant, to the maddest jubilee. The tone image* 
in both works attain to the highest mnh 
reality, ami these creations say what they will in 
tones in the mwl distinct ami 
ncr; with them therefore a 

us. Here Bkethovkn 
the highe* individuality ami definite- 
in his tune- forms, ami fram this point of 
Tiikodokg Uhliq is right, when he sees in 
these works the centre of gmvity of the Beet- 
liovcH instrumental mu»ie. As it regards the A 
major symphony in the first place, we might 
prefix to it as a motto the words at' Luther : 

Who loves not woman, wine and song, 
Hemalns a tool his whole life long. 

Tlie First Movement lH*jnns in sustained tones; 
the soul is filled first with a silent, suppressed 
joy, hut soon it begin* to tremble with gladness, it 
can no longer conceal tlut with which it is so 
full ; and now it openly announces its aeeret 
with ever increasing fulness of expression to the 
end of the movement How dramatically dial 
so-called organ point a little before the close por- 
trays the deeply *upprvs*cd feeling of joy preas- 




itself of narrowing limits and pours along in 
! In the Second Movement the 
is full outpouring, is again moved by 
•| but this joyful mood wears 
in the first theme in A minor a. so to a»y. 
sour character; feaa tn ajaj if sj 
bled through it, bat only to 
cbann of joy .till wnre, as the wound made by 
Cupid's arrow U a sweet one, and the rose is not 
with. mt thorns. But this gentle sorrow expressed 
in an ever more enchanting tone-coloring, is pres- 
ently sweetened by the lovely theme in A major 
whirh is joined to it- At the close of the movement 
it comes forward again and keeps the upper hand, 
but sad as its presence seems, fur the very reason 
that it poors itself so fully out, — 1 might almost 
say weeps itself out, — its power is broken, so that 
it softly dies out at the close. But how unsatis- 
factorily words describe this infinite magic of 
tones! 

In the Third Movement again the liveliest 
cheerfulness rises (in the magical middle subject 
in D major) in the plcnitu'l • of bliss, floating as 
it were ujkui the waves of WNacy, to the expres- 
sion of a certain solemnity, thence to resign itself 
anew to the most unrestrained career. 

But in the Fourth Muieinent the joyful soul 
celebrates its Rocrhus feast ; here the emotion 
rises to the most unlimited jubilation, here all the 
nerves are strained up to the highest pitch, n 
"jubilant kiss seals the embrace." It is this 
work, kept throughout in dance rhythm, which 
Human WaOKKH strikingly calls "the very 
dance, of the movement of love 
in limes." 

In the same feeling and spirit is the Eighth 
id. There breathes in it the 
cheerfulness, raised to a pitch bordering on 
excess. But it gives in smaller form rather a 
niini.iturv of serene soul's life ; it is more a naive, 
child-like joy, ton, which pervade! the whole ; 
a Haydn-like spirit breathes in this wurk. This 
and the small form, in which the symphony moves, 
have misled many into supposing it an earlier 
production of Beethoven ; but there cannot tic a 
greater error. Any one who has become deeply 
acquainted with Beethoven, ami who compares 
the first quite Haydn-likc symphony of Beet- 
hoven with this, his eighth, cannot help feeling the 
infinite difference between them. OuiiroruVs, 
indeed, the eighth symphony is not more compre- 
hensive than the first ; but to apply a mere 
space measure to the highest spiritual products, 
is to lie guilty of the grossest error and betrays 
the most trivial and uuartistic standpoint But 
the inward relationship of these two works is at 
the same time an outward one. The form of the 
first symphony is the Haydn form ; that of the 




eighth symphony is the genuine Beethoven, such 

Ihe striking originality -I the tone-pictures in 
tins eigntn syinpnoni. tots nolo, seit-con*eiou* 
life, this bubbling overflow or animal 
a contrast to the shove drsrriricd 
of the first symphony 1 That is the pure 
spirit, married with the manly spirit of 
a mediated product, an intellectual 
re-birth. But the eighth symphony is in truth a 
pnsltirt of the ripe, developed Beethoven. A 
naive, humoristir joy pervades, as we hare said, 
the whole ami unfolds itself in the finest nuances 
and shadings, If in the fi rst movement thi« char- 
acter is depicted more in general, the two middle 
niov.-ineiH« /ii>. n ■ • wo purti ■'iVtr M< ' ■! it ; l-ut 
in the last movement comes the highest climax, 
giving scope to tho madded humor, to the moot 
jovial mood, such as was never before pro- 
duced in tones. 

Beethoven most have been in the most joyful 
state, inwardly reconciled with himself, when he 
conceived these two creations. But, as has al- 
ready been remarked, this paradise did not suf- 
fice for him; he soon aspired after a higher, and 
he created the Ninth Symphony. 

About no work of Beethoven, perhaps about 
no work of Art, have views and opinions been to 
different, as about the ninth symphony; indeed 
no creation of Art has hail to battle so hard ere 




; ten years ago it was only half deranged, 
while in recent times the understanding of the 
some has broken a continually deeper path for 
itself, and the work with the cultivated musical 
public has acquired a certain popularity. What 
formerly seemed a confused conglomeration of 
musical eccentricities, is now recognized as a 
necessary expression of a sublime idea of feeling. 
The union of wonls with tones, which fonnerly 
in such a work of pure instrumental music passed 
for an arbitrary whim, a something abnormal, 
an extravaganza, is now recognized as an artistic 
necrssitv. Thisrhange, this better understanding 
or feeling of its meaning, is due partly to repeated 
performances of this difficult work ; partly to 
deeper penetration into the innermost nature of 
Art and of Beethoven in particular; partly in 
fine to excellent commentaries on the work, such 
especially as Fkaxz Bkknokl has given in his 
History of Music, aad Richako Wauxer in his 
- Programme'' to the Ninth Symphony. Hence- 
forth is recognised, as the idea pervading the en- 
tire work, Iht vktory-crovntd timing of the )oul 
ojttr Iht kigktsl Jot. To show how Beethoven 
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ops it organically, we will once more follow 
Richard Wagner. 

Id the First Movement we we, conceived in 
(lie sublimes* sense, tbe conflict of the nml stri- 
ving after joy against (ho pressure of that Itoatile 
power, wliieh rear* iUelf between it> and earthly 
happiness ; only in isolated gleams of light do we 
catch tbe sad sweet smile of bliss; die demon of 
juylcssnexs encompasses us again and again, and 
it U in vain that we contend against him. We 
exclaim with Faust : Fntktkrtn tolini d«, ro'Ut 
I tnlbfkren ; Thou must renounce ! (See Journal 
| of Music, Vol. II, p. J37). In tiw Second Move- 
ment n wil<l delight se'uos us, hurrying u» on in 
i the pursuit of a new, unknown bliss even In gid- 
! ilincss, to reeling ccsJacy, until in the middle 
period a scene of eartlily pleasure and of satisfied 
contentment opens ; but to such narrowly limited 
clKrrtulneea we are little dUpwd, we plunge 
anew into that wild intoxication In the Third 
Movement, on tbe contrary, die *>ul »fna filled 
with sweet remembrance of a purest bliss en- 
joyed in early life. This is tbe first theme. TbU 
remembrance awakens in tbe second theme the 
tender longing of love. That hupe-promising 
first theme answer* again, then the second theme 
likewise returns, and now it gcetrc to us, n» if 
love and hope liad inwantly joined hands as if 
to reconquer their soft away over the tormented 
spirit The bleeding heart seems healed aud 
to be manning itself to courageous aspiration. 
But with the beginning of tbo Fourth Movement 
the soul falls back again into that joyless night, 
until the instrument* give out a ample song theme, 
which swells up to a mighty climax, ami finally 
a man's voice, after the instruments have been 
again burled hack into tbe conflict, sings : 

-' Ye friend*, not tluise tones ! But let us attune 
a sweeter ami more jovful slnuu." 

And now li^ht shines amkl tbe chaos. A 
; chorus of human voices chants the lofty song of 
Joy: u Joy. bright *park of Deity," &c. Then 
in the high c ndinwaxm of joy hursts forth the 
utterance of wntrruil luve of Man ! " Knibrace, 
yc millions." This is the fiurttt Joy, the kigkett. 
Nuw leaps from the breast anew the shout of Joy ! 
Joy! Jubilant, in this fulness of emotion, we clasp 
the whole world to our breast ! 

Sneb is the idea of the Ninth Symphony. 
Considered from this side, as the representation of 
this idea, it is perhaps the sxibliouMt work of Art 
of all times. On the other band it makes an 
epoch in the history of Musi,', by the fact that in 
it the Word of the poet is married to pun- instru- 
mental Music. Hut this introduction of tbe word 
is not to be regarded as an exceptional extrava- 
gant*, a. an arbitrary whim of Beethoven ; for the 
word struggles out as a necessary result from pure 
lone, is the organic offspring of tlio tone, llect- 
hoveo, who in his syntpliooic* shows a striving 
after mure and more distinct indii idual expres- 
sion, who in every one of llicse works presents 
an actual poetic subject-matter, and who there- 
fore is before all the true tmic-i.K-t, arrives in the 
ninth symphony at a |*»tit, where mere toue* no 
longer auflice for what be wanU to say ; hence 
be must call in the Word as a more definite ex- 
pression of his thought. 

Beethoven, the in<»t absolute musician, arrives 
at the verge and limit of pure instrumental 
music ; he removes the boundary. Hence with 
tbe Niadi Symphony, viewed in the light of 
principles, the last symphony was written, ami at 



the same time the actual organic marriage of 
Stmic teitk Ike Arl of Poetry prepared. Ami 
from this point of view most tbo progressive 
development of music since Beethoven be re- 
garded. 

Whitsuntide Mask on tbe Rhino. 

Ctloitl.KY, of the I/oml.m Atktmrum, true to 
his old love of (jermany and German music, ha* 
l>ccn over to the Diwehlorf Festival, and writlen 
to bis paper the following vivid description and 
criticism thereof. We must allow for his strong 
j English prejudices in what he says of S< in • 
] mass's "Paradise and the I'eri", — a work by 
the way which MKSi>r.i.*5onx.tbc English music- 
lover*' oracle, was the first to introduce to the 
musical world in Germany. On tbe other hand 
Chorh-y sevnis to have ■' conquered his preju- 
dices" with regard to Jexny Li.vu Goi.i>- 
Miiutur, whnoi he formerly liked not too well ; 
his very exalted estimation uf her singing now, 
therefore, is a fact of sonic significance, and goes 
far to offset die thousand and one newspaper re- 
purls about the decline of the vocal powers of the 
world"* truest and greatest Queen of Song. 

The thirty-third annual music-meeting held 
during Whit-week at one or other of the towns 
on the Lower Kbitie— one of the most important 
gathering* of its class in Germany — took place 
this year, as the readers of the vtuVairum have 
liern duly apprized, at Dusscldorf, under condi- 
tion* of more than ordinary interest. It is uni- 
versally owned to be the most brilliant Festival 
which has taken place since that great musical 
summer of 1440, which included the MtitH Fe$t 
at Aix-la-Clupello,— the Jesuit Festival at Liege, 
for which Mendelssohn's u Lauda Sion" was writ- 
ten,- — the assemblage of upwards of three thous- 
and part-singers at Cologne,— and the production 
of - Elijah " at Birmingham. It seems only y«- I 
tenlay since we were juirtaking of these excite- 
ments and pleasures : yet what a whirlwind of I 
change and destruction has parsed over Art in 
Germany during that interval of thrice three 
years! This Duaseldorf Festival would have 
been well worth a visit, wlsrlhrr it ho regarded 
as illustrating tbe amount of what has been lost, 
and what is retained, in the Lower Uhine-land ; 
or considered merely as testing the present state 
of that strange thing. German opinion. Apart 
from all phi!o*ophics and comparisons, however, 
it has been a noticeable meeting. 

Out English privilege of beginning every mat- 
ter in debate with a prelude concerning the 
weather does not come in amiss this Whitsuntide 
— since the sudden outburst of summer in all its 
glory, after so long-drawn and dark a winter, has 
given lite whole district the festive aspect of a 
garden freshly decked ami garlanded for some 
joyous purpose. Never were seen herbage of 
surh an intense and tender green — such floods of 
golden flowers on tbe fields — never such piles 
and coronals of blossoms on every fruit-tree (ma- 
king a dulieious harmony with the red-tiled roofs 
of the homesteads, and the quaint towers of tbe 
old churches) — as thaw we swept past while 
taking the line from Aix-la-Chaprllc to Obcr-Cas- 
s*L This holidav clothing, too. was at its brightest 
in and about Dwwrldorf. Every one knows 
the charming gardens which belong to that town, 
and it was fortunate that tbe lilacs anil the chest- 
nut blonm should hate " kept back" till Whitsun- 
tide- The hall where tbe musical performances 
aro held — one of those picturesque temporary 
wooden rooms, the secret of erecting and decora- 
ting which beltings to Germany — was pitched in 
a garden, ami betwixt fit ami fit ot tbe long 
and Laborious rehearsals, and part aud part of the 
concerts, it was pretty to see the cheerful and 
cordial audience streaming out under tbe cover- 
ing of those lovely fresh leaves; aud pleasant to 
know that one could loiter without among objects 
so refreshing to Wean' spirits, yet still liardly lose 
a note of Madame Goldschmidt's singing voice, 



and hardly a piano at tbe most elaborate chorus. 
There is much, after all, in scenery, — as the res- 
pective impressions produced by sacred music, < 
when it is heard in a cathedral and in a town I 
hall, will prove to tbe least imaginative; and it 
mnst be allowed that a garden in the Lower 
Rhine-land (due festival weather granted) pots 
heart and mind into better tune for music than 
the streets of our provincial towns, streaming 
with their factory population. 

Tbe material for such a meeting — orchestra 
and chorus numbering eight hundred, and twenty- 
six executants — has been, on the whole, excellent. 1 
Tbe voice*, particularly the female ones, have j 
been more tunable than those whu'h arc some- 
times to lie heard in Germany on like occasions, , 
The stringed Quartet in the orchestra has been 
admirable, animated to no ordinary point by that 
king of orchestral violinist*. Herr David. Tbe 1 
winil instruments were less satisfactory. All were i 
tested to the utmost in some of the works selected 
for performance. All stood the test capitally. I 
The first evening's concert was made up of a Svm- 
phony bv Herr lliller, the conductor of the Fes- | 
lival, with the motto. '* ICm muss duck Frilkting ' 
•rvn-fien,"— on the whole, perhaps, the best work 
of its composer, and the best German Symphony 
of a later date than Mendelssohn's. The ideas in 1 
three of the movements are good and well con- I 
trusted, tbe structure is excellent (some length*- j 
ness forgiven.) and there arc many charming de- 
tails, which fill up the outline without obtrusive- 1 1 
ne»s. It was noticeable that the Andnntr, which | 
is the most vague aud tormented of tbe four I 
movements, seemed to be most relished, especially ! 
among tlie young professors and practitioners wbo 
thronged to tbe rehearsal. After tbo Symphony, ! 
Haydn's - Creation" was performed excellently. 
Somehow they make more of this work in Gcr- ; 
many, anil less of Handel's Oratorios, than we 
do in England ; and (sad to say,) in spite of the 
sarcastic pity of the "men of tlie future," old 
Haydn's picture music was rapturously received, 
— in part, because, after all, it u music, and not 
mystical noise,— in part, owing to the wondrous 
singing of Mailame (ioldscluniilt. Wondrous this 
was, atid of a perfection which I do not think she 
ever reached in England. If bcr voire suffered 
from ber American lo«ir, it has entirelv recovered 
its brilliancy and lustre,— and the styro sreras to j 
bare gained (as must be the case with every truo : 
artist) in warmth and dignitv. Praise, too, is 
well deserved by the tenor, Herr Schneider of 
Leipzig, who was mentioned in the .-IMcfi<iru«« 
three years ago as a tenor oi promise, and wbo 
posseuc* what so many German tenors want- 
charm awl suavity of tone, without any bad habits 
of delivery. Alter the tasteless bawling one is , 
used to hear, which " sets up" lor lieartinra ant) < 
energy, unaffected refinement, in but a modest 
quantity, is a welcome rarity. Herr Schneider 
ought to make a good career, if be remains unvis- 
ited by the ambition which killed tbe frog in the 
fable, and which lias destroyed so many a singer. 

•* So far, so good." Tbe second concert, which I 
contained the " |ieeuliarity" of litis Whitsuntide 
Festival, was full of matter for strange comparison ' 
— if not for sad thought. Tbe programme consis- 
ted of Mendelssohn's • McerestuV Overture, Dr. 
Schumann's Cantata, ' I'aradise and the Peri,' and 
Beethoven's C minor Symphony. To those wbo ' 
tbitik as we do in England, and who are not used 
first to set up idols and then to pull them dowD, 
the juxtaposition of the two first-named compoji- ! 
tions suggested the abyss into which German taste ' 
has made baste to plunge since Mendelssohn's j 
death, by accepting Dr. Schumann a* his successor i 
and (say tbe " men of the period") his su|>«rior. | 
Never before did I feel so strongly how great was : 
one com|iotser — I sow very small the other ; never ' 
did I seem so intimately to touch, taste and handle { ' 
the bitter anil faded fruits which spriog from dis- , 
order sown by a rebellious spirit that asserts pro- 
gress and destruction to bo one. There were good 
reasons, it is true, why this Cantata should be 
elected. Dr. Scbaoiann having been long a resi- 
dent at Diisseldorf, there aro reasons why his 
works should not be sought out with censure too 
well known to all kindlv and considerate musicians 
here to call for recapitulation :— but if Art is to j : 
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continue to exist. Truth in Art must bo vindiea- 
ted.-and ilit- truth rut be told, that to select such 
a work on the occasion of a great German festival 
is to own to Kurofie thai G«nnanT has no more 
great HM'tt, and that any one. who pretends to their 
14 purple and gold" wilt find subjects (whether 
sycophant or sincere, who shall determine ?) wil- 
ling to swear that he in greater than any Greatness 
who has preceded him 1 

Yean airo a brier analysis of this Eastern Can- 
tata was oflered in your journal : when ita mono- 
tony and triviality were pointed out, and the 
|Mtnpou* nothingness which a man |mor in idea* 
could assume, in the hope* of appearing deep, 
simple, and sentimental. On heanngtht' enmpnsi- 
lion rapilally executed (and the principal jxart 
fought for by Madame Goltlschmidt with a valianey 
ami power which did her honor) — the mcngrencss 
— the absence of true expression — the want of 
artistic simplicity in grasping the subject and dis- 
tributing ita coinpoueut part* — made Ihcmselie* 
more felt, even, than on perusal. — "It it raucb 
more amusing" (said one capable to judge) u|ion 
the pianoforte than hen-," — and piteous was it to 
think of tbe lime and the good-will which had been 
wasted in dragging through a work whirh did not 
really plcant (a* wa» evident from the tepid ap- 
plause tie-lowed on it), and which cannot la«i, un- 
less ennui is to be mistaken lor thought, — thread- 
bare phrase for the utterance of emotion, and want 
of color for ideality in description. The final 
frrarum of the Peri, — fierce and mienuth enough 
to padlock ' Heaven's gale' against such a shrieking 
and pedantic person forever and ever — the frivol- 
ous nance of the Bayaderes round about " Allah's 
throne," (like one of M A<b>lphe Adam's two 
opera tune* worked canon-wise) — tlte dismal 
weariness of the scene of the Pestilence — and the 
irrational manner in which the singers have to pass 
from narration to personation, and rice rerrd, — 
sounded ten timet more fierce, frivolous, dismal, 
and irrational, when they were heard, than when 
they were read. And yet the amateur, — who in 
rococo enough lo demand only melody, onlv vari- 
ety, only propriety, only interest, — 'is told by 
" young Germany' tlsst this Cantata is a work 
written before its composer hail wholly shaken 01T 
tbe tr»mmrl»,^in fart, " quite old music." as com- 
pared with the music of tlse hour and the music 
of lo-morrow. — Thcro is oo pleasure in saying 
these things — no there is no comfort in controversy 
or dignity in disagreement ; — but even tbe •tran- 
ter's smallest word miy help,— if it only induces 
one student to pause ami consider whatuisde his 
forefathers great : — and Europe owes too much 
to the giants of Germany, to see one of music's 
provinces landed over lo dwarfs ami detbrmed 
ruler*, without a pretty strong protocol-work of 
protest. 

The Artint't Conctrl, held on tbe third evening, 
offered among its noticeable features, new toa I-on- 
doner, Ilerr Gadc 's Overture, ' Ira Ho. bland,' anil 
a clever but incohrrcnl violin Concerto, liv Ilerr 
Kiett. who like Dr. Schumann. In-longed to t>ussd- 
dorf " once upon a time." Tins was admirably 
given by Herr IXjviil. Lastly, the ovations to 
Madame (rublschmult (wlio has sung, 1 believe, 
gratuitously) were such as to claim mention in the 
rccnnl nf the meeting. After her first aria, Dth 
rieni, fnim • Figaro,' a positive feu <le toit of bou- 
quets was discharged agiinst her by the Ladies of 
tbe chorus, with the customary flourish of trumpets 



used in (irrtnan orchestras for tbe greeting of 
favorite artists. After her sea ond a ria (a cnvniina 
from lit nl nee tli Tenda, which, indeed, she execu- 
ted msguificetitly), a young lady pressed for win I 
from the ranks of the amateur choristers, and 
crowned her with a wreath ; and while Madame 
Goldx'hmidt shrank away from this, the ceiling 
opened, and a rain of flowers fell around her. 
After her third aria came another shower of small 
ribbons, imprinted with the legend that Heaven had 
sent an angel to sing at the Tbirly-third Lower- 
Rhine Festival. We must not measure our cousin- 
Germans' fancy for honoring the honorable by our 
own coliler modes of procedure ; hut such ecstatic 
compliment* could but be painfully oppressive, lo 
their victim : — and so, indeed, she appeared to feel 
How could it be forgotten by some of 
who saw the rapture and heard tlse riot, — 



that after having also seen Mendelssohn crowned 
at Brunswick, in years gone by, — and on another 
summer night tl»c whole city of Cologne turned 
out to honor him with a ton h-prwesaion, and to 

Iiresrnt him with the freedom of the town — one 
las lived, to hear him spoken of by manv as a 
well-trained musician, ^illduMnons enoilgli. but 
without poetry or philosophy in his compositions. 
••These violent delights lave violent ends"; and 
those who have teen the fickleness once, thence- I 
forward mist nut the fervor, llut the shower of 
roses ami ribbons suggested something pleaxantcr ] 
than the thought of p:iat triumphs followed by con- ' 
tempts. Was it not also an evidence that the 
lovely art of singing, as a branch of niu-ical exe- 
eutinn, and in some sort a partaker of the Creator's 
iitsjri rations, ran still bold its thousands thralled ! 

Such have been a few of the features of this 
animated and successful musir-mccling on the 
Khinc. On the opportunities of meeting old 
friemU anil nuking new ones, and of hearing all 
thai is lo be— as well as much tluat should not be — 
in German music which the Congnns had n Honied, 
it is needless tod wi-ll. — The next rear's Whitsun- 
tide music on the Khine will be held, it is purposed, 
at Cologne. 



Rossini in Paris. 

A correspondent of the Mimi/mr wril« : — 
" Rossini has arrived in Pari*. This is the ban- 
To this exrrllen/piece of news I can add another, 
which is still better and equally certain— then ts 
everv hope that the health of the sovereign ntacttrv 
will be complelely restored. 

'* Ctie sovra «li sltri come squita vols." 

" All that science can do to preserve such a 
valued life for many long days will of course be 
done. His ordinary physician has already had 
several consultations with some of the most dis- 
tinguished members of die faculty in l'aris. If all 
who owe to the immortal author of * William Tell,' 
• Moses,' awl tbe ' Barber,' hours of ineffable beati- 
tude, of exquisite enjoyment, were lo leave their 
names at Komini's door, we should «ce an immense 
procession from sunrise to sunset for dnys witlwut 
number. Many privalu friends of the master, 
however desirous they were lo contemplate those 
fine and intelligent features winch age and suffer- 
ing have changed but very little, contented them- 
selves with leaving their ranis and good wishes at 
the threshold of his august aliode, and abstained 
from feeling* of delicacy from any attempt lo dis- 
turb the privacy of the first dies of his installa- 
tion in Paris, Others, either jess timid or more 
intimate, tould not resist the desire lo press to their 
hearts the old friend so long absent, and who had 
been represented by correspondence as much more 
seriouslv ill than he really was. Those who suc- 
ceeded in penetrating the sanctuary were delighted 
when they saw the great man who had been 
reported to be so btokrn down. Although be has 
gn-allr suffered in various ways, they found his 
mind as sparkling, his temper as good, and bis con- 
vernation as charming as ever. In answer to 
questions about bis health, Ik complains of a little 
weakness and an absolute want of sleep. His 
malady seems lo be purely nctvous. Rut, notwith- 
standing his illness, he has resinned his favorite 
promenades ii|>on tlse Boulevanls. where be may 
be seen strolling as or old, with bis hands in the 
pockets of his long frock coal, while he curiously 
obnervcs llu* many transformations that have taken 
place during bis absence. When any one talks 
to him of miKU* and the recent success of his 
Mnlliililr >le Siabrm, he looks at his questioner 
whb an air of astonishment so welt assumed as to 
appear nu*f. and. bowing his head replies with 
almost imperceptible irony, ' People are really loo 
good to trouble themselves about inr old things. 
All that music is rocwo. It has nmte gone bv.' 
The other day some one was vaunting the wonder* 
of magnetism, and proposed that he should consult 
a somnambulist. 'Ah,' said Rossini gaily, 'she 
would ask for a lock of my hair ; I have but five 
hairs left, and each of tliera has a name. I am 
bald enough as it ow' He came to Paris by short 
journeys. Rossini likes to see the country be 
passes through ; to breathe the air at leisure, to 



sleep at night, and, in short, to take the longest 
way shout, like the good La Fontaine. As to 
those modern means of communication which shoot 
men and luggage, as fmm a rannnn's mouth, a 
hundred leagues Isrfore a man has time lo enquire 
the way, without having either that fear or dislike 
of it which has been pn-temled, he does not see 
why one who has no occasion to hurry should adopt 
this mode of travelling. He says capital things 
nliout tbe inconveniences as well at the advantages 
of progress. During this long journey, which took 
more time than Torquato Tasso and Rcnrenuto 
Cellini would have thine to perform tbe same 
distance sword in band, Madame Rossini watched 
over her partner with a pious and maternal 
soliri'ude. • • • 

It is said that the management of tbe opera will 
celebrate Rossini's return to Paris with all the 
/r/n( due from a principal theatre supported by a 
state subvention. There is a talk of bringing out 
.\foue on a grand scale ; HViurtn Teit and Count 
Ora will alto, wo believe, be played. This homage 
to Rossini will be at once an honor to tbe Opera, 
a great joy for the friends of Art, and a solemn 
re|>aratiuii for tbe inconceivable neglect of tlx 
great works of the master of masters, of which we 
were at one tin 



From ths !*«» York Trlt.ut* 

The Grand Pic-Nic of the German Muaical 
Societies. 

Tbe fourth day of the great Festival began 
cloudy, but at nine o'clock, just at tbe time of tbe 
meeting isf the great bulk of tbe singers at Wash- 
ington Hall, tbe heavy clouds dispersed ami a 
fine sunny day favnnsd the grand excursum. — 
The Singing SociclHi*, Turners, and military 
Companies formed in procession and marc bed 
through the Bowery, Chatham-street and Broad- 
way to tbe foot of Canal-street. The procession 
was an imposing spectacle on account of its num- 
bers, the brilliancy of the emblems and the entire 
arrangement of their proceedings. In front 
marched tbe Carabine Rangers, Capt. Becblel, 
and tbe New York Riflemen. Company 1, Capt. 
Johnson ; then came a body of Turners in rank 
and file, then the vocal Societies with their gay 
thinners and standards ; another bodv of Turners, 
the New York Hussars, Capt. Reiser, and the 
Washington Artillery, Capt. Schnorr, bringing up 
the rear, in this way taking tbe Hinging Societies 
in tbear midst. The streets through which they 
passed were thronged by people, and thousands 
of men, women and children visited Kim Park 
during the day. There is no exaggeration in 
estimating iho vast multitude at forty thousand, 
who, from 8 o'clock until evening flowed to the 
beautiful spot selected for the great Festival. 
The grove was thronged. The procession nuni- 
ben'd about three thousand persons, ami proceed- 
ed in several steamers to Stryker's Bay aod thenco 
to Kim Park- 
in the Park tbe various scenes of this " Wald- 
fesC (Festival in the Woods) were piquant in tbe 
extreme. They were new and astonishing to 
many native Americans who were preiwnt, who 
never witnessed the axseinblagc of such an im- 
mense multitude of jsrrsons conducting themselves 
with the most perfect decorum. The occasion 
was full of sweet reminiscences of the happy days 
of tbe truly beloved Vatcrland. Every society 
ami company bad their banners suspended in a 
certain place, and numerous friends gathered 
round them. There were forty or fifty of these 
beadqnarters. At each the parlies enjoyed them- 
selves in singing, in drinking, and in dancing to 
the music of five of the finest bands of music, and 
m filling tbe air with tbeir hurrahs. Suddenly 
the scene changed, tho rattling of drums called 
together the members of the Turnerbund, and 
tltey mandied through the thronged multitude 
amid enthusiastic applause. They appeared in 
(he full vigor of health, youth and beauty. — 
Crowds gathered here and Uiero to listen to so mo 
orator who appeal**! to the old German love of 
liberty, and tberefoie to the love of tbeir new 
Vatrrtaml, tbe headquarters of the future libera- 
tion of the world. Then the mighty harm jay of a 
great chorus swelled through the woods, aod te- 
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minded the listeners of the romanlic banks of tlie 
Rhine and Neckar. with their old cuidw, their 
merry vineyards and rich cities. Thru followed 
the drinking round (Bitndtrinkcn) from enorm- 
ous ISirltnhrimtr* or trinkhorns, or giant cilyer 
cups, of which we saw one specimen boliling 
about four unities of wine, belonging to the Teu- 
York, with tbe de- 



of New 



Wer niehl liebt Wsib, Wan und Cessna, 
IVer bleilit ein Xarr seio Lebeu hng- 
(Who don nut kivt wlno, w'ifis nod long, 
Will oo a fool bis life uroe king.) 

and embellished by the haul relief figures of lore, 
liberty and song. 

Here met oM friend*, brought Injfplher by this 
Fntfivnl (row the moat distant parts of their new 
Valeriand. and remembering old time* both hero 
ami on the oiher aide of the Atlantic, happy and 
tail daya. revolution, barrtcartes, prison and banish- 
ment Then in another place the strong old Ger- 
man choral music or fugue could be heard, of 
which the ohl Lutheran warrior song of the thirty 
yeara' war : " £ine /'trie Burg itt turner O'ott" (a 
hut stronghold in our l>ml.) wan the first and 
fundamental specimen. Tlxne who have wit- 
dihhiI ibese reslivals in Germany must confess 
that this German national characteristic, in gaining 
a hold U|ion the new world, and that German song 
will by and by be a characteristic not only of Ibo 
German imputation but of tbe whole people of the 
United Sutea. 

It would be impossible to give a full and true 
picture of the whole affair with all its freedom 
coniHjrtvd with the utmost order and harmony. 
There was the vast cTowdcsl multitude and tangle 
couples and parties in the more remote places of 
this Urge Park. Here the louil echoing of a 
thousand voire*, there the still happiness of family 
circles with wife and children anil the stiller tone* 

scenes were visible the mind shadows of gentle 
trees and the rosy clouds of the sinking day. 
Certainly the German people found here a borne, 
ail Htimnth ! This grand Festival was c-ertainlv 
the moat brilliant of all Festivals of this kind held 
in this country. 

At ahout a o'clock several speeches were manic 
from the steps of the Villa of the Park, but the 
crowd prevented one understanding anything that 
was said. It was said that the M.vor made a 
siwech and expressed himself much pleased with 
the order ami goal behavior of ins (jr rutin 
fellow-citizen*, to whose services he had ordered 
a force of two hundred and fifty policemen as a 
guard against native and adopted rowdies and 
pickpockets. 

At 5 o'clock, cannon-shot! and the roll of the 
drums announced the hour of again forming in 
procession to proceed homeward. Soon they 
marched in the same order as they came, through 
tbo alleys of the Park down to Siryker's Bay. ae- 
comjtanied bv the tltnusands of their l"n«-n<U. 
Several overloaded steamers were required to 
transfer them to the City. 

The memory of this r\-slivol will unilonbtedly 
linger a long time in the minds of all who wit- 
nessed its proceedings, giving the love of the 
liberal arts a new vigor among the Germans. 

4 - 
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Prom NEW YORK. 
Jvxic S6. — In regard to the quantity of music 
afforded UB Goltinmites at present there Is sorely no 
reason for complaint. The Academy opened its 
doors last week for a few more nights with Mine. 
LtriBAKac, Messrs. Morbi.li and MiasTE. These 
artists have sum; in AVnui and / Pmilaiu, and 
were to Itavo given Om Givmnni last evening, Imil 



ward their labors, and it is rumored that the man- 
agement hava not yet abandoned tile idea of getting 
oat Im ffsyursssts, that exhauster of MayaauEEii's 
originality. 

The German troupe,— mainly the same which ,o« 
heard in Drr Frtft-A.Ui at NiUo's some weeks since — 
hare taken possession uf Wullack'i. cosy little thea- 
tre ; but in spile of the tcalous efforts and really 
good leading of their director, Mr. Roiikut Sroa- 
r*L (a brother-in-law of William Vixcext Wat.- 
hob, and recently of tlie Princon' Thcaire, Lon- 
don) Oir Rrgiimntilvdiltr has twice attracted but a 
few listener*. To night we were promised the Czar 
w,d Ztmmrrmam, but fur some unannounced reason 
a German vaudeville bus been snbstituted. Rehear- 
sals of /hM» have commenced with Mile. Lbii- 
masx, Mrec. IVObwt having wisely concluded to 
confine herself to roles depending less upon artistic 
singing. She is a very acceptable Marie, the vivan- 
dicre, bat FideJio should have another representa- 
tive. 

But the musical event of the week is the gathering 
of the German Sacngcrbund, Macnnerebor. Lieslor- 
tnfel, Sacngcrrundc, Orpbeos, Liederkrant, etc., 
(there are as many names as societies for ooe and 
tbo tamo thiog) to their general Saenger-Feat. On 
Saturday they poured in upon as, and visited our 
main streets widi their torchlight procession. On 
Sunday they 
W 
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a debutante in America, compelled the postponement 
of Mot.nr to Wednesday evening It is late in 
the season, and amid the musical surfeit of the hour 
they hive failed to draw ai numerous andiences at 
thry deserve,!. I hopo flow Conon* will better re- 



tlonary tri-color, they rehearsed, exchanged greet- 
ings and consumed a sufficient number uf barrels of 
LanrrAiitt, to reconcile lb« brewers to the M.iine 
Law Cor one month at least. Yesterday, with flying 
banners and military, (for detailed account* of which 
teo tbo dailies) they took possession of the Metropol- 
itan theatre, aod the " Qeneralprotic" gave promise 
of an acceptable evening's entertainment. Caat 
Bbbumakx had been selected as " Frst-Director," 
and this appointment will satisfy you diat all that a 
conductor can do was dene. For tho last few weeks 
this most modest and able leader has been most 
Indefatigable in his preparations, and numerous re- 
hearsals of the large orchestra and the New York 
societies have not been without tlielr effect. The 
Festival-Concert was on Monday evening. 

Carl Uergmann is ambitious to bring before an 
American public, works to which they have not 
hitherto listened and which represent the modern 
phase of music abroad. Waoxbb's overture to 
Colt di R*nz!. and the Reception March from Z*Aes- 
jn'a were therefore the instrumental pieces selected. 
The Ritnti overture is one of the mimical reformer's 
earlier efforts, produced at a time when 
was bis attraction, and of coarse can bo 
in no sense as " music of tho future." My position 
unfortunately was directly in front of the brass ia- 
consisilog of four horns, Tver trumpets, 
and two opbiclcides, supported by an 
immense dram ; and these Instrument* in a Wagner 
overture arc not left to nisi, yim well know. Of 
course I could not judge of the lixtnzi or the IjAm- 
yrin ,- hut I heard enough during the occasional sus- 
pensions of brass, to convince me that the Riant 
overture contains some choice biu of melody,— 
actually -'absolute" melody. 

The first vocal piece of the concert was a Licder- 
spiel," or species of vocal Cantata, by JcLir* Otto, 
entitled /at WaUt. consisting of soli and clioru-ce 
This wns a very pretentious comjiositkiti. written 
filti 
tire 



hcatral introductions interludes, and descrip- 
passages. Some pretty cooiinon-placo bits. 



time to time, til* roo«t effective of which was a sere- 
nade for tenor solo and chorus ; but the whole com- 
po.ition was raeaoinglexs and foolish ; the several 
numbers being connected together with 
passages, which reminded m* strongly of 



lades of some of our country organists, having no- 
thing mora to do with the piece* themselves than 
die interludes referred to have. However, la H'oUe 
pleased the audience mucb better lhan the Chorus of 
the Priests from Motart's " Magic Flute," excellently 
given later in the evening. Among the other selec- 
tions of the evening were ll'ialrr/ied chorus, very 
trivially composed by V. E Bbckbb, and lifeleisly 
sung by the Baltimore societies ; the " Woibl's 
Prayer" cliorns, by Zoelliteb, very effectively per- 
formed by the Philadelphia societies; KrECKCn's 
" Warrior's Song before bnttle," the best singing of 
the eveninj; ; for Mr Rcrgmann bnd carefully trained 
tho New York Societies ; Falseness AVsnjersceae 
clsorus, which closed the programme, and which I drd 
not hear ; and the finale of the secoml s>-t of tt'Miam 
Tdl. This was by far the roost rffectivo perform- 
ance of tho evenine, nolalth-Mnding the weakness 
of the accompanying teriett. The full t>ursu of the 
large chorus, now instantly mounting from 
siaso to jwtitnmo i/otiuim/o. we 

little do our opera managers 
that may be produced by a powcrfol and eS- 
I 

Tho next festival is appointed for Philadelphia, in 
1*47. To d;iy Elm Park mi s:.| i. alive wlih the 
Turners' Pw-ni<-, which closes the sinial amnsemcnu 
of the week, aod at which it is safe to predict, a con- 
qnantiry of lager- bier will Sod a syrapa- 
receptacle. 0- 



From WA8HIKOTOM, D. a 
Jitmb 23. — You fee by the enclosed circular that 
we have in embryo at Wadilngton a Musical Journal 
to be called the Xilkmal M»atU) .l/asuof ,l/<iya»a«. 
I have seen the proof of the Arst number. It will be 
chieHy a publication of lighter music— waltses, opera 
airs, etc. — in a suitable site for binding. The reading 
matter will be secondary. It has as vignette a beau- 
tiful engraving of ilie National Monoment that is to 
be, if the K. N'-s alio now lure tlx innltcr in hand 
don't surround it with a ntaf/aras enJ leave it so. 

Last night we had the llrst really Classic concert 
which has owmrred in the city since 1 have been 
It was gt.cn by Mile. Da Bora, a resident 



of high Art, and Wash- 
having but little weakncn that way. But she 
was induced by those who knew her value to adver- 
tise a concert, whereat she was assisted by artists 
here and in Baltimore, It came off last night, and 
was so successful, that I trust it will be followed by 
a series of subscription eoneerts next fall, which 
would be something new For us! 

In tho C minor Trio of Beethoven, and the Con- 
certo in 0 minor of Mend Isroho, Mile I>e Boye 
gave evidence uf such a real entrance into die spirit 
of the masters as we are here strangers to. Aitsotnu's 
'cello is exquiaite. He gave us finely for solos 8cbo- 
bert's Jlemmoyt i Rntftom. Finale of Lncm, and 
Sounds of Home." I could but rtUcct when the 
first of these was announced at a " Theme from 
Uectboecn," liow remarkable a compliment it is to 
Schubert, that his aamrtoe to Ueetboron should have 
so inspired him, that this entirely original piece 
shonld have so widely passed for the composition of 
the great master, and been published as such in Lon- 
don and America. You may remember that when 
bVhubctVs earlier composliions were attracting no- 
lice, and especially hi. song. : l)U llmy^_fl, Di* 
Vuayr A'uaa*. OsuW. GeaiiHV, Hit «rena ikr Mm- 
scArit, Beethoven was deeply intcresled in them, and 
'• [»'oarf,c* i. <km Kh**« 



cxcli 

yetxUrhtr FiuiiV," ( Truly in this Schubert burns a god- 
like fire I) 

I ham said that this was the only really Classic 
have had. I do not furgrt Iltl.Lia's 
(lialf music, half necromancy.) of 
I wrote you. He did give us the .Sonata 
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" {songs without Words."— 
Bat when I think of hi» concert I «m reminded of 
the statements puldished with becoming gravity by 
the lion. Robert Boyle, namely : that a drum made 
of wo IT* skin would break another made of cheep'* 
tkia ; aad Umi • harp strung with fox-gal itring* 
would make bens fly away. Heller liaa ■* second 
bight" enough to explain these to nt, and also why 
an orange-tree blossoming and bearing fruit in tiro 
minutes put* to flight a flock of Ltilrr uane llortr ; 
and a " Magic drum," on which invisible spirits brat, 
will break the effect of the Pali**/** on Uie drum 
of the ear. 

After living here somewhat looeer one gets to find 
a good deal of worthy music in Washington The re 
arc a nomber of good artist*. The defrrt is a lack 
of musical en I h use*- m, and an ignorance of the creat 
composers. There wa» Ian ejiyti t an earnest atten- 
tion to the entire concert, and an evident interest in 
the finest passage*. I remember a «ctne of John 
Starling's which commence* 

ever; 4c. C. 



Prom OBICAOO, 111. 
Jena 21 — We hare actual I r bad nothing in the 
way of Concert*, except otic of STRABoacH'a eery 
pleuanff and amiuiwj Grand Musical r*c*tivals, gotten 
up in the usual sty le, rli- Signorn Paboiii, prima 
doona aasolut*. lately returned from her professional 
toar through Europe; Madame 1'arrt Stbakoscii, 
and some tenor or baritone, engaged at twenty-live 
dollara a week, to give variety, and the necessary 
rest to the prime donne, brsklei sustaining tltc male 
i in those ■wort ami entirely new duetto*, with 



psvni.t to the vocal pcrformanee. Strakosch U an 

year* in America haa sufficiently •tndicd the taste of 
our Wctiem population to know that hi* music will 
take, and that he gain* more hr pursuing liii coiine 
than hy trying to cultivate and elevate the standard 
of music, he gain* more monnf, 1 mean, and I am 
very much niUialu-n if that is not bi> prime object 
Oh, beautiful ! bow sweet ! charming I are expres- 
sions I bear whispered around me ; and signs of as. 
toniabment exhibited by open mouths, charming 
smiles, and sundry gesticulations, have tuflkieully 
convinced me that it would be dangerona 0|»cnly to 
expect* any disMititfsx-iion. r>trakoscb performs 
finely on the piano; hia accompaniments are really 
a great support to the singing members.— and leav- 
ing hi* pecuniary aims out of the question, whkh 
form the main basis of his course, It it almost a pllr 
that he shoold not try to please his audience* with 
Chopin, Mendelssohn, Schumann, Hoethoven, and 
compositions of other authors, instead of his own 
calculated accompaniments of *' Katy Darling,*' 
" Otd Folks," - Yankee Doodle," and other*, whilo 
I think him able to perform such compositions aa 
. in the opinion of all admirers of 

be did make money ; both evetiing* the spa- 
led at one dollar a head. He 
left here for some parts 1st Wisconsin, will visit »t. 
Louis and return ultimately to Sew York. 

h ha* often been remarked by artists that the 
Western country docs not orTcr attftVlrnt encourage- 
ment to visit it. while all depend, on knowledge »i,d 
management; and although many will 
don the idea of paying u* a visit than 
to these sundry humbugs, I request their considera- 
tion and compassion, assuring tbcm that with our 
fast notion* of improvements vse sli*ll soon be able 
to distinguish good from middling. — and while at 
present, all belonging under the category of the latter 
are pretty sure of nuking money by the experiment, 
tha Meat class will always meet with a hearty wel- 



The " Backus Minstrel*," are focaVny stt considera- 
bly, having taken |»o«*cssion of our only good music 
hall for a length of time, to keep away anything lest 
mediocre. 

Since BtBaxurrx has left us. there have been no 
public performance* of oar Philharmonic Society, 
and we must rely altogether on the kindness of those 
who favor us with a chance visit ; and not until such 
an important event will I again task your patience. 

II. n. 

e^Husiiiat Chit-Cltat. 

CtM.Kur.tt-. ha* stepped Into real life, it seems 
The Surirt /Wi'irae, of Lyons, gnaranties the troth of 
the following story — " About two month* ago, M. 

de Unci . a gentleman of large property in the 

neighborhood of this city, on leaving the theatre after 
a performance of the • Ktoile do Nnrd,' picked up a 
white satin shoe. On examining it, he found that it 
must have been made for a foot remarkably small 
and elrgnnt. He asked the hox-kcepcra if any one 
had announced the lost* of a shoe, hut was answered 
in the negative. He took it home with him. The 
more he saw It the more lie aslmired it; and he 
jumped to the conclusion that the owner, having so 
small a foot, was, in all probability. extremely heauti- 
fuL He showed the shoe to all his friends and ae* 
qaiuntanco, and caused them to make inquiries after 
the owner; but he could gain no clue to her. At but 
it struck him that, as the person who had lost It could 
not have walked home, be might gain some informa- 
tion from the ealHlriver*. After right days spent in 
inquiry he found a driver who remembered having 
driven a young woman who had lost her shoe in the 
RueThomaasin. M. de Uhet — thereupon made in- 
quiries at every house in that street; and be at length 

fessed that the shoe was hers. Aa he anticipated, he 
found that sis* was remarkably lieautiful, and on 
inquiry he learned that her character wxte very good. 
He fell in rove wiih her, and in a few days they were 



Ivook out for an improvement in rhnrch music — 
for we are told that, in tiew of the want of devo- 
tion*l feeling among church sinjrr* crnenilly. the 
Bishop of Newfoundland haa prepared a prayer for 
them, which la used in his cathedral, and in many 
of the churches of his diocese. 

Our music-loving friends in Philadelphia are at 
length to be congratulated on the prospect of a line 
large Opera House. Tbc money is wholly or rmwtiv 
suhsrrihrd, tha director* have contraned for the 
building, and ground was actually broken last week 
at the corner of Hroad and Locxtet streets for the 
foundation. There are at present nearly two hun- 
dred men at work upon the lot. It it sard that the 
site is better and tha! tbe theatre will be larger even 
than the Academy of Music in New Twk. The 
Fbilulelphians, we believe, style theirs tbc American 
Academy of Music. Burreet to it I Democratic 
prices! down with the star system and with the 
spasmodic speculations I and instead thereof a per- 
manent lyric Institution. In which justice will I* done 
to composer* a* well as itriaar rfosssr vtmlult. and 




in all, even tbc most snhordi 



At the same time that the Londoner* are hailing the 
advent of a new English opera (of which we copy 
a description elsewhere) Paris is rejoicing in two new 
operas from Its favorites, Arnr.it and Halbtv. 
The latter haa chosen a wild Indian subject— Jajvo- 
riln is its title— and it has met with great success at 
the Theatre Lyrtqne. Anbtrs was given at the 
Opera Comiquo, and the first performance was hon- 
ored by the attendance of the 



well a* of the Emperor and Empresa Aimn 

Jaell haa lately siren a concert at Strasborg, in 

company with the violinist, Sivoai Caruc- 

bibb Hates, the Irish vocalist, gave a concert at 
Singapore, in tlse East Indie*, in March last In 
extent of territory her artistic career certainly beau 
all others, she having traversed Europe, America, 

(from ocean to ocean), Australia and India 

Our sweet singer, Mrs. Wbistwobtw. has returned 
from a necetsful concert tour in the Eastern prov- 
ince*. 

Hat any musician, or any other living lion Ireen 
the subject of so many anecdotes, real or invented, 
as Roast itt • One might AH a book with them — 
His rcvisiiatlon of Paris just now U the signal for a 
new shower of them. Terribly severe is his reported 
av* concerning MxTekliaxa. Being asked if he bad 
heard the PnpkAe, he answered : " Yes, I heard it 
once in Florence ; but the Italians are not fond of 
lire. hour operas, so they abridged it a great deal, and 
very unfortunately tbey seemed to have left out all 
tbc good parta." 

There la a rumor that one of our enterprising 
managers proposes to bring over here tbe famous 
composer and conductor, lttcnsati Waobeb, who 

la now frightening the Englishmen For the 

French Opera at New Orleans M. Horses at Dbla- 
obavb. of the Imperial Academy at Paris, has been 
engaged as flrtt tenor ; he is said to be superior to 
any tenor who baa visited New Orleans before ; he is 
still young, of a line /Joviysst, and count* among the 
in France. He has a comic talent also, 
their old favorite, M. Gbakt, re. 
from France, in place of M. Bbckb*. 
M. Dbbbivat, light tenor, also return*, and M. 

Maicb so creeds M. Miibtci-ab The German 

.If.VanrrrAiW have societies in Texas, which met for 
a Festival at New lirannfils on tha last three days of 
May. at the same time that a similar festival was 
held in Cleveland, Ohio. Beside* tbe Brannfels 
Uoion itself, which numbered thirty or forty singers, 
there were double or single quartets from Columbus, 
Indianola, Saa Antonio and Austin, and one rejoic- 
ing in tbe tender little title of the " Sictefdale-Com- 
fort" union. Some of them travelled one hundred 
and lifty mile* to attend. 

Ma-ter Lcca, a young colored pianist, ho* been 
creating some actuation by concert* in New York. 
Some of the papers, with the usual ready catering to 
popular credulity, call him at once another De Meyer, 
Thalbcrg, J sell, 4r. We should think so, by the 
title of one of his pieces: "Lint's Concerto by 
Hkbx"(!) which, according to one of said newspaper 
critieianis, turned out to be upon themes hy Br.u> 
liki(II) Bat we hare heard Matter Lota, and think 
him possessed of rather extraordinary talent, and 
execution more brilliant and forcible than tasteful. 
What he most seemed to need, (this was a year or 
two since,) was a study of genuine compositions, in- 
stead of such made up trumpery aa tlie above title 
indicate*. 

Nbw Theory or Nbqro Mihbtbbut. — Tbe 
Philadelphia BnSnin commence* an article upon 

" The force of Caricature. " with the follow lug : 

Whoever has taken the trouble to tbink about onr 
"Kthiopian Melodic*.'* Bittst have been strnck with 
the fart, that, aside from the urTeruiion of dialect, 
there Is nothing Ethiopian about them. The air* are 
known to lie the 
hut ne refer more 
there peculiarly 

mind oy the great majority of these song* ■ 

It is 'evident that these " Negro Melodies" are while 
melodies, strictly national songs of our country and 
|ieople, and fully entitled to the designation of 
American pastorals, if any thing wrre to be gained 
by nsingsuch pedantic expression* They deal in the 
diiily b'fc of a thriving people, jnsl beginning to feel 
sufficiently at ease in and satisncd with its social ar- 
rangements and relations to entertain a nascent <" 
to make them the subject of 



r r-tnMsj.uiii ai i inem. l ne air* are 

• production of a pure Caucasian head . 
ore particularly to the text What ii' 
y African in the images called to tlie 
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yet too lililc emerged fmm tlie hard Inhor which was 
required to establish such a Mate of comfort awl writ 
Itcing. to enter npon this artistic occupation with great 
force or fervor, or lo he t|uit<* convinced thill the 
desire i« entirely legitimate mid proper and not in the 
hta«t ridiculous. 

Why. iben. does this phase or art appear In lhe 
dirts of sech coarse, and extravagant caricature I 
Why do tie choose lo sec ourselves mirrored in the 
formi and faces of live li'.scks instead of incnrnnthig 
our own feelinjrs flnd wishes in the forms or bright 
idcaU ? For ibe vcrv reason that we are not n,uite 
sure l!iat wc hare a right to make- poetry ohom oor. 
scire*. Poetry, as handed down to us. creels its 
superstructure on the hasi* nf their social conditions ; 
and ihe poets of these melodic* doubt their own title 
to admission into lhe sacred order. To avoid, there, 
fore, the appearance of entertaining an unwarrnntahlc 
ntpirmion. ibey emleavor to keep open the possibility 
of a retreat by' resorting to ihe excuse that they were, 
"only in fun," that they never scriuasly thought of 
such a thing a» wriiing poetry. ■* Anybody but a 
greenhorn ran see that I never intcn.ied to write 
|»oetry in earnest; 1 wouldn't It*' 
darkle* if I hod." 



IMjjht's Journal of <pusir. 

BOSTON, JUNE 80, 1855. 
Hi* Elite Hauler. Concert 

The first Courrrt tiiiec her return front Italy, 
of I Itia young lady, whose residence in New Kit- 
gland ami especially in Boston frnsn a very early 
age (although she was horn in Switzerland) nntu- 
rally entitled the warm sympathies of this com- 
munity in her artistic studies and career, ttstk 
place oo Tuesday evening in the Mafic Hall. 
It was a Ctimplimcnutry Concert, and the occasion 
was as interesting as we all knew it would lie. 
Considering the lateness of the n-awtn, and the 
attraction which the country has in these tweet 
nights of June, when to must liackuicd eoncert- 
gocm the »np of bints are the ttinat refreshing 
of all music, the audience Wat remarkably large, 
and coui|M»«l of the moat intelligent, the must 
I agreeable, the kindest company that could well be 
collected. All wished the singer t« succeed, and 
altltough there were a plenty who* judgment 
could not be Winded by their Iscsl wishes, all 
found their wishes realized. 

The season prevented the arrangement of a 
ot. no large a male. a> we. eraibl have 
seeing that the arrival of MLss IIkn'lkk 
was just too late to give u* a chance of hearing 
her in opera. There was no orchestra, but ju«rt a 
simple, <|uiet concert, with variety enough to 
make it somewhat piipiant. with excellent |rinni>- 
fnrte accompaniments by Sig. IteMiKLAKi, excel- 
lent vocal aid by Mr. Millard, and amiie nf the 
beat pieces of the fiermnnin Serenade Bnnd, 
played in their superior .Myle, which was as good 
JU muaie by nine bras* instrument* rouh] In* ; for 
really Uiey play admirably, and in Mich piece* as 
Romini'* overture to /.' linliana in Algirri. the 
Scenn from I'rrytchVU, &c. t aatouislied ua by their 
cleverness. 

The fair dt'butonte appeared not a littlo tiitinl 
and anxious in her lint appivtrnnce. as was natu- 
ral. Her lr>ok and manner were as siiuple, unaf- 
fected, full of niaiden deluuwy, and earnest, aa 
before she left ua. She waa enthuaiastieally wel- 
comed and riveted a sympathetic attention to her 
every tone and motion. The cmbnrraasmcnt 
scarcely left her during the whole of the 6rst 
piece ;— it was the Com* per me terene from " I* 
Snnnarobula." Her singing lliereforo was a little 
colder than we might expect afterwards; ami her 



voice in parts uliphlly tremulous. But such a 
i pure, evenly develo|K*l, ay Dk|inthelir, sweet, rc> 
| fined Hiprano it was a deep pleasure to hear. It 
I is by means a great voire, but singularly fine and 
beautiful; mi< uf Uie l^u ilv V\sr. sort of sweet- 
new and finenesx, but with a richer indivvlual 
t*olor to it ; and faultlessly true in every note. 
She executed both the plain cantabile awl luxu- 
rious I'mbelltshments with true titastcrv of utetlwaj 
and with meh nrtis.'ic style, as would have done 
credit to some of the most fliiislsed Italian prime 
flonne. She sustains, swells anil diminishes a 
high, ail very note with perfect purity; her trill is 
very fine; and there is no single trace of any 
kind of bad manneiism anywere perceptible. 
The only deduction, not iwi rilmlil.' to the timidity 
of the mooient, was nn the srore of power- 
power we mean for the grander kind of efTixrts, 
on the ly ric stage, in orntorio, &c.,— nwl yet there 
was (»)wer enough to fill with perfect rase thai 
vast hall, with ca.-h nc*.c in hi-r comp.w, and to 
penetrate and fill even listener. The duel from 
/ MatnwIUri was charmingly sung by Miss 
Hexklkh and Mr. Millard; their voices were 
syn>|Kitlietic to cadi other, and it was a joint sue- 
cess uf a truly artistic onler. 

In the Second Part Miss Hcuster seemeil first 
fully at boiue and at ease with ber audience, and 
sang as among her fricwl*. The Cavaiina fmm 
" I jiida": O /«ice t/i ^ucsr' anima, was porliaps 
her l>e*t piece. She sang it with so much finisWd 
grace, and flexibility, and delicacy, sudi truth of 
sentiment, that one could not wonder at the ex- 
presiinn attributed to HoitrMMiNt. her teacher in 
Paris, wlw> patted the young girl <mi the sliouldi^r 
anil said : la petite S-yntag i By the way, Linda 
iH Oi'!sn»ti»i>. (apart from its fitucss to her voice 
and kind of talent), was not a b:ul ojaera f<ir 
the rWiut of a y oung girl bom in Swiixprland. 
Her last piece, une of the prettiest of Verdi's 
airs, faro name, from •* Kigoletto", which some 
of our frien<lj wilt remember was first introduced 
to us by Al-Fltt:l> Jafli. in one of liis piano 
Cintasias or transcriptions, was very tastrfully, 
feelingly and effectively delivered. 

>I»s Hensler's voice has certainly gnineil very 
much in power nnd tssly in the two ) ears of her 
absence. She is yet young.— only nineteen, — 
and with the excellent inethml which now guides, 
as well as the earnest feeling which inspires her 
practice, there is every reason to hope it will gain 
still more. Yet it is plum that in her whole na- 
ture, organization and temperament, she is not 
destined tor the grander sphere of Art. She 
may never l>e wliat is distinctively called a jrruf 
artl't ; but she may lxs she already is, an arti«t, 
and uf a fine and pka-iii'j quality. Nor is it 
likely that she has yet developed all she is. If 
voice, musical temperament, niitid, the first fruits 
of study, womanly modeMy nnd self-respect, 
artiet-likc earnestness, if these are trust-nortliy 
signs, llsere is an enviable future before her in 
the path which she has chosen. Something we 
might say about the kind nf music in which she 
seems so far entirely to have excrcbed bcr Latent; 
it st exclusively of the Italian operatic scltool. 
So fine an instrument, tein|>ered by the true Ital- 
ian method, seem alinmt to owe itself to the 
production of sometimes other and more satisfy- 
ing •trains than these. But this is ton great a 
subject ution which to enter here. 

Of the six meal pieces set down in that pro- 
all were Italian, and four by Verdi. Mr. 



MlLLAUD, besides the duet, sang two solos, both 
by Verdi, and sang them finely, especially the 
Serenade from // Troeitinr/, in which lie gave us 
some as sweet and nolale tetinr tones as one could 
wish to hear. But in the highest umes, both here 
and iu tire Air from I due Fwcttri, the v oice seemed 
forced; clear ami round and strung as the 
note was, it had a certain hard and bawling 
quality tlkat disturbed, the fine impression of a 
limltre fur the nnst part singularly mil-teal. We 
doubt if much singing of Verdi can !«• nourish- 
ing to the voice, or wholesome ill resjscct of style 
anil feeling Ksperially in the concert nssni do 
some uf thi*<c dashing calctlcttas seem unnntural, 
there U ing nothing to justify the excitiiueut in- 
ilicated in the music, unless it be the i 
of accomplishing a feat. 



Out llilitary Bands. 

Mr. Erjitoit: — We ntnk'cd, a few days since, a 
piece in your paper relative to tlu: music j;iveo by 
the various military bauds uf litis cily. The recent 
visit of the New York City (iuanl to this place has 
once again brought this sebject to public notice, by 
the fan that their band, thouj 
thnn our Brigade Hand on that « 
In sutli superior style, at to give rise to comparisons 
not altogether favorable lo our musicians. We cor- 
dially agree with year witter in tUnking that it Is a 



of brasa. We can wefi 
our bonds could number msny good performers on 
the Baele, French Horn, and other instruments, so 
conducive to softness and hannony in music. The 
Comet, and ihe rnrioos kinds of the French Sax- 
Horns and Tubas, have usurped the place of these 
obi. familiar instruments, for Ihe reason lhat the 
cornels, 4c, are much more simplo In llielr construc- 
tion, and con 
formers. 

Still, this N 
and yet how s 
noticed this r 
journ among i 
the music of 



i 1 h.v! r.i: 



vli-. 



ill. 



nstrunventa, 
r music wai lo ours ! We 
in the last day of their so* 
y passed up Slate Street ; 
Iron's Band was deep, full ami 
smooth ; that of our musicians noisy, discordjnl and 
shrill. Can there be no reform In this res|>cct ' If 
money tie a consideration, the various military corps 
of this city would willingly p«y an additional price 
for the sake of Utter music. Cannot your attic Jour- 
nal ukc up this cause In earnest < 

1st Divisiox. 

We syospalhitsi with the writer or writers |for tbeir 
nurte is '• Legion"') of the sbuve in their cnmpUial— 
We bsvc slresdy snore Ihui once t.ken the mttter up In 
earnest in these columns. It is me ln»e thst Boston has 
Inst any prestuje she ins/ <tace hsve bid on the score or 
ber military bands. It « easier to point out the causes 
csf ihe decline, than it is lo m»ke it belter, These 
causes are lwo.fold. 

First econotairsl. The bauds are loo small. The 
priiMrm eeeros :o be to make Ihe buideet noise at ihe 
least cost. Brass instruments servo this purpose well. 
Iasteid therefore ef well-sppninled bends of Itiirty to 
silly property blended instruments of virions ehincter 
stilt collaring of tone, we have little screaming, nettling, 
brassy sqaaue of iwelve or silteco instruments.— Query ; 
Might it not be btltrr econonij. mi fir as ssiefJe is con- 
eeraed, In resort lo Ihe t fieariosu ins Km principle, and 
blend several of the little squids into one goodly sod 
eflectite company f 

The second erase is /sskion, the false musical fkshioa 
of Ihe lisaee. We 
suddenly assumed by the i 
inetruaieaU of Ibe cornet asal Ssi tuba fsntily, with 
vilvee and ptsinsia. Tkese see easy to play upon-, their 
sounds are taking to the uncultirsled ear, which lores 
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•ohh 'thins mongrel, monstrous and r tceptional ooiwcr 
than aaimethmii fr-noine. It not uml; that theeo 
inatromrnta are AaraA. The tmrshneae of th* trumnel, 
and the I nam bone, in their place*, ia eaanMithing chirac- 
terieue, uimai, genuine. Bat the** curnct and Sai- 
horna are of no character at all; they are trumpet* 
without their ntanlioras, while ther imitate clarinole 
■a aeeh.nic to make the eound go 
in the modem beam or comet hand, 
all the inetnimeote are of one family i all are ahadra of 
one and the aann color ; them ia no entrant, there ie an 
character; and the effect ■■ monotoaHiua ; no claaa of 
muaical nounda pal] ao emm unoa the rroaoil ear, aa 
the** eruaaeul.tml braaa araanda. 

There ia tbe nhedo alcTY. An o!d-fa4iioned band, 
composed of reeda and ornuree bmw inatrnrnenta, wd 



too. it alK.iiM bo— would do mora lo adueate the popular 
aertte of mnsic, than all Ihe coiled aixl twitted tubea of 
braaa of all Hie mu.ic aliusat In all Hie land, blown in all 
corner* l.y each little local hand- We have ■otnetime* 
Indulged the hope that a uric baud, for civic, literary 
and artistic fealivala and pTtjcesatnna, for aummvr evening 
moaic on live common, &c. Jtc. might he crgaiilted upon 
Ihla plan by oair tntif.lctpaJ anibnntira, if not by private 
enterprise, and be > rondel in ita wny. We confeaa to 
feeling an inherent difficulty in the military OMawMita. 
Thing. inu.lcal and thills military do not point einctly 
the aame way; in trnlh their tendency n oppoaite (com- 
pare Srbautopol with HWrt 'a " Meaitlali"). The very 
exiatence of n military I* lite overlapping of a barbaroua 
period upon the present, (we any Dolbtng of tbe necea- 
aity.) ar.d inoonaiatent with a civiliied and Chrialian age. 
If Mmic is to occupy tbe world. War moat go out of It- 



3f.u sir Abroad. 



I". mm. Ion. 

n* T MARKET TlttATKE. — ( t'mn 

On Saturday night * new open, 

fftrt'i, or Me rVtwme "/ t&rrUorrf, *• 

ftact?*M, the mut»ir bv Sir. Meshy 
Mr FiTZatAi.1* Tha forroej Haror 



Jjr*te cfn<l»?ra»n, hm prlvat 
Trie olT-priiiK "if Iti* 



T\t Tim*$, Jnne 4_) 

in twojMir., mtiiM 
> prodttced wi.hrrrnt 
UAtrr, tbe hbrttlv bv 
f Hr.rix.t»erc, " prof- 
-frf« 



married one or 
it n »win. wltn, nine yinc 
huiitelf lllp(tiHrni.te, B«-mmf?. ibe n#v<rV«i«m *%f nrm* and 
q.Mt* UU ** native liiU*,^" to ri-H the pent* of a •oldirr't 
life. The nwilher h>«* Utteii a **rmn mfh never t.. reveal 
th* teeret of h«r mnrrinjrr ; but on hit. deathbed the 
hjioshtv Borot. repenti. and coiifet-ea the tnith in n Irttrr 
U»hi» kui, fiiHil-li#d with which Valourl |Mr. Wmm) 
return* lo claim the nink and |Nw»t.ni nf hi- father. 
The otheTliol. in the-forv rnrm apn n the love* of Michael, 
a fc.rwt ratie^rr (Mr. Sm.RiiiVMKiUKl Berta (Mr*. Siue 
hUfcvi-i, h ytxirtf vllUp, jt-rl, whn, thoujh * bit nr » 
cr-^u-Mte, wtpr»>cate» in htr lienrt \he atlAchinejit of 
MirltMl- Th« bnrmAiiv thnt rxi*t» brtwrrik tl«>m I* 
oVmnpeiJ hr n f Uinn nf t>rf k, who drtrnri^ Hie t< cinried 
■wiy br the Gnome of HmixbeTg A pnptitnr interpret-* 
t-urt* r4* lhi» dream rimver* thnt the drenmer i» to marry 
m nnhlenrntt ; and Herta, t^uf amhitlrni* a* well *« ■ flirt, 
declnrcs ahe will not wej| Mxlmel until he brcomeanatli- 
ine t'**n Bnrfin of HATtzbcru. At this junr'nny. 
Vabtari, whn In early t(fi» [.iieenUtia Mr. Fl'fnn1i!i Iuh 
been MTeil from drowning by Michael, nn^rtiinelr ar* 
rirna, and, without beirvc rerof nixed. Drerboar* a mnver- 
Mtion wlnrh infimn* liini of the unhappy rmvjitian of his 
arcient friend nml berefiictor. He rewnlre?* to aid him. 
The i* bode of the Onofne la »iupj»o*e*l to be a gloomy -j-ftt 
in the ree*-*e- of the monMatnn, wlifcch the inhobtt nr.ti 
rejpird with termr. To th» place tnnnr di«o r m*r,l,itn 
maidena bad been lured away and devoured by the wlriced 
demon who it»fe»t*d the rteighborhood, like' on* of (h« 
fVrce ilr^enn* in tbe Stren Chnm/mmt of Ckristewium, 
with no St. George nuffiricnllT (nllant to punne and coo- 
qner him. The *etv,,,.. rw,|lk«i>iy of Vulmirt. hnwevcr, 
cirea * dwe to the mpt9tf, The Oinwne ma no o»her 
than lidron Hartibera him«e!f. «wrtrf Bohem ; an Don 
Juan, who, twririn* the prvrnliinp .npet*tlr|..n t« ndwin- 
tape, w«» enabled to carry on h« i*TP,«lnlinn» with 
imponity. The plan reaolTcd uprwi by hit tacceaaor into 
te*t the renl fcelir,ir« nf llerta, and If »h« worthy, 
onire her to Mlchntd- Af*er mnkinir the uncon*ckiiL« 
ranrrr believe htm*elf, and pn«< fnr. the rml fUmn, be 
cau-e* hiin to be nrre*ted. on »n-pl«-lnn of theft, and im- 
tTIraafine*! a|t ftTlpOwtOf , A •••am tn jr. then hi« proriertitre*, 
Viloiiri offer* hi* hand to Berta; bat, finding the vonng 
j.t ! '* a fleet ion ha« onlv been •trvncttiened hv the n.Uf«e- 
tune* of her lover, he f»ntrl«ee, thnnagh mean" not wnrth 
dr*cribing. a genrrn! renileiv<nM lit the all 
ifiarr Gnosne, whieh, aa in the time*, nf 
tntwrmniu*. \* •uddenly tran*f'e , med in** 
ta'-qnetalinlt, with eveev preimrntirei f 
fraer, and there, amid peneral rejiV«rln^_ 
Berta ami Miebael are pwlaimed. Tbe -uhoTilin'nte per- 
^m. B< ^-K.>(I (Mr. M^VEiw>. who ha, another ' 
1 .ITaiaT with Nannetta <Mi» |MH O0aWM)f 



,r lata Ih 
a inm pni' 
- the we.) 
the miprh 



Bnrgrnna<ter (Mr. FAnqviiAiianwi, and haac. a pedlar 
(Mr. W. Kakrexi— with tbe eaeeptlon oftb* la»t, who** 
pur-e Mk huel i* charged with atealing, have nothing to do 
with iln' tnam phrt, and raemly terve to wnaon the act-on 
with n kpice of that peculiiir l-iw-co«i]i>dy •* Imoln***," 
which, when Mr. 1'itzball wiia le^i chary of operatic 
WrrtUi thui at pre-ent, .i*ed to nfT^l a piangejit reliab 
to the more ilncily mo'tcal part of the eiitcrfHUimetit. 

It win. not ea»y to do anything with inch a juniWe of 
Unedifvlng hb- unlit if* ; but .Mr. Henry Smart ba» man* 
aged lo mike il tin- fratncw.jrk foe mime of the itKt-t beau- 
tiful and nu*terly wntin^ thnt hat been contributed to 
the -tage by any Ki-gli-h enmpo-er. Fnim the overtare 
to tbe etid the ev-detK-e of 0HMHMMM mu-ician-diip, 
united to rich in vent kin, c"*ver cuD*tmctioa, and a con- 
linlioUi it iw nf oielody, t% jire^<eiit. All thin amid not be 
concealed by tb* -canty pr»ip»xl»otrt uf the orchestra and 
tliL> utter iiiefhViency of the cbomv, nl'lvm -h the or» 
rhe-lml acrfHnpaniineiita are elnborate and Tane.1 with 
gp-nl felicitv. wbde the cln»rii>4w. h**|de» l*U>/> IMM> 
ro««, are c4 the hifrheat impurtance to the general effect. 

Tbe perfirTfivanee, nl'oal.> R f-r the ioeriuble defleieo- 
cfe- to which we h.iv« alluded, 'dfcred much u, be priu-ed 
aritfaaan qunlifWatioii. Mr Smart hiTn*t!r presided =n ibe 
oecbawira, atd wan received with the lotide«t applnnee. 
The hnM (Ml crowd**! with nmataur* nnd mu*..cthin», 
alio had king been aware of hit abihlie* at a compumer, 
thuuglj they lied enjoyed nu previr«» cbarxe of letting 
(hem \n a public lhe«tre- Every one *oeirHx| m the 
humor to be pleated, and the opera went off" with the 
create*! /iaU< from flr*t to ta»L 

rittLiiAiiMojitc Soci ktt — On MovnJav, the llrh ln»t^ 
the Mivei.th concert took place, when the ma*ic wa* " by 
c-imroand." Her MhJi-iv Iw.ti.^ing it by her prfr-rfice. 
Maitame Clnra Xo*etlo and Sigrtor BeUelti were tlve vx»- 
ealUrt on thr orca*aoii, anil the fuemer wnf n weerm and 
an aria eminently calculated f»r di-pbymg her varied 
power* nf voice ai>dexpre*r.ioo. Weber** grand drarlwlks 
tong, - Ocean tb..u mighty monMer." and Cherubinra 
dWme irnnn, Ave Maria'" (with cJarinct ot.l^tnl. were 
each in their »cT*ral »tvlet, perferr irtn. Tim -vmphoni** 
were M<nart't ••Jnpifer," and Beethmren't No. P, Tbe 
ovenn^, Mnefarven'a " Oievy Chatc," Wagner'a 



Qcnaanj-. 

Br.aux — L*tt week wa* pre-ented, In the Slneaeade- 
mie, the Twi AMt, an oratorio by the Ute Herr Knngeti- 
hugen, fonnerly dtreetnr of th* tnMiltitlnn. The per- 
formance wa* under the drreelinriof Herr Ore-It. Herreti 
Oenllng. Krhbanm, Wendt, and Btrnbac!: have brought 
their qunrle4 •*wt$»* to a elna* in Hoiritnrr'a Room*. In 
tlie Bpare of nhriitt a vear, they have giren fiftr--»even 
qnarteta, ten hy If-iydn, nine by Mourt, *ix bv Beet- 
h'»ve«, and tlie re*» bv McndrluMthn, Rie*. Taubert, 
Spr.|,r, Stahlknroht, rWa. Schnmarin, Ruhlnrtrln, 
Wendt, and .lutt. Herr Dnrn ha* r>we to Kiitig-»«erg, 
where hi* opera, Dit A"w6f faa^rn, i* to he produced, 
with Mile. Johanntt Wanner in the principal character. 

MiMt ii — Mite Marie Cmvelli U permanently engnced 
at the Theatre Raiyat. On the S4th in*t., [prizing'* f 
Jint wat produced f'tf the flr-t tune, wiUioat creating 
anv tern nt ion Wagner'a roawAda.fr, and Lachoer'* 
JAnVo are about to be produced. 

Bitiraawnnt.— Mile. J«hann« Wagner ha* appeered in 
/ $hmtm * Orp*tUiH, tnertM R>*yi* % Dit XuMmttsem 
an) La Ihpumu, with great fuccea*. 

Italy. 

On the ISIh of May, the theatre* nf Nnpte* flfrtln re- 
oeiened their iloor* to the public At the Fnitdo we had 
Yerdi'* I *t«V(ta, aiuu La 7Vwr#o4*, prevknjdv played at 
San Cilltfl during tbe winter *es*on. and with nbnut the 
Mnvc -ncretii. The part* were, fllted by Mmr. Beltramelli, 
SigMiri Monjini an>] O.irori. Tl*e orchestra wa* gtwn). 
Tt i* aomewnat extraordinary that the Teatro Nauru 
rvhocild tie rvfienevl with the Mitve opera. The *ingera 
here were Mine Cappelli, SIgnori Villam an<l KoaAlnl — 
The e<*mpo«T, Mercadantn, hna arrived at Bnri, to -aner> 
intend the rehear-nlof h ! * opera*. GU Ortrziedi Giriari, 
and it G\ur«mt*t* and In IValmV.— At MiUn, U Sc-ala 
I* now Often, but toa M beggarlr ae«mnl of empty boxea." 
Ra. new opera I* announced, at lea*t for the pre*ent; and 
/ tovttVtniV drag* it* -low length along, night after night. 
Our account* data up to tho 12th imtant; the Prvfttn^ 
of Mereri^er, wat { n rfheiir*at, and much I* cxpec-cd-— 
not from the *ing*r*. who. a* we have already aald. are 
below mrdiorrirr— but from the jprctV»rJe which ia 
annonr>c»Ml a* mngnilV-erd. Thl* opera ha* alreadv been 
twn month* inreh-nr-al— n>1i»'y,au unheard of clreum- 
*tance- At the Circnno, // r^e-nv^e ha* drawn grrid 
hoiiraMb The Italian* freooent rhi* Th*alre, which may 
account fur the *uceet« of Vunli s new opera, while not 
ono native «et* foot in 1* Srwla. It Dtmphria ha* met 
with cotnlderable farra* at thi* bouae.— At Trieate tbe 
comrroter V, C, IJrkl ha* prrdureil a new work, entitled 
It Tritmfo dti Cti*ti»ni$mo, which at once arretted public 
attention. Three piece* wan* arieored, and the compoier 
wa* at vera I time* recalled during the performance. 
Slgnor T.icki wa* preaented by the nfrbeatm with a 
tilver «%*iua, after the pciftHrnnnce.-— There mint Indeed 
be a aad acarcitv of run-deal talent at Napln* when the 
threa principal theatre* are p»r«tnelrt at th* tame lima) 
arul on the *ame nighta Sig. Verdi'a IWefM — nf the San 
Carlo, the Fundo. and the Knovo. Report ipeaka favor- 
ably of a new tenor. Signer Monjini. who t* daaeribrd aa 
being p^trwwl of a floe voice, although be la r - 
with tbe defect, cvmimm to all tbe 



enl litne In Italy, via: had execution and iltftelnncy in 
We find mention made, in tbe Gi*r**U 



tit Ri>m K of a new .1/iWrrr* compoted by the Abb** 
M<i*tapha, It I* f.ar five vnice*. wuh a cb-iro*, die whole 
body of the pontifical *ingert look part in tbe choru*, ao 
that tha execution wa* at t>ear perfection na ;>n. I.*--. 
Tbe compiler ba* aitoe-l at (he bighe-t onter ol* rfiui 
mutjc, and be teem* to bare ■ucceeded in < 
enthutiattn of all present. 



3-dcertiscments. 

gai FAINTING ■ 5ad pficjC] tssM i this Cit. 

\V*NTt;l> — by a Tonaa; lauls, romrrlr a (.oral of th. P»v- 
O klu lobulation for tbe tniaol. a ellaouaaa aa OrjaiH.t, 
Hio«>r In a Choir (wpranol, or aa Maalo Tvarbar la a r.rotlr 
orottwewlas. Boau>o or vietolcy pr»f»rrea Thr b^t^r.frT. 
e«oea glaan. - la«|.alr. of Mr. A. M aaaia, »T< Kaafcleatoa St. 



WANTK9, io a IWIurv or hlek order la a S»ltlir lorelKr 
at the «notai. a ft aa aW Ma<V T«ieh.r of irat-rat* qualaa- 
eattaajs Bar loMrortloa uan- tha aaano aod la vnral sauaie — 
l may be aaa-arto OaaMia P. Kaao, Kaq., 
aaadtoa. B., W-tao,u.n, 



Paraooal anollratlon 



eon, ar aec-llrai .b<a by katbu a 
Ororcla Mm WHI 
U-ataaa, Juo. »), 1S56. 



\ CAPITAL COLLECTION OP ACCOHDEO* 
MCSIC. J«a« Pnl.ll.hri. -Tb. riuilaa, a Ool- 
kerlon of popolar Sonaa, (Vr-raHc Alra, W.l-a.a. Polaaa. 
Mnn ti«e, iju ■ ■•■r-i.» 1 hr , *rr*nf**) for th* Arrnntfon "i*! 
riuuaia. TUia .oik eooialas over 1«> plrra ef aau^, laelso- 
lag lb. rollowlof aanona other aooa* -lib words— aa aanrwal 
r-xlur. lo a boa* of tbia alod r Aaaia Lawrl.. Do !>,. j u.l> uia 
at b^aae. Kalj I».rllo«. I lly ■>•■•, Oreao Burial, aiaa Malt tVr 
th. w.e*<a. Pries aaly 60 cants 
Publlabsdby Oliver Dllaoa, US ii-»«>oc»>a « 



POH THE EPIKCOPAt. CHCRCH. 

TriK CUUHCH MANUAL ' -- A ('nrnp-ndiooi at orlglaaal 
Cntan, Kraeuasaa, sle., lorlujlogt Ta I'ai-a. Oaoaiaa, 
ftiacroa, Ao. to. A'lapasd to the art-rare .4 lata Protestant 
lly T. Blaaau- Pnr. »J. 

Ollrrr Dlteova, 1U irajiaa,lsw 9$. 

NEW COURSE OF HARMONY, 
BT I.. II. tOCTHABD. 

Th. PuUlabsra call the attention or Ike aaaataa] aanakaasta 
to tbla apcrt, aa on. .roloreitly raleulau-d to hjtbren the tatves 
af the learber, and raeadly adeaaara lbs anpIL II la raa.oli.il. 
eally a PaacricaL work, arrrinff buth as s Mananl of loarrwe- 
taoa on tb. one hand, aod a Trvt-bnok on tb. other ; sad It la 
Imlaanl that lb* peculiar srrsna»oa*ra OS* Has —ask, trt*Ht-r 
•lib the aery buajo auanber na'aEerrUss sod «a.niol<", [>f . «•« i. 
ferat adrsaitsawi, to K«tb arbelaraod learber, oarr ao> .iroilsr 
work of th. kind. Tearh»ra lilahlj rooim*o-l Ihs aiirh. Mr. 
WlLUAlt Maaoa says II Us work uoaarpaaard In Ik. Uoruac. 
Mr Osoaea J U rsa aaja that It Is a aoik - 
dU-lloo. iortb--lksl lo arrar.j^ro.oi. and .u«rl. 
s»br«. all ins eaaaatlala of tbe «tt>»rel dortita. ol a 
Il ran be erdrrad thron«b aay reaperlabW MuHr-erlUi 
will he arat Ihronch tt. snail on tha n«lp( of the 
|»l,To, )r «tWPr^pald. >L 

UO. ALLEN dratrel a situation aa Oraanlst In -wot 
. sknreb la Buaaon. Address bwi IM, Warraatsr, Mm. 
Rariaucaa-Swranaa UUI, B. Hamilton, J. II. WUtaa, Katia. 

OTTO DBE8EL 

nivss laiunetlon on Ibe plaoo.and may h. s>Mr»ased at the 
llaacaa liana Tarsal ;-•» v. quarter of 24 taaeoos, 
two a wee*. ; •*» par aju^er a* 11 leaacau, one a weak. 



I st CO.. P.. M I • h - . " . 



WILLIAM BERQEH. 
iber and Imporlrr of Waale, 
»». 12 Weal 4th ItTMt. Ciorinaktl. 0. 



itly era hand a Urf» aod Pelaet Nor* of 
AV IMPOItTKO MCSIC, far aal. aa Ba»ern prieea. N.w 
Musac rsnHved by »lawaier aa —*> aa puMlrhed A llharal 
diwooot iraotsd u. T~cbera All ofd.r. prouipily atleoded 
to Mustf arranrd to ordw 
rCT Cataloituea »ant grMl. by aaall. AorW 



p. f. mOllbr, 



DlltKtTOn 01" MUSIC AND filtOANIFT I 
Church ; Orfaolel and PUbUt of the Ha 
Boelety, Muaarsl Fdiirallua am arty. 
It. .1.1.,.. r. So. 3 Winter Plata 



0 1 mh 
k Haydn 



CAUL G A ii T NET, 
TEACHER OF MUSIC, 



May ha frntnd at No 
II and W. 



ittrcel, f«'U«m telwrrn 

Or 14 



O. A N D S E t. 00. '8 
flipol ot JFsrtign «n» Jlomiitit jBttaTli, 
19 a aiara nun, aao.a eararaiT, 

(Raaaalda.) PIIILADBLPRIA. 
rr^A ealalocwa ef our alork nf Pnr.'mn Mu.k, and of nor 
own rwMfcarlena. has Jo« hern poMWied. Mo.le and Mu^t 
Uooki lmoom.1 to order, aa lu.tnon.re, from Qaemany, Italy, 
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DWIGUT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported from F.ngbml,) 

389, Broadway, N. Y. 

MTSICAL PRESENTS. 

NOTKLLO'S OCTAVO EDITION* OK ORATORIOS la 
Verwl Beero, with a erearwre n to . w peiilaoeal for the Orfea 



or Plano-Portr Br turret Nortuo Tta worke Kill be 
" appropriate preervta, rceabiBlOe t.rtvatm wlUl ft taode- 
wtley roe * rtondord wolk- 

WOtKS ALKIUDY COMPLETED 

. n . A . TD!, : s M «* 

nAMVIL't 

Boloenen (Bowod| 1 M 

Lrrerl la KfJP*.. . *' J |j* 

w IS 



I Judel 

; Jrpbtae. 

, Detdoreu T> Own, 
Coronation Anlbaaj. M 



Ado u< Onleiee, (Peporfoenra).!.) 
Alriendrr a PreM, " *>} 
OoetoBl.lorllte'aDer, " », 



*' l.M 
. (PeperlOee 
,1U 



MENDELSSOHN'S 

.i^vriidjj-: 









10a 




1ft* 




III 




18* 



MOZAHT, IIATCJI, AND RKeTTilOYEX. 
The Throe Pemrire Uim«, wUtk the Latin wordr, area u 
KftclUk hitplodon by K. 0 lereie., Kou., notuely : 

Maoerte Twelfth Meet [Pep*r| M I 

lUtda's Third or laprrUI, - IB'. 

C, " 681 

' lbeWl 



Enroll . or, Deetd hi lb* Wild. 
■ Lath Mea» (tie eolebreted Kt^aWmJ 



13 

( Pepr,)ll.S 
- OS) 



K O M B E R (i d 



Ley of the Bell " OCt 

All Um CboraoM from 'bo oolaio edltkwa nay bo bod. e.pe- 



raerly, from Imuulimli 
Alee ...-ft. pi.™ rroj itirebur, 
lo full »»lr ..re. 



JOHN SEWARD WKIGHT. 
S(>Bist ©rjimit int fi (tutor of /Hull 

AT THE MUSIC HALL, |Rer. Tnioooet ftttnl SoatTT,) 
QITK8 l.VSTHL'CTIO.S O.V THS rUSO. 
13 Avery 



OAJUj JHATJBE, 

PIANIST AND TEACHER OF MUSIC, 

OPPBRS bt* MTTlMOOOOo tOJtrortorlo th*Mer;rr l.r.nrh». 
of Plono playbuj. Mr II. atl I* ilJtr~-J at lb* onuto 
■torn of K»TM«« KliM.al.ro*, 21 WaeblafUa 8«. or O. P. 



1 4 Co 17 Treoeeot Bow. 

:— Mr*. C. «°. Lorlor, 13 ML Tei 
Miee K K. Prime. Dote. 



■ Mrbolo. W? 
Mia M.J, b rnnAlla I'taot. 



V.t 11 



THOMAS K V A Jt , 
TEACHER OF MU9IO, 



B . D. 1LLE9I, 
TEACHER OF THE PIANO-FORTE 

iofX.lt 



le'ter, .Jlrrtted. 

1£ "uulu -Olw> Drearl, K. Hamlllaei, 1. L Hanreod, Berra 



L. H. SOUTHARD. 
TEACHER OF MUSIC, 



CHICKKRINO & SONS, 

MAXVFACTVIHUJ OF 

PATENT ACTION 
GRAND AND SQUARE 



WAREHOOMS, 
MABORno 

TREMONT STREET, 



A pi 'Z* 



BOSTON. 



SUPERIOR TO ALL. 

LIGHTE. NEWTON & BRADBURY'S PIANOS. 
HATH AN RICHARDSON 

Wwild ft*pctMf'jll, iliftmn ibr put..- that h* h(f« Uld) thm 
Aft<rj Ut S*« t«fiu>il . tMm, fee tt»> «W «>Vf a bar* 
**r»*T»tt»J ln»«r-»tit>rit*, ■ fall i>n>ortmsDt of vUI emi> 

MUSICAL EXCHANGE, 



Thnv InHrvniniU at* wsmntrd In tvll cm*, pal ap la 
wrilf* boi**, fn*a *.f «if*ow, iW U*n*portAl»Hi v» aajr 

Ua** AU-H Nf.W MU^H" *>ntii all jurta ctf KAamp* »nj 

ArtiFrftn rr*^*n*4 ra s«»ofi m f-oMlf h*st. vtiVb. (ocHlivf «~4t tt 
«sjr own pnjMVrstWn*, fortus (■» 1»r<«*< *4>*tX sn-l i*r«r«-a 

BiO«( lltenil *U*n<uat maub h> rkv» Trailn ana iUminnrwa. 

CuaI«( um *»•»* *n anf ailJw*,^!*!,— ^sprfWr II CLOP MR t 
*J»m). e« tMB4 -riA>0« TO LKT, M n*#f«. KnR«. 



MaXLARD, 

(TKX0*R,> 

TEACHER OF ITALIAN VOCALIZATION. 

Ro). O Tjlcr St.. Tvmi ofjO pro qcMrur. 

PATENT AMERICAN ACTION 

PIANO-FORTE, 

Mftnufartory, 370 WtihlriKlou Strf-al, 

YOUSG LADIES' VOCAL MUSIC SCHOOL 
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One Jay 1 went with Ca iil Weigi. to Eilgen, a 
Tillage about ten miles to the South from Stutt- 
gart, when? he had recently net tip an orpin of 
hi* own manufacture. It was placed io the loft 
of a little dilapidated church, Mich an arc no often 
to bo met with in the smaller towns of South 
Germany. The church, in it* situation and 
peculiar architecture, was exceedingly pictur- 
esque. Moss had grown thick and gray on its 
roof,— not a few stone* had fallen from the top of 
its square tower, — and the icy, 
where, strove in rain to 
in the wall. The dot 

Wth™au"waa r ' 

enche, and bore 
with the showy organ case in the loft. 
We had captured a vagabond boy in the street, 
and impressed him into the service of ttellows- 
blowing. Weigl t«»k his seat at the keyboard, 
and for nn hour showed off the qualities of bis 
instrument, while I lolled liock in the corner of a 
high-walled cage of a pew, and gave myself up 
to the influences of the music and the place. — 
The organ is too large and pretentious for its 
position. It did not strike me a* a first class 
instrument, though its maker claims for it such 
rank. It has twenty-six registers. Its fancy and 
imitative stops are most excellent The clarinet 
and flute, in |iarticular, might readily deceive an 
unpractised ear. The intonation of all its reed- 
pipes is faultless. The full organ has, however, 




instrument*. It was by no means comparable to 
the rich and mellow-toned productions of the 
Ludwigsburg manufactory. Itut the organist did 
his l*-*t in the exhibition of it, and showed he 
possessed, in uo small degree, tho requisites of a 
thorough musician. Meanwhile, as he played, 
groups of ragged children gathered wondcring- 

receivod from the minister, who lived close by, 
to the effect that the noise disturbed him in his 
meditation*. And so the performance, came to an 
end. Kidding adieu to Carl Weigl, with many 
thanks fur bis civil attention, I proceeded on with 
my companions to Tubingen. 

Wurteruburg is a region of hill and rallies. It 
is the most populous of the German States. So, 
also, it retains more of the quaint and curious 
customs of the old time. The postillion, in yellow 
bob-tailed jacket, on his approach to a village, 
winds you a tune on his mellow horn. The pea- 
sants whom you meet are decked in gay costume*. 
Women are delving by the mad Mile, and cows 
yoked together are plowing in the fields. You 
are greeted by no rudeness or incivility from 
high or low. The influx of travellers has not 
here, as elsewhere, corrupted the simplicity and 
natural good breeding of the people. 

Wo journeyed leisurely alung this Iseatttiftil 
route, passing through the dingy little town of 
Wablenbach, where Dannecker, the sculptor, was 
born, ami came in the edge of the evening, to the 
ancient town of Tubingen, the seat of the Uni- 
versity of the kingdom of Wurtembur) 
Mclancthon once taught There are n 
dred students now in the colleges. I 
op to the castle of 



ceded by the government to the use of the Uni- 
versity. It contains the rare and valuable 
University Library of 140,000 volumes. I 
was met at the entrance by the librarian, a 
venerable, mild-spoken man, who atMreswed me 
in Latin. It was a novel experience to be con- 
ducted past moats and draw-bridge, through 
vaulted passages and under a gateway, having a 
facade of a triumphal arch, to the peaceful abodes 
of literature and learning. The town is rarely 
visited, being out of the track of tourists ; yet the 
region around abounds in scenery of surpassing 
beauty. The view from the hill, just outside the 
town, U equalled only by that from the summit of 
the Kbningstuhl, near Heidelberg, which is so 
famous. Bring exhausted and ill, I passed the 
greater part of a day stretched out in the re- 
freshing shade of the vines which embower the 
hill-side. Through the loopholes of my sylvan 
retreat I gazed without molestation upon the rare 
beauty of lite landscape. It U a scene to 



warm the heart of a poet Below lies Tubingen 
with the castle above it ; and beyond, the castle 
of Ilobcnxollcr rises against the sky. The Stein- 
baeb, a silent stream, is creeping through the 
valley at the right; to the left glide* the silver 
Neekar. The Ammer, too, twin river of the 
Ncckar, flows southward toward the sea in a 
valley of its own. Vineyards clothe the hill-aides, 
and 'fields of waving grain the plains. The 
cltimes of innumerable bells came up from the 
villages on all sides, making the air tremulous 
with sound. 

From this point I retraced my steps to Stutt- 
gart, and thence proceeded to Luilwigsburg to 
visit the famous organ establishment of E. F. 
Walker, which Hcrr Kocher had kindly afforded 
ute facilities fur doing. 

This establishment is, at present, the most pop- 
ular perhaps of any in Germany. It resembles, 
in manv points, the? famous Chickermg manu- 
factory for pianofortes here. The whole business 
of organ-buiUltng has been reduced to a system, 
and the best system. Every partof tho convpti- 
eated structure is supervised in its mechanism by 
the Messrs. Walker themselves. First, they are 
careful to secure the pru|ter elementary mate- 
rial*. None but I bo bert of its kind is accepted. 
The pipe-metal is obtained from England in its 
crude state. It is then rolled by massive machi- 
nery into plates, preparatory to being fashioned 
into pipes. By this means a uniform and even 
sheet of metal is obtained, on the perfection of 
which process, in great degree, the excellence of 
tlie pipe and its resulting tone depend*. These 




ihers thirty-two feet in length, 
glowing in their recent state Kke burnished silver. 
The slock intended for the wooden pipes is select- 
ed with equal care and discrimination. It is first 
stacked in a proper position out of doors, and 
suffered to remain for several years. Then it is 
again passed under examination, and the unfit 
portions being rejected, the remainder is housed, 
in a light, dry and airy place, for several years 
more, till it becomes most thoroughly seasoned. 
No less care is bestowed on the selection and pre. 
paration of the materials which are to compose 
the rase, the wind-chest, the feet of the registers, 
and all that goes to make up the skeleton of the 
instrument; fur soundness in these points i* 
essential to the perfect result In these particu- 
lars, and in the careful manner in which all the 
details of the mechanism are carried out, Hcrr 
Walker U a conscientious artist He means his 
work shall last, and grow only better by time. 
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it instrument destined for tbe Ulm Cathe- 
It was near it* completion, and indeed 
portions had already been conveyed to 
lira. A fragmeul or it was still »et up in the man- 
ufactory, constituting iu itself a huge organ, from 
which I was treated with a teste, of its quality. 
By the eontraet this instrument was to have, been 
delivered over to the Cathedral in Bat a 

variety of circumstance* had delayed its com- 
pletioo. Herr Walker claims for it equality in 
excellence, al least, with any other on the Conti- 
nent By the schedule given below, it will lie 
teen it exceeds in dimensions even the Frcy- 
burg giant. It has 104 register! [53 in metal and 
4 J in wood], 4 manuals, and 2 Pedals, arranged 
as full jits : 

First Mascal. 
/mi 

1 Principal 10 

2 FsfiCU *. 16 

a Tikis major IB 

4 Viols Jl 0*mlM 10 

6 Msliuul Untersali... 32 
« Octar t 

7 Fleets . . 



Fttt- 

14 Rofaro'oets 4 

14 Floet* . ... 4 

IT Clsrino 4 

18 Octsv i 

10 Wsldlloslo 2 

10 Clarinetlo t 

21 Cncnctt, KM ....10 2-4 

8 Ovdekt *|22 Quint 4 1-3 

4 Trumpet* ( 1 33 Inn 8 14 

14 Vk>Is lUflsiota s 24 W slnr, lofuld 4 



II 



■ I- 



s 26 Jwiwrff. (fold. 



12 Snlicioon!.... 4 

14 Ocrsv 4 

U Fugara 4 



24 Srsouintlra, dwitile. 

27 r 



1 Principal.. 
1 SsJIciuna] . 
8 (iedrkt... 
4 Dolce 



Secosn Matcrsc 
t\ 12 TrsverstloUe . 



r, 



m kl a«t<kt.. 

14 Spill: 



IB V 

to Corno 4 

F 17 Octsv S 

til* Piccolo ) 

* 19 Quintforle i 1-1 

223 
1 



4 Fluet* 

7 Trumpet* ........ 

4 Fs/ntt & Clan r*ett 
» yuintstiKO s|2o Mlstur, 

10 Octnv 4 21 Crinbul, Sfold 

11 PuTiiro *| 

Titian Maxvau 

1 Principal e » I'olce 4 

2 Reunion 14 !•> ticirobnra 4 

I Spiufliets » !1 (Vw 4 

4 Harmonica * 12 Hsuiboa 4 

4 Urilekt fllJ riiutino 2 

C PiftVro '. ^]H Ociav 2 

7 Phyhsmimilcu (■ ! 15 K».nrd 211 

< Vuiliumsna 6114 Mixtnr, Mold 2 

Focsmi MAstAL. 

1 Fsgrtt ]« 4 Fiiitott & Clsrinstt.. « 

2 Truutpet* t" 7 Ptiy«)isrmetiie» 4 

8 Ctarino 4 4 Voxboroann 4 

4 darlnotto II 8 lluuibot 4 

6 T compels b 

First PrnAL. 

1 Principal lUs «;i3 Vwloncell « 

1 Principal Rnxs IS 114 Gomba R 

3 lUirotisnl JillS F- tfii 

4 (Jmii.l Bnunlon *l!l4 Octsv 4 

4 Ocinv Bs«« 14 17 Clsrin* 4 

4 Sob Has* 14 IS CtlloBiww 4 

7 Posnune 141 1» Coroeltino 2 

s Fagott 16120 Qnlnt 10 2.8 

* Viol.m {<.ku. ....... K 21 T*rt 424 

10 Trampcte »;22 Quint 6 1-3 

11 Possums (.123 CorneH.atWd 4 

12 OctavBasa Hi 24 Psoas, 1 Ocuv. 

Sacosn PanAU 

1 Violoo Bass IC t Booethom 4 

2 G«i!tkt 10 j 4 Flnrl 4 

» Sorpsm 16; 7 !lub.:il.xts 2 

4 Hutito •••*>•>* t . t * * *J 

This organ, it will be seen, has several 32 feet 
pipes in tnclal and in wood. It stands !>0 feet 
high in its case I The work upon it alone is esli- 
mated to cost 40.000 guilder*. Connected wifli 
its action is a contrivance similar to the pneumatic 
touch, » called, attached to the recent Knglish 
organs, without which the labor of playing so 
enormous an instrument wniild be indeed Her- 
culean. A colossal iiutruniA'iit fruui diis establislt- 
ment was also completed for St Petersburg in 
1841. In this organ (I learn from the recent 
work of J..I. Scidcl*) was introduced tlie novelty 
sgyspjqallt H«»a-B«>t to OnjsaWs and Onrn-BiUlilm. 

Tr*ii.^l»J tr.^, til- ':,Tt..»n ..f J. J, 4. losdSD, 1413. 



of a BUara HegiMcr of purest metal, with ten 
ranks in the third manual, "of a peculiar soft 
violin-like intonation," exceedingly beautiful ; as 
also a remarkably fine Duleiana iu tlie second 
manual (or choir orpan), and in the Swell an eight 
feel Pbysharmouica (with vibrating tongues), pro- 
vides! with a crcicrnrfo and drmtcendo. There 
is also, even in the manual, a Trombone register 
eight feet. Here Walker frec|u«nlly alluded to 
the St. Petersburg instrument as one of hU m<»t 
satisfactory efforts; though it is by no means ctpial 
iu si™ to that in Urn. Urawings and 
specifications of both the.** organs we 
me by tine maker. These I committed, with 
many injunctious of watehfuliiess, to the custody 
of my gooil-r»r>n<«hing courier, who took occasion 
to forgH them at the first stopping-plin« on our 
journey afterwards. • 



I an extraordinary nun is Daniel At'KKK ! 
s is fast approaching the terra of three st ore 
nd ten allotted to man. ami He produces a 



AnboT'l New Opera. 

! Pmris OomspMdsfirv of Loiiiloa Hw4rsl World. ) 

What an csiraordl 
Here be 
years and 

new cetera as fresh, gay, lively, and brilliant as 
though he were in the boyhood of existence, in- 
stead of enjoying a preen old age. As song flows 
from Beraiiger in his age, so muss melody from 
the greatest of French composers. 

But to my task, which is to give your readers 
some account of the new opera, tbe conjoint pro- 
duction ol Sciiiiik and At tiEit — a pair intended 
by natnre for each other — which was produced, for 
the third time, on Saturday last, at the Opcra- 
Comique, in presence of a most brilliant audience, 
inclmling the Emperor and Empress, and a host 
of notabilities. The scene is laid in England, 
and both author and composer seem to have con- 
tinually had before ibem the happy alliance which 
now knits the two countries together with bonds 
stronger than steel. Everything, therefore, is 
painted couW «V row, and' the fair character of 
your countrymen and countrywomen has seldom 
been displayed in pk-asantcr colors. The middle 
of the last century furnishes the lime in which the 
action is laid. The heroino is " Jenny Bell" (Mile. 
Caroline Uituez), a young orphan, who, early 
in life, was kindly placed in a boarding-school for 
education by tbe Duke of (Jrecnwieh(M. KaI'UK). 
Her benefactor is called from England to fulfil a 
diplomatic mission of imtiorlance, and while be is 
busily engaged in discussing protocols and "stump- 
ing" the. ( iorticlukoffs and Tiloffs of his day with 
somewhat more adroitness than our diplomatists 
can now pretend to, Jenny Bell is forgotten and 
left in poverty and solitude. She adopts the lyric 
stage as her profession, studies bard, and heroines 
as celebrated as a future Jkn.nt of tbe ernlury 
succecding. Her name resounds throughout 
Europe ; managers dispute the possession of a 
priie so great, and kings disdain not to treat for 
her engagement, as one great power dealing with 
another. 

In the midst of this homage Jenny's benefactor 
suddenly returns from abroad, presents himself 
before bis prvtfave, and supplicates her to return 
him bis son, Lord Mortimer (M. Dklavnat- 
RlcqftEB). Jenny, whose virtue is espial to her 
reputntion, declares that she has never sren I,ord 
Mortimer, and cannot restore an affection which 
she has never possesses). It seems however, that 
Lord Mortimer has, like the Lord of Burleigh, 
assumed a disguise wherein to go a wooing, and, 
under tbe guise of a poor composer, sought the ad- 
vice and protection of the fair Jenny, tbe all- 
powerful artiste. No sooner is she acquainted 
with the fact, than, full of gratitude for the favor 
she bos received at the hands of the, father, she 
determines 10 cure the son of what that father 
thinks ill-placed affection, and accordingly treats 
the disguised composer with harshness and scorn. 
She sneers at bis genius, mocks his talents, laughs 
at his manners and appearance; nay more, she 
calumniates herself and vilifies her own character 
to the man who adores bcr, and whom she secretly 



loves. So much devotion deserves a recompense. 
Touched by tbo despair of Mortimer, who threat- 
ens to blow ont his brains, or swallow, like Villi- 
kins, a nip of "cold pi*on,"and full of esteem 
for the conduct of Jenny Hell, the Duke of Lireen- 
wich renounces the plan of a great matrimonial 
alliance which lie had arranged for his son. and 
allows him to marry the artiste. All the world is 
happy, and Jenny for ever quits that stage an 
which she had made so great and so well-deserved 
a reputation. 

Sui h is a sketch of tbe plot which M. Scribe 
has prepared with his usual happiness ami dex- 
terity. Among the many satellites who circle 
round the musical planet, he has given us a char- 
acter painted with unusual skill, one M. Jones 
(M. Saint»>Eoy), a rich goldsmith, who is so 
thoroughly convinced of tbe power of tbe metal 
wherein lie deals, thai he imagines no artiste can 
resist bis golden gifts, his sparkling diamonds, or 
bis glittering rubies. In spciking of Ibe music, I 
can but repeat that M. Aubrr's new opera is as 
pert, as gay, as charming, ami as " young," as 
those " Crown Diamonds" which manv a year ago 
won the admiration of all Europe. Melody and 
song are abundant as ever, and the instrumenta- 
tion is what it ever has been, elegant, graceful, 
light, and pleasing. Mile. Caroline Duprcs sings 
a charming ballad in tbe first act, with accompa- 
niments for flute and clarinet. M. Sainte-Foy 
has a comic air, full of character and humor, in 
which he depicts his riches, and the power they 
confer, and then follows a duet between him and 
M. Couderc, who represents a young lord, a friend 
of Mortimer's, ruined by early extravagance, 
but gay, light-hcarfed, and devoted to his friend. 
Then comes a duet between M. Panre aud Mile. 
Caroline Duprez, which concludes with a mazurka 
movement, so fascinating and airy, that it took 
tbe house completely by storm. The first act con- 
cludes with a cavaiina for M. Kicsiuier, a trio for 
him, M. Couderc, and Mile. Boulart, and a chorus, 
accompanied pianissimo by the orchestra on 
which the voices of Miles. Duprcz and Boulart 
are— so to speak — embroidered. 

M. Couderc opens the second act with a romance 
equally simidc and sweel, " Celte venneille rose," 
and then we come to the mist effi-ctive scene in 
tbe opera. It is that in which Jenny Bell corrects 
the music of the poor and youthful composer, 
delighted at the expressions of his love, which she 
partakes, but will not avow. None but an Auber, 
with his in1*rrn delicacy and appreciation of tbe 
natural, could do justice to this scene, where the 
truest and most ardent affection is met by apparent 
mocking, and affected incredulity. An air, sang 
by M. Kaurv, is followed by an amusing quintette, 
descriptive of the voluminous and gallant corre*- 
ixvndciiie every day addressed to Jenny Bell by 
her innumerable admirers; a charming aria, very 
well sunt: by Mile. Caroline Duprez, and a finalr. 
full of life and movement, constitute the pruicipal 
pieces of the second act. 

The third act is English to the back-bone, and 
sufficiently national oven for I-ord Moon and his 
aldcrmanic coadjutors, who have not arrived in 
Paris. Both " Uod save the Queen" and " Rule 
Britannia" have been worked up into it, and 
great applause followed a cavaiina sung by M. 
Ricquicr, accompanied by a chorus singing your 
national anthem a tlemi-voix, in the wings. A 
charming duet between M. Faure and Mile. Caio- 
line Duprez leads up to the/We, and the curtain 
fell amidst loud and long-continued 1 
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The Loxikhv Tistra on " Ta.vsiiiap«kb." 
The overture to 7onnA<»ii«r— repeated for the 
advantage of bis Royal Highness Prince Albert 
(instead of tbe march, which bail been announced, 
from Ibe same opera) — dors not improve on closer i 
acquaintance. So much incessant noise, so unin- 
terrupted and singular an exhibition of rjure 
cacophony, was never beard before. And all this 
is intended to describe the delights and fascinations 
which lured the unwary to the secret abode of I lie I 
Gods less of Beauty, in the Thuringian mountains 
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clamor to describe the diabolical machination! 
by which the Druids frighten away the Korean 
soldiers from tbeir place of worship oo the 1st of 
May. But the cuuuor of Mendelssohn's Druids 
is nothing to the obstreperous demonstrations of 
Herr Wagner's Venus. What would Bossini — 
who, in writing from Paris to Bologna a descrip- 
tion, piece br piece, of Bellini's pHritani, on 
arriving at •' Suoni la tromba," lays " I nwl tell 
you nothing of the duct; jou nul kaet htarti it" 
— what would Rossini hare written to his Bolog- 
nese friend about this overture ? Words would 
have failed him, and the pen have dropped from 
his hand. Such a wonderful performance, bow- 
ever, as that of the Philharmonic band last night 
would, bid it been possible, have mado even 
Tannkltiuer acceptable ; but it was not possible, 
and we sincerely nope that no execution, however 
superb, will ever make such senseless discord 
pass, in England, for a nianiiVsUlion of Art and 



The Bo»tox Thkathk. — The experiment of 
building n theatre in Boston larger than the 
Academy of M iisic at Parir, at an expense of two 
hundred and fifty thousand dollars, for a city 
whose population scarcely reaches one hundred 
and sixty thousand souls, was a hazardous, but ex- 
perience has shown that it was not a mistaken 
enterprise. Its first season has just closed ; a 
season of theatrical depression as great as the 
country has ever experienced, causing all tbe 
theatres south and west of this to close a month 
before the usaal lime; yet tbe. Boston Theatre, 
with a nightly rxpenso nearly double that of any 
other theatre in tbo country, has been open through 
it* entire season of forty weeks with receipts as 
large at the closing as at tbe opening weeks, though 
at the latter period it was maintaining three large 
troupes, vis : a dramatic company, an Italian opera, 
and tbe Ravels, numbering in all two hundred 
and seventy-eight persons, at an expense of 5 7,4 <>0 
per week. 

The dramatic season of forty weeks was opened 
on Monday, the 1 1th of ■September, with the come- 
dy of the •* Rivals" and the - Loan ot a Lover," 
and closed on Friday. June IS, with the " Serious 
Family" •• Paul Prv," and •' Booibastes Furioso," 
for the benefit of Mr. and Mrs. Wood. During 
the season performances have been given on 233 
nights — of which the dramatic numbered 168 
nights : English Opera, 34 nijthti : Italian Opera, 
(1*> (iriii and Mario, and 12 New York Compa- 
ny.) 26 nights; RaveU. 5 nights. During this 
period upwards of 24H.O00 persons paid for ad- 
mission, and the receipts amounted to SI 77,682. 
The regular company, comprising actors, musi- 
cians, carpenters, &c, all told, number one hun- 
dred and fire persons. 

In thus passing in review the events that have 
marked the progress of this most memorable year 
in American theatricals, it will be scan that not- 
withstanding the bard time*, and tbe theatrical de- 
pression, the manager has kept bis pledge to tbe 
public, by furnishing, during die entire season, 
every variety of agreeable entertainments: and 
if, in addition, we state that the Boston Theatre 
has paid all its expenses, and has besides a hand- 
some surplus, it will be conceded, a* we have al- 
ready stated, that the experiment of building this 
theatre has been a successful one- 

We hare been informed that Mr. Barry leaves 
in tbe steamer of the 4th of July, and will visit 
Paris and London to secure novelties for the com- 
ing season. Wo owe too many of our best pleas- 
ures during the past season to bis skill and lib- 
erality as a manager, not to feel more than an 
ordinary interest in his success in this enterprise. 
And so every one must feel who remeinlicrs bow 
degenerate our sta^e had become till Mr. Barry 
regenerated it.— Trannripl, Jane 2fi. 

Mxlk. .Tkxsy Nky.— The following sketch of 
this yoang artist, whose performance in II Troea- 
torr, at Covent Garden, has been so highly praised, 
is from the Itlvttrattd Xeitt ; 

" Mademoiselle Jenny Ney was bora in Pres- 
bnrg (Hungary). Her toother, an excellent 
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artist, educated her and her elder sister with great 
care for the Mage, where Mile. Ney made her 
debnt as a mere child. Her sister, meanwhile, 
having enjoyed great reputation as a singer, she 
endeavored to emulate her ; and after laborious 
studies under the vole care of her mother, entered 
into a favorable engagement with the Imperial 
Opera at Vienna in I Ml , where she remained for 
three years, becoming every day a more decided 
favorite of the public. Perhaps she would never 
have thought of leaving the Austrian capital, but 
in 1853 her mother, with whom she had lived till 
then, died. She felt lonely and miserable amongst 
all that reminded her of her loss, and resolved to 
leave Vienna, the scene of her first and greatest 
sorrow. 

Her fame having spread throughout Germany, 
there was no lack of engagements. She decided 
upon Dresden, where an engagement was offered 
to her for seven years on terms so flattering and lu- 
crative as hitherto liardly any German prima 
donna could boast of in her native country. Prom 
Dresden she made her first excursions to Hum- 
ne, Brunswick, Berlin, &c. 
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burg, Frankfort, Cologi 
In all these towns sh 



living singer of the German stage ; and on ber 
last return to Dresden, shortly before Mr. Gye 
engaged her for the present London season, she 
was honored with the title of Ktimmrr-Saagtrinn 
(chamber singer) of the court of Saxony. 

The severe and dangerous illness with which 
Mile. Ney was seized after her brilliant appear- 
ance in the Troratort, at the lioyal Italian Opera, 
interrupted for a time the successful performance* 
of that opera ; but they have now been renamed 
with more eclat than ever. She has been reques- 
ted to prolong Iter engagement, now near its close, 
to the end of the season ; but this she is prevent- 
ed from doing by ber duties at Dresden. 

Rotiaixi ix Paris. — The anecdotes still multi- 
ply. Fact or fiction, they seem characteristic. 
At all events they make pleasant simmer read- 
ing, so we shall not hesitate to copy further. — 
The Daily Atleerlurr translates tbe following part 
of a letter in the Courier dtt Elan t'nu. 

lie is, as is well known, far advanced in life, and 
has been living for several years past in retirement 
at Florence, where ho devoted himself to silence 
and repose- Tbe old composer has turned his 
eyes frequently to France, where he was affec- 
tionately remembered. He liad been invited from 
all quarters, from Naples, Venice, Lucca. They 
said to him — " Go to Sorrento, tbe land of per- 
fumes, your mind needs a new horizon." 

One fine morning Bossini got up in good humor 
and cried "Let us go to Paris, I want to see my 
old friends; if I must die, let it be to, God keep 
us." And so tbe old man started. It took him 
forty days to go from Florence to Paria, shut up 
in his carriage. Ilia mere idea of steamboats and 
railroads made him fall into a swoon. 

Within the last twelve years, all tbe roads which 
were formerly mail routes, are furrowed with rail- 
roads. No more inns, no more relays, no more 
post-horses in readiness on tbe way. Bikini 
trusted to lack. He sometimes waited for two days 
in a little town, to procure two quadrupeds and a 
postillion. When he reached Aix, it was impossi- 
ble to go further ; there was a total absence of 
stables and horses. His friends wished to carry 
him to a station and show him that be was need- 
lessly alarmed at these winged carriages which 
flew across space with the swiftness of an arrow. 
He saw lite smoke issuing from the engine and he 
fainted. This is the story. Finally, after many 
difficulties he snrcecdod in starting again in the 
carriage. It did not take htm less than cloven 
days to come from Lyons to Paria, He is here at 
Last 

To receive him, orcbeuras should have been 
placed all along his route, to play to him his 
chefs d'auvre; but these ovations might 
wounded his susceptibility, and for this I 
doubtless no manifestations were made. 

\Y e have seen him again with his radiant smile, 
his eye full of frankness and vivacity, a brilliant 
convener, benevolent, friendly, and as formerly, 



his mind is always turned towards tbe gayest' 
things of life. He suffers from an obstinate 
disease of the nerves, which prevents his sleeping. 
We are certain that be would promise, to any one 
who would relieve him from this suffering a pen- 
dant to " William Tell.*' But if science remains 
powerless, friendship is on the watch, and who 
knows if friendship may not conquer Hippo- 

" Finally," 
while we were 



he raid to us the other morning 
" ' ig along the Boulevard, 
" here I am in the full light of Paris. What do 
ynu think, I feel that this motion of the carriages, 
this continual admiration, and the sight of so many 
faces relieves me and makes me breathe more at 
ease. One thing only disturbs me, it is the dis- 
placing of tbe streets, all the houses are changed 
— I do not recog n ize any of them. 1 * Verdi, his 
friend, came to embrace biro, and the twa masters 
who reign over Italy, poured out their hearts and 
their secret thoughts to each other. After Verdi 
came Aubcr, who is sincerely beloved by Bossini 
■— - Will you believe," said he, " they have been 
tormenting me for the last fifteen years to write 
comic operas — have you not got Auber ? No one 
cad do it belter than he ?" He esteems also very 
highly Prince Poniatowski. He was one of the 
first who came to do bun homage. " This is a 
privileged family," said he to M. Auber in presence 
of the prince: "if be and his brothers had not 
been great lonU, they would have had a glorious 
name in music." 

It has often been repeated that Bossini lacked 
the fibre of sensibility ; this is another of the 
calumnies circulated about him. For more than 
thirty years, as is well known, our friend Mery has 
idolised the author of tbe Barber and Semiramide, 
he has written pages on iheae masterpieces such 
as be alone can write. But will it be believed, 
that whenever an occasion presented itself for 
seeing Rossini and talking with bitn. be has kept 
away out of a respectful timidity, which amounts 
to veneration. Rossini expressed a desire, on 
arriving, to make tbo acquaintance of our poetical 
friend. " Let us go and see the master," said 
Mcry to me tbe other dsy, " but 1 confess I trem- 
ble at tbe thought of it ; I cannot imagine I am 
to see a human being." Before entering. 



going to i 
Mdry, wh 



rho had not spoken a word for a quarter 
of an hour, grew pale and trembled. He stopped 
at tbe foot of the staircase, and could not go any 
farther. It was only by pushing, almost lifting 
him. so to speak, that I succeeded in getting bim 
into the presence of the master. At sight of 
Bossini, an immense sigh stifled the voice of Mery, 
his eyes overllowed with team, he began to weep 



like i 



child, and sunk fainting 



upuri a sola. 



fa. Ros- 



sioi, who till then had with pain restrained his 
emotions, was su.hlenly seized with a sort of ner- 
vous attack, and began on his aide to give vent, 
in a gush of tears, to bis inexpressible happiness. 
Madame Bossini, who was in an adjoining room, 
arrived at this moment, and seeing this affecting 
scene, could not retain her tears. It was a most 
moving spectacle. Mery atill remained, he could 
not find a word to utter. Bossini soon recovered 
bis usual gnyety, and in vain entered into his witty 
style of conversation. Mery could not recover 
his self-poasessioo. Only on quitting tbe master 
he succeeded in saying, '* I have hod during my 
life, two admirations, Virgil am) yourself— I have 
learned by bean the verses of Virgil, and 1 sine; 
within myself your music, better than Rubini, 
Sua tag, and Malibran." And in this way we 
parted. » 

All through the day and evening the house of 
Rossini is emptied and filled with visitors. The 
master receives every one with extreme affability, 
and his wife is near him like a sort of guardian 
angel, penetrated with the grandeur and dignity 
of ber mission. Madame Rossini is one of those 
devoted hearts, one of those distinguished minds 
which suffices to the wants of this splendid genius, 
whom every one is now surrounding with respect 
and admiration. 

Tbe question is often asked, what will Rossini 
do 1 The more he is seen the more be talks, so 
much the more is every one convinced that be is 
not lost for music. His ideas have never l«en 
morj luminous, his bead more solid, his heart 
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wore warm ; wait awhile an<i lie may yet surprise 
mall. 

Rather queer, if not fabulous, some of (hat t 
Especially those sentimental outpourings with " hit 
friend Verdi, and bin friend Aubcr ;" though (be 
latter sounds more probable. The Ailctrtutr 
append* the following reasonable comment : 

Rossini was born in 1 790, and consequently is 
now sixtyeix years old. Tbe statement of the 
Paris letter-writer that he i« in full possession of 
bis faculties seems somewhat cloulitfa), after the 
account he gives of the manner in which the 
old composer made bis journey. lie certainly 
does not seem to be very strong in the matter of 
travelling, or to have very great command over 
his feelings on occasions which do not seem, after 
all, to have been rerj exciting. 



New Views of Opera. 
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The working of modem opera, in relation t 
publicity, has long been a subject of the deep 



L violent repugnance to honor- loving art 
iris ; they accused, however, only tbe corruption 
of taste and tbe frivolity of those artists who took 
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advantage of it, without ever suspecting that this 
corruption was perfectly natural, and, therefore, 
tbe frivolity in question a completely necessary 
consequence. If criticism were what it supposes 
itself to be, it would long since have solved the 
riddle of error, and fundamentally have justified 
the repugnance of the honest artist. Instead of 
this, however, criticism itself merely experienced 
tbe instinct of this repugnance, but groped about 
after the solution of tbe riddle, with tbe same 
bewilderment as that with which the artist him- 
self moved, within the error, in search of outlets. 
• ••••••«• 

I have, lying before me, the work of an excel- 
lent and experienced critic ; a long article entitled 
" Die moderne Oper," in Brockhaiu's Groetucart. 
The author collects all the remarkable apparitions 
of modern opera, and teaches tut, from them, most 
plainly the whole history of the error and its rev- 
elations; he almost points out this error with bis 
finger ; nearly reveals it to our eyes, and then 
fevls so incapable of pronouncing with deration 
his reason, that he is compelled to prefer, when 
arrived at the point of the necessary decision, to 
lose himself in tbe must erroneous representations 
of the apparition itself, for the purpose of again 
tarnishing, to a certain degree, the mirror which, 
up to that time, was continuing to shine more and 
more clearly for us. lie tnom that opera has no 
historical (it should be, natural) origin, and that 
it did not spring from the people but from artistic 
caprice; he gtuuti tbe injurious character of 
tbn eeprico quite correctly, when be points out. 
as a^arl misapprehension on the part of most of 
tbe living German and French operatic rompo- 
" that they exert themselves in tbe path of 
characteristic to produce effects which 
we can only attain by the mgacioiu icorrfi of dra- 
matic poesy;" he comes to the well-grounded 
doubt, whether opera, in itself, is not a completely 
contradictory and unnatural form of Art ; lie re- 
presents—though, in this instance, almost uncon- 
sciously — this uneaturalness as carried in Meyer- 
lo the most unbecoming pitch ; and 
of pronouncinir roundly, and curtly, 
the neceasary conclusion which i» almost already 
known to every one, suddenly endeavors to assure 
criticism eternal life, by expressing his regret 
that Mendelssohn's early death prevented— that 
is to say, postponed — the totulion of the riddle ! 
What does the critic express by this regret ? At 
any rate, only the assumption that Mendelssohn, 
with bis refined intelligence and extraordinary 
musical capabilities, most either have been able 
to write an opera in which the proven contradic- 
tions of this form of Art were brilliantly overcome 
and reconciled, or, from tbe fact, in spite of tbe 
aforesaid intelligence and capabilities, of bis not 
being able to effect the task, that be would finally 
and satisfactorily have borne witness to " 
tradietion.', and thus exhibit od the 



lion as unnatural and void ? The critic believed, 
therefore, that be could only make such a proof 
dependent upon the will of an espocially-jjiftei! — 
musical — individuality ? Was Moxart an inferior 
musician V Is it possible to Gnd anything more 
perfect than every piece in his Don jaan t But 
what could Mendelssohn, under the most favora- 
ble circumstances, have done more than produce, 
piece tor piece, compositions equal, on tbe score 
of perfection, to those of Mozart 1 Or docs the 
critic want something else — dues he want more 
than Moiart gav» us? In truth, he does; *e 
uvtnts fa* nrrnt, uniform ttrwlurt of the wlkote 
drama — strictly tpeaiiny — l»e drama in its oreaf- 
e*t fulnett and potency. On whom, however, 
does he make this demand ? On tic musician ! 
The wbole result of his penetrating survey of the 
apparitions of opera, the lipht knot, of which he 
had grasped all the threads of perception in bis 
skilful hand — he lets go, and throws everything 
hack once again into the old chaos I He wants a 
house built, and applies to the sculptor or uphols- 
terer ; of the architect, however — who coej[>r.«cj 
in himself both sculptor and upbolstcrcr, as well 
as all the other persons whose help is necewy 
to the erection of the house, because be gives an 
object and arrangement to their common exer- 
tions — the critic never thinks I • ♦ * And 
yet, although unconsciously, he is on the road to 
salvation ; this is, in reality, the road out of error; 
in fact, it is even more : it is the end of this path, 
lor it is tbe destruction of this error,»nd the name 
of this destruction is here — the notorious dtath of 
Opera — a death to which Mendelssohn's guardian 
angel set his seal, when he closed bis lavorite's 
eyes at tbe right time. 

• ••••«••• 
Is it first neressarv to prove the nothingness, 
in the detection of the error already stated, of the 
Art-form, opera '! Can it possibly be iloubtcd that, 
in opera, the. music is employed really as the end, 
and the drama merely a* the mean* ? Tbe most 
cursory survey of the historical doielopiuent of 
opem gives us an unmistakeable lesson on this 
hind : every one, who troubles himself about the 
cstaMUhment of this development, would involun- 
tarily — bv his historical labors alone — detect the 
trntn. (Wra did not proceed fruui tbe people's 
plays of the middle ages, in which plays we can 
trace the naturally rocubincd working of tbe 
musical with the dramatic art; but in the luxuri- 
ous courts of Italv— ami it is a rcoiarkalde fiiet, 
that Italy is the onlv great country of European 
I'ivilitatkni. where t£e drama was never developed 
in anything like an important degree — certain 
noble perMnagr*. who no longer derived any 
pleasure fnan Palestrina's rlmrch music, bit upon 
tbe iilea uf having air*, that is to say, national 
melodies deprived of llieir noinrtc and truth, 
song to them by singers, entrusted with the task 
of amusing them at fentivals ; and to these airs 
were joined, involuntarily, and of necessity with 
a certain appearance ot dramatic couneetioii, 
texU in verse- This dramatic cantata — the tenor 
of which aimed at everything cxrept drama— is 
the mother of our modern opera: in fact, it is 
opera itself. The further it proceeded in its de- 
velopment from thu starting point, the more con- 
sistently did tlie form of tbe air, wluch was left as 
yet a* the only musical portion, adapt itself -to the 
skill of the singers' throats ; the more clear be- 
came the task of the poet, whose aid was invoked 
for these musical dVrcriisrmenl* ; and this task 
consisted in furnishing a poetical outline destined 
to serve no other purpose on earth than to «up- 
ply the waul* of tbe anger and the musiegd f.irm 
ot the air with the necessary word*. Mctastasio's 
great reputation arose frosn Ids never causing the 
musician the least embarrassment, his never 
making ony unusual demand* upon him, in a 
dramatic point of view, anil in his thus being the 
tno*t obedient and mn»t useful slave of the «id 
musician. Has this relation of the poet to the 
musician changed, even as much a* a hair's 
breadth, up to the present day '! It has, truly, in 
what, according to pure musical judgment, i* 
considered draiuatir, and certainly differs from 
the oh! Italian opera ; but not in the least with re- 
gard to tbe characteristic nature of the relation 
Reclf. Such is the case, and, at present, just as 



one hundred and fifty yean ago, tbe poet 
receive his inspiration from the coin poser; ob- 
serve the caprices of tlie music ; bend to the incli- 
nation of the musician, in obedience to whose 
taste he must choose his subject ; model his char- 
acter* to suit the various kind* of voice uf tlie 
singers, neeisuu > for the purrlv musical rtanbi- 
nations ; provide dramatic foundation* for certain 
musical forms in wliicb the musician desires to 
indulge at length — in a word, hi- must, in his 
subordinate position to the musician, only con- 
struct his piece on the specially musical intentions 
of the composer— or, it he will not, or cannot, 
put up with all this, be considered useless as an 
operatic poet. Is this true or not? I doubt 
whether the least objection can be 



|Rusi<;a. (Correspondence. 

Haydn's "Creation" in BETHLEHEM, Pa. 

,1 l.-s a 29. — For tbe second time this oratorio of 
Ritdx has been performed by the pupils of the 
Ilethlchem Boarding-School, on inttitntion now 
flourishing under the auspice* of Iter. Mr. Wollx. 

Tlie "Crealiou" by boarding-school girls! A 
novelty, as well as a wonder ! Bat I can swore you 
that the thing has not only been done, bat well done. 
We missed tbe orchestral accompaniment, which on 
•cation had filled up the lieanty of tile 
bat this onibiblon was, in some measure. 



by a Swiss lady, an Instructress of the pupils. With 
this exception and that of the male voices, the piece 
was performed exclusively by the young ladies of 
the institution, numbering upwards of sixty, and 
solcctcd from among the mo«t suitable In age and 
voice. 

The arias and duct passages having been bestowed 
npoti several of the elder pupils, one or two young 
ladies from Philadelphia and two from New York, 
were executed with extreme grace and purity of feel- 
ing. Indeed we can eonceirc no better interpretation 
of litis Haydn music than when proceeding from 
youthful anil newly developed voices, when the life 
is yet pure and the soul just caters upon Its immortal 
career. There could be no better appropriation of 
the Haydn music, and I can assure you the present 
occasion corroborated this sentiment in its full force. 
It is in some retpects a different order of music from 
that of the strictly artistic or that of the 0|wratit: 
troupes, where perfection often falls into the mechan- 
ical, since it drops aroand us the blossoms of life's 
early spring, in the shape of all those ethereally har- 
of Haydn, rendered Imp tbe 
of the unsophisticated girl. What a 
(■n'-iLM Iv-tweeu such a 

vvasaa seas* s#*h l •* se aw 

love-song 1 How it chastens and elevates the imagi- 
nation both of hearer and performer, when sacii tone- 
tbougfats become tbe theme of study I 

In the immortal Third Part, you particularly (eel 
the adaptation of the maiden voice, the delicate and 
modest delivery of idyllic sentiment, that convlitote 
tlie concluding passages of the " Creation " one of 
the finest mclUoiatir emanations of the human mind. 
1 could make no better suggestion to all such Insti- 
tutions as may be able to vie with that at Ilcthlchem, 
tlian to try this oratorio, or passages from It, if tbey 
can do no better, in order to purify and establish the 
taste of their pnplli. 

Haydn's "Creation 11 is ever enduring, as a work 
of that pore and sacred tone of thought and emotion 
which runs throughout our common humanity. Iu 
universality of feeling will make it live forever, even 
as our simplest English poetry, proceeding from 
bards of a century ago, never dies. I would say to 
all institutions or musical clubs or aasociaiions, try 
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Haydn's " Creation," a* your noblest exercise, u 

your highest vocal aspiration. 

la connection with this performances I have to 
note the fact that the " Creation " «u first uv.ro- 
durrd in Aucrin, u (be Bethlehciuitos claim, by 
themselves, in Uie year Utolt. Alwut that lima Mr. 
Hrrrawsr, bring on a visit ti> that place, we* fur- 
nisbed villi a copy of the work, and he w said to 
hare given the firs* performance in Philadelphia. In 
the year 1823, the amateur ciiitenc thcmsclve* pro. 
dated it, and it was also attempted, with quite good 
success, the same year, at the Tillage of Nazareth, 
with the co-operation of the Bethlehem performer*. 
Since that tune, lite old '* Creation," aa well as many 
other kindred oratorio* and elauical composition* 
of Moxaar, Beethoven, Sioho, Mebdelssohh, 
Bo aa beg, and other*, ho* Keen a standing favorite 
at this early birthplace of vac red and ljrle song In 
America.* 

The tame gentleman who pcrsoualed the Adam of 
the first " Creation," thlrty-lwo year* since, (till stands 
up in all the vigor of three-wore, (aa I should pre- 
mm,) and with tlie youthful warmth oi a rejuvene*- 
in tho closing duettos, tboae chef. doruvre of 



idyllic melody. This i> my oM friend, Mr. W KI .», 
an old Mteemed ritixrn of Bethlehem, wlioae ioocr 
life baa erer been within the realm* of tone. When 



been gently at work, awl that the voice 
no longer do the bidding of lie maner. But 
a second, or rather a third effort, dispelled the illu- 
lioo, and my worthy friend earn* out from behind 
the mill, aa In the daya of yore. When he assume* 
Adorn, he i> aaid to be fully in hi* element Maiden 
after maiden, (through saccossivo generation!,) who 
were hia partner* in there paaioral passages, have 
paaaed from the acene, and »tt« mayliap from that 
of lift itself, ycl Weia* nQl Urea on in the glory of 
that elder atage of ntanbood which delight* In recall- 
ing old achievement*. I hare alao lo remark apon 
the very commend aid* aioging of Mr. Bonn-En, 
whose excellent and correct tenor roioe, aa well as 
liia versatility in lnstrurnoau.1 music, placet him in 
a high position of mat icnl proticienry. 

Bethlehem, tho lime-honored and the historical 
resort, mill Manila on tlie banks of thai old Indian 
Lcbigh atreem, in all its placid beauty. Somo 
modern form* of innovation have in nome mraaurc 
id* of the place, yet Nature's 
the Lehigh and ber green-clad mountains 



ten and its halves, when the *oand* of trrnuine 
elaasic rouble emanate from .he old walla of that 
venerable chapel, or when at midnight your hear 
the footstep* echo on ibe pavements and the quartet* 
•iog " The Chapel,*' or Hi Kraft star/ Mtfk, you feel 
thai it is Bethlehem still! 

Many artistes of known celebrity haT*, from time 
time, directed their steps hithsrwurd and made it 
their abiding place during the iiimmer months. Not 
the lean of these were the Bavarian IlERMaxna, 
some vears since, and at a later period the lamented 
K50or, as also WAMtTEPrKL. 

A congenial mnsical atmosphere was not the only 
attraction, since the general practical inspiration 
whkh teems to hang aroand the spot, draws within 
lu embrace even those who have no regard for iht 
musical art, J. 11. 



• |a ri.tmi.-Ik'a wl'.h llti* rtciil up 

then Is a food slevv *old of a mastrrsMa, aBica hsprrDf 1 
sons l»» «*». Tli. " Crasuoa,'- fnsa lis 
as*«, Bad taeooia aMsly knovo, sad aai 
bear It from avtghliarln*; towns. Kirt thm rntm] pArulslin 
tan II tqr oasae (*as>/W»f , as U uasd an U araf with Oar- 
man »xi,K»°d * eoaolrjasaa bapptalof re meet aa* at la* 
•MBIrWn vbTMi wtii Bis addnstasd aim that : •' Ick 
Bats » *fl rtm in SeMtf>/*mjt r»Ml. isaVI mit'i tin Mo/." 
(1 hav. as alt 
phvlsean!) 



Pascal OH-Chat. 



Festival this 



In Boston tbc mniieol season is at length fairly 
over- Opera placards bare ceased from the comers 
of the streets, anil ronorrt puffs and advertisement* 
from the newspapers. Thank Heaven ! will the 
moat Inveterate concert-goer sny, in inch days with 
the thermometer at ninety. The only strain* now 
heard abroad are those of the street organs (organ 
oW Barbaric) and brass bands. A pleasant sight it i* 
to tea the crowds apon the Common one of theee 
lovely evrntngi. Marn!ir£ -r «!rvt<ft-M njnn 'ho prfi^s 
upon the slopes of the broad amphitheatre, listening 
to the mosie of these bands, and often hearty in their 
applause of the best things. We heard fine playing 
there tire other night by the Gcramiiin Serenade ISandj 
fine ptaviiig, too, with icicral really good selections 
on the evening of the Fourth, by one of tbo other 
bwnd«, near which we chanced to stand, |we think it 
was the Brigade ;) and from one of the Cirrus hand* 
opon the Pohlie Garden, ibere come wafted to us on 
a welcome breew, lhat sprang up as we crossed the 
at noon day, the rich strains of the Fdtm- 
overture ; it was neatly, tastefully and cxprcs- 



wcre all of brass, (Use more s the piiy,> as with all 

to do their best opon the Fourth, for among the 
sounds lhat reached ns through tlie bedlam of lhat 
day nc many times remarked strains truly eupho- 
nious and musical ; leas screaming oat of tuno than 
usnai 

In Xew York the hot days of the past week seem 
not 10 have driven awny all music. Some mdtixy 
strains were left. Silvery-voired Lotus* Ptke bos 
been singing in three operas : to wit, Balfe't "Daugh- 
ter of St. Mark" (or "Catarina Cornaro"), tbo 
" Pnughier of the Regiment." and the new rnmic 
operetta, written tor her, called " The Qneen of a 
Day." Than, too, they hav* had Xcgro Minstrelsy, of 
the real native sort, and in its more aspiring phase*, 
sneb a* Mis* GaJtaartBLD (lb* Blark Swan,) the 
Lcoa family, &c. Don Giovanni by the Laqrbxge 
Troupe, at the Academy, drew two large and enthu- 
siastic hoases last week, and now the artissx* may 
seek other, perhaps wholcsomer than operatic air* 
and btwses on the sea shorn and tbc mountains. 

Tbo original score of Mozaavr'e Don Juan, (to 
attested by the repreacntatives of llerr Abdme, of 
CKfenbach, to whom it waa confided for publication, 
and who purchased all tlie Motart manuscripts,) after 
having been long io the market and oflered to many 
libraries, baa found 0 purchaser in Madame Vjabdot 
Gaiicia. It is descrilicd at all but complete, and 
" full of Interesting rnoVcia and change* made by the 

composer's own band." Verdi, It appears, 

found a new obstacle to the production of his Vtpm 
Sirilinuta at the Grand Open, in the threatened 
diversion of pnblfc interest through the annoaacc- 
mcntof Amiosii in the' Pnpkiu for the Mtb alt 
lie wished 10 withdraw bit work ; bat Anally arrang- 
ed it with Ibe mansgemeot that it should bare 
twelve performance* before Albonl should commence. 
Thi* is one story. The Adumrvm says, Let Vtpm 
is again postponed for alterations, and "the next 
opera in order at that theatre will be tho Santa 
CSiiru of tbc Duke of Save Coburg, by express 
imperial command : yuery, at 

A dainty dbb to set before ma- Queen?" 
VKu>\U <iu AW is said lo U in rehearsal at Co- 
vert Garden, Met ebbbesi having sent forward tlie 
recitatives which are to be suUtiluted for tlie spoken 

dialogue in the original libretto The German 

', Reicbasidt, now in London, is aaid by somo 
in the first rank among the tenor singers of 

the day. Cosjta, the famous eondnctor. la to 

of hi* 



The "Mesrial.." Elijah" 
Symphony wiUafeoUper- 

formed. 

It is reported that Max Mabbtxbk U about to 
be " Experlencea of a Kcw York Optra 
for many Unaurcetaral 
Tlie ciiiiena of Worcester, Mas*., 
a mnsical soiree given to hi* friends by Mr. Cabl 
Bbbtx, previous to hia reunion for the sammer tea- 
son with hit old comrades, " tbc (lermanians," at 
at Newport. " Stella," who pleasantly gossips of 
such matters io the Polladiim of that rural city, 
aays: " The programme was an excellent one — full 
of variety and beauty ; and (be performances were, 
throughout, highly creditable to those who gave 
thorn. The opening piece, a sonata of Beethoven's, 
for violin and piano, was played by Mr. Senta, and 
a young lady pupil, with marked last* and feeling. 
In thi*, at in tlie plnyini: l>v the same performere, of 
tlie lovely Minstrel song and the beaatiful Seroaade of 
Schubert's, there was a strict adherence to the idea* 
of tbc composer, and a total absence of empty flour- 
ish, which, in these days of virtuosity, is truly re- 
freshing. Mr. Sentx proved himself an able inter- 
preter of tho various styles of German piano-forte 
music, in bis performance of a Notturno by Schutoff; 
one of tho Songs without Words ; Chopin's " Marcia 
't sonata in C sharp minor, 
a* it it generally called. 

by a depth and purity 
lots, sight of tbe skill of 
of Ibe 
of the evening ! 

jlfdssaerv Aa f— a clnb, 
which, although yet in lla infancy, shows tbo Baa 
training It hat received. The members have voices) 
of remarkable freshness and Aexibilily ; and iheir 
singing of the gleet of 
Zollncr, Ac was in true German style of 



or the 
Bis playing is 
of style which 
the playssr in 

meat 



Are not the people of 
of the 



as to thelr 
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A Beginning, and a Hint 

For tbc first time, we believe, in the biirtory of 
our American Univenirica, has there been a for- 

ooe of « the butnanltioa." The University of New 
York, at its C^smmerscement, June 17, conferred 
the degree of " Doctor of Music - upon out dit- 
Ungnkdiwl coanfryinan, Mr. IyOWKl.1. Macox. 
We inut it will not Iso many 
before oar Universities aha 
Professorship* in their fearaed Facultsea. Rich 
would-be liencfactora may do at much gnncl to 
posterity by endowing schools of Art, aa by en- 
< lowi iisr tchocds of Lite nature, Theology or Science. 
Nay, an Esmjtlv ensidwed pemsanent provwiari of 
the highest kind of orchestral concerts, oratorios, 
lit,, in a city like New York or Boston, lifting 
these Using* far above the fluctuating patronage 
of rjalf-coltis-nted pubises, and so keeping the 
standarsl always clsssaical and high, and ruling out 
all elap-trsp nod mere fashion, were at nsefisl and 
aa noble a dupoanliori of a milliisnairc'* abundance, 
a* the beqoett of a like fund for any tort of anew 
at Yale or Harvard. Can Creek 
or Logic, do more to refine 
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ami humanize am) elevate society, than a dorp, 
love and otiderttanding of the great 
of the inspired masters? Can 
or Virpil quicken the human soul more 
than Beethoven ? Awl is it any extravagant 
of fancy to suggest Uiat Handel's " Messiah " may 
have done a* much good in the world ax Dr. 
Palev's Ethics ? 

These are hint* which we think it behoves the 
fathers and wis* men, the " men of eminent 
gravity" of our community to consider. Until 
recently the worth of Mo«ir, as one of the (Treat 
nkeans of intellectual, emotional and social culture, 
lias been Utile known or dreamed of in this busy 
land, save by a few isolated enthusiasts, or mall 
groups of stu b. But now there arc thousands 
who will not hesitate to ascribe much of their 
best culture, much that is moat precious and most 
soul-«ippnrti ng in life's feverish and perplexed 
career, to Murie; thousand* who feci a debt of 
gratitude to it a* deep as any feel to Plato and 
the great philosophers and poets, or to nil the 
lights of literature ami science ; thoiiaamls who 
need not look upon that noble stalne of Beethoven 
in llie Atheneum, to feel that there L« as great 
and noble sphere for the devotion of all a man's 
intellectual and spiritual energies in Musie, pur- 
sued as an Art, as there ran be in any honored 
Now if this were as widely and gen- 
as it is nn«|ae«tinnalily true, 
would be as liberally and varioudy en- 
in Colleges ami Uiuversitic*, in lyrcunw 
lyrical temples and eon- 
in every city and Urge town, as any 
of the branehes of scholastic culture have beeu 
from of old. 

Tliere is no lack of schools anil colleges. There 
is no lack of funds, be subscription or bequest, Tor 
any needed number of professorship* in any old 
or modern literature, in any branch of I'hoi.s 
or of Metaphysics. There is wealth enough, and 
the wealthy tako a patriotic pride in these tilings. 
Whatsoever is expeu>]ed upon jmhlic education 
is accounti-d well spent It is among the glories 
of the merchants of Boston, as a class, tluit no 
sulntcription for a new oliMerratory or telescope, 
or for the founding or strengthening of a scientific 
or n literary professorship, with a live man to fill 
it. is ever sobered to tall to the ground amung 
them. Whose are the names lsjrnc by so many 
of the best foundations in our Alma Mater ? They 
are the name* of pubUc-spirited, far-seeing, pros- 
perous merchants, who saw the value of education 
to tbe coming generations, atid who felt it a duty 
which they owed to their children and 
try, to open, out of their roateri, 

of such education in its «ev- 
Every month brings report of 
some munificent donation or bequest of this sort. 
Yet never so far do we hear of anybody in bis 




fifty or even ten thousand dol- 
of any thing musical. 
And why 1 Simply because tbe conviction of 
the usefulness of such an object has not acquired 
the sanction of society at large, has not become 
public opinion. Those having the means and 
will to benefit posterity, bestow their wealth, as 
others have dune before them, upon certain old- 
fashioned, respectable, conventional good objects. 
Few seek out new ami equally needed ways of 
doing good. Here is a wealthy and eccentric 
old bachelor, who has original notions and refined 
of his own, among which perhaps a 



are devotion to good music, to indnlge which he 
thinks it little to np|tcar strange ami visionary to 
his neighbors all bis life. Ik believes in music: 
believes in it enthusiastically, extravagantly : 
cherishes it in his quiet way as the dhinc fire of 
hi* life; yet it is a hundred' to one that when In- 
comes to nuke his will, be will bestow all he has 
ujion some conventional o!d form of charity, npnn 
a hospital, a Greek professorship, a chapel, or 
wliat not, without its once occurring to bun, inas> 
mnrh as it never hat been done, that it is quite 
practicable, and would be an extremely nsefnl 
thing Uvr biin to open a perennial fountain of that 
divine Art he so loves to those tliat shall come 
after him. But wait a few years : let Musie be- 
romea« in'oV/y prized and honored, »« now Greek 
and Hebrew are, and here ami there a dying 
millionaire will begin to think he lias a debt to 
Music too, among his rcsporailitlitir* f<rr tbe true 
culture of po«teri:v. We do not despair of this. 
No one who knows and feels the social worth of 
music, can despair of it If it have such wnrtb, 
it must ere long be generally felt, and then sub- 
scriptions, donations and bequests will come as 
naturally for this good object as for any other. 

Two ways have occurred as worthy. One is 
to give St. Cecilia her chair among the fair and 
TcncraUe " humanities" in our old universities. 
Another way, and one which wnnld result in even 
more practical gned, wonld lie to endow a large 
permanent orchestra, under wise and strict con- 
ditions, for the frequent public performance in 
any city of the really great classical compositions 
of the masters, — or still better a Conservatory, 
which should embrace this anuHig all the brandies 
of a complete provision for musical instruction 
and example. We mean to agitate this subject, 
ami from time to lime develops these bints, under 
various aspects. 

The London Mmicul World-Wagner, and 
Copying without Credit. 

The London Jfu*icof H'orM is translating for 
its readers the entire Umk by ItiCllAttt» Wao- 
her, called M Opera and Drama." This is much 
more to the purpose, than that constant and by 
no means elegantly rhetorical almse of him. of 
which we have quoted a few specimens. This 
may do something to enlighten the world of those 
who speak the English tongue nbont the real 
spirit, tendency and porpose of llie man, anil we 
feel leuipted to make extracts largely, thank- 
ing the H'urW for saving us the trouble or trans- 
lating. For Wagner is a man of genius and 



criti< ism on tbe Oiwro, as now and hither- 

This reminds os that we have been saved the 
trouble of fighting our own battles lately with the 
said London World upon the score of " copying 
without credit." The New York Mutu-at Re- 
rice, whose labors have been similarly preyed 
upon in that quarter, and which moreover has 
provoked llie satire of the World by its London 
correspondent's admiration and defence of Wag- 
ner, ban gallantly and generously coute to our 
rescue, noticing the WorUr s retaliatory charges 
upon us. The London World contained what 
seemed an editorial of its own al>out Wagner, 
which was almost word for word identical with an 
article by our New York contemporary. On 
being charged therewith it made virulent reply 
iuitsissueofMayli.sa; 



The article of Wagner, alluded to aliore, was, 
historically, an abridgement of one which ap- 
peared in tbe columns of our abmivc contem- 
porary, who bad himself remodelled it from one 
much longer, and much l-ettcr. in Uvigh't Jour- 
nal of M\uie, the best Art-paper in America. 
Thrtt were " the sources in our possession." Tbe 
opinions were our otrn — quite opposed to those of 
the New World, whieh knows little or nothing of 
Wagner ; and riesr. were derived from " personal 
experience." When we inform our readers, that 
the editors of transatlantic musie-" sheets," (even 
friend Dwight). have been for years in the habit 
of borrowing fn»u ns wholesale, with or wiiliout 
acknowledgement, they will lie iiwlined to smile 
at the outcry of our injured contemporary, who 
lias scarcely ever an article worth reading of bis 
own concoction. 

To this the Matieat Hevleie replies, justly and 
truly, as we think : 

If so, why did not this editor abridge the 
" much belter" article instead of ours ? Tbe fact 
is, there is no resemblance between the two ar- 
ticles, and the writer of that in the Gazellr (m>w 
Ilrnrir) never heard of tbe exigence of the other 
until the appearance of the present charge. The 
M%tticol World accuses Dtritjht'* Journal of steal- 
ing from its columns. Titos* who know Mr. 



Dwight hare too 

to Mi 



an inula* ow ours. 11 ait oe nonesr, earn 
ividual of that " all" must be. A poor kind of 
ument, this, to prove one's honesty : but per- 
s it is tbe best the. M<u*al II WJ could find. 



licve he would steal from that source, and too 
much confidence in bis integrity to believe he 
would willfully take any thing without credit 

One of tbe best things in tbe Mwieal World 
article, is the remark that, " tbe English press is 
so represented that not one living being can hon- 
estly cast a stone at any one of it* representatives. 
They may be wrong, even incompetent : but they 
are upright and honest to a man." Verily ! the 
world must have grown Itonest since Diogenes' 
time! However, we all know " there's cheating 
in all trades hut ours." If all be honest, each 
individual of that •' all" must bo. 
arg. 
haps it 

The London B'orW afterwards takes occasion to 
remark that it is translating Wagner's Irak " for 
the benefit of Mr. Dwigbt of Boston, and other 
Transatlantic journalists, who, pirates themselves, 
will not tolerate piracy in others." 

This is very suiart, to say the least ; accusing 
us (and everybody) of what we lor one do not 
confess, as if the smoke and bluster of such accu- 
sation could conceal the awkwardness of the 
confession on your own part ! When you say we 
borrow from you w with or without acknowledg- 
ment," why not state definitely and frankly 
trhieh > Once (or all we tin lare, as a careful com- 
parison of the two papers will confirm, that we 
have in no instance etipied or quoted an article 
purporting to be original from the London Mmi- 
eal World, without giving credit to tint source. 
With credit we have copied frequently and largely, 
as our readers know. Many thiogs also we have 
ruined in the shape of su'mniarics of Foreign 
News, little scraps of information, floating para- 
graphs of solid matter, such as we find in every 
|»)ht. and for which we give no credit, since 
there is no knowing in such cases whom to credit 
This is the universal practice in all journalizing. 
We may once or twice, too, have railed to state 
tbat we found a certain trandntion, which we 
published, in the Jl/usira/ World; Irtit it was in 
the want of evidence tbat said translation origin- 
Hirce and was not a 
re found it Wo he- 
'd principle of ncwa- 
tliis. It is iiUe there- 
confound Ihit tort of 



nllv emanated from that a 
borrowed article ns we th< 
lieve there is no establish 
paper ethics that condemn* 
fore for tbe World to try tt 
borrowing with its own habit of copying without 

»d trnrafatitni 
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mule expressly for the American jnurn.il*, which 
it iroiiM fain include in one unblushing, joltjr 
piratical fraternity with itself. But enough said. 
Wc ahall still take pleasure in transferring to our 
columns, when we have room, .-m l with crejit, 
hich our august 



! annng the Blind. 

Br invitation of Dr. Bow*, the superintendent 
of the Pcrkina Innlitution for the Blind, at 
South Boston, ire luvl the pleasure hut week of 
witnessing the mimical proficiency of the pupil*. 
Music, as all know, enter* largely into the system 
of education pursued in s ticb institution*, and ha* 
proved an invaluable resource to those unfortu- 
nately cut off from the delight* and the refining 
influence* of the sense nf sight 1 /jVacc'i/y Mimic* 
it must indeed be to them. It wa* at the cluing 
of the term, mi l this opportunity was taken to 
show what had been accomplished, while the 
a. hool y et numbered many of it* older anil most 
advanced pupil*, who are not expected to return, 
but now go out to neck their fortune* in the world, 
armed with thi* line accnmpltahmrnt to 
them in the 



in church choir., ««.„ and are well fitted for thene 
function?. One, a young lady of fine ability and 
rare proficiency, advertise* in our column* for a 
situation of thi* kind, and from what we witnessed 
the other day, as well as from the report of ber 
teacher*, past ami present, we do not hesitate to 
commend her claims. 

We were highly gratified by the exhibition, as 
were ft room full of visitor* interested in music 
and in the education of the blind. From forty to 
fifty pupil*, nf all ages from six or seven to six- 
teen, took part in the exercise*. They were ar- 
ranged choir-wise across one end of the pleasant 
music-hall, in ranks retreating upward to the 
organ, the youngest children in front. When 
they sang in full choir, they were divided (more 
of course with regard to vocal aptitude than to 
true choral balance) in about tbeie proportion* : 
Soprani, 1 7 ; Coutralti, 1 ( ; Tenon, 6 ; Basses, 
8. Of these some have had instruction only a 
year or less, others have been pupils in the insti- 
tution for many year*, and under its former faith- 
ful Usarher*. as well as under their present suc- 
cessor, Mr. Axsobge, a gentleman who I 
througb the whole course of thorough 

in Prussia, and wlw appears to unite 
■ withlruemusi- 
I for teaching. We could not 
see but thai the youngest members of the .•horns 
took every note a* promptly and a* surely a* the 




A list was handed us of all the pieces that had 
l>ecn learned during the year, including a 
jrraud oratorio choruses; seventeen three and 
four-part glees ; over twenty hymn tunes ; eight 
glees for male voices; twenty-two songs, duets, 
and trim ; besides a number of ampler children's 
songs ; and instrumental pieces, of which hereafter. 
From these we selected several piece* which were 
sung without previous warning. The Hallelujah 
from Beethoven's •• Mount of Olives", and the 
Hallelujah from the " Messiah* 1 were sung cor- 
rectly, in good tune throughout, and wich spirit 
It was good bunest four-part singing. Every 
voice was heard and every voice was true. The 
a* a bod/, were clear and musical, if 



there was no voice of rare beauty. We 
particularly struck by the promptness and eSee. 
tiveness of a row of small boy contralti. who 
would be an example for any nf our oratorio ». 
cictics. These choruses were finely accompanied 
on the orgau by one of the older pupils, who has 
a neat touch, which he 
advantage in an elaborate 
piano. All that seemed wanting in these choruses 
(beside* of course more lass and tenor) was that 
fineness of expression, that light and shade of 
sentiment, which it would be ton much to expect. 
Let those who ever preach about the life of the 
senses as opposed to the spiritual in lis, consider 
that the loss of any sense is the privation of ft 
refining, sttiritunlizing influence; that, other 
things being eipial, he who ha* all hi* sense* best 
developed, is the roost refined, mo4 spiritual per- 
son. Where the heavenly hint* of outward beau- 
ty find no entrance, there is naturally less refine- 
ment and delicacy of feeling. A* a general 
rule, the voices of the Wind are harsh, their man- 
ners coarse and awkward. It i* much less so in 
this Institution, wliere the whole system of edu- 
cation is liberal, kindly, harmonious and pervaded 
bv the a-»lhetic spirit. Still, one cannot help 
noticing the drawback; in the singing of these 
children expression cannot quite keep pace with 
technical perfection. And yet how much has 
lieen accomplished, even in thi* higher direction, 
by the Institution for the Blind! 

Other pieces sung by all together were the 
hymn : " Boweo " — sung in a style which it would 
be edifying to hear in any church ; the " Mar- 
seilles Hymn," very effective; and the lively 
choi us glee : M Good Morning," in which the an- 
swers were passed about very promptly. The 
Angel Trio, from '* Elijah," was very correctly 
sung by three young ladies, of naturally good and 
well-trained voices. Schubert's song : " The Last 
Greeting," was sung in unison by several sopranos, 
and in pond stylo. A funny glee : w Johnny, can 
you count twenty-five," for twj tenors and two 
basses, four on a part, was given with a relish, and 
no note missed in the sometimes intricate move- 
ment. 

Of solos we heard only one, the difficult seena 
from i>cr Frrytchiitz, which was a creditable 
aspiration on the part of singer and accompanist, 
although rather ft large undertaking. The list of 
songs iueluded AJetaUla, and others of this high 
class, as well as simple one* ; and most of these 
pieces bave been learned by all the voices of the 
proper compass : i. e. they have been committed 
to memory, note by note, so that each can sing 
litem with more or less effectiveness. 

For instrumental music there was not much 
time. We beard an organ piece, with short 
fugue, very clearly and firmly played by a young 
lady. Another played a Sonata of Haydn, in a 
way which showed good training, although the 
piece wa* marred, in the present instance, by 
timidity ; and another executed the Adagio from 
one nf Beethoven's earlier Sonatas, very nicely. 
The Fantasia on the i'V/e tfu fl'tjimtni, by one 
of I lie boys, and perhaps the best player iu the 
school, has been referred lo. Three classes of 
boys, and three of girls, arc taught the piano. A 
class) of six scholars have learned voluntaries, 
chorus accompaniments, and tune* upon the 
organ ; and eleven hoys have made considerable 
proficiency upon the violin. 

Questions in the theory of 



the teacher and answered in a manner which 
left no doubt that most of the scholar* have ft 
snr understanding of srates, kevs, inter- 
chords, resolutions, Sc., and several of them 
»bnmil at the piano a very ready faculty of 
ulating from one key to 

Upon the whole wc 
tluit the pupil* of the 
been well taught in music. The teacher, of 
course, is not a little aided by the whole spirit of 
culture and good management that pervades thy 
Institution ; but his task can be by no mean* a 
sinecure, since every pupil must be taught every 
note by ear. Mr. AxsonGB plainly is the right 
man for such a place, and will carry nn the work 
so well liegun Ivy their first teacher. Mr. Keller., 
and contiuued by his worthy successors, Mr. 
Hacii and Mr. Werneb. 



&doerlisf mi|n.s. 

HENRY 8. CUTLER, 



A l* ANTED — by * Yean-. Udr, fortbtrljr ■ |.ujit of U* P*r 
W klfti laMltudoD for tbt Blind, ft ■ItttfUJtM tu Qr*t*riS-H, 
Singer In ft CVrlr (Mpruwl, or u M-ftafe Toftchtr U • ttuoltr 
ft* utbmSm. Butioci or ririnUj prrkrrnl The btt nt rrirv- 
«txr«« gtotwi- — ItMjulr* of Mr A. wrnrn, 970 W whiiigton St. 



Ml, SIC TKACHER WASTED, 
J AUTED, | B « gomlnary ft htf b oesrr lo s hasJtfay tarallry 
si tli* Sooth, » SrmaW Mailt T*a*b*# of firal-ral* <|Ual[A- 



lloaton. 



r applvnti«n by 

Solar* BGjJI 
, Jun. 911, 1SML 



i--.il] II.. piun ,- I II . :. I m.l.lr — 

irtt* nddreaJaU '""b^n''"'' (UN ' 



music were put by 



V CAPITAL COLLECTIOS OF ICCOBDEtl.V 
Ml Ml'. Just Publishes*. -To. riutaa, • CM- 
Irciion at sopoki Soots, Optrstlc Alts. Wollast, Polkas, 
Man lira, QnlrkJbrps. A* , vrsnfnl to* tho A**or»*nn sod 
Flutsns, This werk noeulm or*r pi*r,, at ntuile, Inrlu-:- 
Isx tb* fbllswlos; sntons; othft Mmn with wonts— so oottfosl 
bstun* lo s book of thh. klod : Aids Lhwr\e, no th#y mlM n, 
41 hi * w n . kUtv DarllAg. Uly 0*i«. Ocmb Burktl, sail Hsit tot 
til' lVufno. \':kv only JO nau. 
PublUsssI by Oliver Ditson, IU wuAisffsw St. 



NEW COURSE OF HARMONY, 
BV L,. a. sot TU A HI), 

Tb* roMlsswn rail tb* «Vrotk>n of thr woss-sl prenotoo 
to thii work, u ooe tmlnrntlr cslrols.i-1 to Itxbtco too lsbors 
of tits UnwSms, sod rapMI; sdvsor* tb* puolL It Is empluil- 
ralljr • Psirrtrn »otk, »rrlor both *• • ktsnaat of Instrao. 
Hon on tb. w ban4, saw s Trtt book on Ibo other | u4 It U 
bvlleTrU tbst tb* prcullu srrftni;rB,rEit of tb* nc«k, lopth-r 
with lb* Very loot* somber at rxrrrlM* anil iubj |.lr., or.Mntn 
gnot stlvsntagr*. lo Kith .rbcUritnl IHrh.r.nnrinj rtaillsr 
work of tb* ktn4. Tw-bfn highly * omnirnd tb* work. Mr. 
wiuiia Himi *oy» It hi s work norar****** la tb* Insgus**. 
Mr. Usosos J. Wtss nsys tbst nt la • nntk pmpirwmi In 
iltrtlon. ntothmtbml la m i kuawnront. snit •unVt*ntly roploua to 
pmfcrar* all th* coototSkbi nf tb* s**j*ml doetrloo of ttcord. 
It ran b* oeiarwl thesuch any rrapacubl* Mu>lc4*ll*r, ana 
will ba root tbrouxb U> nasal oa lb* noalyt of tba prior, 
191,76,1 rowcaca, pr*p.lJ 

uko. p. nsreD *. co. 

11 Traanool St. 

lj^ D. ALLOdolm. rftujMon^Orranlal In w.ma 

OTTO DEES EL 

01*** Iwacrwrtloa on tb* piano, anil may b* •Jilrasard 
iafo fia." ! W) paT'ijusAar oJll laaioi^nV a 'writ. 

WILLIAM BERGEB, 
Pnbliiilicr und Imponcr of 1 
He. <2 Wsst 4th Strrwt. Clidanati. 0. 

KEEPS ronrtantly nn taul s Lari* and hhari atark of 
IMPORTED MVHC, par aaja at Eowarn 
Mooi* r*r*l**d by Slw. as soon at pabll 
dlaroutit rraatad to T*ocb«ra. All avwrrs 
to. Milan* arraofaal to otwar. **> 
Xy C*JaJofo*a aaol trail, tiy raali Aog3r3 



F. F. MULLBR, 

DtABtTOK Of Ml • «1C AM> 0R0AM*T at tb* Old 
Chorch . Ortanbat and Plan lot of tbs Haul*, ft Bajda 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

MUSICAL PRESENTS. 
YTOTELLO'S OCTAVO EDITION)) OP ORATORIOS In 
ll TcauU Itobn, with a arpararr eer^mpeiilxneLiI fur (lie ' 



or Piano-Porte By Viae*** N'ufXUO The** wurtl* will be 
found arproprtete sr*.rot*, raenblnlug eleeanre with a 
rat* ouuay for a standard work. 

WTO*** ALKBADY CftHFLSTSD 
HAYDN'S 




lillH'l 

■aa.a.aa. ...... >.>>.... • , ■ (Bound) ISM 

.1 1 tl* 

■-••.•••»•»•«••••»••»••.. LOO 

•».•••.••....••.-.•••-..- ** 1 H8 
.......>.«.........<.-.>• _ i.*" 

...... ■.>...<•....,.>...■ 1 '» 

j..phtha,. . . . 1 1 .... ■ ... . •<••..-. . •■• 1 . ' 1.68 

n»tl>ne*a 7e Drum. I rav.-.,,*** 
CoronaUou Aolhmn, » 7*toek tlx Pr-H,- ( ' " (r '*"> 0 •* 

Joehna, (Kmuxll 1 3* 

Acl* «£ij <iej»t**, (Paper <-ore:*| 7'. 1 

Alriindrr'. I'ea.t, '■ SO] '• IS 

(hie to W. IVUUi Bay, « Ml) 

* IO 

« l.« 



MRNDXI.SSOII \ M 

St Paul, 

eaenj, (Paper) 81 0»> j 



1 ■ 



Ai the Hart Plot*, 

MOZART, HATDlt, AXD BEETHOVEN. 

TV Thro* r«To«.» Mux, with tbe Latin word*, uid ui 
tMftUk adaptation by R. O Lceainr. heq , ml} : 
Maatrt'a T win h Mea*. .. (Piper) 88 1 

lleydui Third 01 Imperial, « rfflj (Bound)! 13 

UMIll'l 
Lay of the Hell, " 06S 

All tbe Cbonumt Ira • tr ortara edition* tot? bt had otpa- 
ral*'. » from 8 eeot* to 13 cmu ra- L . 

Aieoaweh peam frees Ui*ebo**Orei**ic*U>b* had eereuately 
la full muilo tie*. 

JOHN SEWARD WRIGHT, 

anil »lml.i •( flSMlt 



UIIXV LYfl TKVCTloy O.V THE PU.VO. 
IhUiih, 13 Avery Strtft. 



OAIUi HATJBB, 

PIAHIBT AST) TEACHES OP MTJBIC, 

OTTERS bbmlranir, 1n-!™r!„r In lh* 1 
«f Plana playlui. MrU ntU 
1 of v at»a* IlicoAtMon, SKI Vu 
« Co. II Tnool Bo.. 

-Mr*.C. W.I«H^,W>I». 
Ml. K. K. Prlne? Sal™, 



8«. or 0. P. 



•eb-W. 



THOMAS RYAN, 
TEACHER OF MUSIC, 



OPAL 1 II I Hi H. 

rrnB CIIUHL'U MANUAL • — A Compendium of orlgtrjel 
1 C«A»T», KoiojiD, tic., Inrludla* Tl Dm, Oinuu, 

P-tarTU*, *r 

T 

II* 



L. H. 80UTHARD, 
TEACHEB OF IIVSIC, 



CHICKERING & SONS, 

MANtfTACrURPlS or 

PATENT ACTION 
GRAND AND SQUARE 



WIREKOOni, 
MASONIC TSaXPUEl, 

TREMONT STREET, 
Apc» BOSTON. If 



SUPERIOR TO ALL. 

LIGHTE, lfEWTOH & BBlDBDBf 8 PIANOS. 

NATHAN RICHARDSON 

Wmil4 rc«pt*tT,]'ly aliform tliw tSU h» Una ukw In* 

Ajynry fee lb* N.« EiiflnmJ ! ut», iVr lb* of *b»m 
otlrbraiad K.irute^Bf,* full Mwrtuiftit of whliih *U1 ecu- 
itmtuly 1m krj»t •« bit 

MUSICAL EXCHANGE, 
282 Washington Street, Boston. 

Thr» iTt.trumrrib. mn wmrnalnl In »n rw,, »nil pat op la 
•crura !■ in. tnmtit •»p»ni*, far tnin.[K-T1atln« ui r.nj dl»- 

Unr*. Aun, Nr»W MUSIC fra oil pom of Kurtpt uj 

Aow«Wo r*rvl*rti r*i anon u pobllalinl. wlibrli, Uuvtiwr «Uh 
out oan poMlrotlana, (bnut tba larfwat .Uclt »nil frrat^t 
Toriata of Hm Murtc In ta round I. tt» Vax*t •utoa. Tha 



CAUL OAHTNEH. 
TEACHER OF MUSIC, 

(bajoJ at .No. 20 Doth Slraat, anrj lorannon bHwmi 



Id I 



CM It 



PATENT AM ERIOAN AOTION 

PI AN O- FORTE, 

Manufactory, .170 \V*«lilB|rton Mn«t, 



YOlfflG LADES' VOCAL MUSIC 

K. R- BLABCHARD, T.ocllrr. 
Thli School U oodtnp.1 far than wbo «1ih u acqalro tha 
oMllt j to nod muMr raodllr or tlatlL, ,||>1 la partirnlarir ailapc- 
ad to trat wmau of thoae «bo doaira to lit tbaataclTej to taoab 
ajtiylnrf In frbooli.or Lu racito iaatrurlliin.frtnxi tha beat niaj- 
'* i CaiUntlo* of la, V<.lr«, Strlt. Ac. 

r»r» uf (.«,, j . »rt.b A Co , .No. 8 wriotor «ra*t. 



MR. J. C. D. PARKER, 



flra bnuraatlna la Piano-fort* and 
1 UM Tooorj of MuaW. Addrata:- 
Ma, » tf 



MEYER & TRETBAR, 

Srapnrtrrs ml $MltfjHi il 3t!nsir, 

aurrjLEO, n. y. 

• of O. M. METER, Jk. 



IP ]oa aian to Iaa,ni tc plor In Iht sbortaM tloM potalnlf, boj 
R I O HAR D S O N ' S 

MODEEH SCHOOL FOB THE PLAHO-FORTE, 

whloh li KkoovWotftHt by tbt a*o*t cmiornt ranilciAt.* of 
Eurap* ma4 Am+r\n to be to* — 



■ *»w b**n pubtL»h*tl 
: /-rNibftib*"! *U tbe 



I'rir* TKrtw DiiUat*. 

MUSICAL KXCUAXUE, Bo«oa, and 



Mb. J. Q. W ET n E R B E E, 

I Ct.NTA.NTE,) 



J. TRENKLE, 

TEACHER OF THE PIANO FORTE. 



C. BREVSIXe, 

IMPORTER OP FOREIGN MUSIO, 
T01 BHOADTTAT, SEW YORK, 

Depot of Erard't Grand Piano*. 

CTRCTLATIKO MCBTCAL LIBRABT. 

t*^ ComtantlT on baud a conip^rr aJMirtoirot of American 
Pablltatkau. 



ADOLPH BAUMBACn, 
TEACHER OP 

ltt?B»Stegl 



or at tbe 

>r;: i 



L. O. EMERBON. 
rffai.tt ol t(t piu»-/.rsi. 7)rgin. tc Staaintj 
0RUANI.°T AN II DlftKCTOR OP MC81C AT 
BULriMCU STREET CBDBCII. 

JMaf U Roam aaufar It. CAaveA JfanaVoof , 11 

BUITO), 
Applleatiiina mar alao ba made at Ollnr Mtaoa 1 ] 
logtoo St., to wbotn be it pannHtaJ to rai 



ft. 

1)4 "Tort- 



Inatnioiaot of tbe reed a parte*, liarlaaj two roaanale, or 
aa fi.llna, — 1. IKapoaon , X. 

; 8. lumber, 
aapaaattl. for 



0 RCr AN-H A R 1M O N I UM S, 

MA»WACrV*k» St 

MASON it, HAMLIN. 

TTfE Orfsn-fUrmnntnra !■ hit t-ottrrty Dew Ipufatir) uio*b*iJ 
tn-truoKrot of lb* r*C>l «p ' 
TnW* Of m. fit. atvl t\ : hl ftojm, 
I>urrUoa; %_ Prior TtMi , 4. Flu**; t. 
7. EaaprMfjlai. | $ Courier. It to tkfjtfnt-4 _ 
th* o-» iff rhorrtrf*. tr*tar* rooni*. *a4 oilwr 
liftlln, hftT.Bfl povrr Mrtuly vpta! to « tbmi-«.Dil 
It U »l*o p*|»U» of niRity Mi|i>-<i|f->ret, a&it htm crest mWly In 
lb* prof»r t y or «j«a»llry of too*, It |» f*|>rr-|il|y Ad^pt**) to 
tb*«*b>of oTC-w-toocbtTf *nd stadoot*. b*la( so adtvirkbt* 
rabftltutf-for oi^D^netlr*. Ex»vo.!«tjU>i 1 rt^n, *-l in>r«*j***J 
b w*t-»f<fuily wUrU^d. 

Miuon & aHanilin'.* Model Melodeoas! 

Raeomawadad by tbe beat ronalraisi and orenalita In tbe 
ooaintry, (a* errraioa ta all other*,) am****, aboaa a* atenlbm 

1 tie Mknrlaf: Uw.ll Mtaoa, Wm. B. n*a.lbor.. llaorta P. 
hoot, Q. IV. Mneaaa Mare orwaattt lo tbe Karronnlr Union, 
London |, S. A. Itaoeroh, L >. Homer, L. U. Sratbaid, B. 
Ilr.irp, tjtr. flc. 

Prloea from 94>0 to 8178. 

K7- ClrettWt conulolnx • 
M^ln lf.-r I 
■laoad. 

*t*»r uttox. i 

/ Or-itei.,, Sl.(for.e/CAo,l.*,| 



NEW AESTHETIC JOURNAL, 
THE CRAYON, 

A Weekly Paper derated ta ART, often Iteelf to Uie 
of all «a>o are interaated lo tbe eleralliif and r*8nl>.a 
eoraa of Beauty. Araone tbe eoalrtbutora to TUB CRAYON 
already are Bartsr, Loaeu, ^ratrr, Rtaaats r.T Pbalb, A. B. 
brain, Pmaldant of the N.llotul Arademy cfDerlan, D»itt 
Htartaaroa, llotr K. IJumi, ana araoajal tboae eogafnl 
are LoaoprALOir, Uaxtaa TtTLaa, Glo Wm CvtTIa, Re*. H. 
W. Iliinxa. IUt. »»««u Oo^onli, Ilea. M. W. HtiLoaa. Una. 
CaAaLit SoMato, and otbera of oar moat eminent a-rltexi. A 
•trie* of papera by BoiILa. and eeeeyi left by the eroloaeit 
aralyuir, llsatrio Uuuocsa, add to tbe lalaraat of Tha 
Urayaaj. 

JtVeaa ta* Ciara'airari Gautt*. 
We haee already rtroacly reeomatareaed Tat Ha* roe, and 
eaary atuveediaf number peer** II to he mora aad aaore vortby 
of all we bar* raid In II* peala*. No Journal, derated to Art, 
bat eavr loan ao ably aaadueted, In that eoeintry ; ood If it 
meal* attb tha tapport It ao rkbly deaarTe*, we haee no doubt 
that It will exert a ravort wbc^aeoma Influence upon the tatte 
aftlMraajatry. 

PublUhwd by rmLlMAN k DCBAXD. No. 387 Broadway, 
New York. Timu, cat par aauam, in adeanre. Bark nam* 
hen rapplled. 



SCHARFENBF.RG & LUIS, 

V» OF FOREIGN HI - I ' 
rati aattofBa T* 

Jf.tr of 

KBW YOUK. 



CZi 



TEACHER OF MUSIC, 2JS9 Wiuhington 8t. 

HWIUKNCB, .It) dU&HUUT STREET, BOlrTO!*. 



A GOOD TIME TO SUBSCRIBE I 

DWIGUrS JOURNAL OF MUSIC, 

H. Pa-ftr t{ Art bbb iitrrxturt, 
r, M » Bokaol »t. 



rHrriae the three year* alnre H wa* eatahctabed, rhVj Journal 
ha* met with eoaiinaally laeraajlne faeor, and It entered 
upon lu SEVENTH VOLL'MI whb the number fur Saturday. 
April 7th. 

lu eon ten u rratt* mainly to lb* Art of Metre, bat with 
itaore* at tha whole World of Art tad of fejUca literature ; 
laeludlo,, from lime to tlaaa — 1. Critical Reraraaof Cuarert*, 
Oratorio*. Opera* ; with timely AnaJyte* of the notable VI orb* 
pertormed, oeeamat* of Ihrdr Ompo-rt, to. X Hatkwa of 

pond* new fro** music*) penoae aod place*. 6. Keeayi on 

maalcal rtylee, rrhooU, period*, author*, orespoelfton*, la- 
•irumenu, tbeoete* | on Ma* leal Education | on M arte la It* 

Cbaxeb. tbt Ooaaart-raam, the Theatre, lb* ChamWr.aaul 
tb* Strett, A«. 8- TraauuexMa* from tb* heat aermaxi aoul 
Preoeb writer* apoa Moale and Art. 7- OeearAemal Notice* of 
Seulptat*, Palatini, Re. 8. Oriel tie] and Selected Poem*, Re. 

0"Baek nuanbtro, from tbe cooamenoemamt, ran U fur- 
aUbed. Addrwmtpeaa-natd) 

J. t. DWICUT. XI School St. norm*. 



TERMS OF ADVERTISING. 

Flrvl meartaon, per Mo* 10 era. 

Each rnbee^uent tnaertloa. per lint 6et*- 

Por one cotaian. (EH Unee)timlneertloo BIZOO 

Da do aaeb tubarttatnt »C€0 

Scwrlal oorjrea (laadedl. each InaerUon, per line »et*. 
Paymaal* requlr-l laadeaa**: tax yearly ad 
□ uartrr 1 y lo odeancw. 
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giuhjht's Journal of Jfflusir, 

" PUBLISHED EVERY SATURDAY. 



3. 8. DWIOBT, EDITOR AND PROPRIETOR. 
EDWARD L. BALCU, PRINTER. 
ZT OPFICK, No. 21 School Street, Boston. 

SUBSCRIPTIONS RECEIVED 
ai it. omen or roBtic\n<w.. n sw»«i n. bo>m> 

H, NATUAX K1CI1AIUMJM, J» W»bloflMl Ht 
" OKOkllK I> KU3> & UO-. MTmuool Kow, " 

A. M t.rHNu, PmrUsnrs, R. 1. 

C. DKKl-.MNO 71)1 Mni , \V» York. 

aeUAIirKMIKHO ft I.UIO, ;o» Bntdnr, " 

iir.llNnX DCTTOS, J» HortlssUr.X V 
O AN DUE & CO . . Ill h*U> Math »l. PhUaiktplik. 
» J0H3 II, MKLUOK, Ptiufcnrw, Ha. 



An Opui n. 

bt BoniBT ik llama**. (IKSl.) 

The <.Uw r day F.useUW stepped softly to my 
door. You know Ihe ironical, inquiring smile 
upon that pale f.»cc of his. I sat with Florestan 
at the piano. Florestan, a* yon know, is one of 
those singular mimical men, who antici|iate as it 
were beforehand all that is future, new, 
dinarr. But Am time a 
With the words: "Hat. off, gentlemen, a Re- 
nin? !", Eusebius unrolled a piece of uiusic. 
W« were not allowed to sec the tide. I fingered 
over the leave? in • H ell m manner; their ia 
something fascinating in thin muffled enjoyment 
of music, without sounils. Besides, it seems tti me, 
every romnnacr has hit own peculiar uolc-forni* 
fur the eye: lii.Kr novts tool* differently upon 
paper fnini Mozakt, somewhat as Jean Paul's 
prow looks differently from Goktiik'*.. But 
here I felt as if actually .trange eyes, flower eyes, 
basilisk even, peacock's eyes, maiilciu'cyea, looked 
marvellously at me. In many places it gTew 
lighter — I thought I raw Mozart's Iai ci ilarrm 
ta mano entwined through a hundred chords ; 
Ix |»rello scented to leer at me, and Don Juan 
in white mantle to fly past me. 

" Play it," suggested Florestan. Eusebius con- 
: squeezed into a window niche, we listcn- 
iiiscbius played as if iMyillll, and conjured 
of the most living life before 
as: it seems a* if the iteration of the moment 
era above the usual mca- 
of tlicir power. Tlie entire response of 
Mt to speak of a certain 
bliwful smile, in nothing but the remark, that the 
Variation- might be something by 
Fbaxz Sculbeiit, if you 



to be piano-Tirtoosos. But when he looked at 

the title page, and read simply : 

"Ia d dims U mnno, T«rie pour la Pianoforte par 
Frederic Chopin, Otuvte J," 

and we in our astonishment exclaimed: "An 
Opus two f and when cur faces glowed with 
uncommon surprise, and bcsi.lcs a few interjec- 
tion* there was little to be distinguished, except : 
"Yes, this is again something rational-Ciiol-l* 
—I never beanl the Mm*— who ran it be ? at 
all events a genius— was it not Zcrlina laughing 
there 1 or Ix-porcllo ? " — really there arose a 
scene, which I cai 

wine and Chopin and miwh talking, wo 
to Master Ram, who laughed a great deal and 
showed little* curiosity about the Opus 2. " I know 
you of old." said he, "and your new-fangled 
enthusiasm — but bring the Chopin here anme 
time." We promised to do so the next day. 
Presently Eusebius bade us quicUy good night ; 
1 stayed a while with Master Raro. 

Florestan, who for some tinw had had no abi- 
ding place, new through the niooulit streets to my 
house. About midnight I found him in my 
chamlicr, lying on the sola, and his eyes closed. 
u Chopin's Variations," he began, as if talking in 
a dream, "are still going round in my head. 
Certainly," he continued, " tho whole thing is 
dramatic and sufficiently Cbopin-ish : the Intro- 

think of Lcporcllo s 
least suited to the whole ; but the Tl>cme— why has 
he written it in B flat?— the Variations, the 
Finale ami the Adagio, that is really something — 
there preps genius out of every bar. Naturally, 
dear Julius, Don Juan, Zerlina, Lcporello and 
Maartto an? the interlocutors. — Zerlina's answer in 
the Theme shows ber sufficiently in love ; the first 
variation might perhaps lie called somewhat rfii- 
limjue and ccspicttiah — the Spnnisli grandee flirt- 
ing very amiably with the young peasant girl. 
This is self-evident in the second, which is already 
much more familiar, comical and dis|nitatious, as 
if two lover* were spiting one another and 
laughing more than usual. But how all is 
changed in the third variation 1 All now is moon- 
light and fairy magic ; Masetto, to lie sure, stand* 
in the distance and enrsrs pretty audibly, but 
Dun Juan doc* nut let that disturb him much. 
But now for the fourth, what ilo you think of 
that? 

" Eusebius played it quite purely— d<«-s it not 
leap out Isntrlly and bravely and go right at a 
man ? although the A.Ugio (it MM to me natu- 
ml that Chopin repeat* the first part) play* in 
B flat minor, than which nothing could be more 
appropriate, since in its In-ginning it warn* its as 
it were morally of Dm Juan. It is naughty, 



indeed, and yet how beautiful, that Lcporcllo 
listens liehinil the bushes, laughing and joking, 
and that oboes and clarinets stream forth with 
such magical enticement, and that the full bloom- 
ing B flat major » precisely indicate* the 6r»t 
kiss of love. But all that is nothing to the but 
you wine still, Julius?— this is 
Finale in Mozart-leaping champagne 
corks, ringing glasses, Ix'porello's voice in the 
midst of all, then tho clutching and pursuing 
spirits, Don Juan running away— and then the 
conclusion, which end* in a beautifully trauquil- 
ized and real manner.'* 

Never before, so ended Florestan, had he had 
a similar emotion to thai awakened by this close, 
except in Switzerland. And that was in those 
beautiful day*, when, as the setting sun climbed 
higher and higher up the highest mountain sum- 
mit* and finally the last ray vanished, there came 
a moment in which one seemed to see the white 
Alp giants close their eye*. One only feels that 
he has had a heavenly ridon. " Awake (Aou also 
to new dreams, my Julius, and sleep P " Dearest 
Florvatau," replied I, " these private feelings are 
perhapa praiseworthy, although tbey are some- 
what subjective : but however little of definite 
design Cbnpin may have had in these inspirations 
of his genius, I bow my head likewise to such 
genius, such effort and such mastery." Where- 
upon we went to sleep. J [Lit a. 



Hew Viawi of Opera. 

[Eswsct* rrem Rlous* Wtssu's « oj»r» mst Di 
UuuliM br U» Lenaoa Mmiuat SMI] 

II. 

The constitution of music ha* developed itself 
in two directions in the branch of Art fixed by it, 
and known as Opera : in a serious direction — 
through all those composers w1k> felt die weight of 
the responsibility which fell lu music, when it as- 
sumed for itself alone the aim of the drama — and 
in a /n'nVsie direction, through all those musi- 
cian*, who, impelled by the instinct of the inipos- 
sibilitv of solving an unnatural problem, turned 
their beck* upon it, and. thinking only of enjoying 
the advantage* that opera has gained from uncom- 
monly extended publicity, gave themselves up to 
an unmixed system of musical experimentalizing. 
It is necessary fur us, in the fiist place, to con- 
template more nearly the former, or ttriout, side 
of the question. 

The musical foundation of Opera was, a* wc 
know, nothing more than the m>, while the latter, 
again, was the national sung introduced by the 
singer to the aristocratic world, with the word* 
left out and supplied by the production of the 
poetical artist engaged for the purpose. The 
development of the national melody into the 
operatic air was, next, the work of the vocal artist, 
no longer interested in the tendering of the mel- 
ody, but in the exhibition or his artistic skill ; ho 
determined the resting points necessary for him- 
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arlf; tbo change from the more lively to the 
more moderate expression* of song, ami' the pas- 
sages where, free (rum all rhythmical and melodic 
constraint, ho could, to his heart's content, display 
his (kill alone. The composer merely arranged 
the materials for the virtuosity (if the singer, and 
the poet, agnin, <li<l the tame lor the composer. 
• ••••»••• 
Wo mint firmly impress upon our minds these 
original relations of the artistic factors of Uie 
open to each other, that we may, in what follows, 
perceive how these distorted relations became 
mure ami more conf used frotu all the efforts to set 
them right- 

From the luxurious craving of noble lord* after 
variety in their amusements, the ballet was milled 
to the dramatic cantata. The iUn.ru and the 
dance-melodies, as arbitrarily taken from (lie 
national dance-tunes as the operatic air was from 
the national song, allied themselves, with the toy 
inability nf coalition inherent to everything un- 
natural, to the influence of the sinner; while, by 
this heaping-un of elements foully destitute of 
anything like inward connection, there naturally 
■rose firr the port the task of binding together in 
a combination, brought about anylmw, the display 
of all the artistic capabilities spread out before 
him. A connecting dramatic medium, which be- 
came more and more evidently u ucceasilv, now 
joined, with the help of the poet, llint which in 
itself really required no such connecting medium, 
so that the aim of the drama — impelled by out- 
ward necessity — was simply given, but by no 
means taken m/k Vocal and dance melodies 
stood, in the coldest and most complete solitude, 
near each oilier, for the display of the singer's or 
dancer's skill, while it was only in what should, at 
a pinch, connect them, in the musically recited 
dialogue, that the poet exercised his subordinate 
influence, and that the drama was at all appar- 
ent 

Nor diil recitative arise in opera, as a new 
invention, from a real impulse towards the drama; 
long before this speaking style of song had been 
introduced into opera, the Christian Church hud 
employed it for the recitation of ltiblicsl passages. 
The cadence which, in these recitations, soon De- 
came, in obcdirnco to tbo precepts of the ritual, 
stationary, and common-place ; only apparently, 
not really, any longer speaking, and rather indif- 
ferently melodic than expressively conversational, 
was next transferred, but also modelled and 
varied by musical caprice, to opera, so that, with 
the air, dance-melody, and recitative, the whole 
apparatus of the musical drama— alaolutcly, as 
regards its constitution, unchanged down to the 
most recent opera — was definitely fixed. The 
substance, too, of the dramatic plots serving as a 
foundation fur this apparatus, soon liecame stere- 
otyped ; mostly taken from the totally misunder- 
stood Greek mythology and hero-world, they 
formed a theatrical scaffolding deficient in all 
capability of exciting warmth and sympathy, Intt 
which, on the other hand, posvcssril the faculty- of 
presenting itself for the use of every composer, to 
be treated according to his peculiar views, and 
thus we 6nd that the majority of these texts have 
been set to music again and again by the mint 
dissimilar musicians. 

fincK's revolution, which licramc so cele- 
brated, and which has been wafted to the ears of 
many ignorant persons at a complete distortion of 
the views commonly taken until then of the con- 
stitution of opera, really consisted in the mere 
face of the composer's revolting against the 
caprice of the singer. The composer, who, after 
the singer, had especially nttmcicd the attention 
of the public, since it was kt who always provided 
the singer with fresh materials for the display of 

ngcr's infla- 
tion that he was 
lioning the said materials after his 
own creative phantasy, so that Ats work, and per- 
haps only his work should, at least, strike the 
bearer. 7Vco roads were open to the ambitious 
composer, for the attainment of his end ; either 
to develop the purely sensual sulatoncc of the 
air, with the assistance uf all the musical means 
at his command, as well as of all those to bo after- 
to the highest and most 



bis skill, felt himself injured by the , 
ence in exactly the same proporlioi 
desirous of fashioning the said male 



fullness; or — and this is the more earnest way, 
which we luive now to pursue — to restrict all ca- 
price in the execution of the air, by an endeavor 
on the part of the composer to impart to the tune 
ts> be executed an expression suitable to the 
accompanying verbal text. If such texts were, 
in conformity with their nature, to have the value 
of the feeling conversation of acting personages, 
feeling singers ami completers must long previously 
have thought of stamping their virtuosity with the 
necessary degree, of warmth, and filuck was as- 
suredly not the first composer who wrote passion- 
ate airs, nor were bis singers the first to sing such 
airs with expression. Hut that which makes him 
the starting point for what is, decidedly, a most 
complete change in the previous position of the 
artistic factors of opera to each other, is : that he 
enonncrit trith consciousness, anil on principle, the 
appropriate necessity of having both in oir and 
recitative an expression in keeping with the 
accompanying text. From this period, tbe pre- 
ponderating influence in tbe arrangement of the 
opera pastes, most certainly, to the composer : the 
singer becomes tAc prison of the enmpvtrr** in ten- 
linn, and this intention is, wiih full consciousness, 
enounced, in order that the dramatic suhsiartce nf 
the accompanying text may be satisfied by being 
truly expressed. Tbe only thing, in fact, attacked, 
was the unbecoming and heartless desire of the 
singer to please; but, in all other respects, every- 
thing relating to the completely nnnntural organ- 
ization of opera remained exactly as before. Air, 
recitative, and dance-music, each completely 
separate, stand as causelessly by each other in 
(ilurk's operas, sis was previuusly the case, and is 
so. almost always, even at the present day. 

In the position of the port towards the compo- 
ser, not the slightest change was matte ; the posi- 
tion of tbe latter towards bim bad in fact become 
rather more dictatorial than before, since, after 
enouncing the consciousness of his more elevated 
task — with regard to tlie vocalist— he carried out, 
with more naturvly weighed xcal, the arrange- 
ments in tbe construction of tbe opera. The poet 
never thought of mixing himself up at all in such 
arrangements. • • • 

Bui it was (lluck's successors who first thought 
of taking advantage of thts position of theirs for 
enlargina the forms they found ready to their 
hand. These successors — among wbum we must 
comprise the composers of Italian and French 
origin, who. shortly before the conclusion of the 
last, and at the commencement of tbo present, 
century, wrote for the operatic theatres of l'aris 
—imparted In their songs, with a more and more 
complete degree of warmth and truth of immedi- 
ate expression, a more extended formsl foundation. 
Tbe old established divisions of the air, still re- 
tained in their essential characteristics, were fixe*! 
upon more varied motives, and even transitions 
and connecting passages drawn into the domain 
of expression; the recitative joined involuntarily, 
and more closely, the air and even entered as a 
necessary expression into its composition. The 
air, liowever, gained an important degree of ex- 
pansion from the fact that more than one person 
— according to the dramatic exigencies — took 
part in its execution, and that thus the essentially 
monological characteristic of tho old opera was 
advantageously lost. It is true thnt pieces such n« 
duets anil trios had been long previously known ; 
but the fact of two or three persons singing 
together in an air had not fundamentally pro- 
duced the least change: in tbe character of the air, 
which, in the melodic plan and maintenance of 
the thematic tone one* adopted — which tone did 
not exactly refer to individual expression, but to 
a general specifically musical disposition — re- 
mained iptite the same, nothing being really 
changes! in it, whether performed as a monologue 
or as a duet, except what was perfectly material, 
namely : the fact of the musical phrases bring 
sung alternately by different voices, or by all to- 
gether, by a simple harmonic contrivance, such 
as two or three voices, etc. To iudicate this spe- 
cifically musical clement, so fcr that it might 
become capable of vivaciously alternating indi- 
vidual expression, was the task and work of the 
above mentioned composers, as is evident in their 
of the su-ealled Jruma/ico-wusi'caf en- 



semble. The essential element of this euttmUt 
always remained in truth simply the air. recitative, 
and dance music; only, whenever, in the air or 
recitative, a vocal expression, corresponding to tho 
trxl-foumlation, was once acknowledged as a 
fitting exigence, the truth of this expression logi- 
cally and of necessity had to be extended to 
wliatever dramatic connection was contained in 
the text-foundation. From the honest eflbrt.to 
satisfy this necessary consequence, arose tbe ex- 
tension of tbe older musical forms in opera, as we 
find them in tbo serious operas of Cberuhini, 
Mchul, and Spontini. We may say that, in these 
works, is fulfilled what (iluek wanted, or may 
have wanted — yes, in them is attained, onee for 
all, whatever natural, that is to say, in the best 
srnsv of the expression, consistent (publics could 
be developed on the primitive foundation of opera. 

Tlie voungest of tho above three masters, 
Spontini, was so perfectly convince! of having 
really reached tbe utmost limits of operatic style; 
be had so firm a belief iu the impossibility of his 
production* ever being, in any way. surpassed, 
that, in all his subsequent artistic efforts, which 
ho published after the works of his great Parisian 
epoch, he never mode eveu the slightest attempt, 
in form or meaning, to go beyond the Brand he 
had taken in those works, lie obstinately re- 
fused to recognize the subsequent, s»-callesl ro- 
mantic, development of opera as anything but an 
evident decay of opera; so that, on those, to 
whom he afterwards communicated his ideas con- 
cerning this subject, he necessarily produced the 
impression of a perwn prejudiced, to madness, in 
favor of himself and bis own works, while he 
really only r nog need a conviction, which could 
very easily be founded upon a perfectly sound 
view of the constitution of opera. On surveying 
tbe deportment of modern opera, Spontini could, 



•IUv 



only set 
lc- fi'.\- 



vou materially devel- 



oped, in any manner, the musical component 
parts of opera in any greater degree than what 
you find in tnr works? Or have you been able 
to effect anything intelligible or sound, by really 
going beyond this form ? Is not all that is un- 
palatable in your productions simply a conse- 
quence of stepping out of this form, aud have you 
not been enabled to prodmf all that is palatable 
simply within this form '! Where, now, does this 
form exist more grandly, broadly, ami compre- 
hensively than in my three great Parisian operas? 
Who, however, will tell mo that bo has filled out 
this form with more glowing, passionate, and 
energetic substance lh.nl have ?' 



It would be difficult to reply to these questions 
of Spontini in a manner that would contuse bim, 
but, in every case, still more difficult to prove to 
him that he was mad, if he held ut lo lie so. Out 
of Spontini s mouth spoaks the honest voice of 
conviction of the absolute musician, who gives us 
to understand : " If the musician will, by himself. 
as arranger of tbe opera, bring about the drama, 
he cannot, without in addition exposing his utter 
incapacity, go one step furtherthan I have gone." 
In this, however, there is involuntarily expressed 
the demand for something further; "If you de- 
sire more, you must apply, not to tbe musician, 
but to the poet." 

But how did this poet stand with regard to 
Spontini and his contemporaries? With the 
whole growth of the musical form of opera, with 
nil the development of the capabilities of expres- 
sion contained in H, the position of tbe poet was 
not in the least changed. He always remained 
the preparer of foundations for the perfectly in- 
dependent experiments of this composer. II the 
latter, thrjugh successes obtained, lelt his power 
for freer movement within his form increase, ho 
the poet the task of serving him with 
and anxiety in tbe supply of subjects ; 
he said to him, as it were, " Sue what I am ablo 
to accomplish ! Do not trammel yourself ; trust 
in my activity to resolve your m<ist hazarded dra- 
matic combinations, body and bones, into music.'* 
Thus was the poet merely carried along bv the 
musician; he must have felt ashamed to 
wooden bobbv-borsea to his master, wher 
latter was able to bestride a real steed, for he 
knew that the rider understood how to 1 
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reins bravely — the musical reins, which were des- 
tined to guide tbe steed hither ami thither in the 
well-levelled operatic riding-tcbool, aod without 
which neither musician nor poet dared to bestride 
it, fur fear it m^ht »|>rina hi^it above the iat lrj«ri^ 
fence, and run off to its wild, magnificent nalure- 
home. 

The poet thus certainly attained, by the aide 
of the composer, increasing importance, hot only 
exactly in the proportion that the musician ascen- 
ded bcTure him, while he merely followed ; the 
strictly musical possibiKlira alone, which the com- 
poser pointr<l out to him, were all that the poet 
thought of, to aerve as his atandanl for nrrnnge- 
nkent and form, and even for the choice of a sub- 
ject ; he remained, therefore, with all tbe reputa- 
• tinn which *>. alee, waa beginning to pain, only 
tbe mere akiltul perron, able to serve the "dra- 
i malic " composer ao suitably aiul well. Imme- 
, diately lite composer himself took no other view 
' of the relative poaitian of the poet, than that 
which he derived from tbe nature of opera, he 
could only regard himself aa tbe responsible factor 
of the opera, aod (bus, with Tight and justice, 
retain the position assumed by Spontini, aa being 
the most suitable, since he could procure himself 
the satisfaction of producing in that position, all 
that was possible for a musician, if lte wished the 
opera, a> musical drama, to preserve ila claim aa 
a valid form of art. 



ROBERT OF LINOOLN. 
ar ct-LLia ssv»st. 
MtTrily swing iog an brier and weed, 

Near to the nest of hit littl* dime, 
Over the BiouaUia-ada or mead, 
Robert of l.lncole it telling hia mine, 
Bob-o'diok, bob-o'-Jink, 
Spink, tpaak, apink •, 
Snag and tafe ia thai aaat of oere, 

Hiii-li-n (isnng th* vutnmer flown*. 

C ast, eaee chee 

Robert of Lincoln it gaily drest, 

Wearing a bright Mack wedding eeat; 
White tre hit ahouiden tad white hit ereat, 
Hear bin call In hit merry note— 
ftob-e'liak. bob-odiok, 
Snink, •ptnk.tpink; 
Look what t nice new cnal it mine, 
Sore there wat never a bird to fiaa. 
Chee, ehee, ehee. 

Robert of Lincoln'! Quaker wife, 

X'retty and quiet, with plain brown wings, 
Patting at hntne a patient life, 
Brandt in the grass while her hut band tingi 
Itob'o'.hnk, bpb-o'.link, 
£?pink, tpaak, rpiak ; 
Brood, kled creature j you need not fear 
Thtarot and robbert while I ten bore. 
Chee, cbee, chee. 

Modett tnd ahy tt t Due it the ) 

One wetk chirp it her only note. 
Braggart and prince of braggarts ia he ; 

n't from hit little throat— 



8p..k, .peak.. pink, 
Never oat I afraid or au | 

' knaves, if yoa can. 



Sis while eggt on a bed of hay, 

Clocked with purple, e pretty tight! 
There at the mother i>u til day, 
Robert ia lining with all hia might 
Bob-o-link, bvb-o'.Unk, 
Kpink, tpaak, tptnk; 
Nice good wife, Uitl never goet mat, 
whUe I frolie about, 
lliee, chee, chee. 

Soon at the little note chip the thall 

Six wide moullia are open for food ; 
Robert of Lincoln btiM.r. him «eU, 

[ eecdt for the hungry brood. 



Beb-oMiak. boe-o'-liek, 

rJpiak, tpaak , opink i 
Tbia new life it likely It) be 
Hard fur a gay yanag fellow like me. 

CSure, chee, chee. 
Robert of Lincoln at length ia mtde 

Sober with work, tad silent with care; 
Off ia hit holiday gwmtnt laid, 
Half locsfotlea that merry tlr, 

Bob-o' link, bob-o'-link, 

Spiak, tpaak, epink | 
Nobody known but my mate and I 
YYkere oar neat and our nettling! lie. 



Fun and frolic no tn«ire I 
Roliert of LinciuVa a humdrum < 
Off he flies, and we ting aa he | 
Bob-o'-hnk, bob-o'-ltnk, 
Spink, tpaak, apink ; 
Wien yiu can pipe that merry old atrain, 
Robert of l.incnln come hack agaia. 



Verdi'i Hew Opera. 

[OomtpnadaBce London MailcaJ World } 

Tbe kxng-exp«ctod, ofl-announccd, incetaanlly- 
rehrawed ojiera. La Vfprtt .SiW/iVmies, bat al 
produced al tbe Grand-Opera. Ita pro- 
was attemlMl with conaiderable jui icw— 
a auroras attributable to fimr cautet, which 1 place 
in order of merit : lit. The admirable manner in 
which the murie w»« intcrprctrd hy Mile. Sui-iiie 
ClttJVEi.Li and moat of the other artiMs; 2d, the 
wire-en-tc^iC, which left nothing lo be desired ; 
3d, the inherent intereat of tbe aubject of the 
libretto; 4t)t, tbe mu« which Sig. Vkiiih has 
com pored to illuttrate that tubject. Kcpinnin^ at 
the fottrth claunc, Sijf. Verdi, in my opinion, baa 
written no work containing more bcautiet or 
printer defects ; I^b \9pr& .Vici/ieonea reaembtea 
a rooaaic, in which two antiatt of uneaoal merit 
have been employed. A mortem of elegant de- 
tign and elegant execution ia interwoven with 
another, coarse in conception and deficient in 
<ini*h; want of harmony conav<]uenlly pervades 
tbe whole, and the very beautien thenaai-lvet mar 
tbe perfect aucceaa of the work, by brinpn^more 
prominently into notice tbe deficiencies to which 
they are allied. At times, the music is graceful, 
elegant, and sweet, tailed lo tbe situation it illus- 
trate*, dramatic in character, and admirable both 
in design and execution. But scarcely has the 
public expressed its approbation, and the bum nf 
applause rarely ceased, ere your earn are dinned 
with rome stunning chorus shouted in uniton, 
some air tan ins the capabilities of the mo<t sten- 
torian Lungs ; or your sense of musical and dra- 
matic propriety U outraged by music altogether 
alien to the situation, and unsuitrd to tbe ncene. 
The second act of the Ve/>rrt Sirilien no is pro- 
bably the lH!tt whiirh Sijroor Vcnli baa yet cotn- 
posrd. It is full of beautien, and contains little to 
criticise. When the curtain fell at its conclusion 
there was a general shout through the house for 
the conijxkjer, who waa led on |W stage by Mile. 
Cruvclli ; where be received the ovation which he 
bad justly merited. 0' ti tie omnti! la the 
very next act occurs the ninrt imtiortant and 
dramatic situation of the opera. An entry of 
conspirators, an attempt to assassinate the gov- 
ernor, a separation between two lovers, and a 
father's nrrHTvaiKm by his son, have supplied 
Signor Verdi with no better inspiration than a 
worn-out polka worthy of M. Alan - , and ludi- 
crously discordant with dramatic exigencies and 
propriety. Although Signor Verdi has achieved 
success, he has made no advance in his art, but, 
on tbe contrary, has produced a work which as a 
whole, ia unquestionably inferior to liigotelto and 
// Troratort. I will now proceed from gene- 
ralities to detail*, and, aa M. Scninr. baa, in a 
note at the the bead of bis " limt " declared that 
" the general massacre known under the name of 
the 'Sicilian V capers ' never took place " — an at- 
one lo suppose that M. Stribo 
truth on a lot el wilh that of hit 



give a short account of tbe 
rh form tbe subject of tbe 



own fictions — I ' 
•Sicilian Vespers 
present opera. 

It waa in the year of grace 1282 that these 
events occurred, whirh constitute one of the moat 
tragical episode* in the worlds history. Charles 
of Anjoo had delivered the island of Sicily into 
the keeping of governors, whose cruelty and rapa- 
city were inhuman even in those dark ages. The 
people were ground down by taxes and imposts, 
barbarously beaten, deprived of their wives and 
daughters by the lust of a brutal soldiery, and 
confined in dungeons such aa still exist in the 
island, for the immurement of those who have of- 
fended King llomba. The nobles were humili- 
ated and disgraced, their daughters deprived of 
their wealth and confined in convents, when they 
refused to marry some choacn one among thi 
governor's needy adventurers, while the execu- 
tioner found constant employment in branding, 
maiming, torturing, and murdering, those who 
proved refractory, or revolted against tbe tyranny 
lo which they were subjected. 

The entire population groaned under the yoke) 
imposed on them, and thirsted for vengeance. 
On the afternoon of Easter Tuesday, the .Hat of 
March, VtQ'i, tbe people repaired to vespers at the 
church of the Saint Kaprit. about a mile from 
Palermo, to celebrate lite third day of Kaster. 
The church waa filled to overflowing, and Ibose 
who were cxcluilcd from its walls formed them- 
selves into groups on tbe adjacent grass or in the 
neighboring gardens. "Mirth and youthful 
jollity " everywhere prevailed, and dancing and 
singing were the order of tbe day. A few of the 
French soldiers constituting the garrison joined 
the fair dancers, whose hps they pressed and 
whoso waists they encircled in that free ami easy 
manner so natural to tbe Hauls, lwt ao likely to 
lead lo " explanations" when tbe owner of tbe 
pressed lips or encircled waist revolts against such 
familsarity. Accordingly a murmur p^asscd through 
the group of l'alermitan bystanders, whereon the 
soldiers added jeering lo ibsult. Stones were 
thrown, and, on tbe troops defending themselves, 
knives, daggers, and halcbeU sjera toon brought 
into play. A scene of terrible carnage tbeo com- 
menced, with ahouts "Drath to the French." 
lite bulcherv, at once begun, was continued for 
the space of a whole month, and during that 
period a number of Frenchmen were pot to death, 
by some liiMorians estimated at 20.000, by nooa 
at less) than I'i.odO. John of I'rocida was among 
the moat active leaders in Ibis revolt, ami his 
name and ex|doits, forming the theme of many a 
poem and romance, have now been celebrated by 
MM. Scribe and Verdi in the opera of La IV/»res 
Stcitiffin**. 

Tbe curtain rises on a scene representing the 
great tt|uare of Palermo, with French olKcers 
and soldiers drinking and singing in chorus. 
Presently tbe Oucheaa Helena (Mile. SopniK 
I'ctrvr.LM) sister of the Late Duke Frederick of 
Austria, crosses the utajc with her attendants, re- 
turning from church. The duchess is detained as 
a hostage at Palermo, and laments her brother 
murdered by the Governor. The soldiers 
demand a song lo enliven them; llcJeno — like 
Marcel in the I/ui/urnatt— at mice complies with 
their request. She accordinjly sings a cavatina 
replete with life, energy. and_ movement, stirring 
the blood in tbe veins of ber Sicilian bearers, who 
wilh loud shouts repeal the refrain, and draw 
their daggers to attack the French. There is but 
one opinion aa In the manner in which Mile. Cru- 
vclli delivered this nir, and all critics, whether 
friendly, hostile or neuter, have united to found 
her praises. Just as the fray is about to com- 
mence, (iuy de Montfort, Governor of Sicily (M. 
Hoxxehi:!.), ap|Msirs, and his dreadful presence 
at once calms the excitement- 
No man dares speak, save oee, and that man M 
Henri (M. tic tvM.Mii>,) a young Sicilian, the 
natural son of tbe Governor bv a native of the 
island, whom he bad seduced and abandoned 
some twenty years before. This youth is unac- 
quainted with die secret of his birth or tbe name 
of his father, and has jiained John of I'rocida 
'M. Oni.v) in his consparacv against tbe French 
He is beloved by Helen*, who is in 
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equal ignorance of \\a paternity. He Inm the 
Governor, who dimnsMea Helena and all the by- 
standers. " Serve in the French camp," hits 
the Coventor, who dearly loves his unacknowl- 
edged son; "it is your only chance of safety." 
" I will not." " Yon refuse ; then death most be 
your fate." " 1 care not." " Meanwhile, never- 
more hp Helcne." " I II y to her," says Henri, 
aixl the curtain falls on tbe first act. 

The second open* with a charming scene, in a 
aniline valley near Palermo, with the chapel of 
Sainte-Romlie on an eminence in the distance. 
John of Pruculi is alone, moody and thoughtful. 
Ha expresses hia sensations in an nir, U mou 
payt, lanl adore', which i» interrupted by a cbo- 
rtn of ban voice* behind the srenea. They shout, 
" Death to the French, new life to tlieir country," 
and, as the voices die away, I'rorida resumes nis 

: interrupted King, which concludes with a Simla, 
riuisk, rapid. and admirably in keeping with the 
situation. M. Qmx wing this air to perfection, 

! and fairly divided the applause with the compo- 
ser, llelcno arrive*, recognises Procida, and 
they unite their voices in hope for the deliverance 
of their native soil. Procida de|aru to add fuel 
to the flame commencing to bum among the peo- 

| |de, and Henri is left alone with Hclene. He 
discloses hi* love in a charming duct, exquisitely 
wng by Mitdllr. Cnivelli, and to which M. Gucy- 
mard alio did full justice. A passage on tho 
word* Moi ! qui timple tolilai, which forma an 
accompaniment to, and embroidery on the theme 
sustained by Cruvelli, called down thunders of ap- 
plause, and the whole, duct is graceful, elegant, 
and rhartnin{. But alas ! the course of true 
love never did ran smooth; an officer arrives, 
who forms an unwished for addition to the lovers' 
Ic'ie-lt-lfl*, and who hears an invitation for Henri 
to tho Governor's file. He refuses with disdain, 
and is carried off captive. He bears with him 
the antidote of love to the banc of imprisonment, 
for Helena has promised her band, if be will 
avenge on the French the death of her mardered 
brother. 

Procida returns, preceding the conspirators and 
friend*, who have united to cvlubrato the file of 
Sainte liosalie. Sicilian dancers, tarentellas, 
&e„ follow in rapid succession. 

The French soldiers ere long espy the happy 
{Troops, and, throwing themselves into the midst, 
carry off the girls best suited to their taste; an 
ootrago they commit in broad daylight, and in 
presence of their assembled relatives. Stupor, 
indignation, and rage, surctrd each other in rapid 
order; the people give way to their passions in a 
chorus well suites! to the scene, and when tho 
voices of all, gradually increasing in volume, 
have arrived at the very climax of indignation, 
the chorus is interrupted by an erunuiWc of the 
principal singers on the words, lis /remittent enfn, 
el tie ionie tt He roof, which produced an admi- 
rable effect, and was much applauded. In the 
midst of these tumultuous cries, comes an air 
wafted over the waters, in sounds by distance 
made more sweet." The enraged nopulare lis- 
tens to tlsc song, and presently beholds a boat 
freighted with gallant Frenchmen, anil noble 
dames, who, escorted by bands of music, are pro- 
ceeding to tho Got ernor's file. At the sight of 
their foes the passions of the mnb are roused to 
violence, and, whilst from the boat proceeds a 
strain of sensuous music, voluptuous and love- 
intpiring, the stage re-echoes to the rude and im- 
passioned chorus of the angry conspirators. This 
double chorus is united by the (xMnpuaer with rare 
skill, and the effect was tremendous. The cur- 
tain fell to shouts of applause from nil parts of the 
house, and Signor \ erdi — aAer long resistance 
to a call which would admit of no denial— was at 
length led before the curtain bv Modlle. Cruvelli, 
to receive the applause which the beauties of the 
act had fairly won for him. 
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Diary AtaroeyL-Ho. 17. 

J«s» *.- Again settled in my little roam, 
through the windows of which the notes of a thousand 
sparrows— sue not tsro sparrow* sold Tor a farthing?— 
and tbs sir, fragrant from the gardens beluw, come with 



off In tho cool ahsdes and by the stit] waters of the 
leafy Thlcrganen. There I might bear Nature's nmsic ; 
the sighing of wind* In til* pines, the gentle rushing of 
brooks, the clew notes nf tbruil.c finches, and possibly, 
nightingale*. Ob, it make* mo half a hater of Republi- 
canism to visit almost any Kuropean city and compare 
Its pnhlic grounds shady Willi tree*, brilliant with flow- 
en, olrrring each low of stillness SDd *olitude hidden 
recesses of thickest foliage, with the patches of pound, 
which some of our cities nave had tho eoo*cl*nco to re- 
serve to the public 

Put to-day I mu<t write. What quantities of matter 
have burn nncinnulnilng during the last weeks! It most 
he transferred, in part, to paper aom* time, and whnt 
little freshness is left is fh.t fading. In part-foe If So- 
wers written eat it wonVl go no small way toward filling 
tho now edition of Blank'* works in forty volumes 
*vo. But let me go back to— 

April '22-— W»s tt not Judge Marshall, who Interropted 
the lawyer with, "Brother So-and-so, there are some 
things winch a Chief Ju«licc of the I'niled Slates may 
he supposed to know"? So then) »re some things which 
the musical render msv he expected to know; among 
them the remarkable pre Toco to one of bis works, which 
was written by that areat German composer, who, learned 
In alt tho wisdom of the It*li*it aud French schools of 
hi* day. atror.k ant n new pnth, and waged war against 
them; Inextinguishable, until they were extinguished. 
The principles which Glvck— whose biography ha* been 
so mnngtcd by Fell* — announced In the preface to AU 
e/sO, first triumphed in Vienna, and after the elevation 
of his popil, Maria Antoinette, tn the thrnoa nf France, 
and Gluck's re-sppearntiee in Pari* ennaequect there- 
upon, accomplished a more renowned If not a greater 
trinmph there. Of all Glack'a works In the Italian 
style, we never bear a note. His German works— 
though written perchance to Italian or French words- 
are among tho highest efforts In music. So tt was with 
Moxjtrrr and IlAistsKt. Their early works are forgotten. 
Gluck pasaed asray and MuaxaT. Citaacniai, Rkkt* 
noviw— great nanses— Wiirren, Weiol, and others of 
less note, followed, disciple* of tbe author of Orient i 
and the influence of this, lbs true. German school, is 
tracenbla In every work, com* from where it may, 
which daring this century has been sner*»riilly put 
upon the stage. How direct and vast the influence, 
which tbo«* years passed by the young Russiitt in 
Vienna, where he heard tbe classics of our great Ger- 
mans, especially Beetboreu, exerted upon his style! 
What a gulf between lbs IH tuati ssif/n'ti music of his 
early works and those grand things on which his fame 
may safely rest as one of the greatest geisiaar* that hare 
written! Tli* 

school, is another of thoie 
render is supposed to know. Thus Italy gave music tn 
Germany,— Germany has ret n rued lb* gift with noble 
offerings of gratitude- 

Well, Gluck Isid dosm certain principles, which may 
however be summed up In this: Music in opera is to be 
employed only a* a means of oxpecssion to the actor, 
and of exciting the sensibilities and passions nf tl«* audi- 
ence, it is to be there, not for its own sake, but to 
lieighten tho effort of tho drama a* a whole. Hence 
when one, who has beard only tbe modern Italian operas, 
willi their set air* and concerted pieces, their roulades 
and rhythmical riddles, come* to hear Gluck, the tnnsic 
seems to him a most extraordinary mixture of recltntiv* 
and melody. The main thing heretofore at tbe tbootre 
was to bear this or that singer ling this or that famous 
song; as a drama l\it opera was little or nothing. Now 
he U all 



The 

somehow, satiny him, to h« at length give* lit* attention 
tn the dramatic action upon tbe stnge— wanders with 
Orpheus through Orcus into the Krysian (Velds; mourns 
with Iphigenlaor share* tbe wrath of Achilles; become* 
more and morn interested— rinds his sympathies tnuehod 
in an entirely new manner, and shares as he never shared 
before in the jubilee of tbe final joy. Of tbe dramatist 
h* think* highly.-of the composer, h* eonfasse* his 
to see wherein his greatness Ilea; ae dsd not 
ich of the music. Bv and by a light breaks 
*th* unostentatious U,» modest clothing, which 



| the enmposor had given to tlss dramn, which so power- 
fully wrought npon htm. Now he sees tho greatnew of 
Gluck. According to the prlnclids* Inld down in the 
Alntts preface, the poet, the painter, the decorator, the 
costumer, the eompewer, and tbe l«ill«t master ar» all 
equals; each doing his own peculiar work and laboring, 
all, to the one end and aim of producing a drama, which 
shall he as real to the grown up and cultisated spectator, 
which shall eommnrxl bis sympathies and affect hi* 
heart, *s did the drnmatlxnd nursery lllle, when a child, 
he Ltughed and wep? at the Christmas pantomime. 

This principle must commend it-elf to every thinker. 
If tho music lie tbn c.niy thing— If tho drama he nothing, 
as many seem Id think,— let ss separate them, give the 

Mkvmhuc*, s slow and 
by the same priocipla, and all tho ridicule or argument 
In the sroihl cannot convince me that he ba* not had, ba 
III* wny. a certain degree of success, so long as I feel st 
" The llngnennts" or " Tho Prophet" how spprnprlat* 
and touching are his combinations. He is no Moiart, we 
all know. 

Mnnrt's perennial fbrtnt of melody, from which Ros- 
sini and other* have dmnk so lnrgelv, snas whnt proba- 
bly no other composer [rtandel?] ever pe-sewed. And 
here it just that wondrous something In which Moiart is 
stone and beyond all other composers foe th* stags, 
lie never falls of having fully at command both modes 
of musical expression; the melody is du melody for his 
text, snd tho harmonic comh<natlona are just as ex- 
quisite. Most composer* are deficient in the one or the 
oilier. Our recent writers of one school give ns polka, 
waits or gnlop melodies, with harmony beneath con- 
tempt; thosoof tho other school, learned and labored 
harmonies which are tedious unto death fee the want oT 
th* life-giving soul or melody. The difference in the 
result I* that polka dsncsn sustain the one a few nights, 
and teamed old fogies the other. A season passes away 
and the operas have disappeared like the leave* of 
autumn. 

Bxictoovc* hi his one opera placed hhriself at a single 
step with Moiart and Clock. Fidelia Is the most won- 
derful Jfrst dramatic work ever written. What might 
we not now havo Imd from bi* pen, If th* Director* of 
the Opera in Vienna in 1807 had accepted ti e proposal* 
lie mads them ! Who that knows FmlrSa, the dramatic 
mask in tho " Ruins of Athena," the MM*U, snd his 
two or three scenas, snd the Ckrisou ass Otlbere, must 
not mourn at the sad mistake made by tbe power* that 
ware ! Had be been called upon to devors tho necessary 
lime and study to vocal writing, Gluck and Motnrt 
would not have -food as they now .lo, like Saul, "from 
his shoulders and npward higher than any of the people." 
I think Vkiim was intended by nature for a composer, 
but I am afraid Ibo genlns given him, — tike girls kisitng 
each other.— I* decided waste of the raw material. 
All this, and ever so moch more of the same sort, better 
or worse, passed through my mind last night at tbe per- 
formance of " Tannhaaaer," 

( flaving written thus for, 1 went down to hear and see 
" Poo Juan" again. The Anna was Frarjlein TlKPJCtca 
from Vienna, — a tall, beautiful, noble-looking young 

flexible voice. She hss but to Italianise her name Into 
Sigaorn Tidied -ninny, to come over and make ss great 
a sensation hi oar otmntry as that German girl, Franlein 
Dxitmth did a few years since under the nemo of Te- 
n res no ; or a* Sophia Cauvaix of Bielefeld is now doing 
in ran* with a H at the end of her name- The Zerlina 
was TuczaK, now Fran Hntarvncito, excellent except 
at times oppressed with " wiggle ;" but allowance is to 
made for an Increasing weakness of the chest. How 
grandly th» opera Is here pot upon the stage; It would 
do OcuntcHttrr'a Itesrt good to see It. For Instance 
In the ball room scene, not a note of music comes from 
the orchestra; some thirty musicians, in three hands 
play the minuet npon the ttago, and the ennsie grows 
fast aud furious until, at Zerlina'a scream behind the 
scene*, that strangely effective burst of discord frosn the 
orchestra depicts stronger than words the confusion and 
dismay of the dancers. So too in the graveyard scene, 
the statue of the Commsndsr utter* his awful tone* to 
the unearthly sound* of an accompaniment which comes 
Is silent; and you most 
ofl^porello-it is terrible, 
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and so was tbe entire finale- How true k the instinct of 
genii**! I was adtnhing again tbe other evening lb* fine 
art of Shakspeore io piecing the eoiutc scetic, whore 
Lenux and Maoluff wake up (lie porter, just before the 
discovery of Duncan's murder— whnt a ghastly con- 
trast 1 Just thi. effect b gained by the music In the 
•upper scene, which precede* the mfnu.ee of Dun Juao'* 
awful guest. I wn jutt mourning that Beethoven 
no more for the »tngn; I now mourn that Mntart 
DODO of the fine text* which havo been wasted 
better oat call names. Ye*, " ]>on Juiin" is, musically 
coruedered, tbe greatest work ever put upon the Mage. ) 

To return to Tin nt\t} user. 1 Deed waste no word* 
upon a description of tbie drama, ite successive tcenes, 
tbe *tory and so forth; all thk» It on record Sn Dwight't 
Journal, bettor than I can do it, — I shall therefore limply 
record the Impresaion* left upon the mind alter hearing 
It for the first time, and that unluckily at Uie cIom of a 
day cf fcllowililp and communion with an old and very 
unmusical ncqitiliilanoe, 'yclept Sick ITeadacbo. 

Impression 1. While Mourt, Cherubini, Beethoven 
end their school adopted Cluck's view*, but *liU made 
the texts given tbero— and thi* lay In great measure in 
the charaeler of thow texts— mora subservient to thoir 
purposes than did their master — the musician being far 
greater than the poet— the mqsic therefore 
than the poetry, oflime* leparahte from it, 
being beautiful musical creations In themeelvee-WAu- 
m, on the other bnnd. is endenvohng to carry out 
duck's principles to their fullest extent, flaring' made 
the effects of single chorda and musical phrases hi* 
special study, lie throws overboard all the imptdimtmUi 
of the musician and looks upon himself only in Uia 
tight of drnmatlst; but a dramatist, whose verse shall he 
heightened in ite stage effect not merely by the rotes as 
giveo by Hamlet, but by all the power which Ilea In 



bo b*» not fully 



J. That in 
aocomplnhed Ihis ; the 
tbe pilgrims, and xane 
composed" music. 

Imrsreaskei S. That one eeea clearly by this work, that 
a drama in w!:ieh the principki is carried out fully In 
every line, nay. In every word of the text— as it ii uud 
to be io Labemgrim — if successfully executed, would be 
appreciable and of Interest even to the common auditor. 
For after tin first feeling of itrangenew was worn off. 



tbe musical clothing nf tho words would no 
(bought of than the rhetorical inflections In the vulce of 
a good actor, and yet Uko those inflections stir up the 
r*r y foundation* of the soul , and indeed in a still higher 

Impression 4. That, as a drama, Thwaadvarr Is fanlty 
In the want of sufficient rapidity of action. In ranking 
too much of mere scenic effects "> Hi* want of a due 
gradation of increasing Interest to a grand culminating 
point in the finale; and in making tbe springs of action 
of too refined and delicate a nature to admit the neces- 
sary broad masses of light aitd shaile. 

Impression *. That this may still be regarded as a 
work full of soul, and a remarkable argument by way of 
example, in furor of Warner's theory. 

Impression 6. That tbe author of Tbwilibisrr is not a 
eerj great dramatic poet, nor a very great computer; yet 
that this opera must rife to a high place In public estl- 



It can never be given in any oilier language, 
he fully clear to an auditor who cannot to a 
extent feel the force of tbe wordt of tbe text— 
'those words which sprang from the mind of Lite com- 
rjo-eralready clothed In ntn*lrn1 tones. 

Improfslnn 7. Thnt when Bams Nature gives the 
world a man In whose single brain are lodgod the geulus 
of Sflakspenre and tbe genius of Moeart, that man will 



Theory, and hit works will be the I 

what will lice be? 

Jfeg J— Heard I hit evening a* rwrfoeraed by t 
kn Sing i 



What a bore! 



anecdote which sIcxDrjjtsu-iisi told him. When tbe 
great composer was a hoy of lweU*e years and etodying 
with Zkltkr, the latter brought out various work* of 
B»cn, or at nil cvcuM roltrarsxl llietu In the Sing Acn.l- 
cmle (of Berlin). Zcltcr was one of tlvoso nil-knowing 
men, who can Impmre every thing, corvee* all sorts of 
fruits, and to on. This be was hi the habit of doing by 
the cantatas of Bach. 

" Well, Felix, how did you like the cantata to-day ? " 
Felix rxprcwexl hini'elf on I lie whole not fully tail.tled, 
thoiizh tho work just sung snit by Bach. On further 
uneMionlng, lie pointed out certn In pestagea at seeming 
to hhn unequal to the rest and injurious to the effects. 

" Pshaw ! I wrote that myself," uid the old egotist. 

Thle afternoon, in the tnu«k> hull of the 1'nlvorwty, 
Moron's Requiem by Uio Slog Akaalmme, What a 
strange crotcbet that was wlilch crept into CoTrrmro 
Wrntu's head, that tliis was patched up l.v Slwurt out 
of yocthrul works to a certain point and tlion finished 
by Sl S4iuvr.it! Who can hear it without feeling it to bo 
tbe work of Mojsrt, the dying man! 

fftusiqat <Thit-<^hat. 

Jrt-t-tKX It Gmmli, of Cryttal Palace memory, is 
expected in New York, with a new monster orches- 
tra of unrivalled artifls, early in August. It k said 
that he hrings with him " a live tenor, the greatest in 
the world of course," and it is errn hinted thnt it will 
he TlwnERLtK. Bat we hare since learned that 
the recent conversion of Castle Garden Into a depot 
for emigrants caste a doubt upon Jullirn't coming to 

America Tbe management of the Academy 

of Music for the next season, haa fallen, it ia said, 
into the handa of Mr. Uulm ax, Sox-tag's man of 
business. It is understood that be goes abroad im- 
mediately to engage an operatic troupe, and that bk 
plan of operations la very large., and contemplate* 
the furnitbing of Boston and Philadelphia with 
opera simultaneously with New York, and the devo- 
tion of two oot of 6ve nights eneh week to German 
opera, as well as Italian. Thit plan outfit to 

succeed Wo hear rumors of no less than three 

distinct German opera enterprise* in New York tlila 
summer ; one it already in operation at Wallark't 
theatre, where a performance of FMeiit, with Mile. 
LaimsKX, as the heroine. is anticipated. 

We had a pleasant vitlt this week from CaRL 
Bisoms* and Ilerr AijiaxcnT. of the German** 
Society; both looking; bright and well; the latter 
happy to hit heart's content in hit life among M. 
Cabet's colonists m Naovoo, whither he intend* re- 
turning after tho tnmmer reunion of the Germaniuns 
at Newport. Shall we not tend for Bergmann to 
condurt the Ninth Symphony, wIrii our Beethoven 
ttatae Is inaugurated ' shall not tlut occasion 
he mode musirallv a truly noble one, and give SB 
Impnlse and n tone to all our mu<i|eal aJTairs for the 

year following f We understand that another 

statse of Beoihorcn la be modelled by our young; 
townsman, Wiiliak W. Story, now la Europe, 
whose adrafrrshle fall length statue of bit father, tho 
taw Judge 8to»t, sow adornt til* anteroom of the 
Atlicueura. 

Mr. C. BaEittxo. 701 Broadway, New York, has 
recently made a large importation of lioman Catho- 
lic choir mntie. It consists of caty mattes, by Mcr- 
csslsnle, fHiher Lomblllote, and other composer* in 
modern ttyle, Am J/an'iss, orTertorics, etc . hy rsri- 

ous composers Bergamo, the birth-place of 

Doxizetti. has erected a monument to that compo- 
te r A French paper (to Irnmlates the Evoiinj 

(lotrtte) thus itcseriliea the habtu and appearance of 
Vrnnt, now conducting his ocw opera. £<» Vfpnt 
Sirilinuut, in Paris: "He goes hot little into the 
world, and lives very privately with a few of tbe least 
excitable and most reflecting of hk countrymen. 
He is about forty years of age, rearmhling In ap- 



noneof the exuberance and oxcitabilitr of the latter; 
oo lite contrary lie it very silent, very much reserved, 
ami rather uncivilised. His item, pltyviognomy, hit 
litfit brown hair, his pole face and hollow eyes, his 
thin lips, all give to him a mysterious aspect, tonic- 
nhnt mitigated by hi* impassibility of manner. He 
visits no one, scarcely ever tulntrs hit friend*, sel- 
dom fpcaks, and is apparently lost in meditation. 
He it indeed a ttrangr. Italian ! n 

Asa OMuie ceveAe for 1 Youog Italy' we copy the fol- 
lowing from a New York paper, which in enumera- 
ting the operatic prospects of tho summer, concludes 
with : " And, we believe, there is a ' German tilvtr' 
sort of an opera somewhere in tbe city ; but bo who 
ran full hark npon I>utch gutturals after tbo 
music of the birds of Italy, can drink 
a snrfi-it of sparkling champagne" 

Hkctor Berlioz, tayt Willi*"* Sfvtiml WorM, 
thus merrily com mentt in tbo Journal da Malt ou 
the engagement of the late queen of the Grand 
Opera, Miuc. Stolz, at Rio Janeiro : " So Madame 
Stoti returns to Brazil for toO.OXIO franca — and insu- 
rance against soa tick note — and tlx servants— and 
four poets— and eight horses— the gratuitoai view of 
the Bay of Riu, night and day — cloudless tun— real 
enthusiasm— rivers of diamonds— scarf* embroidered 
hy the hands of MArchioaeatea— .turtle doves and 
neirroc* restored to liberty after each performance, 
without counting the free men who become ensla- 
ved 1 ! ! How was it possible to resist ? But we should 
resist at least, and not allow our sky to he pillaged, 
and our start carried off. by thote men of tlic Anti- 
podes, who have their lieadt upsidedorm !" 
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Popular Amusement*, 

Triv recent Sdnnvr/r*/, or Singing Festival of 
tbo (iermaDj in New York, carried its moral 
uWtdy home to many a thinking', would be frits 
American. EspcciBlly in tbeso tiaics, when 
" Anivrieaniam " is act up as a sort of polilico- 
religioas idol, wben wc are exhorted to maintain 
a surly, jealous and exclusive attitude toward all 
fbreijrnora, and to reject forcifrn influence, tho 
example of so mnrb tarultr of innocent and 
wboleaomc telf-cnjoTnvent in a rast mass of for- 
«Kn population, met for no end ostensibly but 
pleasure, and in the midst of such a feverish wort- 
day world a* ours, is one from which we may 
well take a lesson. Wo are triad to tee that it 
has led many of the newspajwrt, of all parties, 
even the most ultra American, into a tone of re- 
flection, which we trust will not train be dropped. 
It enn hut do us good to think aliout these tilings. 
We have been too thoughtless of them. Divided 
between inoney-making and polrtU't on the one 
hand, and religion without much uf 41 the btnuty 
of holiness " on the other — between a barren puri- 
tanism of correct deportment and its natural 
alternative of stupid, bestial indulgence, we have 
somewhat as a p^fipie lost the art of free, sponta- 
neous, genial, happy life. We are an unhappy 
pcotrio ; none the teas so thai we are more pros- 
perous than others. Prosperity is tbe bugbear 
tyrant whom we serve as anxioos bond-slares, 
fearing to call one moment of oar life our own, 
fearing Io lire, io our unceasing, feverish poxrait 
of the mere mean* of tiring. 
We are an anxious people, uncomforUhly de- 
ter 
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which gives us power. We go ahead faster than 
others, but it is hy a Ccntaor-hke contrivance, by 
allowing so much of our mil vital human Self to 
be ah«or)>cd into the lower animal, or the machine 
tha: carries us. Soon we slsall cease to be men 
at all. we shall be so •• fivrt." Your native Ame- 
rican " live Yankee" wast.* his litV in rivalling a 
steam-engine ; he makes himself n mere machine 
for generating tiowcr— power for what ? And 
with what a solemn. pious, lean, banl-favorvd way 
lie .lor. it! With what a iiMasi-relignius rev.'- 
rencc he quotes his business maxim*, his rules of 
principal and interest, ami so forth ! How he 
amalgamate* unworldly orthodoxy with the most 
secular showman's cant in the, advertising of bis 
wares ! How he prai-tically confound rvligion 
with his own selfishness, as gencraliired into pru- 
dential maxim* ! 

I'erhaps there are no people who put forth so 
much of will, to murh of multifarious power as 
we; as there are certainly none who have so 
pioi.1i political freedom, so much liberty and even 
liceiue of opinion. And yet we liave perlujis as 
little real freedom as any other. We are the 
slaves of our own feverish enterprise, and of a 
barren theory of life, which would bin make us 
virtuous loa fault, and substitute negative absti- 
nence for harmonious po-ilive living. We are 
sadly destitute of the spontaneous element. We 
are afraid to give ourselves up to the free and 
happy instinct* of our natures. All that is not 
business, or politics, or study, or religion, *<• 
count waste. We have done it so long, that now 
we arc like tittle children, unlit to be left to our- 
selves to enjoy ourselves lo^n'thcr. Pleasure be- 
comes intemperance with us ; amusement, un- 
taught, uninspired by higlier sentiiiunls, runs 
into the gross and sensnal. 

We lack genialilj/ ; nor do we as a pi-ople 
understand the meaning of the word. We ought 
to leam it practically of tlie German*. It comes 
of tlto same root with tlte word tjtniu*. _ Genius 
differs from the other ruling principles of life by 
the fai't lliat its methods are »|*>nutieijus. Ge- 
nius is the spontaneous principle ; it is free and 
happy in its work ; it is a practical reconcilement 
of heartiest pleasure with the highest sense of 
dnty, with the most holy, universal emls and sen- 
timents of life. Genius, as Hkktiiovex glo- 
riously illustrates in his Symphony, finds the key- 
note and solution of lite problem ol the highest 
state in Joy. Now all may not be geniuses, in 
the sense that we call SliaVspcarc, Mozart, and 
Raphael, men of genius. Hut all should lie par- 
takers of tht> sfionlancous, free and happy method 
of genius: all should live childlike, genial lives, 
and not wear tlie marks of llscir unrcliixiog busi- 
ness, or the badge of |»rty and profession in 
every line anil feature of their fact's. 

This genial, childlike faculty of social enjoy- 
ment, this happy Art of Life, is just what our 
countrymen may learn from these musical festivals 
of the Germans. There is no element of national 
character which we so much need ; and there is 
do class of citizens whom we should be so glad to 
ado|tt and own as those who set us this example. 
So far as it is a matter of culture, it is by tlie 
artistic element that it is chiefly to be brought 
about. The Germans hare tlie sentiment of Art, 
the feeling of tlie Beautiful in Art. aiul 
qucntly in Nature, more developed than 
Above all. Music offers itself as the most 
ble, most po|«ilar, most influential, of the Fine 




Arts : Music, which is th* Art and language of 
tlie Feelings, the Sentiments, the spiritual In- 
stincts of the soul, and so become* a universal 
language, and tends to unite ami blend and har- 
monize all who come within its sphere. 

A clergyman in tlie interior of the state of 
New York, one of the earnest, devoted, truly 
j pinus sort, in a letter expressing his sympathy 
with o«ir '■ Journal of Music" enterprise, writes : 
'• I wish we could cultivate Music sufficiently 
among us, to make it, as it seems to me it might 
tic, a great antagonistic to the baser passions and 
animal appetites of the people, and even to ren- 
der unnecessary what we in this State have just 
begun ino*t seriously to quarrel aliout, l a pro- 
hibitive liquor law.'" There is the true philoso- 
phy of temperance. Trivation is not temper- 
ance. Prohibition may bo even as great an evil 
as intemperance. It is Imt the fatal, fruitless, 
hoprles* oscillation from one unnatural extreme to 
its opposite. The prohibition scheme leaves out 
the fr.-e, spontaneous, genial element of atl true 
social life. Yon ask for bread, it gives you the 
bitter stone of a factitious morality. What makes 
men iutemperatc is the innate craving for excite- 
ment, iV joy, for a free, happy feeling of tome 
sort, and the blind rushing to the cheapest means 
thereof in order to escape the barrenness and 
tameneM of their drudging, sober live*. If voa 
would weaken the temptation to intoxicating 
drink, you must give the people other, whole- 
somcr excitements. Teach litem the art of en- 
joying themselves, like the Germans. Teach 
them to love Music. Kindle in them an artistic 
enthusiasm. Make their lives (esthetic; arm 
them with resources, not merely of tlie serious, 
intellectual and moral, but of the spontaneous 
and genial sort Then tlie go*l things of this 
earth, the wine tint maketh glad the heart, jkc., 
will not have to lie preached and theorized and 
voted and legislated out of all right In existence, 
in order that they may cease to be dangerous to 
natures to whom God lias made them really con- 
genial- Then men may drink and may enjoy 
and lie as glad as little children, and yet none 
the less be men, self-possessed and erect in all the 
dignity of manhood. They tell great stories of 
tlie quantities of faycr-bier drank at that Ger- 
man festival. Nine thousand dollars' worth, it is 
said, on the one day of the picnic I Yet no dis- 
order, not one person drunk! It was a great sum 
to consume in that way. It would have gone far, 
invested in some permanent works or means of 
Art ; it would establish tlie best kind of concerts 
in a city for the year round ; it would place a 
noble organ in n Music Hall; it would purchase 
the finest collection in the world or casts of all 
that is valuable in the antique sculpture ; endow 
a liltrnry, or wliat not. We say nothing of the 
economy of the tiling. Our citizens would throw 
away as much any day in some mere formal, 
|xiinpous political celebration, which means noth- 
ing, or burn it away in senseless lirc-crackers ; 
any amount do they willingly spend in noise ami 
smoke, only without the joy, without the real 
heart's good that the German 6nds in his tatftr-bier 
and song. Fur to them the Isccr is a symbol, as 
well as the song. There is a sentiment about it 
And it were well worth ninety times nine thou- 
sand dollars, could we imbue our pcoplo with that 
same kind of genial social feeling. 

But we must keep space for the following per- 
tinent remarks about the German festival, which 



we have saved up from the Courier and Enguirrr 
of June ?7 : 

There is not the slightest indirstion of any utilita- 
rian purpose in the assemblage. It was neither po- 
litical, nor commercial, nor religious, nor benevolent. 
Its object was not directly or indirerily to make any 
man irrrstrr. or richer, or liettcr. except so foras man 
if msde either or all of these hv the hearty t njoy 
ment of simple and innocent pleasure. Con Id any 
thing be more un.Americiui ! Here were men from 
the various towns and cities of the New England 
and Middle Slates who had left their business lo 
come on here onlv to spend three or four days in 
walking, crowned 'and garlanded, in procession, in 
singing and the enjoyment of athletic spoils. Men, 
mil hoys; hard working, sober men, not idlers and 
rowdies. What could he more nn-American ! • • • 

Am) ret Germans as a nation are at Inst no leu 
thoughtful, no less thriftv than Americans. Roast 
as wc may of our system of education, there are 
more cultivated men among the merchants snd inc. 
elianics of Germany than among the corresponding 
cImscs In this country; while in general thoughtful- 
nets and devotion to the study of the great social, 
political, scipniific, or literary questions, Germany it 
very far heynad us. The Germans who tome berCj 
always briiig more or less money with them, ana 
they are among tlie most thrifty and prosperous of 
our papulation. Yel they find much time — all of 
them, in fact, the exceptions being very rare — for 
mere innocent pastime, having for its only objects 
recreation and pleasure. • • • • 

Our joyless aspect has been so long noticed that 
it has -become a national trail hy which wo are de- 
scril>ed and recognized. It was well said ihst if Itiere 
Iss less misery in the United Htates thmi in other 
countries, there it also less happiness. We toil to 
live, and live to toll. All of us do It, rich as well as 
poor. If a man choose lo retire from I bo world al- 
together, it is well ; he ran do so ; but, whatever his 
wealth. If he remain in the anive world at all, be 
feels that he most work as if ho were werking to ko<-p 
himself and his family from starvation. He is on the 
swift tide of alfairs, and be must ride upon it and 
rush on with it, or lie overwhelmed and cast U|K»n 
forgetful shores. We go ahont with anxious faces : 
wo think of our business as wc walk ; it is with as 
when wo lie down and when we rise up : il consumes 
ns, body and soul. Great nervous energy — in which 
wc surpass all other nations, — enables us to endure 
fatigue and accomplish great things ; but our physi- 
cal type has degencratod ; we as a nation have less 
of that beauty which results from vigorous health 
and finely Isilanccd organization, ihnn any other 
composed of the higher races ; and after our feverish 
toil or our feverish pleasure it over, we collapse at 
once into inertia, torpor, a repulsive tscitarnity 
which almost amounts In moroseness. A Me to pat 
forth on occasion nt least as much physical or mental 
strength as anv other people, and having that persc- 
verant determination which makes us continue oar 
unllnggiog laltor as long as body ami soul will hold 
together, we have yet less flash* ity of muscle anil of 
mind than any other nation. We rn*h fiercely on to 
a certain end and there drop, successful tint exhaust- 
ed winners of a victory that brings us no joy ; unless, 
Indeed, il opens the road to another; wlieii by some 
mysterious process our exhausted energies are at 
once recruited, and we plunge again into the struggle 
with unabated vigor. We have strength and spirits 
for work, bul none for lite serene ebjuvinciilof quiet 
and homely pleasures. 

I'erhaps it is hopeless for us to attempt to live ano- 
ther life. IocxoraMe nature may possibly have 
doomed ns lo ill Is existence of joslcss toll iliac w* 
may. machine-like, work out her great problem in this 
age and in this onunlrv. Hut this does not Appear. 
There is no rensnn for believing that we would 
achieve less if we looked more like men with a smil- 
ing heaven above our heads, and a glad earth l-encnrti 
our feet. Wc need not work less if we played more. 9 
The constant and sytematic interruption of our lull 
by innocent recreation — not reading and Icctn re-bear- 
ing, and other "intellectual '' employ iihiiis, bat 
hearty, homely amusement — has nclinlly liecoinc lo 
us a great national want. More than any other 
teaching, we need to be laught in be happy ; and 
could we get a lesson from onr German friends, ihelf 
visit would win them yel a warmer welcome. 



Letter from Leipzig. 

Ji-jtr. JO.— Kighl days in Leipzig have gone by like 
a dream — though the American dokegatian there is 
composed, hy no means, of a dreamy set of fellows ; 
at all events I have not found them so. They - dig" 
a good portion of tbo time, and if after dinner it is 
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thought filling to have a litLlo fan over a rup of rotTr* 
— for that it tlte beverage, whose btisinew is il f Aod 
here's to the American delegation at Lclt»ai|r I 

What strikes me most licro is the rniuacul almos- 
plierc iy which the musical stutlooie live. I cannot 
tar that tin professors here surplus everybody cls5, 
— for iasUitce 1 am inclined to place l>fcil« of Ber- 
lin, before I! t uriMAX* or Kiciitkr of I<cipzi|;. ui 
* theorist — but that it not the point. Attention here 
is kept always upon the biisincas of learning music; 
tlie entire mn.ical man ii cultivated. Kkllv of 
rroviilcnce. and Witaoxof SprityliilJ an devoting 
themselves mainly to couinositian and the organ ; but 
at the Mine eimo aciiutrtnj; n familiur an|uaintance 
with music in all iu bmncho* and in all style*.— 
Phatt of Hoston devote, himself to the enluvation 
of his fine Uanrtonc voice, but when he rcu bark to 
Norton be will be found not a mere line singer, hut a 
man of muiical knowledge, and high culture in otlicr 
department* than singing alone. He will be found 
unrivalled, I think, in die execution of the deep 
soul-full song* of Sciii-biikt and Mi school. Once 
a week the popilf of the Conservatory meet iu the 
hall furuinsic. At those which I attended we had 
stringed and pianoforte quartets and trios, sonata., 
aotoi ou instruments, toofjs, arias, German, Italian, 
and indeed from all schools, all executed by the pu- 
pils. Sometimes tbey are called upon to give tbeir 
own compositions, and lima everything is done that 
can be done to lay brand, deep and secure a general 
musical cultivation. For Instance ; GunciKL, one 
of the finest singers In Germany, a most beautiful 
tenor, is vocal professor. I have been particularly 
pleased at the course he pursues with an American 
pupil— M'ua Jejcst Bus*. She is still quite young, 
not over fifteen or sixteen, and la endowed with one 
of the finest, clearest, most btrddike voicee I have 
beard, and of a compose beyond anything I ever 
beard. Three several times she sang dearly and 
distinctly /our o»jiw», tbe last time ascending the 
the whole tweniy-nine notes I litre 
is an organ of musical expression most rarely 
and one tbat most he dealt with most gcmlv 
carefully, especially just at this period of life. 

ic mere practising of vocal exercises 
U made to be t.nt a small part of her musical educa- 
tion. She Is called upon to devote a good portion of 
ber time to the .tod, of Italian, German, 4c. a fottn- 
dalion is laid by bringing her into other classes in tbe 
Conservatory; so that when the lime comes for de- 
voting herself entirely to her vocal studies she will 
have that rnliurc, thai artistic mental development, 
which will give rout lo all that her astonishing voice 
shall execute. I hare great hopes of this roung 
Baltimore lady. 

What I rejoice at most when in Leipsic, is to ace 
how, without any special effort lo lead the pupils in 
Hoy one direction, where nothing i» (aid of Italian 
and German schools,— at any rate, where there la no 
quarrelling alxwtt them, and where they are fully and 1 
fairly represented, this general cultivation results in 
the formation of a taste true to tbe really great in 
music as the needle to tbe pole. It is the lushion of 
course in Lcipsic to praise Bach, ami to go into 
eestas ice over Bach's music. Hut fashion alone could 
not call ont sorb, audiences and chain their attention 
*o. as one sees thrrr on Saturday afternoons, when 
the Thomas School boys sing their two motets in 
tbe clrareh. These are not always by Uacb, by any 
means, hat when they arc by him. one sees the un- 
mistakable signs of an approval founded upon ap- 
preciation. 

Why, says one. a year or two since I ihought the 
half of JiW tbe trashy offspring of pre. 

tentioos prejudice, aod the talk about classical music 
all hnmbng. Sow my highest ambition is to do 
something, no matter how little, or with how m 



of sharing the world of musical enjoyment, which U 
now mine, lint of which a year or two since I had no 
conception. 

Another aays, he really don't know what he shall 
do when ho gets home. Ho c*pwla the people nil! 
" make a row" if be vet them true organ playing, 
but he means "to put it through." 

There are so many opportunities also to hear tbe 
greatest singers and in.lrumentnlists, each In his or 
her own peculiar music am! style, thnl a pupil of the 
Conservatory learns Involuntarily to feel the true 
from the false and meretricious. a. w. t. 



ConitBcTinx.— Our attention hns been called to two 
mlsatntcments In the cnmmonlcatmtt week before lnet, 
signed •* First Dlvl.lon." on the snbjnct of our .Military 
Kands. First, the Now York Bnn.l timl the Ho.(csi Bri- 
gade Bond were spoken of n< erjml In numbers \ whercos 
the former really numbered 22, ami the tatter It instru. 
mints. Secondly, the bsnd which (.laved on the last 
day of the parade, was mi the Brigade Hand, hut some. 
Other. We do not sujirtfee the writer meant In Injur* 
the reputation of the Brigade, or any other band, but we 
cheerfully make 



The shoe* was Intended tor tut »»Vs psper. hot crowded 
ont by pros* of tastier. W. hsve elnre rvrriwd a pleasaot 
lottor free* tb* ssassral director of the " TWoin Sjnss Hood," 
who talbnoi us that In r»ot bund Mono* lbs credit of tbe 
>Vl»anuWr mrruro at lbs Wrr... as well ..of tho rood 
playing •» the Cnmnson oa lb. evening or th. •'"•rib, re- 
ferred lo ta oar " Chk-Oist " We ore glad to bear SI ; glad 
to know tbst we have row (One bead* liMtasd of ewe. tr* 
doubt net w* have more. 



it's »»*» toured no fsolt wttu tb* 
oar burls; wo bas» not ssM they 
of thrtr art ; anil rortainly It Is ao halt of 
(Ann If to* ftucttcn of tho day otssaads *JI ami., aod if UW 
mniury eeoacaalM do aos mroursa* tbe foravstloa «4* fcrrre 
b*a4s. Om qwrvt b oaly wfcb tbo priwrlalo <or rsihor 
AuhJsa) «f ueluslnly bnus mastr, Is qnsml la •Llr-b w» 
JouVl ,.m r.vT.r mmb,.i of c 



. not r 



rally Willi 

as| ; tbo oaly sod of our remarks has beeo to arouat stbrntbtej 
bs the desirableness of baado romeooe'l *• Ibrosrrty of both 
reeds saj brsos, ssd bdvicvous onoa|b to tw olfoctlre la ram- 
mer evening eonetrts In Hi. opra sir. 

To this .nd •tsszv.tvd. that • Uil. land of Ibis kind 
might ho orsaaiied, tftbor by orlmce entcrprl^. or ti ii'f.r |b» 
awplros or lb. elty, mm aartteuUrl; <>r rivlx eelehniDonf. 
preeeostons, ate., bsHuiltng nu<4c on the Oomaoon — « bond 
f.ir ssaidVal, rather than for mrr* 11111017 .rat.. With I lie mil- 
itary iblo of tbo qusatka ». ban nothing ml all to do. Of 
eonras, If ooiall rompoDtrs <f tfty will bsw binds 00 thtir 
nareocs, they nasi bo Uaolotd la aumbse, sad Uhss Stall of 
tbo mvdrisBS If thoy bond tbvlr bawrwmtats together " la 
ajuaatiUos so suit uurvtuuvrs." Yst wb> ks traia In Urger 
eoaibtwotlows * VTby not bsvo osao rrgnnrntsl hss>d n loo 
IhJok tboy osil lib *s la New York, which sloo »ooU bo avail- 
abb few otustc oUboul ssusboui ' But as to the mlilrary ro- 
•inlrotneato bn the rnatwr, It Is not far 0* to dktobr or sucKvot ; 
slaee, from oar |nwo point of view, wo really seo no hMUHin 
why tb* " pomp and etreuauttajKo" of wsr .hould ever elotbo 
lesrir la nusio ; the boot* " easstbussplon*' t 
moot, the more la character, u would room. 



dt r t? r t i s e mcnts. 

PRINTING aa&j aid pnmtfr Qtciitd i lb ffi:t 

AMeetlox of the HARVARD MPSICAL AttHOCIATlOU 
will bo bold si CantbrldsT, at tho hasio. *f Mr. eouoilm, 
(aril b> Christ Oburrb,) on faunorororooal D*r, at 8 o'duk. 
r. N. By ordor ef tb* Pmld.nl, 

Q. Vl ARg, Recordl 

Iloston Jolyll, 1R56. 



oolbw. fie larlrartiooi upon lb» risnn sod la vocal mask — 
bo o»»te to Gsobiib t*. IUu>, K>r| 



r AMTED In a Sranlaary or hJeh order in o hmJlhy bwollty 
1 sita*SHth.arraulrUu,kTrorborr.rilr>t-nt<i|iu<IUt. 
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V CAPITA I, COLXEITIOH OF At'CORDF.OX 
MTJwIC Jti.i t*ublUbo4. — Tb* FTntlaa. a Oot. 
brvron of popular rViaaa, Oprtorle Airs, Wslraes. Poatss, 
Msrehrs, Qoktsl.o*, Ac . arranged for tbo Aeeonl.~-.ii »n t 
yiutma. This work roratatns orn 10U piece, of rauafe, Incloil- 
io* the fonowlng oinnnf otbrr song* with onnl* — Mi nanrwaj 
nasar. In a book of thb khsd : Asrob Uwrte. Do tbey sstss ma 
" l'"™> Katy Darllaa . Uly Dab, Ooraa ll.rtoi, and Wall t*r 
lb* « .a a. Prteo oaly (I) eeats. 
PnbAihodby Oliver Dltaon, 116 
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NEW COURSE OF HARMONY, 

BY V. H. KOVTHAttO. 

Th* riililUiKTt e»U tb« *U«n*fc>ti nf lht> tnmlnil ptvtVfaloa 
in tKi* wwrk, ** on* H»ln*>i»tiY mlra|.t<Ml to li(hT*n tho Ul»r-rt 
of IU tMfbrr, mt>4 t*yUtU ulturf th« pupil, ll I* rmpti.tl- 
«ll)f a FIUCTICU *nrk, Ncfitntr both W.r.nt.1 otf |n.rw 
lion on ih*> ftnv )»»()* •rnj ^ Tnt-beuk t»> Lb«> ostb^r ; tnJ It b 
Ult-.T*<J that lb* fwi«il-ir ftrrasffFRtfrnt of tt>*> work, Ux^tlior 
vith Ihrvtvy UtijoiituiiUrnrriwl--M*nfieaUtBplwi, pivtttu 
gmx: ailv atttaigrws, to r*xh -rboUr »n«l i«e»ris(T t a**r »nj Pwinltu 
wsM-k nf tb* klt>i. TMrhvrt bdrlily r«eatinia-nr| tbf work, Mr. 
Willi in M itox m;* It I* • work no«urrt«>>*H<J la ike Unfumgm. 
Mr Uaoaai J Km a u>i tbm tt If « work pvnyimnim \ m 
dJt?tloo,ui»(J(f>ak*l la itrnB«*ma*Di*an>J MtfflrMtill* ropfooa to 
«-«bb«-»r» m \) th* ffc*c»il«l« nf (lift t*-ni*nl tloctrlnej of nc«onJ. 
Utnn or»Jrr«il lbrwa«l» »nr r»«pfrUble Nti*1r-#rllrf. «n>l 
nuail oa the r«otijsi of tlW prire, 

P. RERD A CO.. Pv.b1Ub.er*, 

1-3 rrtiDoo: i*t. 0t*tiie. 




WILLIAM 



Ho. S3 West 4th 



EEHQER 
of 3 



y«*P« eooMoatly on bsnd a Unp 
IV IVIPOItTKD ItrjgtC, (or 0,1. ul 
Nis.tr rmlvc.1 b, Su..oier so ae»n o. 
dlrcount gvaalod lo TVocbrre. 
to. Ud.tr > rn .n(*d to *ra*r. 



F. F. HIILLKR, 



DIRKITOB OP 

Cburrb ; Orgstibt ond PUnbt of t 

tWIety, M«.lcl K.l.rotlon »orloty,¥e: 1«. 
IUal*l«is«c, Mo. 3 Winter Place, 



OTTO DRE8EL 

Hay U s ddrm o rl at ltlehardm>'s Mnrlrsl Ksehoog*. or at 

Ibis saVa, nit win b* ros4v to nreetv* puplUaboat 
tbu aa^Jle of rVptember. 

IMPORTANT MUSICAL PUBLICATION. 

We obitl puolufc oa lb* JOth of July, USt, 

BAKER'S CHURCH MUSIC; 

A commns or 

jHjrmn-Cartg, tf bitrtlt, Stnlmtrs <• Jiil^tmf, 
BSXBcrta Asa AaaAaosa raoa raa 
W01UU OP BOfll AXCIKVT ASD JIODKRN MASTIrU, 
TooxTMsa arra s > sr 
ORIOINAL COMPOSITIONS. 
BY Tl. F. BAKEH. 



TUs work blatondod partbrulsrly Ibr lbs usa of ebalra la 
charebrs ; but Is roatalsut a corn plot* orrb. of eWm.Dlsry 
>tu<tlea be schools sod elssors, tofstbrr with a variety of 
plorre a ol table ror flag lap; SaeutpV. s»t Masteal ttonvonlloas. 

lo tbo arrangraseat of tho byraa-twoos, tbo odttor has oo< 
dravnrod la ooroblao otmpOrtty sad fSCMl last*; avosdloc 
podaotle dlturaltlos. aod yet not fsllrog Into llrvbliaiss. 

The fabjecu of lb* hyma.tuaos or* ehbdy token fates the 
old BBsatwrs; bwt as th*y bare been mora or bus altered to 
suit thorn to different fonuo of m.Lrw, It has oot bean 
Bwoossry to gtr* tb* nsates of tb* sstthon. 

Tho byata'taoos srul oatb.au roabrlbntod by 
frW. do, on printed la tbelr ortglosj forms, wttb tbo 
bamsa. Th* ornAenras, esoseta, sad aatbeaas rontalawd la 
tM. work will be fbuwd odsptod lo th* as* of JUT. 



Uraw and select Clark of 
' Kast*rw priews. Mew 
puMUhoJ- A lllxral 



O. ANDRE & 00. 'S 

fitiot of JFertigrt a»o fieustsllt jUtuit, i 
ID s. aixrn rrastrr, aoovi ctrrrrscv, 

(Bsuskt*,) 1'UII.ADELPniA. 
U-c~A eatalogu* of oar stock of Forrlgw Mooir, *ad of oar 
own PubllntSono. has Jnst boon publUhed. Sdusle sad ntoolo 
B=oks Imported to order, so heretofore, Cram titnnoay, Italy. 
»■*»•>'* ana KMbas*. ' 



Ballon., oa their varbiw. nccseSscts of worship In tbe bop* 
that Ibis work rosy asset Hie wants of choirs a»J sUtgcrt pew- 
orsJly,th.e.Hlor reeavctfully sabtntta It to tb* candid east- 

BOSTON : 

r {.'BUSHED BV JOHX P. JtWETT & COMPAXT. 



JlttLTf, PHOCTOK k WOUTK1X0TON. 
IVew Torts t 
ollCUrOll, LAMPORT ft BL.tKEHA.-t. 
Philadelphia 1 

UPPiscorr, a ram bo a covpaxt. 
■t. IiettUa ■ 
KEITll fc WOODS. 

P. ft. — Tbe atteatJoa of atuale Tvaeaaws astd LnaJora of Choirs 
Is partetulsrly rolled to Uil* n«w sstd vahsAble buok. 
Ptfloe S7.60 per dot-, 75 eta. aiugla. 

BS^«.U^„d.« ry 
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DWIGIIT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported frnm England,) 

389, Broadway, N. Y. 



MUSICAL PRESENTS. 

OYELLO'S OCTAVO EDITIONS Or ORATORIOS In 
T«il Seor*, »llb • *«p.r»t» **cw*.p»n«»*ot lor tb* Om»n 
lano-'nrt* Bf Vivrtirr SoriAlv- Th*«* aork, will be 
d eppropriet* pt—eBU. ronblalng cleimnn »ltb • «w<to- 



W0*K8 ALREADY COMPLETED ■ 
HAYDN'S 

Cfwtton (Boand|»1.26 

• n a n de l's 

Snlnr,^ (Swill) 1 BS 

I«MllnB-7P«, " J™ 

Mi-wUIl, •••• 1 m 

AvJIUttB ...... " | 

Jr. u. M«..-»I>«-uh '52 

Jcyhth*, '» 

BwitodW T* Dwili., . ... (PnorrlO OS 

CDMKdtn AnUura, "todork th. Pr*tet," I 

*0.h«», • •- 

Art* **>d fleleu., (Pnp.r oOT*r*l 75 ; 
Altnadrr'. ?*«»*, 
Od. lo St. Oertli*'. CB.J, 



■si 



. (D«illi<l) 1 SS 



<P»p*r) Bin) I 



.2 

163 
138 



MOIAUT, IIATXlN, AND BEETHOVEN, 
The Thraj fxnrit* Ibm, with th. Utko wwon, ud u 
Knituh aAAptotlno by R. O lonln*. R*o . nnm*l; : 
Momrt', Twelfth Um.. . . iPwerl *«. 1 

tUydn. Third «.1mp*rU, iaj <B«B«J)S13 

B*.U.W.)(u.Ib<J, " m) 



lltXHUSIOUN'i 

»t Pool 

Uruio of Vnim— tab 
Aj tb* Hut Prat*, 



U~ off, D.*M I. th. tolUmtm, <r*p.r| « « 
(ll-r.Ubr.udK>.,.!-.,).-. - II to 

■ OMoino'g 

« OlU 

All the Chora** from the «u»o edlthm. m»j b. had ff 
nW., Hem * «ui In IS «nu <«•. 

AUctirJi |4*o* fram Uu boot. Orttoriu to be h*l sjpent.tr 
Id full *>uita ■Am- 



ur of IK* Bill,. 



JOHN SEWARD WRIGHT, 
pCamiflt. ©rjiii»i»t mt filtutm of 

AT TUB Mr.UC HALL, <R»*. Tmonou Piuu'l Soarrr,) 

gjts* imtrcctio.v o.v r«B p/^ao. 

Kdt:ileBC9, 13 Avery 8tre*t. 



oahij tt aube, 

FLUTIST AHD TEACHER OF MUSIC, 

OFFERS kill r*T*lre* «* u Initrurtor Id the hiirbfr Vr*nrb** 
ef FlftAC ploying. Mr II. wiev 1m uUmkJ st IB* mi*de 
r.or*> *f N«i«a« Ricn*tu>a.a, «2 WublBfUa St. or (1. 1'. 
bu k Co. 17 Tnaou R»«. 
Riruucan— Mr* C w. Urine 3S Ml. Yemoo *«. 
Mue K. B. Prlnr*. golem. 
Ml*. Nbrheu. ID BooU ' 
MBaM.j.&tW.llo 



T HOn AS BY AW, 
TEACHER OF MUSIC, 

RKS1DENCR, RV IS MX TLACB. 



FOB TUB KPltKOPAL till RCH. 

Tm aiUKOII MANUAL — A l\o»pmiUaoj of orl«in«l 
Conn, Ranitn, oi» , Inriinioj Tt la>, Oihua 

*«mnx», kr. kt. Aa»p«U «. tb» HTrlro ill Ui. rnKMUDt 
Bpbmpol Cbnreb- Bj T. luuu. hta *1. 



L. II. SOUTHARD. 
TEACHER OP MUSIC, 



CHICKEltING & SONS, 
KAXDPArrciiEBs or 
PATENT ACTION 
GRAND AND SQUARE 



WABEBOOMS, 

THEMONT STHKI5T, 
BOSTON. 



8UPERIOR TO ALL. 

LIGHTE, HEWT01! ABRADBURY'S PIAHOS. 

NATHAN RICHARDSON 

IVtoIJ T+tv*rtti}\\y rnrfena (b* fnbl\r tliftt Iik bun Uk«a Hi* 
AnT-ricy tor lb* N«« Ennlknil imU«, for ttir t*lc of t(M «terv 
fritfarivLad ItkA-uuMinto, ft full &«MflBi*at of vbith will oou- 
fUlillj b* krpl At hla 

MUSICAL EXCHANGE, 
282 Washington Street, Boston. 

Thtoo IbMrvDimU &rt w*rnnenl Ib «|l <dm«, ind poA dd Id 
MUft boxri. fmt of rxpvbj.. rbr Uftnfporutlon U> oo| ill*. 

turn Aim, NEW SltSIC ln"n oil port, or Kmc?. »»4 

>n>rrira nnnpl u (Kwi m fi'bllllwd. »hkh, Msrlbw »Ub 
our n«a pvlilkrtllc^., Iotdui Ibe Urfrot .biek ond rmtoit 
viriolT of Sbrel Utafh* U, br loubd lu Uia Ubltod Sutai. Tbo 
mat llb.r.1 ■UkiiuoI mad. to IKo Tr».U Ul Sr».l»»rW«. 



aim;* oo 



HENRY S. CUTLER, 

BASKMENT ROOM IX TDK IHUKtU Of THE ADVENT, 
UI1EEN STILE ATT. 

m.j w irfi with Olrrtm Otrws, ot with 
NiTu-t* Mnuwii 



n 



D. AH.K5T d«flm • allualloD u Ormantol In Mint 

• rliunlj In Rinton. Adilr... Iln. 19*1, Horrcttr, Mow. 

Illll, E. ilomUton, J. U. BlUrox, Kaqa. 



II E W S • 

PATENT AMERIOAN AOTION 

PIANO-rOltTE, 



1IOSTON, SIASS. 



YOUNG LADIES' VOCAL MUSIC SCHOOL 

K. U. BLAXCHARO, Tcaehcr. 



r tbDM wfeo with to Deqnln tbo 
»Wblj u> na* DJ»to rauUli U rt«bl,»nil to ponlcuUrit «b P i- 
c-1 to tbo «UU or Ibow one drain ta Si thtwvlra w Iwh 
•tx«loj| la •rlinul.,nr(om»ln ImMrurtlon.rrom lb* kwt mjt 
Mn, In lb* Cnltttntlon or tb* Voir*, Si rle, *«. 
Addnw. w of «4o. J. Wetb 4 Co , Xo. 3 Wlabnr ttrrrt. 

MR. J. C. D. PARKER. 



WILL b. b. W b> tin I 
YY Onpui pUitnR, ud I 
No. 3 Upward fbtc*. 



In Plaao-rorU ud 
•It A<ldroM ',— 



MEIER & TRETBAR, 

3raniirttrs nnb ^nhlislrrrs of ^.oair, 

C5-ACENTS ft.r Uio rnl.H.blo| llinix of 0. M. METER, J. 
llniD»lrb. 

IF m irbh to Inn to pUr In tbo ibfrtwt dm. poHtblr, bar 
RICHARDSON 6 

MODERN SCHOOL FOR THE PIANO-FORTE, 



I* wk»ewle4Kvd by tbe tn'** eminent maikUoe of 
Europe ud AmerlM u be ib* BEST Inomi-tloo It . I tbu 

)|U rw hreo pubiblied frln. Tblw Dwllnn 

:7-r»l.li.hx|«t Ib* MUSICAL EXOUANUB, l>HUD,ud 



♦T. THENKI.E, 

TEAOHER OF THE PIANO FORTE. 
Keitden** Ka. M KiHtlud Stmt. 

C. BREIISIKG, 
IMPORTER OF FOREIGN MUSIO, 
7U1 BHOAD1YAT, KEYT TORE, 

Diput of Erard't Grand Pianoi. 

CmcriATIMO MUSICAL LIBRARY. 
C7~ Coniuntlf on b*ad « rnmplelc tMartinriil of AoMrieu 



ADOLPU BAUMBACH, 
TEACHER OF THE PIANO-PORTE. 

NorK«^»^rife«b<»i7 d * ** R ** 4 ' MU-tJW ™' *8'| t » 



EDWABD L _BAiCH, 



L. O. EMERSON. 

(gucln «{ tkt $iin»-gn\t, Orjin, * SfRJtnj, 

ORUAKIST AND DIRECTOR or MUSIC AT 
DfiriNCll STREET CHtlltlll. 

Altaic RMm mm Jet Ikt CSmrtk . . A^li'dbH^, 12 ZneVma fY. 

BOSTON. 
App1lo*4>MMi swr olon b* mnd* nl Oliver Dluon'o. ltl» Wuu 
tsctoej St., to vhcea b* b) pmnltf*«l to refirr. 

MUSIC AND JOB PRINTINO OFFICE^ 



ORGAN-H AMMONIUMS, 

MAjrurAcrutvo hv 
MASON A. HAMLIN. 

f i>v"n-ll*.rinr>niaea i* to vnttfclriirv | patent) intifieal 

row* of and Mihl atopa. at. (bilo«t :— 1, EHaa*i*n . X 
Ihia-Uiaa; t IMnciaal ; 4- Flat**; fl- Bovrdoo ; 6. (fantboj ; 
7. t*p T T" , lnn ; H t-Ml»i<T l! 1« ■ltaiAfnt-O omr* *-;-k.i]It fof 
th-> dm of cburebei, kctoi^iooaui, aad other larta awbUe 
htilx, rutTibK pa«*r nrarl; rqinl In a ibtmMnri Oollaf atrfan t 
)t 1» mlmet *rt,p«t>i« of aaanj polo-Hlacta, aa>d baa £rr-tc vaitvCj in 
tba proprnj or •)ii*iUl/ of tooe. It 1* wptrlill" m4»f>t*4. to 
ih* um of orfaa-raorbwa aa>d t€»4*xit*, birlaj ma ■dabltalila 
■ab«kwU for argKm pnmtitl. ILuBliMMlriuri >>il ui>rMUii 
la napcrttall; wllrltaJ. 

Mason & Haralin'B Mtxlel Melodcons ! 

RerT9atn»<Dd*>d bjr tba brat nuaSHau aad tTt^eafilM* la Uw 
Niuatry, (h* arFtajoa to aU oUm«s,) MaMsnf wfcinui «« toaailoa 
tV CallovinB: Uwlt Majm, Wm- B- Hradhnrr, Oom f. 
KaM, O. W, MoriM [lat* orraalt fea tbe Uannonlr Unloo, 
Loa-ic>ij| t ». A. Baaeroft, U P. Uocmt, L. H. Soutbartl. JL 
Bnir#,*ie.n«^^ ft-on, $*go to $175. 

XT' Clrealar. <ooul«1it( a fall dt~Hpllaa of the M^oal 
Mrloxtroaa »aat to anj «4dr««a, on apoUrsltao to tbe mn<*f 

SjltfTtASl. 

aaxai «a»oh. I nAUOIt II AM LIB, 

tawopl MAMLta. > CkmUittx* St. (w o/ Okorf«t t ) {Utcaa, 3b. 



NEW AESTHETIC JOURNAL. 
THE CRAYON. 

A WaatUr I*»p»r •tarotiNj tn A KT, *tfl m llwlf to tbe attention 
of all obi- are latereaM In the eli-raxlng aod rvfloloj, taflit- 
rona of Ikoaty. Amoof tbo contrlbntort to Till CKATOS 
alroadj are Sat art, Loaux, !*TRitT, Ravaiuai'i Phal*, A B. 
Ontaao, PtwUaat of tbe N-tH»n»l Aeademr of lVfigv, Babixl 
llvatjaotoa, licRit K, Baovar, and anioniiat lit oar eogafed 
arv l>oRoraixca. Bataid Tatlm, flan n'H rraria. Art. H. 
Vf. Btxciita, Ha? . flt»u Ow>«oi>, llav- H. W. BattroVa. Hon. 
CraiiLW ."casta, anii a<b«r« of our ateaeentaent artier*. A 
arrtra of paacra by Knsauv, and aeaaji feft be tba analaaoA 
arulprot, lluaano Gturiaucoa, add to tba lutetost of Tba 
Cray on. 

/'ram (A* d'annoaC*' G*Mtie. 
We bir« alrrady Mroojrly ireomaaettilail Tnx Cutor, and 
t**Tt RnoModlarjf, nituibar proeaa It u> ba mora ainl aiorv worifaj 
of all ei Kara xalil In lta rrr*W- No ^a^rttal, 0>To,ed to Art. 
baa aTtT been me a.ily ennilorted. In tblf rounirj » and If It 
Bfetota «Ub tb* fvpport It ao rlcbl> daarreri t aw baea no doubt 
ibat II wlU run a aooat wbo. tae a a i knauaoco apua the taata 
of UiacoVBrbrr. 

Bnbllfbad by 9TCLLMAX A DCBAKB, TSo. 287 Braadway, 
Vmw York. Tama, B8 jur mbiud, lo ad*aopf. Baca aoaa- 
bara supplied. 



TEACHER OF MTJSIC, 285 W: 



TJSIC, 285 WashitiLTton 

SOAWMCT 8T11BICT, BOSTON. 



A GOOD TIME TO SUBSCRIBE ! 

PWlGIirS JOURNAL OF MUSIC, 

21 pjptr el Art iRt lilttalurt, 
PabliUMd mrj Stturasr, At 81 Sekool St. 1 



SCHARFENBERG & LUIS. 

POUTERS OF POREIOR IRI'SIC, 

■ati ■KFjoeui ra 
So. 761) BKOADWAT, com.r of Risth St. 

MEW YORK. 



m 8t 



Dar'.ur, tbe tbmt nm rJnc. H th *plabKjb*d, tbU JeajflMd 
tuu) met «ltb mntruMJIj laf muio( mror, .ml |A — to rod 
upon lu SEVENTH VOLUME nob tbe rjiunbw tic SlturdAT, 

April 7th- 

It» rantmu r*Att* Malrjl; to (be Art of Mwtt, but with 
|Ulso*. »i th* who!* VTof Id or An ud of P*>hi* I.Krm.n ; 
iBrfJuiflof, front tbme to time — 1. Crltir.1 IU*W«»of Covroru. 
Ontoftoo, Open* ; wftb UuioIt AbbJ)**. *f tb. nxdebU Work* 
perfarawd, veounu of tbeir Compor*r>, kt I Noli*** of 
Nrw Mnme. 3. llwlnl N**« rrom .11 put*. 4. Ctorr**- 
poekd*ti«« tram oiorlmt p**M>D* ud pU**a. 6- Eh.|. ob 
mtirAail rA.lpe, ecJiooU, p**lod>, utbon, comporAoon*, In- 
■muill, thoortot ; on Mu*lr»l EAimtbn ; on Muatc I. lu 
Alonl, Sortal, And lUllftou. boirloj.; o. Miuu la Ib. 
Cbnnk, the Concert-room, ibe Tbentro, tb. Uhunber.ud 
tbe Street, Re- 3- Truslntbia. rroai tbe be,t iknui ud 
Frenrb writer* upon Mimie ud Art. 7. Ornurlanal Notlr** 
hulpfU., PnlBtlui,**. 3. OrbflMl *«d Sriertod Poem., R*. 
IjrIUtk atrmben, from lb* eoaua.nc.mut, tu b. r*r. 
A4dreM |po*»nld) 

J. s. DWiGnT, SI P*H°«i sr. Bono!. 



TERUB OF ASTERTI8INO. 

Plrrl Uwentoei, p*r lis* 10 ru. 

E**b iiib~>iu*iit lD*mba, tar )la* («. 

Tor one eolvtnn, 1 13B Ibaf. I Bret tn**rtl»n SlXOl 

r» do ewh lttb**<|D*nt. . . .*60i> 

flpwlat notlr** |l**A*.ll r e***h Ibh*U», pet line 20 ru. 
r»jti,at!t r*itol«'l ln*dr*n«*: /i>t ^**iLj ■J,*rt!*-t.*u!. 1 
^■vtorll In edranr*. 

Wo. 21 SCHOOL STREET. _ 
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Vol. VII. No. 1G. 



DuiightV) journal of $tuBit, 

I'LULISIIEU EVERY SATURDAY'. 

TERMS : Hy Mall, S3 por annum. In advance. 
Whou loft bj Carrier. tS.SO 



J. S. DWWHT. EDITOR AKD PROPRIETOR. 
EDWARD I_ BALC1I, PROCTER. 



SVDSCRIP TIOSS RBCS1 I ED 

Atth. OFFICE OF IH'BUCATION, , 21 Srhnol St. 
Bv NATHAN ILKIHRWuN. 2SJ «KDUi|Uii S*. " 
•< OEORUE 1' RKED A CO ..UTMUI lto». " 

" A. M. UJLAND,- rwMm.llI, 

" f. RREUstMl, Tri IMn;, Svw Tottt. 

" stniAKt KMit idi 4 Luis, iiiwinr, 

« <1KORiJK DUTTON, Jm BsrtmUr. X T. 

" O ANDRE A I'll lu .Vmlli NUilh SI. PhilaSrlphU. 

" JOHN II. MELUMt, Vhehurj, I's. 

MIIXKN A BKAl'llAM, 1st B»lliinm»St. IfaltUm.rt.. 

•• COLBCRN k FIELD. llMteMd, O. 

« IIOUUtOOK k LONG, mnl II. 0. 



Tha Life of Music 

l A. II. ILiax's "Musk ofts* :v.*#f*( j CWntarj." 

If we follow t tep by step the conrsc of Nature, 
we find that everywhere man first commences 
with hit (tiwc ; — and «o too in Iris music. / hear ! 
that is the. first gcrui of music; even the cry, 
which joy or «orrow rends involuntarily from the 
breast, first becomes aught to ine, ttkn 1 bcAr it. 
I hear — that is as much as to say : I become con- 
scious of hearing. I ljeeome aware of that which 
lets itself he heard. Whether it rest there with 
the inert' fart tliat I have perceived something, or 
whether that something becomes beneficial, plea- 
sant or injurious (o me, already it has knit rela- 
tions between inc and the outer world ; it can 
awaken desire in my breast, even were it only 
the Mm to perceive a sound again, m 
qoently to produce the sound myself, 
that I may perceive it. 

Here Music, on the lowest step of i-ourse, com- 
mences its existi-nrc. I produce, myself, I render 
audible the sound tor wbieh I craved ; I craved 
simply to hear in general.— or to hear this given 
sound, — or it may be shifting sound*. In all tliis 
there is scarcely anything but sensual appetite; 
the understanding steps in only with the repetition 
of the one, or with the alternation of the several 
sound*, so at to establish a rhythmiral observance 
of time and accent, and make the whole intelli- 
gible through some sort of order in the single 
moments of sound. 

Thus &r the whole essence of the mailer is a 
purely outward play with sensiblo objects, 
(sounds), the individual purport and 
of which for tho time being remain* 
regarded. But ti* play-ground is a wide one 
; and tb. 



product of the play is a more enlarged possession, 
a more enlarged ]<owcr and dominion of Art. 
I hear, have a pleasure therein and a *i.ib 
to hear again; produce something bearable 
by my own art, enjoy at once the sensible 
phenomenon and my own energy, which approves 
itself therein. In this mere impulse to excite the 

to enlarge the sonorous arena, sounds of the uiiat 
diflerent quality were brought tngetlior ; our va- 
rieties of instruments, from drum* aud timpani, 
cymbals and triangles, through the wind instru- 
ment* and harp* and viols, are thousand* of years 
old ; — the timbrels ot Israel, the sistra of ancient 
Egypt, the flutes and salpinxes and lyres of India 
and Greece prove this. In obedience to the same 
impulse to open the widest path to the rhytiuuieal 
play and alternation of sounds ha« the tone-sys- 
tem kept progressively extending; thus tho 
Greeks of old invented ever fuller and more 
extensive systems, and in our own days our pianos 
and our orchestras are enn^tmally stretching 
III I Mill and ilownward into new octaves. 

One may naturally ask, in the full feeling of 
wliat our Art of Music has become, whether what 
prevails upon that hiwi'st step is already Art? 
For our raised apprehension it is not. And yet 
some important men have bsjCB unwilling to re- 
cognizo in our Art any thing but a play of tho 
senses (Kant), or a play of Ionia (Hrihiabt); 
Leibnitz has resolved it into latent, unconscious 
calculation : the treatises upon Acoustics (Ciilad- 
XI, IliNDsKH.) have ascribed its interest to the 
greater or less simplicity of the lutie proportions, 
just as man delights in the contemplation of regu- 
lar figures, such as triangles, quadrangles, but 
" no! in sept-angles" (Kki-leb.) And how many 
musicians, from their words and works, may 
pro; erf} be called professors of the same creed, 
scoffers and deniers of everything deeper - — ■ 
Rather let us own, that there, already there reigns 
Art — only not our perfected Art. Is the genu, 
live seed-vessel, out of which the future tree or 
living being will have been developed, yet n tree, 
an animal, a man ? — yet these contain already the 
still veiled, unshaped future. 

Yes, the progressive iuiluencc of lhc*e accred- 
ited impulses and strivings must everywhere be 
recognised, and cannot be ignored. 

They have shown their efficacy not only in the 
region of sounds and in the tone-systems; 
they have created and disseminated Harmony. 
If already in the East and with the Greeks har- 
monic sccon'lary tones occasionally chimed in 
with Use principal tones; if in the Organon of 
the middle ages the melody was accompanied by 
a constant succession of Fourths, Fifths, and Oc- 
taves, thus laying the 



■he only appreciable impulse to all that was the 
pleasure found in an increased sonority, in a 
tonally organized fulness of sound — I might say, 
breadth of sound, which at all events was 
procurable through these rude 
through tho union of ever so 
It is the 



i indispensable. The 
old doctrine of Harmony rest*, as its fun- 
of consonance and dissonance, 
as every one of its rules shows, throughout u|wn 
the purely sensuous perception and intellectual 
elaboration of the contrast between " the agreea- 
ble and the repulsive." The human mind had 
there gradually created a world of harmonies, in 
which their own attractions and tendencies (for in- 
stance, the resolutions of the scxalled dissonances 
and dissonant accords) came forward and impe- 
riously asserted their validity, by no menu al- 
ways in harmony with what would rain have 
shaped itself out of the heart and brain of tho 
Artist. To a higher »tAnd|>oint, to minds * who 
could dct what they would," was reserved die 
harmony of the artist's spirit with the independ- 
ent spirit of the toues ; while at the same time 
the shirting pbiy with harmonies, unconcerned 
about their spiritual design aud meaning, went on 
as before ; so it was with the chromatic writers At 
the turning point of the middle ages ; so it lias 
been with thousand* up to i 
tieists, who— with the any thing Isut 
SroiiBat their head— riot in 
like swimmers in the wa»es, one signifying just as 



The same play has begotten Counterpoint,— 
and first through that effected the develo]>ment of 
Harmony (as 1 have before suggesteil) If in the 
Distant of the middle ages the voices strayed 
away from uiiiun with one another into a Second, 
a Third, a Fourth, anil again ran together into 
unison ;— if allrrwanls the Flemish contrapuntists 
(and after them the German, Knglish and Italian ) 
placed a melislie motive of three or four tones 
now in this and now in tliat voice-part, now held 
it stationary U|sm one degree or transplanted it 
toothers, ami now inverted it: what governed 
Ik-pc was nothing deeper tlum the need of a lone- 
play, of change, so as not to become wearied out 
too soon, and of holding fast, so as not to fall into 
confusion and distra 'lion. This character pre- 
dominated in the whole middle ago church music 
down to Faiestrina— «nd beyond him. That 

IvqilvontnTweb of tones, the unbiassed student, 1 ^ 
spite of the halo which Tiiibaii.t and other 

must recognixc, if he remarks 
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that (be mm* form* and formulas arc expended 
upon tbc most opposite sentiments and words, and 
that any intelligent accenting of tbe word, any 
significant resounding of the mood or sentiment 
oniy appears in brief exceptions, accidentally — 
that is ti> say without any motive. And must wc 
not confess the same thing even to-day of' all the 
French popular raeUxlics.uf a greal part of the Ger- 
man, of the greatest part of all Italian and French 
opera muiir, of the instrumental music, of the 
saloon music for " society" devoid of all deep and 
abiding interest, and frown Uaie, tame and 
shallow? 

And yet, in spite of all, this harmless play with 
tone-foruia is a fountain head.— and one tliat 
never ran be dried up— for our Art and for Ibo 
well-being of humanity in funeral. From within 
outward stirs this play, and its attractive charm, 
in the very' process of our life. The breath 
draws ihe vital air into the lungs ; the air exhaust- 
ed nf it* vitality oppresses, stifles us, and must W 
discharged to make room for the renovating in- 
spiration. Expiration is deliverance, it U re- 
newal of life's hope; its energy is a becoming 
alond, is voice, — all higher life has voire; — 
voice is the blossoming of the breath, of the in- 
wardly nourished flame of life. In the voice the 
two [sales of life, joy and sorrow.arc energetically 
revealed. In the richness of the voice the rich 
activity of the internal life process announces it- 
self. In the voice my life announces itself in its 
many-sidedness and fulness, I feel it and others 
understand it ; — and that is a feeling of self, a 
satisfaction even in the bitterest shriek of pain. 
That too is consolation; only hopelessness and 
absolute despair are dumb like corporeal death ; 
for they are spiritual death. And in the same sense 
" singing," that richest, freest, and 
and limitless play among 
of my inner life, may be called the 
So the tree rears its 



• IVmr miw, quell* ivresse. Inennima, 
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to this tree, like 

deiacbed blossoms flit 
which have for their object to become fruit ; just 
as the breath of life sends forth the voice, which 
becomes glorified in song. And this " from within 
outward" is met by the syni|iatlielic sensual charm 
from without inward. 

That is tbc fountain head of the tone-life in 
man. It must be inexhaustible, since it is Iwrti 
anew in each new man ; it is as old as Ihe human 
race, ami it is eternally new. It, with all the joy 
that cleaves to it, is immortal as long as there are 
men. as long as man lives. Hence the suckling 
sings already in his war, and to bi» last days tho 
old man ; hence one sings (or whistles) when in 
danger or anxiety ; hence the East bad its mourn- 
ing women, ami we ourselves have onr dirges at 
the grave. 

But herein is the progress to a higher step al- 
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Venti't Mew Opera. 

(CenelaM treats*, ml] 

Art third commences in the cabinet of Cny de 
Monlfort, at Palermo. lie is informed that Henri, 
having refused his invitation, has been brought in 
as a prisoner j and the prisoner is led before him. 
In a duet of considerable merit, the Governor in- 
forms Henri that he is bis father, and a 
ibe word. 



which was well delivered by BoxxElltrr, was 
much applauded. Henri trembles at seeing 
before hnn his enemy, his father and Ihe seducer 
of his mother united. lie rushes from the stage 
and Hies to seek Procida and Helen*, h'urlovcr 
anil bis friend. 

The scene now changes to the palace of Pa- 
lermo, where the ballet of l*t Qnalrt .Suiwins is 
represented before the assembled court. I loir nc, 
Henri, and l'rocida arrive masked; Helena de- 
termined to carry out her scheme of 
Coventor; Henri, who has not yet 
Helene of tbe secret of bis birth, resolved to save 
his father. She raises ber arm to strike, but, at 
the moment the blow is about to fall, she finds her 
lover's breast between her dagger and the hated 
tyrant. Henri thence tweomes an object of de- 
testation and scorn to the conspiralurs, whose 
plans he has frustrated, aud to Hclcne, whose 
vengeance he has baulked. She repubes him, 
declaring thot he has lost her love lor ever. 
Henri rushes from group to group, protesting and 
vowing, but his words are thrown to the winds, 
for the conspirators, in a chorus written in unison, 
ami sung at the very top of their voice*, refuse 
his explanation, disbelieve his vows, and the cur- 
tain falls on Act S ; the fnalr to which farms a 
most striking contrast to that wliich preceded it, 
being an ill-arranged combination of rounds emit- 
ted from many voices and many instruments — 
noise, el prrlrna nihil. Act 3 indeed is a lailure. 
The trio of conspirators ; the sua trembling for 
bis fatW-r's life, and divided between love and 
duty ; the fair Sicilian bent on avenging ber 
brother's death ; and the stern patriot resolved on 
his country's liberation, can find no better means 
of expressing their feelings than the air ,U Mitt, 
to which live dancers are pirouetting on their 
arrival. Were it not that Signor Vkiidi bail on 
previous occasions treated us to similar cx'ecri- 
Irvcitic*. it would be incredible that the second 
Art, so impasMonrd, dramatic, and replete with 
beauties, could have proccded from the same com- 
poser as this common-place, trite, vapid, and 
trashy third act. 

In the fourth act, Mnntfort has arrested Hulonc 
and Procida, and Henri tonus to visit them in 
prison. He declaims an air intended to be grand, 
but utterly wauling in idcaor inspiration, llclcnu 
issues from the depth of the dungeon, ami lovls 
wilb reproaches the traitor who should have 
avenged her brother, Imt who has saved bis mur- 
derer. Then follows a duet, wherein Henri con- 
fides lo ber the secret of bis birtb, and Helene 
forgives him. This duet, "Ami, lc eavr it Ufi't'e 
panhmnt an reptnlif" is a charming composition, 
and sung soifo rece by Mile. C'ui vkli.i and M. 
(jCKYMAHD— it was encored with enthusiasm. 
Tlie tyrant descends into tlie dungeon. and orders 
the immediate execution of the conspirators, who 
take leave of the world in an ensemble : " .Ii/ick, 
mon ;jojh, jt tucrombt." A " De profundi*" 
' in a neighboring cluipel, comes like live 
r" of l lie Tratalorr, lo throw it* gloomy 
pall over tbe situation. The condemned await 
their death with resignation, when Henri demand* 
their pardon of the Governor. Montibrt replies 
that if Henri will publicly acknowledge him as his 
father, his request will Ije'gmnlcd ; but this Hercne 
positively forbids, preferring to suffer death rather 
than that the haled tyrant should liear the word 
"Father" proceed from the lips of the son. She 
therefore uunh.i resolutely to the scaffold ; but 
Ihe moment the axe is about to fall. Henri cries 
out "Father, father!" the headsman's hand is 
staved, and ibe pardon is granted. 

ilut Moutfort is not content with the pardoni: 
only, and exclaims— 

» Pimr rvJroneilier la Sicile «t ts France, 
IVrMterit el de ir»n fit. j'<mk.rme fslUaiice." 

Tlie duchess refuses ; she will never wed the 
Governor's son. Procida whispers in her ear, 
recommending compliance. "Never, never I" 
re plies she. " Silence ! it is a ruse," says Procida, 
and she give* a feigned consent. The whole of 
this scene is weak in conception, and puerile in 
execution, whether as regards ihe libretto or tbe 



music. Tbe one is worthy of tbe other, and both 
are childish in tbe extreme. 

The fifth act develop** the idea that had sug- 
gested itself to tbe Proeidan mind, and proves 
him to be wanting in invention, and cooimonnlace 
in idea. There is no wedding without bells, 
thought he, and a bell shall be the signal for the 
massacre of the hated French. Tire chapel is 

Crcpared, and a chorus of young girls heralds the 
ride's approach. She arrives, and thanks diem 
in a bolero, " Mtrei, met jeunti amirt.' which, 
owing to the clsaraiing execution of Mile. Cat;. 
vf.i.i.i, was enthusiastically encored. Henri 
arrivrs accompanied by Procida. who tben details 
his plan to Hclcne. At Ihe moment the bells 
announce thai Helene has wedded Henri, the 
massacre will commence, which is to strike with- 
out mercy every Frenchman in Sicily. She 
refuses to countenance the scheme, and rather 
than be a Party In it, renounces the hand of 
the man she love's. Her reasoning seems lo be— 
no marriage, no bells : no bells, no vespers ; no 
vespers, no massacre. Henri approaches to lead 
her lo the allar, and is surprised, a* well he may 
be, by her informing him that 

" Cot hymen on s'scccsapilm pas." 

Tbc lover and conspirator are alike in despair 
at this determination, which thwarts ihe love of 
tlie one. Ibe revenge of the other. A trio ensues, 
10 which the tenor supplicates, fur, says he, 

" Tu veux me rnvir uoa amour"— 
And tbe Isass adjures, for, says he, 

- Tu venx me rsvir ma vengeance"— 

Hclcne is divided between love for her be- 
trothed and devotion to ber country ; she stands 
irresolute and perfdexed, when Procida gives tbe 
fatal signal ; tlie bells toll, a group of men, swonl 
in hand, throw tbemselvee on Matitforl and his 
friends, and the curtain falls as the massacre be- 
gins. 

In this act the music i* altogether foreign to 
the purpose, and utterly unsuitcsi to the seeae- I 
llcleno sings a Wrro. a pnlnnaitt profusely : 
adorned with ornament and ^fioriturr; she seems 
lo have forgotten her murdered brother, her bleed- 
ing country, her feigned marriage, and her ua- 
slaked vengeance. Henri too bo* ceased to re- 
member his mother seduced, his country enslaved, 
and busies himself with festival and gaicly alone. 
Who would think, when listening to the sound of 
these mandolines and castagucl*. lhat a nation ii 
about to assert its nationality, and lo take the 
most fell revenge on its oppressors and its foes? 
But thus has it pleased M. Scribe and Signor 
Verdi, and the epithets I have bestowed on the 
fourth act are equally, or in a stronger degree, 
applicable to tbe fifth. 

Of the execution. I can speak in terms of tnv- 
qualified praise. Though ihe opera was MK con- 
cluded until one o'clock in tho rooming, the 
artitlt* never tired in their zealous efforts to do 
their utmost for the composer and his timsic. I 
Mile. Cruvclli was indefatigable; Signor Verdi | 
owes much to her untiring exertions, and to ihe 
wonderful disphiv of genius, talent and art which , 
she combined in ner representation of tbc Duche" 
Hclcne. She sang and acted with passion, soel 
and energy, and roused tbe audience to unwonted 
eulhiisiaaui. Three limes was she encored, and 
over and over again repealled before the curtain. 
She gave her first cowtfi'no wilh great fire and 
vigor, murmured the romance A rfrmi-rotf with 
exquisite simplicity and grace, and vocahicd the 
liJere in the most brilliant style. Her cam*:;* 
and deportment as she walked to the 
were noble and resigned; the accents of ncj : 
voice in the scene* wilh her lover touching »" d 
tender beyond description. Her triumph vnu 

t0 ]ff Gueymard also did his Irest, and. tbou*.b al- 
ways inelegant and ungraceful in his bearing, M | 
subdued his voice and moderated his ardor, so as 
to escape tbe extravagance of gesture and ""P"* 
10 which he is loo apt lo yield. In Ihe duet win 



'I 



IV WUIITH U«E IB IW e»jr» aw _y is a-u, ». 

bis father and that with Helene, he fairly ■* 
and merited the applause he received. 
M. Bonnehee has a fine baryton. voice, •« 
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eellent method, and a pood style. He made (be 
most of his part, (hough the ide* of a father con- 
stantly repulsed is by an mr-ans a pleasant one to 
; depict in action. M. Own to superb in the 
part of I'rocida, and looked a thief conspirator to 
(In life. 



[Tresw Puath.] 

The Muiieal Apologiat 

We have numerous collections of music in the 
shape of "Treasuries," "Bouquets," and other 
forms in which "Music for the Million" coadmin- 
istered; but considering that aonui ofour cclcbra- 
ted vocalists arc in the habit of not singing when 
advcrtisetl, almost aa often as tbry do sing when 
announced to appear, wc think that there ■« room 
for a new mimical publication, to be called the 
i " Musical A[ioloairt. It is all very well to for- 
I nuh a series of the |*>piiUr airs of tome celebrated 
tenor, but bi* unpopular aira are Almost as fami- 
liar to the public ear, and would form a very 
voluminous aeries if they were to be put together 
in the way we have suggested. 

We should be glad to see a work on the path- 
ology of the operatic artist, with an exposition of 
the diseases to which great siogeni are subjected. 
We think it wontd be discovered that the maladies 
to which they are liabte vary according to the 
season, and that tho linmcki'tii Derltyint or the 
Injlutnzn Atcotiea will be found at about Ihi* 
time of the year, extremely prevalent AVe have 
known alto some very severe cases of a sort of 
theatrical syncope, attended with pressure on the 
| chest, and a sense of emptiness, which has been 
\ observed to come over a wnper or actress going 
> up a flight of stairs to the door of the treasury. 
I These ami other maladies would till a volume, 'if 
i the subject were to be taken up by a professional 

man ot adequate knowledge and experience. 
; Our object, however, in commeucin? this arti- 
I cl«, was to furnish a few musical apologies to be 
used at Operas and Concerts in the absence of 
any celebrated artist attacked with sudden indis- 
position. In order to give a medical certificate 
a character of fitness to the occasion required, it 
I would be advisable that it should be adapted to 
: the air advertised to Itavc been sung by tbe ab- 
sentee, and it should then be confided for execu- 
tion to some sulxtitutc for the missing vocalist. 
Supposing, for instance, that a prima donna were 
I announced to sing Una eoee at a Concert, and in 
conseqiwiH'o of tbe money not being forthcom- 
ing, or from some other cause, she were suddenly 
to be seized with a severe hoarseness, tbe fol- 
lowing air might be given with great effect by the 
tteowta donna, who may have taken the place of 
tho indisposed artittt. 

RxCTTATIVE. 

You know what vi artists nre, 

When on payment we irly : 
Disappointment brine* entarrh, 

Or may to the ankle fly. 

Am. 

Vm grieved exceedingly to come before yon 
Kor initlllpenrn— I must implisne ymi. 
1» prims tlonnn— can't gtt her aslsrr, 
And sprained tier ankle— in croume* cnllorv. 
If they ,Wl r»y her— hy should thev u.e her? 
She's Indisposed and— «tie hopes you'll exeius ber. 

The following specimen would furnish a good 
musical apology tor an operatic tenor — absent we 
will say fium a promised performance of some 
Italian opera, anil having an excuse sung for him 
to a well-known air in Fra Diaroto: — 

Cpon his concli rcrllnlnr, 

tntr isnor yon might now b-hoid 

With a slisjbt attack of cM— 

'Tit his complaint of old. 
last nlaht be. went oat dining, 

And frelinff just a cup too low. 

Whene'er the buttle round did go, 

The wine was lei to now. 
Tumblers) While the brown Blent* tbsj'r* sating, 
Jlock sod chairifioiitto repast lug, 

I) avolo— dlsvulo— diarolo. 

Although he shoul 1 be pissing 

To-nlstht— he doesn't feci inc lined 

And trusts— he 'I til the nublio (kid 

As llicv sr* always— kind. 
No more 'I need he savinR. 

For you the old excuses know. 



How a tenor's voice can eo. 
When he has been so-so! 
Trembling csnted hy the Ism night's meeting, 
III* burning hfcjil is b"ntir>c, 
Diavulo— disvolo— diavoio. 



t„ Owttlus Josmsal of stasis. 

Music the Exponent of Emotion. 

" Every one. as a child, has experienced a plea- 
sure in studying tlie changeable forms of the Kalei- 
doscope. Such a Ksleidosrnpe is Music, although of 
an incommcnsurably higher grade. It brings lwfbre 
01, in a constant series of new developments, beauti- 
ful forms and colors, now softly blending and now 
harshly contrasting, yet always fall and symmetrical. 
The difference between the two consists in this, that 
whereas the loar-kiilridoacopc is the immediate ema- 
nation of an Art-working mind, the other visible 
one is but an ingenious mechanical toy. Would wc 
elevate the operation of colors to a level with Music, 
and try to illustrate that operation by begging of the 
latter art, we should necessarily fall upon the device 
of the color-piano or the eye-or~an, the invention 
of which evinces tbul, as f»r as relates to form, the 
two phenomena rest upon a common basis. 

'- It is an extremely difficult task to describe this 
independent beamy, or that which is specifically 
masu-al in the An of Tone. Since music is the 
representative of nothing preexisting in Nature, 
ami has no tangible eunteuu, any description of it 
must consist either in dry, technical terms, or poeti- 
cal imaginings. Her province, in fact, ' it not of 
this world.' All the fantastic descriptions, charac- 
teristics and outward views of a Tone-work are figu- 
rative or erroneous, Where anotltcr art admits of 
description, it is here only metaphor. It is time that 
Music should be ioilitbrd, <t* Music, since iot proper 
comprehension, as well as its true enjoyment, must 
proceed from ilaelf." - Dr. E. /fcas/tct, cat Jfa**- 
oftacA Sdtiam. 

Tlie author from whom wc extract the above 
remarks, in a treatise on tbe " Musically Beauti- 
ful," cornea forward into the arena of musical 
■esthetics with the assumption (hat niufic, although 
it be tbe exponent of feeling, cannot justly lay 
claim to all that ha* been attributed to it in that 
department We think that, in coming into con- 
flict with those old and established claims, he has 
advanced some new ideas, ami that he will find a 
school of (bought ready to give him a hearing, 
and follow in his footsteps. The necessity we 
always feel of connecting thoughts of an orches- 
tral nature with outward forms, leads to the con- 
stant alliance between musical imagery and some 
counterpart sought for in nature. 

We profess to describe feeling by the thousand 
combinations of tones, that constitute the world 
of musical invention, but we have never, as yet, 
produced tangible names for these tone-emotions. 
If wc adopt the analogy of colors, wo can make 
some nearer approach to a representation or de- 
tail of feeling ; yet, even with this aid, we can 
fall upon no effective language. 

If each distinct musical idea, as we are wnnt to 
term it, were a language, it should be adapted to 
but one set of emotions, and should belong to 
them alone. It would not dare to depart ov«r 
into any other province of emotion, but would 
represent a word-language in a musical sense, by 
remaining the exponent of emotion in one sphere 
only, and extending lo no other. Such are the 
usages of written language, every grade of thought 
having its distinctive phraseology and forms of 
expression, so Out no intellectual idea can spring 
I up, without having its special representation in 



written speech. The pretensions of Music, on 
this score, are vague, doubtful and assuming. 

Where (he same forma of melody arc adapted 
to similar or congenial emotions, we have no 
reason lo doubt tbe claim* or tbe Tone- Art; 
but where we find the same forma of cocopoai- J 
tion, or what is usually termed musical ideas, 
used to ex press opposite subjects or contrast- 
ing feelings, wo may reasonably conclude that 
Music appears before us with entirely false pre- 
tension". The poet if able, through his ornamen- 
tal structure of word-forms, lo give us a subjective 
picture of Niagara Falls; but when Oik Bull 
attempted the same thing before a credulous ama- 
teur audience, be could do no mom than work 
their imaginations up into a false belief of what 
they could not actually realiu. His gentle chro- 
matic rising and falling of stringed sounds, ex- 
pressive of a rising and descent of emotion, tbe 
sudden burst of baas note* and chorda, intimating, 
perhaps, an entrance into tbe sublime, may do, j 
no doubt, for the occasion represented ; yet the | 
identical combinations of tone, grouped in almost 
the same position, have been used to describe 
scenes at total variance with Niagara Falls, and 
acting with opposite influence* to those of this ' 
great natural wonder. The noted " Crambaaa- 
buli," the drinking-eong and jovial acoompani- , 
tnent of tho German students' carousals, is adapted 
to sacred melody by our American pea! modi sta, i 
a circumstance that would tend lo show, if music 
were a language in tbe common acceptation, that 
there is but a shade of difference between tbe 
incitements of piety and those of tbe bacchanalian 
bowl. 

This we may say in regard to tbe identity of 
tone-language to express opposite emotions ; but 
the more difficult problem is involved in tbe 
question of tlie manner in which an outward 
scene can become the subject of a tone-composi- 
tion. We are willing to admit that an outward 
action or Nature can give rise to a successful imi- 
tation of sounds, and thus produce an entertaining 
piece, the harmonious combination of the master 
improving upon tlie monotonous operations of 
external nature; but when instrumental music 
attempts (o exhibit the subjective workings of the 
same scene, it departs, invariably, into the pro- 
vince of vague theory. 

Before Music can become a language of emo- 
tion, in a strictly analogous sense, she must, neces- 
sarily, adapt all her tone-structures to specific 
purposes, allowing no one to act in the place of 
tbe other, but each to preserve its appropriate 
and definite class of emotional thoughts. What 
(he exact state of the soul may be, while dwelling 
with mysterious and delighted gaze upon some 
great natural wonder, neilhcr poet nor tone* 
painter has ever succeeded in revealing, let his 
work have been ever so loftily conceived, or his ' 
combinations ever so grandly brought together. 
Yet the right to that bold task, can more justly be j 
claimed by the musical composer than by any 1 
other, since tbe most highly wrought species of 
mental inspiration proceeds from tbe influence of 
modulated sounds, and tbe state into which they 
elevate tbe imagination is, necessarily, akin to 
that produced by Nature's expressive silence. 

We can, however, give another construction to 
the term language, which would not altogether 
exclude it from the domain of Music, and (hat is 
when it addressee the mind by association. 
When the Ram de, Vaehet is beard in distant 
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lands by the Swiss mountaineer, it recalls tbo 
memories of the |>ast. It does ineffably mora 
than Lfaia, by raising up before thai mind's eye the 
whole, picture of native scenery, outwardly grand 
and beautiful, renewing the forgotten tale* of 
life, ami recounting long-buried emotions. In 
effecting all this, Muiic is a language, addressing 
not only the sense, by the picture* of tangible 
Nature, bat appealing to the aoul by a power of 
tone-thought which nothing else eoold supply. 
In to far it is language, bat become* so only by 
association. 

To describe a scene never hehcld hy the andi- 
tor of the piece, through intricate tone-combina- 
tions, b ono of those erroneous assumptions alluded 
to by the philosophical writer, from wl>oin we 
have made the foregoing extract*. Music ran 
descrilo* Only that which the hearer ban seen, and 
in doing thi*. aaaociation fnrni.be* the key to tho 
comprehension of the object of description. But 
even here it is indispensable that tho hearer 
should hnve wandered amid the scenes and local- 
ities described by the tone-master, and enjoyed 
there with him each specific feeling. He must 
needs have seen the outward object as ho felt the 
inward movement, which was intended to be fitted 
to that peculiar situation. This is all that de- 
scriptive mime, subjectively designed, is able to 
perioral. To attempt local description, there- 
fore, except by the powers of association, to lead 
the imagination into an evening study, a woody 
shade, a twilight musing, is a fiction, and should 
be expelled from the theory of musical invention 
and romance. If we view it in the degree or in- 
tensity of feeling it shows forth, the analog}- to 
language becomes more striking. Here, although 
the precise situation of tho soul is not exhibited, 
yet the degree of it* elevation U so nearly reached, 
as to become description, in a musical sense, and 
for which wo bate no expressions in a written 
terminology. To display this elevation, as well 
as a corresponding depression, is tho aim and 
destiny of the Tone-Art. These antipodes of 
human emotion have no adequate |*>chmneter in 
any form of practical word-language, ami it has 
never belonged to llio attributes of Mumc to re- 
cord the intensity of fueling by the instrumentality 
of a harmonious mechanism °, the interpreter, if 
not the language, of the soul's experience. 

If wo inquire into the reason why tho musical 
composer selects a visible picture in order to give 
a name to his composition, wo can find no other 
explanation than in the fact that the soul's per- 
ceptions have no nomenclature. By referring 
the imagination of the hearer to n visible scene, a 
common emotion is at once called into activity ; 
hence musings by twilight are, in some measure, 
identical ; and if a certain theme becomes asso- 
ciated with this occasion, it exercises the part of 
language. All word description mint, necesaa- 
lily, be confined within the limits of sense, ex- 
pressing that which is tangible and felt, only in 
as far as it is seen. 

Upon this ground also we find the mere popu- 
larity of music to rest, in the same manner that a 
popular literature proceeds from tho actual events 
of life, the description* of noted scene* and tpnrc 



Tho pictorial art places before us an the 
outward scenes of life and nature, but bow deeply 
tbe soul felt in the study of those scene* it has 
never yet revealed. This attribute belongs to the 
Art of Tone, and in denying its claims to do all 



ics musically, and its na- 
id only musically, and by 
rhole sphere of musical 



it pretends to, we refer more to tlt< 
of description than tbe intensity of effect which 
lies in music. 

What it describes it di 
ture can be comprehend 
those initialed into the 
thought, as we are obliged to term it. When the 
pktwiiU art resigns this species of internal de- 
scription to tbe Tone Art, the latter may be said 
to begin where tbe former Waves off, but that 
both can move within the same sphere, is im- 
possible. 

To the painter emotion is a sustenance which 
is visible in the emanations of his pencil and 
.rougbout his works. Yet tbe eiuo- 
conccived by him and giving character to 
his finest touches of lines and colors, lights and 
shades and proportions are described in the lan- 
guage of the pictorial art, which approaches the 
nearer to a lnnguagc the moro viiiblo it becomes. 
The tone artist, treading upon ground which the 
painter cannot rench, or where ho forbears to 
step, we think is somewhat justified in laying 
claims tu a higher destiny than tho other arts arc 
admitted to. In the history of emotion itself we 
might find a clue to ciiahlo us to decide upon this 
disputed problem.* Every one's own experience 
tells him the relative degrees of emotion proceed- 
ing from the study of the fraternal arts, and this 
degree of emotion is the true criterion by which 
to weigh tbo real worth and moral influence of 
Art- In judging of bis own favorite branch of 
art each one decides according to the intensity of 
his feeling* in its pursuit, anil hence we should 
judge its whole value depended upon the susten- 
ance derived from emotional influences. 

It is a remarkable truth that the world of sense 
often leads us into the world of Tone. The most 
romantic localities are full of musical inspiration, 
and where the soul cannot discharge itscir by tbe 
language of tbo pencil it resorts to rou>ic to ex- 
press its joy. This fact has doubtless given rise 
to many pleasant fictions in the shape of outward 
scenes chimed to be represented by musical com- 
positions. The music might have been written at 
the place attempted to be described, but it could 
not have been written of it. It exemplifies, 
however, very foieibly the necessity of the culti- 
vation of the Eutcrpcan art, leading us a step 
higher than the platform of Nature into tho etbe- 
rial region which we term harmony of tone. 

If, as we have already assumed, the composer 
begins where tho artist ceases, if the limits of 
imitative art form the starting point of musical 
feeling, we can perccivo the wide range left for 
its enjoyment. This lies extended over the wltole 
world of abstraction, and the inventions of a mu- 
sical fancy having no eouuterpart in Nature, no 
reality of substance to copy, but proceeding from 
the combinations of pnre thought itself, always 
destroying its own harmonies in order to be able 
to reproduce them, and roaring far beyond the 
world of sense, its illimitable nature can, in some 
measure, be appreciated. 

As this branch of human development extends 
wo shall always be adding to our fund of musical 
thought, for which wo have as yet but 
preasioas, and these derived from the 
gies of a language which are but an 
substitute for that which wo really need. Our 
nomenclature of mnsical thought must become 
more exclusively musical, before it ran lay open 
its real meaning and designs to tbe mind and ima- 



gination. Every combination of tone*, every ' 
group of symphonioos representations, all the 
swells and cadence* of rhythmical compositions, I 
all tbose dashes of discord, which in Bf.ktiioven, ' 
precede tho beautiful ascents into harmony, and 
to which we could give no better name than the ( 
Beelhovenism of tone-thought ; all these and a 
thousand other forms sbould have a ready vocabu- 
lary, to render the science we arc but entering 
upon, complete and open to the understanding* 
of all. J. H. 
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0 mint;, lovingly, StgHt vast J** p. 

Reaod rmiad the lirmf lUng ootid ' ThnI 
Of fitry D-of— lie, Jlrmr of old strife— 
Tbrni, soother, SBrtber, rn «H™- brart w» k)rp 
A fcldlng-plai* to drown, to hope, lo wrap '— 
Who nil] *xhale*t In the r-orpot *ky 
Tbe old aUr-lilftcan of Immuctallt;,— 
T>' nothing ov Daconsetnrloas* and sleep 
With dignity m t»r.l «n4 *>****!«• ! 
TUw U» Kariu to kl*a thy treddtrad hem - 
H#f •nul afi,l Haggles ssfdrstSra* lak* 
New plota? to tby absdow* ; thaw d**t o.iki» 
Lot* d**por tllM, knj n«n cut tad polo, 
An (nut ud wcrthj tiros thou lostbwi ibem. 

II. 

Tbr-0 Mvm'M to sole* tbo Blsnsl fully 
That linlds us all. U*» tar, and dim, and drop. 
Bathed In tbo u-partl* unollty of tiro*— 
Loot in thy wide furgstUug, da w. lb : 
On lest chat dim sbyts, where Memory 
Brat* her diMhted *l*»g and Uup* is not, 
Point to yet «ndrr drvp*, utMorth e«r thought 
In thy tar gl»nr*» ' Through tbo so ret** sky, 
Wlion day freoa til* bo|tUTplod hltll furls up. 
And boaoon't wbiu) tunlu faU, tbo Infinite, 
long rrwhod within, broothoo hub la ojjeik rutin : 
From vsot of bright, sr#d dspth, s&d stlraro, s 
And lift with my«V ndth tts brow ngiln.- 
Ctll uulo Procv ths * 'traal ebll4, dVtr Mght ! 

in. 

if 

Thoto half «prnt sin tbst tbroagh tho 1 
And night's louJ hoort-bosls lo tlu 
And. •aooiag otnld evcrtojtlBg frosu, 
To •aper-wnraill ro«', «• It Bight »««»lgh 
A »EW. world's strife, o-sr too gsnol Blmokb 
Droops h>j Drond vvog ofonlni. — The** poahs, Hkv 
Ovtsbutnc Tim*, vbrnugt ^srknosa glitussrriug ! 
No rash of rdntosj thors— nor babbling lov — 




Oh high-born omjli, snob as Ood * 
Hi* »£** in— sud you too, oho til 
Tb« pong of *tru>, sng sr* *t butt ot one 
With Xottitv w — jo*, sit oho boo* uoi hold 
Our tltuU drtfoms^nd proBcrod lo tb* bold 
A ccrMhi >oy— rom* mlngl* in Uf* 1 * cop* 
ttsr-tlooil of fselty ud subl* bop* 
With titss* *vlft tnotocr* *nd lOnsJoDB old. 
I 0*01 this tufnoioe* Uirough loo dWp* af Jim*, 
VThrn Ufa *urgod tip so worm sto* Btoount, 
It wropt tho vsry whjuo*** of tho nvsooj ;- 
So woodor to*»y *»«■»— lh*j oom* ssnl »<Bt - 
And lho«, who rtoop'lt h.lf tod sod woa'tt with psto, 



9* rood-tlB* tnurtle, In the worloVt whirl DOugbt, 

Bogrsrtd In earthly bofOt noow* sod tau*,~ 

Ifsort oAoreod, ortngs eUppod, loot bound, but grandly itwtw, 

Ay, snd with odds Xakoot Pat*, Ibon slotxVM, fraoghl 

WUk eonngo l« know oil !— Thus I* thy lot 

Works* doop bMiaath the*.— Loo'ot ttjou that k**n lift 

Thon •ak'ot not hope, nor n*y th* falsaly fair 

Apprarh thy eUwr lohigtUy of thought. 

flunh po«o, what shall w* call It T ForlhUUm. 

Not Lorn, nor yet faitb— hot otcmdty 

IKtaUDg th* avran day. The apbit, fro* 

And **lf ralaut, from tts porno rllso*, 

0«otLtfa»^llwo,^h.romor,olo«tw*. A. W. 
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Improved Piano-Fortes. 

Dbicgk's CuNCRI»t. — A crowd* J and pleasant 
Concert was given last evening at Dodwortbs 
Room* to introduce to the public an improved 
Piano of (angularly sweet and nu-llriw intonation. 
To those who prefer softness of sound to |*>wer 
this new piano will bo uvxit welcome. Some of 
tho rone* »lole as softly and subdningly over the 
tenan M the melting melody of M.trio, but it 
would be heard with far more advantage in the 
private room than in a large concert room. Our 
countrymen, who bavo carried invention into 
almost all other region*, ham yet ociiclrated little 
into the world of sound. Wc welcome therefore 
these improvement* in an instrument which exer- 
cises no sweet an influence in this household, and 
U now to charming a neccaaity to refined social 
life- 
He improvement!, which we understand are 
the invention of Messrs. Drigg* and Scbunnukor, 
citizens of one of our Western States, ixunUt of 
a - 1 Linguine" or *' Sweet-Voiced AtlarbuH'nt," to 
which we were indebted for such *>ft. mbduing 
sound. It » quite simple— being merely a series 
of metallio tongues firmly fastened to n metallic, 
plate attached to the sounding-board, from which 
they draw tone. They cannot Ret out of tunc — 
no mean comideration in the country — and are in 
fact a tuning-fork for each string, 'i'be touch and 
| atvlc are precisely that of the piano. 

To (bis aro addetl a new mode of tuning the 
piano with a horizontal strew and a new scale 
called tbe octavo scale, which arc claimed at im- 
portant improvements, hut which are mom inter- 
esting to the few professional pinni»ls thin to tho 
multitude, who love delicious harmony without 
inquiring bow or whence it comes. — .V. )'. TrUu ne. 

Ilitiitc* asp Okwax's Patent Piaxo- 
fortk- — This newly-invented instrument wa* ex- 
hibited on Saturday evening at tho Polytechnic 
Institution by Mr. Reynold*, the organist of St. 
Bride's, wlio explained its nature and performed 
several pieces upon it The novelty consists in 
the arrangement of tbe keys, which certainly 
afford* the player some remarkable ad vantage*, by 
facilitating the execution of dilTi;-ult tiA.-unges, and 
enabling him to produce effect* otherwise <|tiite 
hnpracticaWe. It would reitnire the aid of a 
diagram of the koy-boan), and of musical notes, 
to make this invention clearly intelligible. Tbe 
natural scale, arranged on the common pianoforte 
in one row of white keys, is here arranged in two 
rows; tbe first row being in third* — c, e, g, b, 

I &c while the row behind it contain* the intenne- 

I I diate notes, likewise in third* — d, f. a, c, &c. ; and 
there is a third row of black keys as on the or- 
dinarv instrument. Consequently the key-lmrd 
is only one-balf the ordinary length, and twice 
the number of notes are brought under the same 
stretch of the hand, without any diminution of 
tbe width of tbe keys. I' is evident that this ar- 
rangement mtt>t have many advantages, partic- 
ularly in the execution of arpeggio passage*, and 
in the production of uincfi fuller and more exten- 
ded harmony than is practicable on the common 
pianoforte. But there arc aim diaad vantages, and 
the greatest is the entire change in the method of 
fingering, to which performers taught in the ordi- 
nary method will be unwilling to submit. Scale 
passages, easily played on one row of keys, mu.*t 
necessarily be increased in difficulty by being 
played on two row*; and other objections of a 
similar kiml may perhaps be made. Rut at I In- 
same time we must observe that Mr. Reynold* 
seemed to liavc rnn<[ui-red any difficulties which 
tho new mode of fingering nuv present ; for ho 

>'s Wedding March, a fantasia 
and the Overture to 




producing very 
■LonJon .V-re*. 



Richabd Waomib has cot through with the 
Philharmonic Concert* at London, and left there 
on the 28th of Jane for Switzerland. Tbe Urn- 



seems to hare summoned np all its energy. Its edito- 
rial is in the main a vigorous one, and contains more 
real reasoning than some of its former ones of which 
we have given specimens ( but its temper is savage 
to the last degree ; it frets and scolds itself away at 
last in sentences like theso: "Tlx muririan* of 
young Germany are maggots, that quicken from 
corruption.' '• There is as ranch difference between 
Guillanw Tdl and Lohmyri* a- between tlie Sun and 
a d*tT Wc read all side* and wait. Meanwhile the 
opinions of all London are not represented by the 
said HVM, the Alk-mtum am! the 7W« ,• the critic 
of the .Vesra,whoie judgment is perhspi worth as much 
as that of any of tlietn. writes tbns of the last con- 
cert: 

" Tlio two great symphonies of Spohr and Reel- 
boven, which formed the principal features of the 
concert, wcce played in a style which reflected tho 
hi^lmt honor, both on the condnctor and the orehes* 
tin, The time of every movement wa« token with 
pcrfort jutl^incnt , where it differed — a* in the iritri* 
dnctory adagio, anil in tho finale of Beethoven's 
symphony— from the mode to which wc have liven 
accustomed at these concerts, the difference was justi- 
fied by the excellence of the effect, . . At the end 

of the concert, Hcrr Wagner was greeted, before 
leaving the orchestra, with lond anil general applnnse, 
which was most justly his due. Whatever differ- 
ences of opinion may exist among oar critics, as 10 
the peculiarities of hU style a> a composer, there can 
be no question as to liis genius and attainments, or 
as to hi* high position among the mtuiciaiu of the 
age." 

Speaking of Warner, wc fear the extracts we lure 
been muling from his book: ' Opera and Dram*,' have 
been found rather hard rending. Wn ore somewhat 
pussled as to the policy of continuing them. We 
had hoped, by a judicious series of extracts, to give 
In moderato space, and by little and little, a tolerably 
fair outline of tho whole unfolding of Wagner's 
thought, But the work spreads before ns too long 
and in too closo connection. Moreover the style, 
involved and difficult enough in itself, seems to have 
become even more so in the translation from which 
wc hare been borrowing. Tbe London translator 
(Miaieal TI WW) seems to have chosen to preserro 
the boldest nnd handiest litrralorxs, and in the rend- 
ering of certain words to have laid down a uniform 
rule for himself which does not always work well. 
Thus hnw absurd to settle the ambiguity of tbe word 
£>*A«'»irtrr, which may mean appearance, phenome- 
non, manifestatios, vision, apparition. Ac., by 
Englishing i t always " apparitim" and instead of 
saying : * Kvery manifestation, or appearance in tlie 
world of Art," 10 say " every apparition"! Yet there 
are too many rich thing* in the book 
tirely, and we have concluded to copy 
sages from time to time, without regard to the unity 
of the whole. 

We forgot last week tt 
tion* in our account of tlie 
Institution for the Blind. In one sentence we may 
have given the impression that the list of piece* 
from which we heard tlie pnpils sing had been en- 
tirely learned during the year past ; whereas most of 
the piece* had been prarti«cd by many of the schol- 
ars during several years, and under the former 
tencher; y--t they were of this year's acquirement 
with die younger portion. Again, we stated the 
ages of tlio pupils too low ; instead of from six 10 
sixteen, we should have said they ranged from eight 
or nine to from sixteen (the limit by the rales) to 
twenty, of which age there were three or four re- 
maining in the school Ry the way we learn 

that Mr. Gkoros F. Root, tbe nrenrnplinhe'l teacher 
for some time of the Institution for the Blind in 
New York, organist and director at the Mercer Sc 
Church, and principal of the Normal Musical Insti- 
tute tor teachers, has been oWiged to give op his pro- 



fessional engagement* in New York, fojuururons 
are tlie calls mad' upon his services in conducting 
musical Conventions and gnthering* throughout the 
country. - " 

A wondrrfnl oplilclcidc virtuoso has made hi* ap. 
pearnnoe in Paris, by the name of Kignor Colo- 
s»kti :— any relation to the " Colossus of Rhodes"' 
Spouting of this rolosol instrument we are remind- 
ed of a band of sisters. Amazon players of brass 
instruments, who are giving concerts in Ohio, 
the title of tho Thaveb Fajhi-v. 
ders on the 

hfchly 




know not what other monsters are exhibited :— a sol- 
itary, forlorn, but noisy enough brass rnstrameet of 
the rnlre jrenn*. tooting an nir with variation* to the 
droning aceomjianimeut of a single hujrsc bass, like 
a serpent, — pcrhnp* his very Snoke-sbip who is under 



are those which our " PUrist" 
ami German correspondent (whom w* welcome fcacfc 
to oar column* after an interval made noeeasary by 
over-work and illnc**,) write* of the progress and 
truly high artistic tone of our young American mu- 
sical students at Leipzig. GaottuK W. Hmrr, 
whose fine singing of the songs of Sojubeit, &c., 
has produced so good an impression, is a Boston 
boy, the son of Col. Jabes. Pratt. He Is a graduate of 
Brown University, and has been a teacher of mu- 
sic in our public schools. We And a notice of him 
in the Lcipr.ig &ynalc'$ account of the annual exam- 
ination of tlie Conservatory, on the 7th of June, in 
the hnll of the Gcwnndhau*, as follows: "Air from 
Mendelssohn's Elijah, sung by ITfrr George Trait of 
Boston. Tho enormous heat of tlie room must have 
been somewhat unfavorable to the Una baritone 
voice of Hcrr Pratt , for the rest he delivered the 
Aria in an intelligent and praiseworthy manner " 
A Gcwnndliaus andienrc is a severe ordeal tu pass. 
Mr. Pratt has since gone to London, where he will 
remain sometime with G ittcu, the teacher of Jtnxr 

List> Mr* Ei*T(OTV, tlie American prima 

donna from Italy, is singing in opera at Drury Lane, 

London Mr. Ilrxuv SoriuKS, the tenor, is 

still studying at Naples, wliere he has made a suc- 
cessful appearance in // 7'roivrawr, and has refused 
tempting otters, it is said, from London. " L'Aho- 
yeur," the correspondent of the F.vtnimi 
heard him frequently and writes in 
the beauty of hi* voice and singing. 

Tlie newly started rumor, which re-appears annu- 
ally, of Liszt * intended visit to this country, is 
now contradicted by authority in the Xrut Ba- 

ik-Ziitwg A German letter-writer, 

of At;B«n'« "Jenny BelL" suys mnrji of 
it* snrrcss I* due to ScninE, who still remains " the 
first librettist of onr lime ; he knows his Ariir.st. his 
METKRiirr.il, his lUtxvr, his Adam by heart, and 
in his store-house each of tbc»c composers bo* his 

several alcove." TiiALBEno's new opera, 

Chrittina rfi Screwi, has met with a complete Jintm 
in Vienna. It is the third new opera which has met 
the same fate in that capital this season; Vaunt* 
Iji TVarifltto, and sonaeliody's Marco eh l7*ronft being 
the othor two- 

Wherc did wc read— or can It be that we dreamed 
it * — that at tbe late meeting of the &cisf/ or* Jfu- 
jrrsnss. in Paris, a memorial was a'blressed to the 
Institute, or to the Academy, upon the serious mis- 
chief done to mutic by tlie proline invention* of M. 
Sax, his horns and tubas, of all ibaprs and site*, 
having driven out nearly all the gentler instruments 
from the orchestra ! If any friend can send n« a 
copy of said memorial, we shall be infinitely obliged. 
—And this brings ns bark to onr hands. That we 
have material enough for the largest and best sort of 
on the old plan, is evident from the 
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tkilfiil playing which we Ivear from to many of oar 
brass baud*. On tlie Common, rercntly, we hara 
listened mow or less to the - Boston Bm> Band," 
"Bonds Cornet Uati.l," the " Brigade." snd the 
u Germanla Serenade Bend," and all played in good 
tune, with good Mending and shading of the harmo- 
ny, and often In pieces which displayed great (kill 
tiid delicacy of execution. Tins fiii.lt, as we have 
said, is not in the musicians. Km in the fashion. It 
U > musical foil, in which we have "sin tied all," and 



Mim Hcxilch bos bad a successful concert in 
Springfield, Mao., her old home before »Le erne Id 
Button. We quote from the lUfM<ti>* : 

" It was a triumph. Ui» Bender, though affected ta 
sfitntian by the crcum*larc*« of lie* appearance, ful- 
' tilled to lbs utmost the repntntinn she br,n;c* heoie with 
hrr. htsesnng with llvarwIWn* richness arid power, and 
milled to genm* llse nire !tfrti«[rfi iniwil 1/ |»cr**voring 
'■ cilllivatiiMi. The first greeting of the ntidielsce was at. 
1 nuMt wild in entliri-htstii. Ap|iUii.c followed applause, 
I and it falrlv rntne:l d.iwer*. At every iinr.s-«r:irn.t',a hho 
■ wannth t<f feellrr tnnnlfiMV.I i'-clf, cc.uniged. a* it 
«», by the dioinrtiidied merit «if her pcriVmancct. 
The stage and the retiring mom hi.Ky bl'tsaumi-d with 
flowers, The ymlnger Hen-ler. Mix I-nuise, received 
only less wr»rm fl-reelinc*. and won Uresis IIJNtn the res- 
pect end afrWllrtli of her bearer*, as well by Iser chfirniirsjt 
appearaixs as by the purity, simplicity, sweetness and 
richness ft her vocal iintioik. ilte lis* a hsnlly leM 
d>"lincti!sh«d future liian that now opening upon her 
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Music at Harvard College. 

80 onr venerable Alma Mater at Cambridge 
ha* at length taken a 6r»t step in the direction 
we have so long ur^rd, of rc.-ogniiing and install- 
ing Mu«ic in her circle of the arts ami sciences I 
Tho office nf musical instructor anil organist to 
Ibu l'uiveraity has been created, and our young 
town-man, Mr. L. P. Homer, who lias spent 
many years ot' earnest study with the bc,t musi- 
cal niaatcra in Gennaiiy, and who in one of our 
mart thoroughly Uugbt musicians, a* well an a 
man of general intelligence and a gentleman, 
has been appointed to the place. We doubt nnt 
his good influence will rmn be felt among the 
students, and that ere long a high authority in 
favor of Music will go forth with a power of 
example from Old Harvard. It in bat a miall 
beginning, it is true. The olhVc, as we under- 
stand it, is pretty much limited to the conducting 
of the Chapel music upon Sundays, and the train- 
ing of tlie cliuir therefor. It U very lar a] tort of 
anything in the nature of a mimical professorship. 
But it in a Iscginuiug ; it is tlii: entering wedge, 
and we may well rejoice in it. 

Tlie next step will he for Alma Mater to insti- 
tute some o(li. ial, tasteful oversight over the 
nuwic of her Acadimir festival", her exhibition*, 
ilaM days and ConuneoKinenU. Something a 
little more r-Uwieal than has been customary 
thrrw on such occasion*, would sourwl more in 
harmony with acadvmir ahadco, calm intellectual 
atudi™, black gowns,and alow, pennivc alcrx. Veri- 
ly the obatrxperons. rihoJngdin ofM. 8*x » brazen 
family i» enough to put to flight all thr Muses. 
Tlw Brigade Hand played very well on Wed. 
at Commencement, a* do niany of our 
bands always. But such " harmony music," 
as the French technically term that of the mod- 
ern binds, sounds strangely unharmunious in a 
church ; and as the loud martial strains rang out 



across the plain, daring the dinner procession, 
one who lward it in the distance must hate had 
difficulty in conceiving of a train of meek and 
gowned pnifcamrra keeping step behind such 
whooping ami denant blasts. (If tlicy were 
Liithers, going ttcfivrc Kmperor arnl Cosinril. at 
the riiik of burning, it might do ; and in (lull c;ur 
tho tunes might be selected from // 7/»co'r>re.) 

When the I'ltiversity shall lw prepared to tokc 
this one step further, when Miuir as an Art, 
vocal and instrumental, shall \*e form tlly encour- 
aged, taught, provided for among the student*, — 
giving airoplc, elementary in»tniction as far as 
may be to all, and ulTcring furifarrmora to lhr~e 
who haTe a talent and a calling fur it. to conduct 
tbem just a» deeply into the Chilian royteries 
as they will go.— then it will not be impracticable 
to add to college fcxtival. the inspiring clcniniit of 
truly refined and clawiial music fitrnishnl wluJIy 
or in part by the rtuil. iiu themselves. Or even 
in the want of such resources, the leader or leaden 
of that branch of culture in tlie College, would 
sec lo it that the music procured Train without for 
such oceaVods sliould be something eharacterislic 
ami diatiuct from tliat wliich is asnx-ialFil with all 
military muster*, firvmen '* parades, circuses, and 
what ntrt ; would exercise invention in the matter, 
and be responsible fur something really good and 
fitting; — not leaving it as an indifferent affair to 
the city fashion*, as we leave the cut of our gar. 
mcDls to our tailors, whoae motive is not taste or 
beauty • 

It was well in the University to begin with 
its Trligious music. Then; is where the I 
can be beat set ; there, where the occasion 
triviality, and where aiitniion to whatever may- 
be worthy is secured, as it is nowhere else. With 
a good teacher aud presiding mind in that depart- 
ment, it ran but naturally follow that some in- 
spiring musical influence shall flow down through 
all the other musi-al channel* of college life. And 
then tlie good of it will be so felt, that one day 
we may hope to sec, not merely practical claw 
teachers of music, but a musical profv!««or, in the 
l'uiveraity, who sImII lecture on the lustory aud 
literature of Music, the principle of taste, the 
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id progress of the Art, its various 
schools, and so forth ; a chair, from which, filled 
by a live man, shall emanate new light and im- 
pulse to the cause of musical high Art throughout 
our land. Then will be realized the wish long 
cherished by the more music-loving sons of Har- 
vard; the end fur which, howcer far it might 
seem in tlsc future, the •' Harvard Musical Asso- 
ciation" was organixid, and has already formed 
by slow accumulations during it* twenty years' 
existence, tho modest nucleus of a fund for 
this very purpose, hoping, as such au object lie- 
conics more appreciated, lo inspire others to do 
more. In taking leave of the subject for die pre- 
sent, let us lay before our readers the following 
sugg«aiti<in of the New York .Uuncaf Ittvieic for 
last week : 

Dwiuht'a Journal of J/as,V. in notb-ing the depree 
of " Doctor of Musl<-," mrutly conferred upon Mr. 
IjOWHLL Masom, itnprovea the oMtortunity 10 urjre 
the estahlisliment of musical profesuirvhips in our 
lluirersiiie.. We agree heartily wilh the editor in his 
iv com m f nd Ation « ii|<mi litis head, nnd offer a sugges- 
tion. We propose that the three itourMilitgsorlciles 
of Boston unite in catling together a Grand Musical 
Festival for the coming autumn, to which leading 
mnsicians shall lie invited from all pans of the conn, 
try, and at which some of Ihn master-work* shall be 
performed. Irft the proceeds make a nucleus for a 
musical professorship at time-bortored llarvurd ; the 



sum thai colle.-u-d, hi.wever tma'l, would, we oWt 
nor, tie soffi -ienlly swrlk-d by live •' soli') men of Bos- 
ton * and tbe example set winiul llnd imitators in lie- 
half of oilier iiistituiiona. 



SoMatrs ro Sictif — Have iltcre been any finer 
sonnets written in ibis country then the five which 
we have copied, on another page, from tlie last num- 
ber of Tie Una, the paper so ably and gracefilly 
devoted to '"the elevation of Woman V Unit tbem 
stowly— yoo must, for their movement Is slow ; and 
ponder well each line and phrase, for they will Itesrr it; 
in ca.-h the ima«e i" precise, original, cumplcui. 
The whole five sonnets arc marled l.y weight, nol.ili- 
ly and graDdcar of thought, ond depth of feeling, 
and the poetry siutaiths itself at lbs height of its 
great theme, wldi wli.i h tbe whole tone of expres- 
sion is in harmony. The only point in which they 
seem not " ci|uul 10 themselves" is in the wont of a 
more sonorous rhyihm. Ili.w such thoughts would 
have stMiB'led in a .Milton's diction ! Yet they are 
not less rhythmical than Wordsworth often is, and 
tbe third sonnet even in this rea|>ect leaves* Utile lo he 
wished. We understand that they were written by 
a Mossochtnetts lady, whoso " Hymn to tlie Sea," as 
poblislsed in " Thalntta". hat been much admired. 
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Jixt U —I liave Itecn reruling in \ our Journal of 
to day the oeinunt given by your " Diarist" (whom, 
by tlie way, I am glad to welcome hack to yonr 
columns after so long a pause) of Asa t7i»ro*w, as 
performed in Berlin. '< I, 100, wa. in Arcadia"- 
I loo hate " sunny memories" of the exquisite 
of this opera on the Berlin and Drcs- 
bet also in strong contrast with these, 
a more recent one of a representation tlsereof in our 
own rtty. 1 esnnot refrain fions sending yon some 
comments upon it, whicb you should have bad sooner 
but fur my absence from town in else interval. 

The o|«rji wns given by the Lac.b*xi;C troupe, 
and well cnoagb performed too not to spoil one's 
pleasure in the niti-ic I shall not. of coarse, at tbis 
laic day, criticise ibe vocal and dramatic rrisderitur. 
(ihongh 1 mast say that Morhlii sang the tm 
cA'rrn dV cinr> as only an Italian con, and tictteT than 
•jixt is merely to 
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effect* are still 1 
of Music. 

sard and tasteless ballet 
if the first act, interrupt. 



1 hare ever beard it sung] 
shuw how miserably sceni 
hrre, even at the Acndem; 

In the first place an a 
was inserted in the finale 
ing the action, breaking the harmonic connection of 
tlie miiiic. and weary ing all who conic to *'«ir as well 
as see. This over, the orchestra toitk up Mnzort 
again where they bad left him, and to the trijdo 
dance movement which followed, a few < 
tbe chorus danced— a quadrille! I mast 1 
m poasass] thai of the three masks only o« 
Ottailo. made lib appearance in black— th. 
were concealed respectively beneath a sky-blue and 
a Wight domino,— which of court* divested the 
thrilling scene in which they appear, of all solem- 
nity. Tbe siaiua was dust-coW, ' 
face, and, if I remember rightly, 1 
Don. And in the banquet 
made their appearance only 1 
already half tl.rou 5 b the music intended to be played 
by them. 

Thus far my deep enjoyment of the music had 
prevented my la-nig inecii disturbed by these out' 
ward deficiencies, but the Inst scene was tame 
enough to cool down tbe most enthusiastic listener. 
After pronouncing tbe die dread sentence, the Com- 
mander vanished beneath lire stage, upon which a 
few flashes of pink tight issued from beneath the 
aide scenes, Don Juan stacgered ahont the stage for 
a while, and then 1 
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if he Irene making hie exit from a drawing room. 
And nil <bU while those mighty final rh»nl» were 
sounding an accompaniment, to nothing hut the 
rising and withdrawing of the audience. I cannot 
describe the effect produced upon nie by tlila iptiet 
manner of |>mcccdiog. I care a* little as any 
one fi>r ecbst and tamuit upon the stage, hut in a 
ease like thi*. where the music iind the scenic etfect 
are so indisssiluMy ssmuecUsl, where they completo 
each other, tilth • milk anil watery arrangement is 
unpardonable. Kvcn th« ebons* of demons was 
omitted, and the music thus being rrndorril incom- 
plete, no one. who did not know the plot, could 



I have nine* found, in tl>e Mmatikr/1 for July, a 
notice whuh may account for the altered finale of 
7 fan Jm», and clothe it iu Knglish drew for your 



"An Irish traveller, who hat Just rrtnrned from 
Spain, relates tlie following interesting fact : 4 In 
thie Carsdail. (a church ia Scvilrn) lie the remain* of 
Don ,lnan, widely rcMintcd through Moxtrl's ojiera 
of the aame nutnc lie it not only no mythical 
personage, hat perfonrtcd, in reality, more wild feata 
than ronhl be gathered into an opera. He died a re- 
pentant sinner, and, io bis will, rcsius-sted to be bu- 
ried on llic road leading to the church, to that all tlx 
pious soul* who visited the sani-snary, might tread 
upon his grave. In consideration, however, of thld 
piom wUh, and bis final penitence, the monks liarc 
received him into tlie interior of the church and per- 
mitted him to be buried there ' " X. 



LEIPZIG. 

Jnrr. 21.— In my letter yettenlay I spoke of the 
influences bronchi to boar upon the 
t In the Conservatory here. It would 




would be forgotten in the- striving aiWr tlie higher 
qualities. Thia it not at all the ease ; a bjrue propor- 
tion of the yonng men already distinjuMied owe 
tbeir dexterity to the excellent Instruction here. 
Mn^Dr, luoiix himself employed the highest rirfii- 
onry only at a meant— hut much of hit music de- 
mmiilt that mcatu. Hit principle* ttiU rale in 
Leiptig. 

While titling around a little Wide, with a glut of 
beer before us, in Gennnn atyle, Professor I'laidt 
told us a story of pinriufortc execution : When A V- 
ovrr Cocker., (who I believe it somewhere in 
America "at tbii present") wat a pupil in the Con- 
tervatorium, lie wat a great favorite of Mendels- 
sohn's, who appointed biui on a certain occasion to 
play the pianoforte part of tlie Fantasia for piano 
and orchestra. The piece which preceded this on 
the programme was played, and all ft as ready for 
the fantasia, when Mendelssohn who wat conducting, 
looked round, bnt no (iockel. •' Where't Gotkd » 
Where'* Goekc! V ,niJ he to Plaidy. 

" I don't know , he wat hen; just now " rrufessor 
P. harried out of the room and round hit man in 
the pawnee below, walking up and down, whether 
with the heat, or bashful, or frightened, 
knoweth not. 
Why. Gockcl, they are all waiting for yon ! " 
The younj pUnisi rushed op Unlit, down through 
the orchestra, popped inio hit sent at if .hot, and be- 
gan the fiintasia without a look or won! to anybody. 
He look it up at lightning t|x-cd, and Mrodclsiuhu't 
hair, uid he, ttood r(a:ht up I 

Luckily the piano begins tome tixteen hart before 
the orchestra, to thai there wat time for some prepa- 
ration on their part. Gorkel went throngh it jntt at 
that lightning •peed, to Mendelsohn's utier utotmh- 
rnent, nor did he drop a note. 

One forenoon we spent at an organ *' Pruning" or 
examination. I hare mislaid my list of the pieces, 
and only remember that some nine or ten young men 



played in tbe pretence of lha professors and inch of 
the pupil* at chose to go to the cold church. Among 
tbe piccca were an organ sonata by Mendelssohn, 
a composition by Rlcnrr.lt (I think|; something by 
Sciiuiiax*. and of course fagaea by Bach. Wil- 
tox, of Springfield, played one of these very credit- 
ably. 

My last day in Lriprig was perhaps the pknsantes*. 
It was ascension day, and at the Catholic church an 
<!re tiAiri<K by Liszt, fotno ten minute* long, wat 
lung, he being there in person to direct. The piece 
wat generally liked, bat was not thought to betray 
any remarkable rrentire power on the part of the 
composer. It was interesting however and amntlng 
to see that tall, straight, world rennwncd character, 
with monstrous longhands in white gloves, protruded 
'• aloot a feet" beyond his coat sleeves, waving out 
the time anil expression of his music to his choir of 
Conservatory singers. The nsual portraits giro a 
good idea of his face, though bis thick hair begins to 
shew the (fleets of time in whiielincss here and there, 
and his features have acquired a sort of hardness, if 
one may so tpeak. 

After the Art Maria the u American colony." with 
one or two visitors like myself, and two or three 
Germans, all adjourned to Kelly's room. Who la 
that handsome little fellow, with light hair T That is 
IIsteskl, from Chemnirx, of whom wo have told yon 
so much. He left the Conservatory not long ago ; 
and left it because the professors could find nothing 
to give hrro to study. One of tbe best things riaMy 
gavo him was a set of £iW» by TiULBKtto, of im- 
mense ilUBcuIiy, and he was to bring one of thctn 
at the next lesion. He brought them all, perfect! 
He hail the most astonishing memory, I don't know 
anything he can't plov by rote. Once get bins at 
it, he will play all day. he likes it so. 

We had not been long In K.'s room 



It was agreed that he 

play IlKKTiiovaa'a 
" Do you want the 
" No ! I can play 
So, twisting his cigar in lbs corner of his month, 
he began tbe JpiHraswnara. It docs me good now to 
think of it. Then Use majority called for a piece to 
show his execution, and as a recent numlier of 
liui/d hud had an account of some one's play- 
ing Mcndtlssoliu's Wedding March, as translated by 
I»i*st, tliis was decided upon. With lightning speed 
be gave It us, with not a note before him, ainl without 
losing a note. Third, a TritUr, hy ScHLiuiorr, in 
which the fetlows said he rivalled that famous player 
on his own domain. Fourth, 7Vfftfiwes*Nrrinfty, by 
ftcnrxt axx. Fifth, ftursV SymfJtfmiqu*^ Schumann. 
Sixth, at my request for something graver, Cuorix'a 
ifarcta F mwfo-e, most splendidly executed. Seventh, 
for tlso sake of comnarison, tno March from Beetho- 
ven's Sunnla, op. S5, (tills played from notes.) — 
Eighth, PJomim, Cbopin. Ninth. Sonata by himself, 
id A minor, ending in A roiijor, 
Tenth, a very bcantlful and of 

Ktmk by HinxasTxtx. Eleventh, Ma- 
i. .So«rr»iV <fe I or»nV, Sc linllion". Twelfth. Ma- 
lurlui.hyKrr.His. Thirteenth, Elidt, Chopin. Four- 
teentli. LiVsf e»ne srorfe, (Spimni,id) Mendelssohn. 
Fifteenth, another /.ten*, No. I, Heft VI. Sixteenth, 
tbo accompaniment t by note; to Schubert's HW- 
rfcrw, which !**att tang gloriously. And, Anally, 
Seventeenth, the first movement of that great K 
minor Sonata of Iketltoven, op. 111. 

For two and a half hoart Hcnset played to as, 
only twice referring to the tnasle, In one of these 
pieces only because he was playing an accompani- 
ment, and then left us, at it was lime for him to keep 
an cngagmenu 

Tbe next day I was again at Berlin, almost envy- 
ing those who can pursue such studies under such 

a. w. T. 
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MVB1C TKACUS'.lt WAMTgD, 

AKTKP. ta s laminar? i-f hlth onlvr lo a Wlthf lorsllry 
at tm- soatb, s tt m m b tto«fe Tfwrbsr erflfvt mie <j»ilin- 
earions Itir bafrnsfrtna asow IW asssso see an veral asu^r — 
Ifraaml .(ipllcil-.o sur b< a»«.w in <lios«s T Kiss. K»q., 
BoMow.ss-ar-plksisMiliji lallu siMrsaard u> 1. !>., Wastmaiua, 
Oasefla ttslsrj •#0 

IfcuLc^i. Jtinr Jli, 1^6. 4t 

\ CAPITA!* COLUmOl OF ACCORDKOH 
MVattC. Just Pttbllahrat. — TIh> Fraltaa, a CU- 
larsUm af anpalar M-gt, Ufriana Airs. WaJIsra, rMkas, 
Masvhas, QufehMaus. Ae . arransre I r Him Acsor^roo and 
yiutlna- Thai «osk matalti* swr 101) nlress ef amalr, Inrhi.l- 
\ug turn fellowtna; among olliftv annas vlcfc wares— •» untwual 
S,»tuT* In s Ik--* of Itila kloil : Aanls Lswrta. IV. ili-v hum tt.» 
a! hi-asa, Kml t Dullaf, Lll) Oak, 0«u kiutal, sail Wail CM 
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I'nt>ll*ilir^r and Importer of Ivfnaic, 
He. tS West 4th Itreet, Cincinnati, 0. 
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•naa pulilMnftt. A InWral 
All u3>r- prun»pilj s-.irn.)«il 



F. F. MULLEB, 



! A»B 0R0A!«irr at tbs Old .^tb 
Caurrti ; Onjsalu aae rtaelM f lha llaaoVI k ItsrAa 

nnrtaty, Muaw.1 Maaattasi Bartet,, Ae As. 
Roaadaae*, K*. 3 Wlatter Flare, Bottom. 

O. AKDHfi A* 00. 'B 
filial at /ortijn an) SenusUt ftXtuit, 
19 s. vists *T ax 17, saova oasamirT, 

(Eaatlkk,) rUILADELFIIIA. 
tt^r*A eatatofu* of ©or stark ot Parfhra MesW, and *t omt 
osro PuMh-a4lans. has Jost been puMlsatd. Bt ii't-- te4 SI ml-: 
SSxik. imperii lonnisr, as btracadbra, Hoet flarmaaiff, lAac/, 
r^aeet aad Bogtsnd- 



OTTO DBB8KL 

r tw fttMraMd at llk(Mr4#nn , i Miwltal Isrbtknce, «r (U 
IhJi r>mm f> wl will h* ttmdr t* T-p*ii* pmpH$ about 

lh* Ulii-lir Of Sv f InaWt. 



IMPORTANT MUSICAL PUBLICATION. 

W« dull p«bl^b «d tbe StMi af J«lj t 1M6, 

BAKER'S CHURCH MU8IC ; 

a eouacnmi or 

)}Qmn-Cnnis, Cbitnti, ftftrtnttrt £ ^Tdbrmc, 

atLavrao ss» saasasaa raeu rna 
W0U» Of BOTH AHCIEfT AXD MODaJt.X MA*TKIt& l 

ORIQINA^"oOMVo»ITIONa. 

BY D. F. BAKER. 



TbU srark Is ra t aait l it parrlroasrl; fcv sb* nm of choirs la 
cbarrhsa ; but It eaalalaa a eara^lssr atrlss of akcaealary 
stasias na> sebools and elaaa j i, tqsathrr *Ub a variety af 
asm* aoUaMe An- «nrn» aaebASas a*4 atuakat Consamkna.. 

la tba arrasujnaaskl of lha kvasa teaas, tha adkor has en- 
a k avorW So epmMo* almpHrlts awe paa4 tasla ; avotaka| 
nrdaajtk duSrwItlaa, awd j at aaS rblHa« late tarhlaaaas. 

Tha suhjaets or tba hyma-tajoas are nhasOr lakao rV"m UVs 
oM asaaurs ; bat ss lb<7 bass bam mora or lass sltrrrt to 
suit Cham to dlaVrast Csnnsor mains, ll baa aat be 
n.^. -wj so five lbs aaasM « tha ultiors. 

Tha hswm-luaM a«< anibsaas rootrltnitnl ay prat 
frW as, arv prlelad la tbvir arigtual rossas, with lha autbors' 
bAaass. Tha assiiawaa, asntsis, and asilhams nontalnad la 
llii> .or* »HI 1» ff-il-J .J if-I i.rt' u~.^f iMSrr.'.! .I^inm.l 
narinaNi, as lhair vaiasws OCraalons of WS4shlp In lb* bops 
tint Ihl, wars: ass* asarS tha snsh of eli.ills all J >ll>r'fs cvr 
" subasils U ta lha rssnlM cast- 
vs. 

BOSTON t 
PUBUSIIKO BY JOHN P. JEWETT & COMPAXY. 
Cltveland, Okslai 

jKvrrrr, paovtor a woutuimoton. 

Wear Tork ■ 
SlllXOOIt, LAllfOlLT A 

FhllasalalpKia i 

upriMCorr, ck4mbo a 

■t. boasts I 
KEITH A WOODS. 

P ! - Th« »tl«nlioti irf Musi- Ta^btrs snil tra.»ia m - Choirs 
Is partlmlarlr eallsrl to this or* said valuabla bosk. 
Prioe 17,60 par doa., 76 ota. slnajla. 
Br raaiUUaw 76 easts In aostsft staarps, we will arad a aapy 

V nssll. li.r .laoi'-nalluu, u. an; part of lha I DJlnl Slalas. 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported from Kngland,) 

389, Broadway, N. Y. 

MUSICAL ritF.SKNTS. 
VOVF.Ll.O-8 OCTAVO EDITION* OF ORATORIOS In 
i> Vnrnl iVor., wllh • *p">l< ee«ompeiilii>r*il for lb. Oman 
«r Piano Tori. By TiactM NoruAQ Tl.it. »"tU.,I.U 
foaud .pproprlatr pm*Mli*a. comuiaing .uaratir* wtlk * ovod*- 
nu* outlay fa* * it»nd»rd worfc. 

HUMS COMPLETED! 

(»™*)flJ8 



SUPERIOR TO ALL. 

LIGETE, NEWTON &JRADBURTS PIANOS. 

NATHAN RICHARDSON 

Would r».f~'foiij infi^ui pubil- it-a he U«»t*k.ii tb* 

AB.,uc« tor III. New Rostand l*!~, for lb. «*le of til- «l 
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llvutn «f Prelw-l/.«ntw»i.f, (Paper) f 1 <■> ] 
A. the Hart Puidi, " * 1 

MOXAltT, UAYDN, AND BEETHOVEN. 
TS* Thrw. F.torlr* »»>, with tli« Ulin w.rd«, and an 
Euell*h ad^r-tallim by H. 0 I*.Min.. E*q , nam*)/ : 
M"wan'a TwallUi Ma**.. ...I Pa««r I b*i 

Hnydu'. Thinl w Imperial, J| «S| [ B— Of 

BoccbxTco « ^JJJJJj" ^ j^^j ||( t(u , unideroew, t r»prr) 0 :r. 

Jlraarl', lilh DM! (th. rtlebrared Itr^oUBO,). . . " Of) 
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In that harmless play of the tone-life which we 
have described, man is a mere creature ; each in 
.imply one of the*: million, of homan beings, fol- 
lowing the general, indiscriminate destiny of the 
race. But I, hut every roan, lend* a 
in.livi.lual life, and would fain feel 
a uni<|ne, 
with hit 

end*, and disjiositioos ; nay, every 
life renewi thin claim for itself, and tranrfonns it 
a> occasion prompts. I am not content with sim- 
ply bearing whatsoever, I would apprehend what 
mrrcsiiotids to mt, to my own mood in all itn 
changes and alternation* ; I will not merely shout 
out that I am : all that ia in me, every chord that 
is stretched and attuned in my soul would fain 
sound for itself, and seeks in sympathizing brent* 
an echo from without, or cK- return* back into 
my own car, to announce roe to inyscjf, to give 
me hack my joy, my grief made beautiful and 
mild by such reverberation. 
. This is the second step in the tone-life, the 
inner life of the mil's moods and feelings, which 
sympathetically transmits itself through sound and 
the Art of sound. Here Music is the " Art of 
the Saul,"— the soul which feel* itself ami listens 
to the faithful echo of it* every stirring. Here 
sympathy reigns from within outward, and from 

light. Already in inanimate Nature itH well 
known thai a sounding lioily by the power of its 
vibrations will awake the echo of its own tone in 
every neighboring hotly tuned to the same pitch 
when yon raise the dampers of a 



tone strongly sung or otherwise produced, will set 
the corresponding utrings tii vibrating ; and not 
only the strings tuned to the same pilch, but abo 
the next related tones — (thus ifVm sound C, you 
you will bear c, g, c. e, g, b[>, and then, tlioogh not 
perccptihle to every ear, the c and d besides) — 
a type of the mutual understanding that prevails 
throughout inahiniate Nature. 

In men wc find the first trace of this sympathy, 
anticipating all clearer consciousness, in the 
capacity to sing after given tones, (" by ear," a* 
we say.) or to imitate the sound of strange voices 
and soniirous instruments. How do I set alxnit 
it to ting over after another th» precis C which 
I have been allowed to hear '! How is it that even 
the two or three years' old child succeeds in it f 
Who taught the three years' old Mozabt to find 
out Thirds upon the key-board and feel so luippv 
in their chiming? In all this there is already 
discrimination ; else instead of the given tones 
one would sing other tone* ; else Mozart would 
have occasionally struck Seconds; here is dis- 
crimination, and consei t UK utly here is knowledge, 
understanding;— only it is veiled and dream-like, 
rather an instinct of the true, which reaches just 
so far toward clear consciousncs*, as the individual 
with hi* present nerd and present mood can go. 

This is the stand-point, upon which musician* 
commonly are wont to recognize each other and 
each other's talent ; this is what they claim as 
the peculiar domain of their Art. And with 
right too, even if the summit and the limits of the 
Art arc not to lie found here. To tones thus 
Muiuxl (Tonbetfimmnng), In this material tunc 
(Stimmung), the physical organ of musk', — to the 
tuneful voices (.Stimmen) lsrth of smig and orches- 
tra, corresponds the tune or humor ( Slimmuni/) 
of the mind, this general inclination, not yet 
strained up to any determinate pitch of thought 
or will, and the increasing or relaxing lcn«ion of 
like inclination. The mood or humor may con- 
centrate and point itself to some 
thought, to stanc precise word, it inn; 
or act, may ulliraate itself in that, or it 
sist and work on a* an cxhaustless 
fund of soul ; always it is this - Frtwlioll und 
UUrvll,— this"//<mo™ im<i4.in ff m,-this "//ow- 
mtlkorh juuehitn, sum Ttxle UlrUht," this vnguo 
fluctuation and tossing of tin- soul, this hut desire 
so shyly shrinking from it* object, this sorrow full 
of sweet ctmsolatiuu, this joy so soon suffused by 
films of sadness, this warmly colored (as ever 
CoiiREcnm dreaiacsl.) fAiuro-orcuro of the souL 
This is a realm of Music, where it reigns before 
all arts ; a realm of which the painter give* you 
only glimpses from afar, and which the poet can 
otdy indicate by paraphrase, and never in a pal- 



pable, exhaustive manner; ho must (as Kleist 
expresses it with such fine feeling in his Kiilk- 
chen) •' dissolve himself into the world." before 
he can experience what moves the soul '- more 
charmingly than the sound of harps, more per- 
suasively than th<! holy psalter of David." 

If we cast a look hack here upon the first life- 
circle of our Art, we find that the distinctive pro- 
grcM* to tlic second lies in this: that it i* no longer 
the general, indeterminate, pure creature impulse, 
moulded by tin* understanding purely from with- 
out, which manifests itself in tones, awakens sym- 
pathy or answers to the tones that reach it, but it 
is an individual, inward, fluctuating direction of 
the vital energy, of fbe soul conscious of itself and 
of its casual needs and inclinations. The higher 
circle does not exclude but include the lower, as 
the leafy crown doc* not deny the trunk and root 
from which it budded forth. The greatest part 
of tho German people's songs, and with them of 
the Swiss and Flemish, Scandinavian, Scotch, 
Irish. English, many of the South Russian, Polish, 
Basquish and old French songs, many which lent 
a voice to the renewed Jo's, of the People in the 
first French revolution,— the greatest tart of all 
the German ojicra ami church music, and of the 
French operetta* which attach themselves to 
I he German, as well as the preceding and accom- 
panying opera* of Cim.vhosa. P.usiEi.i-0 and 
others. — the instrumental music, as especially de- 
veloped 1 through Haydn and Mozabt, and as 
continued in tho earlier work* of IIki tiiovkn 
ami live most of his contemporaries and followers, 
are entirely peculiar to this step. Many works 
of their prvdeccmors, particularly Hack, belong 
to it, while other* are but " tone-crystallizations" 
out of the first life-step, and others reach out far 
above the fluctuating p'ay of tuouds iulo higher 
regions. 

It is important to understand, that in the world 
of life and spirit it is not pnwildu to draw sharp, 
abstract limits. Kvcry state, every sphere of in- 
tellectual activity has its forerunners anil suc- 
cessors ; the scries of them must not be conceived 
of as so many sections of a tine, but rather as so 
many circles, whose circumferences intersect: 
one part of the middle circle overlaps oti that 
which goes before, and another upon that .which 
follows;— and yet every part refers to its own 
centre. Thus already in die midille ago the 
spiritual tendency and feeling of the following 
time ap|iears, but more in the form of" a presenti- 
ment, almost entirely as the undesigned, uncon- 
scious consequence of the prevailing contrapuntal 
ami harmonic impetus. Thus Bach continues the 
counterpoint of the ancients but with him it has 
become (in the way of allusion and as it were 
groping even in 
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tlwfr thing ; la-fore the ardur of the new Pygma- 
lion the stoue begins to warm out and to clothe 
itself with a shimmer of lift' color. S<> in I lav dn 
am) Mozart the idea of the future, whoso power 
was already lent to the evangelist Bach, an- 
nounce* itwlf in clearest glances ; so Beethoven 
stands for half IUV> npon tlu ir standpoint. 
iii.iuI.Ij according to their fornis — and still wluit 
he moulds is different from the model and grows 
townnl the future. It is not the beginning and 
end, but the centres which determine each of the 
intersecting *pbere*. 

Wbu ran estimate, liow many and how various 
the moods wIkwc sound has (welled and died [ 
away hero in thin f|diere of minic; what eager 
interest* hare here heen excited, what painful 
one* dispelled or mitigated : how many pnngs of 
existence, how many torment* of thmigbt liave 
been sootlicd ; bow much rudeness and harshness 
of mind softened here at this holy shrine of sym- 
pathetic Art t Here every age has sounded out 
it, inmost, every artist has confided to us what 
he listening car has caught of the pulsation., of 
his time and what be ha« fell sympathetically 
vibrating in bi» own »oul. For thi* very reason 
our own life and hearts desire can never .juite 
be satisfied with the old .trains, that have been 
attuned before os, hwnwr every life is one pecu- 
liar in its new sufferings and joys. To Humanity, 
to a soul that overlook* them fnan the height of 
age*, they an' the eternally old ; to us, to each 
one who now lives them, they are new, entirely 
peculiar to him, they arc moulded to his circnm- 
stance* and. have g r o w n to thetn like the skin to 
the body. All that is particular here is transitory, 
and can only operate a* a tucmorial upon one 
who may be able for a moment to recall the past 
in which it arose. Hil.LrFt felt himself authorized 
and pledged to compute -over anew the arias of 
H.vXDtr. (and he it was, who re-introduced his 
great predecessor to bit fatherland); but Hil- 
let's songs and musical plays, once so aduiiivd 
and famous, are such iuumc as we now could 
scarcely liear to hear. Thus do these trusty io- 
>rs of the heart and its most hidden mys- 
risc up like ronstellalions in the shining 
heavens, into the zenith of the proph-s upon 
whom they shed their balsam, and then sink, dis- 
ap|iear in the deep lap of night, unfurgnUcii only 
by him. wl»o counts the weary ami the glad hours, 
of Humanity. Kach jiasses by, a 
existence of tlie race. Hi 
lingers tlw deep lunging for the comfort of tliis 
soul's Art, and ever mounts the sympathizing 
voice anew out uf the heart's beat, to descend into 
the heart lliat craves it. 

If it was the problem of the first step, to build 
up the musical Art wit of the rude licgiiming* of 
Harmony into all the Gothic ornamentation ami 
scholastic subtleties of the mint arlilicial Counter- 
point: for the second step this strict, hard archi- 
tectural science niulil sufltce no lunger. Already 
B.\<:n's most fortunate son, Euanuki., was con- 
strained to renuunce the lofty, strict style of 
the father; the age of prophecy and holy conse- 
cration was |sist ; man establishes! hiinscll ujvon 
earth in a more earthly and humanly rtsnfi .ru- 
ble manner, and could no longer bear the heavy 
yoke of Jeremiah, nor soar upon the eagle wings 
of John in the might of steadfast, inspired faith. 
Art grew more comfortable awl more personal, 
it was made more mild and pliable,— it became so 
tame that at the tomb of the old Bach one almost 



shuddered at his •• hardness.-, called hi* deep dia- 
lectic cxpmitions of the inmost tone-life u mere 
reflection" and "cold rolctilation", and found his 
church music not sufficiently cbureh-likc". But 
all the fresh joy of the |h ubIb and of yooth, all 
that natural tcuderness and hearliiK-ss uf earth's 
child een which sn enticed the soul in the tones 
of a Haydn or a Mozart,— all that was now soft- 
ened ami adurned by Art with the most delicate 
and lovely charm ami with the most nimble and 
elastic atotiun. Tlie Cantilenas became more 
flexible, tlie voice" subordinated themselves more 
willingly to one ruling voice, the harmony liccame 
more llowing ; the Kondu ami Sonata fornix de- 
veloped themselves in playful freitlimi, and 
stretched their limlis like light coursers to bear 
away their master : in the Opera, Mozart with his 
light and variously sha|ied arias, duets, terzets 
and finales broke through the restraints of tlie 
uniform Italian opera, and knew how to adapt it 
to his fine sense of tones, to his delicately strung 
soul, and— so far as could comport wit h that— to the 
moods and characters upon the stage. The inspi- 
ration ami freedom with which he walked in 
that path, can only lie appreciated when we com- 
pare his forms with those of bis followers, which 
became so much bnader. heavier, and at the 
some time poorer anil more uniform, without pro- 
ducing anything deeper or any thing— to the 
mind— really new. This we may observe in 
Wintbii. Pakk, Bjr.nist, BoirLr.iF.i-, down to 
SroiiK, Kosbi.m and still later writers, 

(To to oouUttOel ] 
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111. Naivk Pimccrios— Mozaiit. 

If, in the development of opera, we designate 
as re/fwft'»y the direction in which this most noble 
property of music was raised oil prineifAe, by 
(•luck ami his successors, to tlie rank of arranger 
of the drama, we must call the otlicr direction, 
in which— espenally on the t*»rd* of Italian 
opera bouse!* — the said property, in the ease of 
happily gifted musicians, w«» manifested uncon- 
sciously, and entirely of itself, the now directum. 
It is characteristic of the former, that it was de- 
veloped, as an iin|K>ftant production, in Paris, 
before a public that, naturally unmusical, rather 
acknowledges and inclines to a well-ordered, 
dazzling mode of speech, than to the feeling sub- 
stance of the speech itself ; while the latter, the 
wui« direction, has especially remained the pro- 
perty of the sons of tint native land of modern 
music — Italy. 

Allhojgli it was a German who displayed this 
tendency in its greatest brilliancy, his high mission 
was only assigned him from the fad, that his artis- 
tic nature was -imil.vr to the umhsturlHil and 
>|iollc*s clearness: of a bright expanse of water, 
ovrr which the peculiar and most beautiful blos- 
soms of Italian musk lient, in order — as in a mir- 
ror — to perceive, rccognixe. and love themselves. 
Hut this glass was simply the surface of a deep, 
endless sea of yearning and longing, which, from 
the immeaMirable fulness of his being, stretched 
out to the suifn e, as the utterance ul what wa» 
lielow, in order, from the love-like greeting of the 
beautiful olyects bent over it, as though thirsting 
for the rrcogiiiiion of their own being, to gain 
figure, form and beauty. 

Whoever thinks he recognizes in MuzaBT the 
experimentalizing musician, paving from one at- 
tempt to annthcr, in order, fur instance, to solro 
the probU-m of opera, can only place beside this 
error to counterbalance it, another; — the attribu- 
ting naietlt to Ms:.NDr.i.*s.>iiK, for instance, 
when the latter, distrustful of his own atrcngth, 
hesitatingly and slowly approached opera only 
gradually from the greatest distance. The 



nnht and really inspired artist throws himself 
with enthusiastic reckles-uess into hla work of 
Art ; and it is not until that is finished, and stands 
before him in its reality, that be obtains, from hU 
experience, the true power of reflection, which 
protects him, generally, from mistakes, but w4m h, | 
in a particular case, and, therefore, when he feels 
impelled anew by inspiration to artistic creation, 
completely lose* again all its power over him. 
Nothing is more characteristic' of Mozart, with 
reference to Ilia career as an operatic composer, 
than the careless absence of choice with which he 
began his works ; he thought so little of reflecting 
on I lie fundamental ssslhetic seru|dies of opera, 
that it was rather with the greatest ingenuousness 
he set about compoiitig music to every opera 
text proposed, actually in.lifTerent as to whether 
the text was or was not a thankful one to hun. as 
a pure musician. If we lake all his icsthcitcal 
observations ami remarks, preserved in one place 
and another, wc shall find that all his reflection 
does not certainly rise higher than his celebrated 
definition of his nose. He was so completely and 
perfectly a musician, and nothing but a musician, 
that it is from bim we can, most evidently and 
convincingly, comprehend the only true and right 
position <sf the musician to the poet It was ex- 
actly in opera that he produced this mast import- 
ant and decisive result for music — in opera, no 
wlkosc form be never conceived the idea of work- 
ing with, as it were, almiiute jnctic sovereignty, 
but ill which he produced what be could by his 
purely musical capability, while on the other 
band, by the truest, most untroubled adoption of 
the poetic intention— wherever ami liowevor this 
was to be met with— he deveto|>ed this purely 
DiUMcal capability of bis to such a pitch of ful- 
ness, that we do not find in any of his absolutely 
musical coropontioiis, especially in any of his in- 
strumental works, the art of music so extensively 
and richly developed as in his operas. The grand, 
noble and sensiWc simplicity of his purely musical 
iustinct, that is to say, the involuntary possession 
of the essence of his art, rendered it actually im- 
possible for him to produce, as a composer, ravish- 
ing and intoxicating effccls to places where the 
poem was flat and insignificant. How little did 
this must richly gifled of all musician* understand 
! our modern uiUMc-makers" trick of raiding towers 
of music, glittering like gold, npon a shallow and 
unworthy foundation, and of phrtingtho enrap- 
tured and inspired where all the poetic work is 
hollow and empty, for the purpose of thus most 
clearly proving that the musician is really the 
principal personage, who can ilo everything, and 
can even create something out of nothing — ex- 
actly like the Almighty himself. Oh ! how fer- 
vently do I love, and how highly do I respect 
Mozart, that it was n«( possible for him to compose 
for Ti'lM mute like P»n Juan, or for Co>i fan 
tulle, like that of f'.<^ir»,— how ignoroiniously 
would this have disgraced music ! Miinrt always 
coni|io»ed music, but he could never write irauii- 
Jul music, except wlwn inspired. Although this 
inspiration necessarily proceeded from his in want 
and peculiar |»wers, it only ap|>cared bright and 
brilliant when fired from without, when the lovely 
object, which, ardently oblivious of himself, ho 
could embrace, was displayed before the genius of 
the most divine love within bim. Thus it would 
have been exactly the most absolute of all musi- 
cians, Mozart, who would long siiuw have most 
satisfactorily solved for us the operatic problem; 
who would, namely, have auirted in producing tlie 
truest, must beautiful, and most perfect i/touki, had 
lie but met with the jiorf, whom he. as a musician, 
would only have been obliged to assist. He did 
not, bowcvei, meet with the poet : at one time, a 
mere tiresome, pedantic, or, at another, a frivol- 
ous, sprightlv manufacturer of operatic texts sup- 
plied hitu with his airs, duels and concerted 
pieces, for composition, to which piece*, in pro- 
portion to the warmth lliey awoke in him, be 
wrote such music, that they always gained tbe 
most suitable expression, whereof, according to 
their natures, lliey were in any way capable. 

Thus, Mozart only demonstrated the inexhaust- 
ible power of music' In satisfy every demand of 
the poet on its capabilities of expression, in the 
most incredible fulness , and, in this altogether 



Digitized by Google 



BOSTON, JULY 28, 1 855. 



131 



; course of proceeding, tbk magnificent 
also discovered, in truth of dramatic 
expression, and in the roust cndlcrf variety of hi* 
causation, thin power of nuai! in a far greater 
degree than filuck ami all hi* wMMWt. But 
anything founded on principle >H so lillle appa- 
rent in bis wltole mode of proceeding, I lull tlie 
mighty pinions of bis genius really left the for- 
mal scaffolding of opera untouched ; be merely 
rant into the form* of opera the fiery stream of 
hit music, but tire forms themselves were too weak 
to contain thin stream, which flowed out of them 
to where it could, in continually more free and lea* 
restrictive limit*, expand, in a manner agreeable 
lo iu natural yearning, until we airnin meet with 
it swollen out to the proportion* uf a mighty 
ocean in the symphonies of lir. ktiiovex. Whihv 
id purely instrumental compositions, the moot |>c- 
cutiar capability of music was developed to lire 
most immeasurable power, the forma of opera, 
like "tone walla pulled by fine, remained (landing, 
naked and cold, in their old shape, awaiting the 
next guest wlio should fix his temporary home 
within them. Mozart is of great iui|>ort*nce only 
generally for the history of music, but in no way, 
especially, for the history of Opera, as a separate 
branch of Art. Opera, which in iu unnatural 
existence was bound to no laws really necessary 
for its life, might fall, as an opportune pn-y, to the 
the first musical adventurer that prwent- 



sbare of 
ed himself. 

We can here altogether pass by, unnoticed, the 
unedifyiug sight oH'ered by the artistic creations 
of the so-called successors of Mozart. A consid- 
erable number of composers imagined that Mo- 
xart's operatic style was something to lie imitated 
in its form, thus naturally losing sight of the tact 
that the form was of itself nothing, but Mount's 
musical genius exactly everything ; no one, how- 
ever, has ever succeeded in imitating the 
lions of the mind by mere pedantic 



IV. The Abia— Aimrici»L Fuiweaa— nontxi. 

One thing alone remained to be enunciated in 
these forma — if Mozart developed, with the moat 
unclouded n/itre/c', • those purely au-kat value to 
the highest perfection, the real foundation of the 
whole system of opera was still, agreeably to the 
source from which it sprang, to lie made known 
in the moat unruysterious 'and naked publicity in 
the same forms ; the world was still to be informed, 
plainly and frankly, to what aspirations and what 
demands upon Art, ofiera was indebted for its ori- 
gin and existence; and that these a*pi rations were 
not in any way directed to real drama, but to a 
kind of enjoyment— seasoned by tbe apparatus 
of the theatre— in no wise seizing aud inwardly 
vivifying, but merely intoxicating and superficial- 
ly auiosing. In Italy, where operas arose from 
such an aspiration — as yet unconsciously — it was 
destined, also, to be finally satisfied with full con- 
scioustiesa. 

Wc mutt here examine more closely tbe consti- 
tution of the air ( aria ). 

As long as " airs" continue to be composed, the 
fundamental characteristic of this form of Art will 
always have to prove itself an absolutely musical 
one. The national song sprang from a close and 
simultaneous working of tire art of poetry and 
the art of music, which had grown up together in 
intimate alliance — from an art, which, in opposi- 
tion to the purposely plastic art of civilization, 
almost the only one understood by its, wo scarcely 
feel inclined to call an art, but which we might, 
perhaps, designate as tbe involuntary exposition 
of naiiunal feeling by artbtic mean*. In this 
case, verbal and musical poetry are one and the 
same thing. The people never think of singing 
their songs without a text ; without verbal verse 
no melody could exist for them. If, in process of 
time, and from modifications of the parent race 
the melody vanes, ihe verbal verse varies in just 
the same manner; for Ihe people, a separation, 
no matter of what description, is unintelligible ; 
the two form together one whole, appertaining to 
itself, like man ami wife. The creature of luxury 
heard this national song only from a 



penetrated into his glittering halls was the melo- 
dy, wbile the word.* died away, as far as he was 
concerned, below. If the melody was the en- 
trancing <K//jr of the (lower, ami the verse its body, 
with nil its delicate organs of generation, the man 
brought tip in luxury, and merely wishing to en- 
joy partially with his olfactory nerves, without at 
tbe same tune enjoying with his eye as well, ex- 
tracted this odor from the llower, and artificially 
distilled from il the perfume, which he drew 08* into 
phials, in order that he might carry it about with 
him, as Ire hked, and molten with it himself and 
his magnificent apparel, whenever it suited bis 
fancy to do so. Again, in order to gratify himself 
with a tight of the llower, he would have been 
obliged to go nearer ; to descend from his palace 
into the glade ; to force bis way through branches, 
twigs ami leaves; ami for this the noble and comfort 
loving individual in question did not fee] the 
least inclination. With the fragrant substratum 
be now sprinkled, alio, the dreary wearisomencss 
of his life, and the hollow neas and nullity of the sen- 
sations of his heart, the artificial plant that sprang 
from this unlialur.il impregnation being nought 
else than the opr.ralic air. However varied ami 
arbitrary tbe combinations into which it might lie 
forced, it remained constantly unfruitful and 
always itself alone ; what it was and could not 
avoid being; — a mere musical substratum- The 



entire aerial body of thi 
the melody, which was sung, and, 
and blown, without the least uo 
of tlie fact that a verbal verse, 
sense, existed beneath it. The 
Imwever, was subjected. 



beard tins natmnal song only from a distance ; 
from hi* lordly palace he h'stcned to the passing 
reapers, and tbe sole portion of that song that 



>ratcd into 
last, fiddled 
being taken 
ven a verbal 
more the odor, 



jrder to supply it with 
materials far corporal adherence, to all kinds of 
experiments, lire moat pompous of which was the 
serious pretence of tbe drama, the more did peo- 
ple feel it was weakened by all this mixing 
with what was banl, and foreign to il, and even 
that it lost a portion of its voluptuous strength 
and loveliness. The individual who restored to 
this odor, unnatural as it was, a body, which, 
though an imitation, imitated as deceptively as 
possible the natural one that once poured forth, 
from its natural abundance, into the air, Ihe said 
odor, as the spirit of its being : Ihe wonderfully 
skilful manufacturer of artificial flowers, which 
he formed of velvet and Mile, and painted with 
deceptive colors, moistening their dry ealicea 
with the said substratum of perfume, so that 
odor liegan to exhale from them almost as from a 
real flower— this great artist was Joacrimo 
Roaaixt. 

In the case of Mozart, the melodic odor of 
which we have been speaking had found so nour- 
ishing a soil in a noble, healthy, artistic example 
of humanity, perfectly consonant to itself, that it 
forced out again the beautiful dower of true Art, 
which carries us away in tli» most fervent rapture 
of the soul. Hut, even in the case of Mozart, it 
found this nourishment only wbeu what was allied 
to him, what was healthy and purely human, pre- 
sented itself as poetry lobe wedded with his com- 
pletely mitdcal nature ; ami it was almost a mere 
fortunate chance that this circumstance repeated- 
ly fell to his lot. When Mozart was abandoned 
by this fructifying god, tbe artificial element of 
the odor could only succeed in maintaining itself, 
and that artificially, with great exertion, and 
without true and neceastry life. The melody, at 
whatever expense it might be cherished, sickened 
of the cold, lifeless spirit of formality, the only 
inheritance that this victim of an early death 
eould leave bis heirs, since precisely wbat be 
took with bim in death was— his life. 

What Rossini, in tbe first blush of his luxuri- 
ant youth beheld around him, was the harvest of 
death. If be looked upon the serious French, 
so-called, dramatic opera, he recognized with the 
penetrating glance of tbe zest for life inherent to 
youtb, a tncked-oul corpse, which even Seox- 
tisi, striding forward in magnificent solitude, 
was no longer able to animate, because— as if for 
hia own glorification — he was already embalming 

?rom the 
tbe 

future 



himself alive. Impelled by a bold instinut for 
, tbe mai 



life, Konini tore I 



poinpou* eorp 



orpae, as if to discover tbe ground of 
life; through all the magnificence of 
nu which proudly enveloped it, he dis- 



of this 
ndof 



covered, thi* — the true ground of the life even 
in the case of this personage that carried itself so 
highly — mrltxly. If he cast a glance on native 
Italian opera, and tbe work of Mozart's heirs, he 
again beheld nothing but death — death in empty 
furuu — when meloJt) rose up before bim as their 
life — downright melody, without any pretence 
of character, which would have appeared in his 
eyes altogether hypoerilical, when be looked on 
all Ihe unfinished, violent and half things that 
bad sprung from himself. 

Hut Rossini wanted to lire, and perceived 
very clearly thai, in order to do ao, be must live 
with those wbo possessed ears to bear biui. Ab- 
solute melody had struck him as tbe sole vital , 
principle in opera ; he bad only, therefore, to 
observe carefully what kind of melody he must 
adopt in order to be heard. Completely passing 
over all 'he rubbish in the shape of scores, he di- 
rected hia power* of listening to where the peo- 
ple sang without notes, and what be heard there 
was what, in ihe. whole range of opera, the ear 
retained in a more involuntary manner than any 
thing else ; /Ac n<tle'i t tar-/*l*arina, absolute metorlie 
me/'x/j, that is tu say : — melody which is precisely 
melody and nothing more; which glides iolo our 
ears, we know not wherefore ; which we repeat, 
we know nol wherefore; which we adopt to-day 
instead of that of yesterday, and which we forget 
again to-morrow, without, again, knowing where- 
fore; which has a melancholy sound when we are 
merry, and a merry one when we are out of sorts, 
and which, notwithstanding, we continue to bum 
over to ourselves, we once more do not exactly 
know wherefore. 

R»«dni struck up thi* melody, and— lo and 
behold— the secret of Opera was manifest. All 
that reflection and (esthetic •peculation had built 
up, Rossini's opera-melodies pulled down, so that 
it was swept away like some unsubstantial figment 
of the brain. The lot of dramatic opera was no 
oilier than that of science with those problems, 
which are, in truth, based upon a false hypothesis, 
and which when minutely examined, become 
more and more confused and incapable of solu- 
tion, until, at last, Alexander'* sword does it* 
work, and cleaves the leathern knot through tbe 
middle, so that tbe thousand ends of the thongs 
fall apart in all directions. This sword is pre- 
cisely tbe naked deed, and such a deed did 
Rissini perform, when he made every operatic 
audience in lire world witnesses of the perfectly 
decided fact, that people merely desired to hear 
" pretty melodies," where mistaken arlisls had 
taken it into their head, to convey, by musical 
expression, the substance and aim of a drama. 

Every one raised his voice in shout* of joy to 
praise Rossini, who so well understood how to 
make a separate art of lire employment of tliese 
melodies. He did not devote the slightest atten- 
tion to ihe organizing uf tbe form ; he look tbe 
simplest, driest, and most flimsy which he found 
ready to his hand, but then be filled it, most 
logically, with the only substance it had alway s 
needed ; narcotic, intoxicating melody. Com- 
pletely indifferent as to the form, precisely be- 
cause he left it altogether untmirhrd, he employed 
his genius in tho most amusing feats of juggling, 
which he caused to be executed within the limit* 
of the form in question. To the singers, wbo had 
previously been obliged to study for tbe purpose 
of obtaining dramatic expression from a weari- 
some, meaningless verbal text, ho said: — "Do 
wliatever you like with the words; only, above all 
things, do not fail to get lustily applauded for 
lively flights and melodious «i/r«-Aa/«." Who 
obeyed bim more wUlingly than tbe singers? To 
ibe instrumentalists, wbo had previously been 
drilled to accompany, as intelligently as possible, 
pathetic vocal phrases with correspooduig and 
simultaneous execution, he said: — '• Take it easy, 
but, above all things, do not fail to get properly 
applauded for your respective and particular 
skill, in tbe passage* where I give you an oppor- 
tunity of ao doing." Wbo thanked him more 
ardently than tbe iostruraeotalisl* ? To the au- 
thor of the . 



tbor of the operatic text, who b-i previously 
sweated blood, under tbe obstinately prejudiced 
arrangement* of the dramatic composer, he said : 
-»My friend, do what you like, 1 do not need 
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you any more T Who w»» more obliged to him 
than the operatic poet, for this release from an 
unthankful am) difficult task ? 

but who idolized llowni more, for theae ben- 
efits, than all the rocnilscra nf the wlsole civilixi-d 
world, so far as operatic theatres could contain 
thr-m "'■ And who had more reason for doing to 
than they '/ Who was, with so much power, so 
perfectly obliging towarda them a* lUsaaitii ? If 
he heard that the public ol a particular city was 
fond of having run* executed by the fair lingers, 
while the politic of another town prcfcrretl a lan- 
guishing style, he gave hit fair singers of the first 
place only runt, and those of the second only 
languishing strains. If he found that people Acre 
liked tin' lug drum in the orchestra, he commenced 
his overture to a rustic opera with the big driim;* 
if he was informed that the audience there was 
passionately loud of crescendo* in run mklr move- 
ments, be put his opera in the form of a con- 
tinually recurring crescendo. Onee only did he 
have cause to repent hi*- obliging readiness. He 
wm advised to he careful when computing fur 
Naples; hi« more sterling!;- written i>]>era did not 
take, and Itossini determined never again in his 
life to work with care, even if advised to do so. 

When ltoseini surveyed the prodigious results 
of his treatment of ojsera, he cannot be accused 
of the least vanity ur armgant pride for laugh- 
ingly telling people to their face th.it he had dts- 
corerrtl the true secret of opera, after which all 
his predes-eswora had groped about in vain. When 
he allirmcd it would be an easy t&*k for hint to 
cause the opera* of hi* greatest prcdeccsors, 
even including Monet's M.u Juan, to be forgot- 
ten, pimply by again setting the subjects to music 
after kit own fashion, there was not the slightest 
arrogance in bis assertion, but simply the certain 
instinct of trW the public really required fnaio 
opera. In truth, our musical religionists would 
have hail to view the appearance of a Am Juan 
by Ro«iui with the greatest disgrace to thero- 



that Mount's /Jon Juan would 
pelled to give way to Kuwiiii's — if not for ever, 
at leim for a very long period. 

The following Is the rval influence exercised by 
Krxsini on the question of opera : — he appealed, 
with might and main, from the opera to the 
puMic; he made this public, with its wishes and 
its likings, the actual factor of the o sera. 

11 id the opernlie public powMnl. in the slight- 
est degree, the character and the importance of 
the if »p!t , Ko«iiii itoiild appear in our eyea the 
most fundamental rmJulionul in the domain of 
Art. In the eyes ol one portion nf society— hut 
a |>orlion which, in il> social superfluity anil even 
harm, ia simply an unnatural excrescence from 
the pcsplo. and only to be regarded as a cluster 
of caterpillars, gnawing away the healthy, nutri- 
tious leave* of the national tree, from which they 
derive, at most, but sufficient strength to Mutter 
through an ephemeral and luxurious existence aa 
an many airy and daoiUiig butterflies — in the 
ryea of audi a culling frcmi the jseople, a cutting 
that, upon a sediment sunk down to tillhy eouisc- 
ni-sa, could only raise ii*elf to vicious olegunce, 
but never to true, beautiful huui;in culture ; in 
fact—to nse the right term— in the eyes of our 
operatic j*aUic, Uos»ini was simply a react\>mnctf, 
while we are to look upon Clu- k and his snercss- 
ora as methodical, conscious, and, aa regards their 
material auctv", powerless rrviJuiiouarir*. In 
the name of the luxurious, but, in fad. sole actual 
sulnlance of opera, and the consistent develop- 
ment of the snme, Joachiiiio K sssiui exerci-ed a 
reactionary influence agiinst the diMtrmnire 
revolutionary matiins of Cluck, as siu'ces-fuMy :a 
l'rince MetteniM h, hia great patron, in the name 
of the inhuman, but, in fact, wle actual substance 
of the system of European government, nnd the 
conaiatent maintenance of the snnic. exerciaed a 
rraclimury influenee againrt the doctrinaire max- 
ima of the liberal revolutionists, who, iro'At'ii thia 
syatem of government, desired, without completely 
•us|M'nding ita unnatural eswnce, to reatore the 
principles, of humanity and reason, in the same 
form that expressed live essence in tpiestion. A» 



Mutternich, with 



i perfect j 



ustU'e, couhl not con- 



ceive the Stare otherwise than under alf*nlnt* 
mnnnrckg, to, with no leaa consistem v, ltn>»ini 
only conceived opera under nrVso/Mte mrt&ly. 
Hoth said, •• Uo you want slate and opera ; here 
arc state and opera fur you — there arc none 
other 1" 

With lluwini ends, the real hiitory nf Oprrn. 
It came to an end when the unconscious germ of 
its being had developed itxdf to its moat naked, 
conscious fulness: when the musician was re- 
cognizes! as tho absolute factor, endowed with un- 
limited anil sovereign isawer. of this work of Art, 
nml the taste of the theatrical public aa the only 
standard of restraint. It came to an end when 
the pretence of drama, to its very first principlea, 
was practically act on one side ; the employment 
nf the most unrestricted vocal virtuosity] moat 
pleasing to the ear, rccogniied as the only object 
of the vocalists, and the demands which. in conse- 
quence of this, they made on the romposer, 
acknowledge,] as their inalienable right. It 
came to an eud, when the great musical public 
could only conceive tbo aulsatanrc of the music 
under the perfrctlv characterless melody, the 
alructurc of niuaical form in tlie slipahml connec- 
tion of the operatic piece', and the constitution of 
music, according to the imprvsisi'oti it produced, in 
the narcotic, intoxi ating cfleits of an operatic 
evening. If came to an end on the day that 
IvM.ini. idoliteil by Kurope, and smiling in the 
voluptuous lap of luxury, thought fit to pay a 
visit of cereuiony to the secluded, morose Beet- 
hoven, wrapt up in himself, and accounted half 
nnd— a visit which the latter did not retnrn. 
What did the longingly rolling, dark eye of the 
voluptuous son of Italy perceive, as it involun- 
tarily fell upon the savage brilliancy of his 
incomprehensible advcrsary'9 glance, broken 
down with |»ain, sick with aspiration, anil yet 
braving death? Did the fearfully wild locks of 
the Mesluu-head, that no one looked upon with- 
out dying, -hake thrmselvca at him ?— So much 
is certain, Opera died with Koasini. 

Anber. 

From the Pans correspondence of the Leipzig 
Si'/nate, apro/tot o( tho new opera, " Jenny IlviH", 
we translate the following : 

•' A i' up; it has been for forty-two years a com- 
poser of French operas. Ilia first attempt: » 
.vi^'uur miUmlre, as well at his second : Lm trtut- 
utcntr et Uf h'dltlt flour, were failures. f.ft /sVr- 
girt Ckatthunr, which was produced in the first 
months of the year IHJM, opened the long scries 
of his musical successes. 

"It may not be uninteresting to recall the 
names at least of this master's works. There 
have been produced by him : 1* Sr'jnur mililaire, 
lHi:t; Acs billn, Hour, 1 HI !» ; U fltryire fAiJ'c- 
fuinc, 1 1*^1> : Emma, ; Uicntrr, 1SJ2; An 
AV,y, Uoaulir, I8S4; Is Macon, Lt 

t'«r.ccrf a la Co«r, I Si.; hi T.muU. Fwrtlh, 
ISiC; h, MMtifde PartU-t, La FrWr-. 

l^-.'S; r,a DUm'o, U DUa et la nagailhc, 
IWJO; U PUttre, 1*31 ; U Strvunt, 18J2; Gat- 
tuff, lXSi; Uttocq, ht Ckaperoru Arnncs, 
IM34; f.r. Ch?ml ,lc Promt, 18Ji ; .t c r/r„i. 
VAmtxi>*n,lrU'c (alluding to Mine. SoSTAO), 
is:itt; U Ihmina nnir, l»v;t<; Le Lac Jet Fees, 
1SHR; ^ouftto, 18a»; Acs AtidJiNin/s dr. la Cou- 
ronne. lHio: Ae Due rfWonae, 1841 ; Art Pari 
Ja !>h>ile, 1 »I2 ; An Shite, IHU ; Ln lltrrea- 
mile, l*ti; tlaydt'e, 1H4"; L'Vnf,int prodioue, 
l»'in; A/t Corhtille u'Oranycs, IHil ; Marco 
Sptvla, lfJ'.'; Jennf Brtl, 1R,>5. 

"Auber began aa ft dllct:anto anil thought he 
could fulfil his calling as a musician by a school- 
boy imitation of MottAitT ; it was not until his 
tbird opera, when a reverse of fortune compelled 
hiiu to look to music lor his daily hrrad, that he 
drew from la« own inspiration, and the first throw 



proved anccesefut. " Emma ", and aflerwanls 
" Leiceater", " Tlie Snow", " Ixsocadia", *• Fio- 
rvlla-, - Masaniello" (Aa M«ettt ), IV, placed 
i him in the list or im|iortant munctan* and nude 
him a director of the Csmtervatoire. 

" It is worth remarking with regard to Aubrr, 
that since bis. 6fth opera, % lA-ice»ter," be lias 
bad no coHuoora/eur but ScHIHK. Tlii. fideUty 
is somewhat touching, but it was also a shrewd 
calculation; for -Scribe knows so accurately the 
peculiarities of Au'ier, he has studied h« virtues 
and his failings so well, that lie helps liini in a 
libretto very much as our theatre poets in Use 
writing 6f their dramas keep before their eyes 
the excellencies and defects of the acton. • • • 

" Auber wants for a complete genius the heart 
of IIs.ih.diki . He has etpril enough for three 
Frenchmen and raeloilies worthy of the richctt 
Itnliiins. He is elegant as an Athenian, anJ as 
full of imagination as a Southerner ; but deep 
passion he is as little capable of feeling as ex- 
pressing; he distinguishes himself from MtTrtt- 
HKKIt in this nrganl, merely by the fact that he 
does uot try to express any. lie often lacks ia 
| unity and grandeur of song, but he sup|»Iie! 
this want by elegatsce and richness- Auber is nn 
individuality, a French individuality, and even 
in his orchestration be has the precision, the 
clcarnesw, the sparkling, many-culored ipiality ot 
the French mind, but at tho saroo time ita super. 
Gciality and limitation. As a Spring breeK 
merely stirs the surface of tho lake to gentle rip- 
plea, so the music of Auber merely moves the sur- 
face of our sensibility. 

« Auber is morever full of knowledge, and it 
is a mere humor rfu grand Seigneur, if be lores 
to bide bis science under flowers and gives him- 
self out for a musical ignoramus. A like «hia 
is it. if he, liko RossiNr, affects a contempt for 
music, such aa live creator of hit works could dc< 
possibly entertain at heart. 

" From the overture to the last bar the new 
opera of Aulier is distinguished by all the bril- 
liancies and shades of the composer. 1: is a 
flower wreath of lovely mctodica. a piece a! mu- 
aicftl fire-works, full of sparkling inventions and 
original turns. To celebrate the alliance with 
England, '• Kule llrittania" and " God save the 
King" are woven into the third act with tolerably 
good 




Three fishers went soiling out into the West. 

Out into the West as the sun went down ; 
£irh thought of thr Wonisn who loved him the best. 

And the children stood snitching them out of the town. 
For men moat work, and wunirn must weep, 

And there 's little to cam, nnd many to keep, 
Though the harbor bar be uioouiDg. 

Three wives sat up In the light-house tower. 

And trimmed th« lamps as the alio went down. 
And they looked at the squall, and they louked st the 
shower, 

And the ruck It came rolling up rasged and brown! 

Though storms be sudden, and 
And the I 



Three corpses lay out on she shining sands 
In the morning gleam aa the tide went down. 

And the women «re watch ing and wringing their hands, 
For those who will never come back to the town ; 

For men must work, aud women msiat wncp, 

And the sooner it's over, the sooner to sleep. 



And good-by to the bar 



- 

Digitized by Googl 



BOSTON, JULY 28, 1 855. 



SONS, 
ii v i mm.Kj 
There aits a bird on erny tree, 

With i heigh-he ! 
There liti a bird an titty tree, 
Siogs to his lore as I to thee ; 

With a heigh-bo, anil a heigh-ho ! 
Young molds must marry. 

There bloom* a flower on every bough, 

With a heigh-bo ! 
There blooms a flower on every bough, 
Ita gay leaves kiss— I'll .how vou how : 

W.lh a heigh-bo, and a helgh-ho ! 

Young mud* mart i 
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The son's a groom, the earth's a bride, 

With a heigh-ho ! 
The sun's a groom, the carth'a a bride, 
The earth ahall pass— but love abide. 

With a heigh-ho anil a hrigb-bo ! 

Young maids uiiut marry. 

For Dwtgtit'J Jourwal of aluslo. 

Mn»ic an Exponent of Emotion. 

I have carefully r«nj the article of '■ J. II ." in 
the la*t Jotirtitil, twice, and am not yet ecrtain 
that I know want hit opinion* are. Let my remarks, 
therefore, l»o considered neither antagonistic nor in 
confirmation of hi* views, but simply aa supple- 
mentary. 

Theoriea are valuable only when they can be pnt 
to a tct by sume practical example. If it lie 
claimed that Music en palm outward nature, let de- 
scriptive Music he pUyed to thow ignorant of ita 
design and see how nearly they will agree in inter- 
preting it. If it be claimed that Music can cxprcas 
definite shade* of emotion, let Music designed to ex- 
preaa such emotion be played to thn«e> ignorant of the 
design, and see bow nearly they will aajre* in their 
analysis. If it he objected thai the expression come* 
through the aimilarity of piece* with whirh associa- 
tions of ideas are connected, lot tho experiment be 
tried qpoo those who hare no musical memory what- 
ever and see whether 
of other persons. 

I have been for twclre years in the habit of trying 
such experiments, taking every |vrecaniion against 
sources of error, arid have come to the fotlon ing con- 
elusions, not doubtfully, hut with nil the fulness of 
conviction that I fee! upon questions of science. 

First; that Music is capaMe of expressing definite 
ahadca of cmoiion with precision and certainly, hut 
it is not capable of painting scenes, except hy the 
association of such s.eocs with such emotions. The 

freedom w ould, for 
tain scenery, hut tbe 
mountains, itwonld only 
tiun aad freedom ; and tliat to 
Mii-geHlotlurcinumstance.. As "J. II "justly .ays, 
" the mask ml-hi tie written at the scene, hut not 
o/' it." 

-Secondly; the expression lies principally in tho 
melodic phrase, and only secondarily in tbe harmony, 
or in Ilw r>*i/io. 

I will not irc-pnss further on the time and space of 
the Kclitor of the Journal, as my proof of llicse two 
propositions would not consist in fine spun reason- 
ing, bat in a detail of hundreds of carefullv devised, 
carefully tried cxpvriWnt* upon various individuals 
of my ars|uaim*»ce. 

Let me only add, that whtn an American or En- 
gll-h 1'ulmoilist adapt* a secular melody to sacred 
words, lie docs not, a* U J. II," seems to imply, 
change tin expression of the air. Hani, intfi, mid 
" Smyrna" have the same exprcaVon. and there's no 
in it- On giving ' Smyrna- loan 
person, susceptible to musical impres- 
sion, but who had nercr heard of Ami, inftV, he said 




- That is not fit fur a sacred melody, it ia tbo lulling 
and cooing of a young married couple. ** 
The melodic sentence from Uandel— 



my 



expresses tlie feeling of triumph, with a slight ming- 
ling of scorn, and will express nothing else, even if 
you should sing it to the words : 

My renin! spirits droop, my hopes are tied. 



I. II. 



sVorn lbs New Turk Trlbuo.. 

Ristori, the Italian Actress. 

(Our foreign C'lrrespori'Leiils liuve oceH-MiuaPv referred 
to tlie jrent snrccts ichioU M "tunc !t : «?ori, ni'Ji n offit- 
pony of Italian actors, hns lately nrhlore.1 nt Hnris — 
1'lie fol'e, wins; criticism upon bet pcrftstiiiiiice is Lsknn 
fvim the I'sris eorre-|Mni,i^tir*i of the /J/rurWrn of 
Uipl'g, and s> givin- tlie judgment M n cultivated nud 
IlLlell'gcnt Uemiiin, will tie interesting ) 

Wo have learned to recognize in UtsToni one 
of tlve first aetreiiscsof the present time, an artist 
worthy of reproducing ilie masiorpieces or everv 
literature. Shakspearv rntilil a*k iiir no lovelier 
Juliet, iio tenderer ilanghler. no I H'Sitcitiona with 
more arthiK* |i;i«sjun ; (in rlic for no moiv i liAnn- 
in^lv ss'll-s.n-rilirinr' Klun lien, no inoro mmmntv- 
lovini; (Jreti-hi'ii. than thi* Itisiori. Slir tintti-* 
perullaritii's whirh an- found together nnlv in tho 
dsoiit biohly pirljtl nnturx- — in tlie mcsrt tna-mili- 
i-ent taN-iit. The politii rtl ciwuiitiiin of Itnly, like 
tlat of Germany, ha« (bis ln-iu'fueitt inttuence, 
tlut it dm-" not eneoura^o oil the Ixunls i'a]xnit\ 
in line dirvrtion only, liuwcvor gre.-il it iniiv be. 
Tin- Italian cities hnve not. like Paris, twenty 
tlirntnis, every ouc of which fosters some niorbill 
apet'iatily— perhajM ns gi-ese are ftttenoil with 
particuUr reference to tlu-ir lin-rs. In Italv, as 
in fiernwnv, an at'trena wlto hiss Iseeome a favorite 
cd" the public must enuiy all doparuuetita. W'k 
ennnot thcivforv wonder that Bistort lias had 
i'»-inn to deielop all li< 
beautiful M'mnii'lrr. 

U[> to this tiim- she has pby^l thn-e irrent 
parts— in Silvio IVUim/a Frnm'ssy-a di Itiinini. in 
Allivri'a Mirrlia and Orestes. We luve oulv su.-s'ti 
the two first. 

Kvcrjhody knows (he ilarin^ attenifit of the 
prisoner of S|>u-ll>cr<r to stnteli out Dante's 
tragic cnUstmpho over five a. t*. In spite <>l' tbe 
fino verse tlust disljitg-uislios Pelfk-o's iiiumi, in 
spile of (lie pucli'- fervor wlticli the echo of 
I'anU 's j-ivat i nation awaken- in the ln-art of 
the modern -in«er. llie a- tion. fivUe. lifi-l<-s, nnil 
empty. linifH on from si ciie ro aeone. till the de- 
cisive luonnml which Dante has painted m 
iogl) , so simply and sosTanilly in a single i 

Quel giorno pip, non vi leggemm» avnnte. 
The artist represent.il this soft passion, this re- 
si^rnisl love, up to iu la.s» outlMirst of fiery piissinn, 
with so imich suiiplii ity, prat e. pnritv anil n itnral 
warmth, that we forrsisi for the lituc'all the faults 
of the drniua. Knlrani-. il by the wonderful tones 
of fits mil-iral voice— .•nriip'tnre.l hv this .rrtiie 
of feature— we fiaiowesl with rl.-liyJtl' everv linea- 
ment of this jiwtio creation a* Itistori inte"rpreled 
it to u*. It is impossible to represent with pix-atcr 
troth tliLs love liattlin^ under the <eil of a pre- 
tended aversion —this sting of eonsi iem o. nho li 
awakens when pax-ion rii-i into eonselo.isne**— 
the holy outflow, the irresistible longing, whuh 
trans|jorb> to th.i fatal ki», 

Lii bocTt mi twiciu tuMo Irermnlf. 

A ?re nt artist must she hi- raited indeed who can 
intrrxtii.-c mmIi iiiiiumeralile shades, »tieh a rich 
variety, into this tedinus, unitorm melancholy. 
Hut still greater astonishment does the a' tress ex- 
cite in the [art of Alfi, ri's Mirrln. Who doe* 
not retnember the horrible fable in Ovid's Meta- 
mol'phoee* V Mirrlia. the daughter of the King of 
Cyprus, [oven her father C'ynirirA • • • • 

* ♦ * Herein lies her great triumph. 
This impossible part which the poet fought to 
altield from onr abhorrence by all the arts of timo- 
rou* concealment, she has unfolded to ns witltcut 
prejudice to that sympathy which tlie struggle of 
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this noble and, in her rendering, chaste soul must 
awaken in us. Itistori revealed herself to us in 
another form. If she had a snMued, soft, wo- 
manly fondnrsa as France* a, as Mirrha she knew 
how to bring out the womanhood of her heart in 
terrible duali.-ui with the frenzy of excited pas- 
sion, The spectator cannot for a moment forget 
that lie beValrla a fearful struggle between the 
ino*t beautiful human purity and the most abomi- 
nable love. If there ii anything in thia render- 
ing which we have to censure, it ia the lack of 
moderation which occasionally leads to overacting. 
3ul thia fault is outweighed' bv the many excel- 
lencies which are dtsiilaycil in otlwr respect*. 
Itistori ran be a tenderly-loving, grateful daughter, 
a self-wriliL-iiig friend, and a monster of inasion. 
urgeil on by the furies, and seldom is it that mien 
and gait and hearing follow the ever changing 
expressions of I lie- tongue with such thorough truth 
as here. 

Comparetl with Itachel, Itistori baa the pre- 
eminence which versatility ami completeness of 
talent musl always have. Risinri k a woman, she 
has all tho aid of the heart; hers ia an artless 
natorv. and in all her artistic representations tho 
is animated by hitman passion. In comparison 
with her, Itschel is a atatne with a Gnu voice. 
How great tbe difference ia between the two 
actresses is neen in comedy- Itistori is cnriueitish, 
delightful, captivating — all the while artless and 
womanly, anil all her character* breathe a spirit 
of decorum. Her form is noble, lwir feature* 
attractive; and to be called beautiful, the lack* 
only youth, but not youthfulneaa, which she pen- 
acsses in its truest sense. 



STANZAS. 

Wo cannot bid our sltrngtb remain, 

Our cheeks continue round ; 
We cannot aay to an aged back, 

Stnop not towards the ground. 

We cannot bid our dim eyes see 

Things as bright aa ever. 
Nor tell our friend*, though frienda from youth, 

That they'll forsake us never. 

But we ran any, I never will. 

False world, be tst«e for tbre ; 
And oh, Sound Truth and Old Kegard, 

Nothing shall part os three. 

1 -IH'ord.. 



3flusi<al<fhi.-<rha.. 



We always long for music in summer and in plea- 
sant places, just when we cannot have It. Mow a 
Beethoven symphony would sound into the inner- 
most chambers of the soul, beard in the stillness of 
tbe woods, or by the lake or river side, instead or In 
close, crowded concert rooms, by danling gas-lights, 
amid tlntteria^ fans mid fashions ! The seasons and 
the places which make this curious - harp or many 
■trinz*," the human soul ami nerves, toort sensitively 
alive to music, are just those in which we have to bo 
content with nature's and the soul's unwritten melo- 
dies. Doubtless it is all as it should l>e. Yet artistic 
music, of tbe fln«st,only not on the grand scale, may 
he enjoyed sometimes tn the choices; liuunt* of sum- 
mer Ici-ure. and with ihe cool l>reeze of the sea shore. 
How plcatant. for instance, in these dog.dny even- 
ings, for Ihe languid prisoner of the hot city to slip 
down to Nahanr, ond h,tcn to a concert by our sweet 
singer, Elisk IKsiLtn, so h as she announce* for 
this very evening I She will he asaistcd by her 
younger sister Loriac, and hy Mr, Fiiank Howani., 
who will sing some tenor son^s, nod Mr. Bacsibacii 
as piinu-t. Miss Klise herself will sing the caratiiia 
from /.iudii, a song by Curichmnnn, Chcrubini's .Ice 
Mnrtti, and Ituile's Variations; also in a duct with 
her sister by Cnuipana, ami tbe trio from Van Gio- 
m«*t. Are you not tempted f 

It is pleasant to find the following aliont an artist 
over dear to Americans, (and y« who since her retqrn 
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to Europe ha* been the theme of so much ill-natured, 
small newspaper lctter-wriiing.) in Uie /Aus/asa/iy 
(Northampton, M« ) Gnallr of Jitlr 24th; — •• Wo 
have been shown a letter from Madame Jaxttr LttfD 
Goldsih vii>t, addressed to a gentleman in this 
town, ibtcd ' Km* | Nassau) duly, l**i5/ Privntc 
io it* character, ibe *csl of confidence matt not he 
broken »nJ the public may not we it. Breathing i» 
tile ami lofty sentiments, pare at the soul of llteir 
Rifted anlhore**, Inculcating a truly Christian spirit, 
and so child-like and unstudied in the *weet simplicity 
of its otieranre. that letter Is one which the recipient 
may cherish forever. The slanders sometime »inee 
in cirru'ation relative to difBrultle* hctuwn herself 
I. are malt oat isfactnrily refuted by the 
inly affection which murki all l»er atlu- 
sion* to him in the letter. They or rather her hit*. 
band h»t heen carrying oat her plant for the establish- 
of School* in Sweden. Walter, her Hint bom, 
the loving oology of n mother, at once 
for its bennty of expression and depth of 
Mr. and Mr*. Goldschmidi from a resi- 
dence in this town of tome month*, are both remem- 
bered by our eititena with warm interest. They will 



Scarcely had we got oar remarks lml week about 
the brass hands Into type, when, walking arrusi the 
Common, toward* evening, otir ears were creeled hy 
unwonted sound*, franght with the memory of 
good old times, when band* were ni>t all hrass.— 
Verily we caught the sound of reeds, of clarinet., 



mellow blending uillucnee of French horn.! It wai 
a battalion parade of Col. Ciiickeriko's regiment, 
•nd for the occasion floxn'a excellent Cornet Band 
had been strengthened by extra Instruments to the 
number In all of forty-two. There were not far from 
a dosrn reed*, and we will venture to say, what bo 
one within hearing that lime will dispute, that never 
for year* ha* oar city heard inch satisfactory music 
In lite open air. We apeak of course only of the 
sound, the euphony, ibe blended nautical qaatity. 
richness and power of tone ; and not of the pierce 
played, which of course were chosen with a military 
view. It was very rood, and might be *till belter. 
This took* aa if our agitation of the question of 
reeds ivrsu* brass had not been quite in vain. And 
now will it be deemed impracticable to organise and 
•apport prosperously that " Civic Band", for festivals 
and processions not mittnry, and for concert* on the 
Common, of which we bare often hinted T It might 
I iu member* more or lea* from all the tmallcr 
ad be a tort of central, model band- It 
d employment, principally, a* alwve sag. 
(retted, whllo a military viae for il waa also illustrated 
in Ibe parade of Friday of last week. 

A Musical Convention i* be held at Williams- 
Iowa in thia Stale, for the tbroe day* commencing 
August 7, under the charge of Dr. Ua cii, Maso* 
and Mr. Lasar of New York. The cxercites will 
consist of Class jiraetlce and lectiirea on Church 
Ma»ir, Choir and Congregational Ringing, elemen- 
tary teaching, 4c., and will dose with a concert 

Mr. La»aii is to succeed Mr. Root a* organist and 
director at the Chuicb in Mercer tlreet, alio aa pro- 
feasor of Marie at the Ringer". Female Insiitme. 
Tlie approaching Convention in Botlon, un- 
der ihe charge of Mr. A. N. Jnntraow. will give us 
an opportunity, we learn, to hear tome of the or- 
chestral and operatic composition* of our townsman, 
Mr. L. H. Sol tiiabd. An efficient orcbcalra. of at 
least thirty-tix instruments, and perhapa larger, will 
be organized for the purpose of bringing oat two con- 
cert overture*, which be ha* been romposlng. Also 
some portions of his unfinished opera : " Tlie Scarlet 
Letter" will be tried with the aid of «om«of our beat 
lingers, since Mr. S., a new writer, ia naturally anx- 
ious to learn what may be learned by letting the ef- 



fect of what he hat heen shaping from his own ideal. 
It will add not a Utile interest to an otherwite inter- 
esting musical week There it rumor of a plan 

in furtherance for next winter for the production of 
Hamlul't '' Mesaiah " by our three Choral aorietiea 
combined, making a chorus of at lean 500 voices. 
Thi* suggestion ha* been often mode and urged, and 
we hope that nothing any longer stand* in tlie way 
of it< being realized. 

The seeker* of rool comfort in Newport, this tea- 
•on. have a full share of musical material. Beside* 
Reromasjx and the Ceniinuians, they have Otto 
T)RrsrL and TarxKtr, from this city, besides Itsl. 
ian opera singers and artists of all kinds, Surely 
there is np|>orrunity for some of the most classical 
feast* of music, ns well as for ''hops' 1 and |iolka*. 

Alfred JaEI.L it still busily coocertising in 

Germany, leaving I'ari* in tbo middle of April, 
in rom|>anv with Sivori, the violinist, he played at 
Nancy and Strasbourg, and then went to Frankfort- 
onthe-Main. where nod in the snrronnding cities, 
Mayrnor, liana •, Offenbach, ic , he gnvc concerts, 
after the American fashion, almost dailv. In the first 
weeks of July he ten* to play at Bad Nanhcitn, at 
Bad- Hotnburg, at Writlsadcn, Baden-Baden, and alt 
the Buils and Buden*. Next he propose* a concert 
tour in Switzerland and Italy, and then to pais the 
winter in Vienna Ilungnry, Stc. When he geu 
weary, we hope he will seek rest once more in Amer- 
ica . There is a story of Mmc. Gkorqh Saxii 

havinjr prceented to Rossixi. now in Paris, the li- 
bretto for a new opera. Few persons have a better 
undemanding of the requirement* of the lyric 
drama than George Sand, if we may judge from one 
of her matt interetting Art novels, f. Can/cm de 
/>t-rt, .s well as from C^wlo, which are full of tbn 
true philosophy of lyric Art. And no one living can 
compote such erratic mo-le a* the veteran author 
of " the Barber" and of " William Tell -if he only 
wouUl ■ 

The rrinreaa Mabcxlixk Cr»nTo«viK» lately 
proposed a concert in England in aid of the fond* of 
the Polish Association. The lViner** belontca to the 
distinguished family of Radrivill. Her house haa 
long been a centre of Art and Music in Paris, where 
she studied under the Polish composer and pianist, 
Cnortx, and became his most distinguished pupil. 
The Marqult of Breadalldune. president of the Po- 
lish As*ocMKM>n, hearing of her propoaal. immediate- 
ly placed hi* mansion in Park lane at her di.poaal. 
and the concert waa to take place on Ihe ISthof July. 

The programme for the Birmingham Festival it 
istued. The committee have engaged Me«ilamea 
Gum. CsaTEU.su. Boaio, and RrnERSDonrr at 
prinriral soprani. The tenor* are to be Si^. Miato 
and Mr. Sim Rxeve*, Sig. Gardoisi, and II err 
HcictnsRisT ; l he m*ar>~toprnrt>. Mis* l>oi.nr. Tha 
baases will he Signor I.int.srnr,. Mr. Weim, and 
Here Forhk*. On the first morning " Klijah" will 
be performed ; on the second. Slg Costa'* new Or- 
atorio, " F.li"; on ihe third, " The Mesaiah"; on the 
fourth, " Tlie Mount or Olives'-, MoiABt'a " Re- 
quiem," and a .election from "Itrael in Egypi'. 
The three Evening Concert* will be chiefly miaccl- 
Mr, Maci-srikk's Can- 
. .The Alkrnium learns on loler- 
a young lady of the Kewrlk 
family may presently attempt to continue the long 
career of service dooo to Art by iho*» of her name, 

as a ainger The sixth ami last concert of the 

New Philharmonic Society, in London, took place 
on the 4th, Hector Bermoi being conductor. The 
programme included Bcrliot'* llimiii symphony, 
which the TYmrs praise*; MlxniLianin't first 
•yinphony, Cin C minor), written when he waa a boy; 
tho overture to Fidtlio, and that to AbriliHa, by 
tbo j*imet doca waC pratsti j a psano 



Concerto by IIkxski.t, played by KL!»owo*-tu ; 
Mr. HuWari> Guivta't telling of "Tarn O'Sbaa. 
ter", a Cantata, whii h seems to have been a.lniirrd ; 
and rocal solus, tung by Mdlle. Falcoxi and Mini. 
Aajsnti. 
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ing, nvpoUtahing, nilvcrtising. pofTtng, Moling, 
mill goes on. An examination of the pile of new 
puldu-alKKns that ai^-uiaul,ife» U|Min a mttaical n> 
viewer'* tntilc in any month's time, alsows pretty 
clearly lx>w the cats- xt.vnl* wild u» as to musical 
taste, among the mnny nml the tew. It illawrato 
our musical history Ctr the auaaoii past: exliil-iu 
lite complvxinn nn«l mate rials of our » - »rinn* con- 
cert, eltoir. aiwl private musical enjoyment*. For 
that is pnldialu-il, and that only, wlisch lias excited 
interest in tho perfomiance, or which the army 
of h*t'k couipnu-rs think to be tufliciently in tlx 
vein and style and ti*nnVnry that is just now sp- 
ptvcjnlesl. Above all, that is published, which 
the greotcst nunilwr can and will sin« or play : 
at tlie an mc time not a few things which demand 
the rarest pows-ra of execution. M'eU, in the 
abnence of more piwing topict. let as again turn 
over what we hud upon our mmnV table; we 
will aDatch up one work after another at a ven- 
ture, sitting iu judgment as the curate and tbe 
Ismuwkeepor ili<l upon the library of the renowned 
knight of La Mnnchn, and at least read their titles 
bffnri- llwv go to the flamea. for we may find 
something valuable ami worth presomng. But 
much laf this will p't ilssdf forgotten fast cnsiugh 
without tltc trouble of lnming, ami ia too weak 
nnd iniMx cnl a kind of . stuff to cmbnger Ok wits 
of any imaginative gentleman. To begin, then: 

I. What haa Mr. Ditton stmt as here! The 
"Overture to TaaaA^usec, arranged for the Piano, by 
KtciiARO Wacxer " Tliia is romantic, and mipdrl 
have had a place among the good knighl'a chivalry 
book*. What thall we tay of this' Of tbe over- 
ture itself, In Its original form for orchestra, we hare 
often enough had onr lay. 1 ne London critics to 
the contrary, it la tbo most original, bold, rich, ima- 
ginative and interesting overture that hat ap]ieared 
since those by Weber and Mendelssohn, and t* sure 
to captivate an unbiassed audience. If Wagner it 
as'bad a composer aa they aay. lAia composition does 
him more than justice. But arranged for lite piano' 
Those crowded harmonies, those cunning, rapiil. 
flgnrativc passages, those contrasted masses of in- 
strumental coloring, how are they to be got under 
the control or two hands! how even indicated— |h« 
form only, without color— by any hands but Liszt's ' 
Nevcrthelca* every pianist, or even amateur, who 
haa heard the orchestra and is Interested in oe» 
mu«ir, will find it a convenient form for it ference. 
It is as clever a reduction at perhaps could be made, 
hy the late Tiikoimiir I.'iilig, Wagner'* friend, aad 
It saggcats, recalls the whole. It speaks to the eye, 
and so to the mind, even if it defy the fingers, which il 
doe* not in tome parts, as the noMe opening pilgrim's 
chant. It ia well worth the small price, then, to 
have anrh n reminder of all tho essential ideas aad 
features of so remarkable a work. 

*. Here again comes Mr. Djtaon'a "Harp of 



It* all other Dm«*r goes to sleep in these breeze- 
leae, sultry dog-davs, there is one branch of nauti- 
cal ailivity which never shsepa nor rests. The 
ceaseless writing, arranging, compiling, pubTnh- 
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Italy." 



It has got 

it. In the lint place the quartet: Auo 
, ifOalfi »n<l MtBio memory, from / PtlUm i, 
I piece of writing thai we know in all 

s of SmAtmUt A 

sextet (I* mrrilrgn /wroii) from IVrNizETTi'* "Mar- 
tyrs" — not too much harping on that string, we pray! 
— .Tap/murm jit" irruafi , Quintet from AoWro,— a 
good specimen of Vat»>i'a concerted music. IVn'as 
•i M i mi* ii, ihe fine quartet for tvprabo, two tenon 
and luiss, from MKBrADAXTK'a // fjiurunnaro. Ve- 
rily a string for each of the leading nusiera of Italian 
opera ! 

3. The one really (mod thing from Riyolttlo, the 
quartet : Fifiix Ji'fiia ttrlt nwfirf f forming No. 1 1 of 
Ditsons *' Beauties * of that opera. It It perhaps 
Vebpi *s ni'Mt ingenious |>iecc of port-writing, worked 
op with great effect, and has contrasted, characteristic 
melodic*: a pore, fond, maidenly, betrared soprano i 
a laughing contralto ; a seductive, tenor ; and a re- 
Tcngcful hass. 

4. What next '—A whole hatch of waltics. po|. 
kas. rcdowas, mazurkas, hy all aorta of writers, and 
from all tort- of pa'dlsbcn. Also sentimental songs 
and ballads, for lisping boarding-school misses, who 
are |>erha|H among the betl patrons of the music- 

and "Glad new, 
i portrnit of tire aothor, 
tc i* Out of the window with them all ! quoth the 
housekeeper; Amen! uuoth lbs curate. Nay,— 
says the niece, sate a pile of them, to look them 
out at more leisure ; tome of them may do for me, 
to dunce by. Here's a pretty mainrka now ; .Sua 
prosier rcjorrf, " Her first Look," charming title, 
t<V<n><- tiur damn, hy I'ikbbe BEBTHntTD, one of the 
most sparkling and clerer of the tribe. Uiuon 
has it. 

5. G. P. Reed & Co. continue their ■ Selections 
from /.' Trotaierr, Ly Viam" Selected and trans- 
posed by Slg A Bknuklari ; translated hy C. J. 
SrBsoi'E. Here wc bare No. .1, Ah si*. hen tu/o, an 
adatrio for tenor, a mixture of cantnbile and those de- 
clantalocy forsando passages of high note*, of which 
Verdi is so fond. No. 5 Another adagio for so- 
prano- Lfamor «u tail rusce .- rather a wild and touch- 
ing melody, with Tery florid cadence. No. 8, Trr- 

. the little trio in (he prison scene between Lc- 
icBlingoneoftbe 
of the play. The Tram- 
lore has not yet fully had its run , it. admirers arc for 
the time being many. Whelber they a 111 admire 
the mu.ic a* much, when they raise lo try it at their 
own pianos, the preacnl publications will teat Were 
we to send them all oqt of the window, to burn with 
tlie other rotibiin. tliey might go to (bo tunc of the 
first one : .SrriVir la , iintfnt, which, we hare already 
noticed. 

6. From the same publishers wc hare " Fifty Stu- 
dies for the Piano Forte, hy Carl Czkbxt," issued 
in six Books. The two first books, now before us, 
contain sixteen studies, of two or three pages each In 
length, each enforcing attention to some one particu- 
lar fcatnrr of the An of /fuyrrin,; iri'fA fiirility, the 
whole fowling a sequel to the author's £f«sr< J la 
Ytlndt*. The picec* are gracefully conreived. serre 
their special mechanical object well, and are not un- 
interesting. 

7. From the same, two compositions br the bril- 
liant and accomplished young pianist, Glstat 
Ssitr.x. The first is an tVfarZr dt Oman, railed 
/free, or " Dream". It is a whirling tarantella move- 
on em, lime ;»e*tissi'»so, quite ingenious and graceful, 
and must lie rftVetisc when played with faciliiy and 
spirit. The other is a Nocturne : Aaffaisf, or '• Mid- 
night", of a pensive, uniimental cast, also rcry picas- 

«. ■ Sleep in sweet Repose", a Cradle Song, br 
W. Tacbert, with German and English words'. 



(G. P. Reed & Co ) Both words 



others may think of Taubert's heavier compositions, 
no roan has written such exqoi»iicly sweet and funny 
aonga for children. He has composed a whole Mother 
Goose library of such. want h 



in the fields of song. 

9. " From grave to gay, from lively to severe " 
Here we find quite other food for contemplation — or 
for fire. " The American Harp, a collection of new 
and original Church Mosic, by CWAMsM Ztrsn;* 
reprinted from the original edition by O. Dillon. 
What ! another of the everlasting tile-shaped hooks 
of p-tulmody 1 Will men never bare done multiply- 
ing, by thorough. ba«s square and rule, their mount- 
onout variations of ibis short old homely pattern 1 
Away with it oat af the window ! nold there ! tars 
ihe curate, this Zeuner has dune (he church and 
choir some service in his day. This is an oiif tiook, 
although it tnoks so new. twenty years old at least, 
and one that did much to refresh the lovers of good 
psalmody at that day nnd since. It is well worthy 
lo tie reprinted ; for no man recently lsas shown so 
much original invention in composing within the 
short span of a p«alm-1un» as Zeuner. or has emlwd- 
icd so much sound musirianship in forms so plain 
and humble. Ills harmonies smack of live rich Ger- 
man rncinrss and variety, wiibont heine artificial 
and affected ; his four parts move together with a 
clear Individuality; his rhythmical forms are often 
bold and novel, in keeping with the wonls and 
epirit of the several hymns, and this was the 
whieh first seized npon our singers, in snch 
" Mlsslonarv Cham", Luiher Chant", 
Chant". - Calrin-, " Melancthoo", tc. Prcaeut ex- 
amination satisfies us that even belter tunes than 
these hare lain latent in the hook. The Anthems 
and Motets, too, are of Ihe hesl In vr- a*. Without 
therefore rhanging our conviction thai it woo Id be 
better for the cause of Sncreil Mmic, If this great, 
multifarious mass of thousands upon thousands of 
psalm tunes could he winnowed down to the solid 
and enduring grain of a few hundreds of the best, 
tike oldest, most familiar, venerable tunes, and if 
the energies expended in multiplying variation* of 
this p'ain type could go into larger forms of 
composition, we are really glad to ace revived this 
notable production of Charles Zeuner. 

10, 0 .SisfisfiiMs HoHia, solo for tenor voice, with 
accompinitncnt for the organ or piano, by Harbi- 
sos Mltt.tnn, (puMishrd by Nathan Kichardion, 
Musical Exchange,) Thia is an offertory piece 
whieh the author himself has sung with great accept, 
ance in the Catholic Cathedral In Franklin street — 
It is in a flowing, melodious style, showing the traces 

(hough perhaps more in t!« Italian rein, in the spirit 
of Bellini or Donitetti. It has melody and expres- 
sion and must be useful in the Catholic service. 

Here we pause for the present. Wc hare not 
come across anything particularly classical this time, 
no Beellvoven Sonatas or Mendclwohn /Wrr. or 
Chopin Erodes and Preludes. But these did not 
require to he rescued. They are all safely laid up 
on our best shelve* for permanence, and could not 
possibly come in question, as to Ihe feeding of our 
La Mancha bonfire. Let us remind our readers, 
however— it may do some of them a service— thai 
Diuon has completed his edition of the SoxaTaa of 
Beetiiotkx, and offers them all bound up (the 
whole thirty -aix or more of tlieml in twp volume* al 
the low price of »7,50 a 



Mb 



Al 

:— I wish very much to obtain a fine 
I, and should like to ask if it wimld 
be possible to have one modelled from CuawroBn'a 
statue. If do copies have already been made, and the 
plan is pnuiieabU, would it not be well for some resi- 
dent of Boston to open subscription papers for this 
purpose ? I fancy many of those who Intend being 
present at Ihe inauguration of thia statue in the Music 
llaU. next autumn, will be rery glad lo take to their 
distant borne, a more substantial souvenir of the day 
than its simple memory, vivid a. that will probably be; 
and by such, an opportunity of procuring a fine bust of 
the "great master" would be joyfully greeted. 

, i/ius, Mabcelix. 



Miss Hssiub's Coxcebt. — We andertrand an 
extra boat wilt leave Liverpool Wharf for Nahant 
at half Most aeren, this erening, nnd return at ilms. 

^dri;r..5fmi>R.5. 



Oca HiLscnosi-— Our flrrt ps*** this w**a srr with 
pprttv sottd asaUsr, ablea ws srtlUaglv alto* to offset las edi- 
torial llgbtassa ta iMs bat •ssUiW. Tlx Uaaalaltons tnm 



INSTRUMENTAL MUSIC. 

THE RUMANIA. *» »,ur, t... .n-l .Is lasiruaa.au »t m 

flltlKTEKX I'lm'R* a-raainsll bias* land. 1 6fl 

W T«i IS "KI.Ki T IIV Ml Ml'SIC. no eanla , , r .,- I I 
HOrpilN CVJLLBi'TIOX Of IHHTKirMESrAL MtfU'....7» 
tiik jrr.i.i kn rni.t.ECTtos, it hi« ami nmia 50 

THE rLUTINA, a ulimw fnr Ihe A'cotifeoo to 

MtmiriAM* roviPANiftM. a t . . 1 ro 

is ii sirsrsi, MUSIUIAN, « Nussbars, aaeh to 

PAULOR IXJHI'A.MOX, far sua Patau 1 60 

PubcUfwdbv 

Ollvn tMtawat, lis icojA™, id* Sr. 

F. F. MULLER. 

DIRECTOR Or HraiC AND 0KaANI>T as tar OM Booth 
Cbureh ; Oraani't su.l IMastst nf law ItanaVI (t tUrau 

Strk-lr, Musical Eduralkm 9.»Wlj. tc ke. 
Rrslileaier, No. 3 Winter I'laee, Ho. ton. 



IMPORTANT MUSICAL PUBLICATION. 

Ws shall pabtbh on th. 3>t> at Joly, IBM, 

BAKER'S CHURCH MUSIC; 

a eatxaotsoB or 
Sfmn-f tiitts, Cbitnts, Atntrnto & Anthtms. 

saxaieTso as» saaaaata rxau raa 

WORKS 07 BOTH ANOIKXT AND it:-. MA8TXR8, 

Tuotrasa srira «s»v 
ORIGINAL COMPOSITIONS. 

BY B. F. BAKER. 



This work Is lolen<leJ parOVulattt air I tsar as. af ebules la 
ibises Bs* j Salt U roatasoi a rnoiplets n c h s of l l i ssi u lary 
slu'lls. for schools aad etaoas*. tocsthrr wlia a variet* at 
ihaaaa 

la I 

to cOfnS.ua stmplteltj- saj goe-1 laate ; aaalBsBg 
dlBVultles, and vet not railing Into fcrfelrospa. 
Tba sabjaels or Uas htftia^uuss are cbktflr taxed from ths 
sM asaMsrs : but as Ibr; bare area avers or less shared to 
susl than) to differ**!! forma of matrvs, ll has not bean ttaasaatl 
Beeasaafj to give tbe asmes of Ibe authors 

The byssn-tame. and aothrm. Maitrfliutad bj prasVavlnnal 
tH-l. da, an prtmrd la tketr original forms, with tba sutlinrs - 

tbl* wort iriU be found sdaptad lo lbs us* of dsVsmit dsnoaal- 
BaBftssas, act rbslr varkHss ooraatooa of worship lu sue bop* 
thai Ibis work may u i.i l the want* of ebolr* and ilipn |*n- 
erally, lb* *41ror rrapreifally sabaslta It to tb* candid eoa- 
ii.wr«Uiin of ijb. mvulral saiMte 

BOSTON : 
Pl'BUSUEO BY JOHN I*. JEWKTT It COMPANY. 
Clasrelaatsl, Olsloi 
JKW1.TT, PUOCTOK k WOltTBlXaTOH. 
Blew York l 
LAMPORT k DLAKKHAM. 
I 

k COMMST. 



F. ».— law stleanon of Mast' Taarbns and lasvden of Cbolrs 

b particularly railed ta tbl* n«w snd valuable book. 
Price »7,50 psyr dos., 75 eta. sinitle. 

aa 
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DWIGHTS JOURNAL OF MUSIC. 



at Ihis &. 



Novdlo's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

MUSICAL PRESENTS. 

NOTKLLO'tf OCTAVO EDITIONS Or OIIATOHIOS la 
Torsi Sc-ire, .It*, a eraaratr ati-owieeolmriil Sir the Organ 
0, Piano-Forte l r Vivbt N»mu. Thee* w**U .ill be 



UAVHS'S 

CrMkie (Boorjd) tlXb 

lltSDIl'S 
Memos (Boood) 1 « 

l.rerf In Egypt, " !'•! 

. " 

Sue.«on, • 

Juitas Moo»ua>a., " 1^1 

Jrenlha " 1H 

tb. I - ■ « ■> SI 

Jnahna, ■ 

Arts and Gelelee, (Paper """I 71 
Al-"J*lfcd-t*J Pra.t, " 

n.i. to sl iMii.'i Day, " 



1 Ml 
so . 



IB-omJjlM 



1U 

18 
1J5 



8« Paul 

U;ni of l'r»|.*-1.«lig*eeu», ( Papet) SI 00 I 
A* ia« Hart Pants, *' -881'" 

1IOZAI1T, DAVDS, ANIt BEETBOVrN. 
TV Three Paforlte Masses, with the Letlo words, and en 
Engleib adsjilartnn by It. 0 I-oralne, Esq , namely : 
Moa-irt* Twelfth Meat,. . . . I ranerl W ) 

ileyiln* Third urlmpatlel, <• ia< leVejodlJU 

Beethereo's M*m In C, 11 13 I 

•' Boardi; nr. David la lb. tnidero.es, |PepeilC>7[. 
lldut'i Uth Mm ;tl,e tele braird IUq,,l-».,| . <■ Q Su 

noMiisnos 
Uyofih.B.11, " 0* 

All tb« Cboruete ft™ lb. oetoro edition, may be baa sepa- 
rately. Inm 3 ecaia to IS -aula eerh. 

Alao each pieee from tb* ahoe, Otatortae to be bad atparatoly 
in fall mnale aiea. 



JOHN SEWARD WRIQnT. 
piasiat, ©tjaulit anb fiiritttt «f /Hitsit 

AT TUK MCSJC IHU., (Her. TnaODoat Piatine SkIstt,) 
Qirea J.SSTRCCTION OX THE 'UNO. 

, IS Avoty 



CtaJFt-Xa IIJVU8H, 

PIAH1ST ADD TEACHER OF MUSIC, 

OrTEIlS bli imlmuM la'ttwtorin Ihehia-tieTliraocbra 
of Plane playing. Mr II. bat be addneMrJat the masle 
etnrea af NaT«»a Kiouueol, XS Washington 8t~ or O. P. 
lUro 4 Co. 17 Tn-ntOUl £Ue. 

ILariaxscs*:- Nr. C, W. Lorlog, 33 Ml. Vernon St. 
Mlat K. E. Prior*, Mem. 

Mia* Nkh»u, ai t-ouu, *t. 
Mlaa May, i rreohlla Plane. 

XII On A 8 BI AS, 
TEACHER OF MUSIC. 

RKSIl.a7.CB, Jf*. 15 DIX PLACE. 

OTTO DBE8BL 

el Rkt»rt»«'l MoslroJ Ki.h.r.r. or 
J will be iWj 10 retrlr* pupils about 
I be nkiile of S»piWDb»?t'. 

L. H. SOUTHARD. 
TEACHER OF MUSIC, 

9M Waahlnartota ItrMt, Baitam. 



CHICKERIXG & SONS, 
MANurAcrimrnis or 
PATENT ACTION 
GRAND AND 8 Q OA R E 
[ANO-FOZlTZaS , 

Or STMT D«SC)llTTI0!(. 

W ARE BOOMS, 

»mo •rRiBanpxjS, 

Tllli MONT STRKET. 
Aprffi BOSTON. a 



._. h. b~ t.-..w» rh. 
fur t),t! Ml, of tb- ab»T» 
of .bkb .111 <vu- 



8UPERIOR TO ALL. 

LIGHTE, HEWTOH ABrUDBURTS PIANOS. 

NATHAN RICHARDSON 

Wool-1 re*^fiful!j !afr<rni rim 
Ajrvftcy for eIm >rw F^ffUinl . i 

•tfln<Ljr k>« h*pc *t bit 

MUSICAL EXCHANGE, 
282 Washington Street, Etnton. 

Thra. InjtTTjaatata ara warraxtad. tn alt caara. anil put up In 
arr.rr boxro, fn» ai vxpwiiM. fat traerponailrai I" any 4la> 
Al.n. NEW UVMC fn.m all pafla of T.ur*f aaj 



[rohbhrO. .blrh, torrnbtr «fc» 
tb... lirrrt* ptnek arid rrraahMt 
rart.tr of 'Moral Miuk to t> fo«D.l In tbt L'aKnl staloa. Th# 
moat lll.ral dUruaint ao>oV to tba Trailw and Haaaliairlra. 

1 n(ili.fi>r» wat to mmy adlrrM, r«IJ'».- Jloprrior MlxoOaon 
al.ayi on haaJ -PlAJkO* TO LET, on Mural ami. 



HEXHY S. CUTLKK. 



B.VJKMP.NT HOOVt IN TI1E rilfP.OII OP THE AOVKXT, 

ORP.P.N OTKKET. 
^-CrvuuunkalaMk* may bo Ufl olili Ouraa I>rT»oir, OI with 
NalHAM JtlOHAftaoax. 



BD. ALI.SK *~ir»> a 
. rbnr h It, ll- rrnn. Ad-li 
IOr»i5cu t*«umrr IIUI, P 



iMVon aa OrganlM I" aorar 
ttoa 10^ \f /rr»l.r, Hui. 
J. U. »IIVo». Kaqa. 



n ja ws' 

PATENT AMERIOAN ACTION 

1'IANO-FOIiTE, 

Mnnnractory, 370 Wnihluartou Mtroet, 

BOSTON, MAMS. 

YOOMC LADIES' VOCAL MUSIC SCHOOL. 

K. M. IILt\CHAHD, Tracker. 

TliU Srhool la doMrnod for thoao vbo oift] to atfqvlra tb* 
ahtlltj te i**h aiualr readily at tj/bt. and la parrkitltrly adapi. 
od to too .ant. of thoao .ho dratro to fit tBoruaalie. to lamrti 
a4ti|glni| In mhonla^or to rarrlro Ina^niRttdn.fruni the ae*i aaaa- 
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The Life/if M-wit, , 

From A- B. 1UU I "Uulr otUMNIa 
(CaaOasfd Ami p 130 ] 

In the completion of the life-circle just ilc«crila-«l 
wc see again the necessity of a higher progrcM, 

In too sense of turn? (nr sound modulated to 
tlx- piny of our own moods) the snul becomes con- 
scious of its own trndcnry anil of its relation Ui 
the. outer v>or!d, bui as yet vaguely and a* it were 
encompassed by deep twilight, iu an uncertain, 
wavering Mate, like the ru.Mcrlc*s skiff aliandnn- 
ed to the play of wan-, an.l winds. Very justly, 
years since, ha* Xa WiKM (in bin tonsoon forgotten 

not give. Hoe, not determine filling., it dissolves 
them ; he was right a« regard* the music of mrrr 
moods, the only music that he knew. Tor this 
indeed excites moods anil thcreliy rails up definite 
feeling* ami conceptions ; but it shifts and alter- 
nates, as it is the nature of moods, aeronling to 
the degree of tension and direction, mid its last 
result is that chiaro-otcuro again, which leaves all 
in question. In the same way IlrriiH. justly 
maintains : " The tone-realm has index] a relation 
tothc mind and a correspondence with its (piiitttal 
emotions; but it never really get* lH*yund a 
more and mors* vague sympathy." lie too has 
hail no conception of any other Tone-Art, than 
this which weaves continually amid moods. 

Every observer must by bis own reflection have 
gone farther, even if Art had n< 



i; the infant at first distin- 
only light an<l darkness, then it rccog- 
; firs* it grasps with eager 
little haml* whatever is presented to it, then it 



In this wavering twilight state the soul of man 
rannoC find ultimate satisfaction ; he must have 
turned from an Art that could not lead him far- 
ther. For all growth of consciousness is a press- 
ing onward out of 



things. The mood Is the general expression of 
the moment ; the same nw»«i persisted in la-came* 
a fixed desire, and rise* to a pas-ion ; the return 
of the same mood marks a determinate state of 
mind. bccuuH'j a trait of character. Dllibl the 
MM of yiKir miKsls fully and naturally to one 
who understands men, and you give him a con- 
ception of your statu arid nature, — he will unrid- 
dle you. Anil upon this way, which bis insight 
finds into your heart, the single motuent itself, 
which at first seemed only a vague, wavering 
mood or vibration of the soul's > bonis, will gain a 
sharper, perhaps an entirely distinct significance. 

Let us pause lie re upon this first point. It* 
traces appear early in tlic bi-li.iy of Art 

If the Oriental nations for thousands of years 
heM firmly to iheir fivo-toneul. \tt g. a, e, d), 
while at the same time they knew the interme- 
diate tones and used them in another connection 
(g, a. b (bbj), d, e);— ir the old Church scale* 
or Mode* (see my " Theory of Composition") 
drew around themselves such strict limits: wliat 
could liave la-en the ground of this striking at»li- 
nenee (which was not the humor of an individual, 
but the tendency of the whole age and of all the 
nations) unless it were the internal conviction, 
that precisely this circle of tones was the accurate 
expression of the enduriug popular feeling, or of 

—in a wool that it* expression was characteristic 1 
Anil this recognition was so certain, that even 
now, upon our present height of freest and all- 
sided command in the realm of tones, the |*>wer 
of that expression is preserved and frequently 
appears undesignedly. The Chorales of that age 
are still effective in their predetermined character ; 
Bketihivkn's Lydiao song of thanksgiving (op. 
132) found its peculiar expreswion in that scale; 
I too, in my ]i\ mns for six male voice*, was Ic-d 
into the Mixo-I.ydian and Phry gian Church Misle, 
and in tlie first aria of " Moses" quite uncon- 
sciously (tor the historical precedent at that time 
was not entirely clear to me) into the primitive 
tone-sequence of the F-ist ; the middle age harmo- 
nics, loo, iu their mystical, now vanishing and now 
reappearing connection and strangeness liave 
lloatcsl about l.lszis imaginati<ui in several of his 
tlarmonift K<fliyie\ue: 

If all this may Us called mere eclso of past 
times, we liave, quite externally, and therelore 
all the more distinctly, a firm trace of progress even 
in those first work* of Beethoven, in which he 
still mote* in the path of his 



Ha yds and Mozabt. Compare such works, for 
instancc, as the C major, the I) major, the 3 flat 
major, the V major Symphony, the Sonata* op. 
10, S3, ]<MJ, with the like work* of his predeces- 
sors : you find two deviations which cannot escape 
the must sujH-rficial observation. In the first 
plare, the melodies with Beethoven have lieeome. 
larger ; outwardly regarded, they are longer, and 
pursue more steadfastly one subject and direction ; 
accordingly there arc fewer of tliem than with 
Muxart especially, who is fond (as in his Figaro 
overture, the first sentences in his Symphony in 
C, and his Sonata in F in the first act) of string- 
ing together two or three different sentence*. 
And iu the second place, the working up of the 
motives and the sentences is richer and at the 
same time more persistent ; from which it follows 
naturally enough, that Beethoven in his finales (a* 
it seems to me) frequently arrives too late at the 
cum lusion. Whether tins last remark be right or 
wrong, how much is said in all thi*f That Beet- 
hoven linger* longer with his passage* ; which is 
as innch as to say, that be eontiimes longer in the 
same mood ; that this mood, which is so changeable 
with Mozart, has become with Beethoven a fixed, 
dctcrmiiiitl feeling. Haydn in this stands nearer 
to Beethoven than to Moxart, only that his subject- 
matter, especially iu hi- symphonies, is by far more 
uniform,— the same childlike joy, jubilant and 
resounding like the people's song,— the same plea- 
sant, lively satisfaction even in his trawp.il mo- 
ments, like an uninterrupted thanksgiving in a 
life so smooth and cheerful. 

Here we must resume the thread of our invc*- 
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»> soon as our Art lia* passes! from the sphere 
of fluctuating mc»»U into that higher sphere, 
where moods are firmly held and iwycliolngi.-iilly 
unfohbil into true tj pes of life and character, 
then lias there dawned for it the day of higher 
truth and higher existence, the day of creation. 
For truth presuppose* some determined course or 
tenor, which we would pursue and keep ; each 
iLulf from the universal 
tin individual selfhood; 
2, definite shaping, and not 
The Middle Ago with it* 
I'ai.kstiiin.v, Ai-Ltoiti, down 
to past the time of Alessamhio Scaiilatti 
into the old Italian opera, was only able to shape 
in respect to form ; iu eountei-iaiint* ran on as 
they were obliged to ; it* harmonics joined them- 
selves to one another like rrystal vessels merely 
to contain the con«ecrated word of divine service 
and hold it up before thccongregalioii, like a pyx 
of silver sounds. Individual life, life of any pe- 
culiar and persistent tenor, only ap|wared in rare, 

in that 



vague outpouring 
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lienciliriia of Gaiimipxi, cited in my "Theory 
of Composition". Ileyotid the expression of sin- 
gle moral* or moments the old Italian Opera and 
iU twin-brother, Uic Oratorio, with iu echoes in 
England (PrROKI.1.) unci in Germany (HasmR, 
Gkaws, Nacmaxx) never go: nor doe* the 
Oerman national lyric drama of Rr.txiiAnDr and 
K»:v*i:it, nor the French opi'ra; Has nr. t, is Uic 
first who gives us more fixed type* of character; 
and even lie oscillates back quite frequently into 
the vague, into mere mii«ico-rry*taUir formalism, 
where tone springs after tone and motives are 
spun out without any deeper necessity <«r mean- 
ing than to give freer, wider play to tones and 
voictrs. 

No sooner dors the Uiought become definite 
and characteristic, than the i otnposer has revealed 
to him wluit there is characteristic in the musical 
intervals. It had existed naturally from forever, 
indeed it often presented itself in the most naive 
and striking manner in the people's songs; we 
meet it in the lay. of the Minnesingers, in the 
Gentian and Scandinavian national melodies, in 
the Church tunc*, as that Phrygian one : Aut 
tirfer Xoth, in Ein fetter Burg, *»•. Scattered 
everywhere, hut nowhere more frequently titan ill 
those primitive Gaelic people's songs (which we 
owe to England) we Gml the tuneful vitality of 
the East, iu which a whole family »f nation* have 
poured out their inmost ex|*eriencc, full of strife, 
of love, of sorrow and adventure. More con- 
sciuut awl more powerful » the striking signifi- 
cance of the interval* in liandrl's songs, in those 
arias from 11 Seitielc" and " Saul**, in the grand 
moments of hi* choruses, although Use master in 
the tempest of his crowded life and in the hurry 
in which he composed his oratorios, often had to 
surrender himself to tlte tradrli<mal play of tones, 
to a conventional even if it were a grand manner. 
But no one, either before or since, has equalled 
Sf.KAKtiAJf Bach in Uie deep and truest appre- 
hension of the characteristic. In the recitatives 
of his Matthew » Passion" there is absolutely not 
a tone set otherwise than in a pure 
truthfulness, affording to the most 

leaning of the intervals ; we can 
«ay as much of many aim, of the Mat- 
thew choruses and of many others of his works; 
even in a portion of hU piano and organ works 
we may Iran- this quality of trutlifuliiew and sig- 
nificant, although here fur lite most piirt it is 
sometimes nice mood and sometimes mere tone- 
play that predominated. 

It was under tlie control of this deep insight 
into the tone-life, it was in this master, I lint ll.tr- 
mony in all its rationality wns developed in sii'-h 
rit lines*, such logical consistency, and such signifi- 
cance as it has liccn the task of the theory of com- 
]>o*ition to make understoo<l. Whatever has U-cn 
tlisi'overed or rrealeil by later musicians, has ne- 
cessarily — so far as it was not cltauce suggestion 
wiUioot consequence* — conformed itself to that 
trait of profound truth anil rationality, which was 
revealed am) vouchsafed to the old master for his 
service to the Holy Scripture. 

When the art of representing character had 
power, it could now set up different 
ers, jtersnat against |>en«Hi, and illustrate 
the ty pe of one through the eountertype of ano- 
ther. The Middle Age bad wrought in Counter- 
point, Venose it had to do so; even I'alestmna 
was unable to introduce dialogue into his lofty 
snug otherwise than by two antiphonal choirs ; nay 



even in secular and stage representations, instead 
of the acting individuaU, choruses resjxHided to 
one another from behind tlie scenes; even IIkix- 
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for the words of Christ, w 
person as an individual nta 
spirit of an individual). What wa: 
sity of undeveloped Art, could no' 
into real lmlypbony, into tlie placing of one voice 
against another, each of peculiar character and 
tenor. 

We freely confess, that our Art is not capable 
of bringing a character, an object to distinctly 
and |ierfet tly before Oh' eye, as poetry and sculp- 
ture, lint by way of cocupcnsaticit it lias tbe ad- 
vantage over tbe latter of the power of pro- 
gressive development, and over the former of 
everal different and oppwitc rlinr- 
sjieak at the same lime. It may not 
or divine who ymi are; but it brings 
before us all the stirrings of your soul, and 
makes them autLMe, ami from them we feel 
and can divine who and how you arc. And 
it places you among your equal* and your adver- 
saries and brings you all before iu, as you live 
and breathe and sound, so that we perceive the 
being and the nature of :he one in that of the 
other in its fulness. It is a pmgri**sive mono- 
logue, full of colloquial, dialectic matter, two or 
inorr-nided, like the dialogues of PLito, but artisti- 
cally treated with the advantage of really dra- 
matic contrasts and antagonisms. 

[Tob.rp.lWl) 
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V. " Ew a xcipatioh or the Messrs" — This Choiu-s. 

Let us now consider in what tlie influence of 
the national element ii|*>n melody, and through 
lite latter, upon opera, consisted. 

Tbe /irtjj«/rir element lias always been the fruc- 
tifying source of all Art, as long as— tree from all 
reflection — in its natural jintwlh, it could raise it- 
self to a work of Art, In society, as in Arr. we 
have only been lit inn on the people, without 
knowing it- When, at the irrcatci distance from 
the people, we held lh« fruit on which we existed, 
to be manna, falling ju<t as it pleased Heaven, 
into the chops nf u« [irivilcged |ier*Mis, the elect 
of (iod. men of wealth, and geniuse*. When we 
hail, liowever, squahdered away tbe manna. w« 
ctut a hungry look at the fruit trees upon ranh, 
and. as robbers by tbe grace of (iod, with bold, 
robber-like consciousness, dc.*|,oiled them of their 
fruit, perfectly indifferent as to whelhrr we had 
planted or tended them; nay, more — we pullcrl 
up the trees thcntsvlvey to the very roots, in order 
to tee whether we eoubl nut render even the lat- 
ter palatable, nr. at any rate, fit to lie swallowed. 
In this manner did we pillage the entire natural 
wood of the people, until we, at last, now stand, 
lilr Ihrm, naked, hungry beggars. 

Thus, then, has operatic music, also, when it 
became ronsciiais uf its complete incapability of 
procreation, and the dryiuji-up of all its genius, 
flung itself upon the people's song, which it has 
sucked dry to the very rools, I lie fibrous remain* 
of which it now throws to the |ieople as their 
wretched iinltealtliy focsl. Rut even operatic 
mrlrsly ilsell has no prns|>ct t of fri-sli nnnrislimenl ; 
it has swallowed up every thing it could swallow 
up; without the possibility of fresh friittincntkm, 
it is dying unfruitful; it is now gnawing itself 
with the agony of a ravenous person at the point 
of death, while German Art-critics call this repul- 
sive self-devouring u a striving after higher cnar- 
actcrrslH-," having previously baptized the act of 
overthrowing ihe pillaged fruit-trees the " Eman- 
cipation of the Masses" I 

The operatic composer was unable to compre- 



hend tbe trne popular element ; in order to be 
able to do this, it would have been necessary for 
him lo have created in the spirit and according to 
the peculiar views of lite people ; thai is. to have 
himself formed part of the people. He could 
only comprehend the npreiai clement, in which 
the peculiarity of the popular element manifests 
ilsell, and thisis the national clement. The color- 
ing of nationality, already completely obliterated 
among the higher classes, only existed in tkwt 
portions of the people wbo, bound lo tbe nil of 
the field, ihe river liank, or the valley, were re- 
strained from all fructifying interchanges of their 
peculiarities. It was, therefore, only something 
that had become slid and stereoty ped thai fell 
into tlie bands of the plunderer* before mrniioned. | 
As every peculiarity, no mailer of what kind, in ' 
the fashion of tbe various foreign national cos- 
tumes, previously unnoticed, was employed in ' 
unnatural finery, so in opera, a number of sepa- 
rate trails, in melody and rhythm, detached from 
Ihe life of olwure nationalities, were placed upon 
the piebald framework of worn-out, empty forms. 1 

This mode of proceeding, however, necessarily 
exercised upon the bearing of this kind of opera 
an influence width we have now tocousidcr more 
closely, an influence which consists in tlie change ! 
of the relative positions of the facti rs of the opera, 
and which, as we have already said, was received 
as the " Emantipalion of tir .Wnxscs." 

Every artistic tendency approaches more near- 
ly perfection iu exactly the same degree that it 
gains the power of more solid, clrsrer and surer 
form. Tlie people, wbo, in ihe beginning, utler 
their astonishment at the wide-working wonders 
of nature, in exclamations of lyrical feeling, po- 
etically raise, in order to master the object that 
thus excites their astonishment, the wnle. branch- 
ing natural phenomenon inlo a god, and then 
the god into a hero. In this hero, as their own 
image, they recognize themselves, and celebrate 
bis deeds in epic poetry, while they actually re- 
present tin-in in the drama. Stepping from out 
the chorus, Ihe tragic hero of the (i recks looked 
back and saiilto it ; •• Set, thus does a man really 
Act ; what you celebrate In opinions and maxims, 
I (dace before you as indisputably true and neces- 
sary." (irerlt tragedy eonituvheiided. in tho 
chorus and ihe hero, the public and the work of 
Art ; the latter was directly presented in trnjrcdy, 
with llm opinion on itself — as the poetical view of 
tbo matter — to the people, ami ihe drums ripened 
as a work of Art exadly in the same proportion 
that the explanatory judgment of the chorus was 
so irrefutably expressed in the actions of the he- 
roes theuisel ve«, that the chorus would step cotn- 
olT Ihe stage among ihe people themselves, 
ist as vivifying and realizing participators 
of the action — as such. Rhak-pcare's tragedy 
most undoubtedly stands so far above that of the 
tirecks, inasmuch as it has completely overcame 
tbe necessity of the chorus to the artistic technical 
details. In Sltnkspcarc, the cltorus is merged in 
individual participating in the action, and beha- 
ving as entirely in obedience to the same individual 
necessity of opinion and position as the principal 
hero himself, while even Uteir apparent subordin- 
ation within the artUtic outline is only evident 
from their further points of contact with the prin- 
cipal hero, but not at all from any fundamental 
technical contruipt for the secondary personages; 
for, in every case, the most subordinate character 
litis lo lake part in Ihe principal action, and ex- 
presses himself completely in accordance with hi* 
own characteristic, free mode of thinking. 

That Slukspeares decided and well defined 
characters have in the subsequent course of mod- 
ern dramatic Art continued to lose more and mora 
of their plastic individuality, and sunk to mere 
fixed dramatic masks without any individuality 
at all, is to be attributed lo Uie* influence of a 
State system arranging everything according lo a 
settled order of rank, and oppressing more and 
more the right or free individuality with fatal 
violence. The phantasmagoria of such character- 
masks as these — -inwardly hollow, and destitute of 
all individuality— was ihe dramatic basis of opera. 
The mora unsubstantial the personage* behind 
these masks, the better oilaplcd were they con- 
sidered for singing the operatic air. " Prince and 
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Prince**" — such is the whole dramatic axis round 
J which opera turned, Anil — whm viewed in the 
| light— still turn*. Anything like an clement of 
, individuality could only be bestowed upon such 
I operatic masks by outward touches, ami, finally, 
< it became necessary for the peculiar locality of the 
scene of action to supply the place of thai which 
tbey had once for all inwardly lost When com- 
posers hod completely exhausted the productivity 
of I heir art, and been obliged to borrow local 
melody from th« people, they ended bv clutching 
at the entire locality itself : acetiery, drosses, and 
that which bad to fill them out, the accessories 
capable of movement — the operatic chorus be- 
came, at last, the printi|nl thing — the opera itself, 
which was compelled to rut, from all side*, it* 
flickering light u|»m " Prince and Princess" in 
order 10 preserve the unfortunate being* io their 
painted vocal existence. 

Tbu.i was the revolution of the drama fulfilled 
to its deadly disgrace ; the individual character* 
In which the chorus of the people once raised it- 
self by the aid of poetry, were hurried away in 
a stream of cliecquered, mass-like accessories, 
without a centre. We regard a* »uch accessories 
the whole prodigious scenic apparatus, which 
criea to u«, through machinery, painted linen and 
motley attire, an the voice of the chorus: " I am 
myself, and there i« no opera without roe !" 

It is trne that noble-minded artists bad pre- 
viously availed themselves of Ibe national element 
as an omaini'iit ; but with tbem it could only ex- 
ercise n sweet and charming spell in those case* 
where it nan added as appropriate and requisite 
for a dramatic subject animated by characteristic 
action, am) where it waa introduced without any 
ostentation. How admirably could Mozart give a 
national coloring lo his " Ostuiii," and his " Figa- 
ro," without seeking for ii in Turkey or Spain, or 
even in books. But '* Osmin" and " Figaro" were 
actual, individual characters, happily conceived 
by the poet ; endowed by the musician with true 
expression, ami not to be missed by any performer 
of sound feeling. The national additions of our 
modern operatic composers, however, are not em- 
ployed upon such individualities, but intended 10 
import, in the 6 rat place, to something of itself 
completely without di<finetive character a founda- 
tion in some way characteristic, for the purpose of 
animating and justifying an existence naturally 
indifferent and colorless. The point to which all 
sound popular element tends, the jwrrly human 
characteriting principle, is, in our operas, alto- 
gether wasted, as A colorless iivdgnincant mask 
for singers of airs, and this niult is only to be ar- 
tificially animated by the reflection of the sur- 
roumbng color, for which reason the color of the 
accessories is daubed on in the most glaring and 
'conspicuous manner. 

In order to animate the desolate stage around 
the singers of airs, the people, after having been 
robbed of their melody, were, al last, brought on 
the (tage itself ; of course, however, it could not be 
that people which discovered the melody in ques- 
tion, hut the docile, well schooled mass, that 
marched up and down to the time of the operatic 
air. That people was not required, but the man, 
it to say, the material remains of the people, 
living spirit had been socked dry. The 
ma-9-lake chorus <sf our modern opera is nothing 
mora than the srenery and machinery of the 
theatre endowed with the power of walking and 
singing— tho dumb splendor of the cewtisse* 
changed into moving noise. The " Prince and 
Princess," with the best will in the world, had not 
anything else to say for themselves than their 
flourishing airs which had been heard a thousand 
times ; at last, an attempt was made lo vary the 
theme by causing the whole theatre, from the 
ceulwtt to the chorus, that had been increased 
a hundred fold, to sing the sad air with them, and 
that, loo — the greater the effect to be produced — 
no longer iu several parts, but in leelly tumultu- 
ous consonance. In the " Unison," al present be- 
come so celebrated, the true pith of the reason 
for the employment of nmwai is most evidently 
manifested, and, in the operatic tentt, we hear 
most assuredly the masse* " emancipated," when, 
in the most celebrated passages of the most cele- 
I operas, we hear tbem execute tbo old 



worn-out air in hundred-voiced nnisonanee. — 
Thus il is, loo, that our present srstern of State 
has emancipated the mlwi, when it makes them, 
in military uniform, march in batallinns, wheel lo 
the left and to the right, ami shoulder ami pre- 
sent anus; when Meyerbeer's Hfgurnott rite to 
the greatest height, we htnr in it what we net in 
a batallion of the Prusiiaii Guard. German wri- 
ters call this — as we have already said— the 
emancipation of tbe masses. 



Memoir* of Field. 

John Field waa born in England, about die 
rear 17*0, and luvd the good fortune lo become a 
Piano-furte pupil of the great dementi, whom 
lie accompanied at various limes lo Paris, where 
his first performance as a solo player so delighted 
all the musical judges who were present, that they 
did not hesitate lo indulge the hope, of soon seeing 
him the first piano-forte player in the worliL 
Alter Field had by incessant practire brought bis 
mechanical powers to the hi«he<t degree of per- 
fection, and had published in London several of 
his shorter compositions for the piano-forte, he 
accompanied his beloved master on the grand tour 
which the latter made in the year 1802, through 
France, Germany . and Russia. It was on Field's 
third visit to Paris, in company with Clemenli, 
that bis playing excited the most extraordinary 
attrntion: the perfect ami incomparable manner 
in which he performed the celebrated Fugues of 
John Sebastian Rach, "anil which in more recent 
lime* has delighted the best judges who have 
heard him," excited in an especial manner the 
Astonishment of the Parisians. He himself was 
accustomed lo maintain, that lo play one of these 
pieces as it ought lo be played, it was nerrsaary 
to study it thoroughly one month, and to devote 
another to the practice of it. On their arrival al 
Vienna, where Field's performance was also 
exceedingly admired, Clrmenti advised his pupil 
to place himself under the celebrated Albrcchts- 
berger, in order that he might become belter 
acquainted with the contrapuntal branch of bil 
art. Field readily consented ; but when the lime 
for Clementi's departure from Vienna, arrived. 
Field could not mskc up bis mind to tbe separation, 
and prayed, with tears in his eve*, lo be taken 
with him to St Petersburg. His request was 
granted, ami on their arrival io the golden city of 
the North, Clemenli introduced his pupil to all 
bis innumerable friends, whose a«toni»lioicnt at 
his admirable performance was unbounded. On 
Clementi's departure for the South, Field re- 
mained at St. Petersburg, where he was found on 
his master's return to that city, in somewhat less 
Iban a year afterwards, so honored and so es- 
teemed, that he might very properly have been 
named tbe ideal of musical perfection of the 
Russians, ami be enjoyed this distinction not 
unjustly. All unprejudiced musicians who heard 
him at that period, are unanimous in the opinion 
that he stood quite alone and unrivalled, and that 
his touch and tone were the most perfect that it is 
possible to conceive. His mode of holding his 
Jiands on the instrument was worthy of imitation ; 
his fingers alone played, without any unnecessary 
movement of the hand and arm, each finger 
striking tbe key with such mechanical power and 
nicetv, that he was enabled io produce tbe loud- 
est aa well as the softest tones, the shortest as well 
as the longest notes, in equal perfection, without 
tbe slightest visiblo effort As he never sought 
to excite the astonishment of the uninitiated Dy 
apparent difficulties ami unparalleled rapidity of 
execution, it may readily be conceived that he did 
not like lo play upon instruments whose louch 
was so easy that their keys would move as il were 
with a breath. It is true there are those who 
maintain thai it is necessary lo make use of such 
instruments in bravura playing : this was not 
Field's style ; yet so charming and so successful 
was he in lb* execution of the minutest passages, 
that even Uuromel, in hi* best days, could ooly 
be pronounced aecond to him. 

It can afford little satisfaction to learn that 
there have been those who have idly carped at hi* 
performance; this much, however, is certain, that 
all wbo hare beard him, not excepting perhaps 



these hypercritica, have been improved by il. 
Hut it requires perseverance, and more power 
lltan many will believe, to play in that elevated 
style which he ha* choten — a ilyle of which many 
give their opinion without in the slightest degree 
comprehending it. It is, therefore, not to be 
wondered al il bis compositions do not answer the 
expectations of all,— al least of all piano-forte 
players; for his wonderful and in some degree 
most lovely and dream-like trifU-f. require through- 
out a perfect and beautiful touch, a singing tone, 
and that delicate, decided, ami often piquant ex- 
pression so peculiar lo the composer. His style 
of piano-forte playing has been compared to Cata- 
lan! '• style of singing ; those who made Ibe com- 
parison, adjudging to Field tbe advantage of a 
still superior taste. 

Under all the circumstances we have staled, 
one cannot be surprised to find that instruction 
by him was eagerly sought and most liberally re- 
warded. So little, however, did he contrive lo 
become a rich man, thai lie is said on tbe contra- 
ry lo have occasionally experienced the incon- 
veniences resulting from an opposite condition of 
affairs. He was always a good-tempered, and 
somewhat child-like man, whom, notwithstanding, 
it would he great injustice lo accuse of any defi- 
riency or mind. But a certain, and far from 
common, personal indifference, was, however, pe- 
culiar to him, which though we may pardon it in so i 
great an artist occasioned him many annoyance*. ( 

In the year 1822, Field determined, on what , 
grounds has never yet been rightly ascertained, 
to quit St. Petersburg, and take up his residence 
at Moscow. He is said to hare alleged as a rea- 
son for doing so, that hi* art was more extensive- 
ly patronised in tbe latter city, than it was at St 
Petersburg. Whether il were so or not, lo Mos- 
cow be went in 1822. and by his first public con- 
cert there, netted no less a sum Iban 6000 rubles ; 
while his accession of pupils of both sexes was in- 
credibly great. It became tbe fashion lo be a 
scholar of Field's; and the consequence was, that 
parent* brought ibeir children to him from the 
roost remote parts of tbe empire, that they might 
have h said of them, they had been taught by 
Field. Until at length be gave his lessons occa- 
sionally, while lying in hi* bed in an adjoining 
chamlwr* From Moscow, Field look several 
journey* into Courlaud and Livonia, occasionally 
residing for some time in one or other of those 
countries. Journeys or greater extent he did not 
errr readily undertake. He seemed quite un- 
willing to visat Germany, tbo very land of harmo- 
ny. Tie knew his own weakness in this branch 
of music. While Ibe natural fondness which we 
feel to the haliits which we have contracted, ami 
his enjoyment of the social life of Moscow, which 
had given him a slight fondness for the wine cup, 
are the cause* chiefly lo be blamed for his keep- 
ing himself so long secluded in tbe region* of tbe 
North. 

At length, in tbe year 1829, he resolved to 
lake a trip by water to London, a resolution which 
he, however, del not carry into effect until Ibe 
rear 1832. From London he proceeded lo Paris, 
when some disap|ioinlmeni waa expressed that 
his playing was no longer distinguished by the 
same power and beauty, for which it had former- 
ly been so remarkable. In 1 833, we find him in 
the south of France, on a grand professional tour, 
wandering from Toulouse towards the East, gath- 
ering fresh laurels in every city that be visited. 
In 1*34 he left Geneva for Italy, whore little was 
heard of him except at Milan. On his arrival at 
Naples, he was seized with a dangerous illness, 
which compelled him lo remain there until the 
summer of during which lime there is rea- 

son to fear he labored under many privations. 
He is said lo have left Naples for Russia in the 
company of a Russian family. 

Field was married some year* in Russia to a 
French lady, from whom, however, be had long 
been separated. Like her husband, she too was a 
piano-forte player, and exhibited publicly at Kiew, 
with, it is said, very indifferent success. 

• Cbople is said to have been his pupil 
but tbsr* orast be some oihtske in this 
Chopin, srrfently as be desired It had 
he.ninslduoto - 
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The following arc regarded a* tho principal of 
Field'* compositions : Three Sonatas for the pi- 
anu-fortc. dedicated to his master, Mimio Clemcn- 
ti. These were followed by Mine Hondo" and 
Romance* for that instrument ; ' Deux airs en 
Rondrnnx' ; ' VarijiL nir un air Hun*, pour pi- 
ano a 4 main* ;' a wait* for fiwr band*, which may 
also be styled • Rondo ; 1 Air du Urn Rui Henry 
IV. aver accomp. de piano, varie! ;' (the teat ad- 
I ded to til is piece contain* the words with which 
the Ktnperor Alexander «u ferreted at the grand 
Opera, on the first taking of Paris, and also the 
text with which he was received in Ihe Theatre 
at Hu*»ia oil hi* return.) ' Chanson Russe. varioV 
(•even variation* in Diuinor,) Hi* most celebrated 
work* are, however, hi* ' Nottiirno*,' of which the 
finl three appeared ill lfJIli, the fourth and fifth 
shortly afterwards, ami the last, after a Ions in- 
terval, in 11*15. He ba* likewise written several 
concertos, of whirh tha six first were played by 
him in lKltO. and prepared fur the press. The 
cnmrorniTfncnt of the seventh was likewise play- 
ed by him at Moscow, in 1K22, although it was 
only published for the first time in l&M. 

[The above was written during the lifw-Hmr of 
Field. He died in Ituuia, January 1 1th, 1 817. 
Ed.] 

A 9SAD S0(l. 

•t iuu»m asaacrr ■aavmxo- 

O rote! who dams to name lb«e? 
No longer roseate now, nor soft net sweet; 
But pole, anil lianl. and dry as stubble-wheat, 

Kept seven yean in a drawer— thy title i 

The breeze that used to Mow thee, 
Between the bc,lro-row thunie, and take away 
An odor up thu lane (o la«t all dry.— 

If breathing now,— unsweetened woold forego the*. 

Tlie sun that u»e,l to unite thee. 
And mix his glory in thy gorgeous urn. 
Till beam appeared to bloom, nnd flowers to barn, 

If talnlng now,— with not a hue woulJ light Uiea. 

The dew that used to w«t Him, 
And, while first, rrow Incarnadined, because 
It Iny a|wei thee where the crimson was— 

If dropping tww,-would darken where H met thee. 

The fly that lit upon thee. 
To stretch Ibe tendrils of Ms tiny feet. 
Along thy leafs pure edges, after beat,— 

If lighting now.-wM.ld oddly overran ths*. 

The bee that ones did sack the*, 
And build thy perfumed amber, up his hive, 
And swoon in thee for joy. ti;i .cnrceiitive,— 

If pawing nnw.-would blindly overt,,* thee. 

TTio tiMrt doth rfcopitiis Iliro, 
Atone, alone! The Mart dub smell Die* sweet, 
iMh riew the- Mr, doth Judge the. nv-t rorntJcte- 

Thoiigh seelogw.w those cbsnges tbnl disguise thee. 

Yes, and Uie be.rt doth owe the. 
More love, ilead nw! limn to such rr»es bold 
As Jnlla wears at dantes, trolling cold!— 

Li* still upon Ibis heart,— which breaks below tbee. 
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When I was very young. I often amused myself 
with playing srbooi-boy tricks, of whirh' sir 
auditors never failed to become the dupe*, "i 
wosild play the nine piece, at one time as of Beet- 
hoven ; at another as of Cxcrny ; and lastly an mr 
own. The occasion on which I passed myself off 
for the author. 1 received both protection and 
encouragement : '• it really waa not had lor my 
»KC." TIms day I played it under the name of 
C'leray, I was not listened to : but when I played 
it as being the composition of Beethoven, I made 
dead certain of the " braros" of the whole assem- 
bly. The name of Beethoven brings to my recol- 
Icrtion another incident, which confirm* my 
notious of the artistic*! capacity of the dileUantL 
Vou know that for several yean, (he band of the 

the 



public with his symphonioi. Now his "lory is con- 
secrated : the roost ignorant anion;* the ignorant, 
shelter themselves behind his colo-sal name; and 
even envy herself, in her impotence, avails her- 
self of it, as with a elub, to crush all contemporary 
writers who appear to elevate themselves above 
their fellows. Wishing lo carry mil the idea of 
the Cotiservatorio, (very imperfectly, for sufficient 
litne was not allowed rae,) I this winter devoted 
several musical performance* almost rxrlnsivcly 
lo the briiijiiii" forward duets, trios, nnd quin- 
tet* of lleelhovcn. I made sure of being weari- 
some; but I was also sure lhat no one dare say 
so. There were really brilliant display* of en- 
thusiasm: one might have easily been deceived, 
and thought that the crowd wcte subjugated by 
(lie power of genius; but at one of the last per- 
formances, an inversion in Ibe order of the pnv 
Srnmme completely put an end lo this error. 
Without any explanation, a trio of I'ixis was 
played in the place ol osie by lleclhnven. The 
"bravus" were nwsre nnmerous, more brillinnt 
' than ever; and when the trio of Beethoven look 
( the place assigned to that of I'ixis, it •«> fosinil 
lo be cold, meiJiocre, nnd even tiresome ; so much 
so, indeed, that many made their escape, pro- 
nouncing that it was a piece of im|tertiiieirce in 
Monsieur Pixi* to presume to be listened to by an 
audience lhat had assembled lo nduiire the inas- 
ter-piwe» of the great man. I am far from in- 
terring by what 1 have just related, that they 
were wrong ill applauding Pixu* trio; but even 
lie himself could not but have received with a 
smite of pily the applause of a public capable of 
confounding two cumpusilKNis and two sly leu so 
totally different ; lor, most aMUrvillv, the penson* 
who could fall into «sich a mistake, are wholly 
unfit to appreciate the real boaotie* in bia work*. 

BrnLtoz's " ILvrold" SvianioMY.— Of this 
composition, on the oi casion nf its rei ent peHbrm- 
ance at the last com-ert of the New Philharmonic 

Society, Bcrlioi himself coaducting, the London 

Tunes s|M*aks as fullow* ; 

The symphony of >L Herlioi, which has already 
been heard at llie concert* of the lliilhantiouic 
Soricty. awl at line* of M. Jullicn, in I>rury-Une 
Theatre, i*. with all it* inw|ualitirs, one of the 
best vrorks uf it* composer, and, in spite of some 
occasionally overdaiitasiie iostrunH'ntntson, n fine 
mu»ical |iocm, full of variety and feeling, and 
throughout highly imnginaiive. The opening of 
llie first movement, the March of Pilgrims, and 
the sere node of the Abruzzian Mountaineer, are 
replete with exquisite fancies, and decked out 
(the last two (epvcially) with a li'-hness and 
delicacy of orelinitral coluring that alone would 
render them fas>. i lasting, liad they no oilier attrac- 
tions. Hie Jlnalt. in which 'the wsnslering 
Harold (Byron's hero) recall* the scenes sup|iose<l 
to lie illiistrated in the prcd-din*; movements, 
contains much that is striking and pictorcsrpie, 
altlwntgh it may be suggested that the brigands 
and their oltstrepemns revels are brought forward 
somewhat too obtrusively in the foreground of llie 
picture. The symphony was, on the whole, mag- 
nifiii nily played, 'llie character of H.trohl— 
which, as is well known, is musically represented 
by an oNignta viola standing out proininenlly 
from the rest of the orchestra in every movement 
— is admirably conceived. On the present orra- 
*ion it devolved U|khi Herr Krnst. wbn not only 
showed himself as great a master of the viols an 
of the violin, but gave to every passage an ex- 
pression so poetical that the design of M Berlioz 
was rendered as clear as in the hands of a less 
gifted executant it might have been left olm-ure. 
The loudest applause was bestowed upon every 
part of the work by the audience, who listened 
to it with profound attention from beginning lo 
end. 

Ormix of GoTntc Auciiitkctubk. — I have 
before alluded to tho strange and vain supposi- 
tion, that the original conception of Oolhie archi- 
tecture had been derived from vegetation — from 
Ihe symmetry of avenue*, and the interlacing of 



have existed for a moment 
pen-on aci|usintcd wiib earl 



ry of 

It is a supposition which 



i the mind of any 
ffitfhic ; Iml, how- 
ever idle a» a theory, it is most valu.il. !<• as a testi- 
mony lo the character of the p.-rfr< led s'vle. It 
i* preciselv because llie reverse of this theory is 
Ihe fai t, because the (inline did not arise out of, 
but developed itself into, a semblance to vegeta- 
tion, thai this resemblance is so instructive as an 
indication of the temper of the builder*. It was 
no chance suggestion of ihe form of an arch from 
Ihe bending of a Kvugh, but a gradual and con- 
tinual di*,v>very of a beauty in natural forms 
which could be more anil more perfectly trans- 
ferred inio ihoe of stone, that influenced at once 
llie heart of llie |tcoplr. and the form of the edifice. 
The (iothic architecture arose in massy nnd moun- 
tainous slrensih, nxc-hcwu, nnd irou-l-ound, block 
heaied upon block, by the monk's eiiiliusiasiii and 
the soldier's force; and eramiH'd and stancliiuoed 
into such weiylil of grisly wall. a*, mi^lil bury the 
an, horet in darkness, and beat back tire utmost 
slonii of lialtle, suirerin^ but by lite same narrow 
the |»s»ng of ihe snnbeam, or of the ar- 
(. railiuilly, as that monkish cnihusiasm 
lK*camc more thoughtful, ami as the sound of war 
became more awl more intermittent Iwyond the 
gab** of Ihe convent or tlie keep, the stony pillar 
grew slender, and the vaulted roof grew l-gl,t, till 
they hail wreaihcd themselves into the semblance 
of the summer wood at their fairest ; and of the 
dead field Bowers, long trodden down in blood, 
sweet moiiuniental statues were set to bluuiu tor 
user beneath the |mrch ol' the temple, or the cano- 
py of the tomb. — Atones of Yrnicr. 



PsurU. 

Jcit I.— Tjuj Vrprtt SkUmhimi has been perfuemed 



""l!"R*d and is to lake part In Ihe new onem. Si*Ju (ii. 
ant, by ibe Duke of Ssxc-Cubiirz (jollm (I'rioce Al- 
bert's brutberl, which will be published towartls the end 
of Angu-I. Busxlisrs " William Tell" It in relieonal at 
Ihe Umnil Opers, in which SI. Clllliiss WlcshU will 
nmke hi* lArowt Xu menot plubsbly will l^e spmred to 
Bl:,k« III* let.vsl of llos nia«tcipi«ce woithy of Uie 
Acx.|r,»y ai«l ut llie j 4!y ve.-er.in couijKivir, who may 
be mcii sunning IciiMelf ,«i Ui* ll-,ulev»i,|, t i»ry ple„s- 
nut allernuusi. Al Ibo TLciilra I.yriqiwi, ACBSK'S 
rcitt tuts t*i*n brnl^ht out. w.lh three new performers: — 
Wile- PaxxxrUAT, M. tK-uunx.vs an,| SI. I'iiillki x . 
All Ihe tbealres ami opers* areoverflowluf mshlly during 
tbs World's Kx|ssiiitim and uouVr fnssn- of Ajio weather. 
SI. nr.Kijoa tins lin»-'cn*d hume from l^ooiloii lo be esia 
of the ju Jjprs of the musienl ln.;ni>n»,ils The Conser- 
« been perforioiul! Ibe .trm.V.1 of fiina; the 
elrctr.fUd the public. We cxtr.ut the MU«. 
Inr from tho P.iris oorn!.p,^„l«„co of tbn I1i.l,.dcsj,hla 
A'mwsy AeJfrliil r 

K«-xt tn ihe military, or rather as part of ihem, the 
militsrr binds oVterta Itoties. At lea-t two «if tlism 
plsv everv cvrnine, in llie sroden or llie I also Iti.vsl ur 
tin* Tuilrrl«>, <.r Ihe Place Veoiloroe, l«-fure ths .'o|irb 
Niipofifsiu colnnsn raatle of Hie guns taken in bo victor, 
ies. Tlivro tsalwsys an audience of serernl llinwsnuds, 
i,nij-,iiK mliuui 0i« m,M( perfect older i» et,.erv«,|. utti 
crery ,<ne tne« to hesr ibe niu.lc ailbout ilMurbing h,s 
neighbor. Thi>4 Itsinl* dint I Usee besot, naaitK'rsl>*^tit 
flflt men *Hch; one was entirely uf bnsss In-riumenis, 
while in Ihe oilier wns a pr»^ier prn|K>rtlnn nf wood — 
Tlie drums ore roneralLy |g ibe ' 
mors are chiefly selecliuo. f 
every Frenebinioi is fiiioiliar 

l«>t 'ne» u^rn broojlit ,«il at Ihe liu|ienal f)|K-ni or 
Opsea ttimniis, y,« «rs «lm,»l .nr. to h.nr exlrwcu 
froso Meyerbeer's ra- Aaber'sor Verdrs latest work plav 
ed bv Use military hand*. 

It lis* rcqii red M,nks exercise of coursre ioe>> ti> tbe the- I 
tre durl„K ll.r In* Wt-n'lieT Ulul hss prsvsiled, till I hare 
e,| once to Hie Opera Cotutoue noil twice lo tbs 
Opero. At tb* first I hearv] MeTerbeer's /Ms rni 
AWri, on Its IlSth retueseatatioti— a" fine work, but 
rattier benvy f,N* a coenxt opera, and slnkitu; me as even 
more bibored thnn Irs prvd«H*e*s* rrs. It was nitiuirabiy 
siintr and acted by Mme. I'diinr. >1. PvnAiLt.t, M. 
Mocaaa and other*, and the nurnsUe, ». in si; Frerch f 
Useatre*. sraa exoelkuit. At the Ununl Opera I have 
beard Verdi's Am French opera. Lrt Vr*m dtriHtmmn, 
a sl„ f b) hearina of which im r ^es>»d ,»„ favorably, and 
leads me to think it tbs best w'rlttoo, though perha>. out 



™ " ' |,"'|s>nirm m wooa — 

lu ihe hands of bovs. The 
, rruon popular openis. and as 
ir witb i....| itrfenesled in Uie 
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th* m-vat Interrarini, of it* writer'* ewnpcwifUm*. Mite. 
Cni'vaLU wna the itrimi dvi.tHi, a ywnz, rt..« lookir.r 
woman, withafre*u. e-cubenint V'*ce, wtiicli ,b* u.r, 
with great «Xili, Iwt ikV aiamy. w.th equal "re, ilejieiij. 
il>« for e IT-ct on «n-i-»nl fur, <tt /..rcr. ami tVn re- 
lap.int mto an in.lincrciire nf im.ii»r in *mf'<nt a. well 
im scllriit- M. Gi.xv».,ot> wn> ilw tenor, iin.l ike other 
ainrera I have forgotten, but ll»tv «er* ii« good as we 
have often heard in Amur**. The r,K/*eU baa lieen 
hruiifbi mil »t ilin >sm« theatre, f..r Uw re-aiipenranr* of 
Milt. Auh»l, and I Irninl her «ing Ihe minic of l"iu>, 
in iin inr.flipnr.lilj bemitlfnl alyte. Sh* W a, tarr and 
■awravaaar* km ecer In her appearance, ami, if p.**ltit*, 
fatter. M. Buijsh plnye.1 die pnrt of John of Lrr.len, 
an.) at U in written fur him, aiu] lie haa ifcooit 11 ii r.Miole 
of hatttlre-l ilmer he >1»J it welt. II* i, h lin.d-o.ii* lit- 
tle feilnav, Willi a atrntig iin.1 good trim* voice., but wit 
reMi.il to eithor Mamio or Sar.vr. rlir>,|gh the French re- 
gard him a» 'be be*" of living tenor*. Th* perfect,*", of 
the *cei»ic effect, at the tiniiij Opera ha, nflcn been 
•pnkcti .if*, anil errrniiilv nolli.i.;! cv.iil.l MirtKi,* tl>* ,1,1a 
id wliich tlfco I 7'iva So.firanc* at>-l 111* J'ropa'ie were 
hrtiii^lit nut. Tha orchc'tra Jiomhert'l bIkih: evenly, 
tltt ch'im, and *ns«eriiumemr>. nv..r one lttt.t.lrC'1. ami 
th* cnrTnde liallet n« manv wnflvel Iraat. AH nf them, 
tr».. wee* a.l.iiir-l.t* in everv re.|.trt. The tlicair* i, 
tw.iWw Urrr n..r •« maKiiHlri-.it -u Ilia X»» V..rk 
i tiooi*, but Uie ptrt.imiai,M.in it art 



Wau.xku axd RE«Linz Iw».»j! .lapuncit, ami 
mimic Cooorta. N.-w a...] 01.1, Winn at an n«1. tl* !l.m 
of lha.inv la Mkykiiiikkk, wh-n i, .iipcrinttnilmn Mm ro- 
lieanalt of hi, Etvilr flu .V.ird*. with the cooptnittfin of 
OwTA. at Hit Rural Italian Tliwfta. It 1, uul th« nUt- 
tn ar^av wMI htMit «cala of nt^snlAcaa<w to rival that nf 
CttAni.rA KaAM'a "H'Mry VIIL" at l)ia Pnnc4^»' , « Thea- 
tre. Uma. IkM.l<»(who la rejHWI<vl to have atparnted 
fmm her linrk hn.haiMf La tn h* Cilthariti*, III* litt-f.irva 
of tlia plac«; Fhiimk, will hn Peti*r; and Oatir»n-4i, 
I.ABLAniK, Li oir»l anil Mma. M\«ll fill tha other 
part.. Mtvtrlietr i, ilthgrliled wild tba i-nl of tlitm all • 
and Id* J/aairaf IRieM b-iaUa that whan ha roerwa to 
hoar III* orchestra ha will aar tha»» U nn notil fur forty 
rrhaaraala, LoweTarit mayba in Paris; tar 14 our rUdlera 
are better rtnJtn at ti^ht than tlitir owa/Vtrre on tlia 
other tiite tlie chntinel, and have better In^rumeiil*.' 1 

The opera, performed at the Royal Italian during Ilia 
fir»t week of July, were Ia /VroW'», hn /rwewenerj, 
Ixcmi* Borgia and on* act of II BmAi m (withaal 
MtftlOf, r*m Pntfunic and Ln n«nw<iWe. Tha Trtto- 
tort wa, wiihdrawu the week lie for*, when Mile. Jex»r 
Nf.t iii»<|.» her la--t apjiearafice. 

Mr*. Lrc» K»arr«iTT recently appeared at Dairy 
Lai* in R.jmini'a Ahum oVf Logo. Tl» ttoVa A'.asi thn< 
notice, the debut; 



i: 



■i. 



Mr. I 

an American 
the ,wir«i]ia1 
nf. Her apr. 
fttare i, hiuI 
her friiliire, Mr* ,ert .Mir.iti* and l< 
a hiKh wirrrnno, i, reinarkiilitv rV. 



t. whoperfnnrie 1 tl-e pnrt of Klena, i* 
'ln>*e ircent ,«cce*-at* at teveml of 
r* in |ia!y h.ive Ii**etn roilcll •(■oketi 
* t« y.^itbfiil and pleii-ins. Her 
aomealiat alight, belt very elejrnnt ; 

ai^[ liar voir*, 
I flexible, with 

that vibrating aaility wliwli eniitluce, frently to expre*- 
ai.ai. Her lnloi.a'ii^i I* liennttftil'y triw.. *h.l her eti-en- 
linei and ,trle are th'i-e of a highly ar-cnmpli-lied nrti.t 
Tli* manner In which -4m •a..c be'r iru aT, O aaa/ah'ai 
.naWi. ihnmi^l tlie>ii.|:rm-* «t niH-e: anil I rr whi.le^r- 
f..nnance, full of rcriiierjieiit, »pirit and aeuiibility, wa, a 
cmitloiaed tnutn|ih. 

CiiacxttTa. Mra. Axnuwost.planMto Hor Majeaty, 
Bare a eonorrt ot 111* ttoynl Italian Opera, a,aiued by 
the whole roenl and iiiatniaientnl f.-rr* of the r*tabli-ii- 
menl, inelu llns Cmi.t and Mario, Cuaita Novri.ui, 
Boiio, Viamihit, Tanmrlik, LABLAtiiK, tec. &i:. ; 
Dxhli»z coiiduciiiie. Mr. ALraeo MklluVb Urcbei- 
Iral I'nkai -ran their third Mid la-t eoiieert, a-uated by 

ixuia RiLutT. planirt, Saiktux, Tlolintet. and Bottk- 
*ISL Symphimioa by Hajdn ami Mein»el«aohn, and a 
concerto br Mi.Mrt, were amonjr III* leleelionc. Two 
yoallifal pmdinie*, pianUlJ, bare been girtnx concerta, 
namely, >la,ter VVkh-ikk, and Matter Afrmi'ti NAm. 
ijw*, ,tyt*4 •• th« celebrated I'ortaeAiei* planUt." Both 
were much admired. The latter played MerldehvotiB'e 
. and Omh f^nmuw,TlialbeTit-a AfV-iar fairtaaia, 
- CamlreV 



Tke one bandied and thirtr-aeoood meeting of the 
three cbolra of Hereford, Glouccatcr, and Worceatcr, 
for the brnent of the Widowa and Ornhaaa of ClrTfjr- 
mra in the three dioeeaea, will bo bclj in Hereford, on 
Tiwday^Auipi.t the Jl« 



Griai, Madame Clara Karelin, Mra. WrlM, Mi«a 
Uulbr, M.u Mow, Mr h'im» Heear,, 8«nof Mario, 
Mr. Montciii Hmith, Mr H. llirutir, and Mr. Wciaa. 

Thr aulo inatntmet.tali,U ate Mr. Anwitt (urgan), 
Mr, Done and Mold Napoleon ( pinnofurti- ). and Mr. 
11 IlUxT'i.c (concertina) Mr. Tow 



I, nt Hrreford is to V the roniliutfir. 
eatra haa len provided, and t lie chi 
;ted from the three dihedral choira 



chord h-'jcictiri of llcrcfuiil, fjluorcatrr, Wotcv»ter, 
and Ur.-nwiol. 

The Fclival bc-riaa aa uaoal with full mutieal eerrlee 
in thr cathedral, inrlnilinK Spi.|ir*a overture to The 
f.iuf Juil/ment, followed hr i'recer, Ke*pnn*rt mid 
Chant to *' Vrnitc," by TallU, and Paalma by Mr. 
Town-lend Si. mli. The l>ctti*iit«-ti " Te 1i.-iiiii" of 
Handel wll then he ,tine. na well a, a " Juliibte," 
cainpoacd for thia fertiral bv Mr. G. Townarnd Smith. 
Ilnydn', cliorilA, ** The Il*e»vcni are telling," la to 
follow th* third collect Before the batiimio, MendrU- 
ai>lin'>« OHtb r,alm. for ri^ht voice*, and after it, Beet- 
hoven'a '* llalliljjah Cll'irua," fioin Tht Mount of 
Oln-t 

The morning of Wrdnrailiy ia devoted to Mendele- 
lohn'a V.Uinh. On Thura.Uy, the our rompoirr'i 
/fyiwiM of Pr*tit4 will form the tiril part, and the aecond 
iwlit cull,.*! of an nvt-rturr by the IU v Sir Y. K. Gore 
Ooaeley, BArt-. Tkt CArutiuH't Prayer of Rpohr, 
Lutbi-ra Hi ion. •unit bv Mn.e Cler.i NovelUi and 
Clioru", lliiniM'a air. "Sound an alarm" (Jaufoia 
.VacaAroil. l.r Mr. Sima Iteevea and Chorai, and 
Mo«„ a lVrllth XI, „ On KniUr, TAe ,V«aioA, In 
ac<ordiince wilh ancient contentiomlity. 

Every evening a, uaual. a miaerllineona enneert ia 
to uUe pl.i<e .it the Shiie Hull i and after the concert 
on Wedneeilav evening, there will be a ball, which will 
no doulit add considerably to the fuoda. 

VxlTIK-alTV or Dl-tlMX rillltlAL RoClETT— On 

Saturday, the 3>th .iMne, a pt'rformance of eacrrd 
inuvic wa, given by tUi, ai,Dcia:iun, in order to cel- 
ebrate the completion of the new Bell Tower, which 
lit, lieeu ctevivl at the on»i of lo.laXi br llie Primate 
of Ireland Notice, and •V.ctrhc, of thia edifice have 
in thr Mu.Mrr and ///uafmfael London St 



We ere it tinted that Mr. <!. A. MarrmiiF;?! I. at 
been engns*«l by tlie Blnnin-lmin FcMival Commit, 
ice, to write, in the fiirntimjKtiM SivruiiJ. annly,ca of 
tbc chief < la»<iml work, to tie tivrforincl, " wild the 



porpoac of atrenj*thening 
ntittda, of tliu Kreat artiili 
of thia very importarit 
afralyeea by coin pel en t 
would add reatli to the I 
oreoaioru at which great 



the 



.lea, in all intelligent 
ml mul notional value 
ill ore an ion." Such 
ia, we ahould think, 
it and efficacy of all 
>*al com position* ar* 



frt-t in Ki'igliT. The tint purl of ihr roncrrt cun-iMrJ 



K Tclrnm*rc to the brtl 
g to pruyrr or *tudy, or 
MTnni port coii»i»- 
Willcr, Doctor of 
lie hv Dr Strmrd, 



Hi. 



of T*rion* iHrftttini. nn 
und iu uflt **»-»), t« »mti 
tolling tbc km LI of llic 
ted of a rant Mit vriltc'n by J. I 
teav* in thr Collrge. »<id «*ft lo ir 
(be coti«1iic(i»r of the Society ; tliii, which o*rru|t(t*ti 
forty tninstn in performs taw, i« ■ cooipo«ition of con- 
nidcrtble pirtrnuon, ii.t-luitii.jt tvnor*, solo*, with 
e»i«>Tu-, .tinpfMnnr» fi?r iti»cruioei.U, * Ktpmto *xilo, 
and two diunl fTtfrurrt, one of wrath, that nt .he ron- 
cluuun, i* very rUlior*uely wrought ui*i cffccurc. At 
owe ]K*rt of toe eanUU, *t thr liuc*— 

"To J^ht>T4h'» [>r»i*»t, 
Bt* ihe flpft nolrt* ruoa, 
Front il« iron tongue." 

The bell wm tolled eight tbnec; the communication 
hetwren thr n«w towrr and the hall where tUe mu>..c 
m porr.jr*n'-«1 U-infj e\fvn^\ thr<iMith l.i* iSfiu-y of an 
electric a pparitut planed in the orchc*tr.i. and conneded 
with win*a of *oine huodred yards io-lcnjrth, which 
were cirrird ueto»» two of .(Usdriinxlek, thr win- 
dows of tbc h ill brioir opt-ned to admit of the *au!hU 
hrinQ hrsrd The whole performance was mo\t ssti*- 
fa**t«WY, acid the* poc-t and composer a-f the eanuta were 
complimented by the peraotu of dittincUoti ciMiu*?ct«d 

with the CollcftC. 

We Iraat tha intercating akcteh of the life of Jon* 
Piki.ii. ttie rjianiu and rompowr, which we have 
copied thia work, will lead aonie of our itodcnta of 
the piano to ae«k iv-qniuriuncc with hii aix beautiful 
.Vfimwa, of which Mr Ricmanaos. at bla Mimical 
Knelian^, haa m cmly publialid a very neat edi- 
lion- When It l« known dial Uieae flrst «ct the model 
of that form nf composition, afrcrwarrl, 
by Clioru. Kal*bhen»br nod othera of the 
pUniata. tliey will he Had led with pecnliar inl 
llonilKT S<:ni)>t»jiji .peak, of the .Wurora of Field 
and Cliooin at •• Meal, of their kind ;* and in aolldoc 
the appearance of the three laat of the MX here re- 
ferred to, aave : '' One feet* ai if, after an adventurous 
tour thronjili the world, and after a thoaaand periU 
by tea and land, he had at laat got hark to the an- 
rratral honae t everjtliing looka to safe aiwl In the 
old tpol, and the tear, might nlmoit itart into one'e 
eft*." Id another place, speuVing of Field's seventh 
Concerto, he writes : " I am all fall of hint, and know 
of nothing rational to say of him, except reunite 



preformed Auotber novelty promiaod for Uie 

Birmingham Featiral ia a /fimat, composed by Fust a 
ALSKBr. called. '£ faroourwa/ oWf .tranaM. The 
Prince Consort flgvrcd aa • composer at the lame 
festival in ltllj. 

The Musical IVorlJ accmt u> lie made a, happy by 
the presence of Mkisrue-lr in London, as it was 
rrosa hy that of Wauxkk. For Itiataurc: ".luilfins 
frotn the manner in which he ia feted and received in 
all quarter,, the compovcr of tlie iTor/irenofj will not 
find came to regret hi, viait to the mcirt.pc.il, of 
Great Britain, after an interval of three and twenty 
years. In all plarea, high ami low, wherever mualn 
it lorod, Meycrheer i, honored and feted. From the 
palaces of Princea, Miniatera, and Amhavaindors, to 
the concert rooma of Kxelcr and Kt. Martin'a Halls, 
there ia a pencral demand for lilt aoeicty. He maat 
eat everyone', dinner, and hear everyone"! concert. 
So that, what with bit daily orropntions at the 
theatre durimr rehearsals, and hH numemui engage- 
ments, morning and evening. Mererueer must have 
his handa full, and very few minute, to apare. Never- 
theless, at 7 a ■., day after day — tliose who get up 
suoa errongh, and have the wish, may see the cele- 
brated musician taking bit "ronttltutlonol" walk in 
Hyde Park, some hours before brcakfaat. It ia at 
thb early period of the day that ho cu mjiaera — like 
Auher, on horsehack, in the Champa-Elyst'es, and 
Spohr, in hia garden, at Hear* Camel." 

Miaa Kl.iaa HaxSLxa'a concert at Nahant, laat 
Salurilay evening, it said to have been eminently 
tnrreaaful. All tlie aummer reii.lenta were preaetit, 
aa well at a large representation from the city, filling 
the large dining Itatl of Mr. Steven,*, hotel. £,ery 
body was delighted with the ainging of tlie two sis- 
ters, and there seemi to hate been unite a rivalry of 
opinions between the finished an of the older and 
the freshness of the younger voice. Much is aaid of 
tbe beaaiy of die steamer trif- by moonlight, though 
to our graaaer apprehension Acre an east wind fog 
and even rain prevailed. I'erhapa those who had 
faith and went, saw otherwise ; Diana deigned to 
smile on them ; and if not Diana, at all events the 

Mute of Song rewarded them Mr. Haaitiaox 

Mills lib gave a Matinee of vocal and inatrumcntal 
inut'c. at Newport, on Tuesday, amiated by Otto 
DuxsKL,and Mr Tbckklb, pianiata.and by Messrs. 
BiBGUA** and M«i«m of tlie fiermaniana. All 
armly applauded. Among the 
Mme. LsOBssnB, Signor Mobeli.i, 
Ataunio. 4e. 

Our Worcester frienda have had another treat in 
the shape or a Soiree of choice and clasairal muaic, 
by their townaman Mr. B. D. Alleb. The pro- 



for fo«r hand., played by Miss TUcow and Mr Al- 
lbs ; " If with all yonr hearta," from " Elijah." trung 
by Mr STOfKmo ; Beethoven's Sonata In C, op. a, 
by Miss Baroo ; Doet ■ La ti dartm. Miss Fiskb and 
Mr. 8tnrking ; Andante and Variarioua by Bchn- 
ensnn. for two planoa, Miaa Bacon and Mr Allen ; 
'•I know that my Redeemer liveth," Miaa Piake ; a 
string of piano soloa, namely, a prelude and waits by 
Chopin, and song withoal words hy MeodeUsohn, 
played by Mr Allen ; and Anally seleetioni from 
Haydn'a " Creation ;* Om m'gtt) news, and, Oa lArs 
meh Hring anas', sung by Mia* Flake, and Messrs. 

and A- 8- A Ben. A very admirable pro- 
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gramme that for the * rural districts !" They deserve 
praise who inruUnIc su<h lessens oT soaod inusk-al 
Mile In •• the heart at our ol<l Commonwealth." We 
are told, too. upon good authority, that the perfor- 
mances were worthy of the lil^'h character of the. 
nunc. 

A mij lbs triumph* of oar Huxslir nnd our other 
native prime danut nnd trmri, who have hcen study- 
ing in Italy, we have wondered [as have many of oar 
readers, douhtleMj at tlie silence of the press about 
our fair Boston contralto, Amuim Phillip*. It 
ia a long time since we hnve heard even of her 
whereabout*. In Milan fur some time the bod 10 
contend u^-jins! intrigues of rivuls uml tl>e clamorous 
Verdi passion of ■' young Iialy," demanding every 
where Asy* voice*. This interfered wilb prosperout 
engagements ; yet wherever she wu heard, her voice, 
style an<l dramatic talent won decided favor. We 
liavc juit received from a friend fonw cutting! from 
Italian newspapers, wliiih show that »lte is still 
winning lanrrl* in that land of song, despite the 
tyranuy of new fashions. The 6rs» is dated Rove- 
reto, May 4, and tells how a lar^e audience in spite 
of bad weail«r. attended •• the Iwncnt of the jirioso 
(vnlralta attoUla, Signorina A. Phillips." She imro- 
dared into her part in the llrst act of // Crucialo, 
" which was executed throughout with (he greatest 
precision," Die sccna and cavauna of Arsaec from 
Stm.nux.fV, and in tlie last act or fiwoeo ami Cialictt", 
soma variations on the theme : La Biomiina in ijtmdo. 
Ulia. "The perfect intonation, the robustness and 
extent of voice, united to a rare sweetness, with 
which sbe executed these pieces, leave all eocomintn 
behind, and the reiterated plaudits and callings before 
the curtain, front tlx beginning to the end of tbe 
play, were a serious proof of the ample satisfaction 
of the public" Tuo same article expresses great 
hopes of hrr performance in JI (rivroiaeafa, in which 
she was lo appear with Signora Dorati- Th<? sum* 
paper, la Fama, of June 4, alludes again to the 
benefit as the most soccessfal night of the season, 
and speaks of the flowers and poetic tributes thrown 



to h< 



among the latter was the foil 



mg sonnet in 



Mi«s Lor is i rTxr. is still warbling lo delighted 
crowds at NiMo's Ourdun. Fnt IHartJo was among 

the lust operas announced It it rumored that 

BaLTk, the Knglish, or raiher Irish opera composer, 
Is to preside over a series of operas at the Academy 
in October. 

Stoight's Journal of ^flusic. 

B08T0W, AUG. 4, 1885. 



her praise, whirh we will not attempt to translate, 
bat offer in the original for those who read the 
Italian : 

ALL' CMallA CAMTAWTI!, ADKLA1D1 PHILLIP*, PRIMA 
DOST It A COSTaALTO Al TCATIIO SOCISLX 01 SU)V*. 
RIT0, XU.ll SPA SXRATt Dl BXXaTICIO. 

Adelaide, tu eanti ! — E i tnrsti detti, 

Che 1' angoacia d' amor strappa a El on Irene, 

Eco desUn gentile in ogni seno, 

Ricorde forse dei perduti aflettt. 
Adelaide, deh c*nu !— BenedrUl 

8ono i aoavi tool concenti... Meno 

Noa veira bella fama, e oguor Serena 

Tu a te stena cosi avvenir ptontettl. 
Cants, Adelaide l-Cbe an' ebbreau pia 

I.a graaia doll - accento al cor apprende... 

E son gemclie, il sai, bella e araonia. 
Caata ! — Che il canto piti sentiti reade 

OioU, antore, dolor, malinconia 

In ehi del canto I* virtu comprende. 

U Praidmn dtt Tsa/ro. 

Ootttucnarr.tbc Kussian biographer of Mown, 
whose admirable writings about that master and 
about made generally were first introduced to English 
readers through our columns. Is about to publish a 
work entitled "Beethoven and his Commentators*'. 
He was too completely swallowed up In Motors, 
when he wrote of biro, to be able to appreciate tlss 
Symphonies and Quartets of Beethoven. But do 
one who has read tbe former work can dou°>i etc 
deeply appreciative musical nature of the man ; and 
now that be haa been concentrating his attention 
upon Beethoven, we shall be much disappointed if 
he does not show some signs of progress and do 
more justice to the great modem master. 



Oar Knsie Ttblt. 

There still remains a fearful pile of new or 
recent musical publications licforc us, to be 
dUiKwed of. Ti> renVir them all, in any true 
sense of the word, wen 1 quite impossible ; nnil so 
they grow and grow, a frowning night mare wall 
al-oul the poor reviewer, if lie own this obligation 
to speak either well or ill of even,- thing tliat ho 
has M'tit tu him. Verily it was not a tod do ice, 
into whis'h we were forced by sheer nccssity Inst 
week, for extricating oursctvea from such a quan- 
dary. The gentlest animal, when fairly cornered, 
turns u|<in his pumiers anil shows fight. So we, 
dropping the npolngistir, axsuinc the njirnMite tone. 
Instead of offering excuses to the publishers for 
not hcl[Hng t» iinaKirtaliie their works, wr tliink 
it wiser to araump, (what I here can be no reason- 
able doubt of), that the main nkaxs of musical 
publications in this country is as surely ilootncd to 
oUivisra, as was l>on Quixote's library to the 
flames, and it is enough for as, its for tire otiratc 
ami the barber then, to call upon each, as it goes 
out of the windnw, to show cause, if it enn, why 
it should Uu saved. We generously iiiler|>o*e this 
our net or sieve to catch whatever pearls there 
may be, lest tbey run through wiih the aand. — 
But dropping metaphor, h-t us to our task again 
for an hour or two and sec what we can rtssrue. 

I. Here, at tlie outset, we have something 
really worthy of the atlention of* our amateur 
pianist* : " '2-> Etuitn, introductory lo ike art of 
J'hrauny, by SrnrnRX Hm i nit. Op. 4i. (G. 1*. 
Reed & Cow, publishers). Tlie first Uoak, or half 
of these is no* before us. Tbe two Books form 
tlie third number in the " Complete Sertt>9 of 
Sruilirs by Stephen Heller," to be issued by the 
same publishers, ilasacd in the order of tbeir diffi- 
culty, as follows: No. 1, Op. 47. " 25 Studies for 
improving the sense of Rliythm and Expression;" 
No. i, Op. 40. '• SO Progressive Studies;" No. 4, 
" Tlie Art of Phrasing." The fourteen little 
pieces now before lib arc marked by the elegance, 
geniality, noetic feeling, and clcaniosw of form, 
characteristic of all Keller's compositions. They 
arc lesa difficult than tbe generality of his " Pre- 
ludes," which we have noticed during the year 
past. Kach is a complete expression of a sample 
musical thought, in which the idea and form, tbe 
melody and harmony seem to have had birth at 
once, in one act of inspiration. There is great va- 
riety among tbetn, while tbe sar 
arlistir spirit itervades them all. Some of 



Word.. 1 

8. From tbe same publishers we liave a third 
Book of the "Fifty Studin, by Cari. Cierxy," 
mentioned in oar last These are technical, work- 
ing Hutlti, in the literal semw of the word, and 
not tonc-Dorras, like the abjve by Heller. Yet, as 
we said before, they are by no means uninterest- 
ing. There ia some beauty in the drill This 



set affords exercises in •• Rapid minor sales"; in 
** criming hands, (juieily an«l softly"; in "exten- 
sions" ; in " double octave? . •*< " pqual move- 
ment of both liansls"; in "thcTiin"; in " light 
touch with the fingers of tbe left hand"; and in 
placing •• the thumb on tbe black keys with a per- 
fectly quiet position of the haml.' 

3. ' " TVicWosr/wis", six 
fin- tlie piano, by V. SpiNrM.KR. Op, 4S. (ti. P. 
Reel k Co.) Wr have liere No. J. " Forget mc 
Not", and No. 3, "Nosegay of Violet*", both 
very pleasing, naive little pieces, graceful in Gn-m 
and refined in sentiment, nnil nut at all diftVult. 

4. " .iftuical Floirm — Sit J!ort(/<u nnd Vari- 
ation* Hfxnt faeoiilt litmet, by ('. T. Bai-NstEit, 
Op. "0. If the ln<t-name<l " bU«s«nmsi" were wild- 
tlowera (which wc ilave not affirm), these are 
(lowers transplantiil anil artirn ially develujied. 
Tbey are tbemes from operas, treated afier tbe 
conventional pstlern. with iuti-mlui tions and vari. 
alions ; but very simple of their kind. We have 
before us No. ?, from /.ncrtzia BoryiVi, and No. 4, 
from littixario. The variations are clever and af- 
ford good finger exercise. 

6. " Tit I'oeali't'' Ciwnriiinioi)", by Ehwaiii 
B. Olivs-h ; pp. 1 7. (Oliver Ditson). Here are 
" exercise* for developing, strengthening am! 
equalizing tbe voice, <b-»igneil as inlro>tui-tory to 
ami to be used in connection with the sollVggio 
exercise* of Pnnscron, Crivelli, Lablacbc and 
Tbe author or editor Ivas ahown his in- 
of a 

in a little book, to 

attention: "Tlie Practical Text-Bonk 
Piano." The 
the same mark* of thoughtful experience and 
sound judgment. 

5. Hera wo have a gay pictorial crew; tlie 
colored vignettes nn the outside arc so dazzling 
that it is enough to lo>k at them, without examin- 
ing the music. Tlicsc are piece* (says the curate) 
got up for tile gfcjrihVntion of publishers and of 
the glorious system of " reduced prices," which 
has been trying to make such a stir in (lie news- 
paiiers, and not for any really mnsical end. Here 
for instance is the " Spttrlliiiy I'Mn," by Thomas 
Baker ; sparkling enough, no doubt, for he i* a 
clever musician ; but the main thing alnut it is 
the splendid view upon the title page of the inte- 
rior of the ryubluber's great piano and tuusic estab- 
lishment, (Horace Waters, New York), where 
you can »cc all the fashionable butterfly dresses 
of Broadway eagerly swarming around the pol- 
ished squares and grands, and waited on by the 
politest clerks. Here is another, that counts upon 
large sales by nattering political party feelings. 
It is a song called " Sam," ami the likeness of tbe 
individual meet* you in the frontpiece ; a dashing, 
fancy boy, with curling hair and smooth, aristo- 
cratic face who look* a* if be never did any work, 
but made it a business to sit there looking fiercely 
patriotic, with a very .Vo/i use fonorre i 
about the eyes, more in harmony with the 
and stars and guns above hi* head, than with hi* 
own soft rosy (aco and dandy air. It matters 
little what the music is. sine* " Sam" ia anything 
but musical ; yet if be would follow the advice of 
Pulnam'i Magminr, and, learning a lesson from 
tbe German Song Unions, resolve his numerous 
club* and lodge* into singing societies, be might 
possibly be the source of some good to his coun- 
try. Here is another of the same sort, called 
* Out Boy' a Ballad, for sxtlo and chorus ; and 
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" Our Girl*" w promised. Away with such trash 

to the Knnw-Ntrthitigs ! " Or rather,™ 

intertioses the barber, " let me have them for the 
picture*; they will tin well In ornament Di}' shop, 
where they will both entertain my customer* am! 
advertise and glorify die publishcra." • 

T. But here are more solver and substantial 
looking thing* fnim the same house, (Horace 
Waters, JJJ Ilroadway). 1. •' Gtw nf Sacrrd 
Song", selected and arranged by T. Rakkr, in- 
cluding in numbers: " Come unto me", by Davis; 
'• Angels ever bright ami fair", by Handel, tie., 
8tc. 2. A clever ballad by .?. I.- Hattox who 
always write» cleverly : « Giml b</e, iivttt htail. 
3. "U Jwur,Ve-(Thc Smile), a graceful, flowing, 
placid R*.tru for the piano, by Charles Vosr.. 
one of llie cleverer bit minnm of modern Ger- 
man pianUm. *. " Eiu-U M„:»rU~,b\ Talext, 
a pretty enough Mazmka, with prrjii.trimn intro- 
duction, and wrought up with coii-jilerab'e bra- 
rum. Thews ran do no harm. Hut BaI-PE's 
woful ballad : " The Heart hotceJ ilnvt" (its if 
even body did not know it well enough already to 
their coat!) belongs plainly to the mccbaoical- 
acntunciital a»-liool : — one of those melodies, which 
always secro as if they had hoen ground out of a 
hand orgAn in the first invtnnrc. And as for " Act 
us o/uJie", a ballad by II. C. Watsok, shall we 
not take it n! its word V (We forgot to say tliat 
Messrs. Fctriilge & Co. arc agent* in this city for 
the numeral* cheap publication* of Horace Wa- 

Schumann and Rubinitein— Alfred Jaell in 
Frankibrt 

From the Journal of Frankfort we translate 

the following arnount of one of Japi.i.'sj con- 
cert* in that city. From the comparison it draws 
en the rvmipositiim* of Sctii'MANX and the 
virtuoso RilllNsrKlN, it should intercut 
who walch the tendencies of modem tier- 
man mini", while their interpreter on that occa- 
sion lias many friend* here who will be pleased » 
reatl all that is said of hi» performance. 

"The Concert begun with Kobeht Scnr- 
manxN great I) minor Sonata (op. 1 21 ) for violin 
and piano. We do not belong to the especial 
admirer* of this impMr. From the most of hii 



which is not kcnin/, since it 
nin» decidedly counter to the chief end of all true 
mu^ic. which is to elvvaco. to make glad the soul. 
Nevertheless Schumann is a great talent, a highly 
cultivated musician, and could not fatal to achieve 
something excellent in his way. This excellence 
we have to seek, to l>o sure, less in the to«al ef- 
fect of Li* pic, c», than in their details; for hia 



llan 



II thing* 
so it is too with I 
last tttovctncntfl 
gracious, wberea 



his 

in in) 



larger one*, 
•rual harmor 



rtlv U«Ih 



i alinixt thi 



are wanting 
v (V). Anil 
the first and 
i. partly un- 
Aodanle anil 



the Scherjo are not only very interesting, but 
very pleasing. A frciiucnt and unbiassed lbteu- 
er to >u< h music, find* nunc and more in it that 
is valuable ; there are in fin t no readily digesti- 
ble comiunn-placca. If any one lias the power to 
make the most of Schumann's piano works, it is 
Herr Jaki.i., with the fullnc*« of his artistic 
means ; and their genial application in this in- 
stance left nothing to be desired. Herr EuASOM 
(violin) seconded him with 



" Let us turn n 
of the Concert : i 
violin and viulonc 
Schumann and R' 



>w from the alpha to the omega 
o the G niinor Trio, for pinno, 
rllo (op. IS), by KtmtNHTF.i.v. 
bi ostein follow pretty much the 



same direction : both seek out new pallia ; and 
yet their music is as different as their ages. Schu- 
mann is ripe, Kubiuslein is yet budding. With 
Schumann there is more of gloom and misery, 
with Uuhinstcin more of vivacity and cheerful- 
ness ; with tlie one it i« a deep, dull glow, with 
the other a bright fire ; with the one a sickly ex- 
citement, with the other a gushing over-fulness of 
health; the former paints in autumnal grry, the 
latter in fresh spring green, lint enough of such 
always lame compariwn ! In this Trio tlie young 
virtuoso and composer shows himself in a very ad- 
vantageous light. T.dmt and knowledge go hand 
in hand. To be sure the full cup foams over 
here and tlu re ; 1 ill the new, fermenting fire- 
wine will at length grow clear and quiet and re- 
fresh even dun* who have been partial to the 
moss of eentnries. Tlie brilliant woik is grandly 
laid out and carried through ingeniously ; only 
too much is sacrificed to effect. The first movc- 
nent, as the moot important, ought to stand at the 
end ; the Andante is graceful and original ; the 
Scherzo a perfect master picee, so full of life and 
inspiration, as if it ramc at one gush, tluit it takes 
both artists and laiety by storm. '1 lie work re.i|s- 
cd rich applause, but unfortunately it can only 
become familiar in a few places, since die very 
predominating |iian<eiiirte part can only be mas- 
tered by a pianist of the first ability. Yet Jakll 
rmc above its gigantic difficulties, and presented 
his part as calmly and clearly as if it had been a 
Sonata of Mozart. Herr Et.iAS.ox and Herr 
StKDKjrrorr alto made themselves easily at home 
in the strange style. 

" Among die tntmhlr pieces we may mention 
an Amlante and Variations, for two pianos, by 
Schumann, which arc distinguished by a beauti- 
ful principle Ihem 
Jaell phjed widi 
ing on two fine Moanrt fiOgtlt. Fraulein Eli»b 
StllMITT shone in the singing of Schubert's 
and '.indblad's Auf drm Jiergt, 
by Jaell. 

" All the rv«t were solo pin- k» for tlw piano, in 
whitdi Herr Jaell found opportunity to show lus 
eminent virtuosity on all sides, espec ially in his 
extremely clever ami hrillianily wrought para- 
phrase on themes from lM\erufrin and 7unNAiJu- 
srr, which was followr*) by applause and callings 
out, as if they would have no end, which moved 
him to volunteer a transcription of his own upon 
an English lallad. If the audience were carried 
away by the grandeur of his hrmmra in the para- 
phrase, they were quite as much so diia lime by 
his unsiirpassaUc trill, which hovered for ten 
minutes long, in even, possible sliading, without 
interruption, over the whole charming piece. 
Quite original seemed the coupling of a very 
worthy l'rcludc of Cho|iin with Bach's precious 
C minor Fugue. The rendering was its noble as 
die effect was satisfactory. Great applause also 
followed his transcription of ' Ixdiengriu's reproof 
to Elsa,' and kin ' Italian Serenade,' which breadies 
a southern charm and glow." 

The piece ends quite rliapsodically, pronounc- 
ing JaeJI's execution above all praise. Doe. it 



143 

Woms or A«T.— We cheerfully call itlftuion 
to the advertisement, l»low, of Messrs. Ciiakdllh 
t Ct-krr. Kvcry opening of a new borne for Art 
is to be hailed a* a blcs.inj; to our city. In these 
utilitarian time* when the enterprising genius of 
trade is levelling every old tree and building over 
every oW garden, that once marie the heart of the 
brick wilderness lo'milc, the Unit it can do in return 
i»to give tit bcauiiful sliopa and dejiou of die wurks 
of Art. And every lover of the Beautiful must have 
been glad to notice recently the multiplication of 
elegant picture .bops in our city. The last and men 
attractive of these la the establishment just opened in 
Winter street, where may lie found the sit»t exten- 
sive, choice, and tastefully arrantrrd collection of 
drawings, engravings, casis, &c, that is anywhere 
offered to die puMic In this country. The proprie- 
tors are gentlemen of taste and experience In tlvclr 
line, and their plan is somewhat unU|ne, aiming at 
nothing leas than a true Art exchange, and making 
it their business to procure whatever rarest and best 
works of Art, of every kind, may come within 
their reach. Their rooms have an Ksdietic, as well 
as hospita'de aspect, in what was a s|iaiious dwel- 
ling huuse ; die neat si^n over the door, the bas- 
reliefs by Thorwaldscn over the window*, and die 
head of the ThydUn Jove greeting you at the thresh- 
old, awaken a ssopva In the power-by of something 
tasteful and rreaefrib/, which b fully confirmed when 
you enter. 

'J— 1 . 

SLdt-Mlistments. 

WORKS OF ABT. 

TIE ciL-Wrs 1 /i.r.1 t,»», l.t^J !h,»n.«»lTFt tn^r thrpmi 
of C1IAMDLKK a CLAPI>.s»D*»Lta. is vr, a as«rAaT, 
towhtrh bu<4n«M Uisr .III jrin ihrlr ssrla In sur«'l«n 
Twj hs-s abs IIOUM No M WIXTM KTRKKT. and Oerf 
mp saieloua saa wvlMlatiusl Kooms for Its flsvtttaai* sslatM. 
lbs of Pslallnri, Drsvlars. Flu* Kn(«a*hia«, *c , at wtilrb 
lbs* bas* a*« on bsntl a binja.aail saiosAts slavk. »al#«lsd 
visa prrml tfsfs. and Inrlttdl f maar ratv vodis hj Uis swat 
<rM>rsle4 saaslsrs, bath isfbsl aad ssadara. Pi iiism salvr- 
t*tt4 In V1'firk« *t Artaf* tnnted io visit Ibis VaUibltvticr.rui, 
absn tb» «ll tai lbs <n«n tHlnsbw r f BnimTlaei la Iba 
**sasta)c| Ibia* l*s*ars. 
■wwA by Upporfaiktt* trtm 
la Iwrapa. fl ^ cni1lvua ^ 
080 0 CLAfP. 

INSTRUMENTAL MU8IC. 

TUB OEHMANIA, Ssr Ibur, let, and six laatramanls. . .at OS 

roVBTEKX PIsaJK* hiwll bfaas baasl 1M 

DITfO.tH IKI.ECT BAXD MUSIC, na rants. ...ps* m, 1 00 
BOSTON COLLRCTIOFt Of l.tSTaiMtOvTAt. MUSIC... .» 

IUK JLXUKN COLLBLTtOX, rl.ts and VbUa {0 

Ttl« VLCTINA, a MMsa Ibr ttw Aeraedm {0 

M0«tCIAN-a COMPANION, a "Us , Mrh I 00 

1N*TKI'MC*TAL MV8IC1AX, « NaasbH*, saeh 40 

PARLOR iNJMPANtO.N, tbr lb* PkuM. .1 aO 

Pablbbsd by onT4r Dltoo „ > m ru*H, F, 

F . F . M tf L L E R , 
bimoroit or mpsic ash oroaskit at la* ou seuib 

Cbureb ; Onnsbl and Ptanlsl "t lh» llaadsl k !!•)*» 

EbM-lstt , MosIcmJ EdaKatkiu fevlrlr. he k' 
Realdenee, Bo. 3 Wlaiter Place, Uavstatn. 

OTTO DRES E Ii 

Maj te aaVtissaad at Klrharbssn's Mhps-bI Bxrbsairr. or aA 
UiL* psscv, * r ' 1 will Is- nastv in nwrtv* papltsaLuuS 
U>e BfcMla afBraiitabrr. 

NEW COURSE OF HARMONY, 

BY L. H. aOl'TMAHU. 
Tba Pabllsbsta nil lbs alsaatlaB tt lbs aiuatrsl t udlntwi 
ta this sntk, as as amlnmllr sslcoburd (n l%basa lb* Ubnrs 
of^Ui* mrbrr. an4 fapullr aatrane* tbr rajjl Ii >■ rmatail. 

Iloa aa UssasM liaaa, aad aTrtvbnnk onttwaihsr; aad « la 
balarfs*! Mial lbs pamUar arraorraiaal or tba assr*. tn p ,.u r 
wllb lb* »svy lara* aaaibsr «f rasaslsss aad ssaiepks-, jrrrsrals 
■reat ailvaalaisa. Io b»*b srb(.Urand taarb*r,ov*f an) ibailtar 
sssrk of lb* Had. Tsacbsr* blgbl> raoMDrnd lbs aorb. Mr. 
Wiuiam Msaas aa>s U U a wark ■oaurpsifiit la lbs bvninap* 
Mr Gaoaas J. w*aa» aa>* thai Ii at unrfc psnparopoa la 
Ik'tir., i»ibadka In srnnir-aaFsii.aad raaVieotlr rspii i la 
tmbraw all aba Manuals W tba caaral aornUM mi «^or,i. 
kean ba aNVtod lbrau(b an; nscartatHa Musb-ssllar, aad 
I ba asai Uvtt.ua* lU out! on Uw isssip* of tba arln, 
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gXB PRINTING bhIIt ffid jrrmplly iitnid it lis Mitt 
Koto's Cheap MUSIQ 

(Imfwrtcd from England,) 

389, Broadway, N. Y. 

MUSICAL PUKSKXT8. 

NOVEL 1.0 '8 OCTAVO EtllTION* OP ORAT01HOB In 
T«-»l >Vo,», »lt h > ir|anir ereomaaattneot fc» 1 be Orawa 
or Pla»o-P..r>e By Vt><-«er ».mu The** work. be 
found appropriate pre..»l«, remblala, oleawac* wllb » unde- 
nt* o.lla; lU • irac Jerd "ml. 

VTOKKS ALKKiPY COMPLETED! 
II A V DN'8 

Crealira, (Bona*) A12S 

M an.**.. . - <•*■■«) ]•* 

Lrrlto Krjpe, " 163 

M,— 1.1, - " 1 «3 

Saeaavn " 

Jn.u> Narrator**, " I'M 

" l.<3 

"Ivdocktb. PrV.V'1 --< l ''*"' 0 « 

J«*baa <tv»M4)lW 

Aril end tlalate*. i Paper o»*er,| Tj 1 

Aleiandre'i f.a.t. •' HOj " 223 

<vi» to »t, ivtiuv r>tf , •• w) 

Deb-owa.... . " 1 <B 

Saul, " 1 «J 

MENDELSOHN'S 

fU.Paul, " 1« 

II, a»ne(Pr»|.e—Ub«»ina,t Paper) »la>i „ I3a 

Ae lb. Han lt»u, - * i 

M03IART, IIATBN, AMD BMTI10TEN. 
Th* Thrwa f eecelte Maeeaa, *1ltl the Latla wneda, aad an 
r.n.lU>h Milkpeaiauoi by K- a Leanlne, Kwr , namely : 
Mnearl', Twelfth Mere, . fpepefj.-") 

Ueyda'e Third or loiparlaj, 11 ij* [ (Doarad)?!. 

BwUlo»rae Ma*. In V, " IK1 ) 

fcoredl i w, DaaU hi the Wlblrrweae, (Paper) 0 711 
Mnearl'a Utji 2a- (if* cerebral..! Rroukrui,) . . u «*> 

ROMBEROS 
Lay of the Boll, " 0« 

All lb* Cboruar* from tba netaeo edltlooe may be bod arpa- 
rnArly, from t eenU to 14 reot* eorh. 

Alaoeeeh p*ee» 
Id full moelc eiaa. 

JOHN SEWARD WRIGHT, 
{Haitift, gtrganUl ant JJIrittot o( i8u»U 

AT TflB MK51C HAIJ., (lUe. Tinuu Paaau'1 Socirrr,) 
GIVES IXHTKUCTIOH ON THE PIAfitO. 

OAJIZj IIAI7BE, 

PIANIST AND TEACHER OF MTJSIC, 

OffERS bU«nW»<« tnMnKt.irlolbelikrr.er tirenche* 
ot linnet praylutr. Mr II. may be addraaeiil al tbe murle 
■tore* af Nathan Kuuiwi, SKI Waahlogton 8L. or a. P. 
bip A Co 17 Treluoal Row. 

Blruacn -Mn C. W. Lcrl»i, 03 Ml Veraoa Dr. 
Mb» K. K. PrlrKe. r*l.m. 
Mlea Nbhel.. 2U SnatL *L 
Ml. Mar. 6 PlMblla PUoe. Tab. 1*. 

o. andre A OO. '8 

jBfftt of Jraidait ano Dammit <Vt«i(c, 

It a. »urr« irurr, aeon tnrm, 
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The Life of Mosia 

I of Um mutmth Canutry." 
1 from p. 

Froui this point musical Art develops its dra- 
matic nature and energy. Tliw two otil heroes 
bead tin- column : B&XDEL, in whose eborusoa 
c u ll ji.xrt, according t.i its range anil distribution 

of bmat, unfold* a peculiar character ; Bach, 

in wliosc choruses the dramatic genius wake* 
with I he power nf his subject, I 
with ami beside, all the others or 
them is lull of iuo*t striking expression, such as 
was alone vouchsafed In loin out of the fulness of 
the IIol\ S.riplure quickened to new life within 
hira. You must have before your mind hi. -rascaim' 
according to St. Matthew, hic-Cotm-, Jesus, EMM . 
his •• Be not afraid", his IntariMut, Crut ijiriu, 
llttvrrrtit in hii> high Maw — why need I name 
them all !— \ou uiu-t stri\c tu enter into the spirit 
of these work«, if yon would (in times so full of 
li\ |H.;-nlii-al Christianity in words and works and 
ways a* ours, and in view of the dissolute anil 
sickly autocracy and Yoltairc-isnt of theccnturv 
in which Bach lived) hold any firm conception of 
the mighty inspiration of faith, which Itere, like a 
voice frotu the tooth* of prophet* and apo«tlcs 
and revivalists, called out (o a world too narrow 
and beset « ilia care to apprehend and cherish 
whal was high. 

This nine dramalic quality— which ililTers from 
the tone-intricacies of mere Counterpoint, as the 

structures or from that 'frown muse" to which 
Snii.niEL likens architecture,— we often meet 
in Bach in his MMCnfetthmta u, ,„ 0 voices, 
and often in his pure instrumental passage*. • ■ • 
The same thing apjiears in Handel, and, on 



quite another field, in their immediate sueresfor, 
the drauialie couq>o*er, Cura". 

Contrapuntal art and power do not appear in 
lliis more intellectual than purely musical j;re:it 
man; compared with his pnat predecessors and 
one mi^lit boldly say of him, he was 
or rather was not willing (such a 
mind ran do what it wills. and wills what is: suited 
to its nature and its mission) to write a duet or a 
trift. Before his mind there stood another pal, 
and he has reached it. ( Kit of the play of tone* 
and phrases and the' old wooden operatic forms, 
■M hud ok that, the Genius of tli" Drama rose 
before him ; impatiently he llung the trumpery 
aside ; he had drjggcsl his weary weight aluut 
with it long enough ; truth of expression, char- 
acter, the dramatic lnonieiit. tfic-e only would he 
serve, these should reign supreme. Turn lo the 
work, in whieh his idea is pronouucesl nwsit 
strongly, to his " Iphigenia in Anlis": we find that 
understanding of ihe tune-relations— so far as 
the livelier scenic movement as co- trusted with 
the repose aii'i depth of Ilie-h ailo*c\l i. --applied 
to the most faithful expression of the words. (Of 
course we must go buck to the language of the 
original, tlic French). Tiithc most slrikingeadeno* 
he adds such rich, elastic strength of thy thin, as we 
find in no one except .Est-hyiu*, whose rhythmical 
power was certainly not known lo Clin k. How 
readily upon the instant anapa>ts spring up to 
him, as if for a lively war ilame ! How thoughtfully 




How truly and strikingly, 
and cadence, lo- 
in the arias and 
how melodious the des UuualicMi ! The •otigs of 
Agamemnon: HriltmU aaltur, of Clytcmnestra : 
QlM ji>ime and Armtz rout, oi Iphigenia : Lt$ 
rruc, the choruses: (7e*t fro/i fnirt anil -Von 
yuuiuis, — and who knows bow much more — may 
In- played with satisfaction as pure miific pieces ; 
and theu you may sing thciu acceptably, Isefore 
von bcs'nnie aware, tliat ihmugh and ihroogh, 
syllable for syllable, they are moulded to th<' 
weight and meaning of the won Is, nay, lo the 
spoken sound, wherever it is siguifii-ant, ju*-t as the 
Issly is moulded to the spirit that created it and 
uses it. or the bride in fidelity and tenderness tu 
the chosen of her heart, as liafut-Uocthc beauti- 
fully baa it: 

Let Iks W,*d l< csllr-.t :hr brl.le, 
The bnJcgToomb Ihe Soul! 



in itself utterly unrhythmical French language, 
since in his Fatherland, 'at those rude or un-Ocr- 
man and still prim ely courts, which alone could 
afford it. he found neither understanding nor the 
room to work. It is proverbial iu Ccruuny. that 
mediocrity finds favor, while- the gnat get but a 
beggarly pittance; so it was with Haydn, with 
Mozart, with Beetuovrs, gflBUHb and 
how many more! • • ♦ 

The pi. tun- of the great man, anil of wluvt 
Music has gained through hitu, would n inaiii l<xi 
ineowplele, were we to leave unmentioncd how 
much ho has done for the delineation of char- 
acters and situations ; only we must honestly con- 
fess, that he saw his Creeks in an old Frenrb 
light ; — a different stand-point was hardly possible 
after Racine and during his whole time. His 
Achilles is a French chivalrie priin-e \ hU Iphi- 
p-nia is a ytrincrsse sc-mcwhat afrer the hlolized 
]«ttern of Marie Antoinette, ihe ■ patroness of 
Cluck; ihcy an- eharjuter-nuvks iuhrrilol front 
LVsnteiUe and Racine, e'd'h the '- v. L only 
uutji.i * n 1. ,ti .he nafisin* iraj rtj -*V.< o il by 
the Rc\olatinn. Hut. that admiltnl, it is impossi- 
ble to exchange a soug of Iphigenia for one of 
Clvtrmneslra, or of a chorus leader; each lias its 
rights respecteil in its own way. Indeed the 
characters do not stand, they unfold ; the two 
first arias of Agamemnon, the four of Clytem- 
tieslra arc, scenic-ally and psycliolngieally. real pro- 
grcs-iiins. Finally, we have to mention thai 
with Cluck Ihe orchestra frequently come, forward 

the sketch of 



If his great pri des e«,rs had already inclt.^1 
wools ami tones into n most intimate union, more 
significant and more taking than either by itself; 
no in Cluck also the poetic form of speech, or 
verse, was married in its highest power to lite lan- 
guage of tones ; and this he accomplished in the 



Bui here— in this participation of the 
in the spiritual pur|iort of 
noticeable in Barh and Handel— we have thai 
further stage of progress which was destined to 
complete itself in Hkkthovkn. The persons of 
Ihe drama are partly men, partly personified 
beings. — as the genius of luitred in Anuitla, the 
gbisit in /Jun Juan. Still other wholly different 
beings hover round the f,in»y of the composer, 
incomprehensible, formless voices of Nature, 
sounds from higher regions. These are the voice* 
of the orchestra. To the mere musician they are 
sonorous tor4s, lifeless ntacbinery, one for this 
u«c and another for that, llul lo the toue-|«et 
there is revealed in each of them » peculiar 
nature, filled with its own life and characteristic 
tendency. •' To the Vamlals tbey are stone"; lo 
us they are alive, mysterious, many-sided, nat 
easily <h-sc-ribed children of the wide realm of 
sound— and y et full of individual meaning. They 

them, they serve us, each in its own way. If we 
love thcui and understand them (as no one has 
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done heller ihan the divine musician Haydn), 
tbev offer us a loving service. We may also 
without love force them to wlwt is alien and 
abhorrent, wc may Abuse them ; then they tor- 
ment in luro, as they have been tormented, or 
lliey »ink away exhausted and powerless. It is 
a peculiar world. born out of mir own spirit, but 
governed by iu own unalterable laws. 

This progress into the realm of the mnst unfet- 
tered fanoy wan prc-iudicnted with firm hand. 
So soon as the tone-play gains significance add 
intellectually determined tenor, it cannot remain 
indiffereut who take* up the word in it. As 
Hircly a' the human voicej— the young, rejoicing 
Discaut and the stern Haw, the mild Alio and 
the fiery Tenor— announce a character of their 
own: just so surely must the mind, directed Iu 
what i* i luvractcriiitic, recognise differently 
organised beings in violins and (lutes, in hnrns 
and trumpets, and cbomc among them according 
to each momentary impulse. But these being* 
are present to the inner sense. Ileiiccfuiib 
wherever the clement of sound stirs, tbey step up 
to you, and, like the pre-appointc*l spirit*, ufler 
you Ulcir service as their right, whisper and breathe 
to you what they specifically may ami can do. 
attach themselves like shadows to the human 
voice, to strengthen it or veil it, relieve it when 
exhausted, carry it on, step into the place of it — 
and anou like sprites and robolds in the fairy talcs 
they read you the strange riddle of Nature, 
entice you and bear you away into another world 
full of strange but seemingly familiar being*. 

Ung ago pre indications of thi* other si.le of 
life were visible. But the lonl and maste r Iwforc 
all was "Father Hayun". He had from youth 
up as a Msician practised instruments; lie had 
served tMn, until Imth natures had become spirit- 
ually blended as it were in lung marriage, ami 
they now served Aim and did what he desired, 
because he never did desire what they could not 
and might not do. I low many merry game* have 
tbey enjoyed with him I It is a fact full of mean- 
ing, that his first larger tone-picture was " the 
Chaos", tlie shapeless shaped, the anxious waiting 
for the Let there be ! for Light ! It was a day 
of creation ; the world of extra-human voice* 
luul received life, life of its own. In Beethoven's 
symphonies, in the Heroir, the Pastoral, tin; filth, 
the seventh, the ninth symphony, that lile expand- 
ed into lyric, epic hrcadih ; who would nut long 
ago liave felt and recognized it ? Who of those 
ignorant of the language mold resist the nritten 
testimony : that at lotto* to the poet this shaped 
world, which he had created and to which he hail 
)ixrtly (riven name*, Iiad stooil really and bodily 
ticforc his mind's eye ? And is not the seri.-. of 
these creations ci>ntinued in his Quartets anil 
piano pieces, in that Cs* minor and F minor 
Sonata, in ' Us A<lUus", in the works marked 
110 and III, in the Trio in I) major, in the 
romance-like audaute of the jrreat C* major Qua- 
tuor, in so many other works of the same and 
other eoni[iuscrs ? Is it no* mainly this life- 
crowded world of instruments, to which C M. von 
vVr-.nr.lt and, following bis pattern, Mr.YMinr.KIt 
and Wauskr owe those local tone*, which lend 
to their dnimatie pictures a coloring so specific - , 
so suited to nothing thus but just this precise 



' ' I 

The Charity Children's Anniversary at St. 
Paul's Cathedral. 

(Traulstad from Itscroa Biauot's M Sulrtcs its rceebrstrr "I 

I was in London at the beginning of June 
18M. when a piece of newspaper, which fell by 
accident into my hands, informed roe that tlie 
anniversary mreiingof the charily children would 
take place in St. Paul's Church. I immediately 
sought for a ticket, whi.-h. tiller many letters am! 
applications, I at length obtained through "he 
kindness of Sir. (Joss, principal organist of this 
rathedral. At lo o'clock in tbe morning, the 
aides of the church were filled by crowds, which 
1 traversed with some difficulty. On arriving at 
the organ loft destined for the choir, men and boys | 
numbering 7", I was given a basn-part, which I 
was Iwggcd to sing with them, and also a sur- 
plice, which 1 bad to don in order not lo destroy, 
l>v my black coal, the harmony of white costume, 
worn' by the whole choir. Thus disguised as a 
churchman. I awaited that which I wis to hear 
with a certain va-juc emotion, excited by whit 
I saw. Nine nearly vertical ainphithcalrcs, each 
containing IB stages, were raised in the crntrc of 
the edifice, beneath the cupola, and under the 
eastern aisle before the organ, to receive the 
children. The six beneath tbo cupola formed a 
kinil of hexagon circle, open only at east and 
west ; from tbe last ojsciiing, commenced an 
inclined plane, ending above the principal door of 
entrance, and already crowded by an immense 
audience, who from there benches, even the most 
distant, could sec and hear everything with ease. 
To the left of the tribune before the organ, occu- 
pied by ourselves, a plalform held seven or eight 
trumpet and drum players. On this platform a 
large mirror was placed, so as to relied, for the 
musicians, the. movements of the choir-master, 
beating time in the distance, in an angle beneath 
the cupola, and directing the choral mass; this 
mirror also served to guide the organist, who 
turned his back towards the chorus. The sixth 
stage of the vast amphitheatre reached nearly to 
the. eapitols ,01 the colonnade; and banners 
planted all around, indicated the places occupied 
by different schools, and displayed the name of 
their |iarish, or the part of t/Ondon to which they 
lichntgrd. At the entrance of groups nl children, 
the compartment* of the amphitheatre*, succes- 
sively peopled fran above, formed a singular spec- 
tacle, mailing that offered by the phenomenon 
of crystallite ition microscopically viewed. The 
points of this crystallisation of human molecule", 
constantly directed from tbe circumference 
Inwards the centre, was bi-colorcd— the dark blue 
of the little boys' coal* on the upper stages, and 
the while of the little cirls* frocks mm) caps occu- 
pying tlie luwer ranks. Hcsiiles this, as the boys 
wore either a |>oli»hed brass badge or silver mesial, 
their movements caused th>! light reflected by 
these metal ornaments to lUsh and produce the 
effect of a thousand spark* kindling and dying 
out every minute upon the sombre- liackgrouiid of 
the picture. The aspcit of the platforms crowded 
by the girls wa» still more curious ; the green anil 
|unk ribbon* which adorned the beads and necks 
of these white little virgins, caused this part of 
the amphitheatres exactly to resemble a mountain 
covered with snow, through which peep here and 
there sprigs of grass and flower*. Add to this, 
the varied hues which lost themselves in the half- 
light of the inc lined plane occupied by sjH'clators 
— the seariet-tsivered pulpit of the Archbishop of 
Canterbury— the richly ornamented seals of the 
I,ord Mayor ami Knglish aristocracy, placed be- 
neath the cupola — and, on the other side, and 
attove all the gilded pipe* of the grand organ ; 
imagine to yourselves the magnificent church of 
St. Paul's, the largest in the world, after St. Pe- 
ter's, a* a framework lo the whole, — and even 
then, you will have but a faint sketch of this 
incomparable spectacle; ami, throughout, such 
order— a eollecledness, a serenity, which doubles 
its magic. 

No theatrical decorations, however admirable 
we suppose ihcin, could ever approu-h this 
reality, which, even at the present moment, I 
seem to have beheld in a dieam. (iradually, 



ant) while Ihe children, dressed in their new 
clothes took their places with a serious joy, 
exempt f'om turbulence, but linptd wiih some 
pride. I heard my Knglish neigblmrs ssy to each 
other: " What a scene — what a scene;" and my 
emotion was profound when Mr sir titautoW 
jirc kumlrtil little singers being at length seated, 
the ccrenwmy commenced. After a clsord from 
the organ, arrw in gigantic unison the first Psalm 
chanted by this wonderful chorus — "All people 
that on Karth do dwell." It i* useless lo , nde»- 
vor lo give you an idea of such an effect in music. 
It was. as compared to tlie power and Iwauty of 
tbe most excellent vocal masses you may have 
heard, as Si. Paul's of London is to a village 
church —anil a hundred limes beyond that differ- 
ence. I should add that this chorale, of weighty 
notes and grand character, is sustained by superb 
harmonies, wiih which the organ surrounds it, 
without overwhelming it. I was agreeably sur- 
prised to learn that tlie mudc of this Psalm, for 
a length of lime attributed to I.uther, » by 
Claude Ooudiuiel. chapel master at Lyons in the 
Kith century. Notwithstanding the oppression 
and tremor ' I felt, I mastered myself sufficiently 
lo take a pvrt in channting the Psalms, which 
Ihe chorus of musicians next executed. The 
Tr. D-um of lloyce (written in KCO), a com- 
position without character, sung by the same, 
completely restored my calmne-'s. At ihe Coro- 
nation Aulbem, when ll»e children joined the 
small chorus and organ at times, but only to titter 
solemn exclamsiinns, such as, Ood save the King '■ 
Long live the King! May the King live for ever! 
Amen ! Hallelujah! — the electrical feeling re- 
commenced. I liegan lo count a great many 
rests, notwithstanding the cares of my neighbor, 
who, every nuxnent, shewed me on bis copy 
wliereal«itls we were, thinking that I had lost my 

Idace- But during the Psalm in triple lime, by 
I. (iauthatimy, an ancient F.nglish eoiii|mner 
(1774), sung by all the voices, wiih trumpets, 
drums, and the organ, — during this overwhelming 
explosion of a hymn, truly ardent with inspiration 
of grandiose harmony, of an expression as noble 
as touching. Nature' claimed her right to be 
weak, and I was obliged to use my copy of 
music, as Agamemnon did his toga, to veil my 
face. 

Alter this sublime piece, and while the Ixjrd 
Archbishop of Canterbury pronounces! his ser- 
mon, which distance rendered inaudible lo roe. 
one of the masters of the ceremonies came to 
fetch me, and conducted me, thus "all lenrs." lo 
different parts of the church, where I might con- 
template, under all its aspects, a spectacle which 
the eye could not, from one point, coniprchend in 
its complete grandeur. He ultimately left me 
lielow, near tbo pulpit, among the fashionable 
world— that is to say. in the lowest crater of the 
vocal volcano; and when, fur the last Psalm, the 
eruption recommenced, I was force! to own, tliat 
for the auditors thus placed, its power was doubly 
disceruable. In ffoing nut, 1 met the venerable 
Cramer, who. in his ecstasy, forget'ing that he 
s]mke French perfectly, began cnlling out lo me 
in Italian — •• I'liw Kuptwhl ! »/i</«'«<f'l .' f«s 
js/orro ilcll' tu'ihilltmi." Then Dnprci — ah ! 
the great artiste who, during his brilliant carv-cr, 
affected so many persons — received on thst day 
the payment of Ins long credits, anil these debts 
of France were paid by Knglish children. I have 
never seen Dupte/ in such a state ; he slammenil. 
he wept, he wandered — at the same time that the 
Turkish Ambassador and a handsome young In- 
dian passed near us, as unmoved and melanclsoly 
as if thev had just come from bearing their 
dancing dervishes bowl in a tuostjue. Oh! sons 
of the !£ast. one sense is wnnting in you ; will you 
ever aciniire it? — Now for some technical details. 

This institution of C harity Children was foun- 
ded in 1 "64, by King (ieorge HI. It is supported 
by voluntary donations or subscriptions which are 
furnished by tbe rich or middlo classes of the 
metropolis. 'Tlie products of the annual meeting 
in St. Paul's, tickets for which are sold at half-a- 
crown and half-a-gninen, are also given to it 
Although all the places reserved for the public on 
this occasion are purchase) long beforehand, ihe 
space occupied by the ehildrvo, and the necessary 
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sacrifice of a profit part of (he church for the 
admirable dispositions I have mentioned, natu- 
rally detract much from the pecuniary result of 
the cereuuwiy. The expenses also are very great. 
Thus, the placing of (he nine amphitheatre* ami 
inclined plane, costs alone HM. The receipts 
usually amount lo Hon; so there remains but 
£.150,' at mux, for the li.ROO poor little creature* 
who give, this s|di>ndii] festival of their City- 
mother; — but voluntary donation* always form a 
cons'lerablc auiu. The children are not ac- 
quainted with music, and have never wen a role 
in all (heir lives. It is necessary lo din into their 
ear*, on a violin, and for three whole months, the 
hymns and ant Items I bey will have losing at the 
meeting. They thus learn iticin by heart, and 
therefore brinj! to rhurch neither bonk nor any- 

| thin? els© to guide ibein during the pcrlonuancr ; 
for this reason, they merely sing iiniron. Their 
voice* are beautiful, but of small compass; in 
p-neral, they are required to sing but phrases 
contained within an interval of an eleventh, from 
B below to (he K fourth space (ley of G). All 
these notes, which arc equally common to soprano, 
roeizo-soprano, and contralio, an. I an- therefore 
found in all voice*, pruwess a wonderful sonorous- 
ness. It a tloubtful whether they could have been 
trained to sing in differeul parts. Notwithstand- 
ing the extreme simplicity and breadth of the 
melodic* entrusted to them, there is not, lo the 
ear of a musician, an irreproachable siiuultane- 
ousne-** in the entry of voices after silence. This 
occurs because the children do not know the du- 
ration of bars, and do not think nt' counting them. 
Ilesides this, their only director, raised much 
above tbo chorus, can only be easily seen by the 
higher rows of the three amphitheatre* opposite 
to him, and only indicates the commencement of 
each piece, as the majority of the singers cannot 
see him, and the rest sidiium deign lo look at hint. 
Tbo prodigious effect of tliis unison may be attri- 
buted, in my opinion, to two causes ; firstly, to 

I the quality and enormous number of voices — 
secondly, to the disposition of the singers in 
greatly' raised amphitheatres. The production 
and reflection of lone stand in pood relative pro- 
portion — the, atmosphere of the church, attacked 
at once from so many point*, at its surface and 
depth, is entirely set into vibration, and its reso- 
nance acquires a mnjcsly and force nf action on 



efforts of ui .sical art, under usual circumstances, 
hate not been able even faintly lo produce. 

I will add, Iwit only as a matter of conjecture, 
thai, on an exceptional occasion like the present, 
many inexplicable phenomena must orcur, which 
are goverucd by the mysterious laves of electricity. 

I now ask ometf, if the notable difference 
which exists between the voices of children 
brought up by charity in London, and of our poor 
children in Pari*, may not be caused by the 
nourishment, good and abundant for the former, 
awl insufficient ami of bad quality for the Utter. 
This is very probable. These English children 
are strong and muscular, and bear none of the 
suffering and weakly aspect presented by (ho 
P4ri-i.n1 youthful working population, exluiusted 
by a bad alimentary system — by toil and priva- 
tum. It is quite natural that tire vocal organs of 
our children should participate in the debility of 
general health, ami that even their intellect should 
suffer. At any rate, it is not merely voices which 
are wanting at the present time in Paris, to 
reveal, in such wondrous wise, the sublimity of 
MONUjnerafin 1 miuiV. The first requirement would 
be a cathedral of gigantic proportions (Ihc church 
of Notre Dame itself would not bu adapted for 
such performances) ; then, alas! is wanting faith 
in Art — a direct and ardent tendency towards 
it — calmness, patience, subordination of pupils 
ami artistes — a rtrong will, if not of Government, 
at least of the rich classes, lo attain the end, after 
having appreciated its beauty -anti consequently 
and lastly, money would be wanting, and tho 
enterprise would fall to ruins frooi its foundations. 
We have but to recall — to compare a small to an 
immense thing — the melancholy end of Choron, 
who, with slight resources, had already obtained 
such important results in bis Institution for Cho- 
ral music, and who died of grief when, out of 



economy, tlve Government of July suppressed the 
establishment. And vet, by means of three or 
four sociclie*, which it would be easy for its to 
form, what should prevent us, in a certain num- 
ber of yenrs, from givins. in l'uris. a small but 
perfected sample of ihe Knglish musical festival V 
We have no St. Paul's Church, it is true ; but we 
have the Pantheon, which offers, if not dimen- 
sions, at least interior capabilities of a similar 
nature. The number of performer*, and bearers 
would be less cnlo«sal : but, the edifice also being 
It-** vast, the cfleel might slill l>e extraordinary. 
With K'cnch resources only, this festival might 
be possible in about ID years; Paris has only to 
desire. In like meantime, with the aid of the first 
rudiment* of music, the Knglish desire and obtain. 
A great people wbo possets the instinct of great 
things ! : ! The soul of Shakespeare is in ibem ! 

The day 1 was present, for the first time, at this 
ceremony, on leaving i>t- Paul's, in a state of 
acmi-incurUtion, which you may now conceive, I 
caused myself (without knowing wherefore) to be 
rowed in a Thame* boat, ami received, during 
twenty minute*, a drenching rain. Keturning on 
font, and wet ihmuah, from Chelsea, where I had 
nothing to do, I had the presumplinn lo intend to 
sleep ; but nights which follow such days am not 
for sleep. I heard unceasingly rumbling through 
my head the harmonious clamor, " All people tlmt 
on earth du dwell ;" and I saw tbo church of 1st. 
Paul's spinning rosind. I fond myself within its 
precincts; it was, by n strange transformation, 
changed toa pandemonium— it was the decoration 
of Msrlin's celebrated picture ; — instead of Ihc 
Archbishop io his pulpit, I taw Satan on his 
throne — instead of thousand* of believer* and 
children grouped around him, nations of demons 
and condemned soul* darted their flaming glances 
from out the visible darknr**, and the iron amphi- 
theatre on which these millions were seated, 
vibrated throughout in a terrible maner, produc- 
ing direful harmonic*. At length, weaned with 
the recurrence of such hallucinations, 1 resolved, 
although it was scarcely day, to go out and walk 
toward* the Palace of the Exhibition, where my 
duties of juryman would call me in some hour*. 
London was still asleep ; — none of the Sarahs, 
Mary's, or Kali's, who daily wtuli the thresholds, 
had vet appeared, mop in hand. An old A*--/irt- 
nrc/ irish woman ml ranking her pipe, huddled 
up all alone, in a corner of Manchester Square. 
Indifferent-looking cows ruminated as they lay on 
the thick grass of Hydu Park. A little three- 
mailed play thing of a navigating; nation, floated 
drowsily on the river SerpenliDe. Already some 
luminous gleams ap|ieaml on the highest glass 
pane* of the palace openesl to all (seople that on 
earth do dwell," '1 no guard who watches the 
barriers of this Ixmvre, accustomed to sec me at 
all sortsof undue hours, let me pass, and I entered. 
Here again was an original spectacle of grandeur, 
presented by the deserted interior of the Exhibi- 
tion Palace at 7 o'clock in the morning ; the vast 
solitude— the silence— the softened tigltl* falling 
through the transparent roof—all the dry foun- 
tains — the dumb organs — the motionless trees — 
the harmonious di'play of rich produce brought 
thither from all corners of the world by a hundred 
rival nations. The ingenious inventors, born of 
peace— the destructive instrument*, recalling war, 
—all ihcse causes of nsovrment and noise seemed 
then to converse mysteriously with each other, 
during the absents} of man, in that unknown lan- 
guage which may be beard by Ihc mrnio! cor. I 
prepared myself to Ihien to their secret dialogue, 
thinking myself alone in the palace ; but wc were 
three — a Chinese, a *parrow, and my self. The 
long eyes of the Asiatic hail opened More Ilia 
pru|»er hour, it apiwarcd— or perhaps, like mine, 
they had never closx-il. By means of a little 
feather broom, he dusted carefully his splendid 
porcelain nw»- hi* hideous images — his lackered 
and silken goods. Then I saw iiim take a water- 
ing-pot, fetch water from the basin of the glass 
fountain, ami tenderly water a poor flower, doubt- 
less from China, which was fading in an ignoble 
European vase. After which, lie snl down, near 
his stall, looked at the tamtams which bung from 
it, mode n movement as though he would strike 
them, — bat, remembering that bo bai 



brothers nor friends to arouse, he dropped his 
hand, which already held (he pong-hammer, and 
sighed, fhdees rtmiuircilnr Arws, 1 said to uiv- 
self. Then, putting on my most gracious mien, I 
approached him, and, supposing bim to under- 
stand English, addressed him wiiba - Good morn- 
ing, sir." — full of benevolent interest not to Ihj 
misinterpreted. For all answer, my man gets up. 
lurns his back, goes and opens a ruplward. and 
takes out some sandwiches, wbich he begins to 
cat, without looking towards me. and with an air 
somewhat contemptuous for this food of Barlxa- 
rinns- Then he sighed again, — he is evidently 
thinking of those succulent shark-fin*, fried in 
castor-oil, which he feasted on in his own country 
— of ihe soup of swallow-ncsh) — and of the famous 
wood-louse jam, which they make so well in 
(.'anion. Ugh ! tbo reveries of this impolite 
gastronomer gives me the nausea, aod I hasten 
away. 

A noi«e, like that produced by rain, spread 
throughout the sjuiciou* galenic*; — it was the 
fountains and jets d'eau, which had just Iwen set 
in motion by the keepers. Crystal culles, am) 
artificial rocks, trembled under the rushing of 
liquid pearls ; Ihe policemen — those good gend- 
armes without arms, whom every one respects 
with justice — took their stations; the young 
apprentice of Mr. Ducroqiiet approached his mas- 
ter's organ, meditating the new polka with which 
he intended to regale us ; the ingenious manufar- 
tvrersof Lyons came to finish their admirable dis- 
plays ; diamonds, prudently hidden during night- 
time, re-nppeareil dazzling beneath their glass 
cases; (bo large Irish bell, in I> flat minor, which 
commands ihe eastern gallery, obstinately struck 
1, 3, 3, 4. A, li, 7, 8 blows, quite proud not to 
resemble its fellow in Albany Sireel, which gives 
out a resounding sun/or thinl. Stlcnco bail kept 
ine awake— tbe*c noises made me drowsy ; desire 
for sleep Itecamu irresistible — I cameantfs.it down 
before Krard's grand piano, the musical wonder 
of the Exhibition — I leant against its rich cover, 
and was falling asleep, when Thalberg, tapping 
me on the shoulder, said, " Ah I brother colleague! 
the jury are assembling. Allmu ! rouse yourself. 
We have to examine Si musical snufl-boxes, 24 
aeoordiofui, and IS bombardons to-day." 



New View* of Opera. 

(Rxtnttt from Ibciuaa vr, .six's "Ot»r» »•* Drams,-' s> 
InsiUlM bj lb. I*»a.» M-uti HofM.J 

VL Miiissux. 

If the poet, in the case of U iloe'lt and Trll , 
slill retained the reins, because neither Wr.Bt.R 
nor HoRStxt thought of anything bisl nuking 
themselves very musically-comfortable and melo- 
diously-easy in the splendid operatic coach — quite 
indifferent a* lo bow or whilber the coachman 
drove them — Mkykubf.fb, who was not possessed 
of such voluptuous melodic ease, felt impelled to 
snatch (lie rein* from the coachman's bands, in 
order, by the zig-zag direction in which he drove, 
lo create the necessary sensation, that be could 
not «ttccecd in directing toward* himself as long 
as be sat in Use earring* with his own musical 
person alone. 

h is only from detached anecdotes that wo bsvo 
learned what o painfully tormenting influence 



Meyerbeer exerrisci 



q.<i: 



his poet, Senilis:, 



when the latter was plotting out opcraiic subject* 
for him. If we were not to pay any attention lo 
these anecdotes, and knew nothing of the secret* 
of the optralie consultations between Scril*> and 
.Meyerbeer, we yet eould not avoid clearly see- 
ing, from tho poems produced, what burdensome 
and embarrassing constraint must haru pressed 
on Scribe, generally so quick, antl light, and 
working so skilfully, when he botched up the 
bombastic. baroque texts for Meyerbeer. While 
Scribe continued to write, for other operatic com- 
poser*, lightly-flowing dramatic poems, frequently 
conceived in an interesting manner, and, at any 
rate, carried oot with a great deal of natural skill, 
besides, at least, always possessing a decided action 
at (he bottom, and containing easily intelligible 
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the mm* unhealthy bombast, the tm*t stunted 
nonsense — separate acts without combined, action, 
moat absurdly confuted .»ituation«,»ud mo*t laugh- 
ably grolcwiuc characters. This could not occur 
in the natural order of thitt'is; a sober under- 
standing, like Senile's, docs not lend itself so easily 
to the experiments of madness. S. rihe must finil 
| ha»e been rendered crazy himself before be could 
have produced a Hubtrt It lhallr ; he must have 
been robbed nf atl healthy feeling for dramatic 
action before be exhibited biuwelf, in Ixt llngue- 
nofs, as a mere compiler of scenic shades and con- 
trasts : he must have Iteen initiated iuto the mys- 
teries of liHtorical roguery before be could have 
been prevailed on to produce, a J'n>/>ki!t □!' 



•ions upon themes suggested to him by his audi- 
ence in which be displayed sin-h talent and 
readmem of invention, as to waken up a perfect 
enthusiasm among his hearers. From !»f. Peters- 
burg be pmceded to Moscow, where Field was at 
that time residing. These two great artists had 
never seen each other, and were only known to 
one another by their work* and reputation. 
On the morning alter hia arrival, " 



We here recognize a determining influence of 
the composer upon the poet, like that exercised 
bv Weber on the porte«* of hi* Eurytintlir. but 
front what fundamentally different motives ! 
Weber wantesl to produce a drama that could, in 
all instances, be resolved, with every shade of 
scenic rlTttl, into his noble, deeply-feeling mel- 
ody : — Meyerbeer on the contrary, wanted to have 
a monstrous, nuttier, historico-muiaiilir, diahoiico- 
religious, bigoted-voluptuous. Irivolniis-saorrxl, 
rnysierioiu-t>ra«en, sentimental-swindling, dra- 
matic hodge-podge, in order to obtain matter for 
the invention of a monstrously clever >tUe of 
music — but he could never succeed in really car- 
rying out this wish, on account of the invincible 
stupidity of bit peculiar musical nature, lie frit 
that sumetliing never accomplished before was to 
Iw done with all the stores ot the weans of nuisi- 
cal effect which he had hoarded tip, supposing 
they were collected from every hole anil comer, 
heaped up in irretrievable confusion, mixed with 
elage powder and colophony. and then blown into 
the air with a tremendous explosion. What be, 
thercfoic. required of bis poet was, to a certain 
extent, the misc-en-srine of Berlioz's orchestra, 
only— we must particularly remember— with its 
must humiliating abasement to the (hallow basis 
of Rossini's vocal shake* and general slops— for 
the sake of the " dramatic" opera. Tho idea of 
working up, through the drama, all the muaical 
elements ot e fleet to anything like harmonic unity, 
roust Itave struck him as being mast tauliy for bis 
purpose, for Meycrliecr was no ideal entbusia.it, 
but a man who regarded the modern operatic 
public with a practical eye, and saw that he would 
not luivc gnined a single person to bis cause by 
harmonic unity, while, by a loose hodge-podge ho 
could not nvoirl pltasinz all : each, namely, hi his 
own peculiar way. Nothing, therefore, atruck 
him as so ini|»ottaiit as a confused motley, ami 
motley contusion ; and the merry Scribe was 
compelled to sweat blood, and, with the most pro- 
found calculation, put together the dramatic jum- 
ble, before which the musician Mood with cold- 
blooded care, turning over in his mind on what 
piece of unwiluralueas some ehred or other frum 
bis musical store-room might be fitted as glaringly 
and conspicuously as possible, in order to appear 
completely unusual — and, therefore, •' character- 
istic" 

It waa thus that lie developed in the eye! of 
our art-critii-s the capability of music forWoricuf 
charnclrritlir, and brought things to such a pilch, 
that it was mid, as the mot delicate hHltcry which 
could bo paid him. that the texta of his operas 
were wretched and pitiable, " but lU n irkal iliJ \ 
kit miitic mate vflkr u-rtlclieil fluff!" — Thuswaa 
live greatest tnumph of music attained ; the com- 



poser had completely ruined tho pnet, and 
miwit-Min was crowned aa the actually nat 
upon tbe mina of o|i«ratic poetry ! 



Hummel and Field. 

[Wc extract the following interesting anecdote of 
Humtnel's visit to Field, at Moscow, pretending to be 
an amateur requiring instruction, from a work entitled 
** Gallery of Liviug Cumposers."] 

In the year 1823, Hummel visited St. Peters- 
burg, whiihvr his reputation bad already preceded 
hint, and gave several concerts there, which wero 
very numerously attended. In the course ol these 
he composed extemporary varia. 



whose appiiearanco was somewhat heavy and 
somewhat slovenly, paid Field a visit, at the hotel 
i/nrni which tlkat artist then inhabited. He found 
him in his dressing-gown, smoking and giving 
instruction to a pupil. 

•' I wish to speak with Mr. Field," said Hum- 
mel. 

" I am he," aaid Field, - What is your pleas- 
ure '!" 

" I was anxious to make your arnuaintnnre ; T 
atl) a groat lover of music ; but I see you are 
engaged, so do»"t let mo disturb you. * 1 can 
v«ait." 

Field begged him to ait down, without any 
ceremony, merely asking him whether the anicll 
of tobacco was ofl'cnive to him. " Xot at all," \ 
said Hummel, •• 1 mioke too "' 

The pri'si'nfe of a stranger so disconcerted 
Field's pupil, that he very speedily took his 
departure. Jhiring this lime. Field bail been 
scruliniiting his visitor, wh<we general l>earing 
struck him aa living something remarkable; at 
length he asked hiui, " ^V'hat n your business in 
Moscow V" 

Hummel said he had visited Moscow in a mer- 
cantile capacity, and that being a devoted lover 
of mu«ic, and having long lirard of Field's 
extraordinary talents, he could not think of leav- 
ing the city without having heard him. 

Field was civil enough to gratify the wish of 
hia visitor. And nlthuugh he [Hrliaps con«iileres| 
him aa little better than a Midas, he sot down to 
the piauo, and played one of his Capricci in bis 
own surprising manner. Hummel thanked him 
repeatedly for his kindness and assured him that 
he had never heart! the piano [Jayesl with so much 
lightne"" and precision. 

Field answered in a sportive lone, "Since you 
are m> very t.uid of music, you certainly miul |Jay 
sotii.'thing'yonrx-lf ?" 

Hunintel made some excuses, saying that when 
at home it waa true he played tiie organ « ea- 
►ioniilly, but that it was impossible to touch the. 
piano alter Field. 

'•That is all very well," said Field, "but such 
an amateur ,n you an-, always knows something 
to p'ay," and he smiled in anticipation of the 
performance lie w.as doomed 1o listen to. 

Without farther parley. Hummel now sat down 
to the piano, and taking the very theme which 
Field had just played, he began to vary it 
extemporaneously, in a manner worthy of hia 
genius, and as if inspired by the occasion, and, 
indeed, altogether in a style so fiowerl'ul and over- 
whelming, that Field stood transfixed with aston- 
ishment. Dropping his pipe fmai his iwe.ith, and 
drying his tears, he seized Hummel, exclaiming, 
•• Vou are Hummel, you are Hummel ! There is 
nobody but Humitn-I in the whole world who is 
capable of such inspiration !" and it was wuh no 
little difficulty that Hummel released himself from 
the powerlul grasp of bis admirer. 



SoEg*. 

Fnow ALriiui Trxxvaus's " 
I. 

Go not, happy day, 

Frrtni tie shintux flclila, 
Go r*jt, linppv dny. 

Till the maiden yields. 
Ro.y Is the West, 

Rosy Is the South, 
Coses are ber checks. 

And a to* her inuath. 
When Umi happy Ves 

Filter, fmin her Hps, 
Fits and blii.U the u...»s 

O'er the bJuwtoj ships. 



Over hlawlnj; seas, 

Over teas at rest, 
Pass the hspjiv neirs, 

ninshit thro" lh» West; 
Till the red mnn dunce 

By his red eedsr tree. 
And Ilia red man's bah« 

Ij-fiji, bcyood tho sea. 
Blnih from West to lift. 

Wash from E»-t to West, 
Till lt» We-t la Batt, 

llla^h it thro 1 the w'ctL 
Itosy is the West, 

It.jsv b the South. 



II. 

Came into the garden, Maud, 

Fur the black but, night, has flown, 

Cuaie into the gurden, Msivl. 
I am liere at the gate atone ; 

And the woodbine spices ore wafted abroad, 
And the musk of tbe roses blown. 

For a brecia of morning moves, 
And lha planet of I.ove it no hiah, 

Beginning to faint in tlie light tbat tbe lores 
On a bed of da0odi) tky. 

To faint in tho light of tl:e tun the lovoa. 
To faint in his tight, and to die. 

All night bare the rosea heard 

The flute, violin, tssstixni; 
All li((ht lias the casement jetumine stur"d 

To the danrert dancing in tune; 
Till a tilence ftll wilh tl« «»Vii.« bird. 

Ar^l a hu.h with tbe selling mooa. 

I said to the lily, u There is hot one 

With whom she has heart t.» be ear. 
When wilt tb* dancer* leave tier iiVjno? 

Sh» it meaty ut ilanea and ploy". 
Now half to the setting moon i 

And half to the mine day; 
Low on the saw) acid loud on the t 

The last wheel echoes estix , 

I said to the rma. " The brief night goes 

In babble and revel and wine. 
0 young lord-lover, what sighs are those. 

Fur tnrt that wi;i never be thine ? 
But mine, but mme.", so I swjrc to tb* rote, 

" For ever and ever mine". 

And tbe soul of tho rose went into my blood. 
As tho niu«ic cliched in tho hall; 

And long by the gnrden hike I stood, 
For 1 hcuid your nvulel foil 

From tbe lake to the onsidow »od onto th« 
Oor wood, tbat it dearer than all; 

From the meadow your walks bare left to 
That whenever a Msrcb-wiiel slrjrs 

He sets the j«woH»iiil csf ycor feet 
In nolett blue at your eyes. 

To the woody hollows in which we meat, 
And the valleyt or Paradise. 

Tbe slender aeacla would oat shake 
On* king; milk bloom on tbe tree; 
Tho wlute late blossom fell into the lake, 



But the rose was awake all night for your sake, 

Knowing your prnnuui to me- ; 
The bliea and rowta were all awoke. 

They sighed for the dawn and tb«. 

Qneen rose or the rose-bud gnnlcn of girls, 
Corns hither, tlx dances •« done, 

In t)<*» of tatln and glimmer cf pearls, 
Queen lily and rose in one ; 

Shine out, little bead, sunning over with curls. 
To the flowers, and be their sun. 

There has fallen a tpVndlJ tear 
From the pas»an fleer at the rnte, 

She iicomine. my dove, my dmrj 
She is cwninc, my Ufa, my fate; 
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The hmI row crie,, " She if near, ibo U iicur" ; 

Tll« » tlit* eXj %vorji-, *• Slip i* lute 
The lark.piir ILtrr... •• I l,r»r, I h*»r"; 

Aud llic lily whupw., - I »«■!". 

Sti* l» eomlrt. my own, my »Met; 

\\>rc i; iwr m airy (i trvnil, 
My lieart would hear her mnl belt, 

H'm it enrlll tu un earthy IhmI; 
My <ln*t uoul«! bc«r ber »iiO bent, 

Htil I lnm f..r I trtitorv 
Woiilil *(nrt miJ tmubtc iimUr hrr f«*t f 

Ami bl*;ooi in iwrjil* mid red. 

Cinderella at Itiblo'i. 

{Frock tha X. T. TrtVuM, Auguft 7.| 

The swftitcil of fairv Irprncb i* Cinderella. 
With what coinplftr li<if*l ilin-* it wi/** upon tlio 
youthful ira.ij;m;iii<m ! How the young t*T«oni 
»wi-ll» with imlijinvion nt tin? injiftiie and cm. 
clty ot'lhi- hi'iutlcs old fattier ami niimtural «•<■ 
ler*! llovr u>TMlt<rty it sviuiiatliiie* nitli tbu 
penile nmi fotyivii))', i f not uiieo(ii|>litiniu;i. victim 
of op|)tvwcoii ! How it glorii'j in On' jxiwi r of 
the fairy to rvwunl ami |>uni!<li in w .'onlanec 
vrith tin- *trii'lc*l rtNiuirrni.'lit* of jwH^irnl jiirtirv : 
aii'l with what iiiliiiitt! ili'liplit it r-i.n.'nifilUtcs 
tin- i-MTTW of that power in the triinsfornuilion 
of ilir rat*, nrvl iiiit-c, nntl punitikin. nwi lsjf-ar»N, 
and of the heroine ln'reelf ; and tar fin.il triimiiili 
thro..(.fi the |.o^ *iou of th.it m.»t la.iv-lik« 
nttrihiitc. the tiniest little l.wt in all the world '. 
Oin.lirvll.i uitlioul th>! fairy and her wt>ri« i» 
llnuilet without Hamlet. Vet Mich i* th« Italian 
story a^ it appear* in the openi of ('r.nrrrntntn, 
when.' lmuutt a(/ymi<'* aci.ognpIif.li everything; 
and heme that oiiem, hciuiilul ik it i*, and <i>in- 
priiin.T „„„.■ „(• ({. mm m'* ln-<t in*pirntions, hiu 
never li-rn n ri-inarkable favorite with KnglUhor 
Ameriean nidnni e". 

The rlvwr»t Knjjliihinan that ever translatod 
and AdApteU lorviyn oiiera* to our laiigitafl.' u 
Kopiiino Lacy. A poet and imi*i.'inn rombinrtl. 
lie poMe-vwji the rare gift of knowing how to rhixwc 
the mint mehidirHii* wonlfi and how to nut them in 
their proper plm-e* 41 po that they will ninjr a 
Luk ol infinite ililltciilly. eon^idenng the alxMind- 
inj* enrifxiiuint* and moncwylUhie noun* of the 
Knglwh Innpna'ie, hut one whieli Lacy prove* can 
lie aer«npli»!ied. IVrv-eiving that a tr.«ii»lntion 
of Rowim'ii work would not bo aeeepuhle to our 
tn«<e, La. y Uai reeonntrueted the plot according 
to the accepted Kngli-ih rtorv. ami retainiuji ltirwt 
of the uituu' of CtnrrenOtt*t In* added noaue hril- 
li.liit and beautiful pieeen fnuu the same 4'utu|*ir. 
vr'.t Armtila, Mnomr.ttn Srronito nnd Guiltaumt 
Tt'l. nnd Ium thu<i prndiicefl the chaniiiuj; jxMic- 
rin, Cinderelb, w)m h ha« proved more fii.-eeK'fiil 
than any other opera ever presented in L'ngland 
or Auwriea. 

I*aev'n venuoo of Cinderella wart first jierforui^d 
in America bv Mm. Acstix, a rlianutu^ winter 
and bi-aiilil'iil wom.ni, at llw Park Theatre in 
18.10 — when New York wa« a villajie in « i»n|k»r- 
i»>ii with itK pr»'«i.nt limit* — and even then had a 
run of mmy night*. In Hitmetpient Deacon* Mr*. 
Wood, Mnilaine C.u:.u>oiu, Mix SitKitiiur 
and many other Knulisli voi-aliMK have *o often 
appeared in it that tlie tobil nuuilwr of its ropiv- 
M iitatiotu iu thU City hiu probably reaeliLiI die 
hundred. About the time CinderelLl was pro- 
<lui>tl in New- York, HiJmt In Dinile mut (irat 



pre«-nU*f| at the (iniml Opera i 



i Pari*. No work 
up to this, time 



ottener iiUyed ; yet the number of repre*ent.v 
lioiis ol'/.W/rrt It 'l)iiMt in Pnrin has not n|iinlhil 
that of CiiKh rella iu New- York; a fact which 
■ijH'ak.* \(4uiuc» of the desire and ability of the 
people hcrv to *up[*irt oj.vera pre^ente.] in the 
Language thry underftand. *••••• 

Nearly the whole weight of the perfimnanre 
tart nipht fell u|«on Mi*« CoutHA Pvnk, wliojrave 
the brilliant, *|>arkliiig music of the part ol Cin- 
derella nio*t exoutsitely, and acted ton with much 
rpiril. In the duet, " Whence this «ot\ and pleav 
in- flame," »li* dinplaycd ber wouderftil facuitv of 
exei-iition, and wan yeneroiisly apiilniHliNl. fler 
fn«lcr. Miw I'vsk. attwl and win^tW part ol'Clo- 
very iweeptaUy , and Mr*. HolJJAN wa» a 



fair Thi'be. Mr. HAttntsox lii-^n well, nn'l 
thiuo^li the tint act s>n« in tune ; hut *nb>e- 
iiuentlv, aiul ..^pwially in the ki:i^ — we believe 
In »u (fitstavu*— which he iiitroltircd iu tile third 
act. hi« iutriiiatiiui wu« jiainfiillv false. Of the 
otlwr charai icrs, we can only say tkil Mr. Hou s- 
lAifl « nctcsl the Unrou vrith biMiiiiiin^ poui|»iv 
ity.and mii^ the nui-ic a* eon*' ieiitiou*ly a* hi* 
limited xical |H>wer* wutild allow. Cnnijwnd 
with other* wlt.i hav<? u*ually afip*-nrcf| in the 
part, lie »;i* ipiite up to ihe averajje, but a print 
nin^i-r would m.ite of P<un|ioliiii-i a ptvat pjrt. 
We like wither Mr. Uurmaxi'k inouthin^ tn.-thi.l 
nor hi* vu^nr style. Mr. 11'iLLAxn a* Pedro 
wn> cx. cciiii^ly am ising. The e\teu*ive array 
of iiauie* ot scene painter*, co-tiuuers car]w'iiter*, 
etc.. on tin' ti!a\ -bill* cLiime.1 *;.ci-ial cotif-idcra- 
tion liir Ciiiili-ri'lla af a *liow piece, but the prniii- 
im' was en-iitcr than the ]iei1!irinaiice. • • * 
lint notwithstanding the incomplete manner in 
which Cinderella w,i« pnx'iiti il l.i-t nijlit —prob- 
ably fur the five-hunibcdtli lime in New- York — 
it dn-w an overllowiii" hou«c, muih' huudn^l* 
hi'ing oliii^L'd lo ^tand ; and \i ill continue for a 
tiling In aitnu't targft auilicniA'*. What. then, 
pii^h! we not predict liir flic ^u<-ccf« of new o]H'm* 
pn'seuli'd wild the ablest singers in all the prim i- 
pil part*, and with the splendor and force ol the 
great lyrical theatres of Kum|>c 7 Ktigli-h Opera 
ha* never yet Ix-cu so rejiri -.-ii'j'd iu this City, 
and the manager, with iiiteHi^eu. c and capital 
adequate to the biisim-**, who would undertake 
the organization of an Knglnh cninpanv, r*]iial ill 
evervni-p. i t to the ln-jt Italian, would lie cure 
of a vucrcs. which no nian iger of Italian opera 
can hojie (or. 



3il o s i c 5tbt;oad. 



Loudon. 

Italian Opera- — M Met i. Knit EK'ft Im.*- expected 
op^rj, /.' H <*U dm Auri/, wiu r?j>roentc>l U»i iMp.it, fnf 
the lir*l time at tlm itioaiw*, *iiiJ Ct* thv first time in the 
Ii»li»n ]«n-ut.^ti, Willi a li'jlily «ffirc:ivK cimt, nr><l nrnn^' 
niltopfice of winery, co*tnme, nu-1 limxaA nev#T hUqM<-»«>| 
in Looilun, mncti )e«« in nny oili«r ci:v- The it^lojii*^ 
t;»nk<-it m tli* l)\*yr4 Cwi«n|ti*», Kfl* been tunitvt by iht* 
Cuni[K»*Pr icit-rt trpomprtii'^J rocitu:>>;, wli^cli tliu« giv<r« 
to Ihe new w\irk the Myle himI prop* rtiotrt of whut U 
t«chnic:Olv ileiincnuii.ioil " ^nimt op^rn," hm>1 fiu it fur 
111* rxi(fcticl** i»f lur.tii <>\zt, A niorcbril.iiint-fuc- 
«?» cmixl ijol huve Uppii ncLtMcl. X-^r win **vi*r n.n- 
c«^« murn *mplv menlrjJ. Tiio j;ciii»rA| vnficittioo 
nihil imtjlc— rnutvrlli'U*, iiKl>*er|, when it i« cur.* lL'n*.l tli.it 
thi» wx» irte fint performance ofmto of Hie mt>*t .Jiffl.'iin 
oprrn*. rrcr « nMcn,— nn o(irpii wli-cli l.n.k ih« JW..u.t. ( 
•otiiiich m<trv *x t ).Tifii«J Ihtn out>«K^ in ib<* pm-luc. 
tU*iof enTeriuiiiToein* oo » vim Kr»ie, ii|i«-*nl- of six 
rnnntli* (o pr^pnfwL Long «* w*t Hi* iH-rnmii im-e ( unl 
ic «-m neurlv* qtturter (o 1 beftm? it tefinirmt«l), we 
inevcr rcmcral*T tr> h»re «*en a drn**ly crowtto I Hudi- 
enc* ni'i.e (IvricflpJilv Ar\\%Ut9*i. To *«y nutliin^ of th« 
wrl|.ifce*L'r»>Nl coinf>i<mt'nti pn'O In ilme. Htisin, Hrrr 
Kohwi-jl, Sifi. Lab Uk ci ik, *tv\ t|kCott»erpnnc : |Kil Klngnni, 
)1 Jleywliwr »<t Iwtc* t>moi*l«t b*foft> Hi* ciirlsin at 
the eii<J of the »*coini act. mailt ei»tha«i»'t\c cheering, 
niift Kfuiin nt tlve eoiic.u*ioii of the opera, wl**n bo cum* 
un with all tl-i* juT.nrfiirrw, «ikI tli* «Uri? wan literal It 
ciiTerctl with wrvu?li* ami bnqtieU. AiMllter ff»l! — nnii 
owiw richly iV^nvd n* tli ii Mwnrdi><! to in* cplebntW'1 

COttirvner lnm-elf — «**•» fur Mr. CitdTA, wbnw exertion* 
In frrttiue up the opern »o quickly, nod at the une Tunc 
m rlflriwtitlv, mm-* Iwvo bnen unrur-iilotni). Xntwjili- 
9(un'|Eti£ Mm variexi aiyl t*Ul"»mt*" r)iiwu«»<i, tbe mm^urtl 
number 0'^*u^^eTll^lrle^i^iL•*, Ihn cnrnpliciite i *tn(E« ncotf-w* 
m*ip-, nnt| t.io l -chly vvm*nz!|t fHiiMirtcit \\\\i+W t in wh^h 
the Atotk dm X»r*t nb<tiui'l\ tben* *m warrely a weak 
rx-.irit in iImj vtinte pcrfi»rDin:ire. Tlie arclte*.r* nt thn 
It^vat Itiilinn Ojht.1 rm* «..T«>t..itvM tli* puttJir i.» nucli 
twnttie f»rc< i bttt on tl« pn?«ent «»ccii»wn llw cliorn-, 
m>J. iniUe*!, evcrA'tlmiii; el»e, wa« a* |terfect n« tl>« 
urcNe-tra Ho-M« rlw •iit*#t* w* Knvt oi-ritl.^1, MI'eu 
Ma ii At, Mite. Jbmsy Bait it, Mine. ltLi»i;«i«tKMiJ'r, 

Si;i.fTl (iMlUf-M. I.K . IIMI, TA4iLM riOl, ZKU.KIt, 

roWMSl, lin'1 piirt^ in the op#nt; ami a itu.re 
c»rtie«t ii«-«ire uti nil tnri»ln tn qive e¥erv p>->««Tblo etFeet 
to n (treat work h«« *eliijrn bcoii entiib-teil \u * poblKi 
theatr*.— 7imr«, July 30. 

The PmscKHa C/ ArroRT«KA'fl MAnxKr-— A roorn- 
inff pcrffirmnnco of vfieaJ nn<l in*lrorne,ktul raw*lc »a« 
fitvnt> yo*l*Hay. at th# r»*|.|wif« of tlt« M«rqui* an.J 
Mnrc!ii<me« of Rrw-Jtrbane, unfertile name ami nn*- 
plcr* nf her Ht/linct the Prince« M.*nrictJ,ina Czar- 
touysxa, In «f tho beticvo'*»(t fur»d ol* th« fjlurary 
A^»ceix1l'«o »f thv Kr'entS* ''f Polnrvl. Th* TrinceM 
«ii*i a*k.<toit in her ui*|iTtMk'hi by munv *li-tlncnl»h^J 
munit'T* «f the nr(-H<nicy, wht» t 'i* ' bulie* piir'.n-^-e",' 
actively exerteJ tliem*elvci in nJ<nuiciog the oltjeci for 



which the concert n±t projected. The perforata ttCwt 
took place in tho ma pi J lice nt iMHroom, which, in »ptfe 
of | he Uh|)-^ce'|ftMeJly bifih pr.ee of ticket* (?/ ), was 
rttteJ by a tiutneroui audience. A* tho e*iter(mtinieat 
wiw jpt up fur a chnrlt«bl« purpose, mid a« *everoJ of 
the |H*rf.»cmert werearanteur«, we are ixit calkkl ui»oai to 
oirer n 'letuileJ crtlicir>m. At tlvt-wne tune we are happy 
to niT^rd irur inhuto of »ii>cere Bdmiralion u» the Prince** 
Cwrtory-Xu, on* of the mo«t nccnm|Ji*lioil pi*u»U w« 
have lieiiri. To ju lffc frutn htt cli'«c* of piece*, tnore- 
; over,— incluibnj!, *m«Mtg otber*. Beethovct>'* early rrto tn 
| C tniiK>r t f.jr pimioforte, Tiolin, iwvl Tiotoucello, and Mo. 
. iart*» sonaU in A for pi mm ai,<J vwliu (.>nc of the lie^tl, 
kli« mny be regan)*) tvof merelr a* a clcrer amatAtir, tmt 
tw a conrKM*x'ar, wlirxo pre4>lectinn» ar« In favor of 
reiilly jthoiJ mti*ic. Her ino»t *r tin tic parfonnnnce waa 
to the M/iititA o( Mt>Jt«rt, where clo»e am) correet nxocu- 
tiou and »iy3e pure and legiamate are itvdi-fip^uMtilef, and 
to which li«r bfiht and foinl>iiiio ttioch, added lo a quality 
U t-rnifl ft'wnyH%li*hj*tjtful when not forced, and a rcimifk- 
nble fluency ut cxreutinn, r^T)v<«»>p#ciHl cb*rtn. Iu biXb 
cn(np*r*Mion« tho l'rt)tiee»H Cs»rtury*>ka wa» appUudcd 
with rite u'tti'M wsrrnlb, but tlmt 'rrlitch rjetxltuod Hi* 
mo*t r«Tomblc irnprev*lun o ( » fmF^tve* «-a* I be l««t. la 
tlie trm and »n'-SwU Herr l^n'ifl Klluji timk the rwlin, 
th-f riijloncella purl in the f«*rinrr >\upfxirtod by 

tlie? udmiral>le talent of Si/tinr t'lVTTi. Kerr KHerahm 
intro.{ii^J \\ir~\ fjI'M of li.i no-it: Sftntut SrUlinttnt'iU, 
\'tl»t /)ial>ot><{ue (!|, nnd flw«nf#— lim *xeru:ion of 
wiiic h »hn u*v.i h im tn bo a t*oI iivi^t the rerv C*r*l order, 
Mtiro genuine " fi'ldlins"— to employ a valvar but appro- 
(rfi'ite term— ha« not been bei.nl fur mil v vrsir* from * 
new ttw P ir.iiit to fAitMi. !t wha Hr/r K«er'» debut in thli 
couitiry, and we tire greatly tai«rnke» if he h>» Dot al- 
ronitv wwn the »eed< of hi* future repittAilon. Tho 
Xotiurnt *w\ ,Hitfmjf.A of Ch'"»phi— ■htcli the Tnnce-M 
(>;irtory»k i *elt*cte«.l from araon^ the large catalogiM of 
[i : iiiofurte piece* composed by thut very f#i|*iii:<l rirtunao, 
of uh'.m u« L*Hl*vo *h* w*4 a fnvonte pupil— were 
p**ye«J in the true npint. with much of the dreamy 
qitAintnett and capor.loii<>i ruhito that cliAnuMwIwd 
Cli'ijiiji'* own ntHxnirrr at a performer. The audience 
werr •>!> C ix hunted that they called for another; when the 
Prince**, who w*fned to delight In lv*r tattc, futurti*d to 
the in-trument nnd played «;i anpubli^hfl *«rk, nnder- 
Rtood to be the liwl eff irt of tlve cclebrate-l Polish mn'i- 
cibix Between the port* M. I. kv fivivo tvrn nf ItU 
lvrt*yw<|raimiic harle«que^ //iwiwe n^id tfabtrtU 

Jjvtt/Ie), with the tuim-ir ami vivacity ft»c which he i« re> 
nowned. A ftolo on tho TialiaicoM" i»y J>lir- tV<ril, n»d » 
miniher of v-cal wrrewrnr by Mntr, Hi tif.KBtMjurP, 
Mine. A-Nictii!.i, Mile. Mahia t>r Viulaii Inmnteuru 
Sif*. Ciauatta »iul Rri.tJrrTi, rlw H-wi. W. Anni^r 
ami Sir h»itN HAaiNui^tji laenateu^,) cnipVfed the 
trmenrmme, which pnv« unqualified eatianaolifm. Mr. 
LisuaAT Suui-kii preiMled at Ihe piinoforte, aj acoocn- 
p4i ii*t— TVjara, nth. 

JVI.UR.'w'a CciXCKHT* AT TltK SfSKCT Z<>3UKi)C'AL 

Oaiiheni*. — I,»-t ni^h: M. Julli«fn gov* tlio firm of 
aiiueher Mrriesof grand conofru prrvinn* \n hit <lcp»rtuh» 
fur Amnricij tbi« time on the bonier* o4 tlie lake front- 
tnZ the un[irrfftt*liVi fortre*.'* of S^litiotorxl— in Matvrr- 
pliice. M. Judieii received u ni<»» hearty vtlpoma. T>i« 
orche*tr«, whieli i* u wrr inimemu* include* »ev- 
era| artiste* of dUtit>rtir*ri; aiikin^ them M. (iti<*rin (of 
the r*rmcb Gui.le-I, M Lelnop (or the Bcljiin l-nido*), 
Hrrr Beiclmrt <if the C.wi*erviitoire of Hra«eV>t. Heir 
SaUi.li |i^ the R..val Oi*r*l «f the King of Snaony). 
Sin Martini \of M-lnn,. and Hi-rr K^ -iie. The reper- 
tory of mtnlc contained twrvcrnl of M. .lallien's » c il- 
ls mo wn c.irirx>*l^rii«, of winch rl:* ** Zntiaw Pa* 
Cnur*o," *' I.a R.»ee? la Viole^e." and ** niO AMIed 
A^mie* f,mdri)ln," r*ce-:ved niikch applnu-e. The enter- 
tulnmrnt cnoclu'5«l with tt>* lic^a ol S^hi«.topi-»l, which, 
at th* date of our depnrture, wai •' pr jxrwelng Mitl^fac- 
turity."— AVw», Jut* U. 

New PinuiAHMO^ic Sociktt.— Th« following are 
among tho mnit important Work* which bare beou pw- 
fornved Uiii fcavra : — 

5r«ra«MrH. 

In A. Ha 7. B*alhaTen 0»nr»l. lWihn»*ai- la C- minor, 
Nf 5, De*tty»nn- Is B flat. Nr> 4, Bntbovea. la Q minor, 
Moa«rt- IqC eilooc, M«n>blaK>l>a. 

0TKKTVR4 

Cainlanti*. B«atbor«a. Me l~a 
MfMH Hrr-ia, M*w4filM-lia. M*l 
Itl«*. MrndelMnhn. Rftaont. tWI 
Prwjrwailta, rt**b*r. ZauWrA*te, Hovirv. 

Cn.actarot 

In R flat, AeethnTM In D minor, M*ea>l«sr.n*. Ia 0 
tblaiW, MaO«l<l*sVlQ 



Raw 40, B mi oor, )U»>twolia. 



frnia Urelj, Hetidelwnhn 
tbU eoaatr; ), CbeniMiik. 

Coaro»tt(o?t» »t Ijriso t'owrouaf. 
S^nphoay. lUmo an-l JolWt. B^rll^i. CtiSMe Ilomld, Ber- 
Jim. r*nf«u. T«io o ah*iit«r(ftr«t Umri, tiU***w. retection 
from t*i»nni*. Urr-Wr. OT*ronrr. T«wplar*,. l^*IS»- 
from Paradiw l^mt, WjiJo. 0»erturr, AlWiltno, I 
Coaoecto, "UftoAmt (ftnt lima la Knglaaij, UaoMlc, 

Italy. 

The theatre* tre rapidly cloaio K tbflr door* In moat of 
tho principal towni f*t Italy, at least the targer bounds. 
h'urmC * chanrc to the min'H- phice* of amu*emefiC. At 
K^rcnce. a new ir-.x»ra by Si« Kmii.»o Oa^cm, entitled 
Stlm'or K*jmi t w.n pn^lnced .jo Hie Ititta of .Tune, with 
coii.iid<rj»ble »ttccc»*, at tte Piigliuno. Tlie n»tiipo.»er i« 
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■ vmrurman, and the mustrsl journals nre onsrrrorax in 
h» pesisc, awl attribute 10 lum ihe rare ninrit nr original 
ami striking concepti'tus tlui'ed Ii> a tlioruugh knoarleilea 
of nrehe»trnl ami Keltic eflects. The opem. ujls rxecured 
by Mutt (ilsnfredl, mill Signorl I'anJIni said IWmc-icli, 
who, as well as the eotnpo-er, were recalled several tlm*s 
during fhn evening. At l*anna, Ihe new opan hv Sik. 
Rnvsi. ffirtciaisr Gi$ffo, lm» also heeti successful, iho 
principal parts by Mn<l. An£elini. anit SiRnori Itonctm', 
rsgnoni, nnii CcsitfNlini. At Xap«'es, Isi &Mi*nni6uSi lins 
bee n tiluyed *t ths PiHu-Jo fur the flrvt nppenrMie* nf Mad. 
IVrenn, who turned out almiwl a failure. Her method it 
described n* licitig inri'fEtrejit, and hrr phrasing too miarh 
of the W Usrsna achtMtl. Anew Mass by Sic. RcHUtiiili 
*«• rx»ciitei] nn the lath of June, at the church of St. 
Lnnmir. Msgglore. ThU work it 
theatrical. 
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Mi'shal Cosvkxtioxs. — The sea*m fur 
these annual fratherings. At this tho cradle and 
hcad-<|unrtcn of tho institution, lias come round 
again. That is, it ha* iumi round to the paid 
cradle and starting place iu Boston. For in one 
part or another of lite country wc rend of' musical 
Conventions going ou continually. Since the 
original Convention, twenty years ago or more, 
was held in Boston under Messrs. M vs<i\ and 
Webb, it luu Itccomr a business with various 
teachers, hailing from Boston <ir New York, to 
travel through the country holding everywhere 
these musical three or four days - meetings ; each 
make* the circuit of his diocese, during a whole 
Spring or Autumn, rekindling the snctcd tlame in 
county after county .reconfirming his own intluence 
among hi* followers, and forestalling, it may be, 
the market for his last new Fsaltu laxik, each of 
which, eves if there La Urn of them, is sure to be 
" Ihe liook of the «-«in". Tlicac country gath- 
erings are svcowbiry vortices of psnlmodic exrite- 
rocnt sent whirling off in all directions fnnn tho 
parent vortex, which, as we have said, is a 
genuine twenty-year old " Boston notion ". The 
Cither* of the movement seem for some years to 
hare left it to go on of itself in the old spot, 
under the management of younger men, full of 
enterprise and— rivalry ; for we have often two 
or three Convention' whirling side by side, with 
centres absolutely distinct, although the outer 
circumferenceN sometime* touch and coiui-ide tor 
a space, so that the same individual atoms lake 
part more or less in cither movement ; the snma 
volunteer singers swell both choir*. Dr. Lowp.i.l 
Mason, who find galvanized tho whole system 
reproductive life, seems to bate ceased 
over it here ; yet, veteran as he is, we 
of him ceaaclewly traversing the length and 
of the land, lecturing and holding Con- 
the great juy of " mnch people". Ho 
is too wise, wc believe, to assume, the title of 
" Professor", which every greenhorn, vcIm) has 
taught a country singing school a season or two, 
does not scruple to adopt, till we have in mu- 
sic more '• Professors" probably, than all the litera- 
tures and jcieiicM in all the Universities can 
muster. Of the propriety and good taste thereof 
we will not stop to speak at present. 

Wc have often enough expressed our views 
both ixf the good and of the evil of these Con- 
ventions; but we see no cause to change our con- 
viction tliat the lalnnce is on the side of the good. 
Tbcrc ts a great deal of crudity, of the mere 
cut captandum, of charlatanism, of nattering of 
low and idle tastes, mixed up in the 



Yet the interest which it excite, in 
motitii'd by so many minds and influences, 
its own ttirrectivK. The tone anil ehar- 
arter of the thing rises year by year; artistic 
stimulus also is im ( «rtcd, artistic aspirations arc 
carried Iwinr. The interchange of ideas aWut 
nxxles of teaching, sivh-s and methixU, rnforcnl 
by daily h'««on« and ilhistmtiotis froni the more 
experienced; the chances ufl'en-d to peojile from 
the country to ktar such music as they cannot 
hear at liotnc ; the cliance* also to pcirtinpatc in 
the pi rl'ormiini c nn a grand scale of aotne oi tlie 
noblest works, as ILuuh-l's choruses :— all cannot 
be witliout their iiillucticc. And we rcjnice that 
while the luu.-kuicd ears of the city opcra-and- 
cnn<rrt-goers, are at the fea-shore listruing to old 
Ocean fur a tonic, the choirs and singing classes 
of the country make a |>ilgriiu.ige to town to learn 
a higher sense of Mitoe. 

Xc*t week there will coinmi nce two Conven- 
tions. Of the particulars of one we are not ine 
funin-d. The other under the direction of A. N. 
John-son, and other aWo teachers, will begin on 
Wednesday, at the Trruwot Tnnple, and puu 
forth a forniiilable programnie of operations, the 
principal features of nbii h arc announces! below. 
Tbo mornings (for nine days) will lie spent in 
practical lecture* on Thorough Uass and Har- 
mony ; on the mode u( uuu hing tlie •• Elementary 
Principles" of Music; on the culture of the 
Voice; and on the jinw ti.v of Church Mu-ie, 
Ute inerolK-rs of the Convention forming a choir 
to illustrate. The afternoons will be devoted to 
the practice of (ilees. Opera and Oratorio cho- 
ruses, and other music of a high character. An 
hour also is set opart to the lovers of M church 
music, meaning old Stiv Lugltiwl |tsa]mndy, pre* 
paratory to one of those rococo notions, an " Old 
Folk's Concert"*. The evenings will b* oci. upii-il 
with concerts, in which various choirs, societies, 
organists, professional singers, and (mice at least) 
an orchestra will be employed. We notice with 
pleasure symptoms of the rcalixation of two ideas 
which we have long hoped would grow out of 
these Conventions. 

The first ts the creating of opportunities to hear 
good Organ-playing, of which the mass of us are 
doomed to bear so very little. It wUI Ik- seen 
that one half of the two first concerts is set apart 
to the organ. Mr. Mokua.n is said to be one of 
the thoroughly trained Kngliih organists, wlio 
has a wonderful command of tlie pcilals. The 
skill and taste of Mr. Willcox arc well known. 
The organ, that ei'/iTaurrt ot the Mc«srs. Hook, 
will give ample sphere for all their powers. In 
Mozart's 12ih Mass, too, the organ accompani- 
ment will be not the least interesting clement. 

Tbo other hojieful symptom wc find in the 
announcement that Saturday evening is to be 
giveu to the bringing out of portions of Mr. SofTH- 
Am>*« new opera, and his two overtures. Via 
liave liad occasion heretofore to speak of the right 
and the wrong times and places for bringing out 
new works. We think these Cuuvenliwis offer 
decidedly one of the right occasions. And w« 
hope they will get into the way of offering 
ly, like tl« Conservatoires abroad, 

for tlie first trial of tho efforts of our young com- 
puetcrs. 

We could wish further, since an orchestra will 
lie assembled, that some good classical Simplmnies 
might also be produced. Doubtless the Conven- 
- will attract some persons who have never 
one of Bwthovcu's syuipbunir*. 



Oar Marie Table. 

A tt, a Cam, from / Puntani, irnnsmVd for the 
I'inuo hy G. A. Ohuoiixk, pp. 7. (li. I'. Keeil «v 
Co. 

We hare here snother iraiiscripiion of the beau- 
tiful Qiinnct, Hclljni's hest concerted piece. It is a 
reprint from a London cony, anil the arrangement is 
very much lc« difficult than that by Thalherg, which 
we lately noticed u« forming a nrjmnrr of his Art du 
cXiat, Mr. O.home's is in the main clear and salis. 
factory. The only objection we Anil to it it, thai it 
floes not preserve tho original disrinetion of the 
voices, hat commences the melody in the treble, 
instead of in the tenor. The other pl;in, however, 
would have Involved some of the Trmlbcrjpan dim* 
cullies. 

R Trvvaiarr, by Vtntn, arranged for tviano bv 
Ai.oi.rii B.irviiucn. No. I. fan rfi ZniriA. 
Ac. No. 2. 7«reo la nof/,, ic. |G. I*. Ueed & 

Co.) 

Our readers know wc are not partial to the 7V»- 
ro/ove. Del some tilings, detarhed from ihe whote, 
which at a lyric whole is morbid, mannerislie, forced, 
unpleasiii|., and taking their places among mlieelta- 
neous, clever lugat'M't, (at Ueethoven called things 
of his own which had ennu^li mc»t in them for mod- 
ern " Songs without Words"), show ingenuity and 
are not without a certain ebsrm. A pretty conceit 
enonth in its way is that Cam di Xinynii, or - Anvil 
Chorus," {which so fur is onlv issued separately, 
without the other pieces promised to All out No. I ) 
To be sure it is ilrt?gcil in neck and shoulders into 
ihe opera, in deliance of historic probability and 
without much regnrd 10 dramatic development or 
unity, upon the Meyerbeer principle of in-roduclng 
in<lc|-cnitrnt situations for rjlcd, to well described by 
Wagner in another column. But in itself It is a 
pretty invention, composed of several happy melodic 
ideas, which suereeil each other naturally. The way 
in which the livelier opening movement swings off 
into the graver mensarwl unisons accompanied by 
clink of anvils (real anvils 1), is quite felicitous. 
Altogether it is a taking thing with the many. Have 
we not heard it at a brass band evening concert on 
the Common, anvils and all, anil did not ' young 
America" show vast delight > This piece, however, 
being an episode that stands hv itself, needs ihe sce- 
nic effect, the mountains and the g»p*ey groups. In 
oilier instances, wc like better the selections " done 
into" instrumental pieces, than the same things in 
tlie lurid coloring of the entire opera. 

No. 1 wc have complete, It contains, nicely 
arranged and Strang Into a whole by simple modula- 
tions and transitions hy Mr. lUuiubiich, tlie opening 
song of Leonora : T*teru ta Mtte ; the dream song of 
the tiipsey. remembering her youth : AroiY ionno, tbe 
wild and terror-fraught ; Oi autUaju'm; the famous 
i/umm and priwn scene ; and nn Allegro linale. 



Diary Abroad.— No, 18. 

" Tbe dny is fsr ipeut, the evening is nlglu" 
Hrnnt, Jxnf If- — I love music not alone for its 
own sake, but became it is nidi a bond of anion 
with oihcvs. To it I am Indebted for many of my 
wannest friendships bath at home and abroad. Nay. 
more. I have mi affectionate rememl>ninee even of 
tlie faces of persons with whom I never S|iokc, ju*t 
because I have seen in them, in that pand.tnoniuin. 
a New York Philharmonic reheiirsal, the evidence of 
(celing and apprerialii n A casual remark, a Milting 
expression in tbe features, relating to, or eau.rd by 
music, is sometimes sufficient— at least it arows iu — to 
prove that .but stranger has soul and heart, and yon 
feel drawn to him hy an instinctive attraction, the 
strength of which surprises you. 

Jam at tho close of August, two years siaec, I took 
refuge from the cl.illiaess of the fre.h, cool evening 
air of Lake So|>crSi>r, in tbe parlor of Atwrwd's Inn, 
at Esglo Harbor. Some half a do«cn persons, tired 
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wild tbcir day's walk through those grand forests, were 
e ling* box siove i a couple of gen- 



I cannal recall bow, but a conversation 
sprang *p between mc nn<) a young lady from Illi- 
nois which turned upon music. 1 cannot say that 
the musical knowledge unit taste or my partner in 
the talk «iu very impressive, but I uyjt struck by the 
interest exhibited in ibe subject by a tail, cktgnnt 
girl, with a noble head, vciy intellectual face anil a 
pair of glorious Mark eves full of soul, who sat in 
the shade on the other side of the novo. The con- 
versation grew general and pnrtouk of the hearty 
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I friends, and on parting villi 
them for III* night, the nr^nainmncc with the Iter. 
Mr. C anil duugliters. accused already like one of 
lonir standing, 

The next day was Sunday and there wa» pTearh- 
Ing in the long dining room of the other hotel. B« 
the cause what it mny. 1 have always found in my 
journey* at the West that a acrroon on the Sublimit 
is sore to draw a respectful and attentive audience. 
People of all opinions and confessions come together, 
and I am never more impressed w ith the feeling of 
the sincerity of wort>hip|scrs than on such occasions. 

Here were representative* fiom most of our North- 
ern states ; unit voices which had formerly joined in 
the hymn in the New Knglaod village choir, or bad 
I mng the vrrsca of Wesley in the dissenting chapel* 
of the Cornish miners, mingled in the sweet strain* 
of "Arlington" or old " York". I think I shall never 
lose tny love for our good old Psalra tunes. They 
are too intimately interwoven with all the rerollcc- 
tionsof my childhood and youth. A mere seniimcnt 
doubtless, but the gorgeous ritual of the itotiiiih 
cathedral always fills me, for the moment, w-iih a 
deep longing— rise aVrk St Ann* A/ — for the simplicity 
and ainrrriiy. the peace and quietness of a "meeting" 
where the chant of the priests is exchanged for the 
earnest extemporaneous prayer; the overpowering 
music of llaydn'H or Moiarts masses for the simple 
tunc which my mother laught me, or which years 
ago I heard or sang in the village church. 
Bot I am wandering. 

Wc and many others had nut at Eagle Harbor lo 
take the Baltimore on her return trip Ix-low. Tbo 
place to ripen mi ociiunintiinee Into intimucy and 
friendship is a steamlinut on the Great Likes. The 
putily of Ihe nir acts upon one like a tonic draught, 
the mind is clear as the sparkling waters beneath us. 
anil the grandenrof nature in lime sublime solitudes 
offers ever new topics of mutual intercut Nearly 
five days were spent in reaching Isetroit. How well 
I remember the evening at the Mission at the .Sault 
Sic Marie ; the ramble at Misrkinaw, and tlw walk 
at the place vtliere ne were funsd to stop by the 
thick fog on the St. Clair Flats ! But who could reeull 
the volumes that were spoken upon music ? 

I sp» nt the SaUmtli in Detroit. In the absence of 
the organist Miss C- omrUteil, and her simple, unaf- 
fected style was us pleasant to hear ns it was credita- 
ble to her former teacher, And so I returned to the 
East with new cause of gratitude to the divlno Art 
for having Introdus-cil me into that pleasant and 
truc-henrted family circle. 

A year ago to-day I was once more in Detroit — 
I had come thus far (he day before, returning from 
the great Expedition to the Falls of St. Anthony, 
and would spend the Sabbath again there. Of course 
the aeonainiiincc of the year before wn* renewed. 
The conversation turned at one lime upon the rxprr*. 
sivencsa of Mu,ic are! the commqnications ol H. T. 



in Dwighl's Journal wcrcdiscuMcd. An old copy of 
the Handel and Huydn Collection was hunted up 
and the fine arrangements from Beethoven. Morart, 
lliitdn and others, the credit of which I he ieee Mr. 
Mason has recently given to Williuin Gardner, were 
played mid sung. Before I ho afternoon service wo 
had gone over many of these agxin. One piece, 
whether an original p>alm tune or an arrangement 
I do not know, made a remarkable impression npon 
Miss C. It is called Hamilton," and the text is this : 

•' The il»T is flir spent, the evening Is nigh 
When we must lay i!.iwii litis Iscly — and die. 
Oretit ! we surrender our du<t to thy care, 
lint ob, fur tU suminmw our spirits prepare ! " 

I have always thongbl the adaptation exquisite. 
Sad and solemn and pleading in its expression, to 
my mind, the music is penetrate,! wilh the rcry 
spirit which gave utterance to the poetry. She 
played it over and over ngnio ; and as the organ was 
again in her charge she made this pluintive expression 
of resignation and entreaty the subject of her open- 
ing voluntary in tlie afternoon. How sweetly it 
Sowed from the soft stops of the instrument. Was 
there a presentiment, or was it only a coincidence ! 
Though 1 took ten with the family, I do not recollect 
that we had music. My lu-i remembrance of her at 
an instrument, save in accompanying the hymns is 
as she lingered upon her voluntary, as if unwilling 
tD close, her fine intellectual features lighted up and 
varying In llirir expression with each cliange in her 
treatment of the theme. 

I returned to New York. A month later I sailed 
for Europe, and before I sailed, AW summons had 
come 1 

Again, wa* it presentiment or only coincidence 
that made her so dwell upon that theme T Was there 
any shadow fore-cost of the evening that was 10 
nigh ? 

"Blessed ore the pure m heart." 

Jult 17.— Half a century ago yesterday, two 
brothers, still boys, joined rh* Berlin Sing Academic, 
as altos. Their names were Muttii and Hsxn 
IStr.ii. Meyer studied music wilh Zkltf.h. and Sept. 
7, ISO", an cigbt-voiccd psalm. | IV 2.1) " The tarsi 
is my Shepherd," by him, was sung bv ihe Academy. 
This afternoon I was invited to attend the regular 
weekly meeting of Ihe Academy. About eighty 
members were in the seats, and perhaps a hundred 
persons were there as auditors- After a Choral, 
partly plain, partly figured, by Zelter, which occu- 
pied some (en niioutes, Mr. Gkeli.. the Conductor, 
ro-tc and stated the above facts, and spoke of the 
fume one of those hoys has gsiued under the name 
of MtvTKRKKi:n. Although j«>l now the sea divides 
him from us, he added in effect, we will commemo- 
rate his first appearance In our Society as a member, 
by singing the psalm above mentioned, and the two 
pieces which were sung upon that day. Tbey are a 
rViWiu, by JostFll Hati.v. arranged for eight 
voices by Zelter, and the V.redit Tt Duma, by 

II >s!>rti_ 

The psalm, besides the historic, had a good deal 
of artistic merit. It is constructed after ibe old 
models, jnn as Zelter would leach, but some of the 
chorus and concerted music was very pleasing. The 
fugues smelt most of ihe lump. But rot it not an 
imcri-tiing thing to bear, and npon an interesting 
occasion ? Differ as vrc may as to the real value of 
that Isoy-nltn's later works, be lias gained a eonoplc- 
110 in place in the hi-tory of ntu-lc. and one of his is 
among the three opera*, which have been performed 
more times in twenty-rive years than any oilier — and 
now after so long— an aire ircncrully in musical mat- 
ten, " Robert the Devil'' (though I never liked it,) 
is as popular as ever. 

Haydn's Gloria song alia cnprtln with double 
rhoir,' sounded just so fresh Hit J cleur as does all his 
music. How much old Zelter's arrangement in- 
prortd it. I am unable to decide. 

Glorious old Handel ! He is the greatest of them 
all, after sill I have never hs-ard either of his Tt 
/*-»« Ufore, and the style, TO true 10 the style of 
the ctinrch, and so very diderent from his Dramatic 



Oratorio music, look mo by surprise. He is cer- 
tainly the most majestic of composers. MozanT 
may" have been the greater ssssrWrui. Handel was 
altogether the greater man. No wonder that both 
Morortand Bttr.Tnnvex studied Handel "lib such 
delight, snd hore such decided testimony to his 
power. When will the time come that these things 
may he heard at home ! 



Mass Ast-Stanaa Messe — W« tssvs sltsaar •llutlssl tn Msss 
llsssisa's Conrvrf st Sisliaat sssd sir Mimas'* Matins* «t 
Kewnnrt Mr Batus fnllAssed la a psssvn mstrvrt st Kahant- 

Nvst M«ndsy eveatng Kht stssers fJrtsiLia srs roslsnst 
Xs-wport j afrd Mi ISsiitMij evsalbss 'hs Sitts Inst , our ehsna- 
iris; .lurer. MrsuJ.lt L»so. srtll (ivr s Onrsrt U N.liant, 
osststrd »j Me-rs AaT*v«ti» sod »«.Tusaa. 

Dosas VsLsav Oaasa.— We bsv* hsivs* morn tn ask altee- 

rlnn 10 1he vnnesrt or this Spaalsti sv-ssia Hdnisa. bte af | 
Stsrsrtsk's rrosiss, to bs given st lbs Mnsri Diklierlsst's 
Satosin, ira Mian)*? ssvliing tie bsv. nnt fctwnl hsr, tvsil 
Iiiitii wn hrr a»«rSlsi'l s»s ssice, raawlenrlniss. utirful sjnarr 
or the Psasusi stnwl, aasl svsn eswiaarol "> Mme. Uasu. 



^fJi'trtisf mtnts. 



List Appearance in America! 

VOCAL AND INSTm : MENTAL 
OONOBRT, 
AT THE MA6ONIO TEMPLE, 

On MONDAY EVENING, Aug. 13th, 

Donna YA.LKRY G0HK2, 

Tbo cvUbrated Spanish Contatrlo*. 
Prima Dnrms Aswtnt*. Irtm the Roval Orssvsk Madrid; 
Carlo rslSfr. Uraeva ; La l*enlce»f V,sW; lloval Th^slrs, 
Ilrusslss. ete . sre. Lfrlr rroin Iha tr«l|jia 0|im. 
fl.rvl.„, «t„ Tnrk, wW sh. InuoluMd ths s»ss sptoadM 
Oasra at " Lssiise MHI.r ." Pssv l<v assnssxl hr 

Men*. SIGISMUND WOLOWSXI, 

M«u>(utehed I 




AY 



Residence, Ko, 3 Wlrater Place, 

Ibe Boston Htnsira I tfonbtniioii, 



■rsalnn alls* dajs. un.Ssr Ids dtrwrllan A N.Joasiqs, U 
II foetassn. I! II Fs.ist. »~t Jiwsa IWns. " 

J. II. Vt iiLem, 1 



r, Awsrnst 1A, 

llratsd Orwmo Co 
em la's Orators* sf David, 



OOTsJCTJIlTS. 
Oss Wsstneastey CTesstna;. Ass^saat 1A, 

There silt be a C'-wrvrt, Psts lsl rotssisliaa of irgmTl 
ui»«d 1>V Mr, Miro".a«il I'srtSInf Isnosiol • tukal M.trr. 
sisna- hy rtw Ctwlr if f.rk ft. t'rtiirvti. 
On Tharaday Rresiti 

A #nncevt. Part W «Ma*l*llba; «f 
snd r»rt VI nt til" frst a«rt nt Neil 
■una lijt a pslcet choir vt 12s) voscts 

Oss Fiislsvs' Aflersssissn, Assajssat IT, 
Oswrni*nrlna st S 1-3 eVlork, a I'oorert. Tsrt 1st msvstsrlrss; 
nf Mnt»rt'o Tweiflh Maws, suaa br a ssdtct eholr er U> v<sv*«, 
sn<J I'srt nt nreao psreso, f>ts>sd upaa tlis (I root Tssspla 
rjvsjan, tij Mr Uor«.o 

Ota ttatwrdajr Ersalorj, Awsrast IS, 
A rswsrert, I'srt lsl rsvanlsUnanf tsrose^nss from aa ntssra, 
■o4 twwusyrtasvsi.rnm u ssod by I.. II. Isnathsrd, and otr- 
fcraipl wVih full nrrhfsnrat >rt«nr»oia>rtit>, aedve Ibe dlfss- 
tloacsr Usseomrmwr Psrt !d sslil eonifcs «f CamrosvS «a t 
t> sct.nl liuodrMs of tolocs, sotnuipso W by oeebssitnaadi 
orvsn ocanbissd- 

TberemaMngenn^ri. »ir. b* ni-jt.ui.rr-t nfUwsvk. 

AdAlttsvsr* to asell nnesrt 26 rts- TVkeu adaalttlaf t» 
the »bels course, SI oseh P»v ssb- by J K [Uyss, bu.lt.. 
^prnt nf lb. Ittmssnilosi, at lbs Satwrlnrcndnifs ( 
Uic Tt-moot Tswspl., froui sruoas all ssttet 



TtskelsSllWeseb. To b. bsd st 
llMass, (III Lb. mnlng of tbo 
.vrnis,. or lb. 0**ir»rl. 

f iVsor. np.a 1 7 1-4 : Coaosrs to enmos.Br* at 8 o ctoelu 
of 



WOKKS OF ABT. 

TITK sindorsSjratd bass a***"1*tsd tbenisrlvvs n«4*r thsflen 
of aiSNtfLKK A CLAPP. as Disiia- is n'aaia or Asr, 
to whVb \nviw»* irs-y tsllt att. iK-if *i.lo-i*. ali.a«bsB. 
T 17 ha>. tvl,„ HOUrIC Kn » VrlXTKH aT.IEST. »*H *li.d 
ap "pscltiits nn«t sn*li.|,ch's-J Umirns fi-r II. fowirsbl. pshlhs- 
tso« or I'slnrlssrs, Prssrlnirs. Flue Knerssinav Wr , nf srtshb 
Iber tfette now oa bsnd * |sre» And valosTil. •tiMb.^Wel.d 
•till arvat est., aod ln.|u-ll> a many rssrv works by tbo m««l 
crWbra'^t oinsrscs, tnSb aisel.al sad oaxlvrn. P'rsvsns Inlsr- 
mI«I In Woriw or Art an- levltrd tn vsait Ibis RAi.btlsbsmat, 
where tbey will rind toe noess enllerilnn "f tnrrsvtoj^ in crw 
eonnl/y. assd! es»ry marcoVroe. fnc ctnaitnlee lb.ni »( let- opt. 

Tba stttk will b. ennafjinlly r»e^ by Insporrattssis from 
ttw bwt I'ublUbl., Ilouars la Karoos. 

0 I.. CHAXDI.'H, 

Jtosrc, /srfr.iaa. 

K. M DLL Bit. 

1C AND 0I10ANT9T st lb. 
sad Pl.nl.l 



flt.1. assemble In ifceTltRVIOXT TEMPLK,<ssi WgDXES- 
DAY. Auaiul M. bi U oVb«k. A M., aad eowllnu. ia 1 
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DWKiHT S JOURNAL OF MUSIC. 



Novcllo's Cheap MUSIC, 

(Imported from EngJand,) 

389, Broadway, N. Y. 

CO\STAMTLY O.V IUSD, 
THE ORIOINAL EDITIONS 
or rut rqunoiKo rcraA\ wotaa. 

O It G A X M 1 1 8 I C . 
* hb« i»mi>* or 
TirSCK'S PRACTICAL OltOAS oCIIOOI.. Op.. 55 Caro- 
i\ lull; r*»:^J aad oorr~i.d. "Ilk tbr r.rrm.n tlirm»»>a 
aad t,rm. <r.»*«-1 Into F.ti,li.b. Coniplata U> On. Vol , 
»3 T5 , or to SU I-arta, 7i tta «a«b, 

PrrtNEIBKR" COVH-IUTE Tiimnrricu. and fxac. 

l> TICAL OKIiAX SCHOOL. ron«nli..n. IntrartW. fo» |il»T- 
ln« Irw Orrao, "I'll tiatuwotu aiarrtata lor •ciuirirf tba uar 
«.f the I'rJ.K ».J.>. 

("rtlNKIIIKU S. »« TWOS FOR MAHALS AM> |-BDll.« 
OOBLIilATO: »:.rn,loj I'nrnrWw Kimta< lor ibe an of 
thr IV.UI. l'rv . 1 iti 
Thl. Work 1. not rar.prt.nl In III. School. t» «r.lr» 
«c«» It amy bo con.uA.r»J aa forming • ooaUnuallon. 

gCIIXEIItEK* I! l-KVfcN CHORALS, lo lllmltiu pagol? 



) cf tU. MMoL 1'rll* 13 't^ 



TITLRS'S MIOHT VOU STAttlKS, otlorto.1 frota ll.. aort 
1 1 of ™l«.,.t CoaapoAW.. lo « No. , J. «*. i or >.. 

Vol, cloth, «« 



nortia 
1 



Piaffe TO lu dJ| A ll ,t di M^Irt k ° f 



Id 3 Book., S-l HO 
P TTIKKE PRELUDES k H'OCES. 38 



^OTKLLO! 



.LOS CATHF.DRAI. YOIXNTARIE", conaWInt of 
-\ IblxtkiM from *» Clinrrb l».)m> of tlio t., c IL* 
a-bool. lnSV.,1. , u>h tS l«l , or 8 Ikoai, oath or 
«8Xoa,carliJ3<-l«. 

XOVK1.LOS iiKI.»T OTtOAN riKTE*. eon^hi» of Holro. 
I Int.. fir*. rbr oxrk. of th, Oinrrb lV«Bp...rf» o( lb. Hit- 
man an* Italian In 3 nil , *J «H *>, or H 
l»ik., unrll; or lo* nutabtr*, 31 tt*. wt 

NOVKI.LO'9 HIItir.T MELODIES, original and aolrrt.d. 
Iatrnd* I prlo'lpally for th. KnftFtiip* la 1 Vol., 8? SU ; 
Of S Boaka, SI W) (U «a*t> |«»S«,llrtl narli. 

IV,., 

#7<«J ; VkMnlkpw.fia, 
BoMA, ti* a.ltnnui* wlurh Xoralto . odlttoot nf tbr. ma/ir- 

lUprrtMM. nf Hi. .nrlh'n «l.i*n ttrrfTiriiitf f"r Mir |if^., It .HI 
t* tin ttat H.. tiiiilml EJi.lm.. «™ (.obli.li.-J .1 f..cr« 
i »n» r.rrliir» Pnrrl.M.i» .kwilJ ll.n»«<«» «|»rlf7 
• EalUon, « .11 nrilm. 



ACII'S ORAXD SrUI>ll», ««I.P~1.I «lill««b>, MKtUrln* 
■ l'«oe».U«, In 1 Vol , 



c-i<%tit. 
PIANIST AND TEACHER OF MUSIC, 

OPFKnS hl« •w.irw an InMnirlnc in lb* lecher br.B.lw« 
of fl4no |>l>.vli>c Mr II m»j ►» •i|.lc~»J at Hi. «>u* 
<f N.raAii HicntAi.Ms t ilHi WMhina^on £t< or O- I*. 



17 Traovul IlAtv. 

aniuscn:-)ln V. W. J^rtnit. *• Mt. \r 



, ft. 



MinMrhala. UO AMtl 
Mia. M.J, b franklin 



r... is. 



O. AHDEi 4* CO. '8 

J)ff»t «! ^ctiijn .mi C«K«tlt iamit, 

19 >. »!»>« »TaI«I, 1MII cniaMOl, 

(GulaIJa,) 1'lllI.ADELPniA. 

A «(*lo«la. ef r>iir*torlt of rVovIgn Mi«lr, an4 of our 
o»n Pul.lkalion.. h.. jo« Wn pnl.ll.b..!. M«.|r anil Moilo 
Hook. I»|~iirj io ArOcr, at ntrclolora, Crom Urrnju;. luU), 



L. H. SOUTHARD. 
TEACHER OF MUSIC, 



CHICKEIUNG & SONS, 

MANUFACTURERS OF 

PATENT ACTION 
GRAND AND SQUARE 
PIAJSTO-FOH.TES , 

Or KTEBT DESCRIPTION. 



SUPERIOR TO ALL. 

LIGHH, HEWTON & BBABBUErS PIANOS. 

NATHAN RICHARDSON 

lVool.l r..p.»tfn lv ni^m tlrf r-ul,.!' Ilml Iw ba.l.ktu Hk 
A«»nr> li» ihr N-» l.njl.n.l t.'~. (..r Hi. »:.!• »f <i. ttH"« 



.••IrVrataJ h.ttrujortiL., a full tav^tn.rat of whl. Ii *lil cuu- 
•taiiil; 1» V.|H .1 bit 

MUSICAL KXCIIAXOE, 
282 Washington Street, Boston. 

Tt.*T lnMrniMtilP*r* wiiiTsittM In all r«jw<, n&4 put up la 
N-cuf* bcixr*. fr*t<4 i'ii-t'ii««'. tnf rnin-'p'irt^fko t» itoy 

Uncr Aim, NBW ML'Slr rr^m nil j»«rid «i K>ompr »n'l 

Ani<*Hnt nvpiwil k» —>nn m* pulrl^ttirJ. ttb.it h, t>rrnb»rf wlcli 
<p«nr own j.iii^tf»«jini*. rirf7Ti« ih*- Lirj>»t pein-k ntvj urvit.'M 
nrWiy of *lt-^< >lu*V to t« tvn;n<l In (t>- Cn.t*>l Sur*«. Tin* 
n>n«l iLlirral <J.M-<>iml iii»Jr I* I hi- Trndr Hi J S«u>1nirv* 

»lw»V» OH tl*'*'! —■" I *>0!* tO L*r, «n KArrui I/rpv». 



HE.N'UV S. CUTLKR. 

HA>FUi:\T KOOM IX THE nitlK'U OF tije abvext. 
tllttKN i<tii»:et. 

n.nr l« )»fl "»tli Ourim Uirtoj, at with 
XATiltK Rv:mo.fc».isi. 



UD. ALLIEN 'I^.IrM n wlii.tirm a. Orfpiiiatl In ^rnl" 
• mufti In II «t™. AJJr«.,. llot IWi, »i,K«.f,H<n. 

11.1 Hill, E llatiiUK.li, J. II. ltlUltta, KMf. 



PATENT AMERICAN AOTION 

IMANO-KOIIT K, 

Na.nf.rlorr. 370 Wa.hltiKlo" Xtrt 



BOSTON, Mtm. 



YOUNG LADIES VOCAL MUSIC SCHOOL 

K. It. BL.ASCI1ARO. Trarhrr. 
Thl. Sch™tl la 4>,l2T«.l f.T 
al.llll> tn tttiKlf tv^UI. al 
..1 IO th. want. n( Uiii., «bo ilraira U> fit 

•lorn In arllOfli, w ID r">U. ln.Mnl.il tmill tb» l«al laaa 

l»r«, In u>. Cilaradoo nf ln» VcIW.Sij I., *. 
AJUiau, rarr of (in). J. « >l>b * Co , No 1 Wlntrt «rt»t. 



O ROAX-HAHMOXIUMS, 

MAHlirACTLAin if 

MASON &, HAMLIN. 

TflF OriAtt-ll..iTftiiti|»cni \i an *til1n>Iy n«w (|*'f«t> inui.»>*l 
InTnamrnt of the lotd aprr-lr*, IistIu^ two m kh liaIi, w 
l*r>vi <-f kv>t. KIlJ tl**,l Jtc|M, u Minn: — 1. riUpHJtOti | % 
riulrUtim, 3 Pi{»rt|u>l, 4- Hiitf, 5 |lnnpjVt<n; < Hnvtboj; 
7 l-tprwlmi ; S Coiippr. If 1« i|>*«li;»ril utorv **fxvUI!y iur 
the tvt of (hurfhw. wtar^ronm*, a.txl eilirr i»nrr |iuli|lc 
hnll*. hiring |Mi*t>r Im«xH lu a thco«-.T>i. dnllnr nrgM ! 

1( nUn r*rwlilv^rm«T.T »oV»-frtff«-t>i, «o4 t>i" r'** 1 *».rlei^ to 
th« prt-t^rijr *»» iiuU'Tff f>nt. H U *♦(•»« bll> ■dM^ted ia 
tlieut+of orc-vti -t»i< bir» bim] »eit>dt>nU, brhix ■& »ilmlr*bit 
jultilltittvrnr nrg«n-pnirtir*. Ejla»Im4io«i Irom tv.1 tn>rwt*<l 
if r^qwifuilr «i-Hrirf»l, 

Mnson & H.-imJin's Model Melodeoiu! 

n«rrmmt-r<il»3 t* th« l»tfi inu*IiS«itfl i.q<J rrc*iil>t« lo ifat 
iMroui/y. | a* Kiiaion 'o *l! nUirro,) utiiwjr #hfin *f irmrlnt. 
fh* lulliiviiiff ; Lutwr-ll >1aWoo, Win. H. Urvll'iirr, «.»oiTff y. 
1W, »l. W^trrnn rUr* onr.nfi to the Jlnroiotv t -,ion, 
Lon * *), 0. A. Hucrali, L- P. Uo«*r, L. 11. SoiiUiAKl, £ 
Bru. r, *w, f.c. 

Priee* from WO to 1175. 

CtrroUri fonfolnlni a full drx-rlfl-uB *.f ihr H<*rl 
M. » Ocou* not lw All? *^Jr«-, on *{.plac-»t r Di> la 0>r 



MR. J. C. 1). PARKEK 

W'^p^.'-ao' 
No. 3 H.) ..14 Plate, 



»««(•«• al»»UX. ( f^mbid,. At, |ro. o/ Oor:„.| 

NEW AESTHETIC JOURNAL. 
Till: CKAYON. 

A Wrtklf Pnptf oafoUil lo ART, i.ll.r. ftwlf to th. attfntlon 
of all altt. atv lnt«rv.i,.I la> rh« *l.ri'ln£ aitj rrCnlna l liCil- 
rtr** i.l loMoty. Alllo^. to. oonlrtbulnr* lo THE C'KAYON 
allra^jan- UaitaT. Lna an, Siutt, K,ai.aA.iiT Pt>l«, A B. 
f>rfcA>p, Trcttpot of tb. N tlntwil A.a.l,mj of lAr.1,%, PtniKL 
IlLMia^tua, llraai K llHotta. au«l amctatat Ibow aiifaiW 
art- l.oar.nuua, llATtat, TATLoa, Uu Hh Ccatia, It., H. 
vi. Bttriita, lut li.Htullamn. IUt. II. W. Ilruon., lion. 
CuAUta Jtuata, ai..l .ih.i»ot nor tnonrmlont aTll.r. A 
►rrt.. U ,«f-r. I.j KMlia. mol raxja kft b> (b, totlo.ot 
aru.p.or, lloaAIlc. UatlMKiiu. adil to lb. IntctnC of Tli. 
Cru)0&. 

Frooi 10, ria.iaooti fj.t'fl.. 
»V h>T» alwa^j artviof Ij mt.inin.i.dra Tnr Cattoa, an J 
attry aur- «oli.|| nuuiU-r protn U lo bo aw.iv an.1 noM« w.vtiiy 
, of all ti U.i. m.1.1 In lu |.r»l^. Xc >nrDal, .I.Tot*.l to Art, 
•tin «1-li lo ""jntro tl» « i,„ i^, m ,|,|, ,„„.i„ r i^, |, , 4 ,|, Kvmr , : , 0 .j ,f „ 

"•I 1 I n.o>t» ollli th, -uppnet It «. r» bly iiwrr.a,*. bat. aodcubt 
Itaat It «ITI rim a Uioal wooleaoitie Intluanra upon tb. buta 
of Ilia rouAittf . 

PnMIOwil by XTltLMAN i DITRAXD, No. 337 Bna^oay, 
Nco York Tuttua, 98 |nt ajatium, la adtatvo, ItorA aum* 
kn tupplWil. 



(I,P lii.tnirtloa In PUan forlo anil 
i U» TbAOT} ol Miulo. A.Mrra. :- 
M.y W, tf 



MEYER & TRET H A K , 

Smpartrrs nit ^nblislirrs of iV.mt, 

BUFFALO, If. Y. 

ID-ACKXTS for tbf 1-ul.lS.l.ln, ll..u~ of 0. M. MF.TER, Jl- 



IPyoo, 



., buy 



to loan, to play in th* .hnrtMt tl 
RICHARDSON 6 

MODERN SCHOOL FOR THE PIANO-FORTE, 

abVrh U afkBiOwl.l4.J by Ilia aatol orali^.1 uiitali tiir.i of 
Kuro|o an.l Anwtlra lo Im- lb. IIIL^T lti.lru.lion B.rfl Uial 

b>. >w l».n piit.ll.it.il I'nr. Thr-. li.ill.io>, 

: /-1'ubll.h.J at tba MtSll'AL t\tU VM.K. 
for alia at all Alu.b.- Stotn. 



J. THEXKLE, 

TEAOHER OF THE PIANO FORTE. 

?fo. SO Knaclalttl Rtrart. 

to lb* rlty by Hi. 1st of Octobtr. 



C. BKEVMXK, 

IMPORTER OF FOREIGN MUSIO, 

701 BnOABWAY. XKW Yl'f.K. 

Dip'A of Krard't Grand J'itmot. 
cinrrLATixo mc.hical liubaiii*. 

ft?* Cocaatatitly oil laajitl a ofntipW. ajavrtsorat of Amarlraa 



OTTO DRE8EL 

May kr aJ4matd at 111. Iiai-lwi.'. Mu.iral I'.A. I.aBf.. or I 
tllti ufflra, ami olll W r.aat to iwrnt pi.|.il- about 
tar inHJIr o( f*prtmt*r. 



L,. O. EKEHSOIT, 

of ttt pi«no-/oiit. tjlfgan, & SinjiRj. 
:iv:t axd dirkctok of mu«ic at 
nui.FiM'ti sTiiF.tr t'liviti'u. 

BOSTON. 

ApnueatSont tat ,Im. U- anuk* at OJwr OltAon't, 116 Waib. 



VAREROOIi, 

TRKMONT STItEET, 
Apt» BOSTON. tt 

EDWAB.D L. BAI.CU, MUSIO AND JOB PRIKTINO OFFICE, No. 21 



SCHARFEXBERG & LUIS. 



171 PORTE KS OF FOREIGN MCtalC, 

HA Va atUOtta TO 

No. 769 2R0ADWAY, ooniar of Kiuth It. 
X E IV TURK. 



O. XI 

TEACHER OF MUSIC. 265 Wnjliin^ton St. 

lUaiPFJSi'li ,13 HIIAWMOT «TrtEET, lutolVX. 
A OOOD TIME TO SUBSCRIBE! 

DWKJHT'S JontXAL OF MUSIC, 

ft Bayir. ef fltt »tii litirntwi. 

r. »t 21 Seb»l St. : 



[ho Hurt ,oar« .lot. It .ii, 
hat mot «tth onntlr.ually inrrovioc faror, anj It »ntrr..| 
tl poo lu PEVKXTII VOLVME aha tba auaabar fur MaturilAji, 
April ;m. 

It. roctcntt rrlata oaalaly to th» Art of Unit, hot with 
ItUo^M nt til. .anl. n ~IU of Art nail of P..IH. ULtalur. ; 
ln.:loJliiB.froo.tlui.tott>ao_l. Cilllral IbrTh-.i ol CoueoTU. 
Oratorio*. OporaJ ; withtlmtly Anal) ar, of tha notahlr U«rk. 
prTTnrna.it, arramau of tbalr Coni|.».r» 1 Ave. !1- Xotl.«a of 
Naa Uuilt. i. Mtultml Xowj from all porta. 4, Ccttm- 
m. tata-loal pmwo. aad plaraa. t 



tnatlial .tyW., M-anoli, p.rtol., nuttier,, roo>|Hal'J..o», In. 
•tntoimt*. Ilirori.t ; on Muatatl Kuuratloo ; on Murtr la It, 
klotal, Social, and Italirioar btnrtnt. ; on Mo.lr In tbo 
Cbviroh. ttt* Oonrart-naun, ta. Thnir,, til. rhaaaborjaod 
Ilia ftrwl, fto. «- Traaalattnoa from tb. boat llaraaau aad 
rrmch wrlt^tnpon Mu.lr an.1 Art- 7. Or»a»aMia! N^lio.i of 
Jmlplur,, l"ninun«,A;e. S. OrlfltiaJ anj rtolartod l-o«ni,*i!. 
rj7~ltauk uuaattor.. fn>tn tttt .ommrnptnornt. ran bo fur. 
(f'-liAAj) 

J. ft. DWltillT. 21 l-rllool *T. Boorcx 



TEHMS OP ADVEilTISINO. 

Vir»l Inarrtion, porlloa ■ lOrla. 



aportal aotlro. (Vtadol), oath ilKortloo, |»r Itn. JOrta. 
Pavniaaf ooiuirvd inadTaacoT foryoarly i 
qnartarly Lnadraocr- 

No. 21 SCHOOIa' 8TUEET. 
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% Paper jof %xi aiti literature. 



Whole No. 17G. 



BOSTON, SATURDAY, AUGUST 1 8, 1855. Vol. VII. No. 20. 



Jiright's Journal of ^tusic, 

PUBLISHED EVERY SATURDAY. 

TE-RM9 : I3y Mail, $3 par idduih, in ndvunco. 
When left by Carrier. S2.50 " 

J. 8. mVIGHT. EDITOR AND 1'ROrRIF.TOB, 
EDWARD L, BAI.CII, PRINTER. 
OFFICE, No. SI School Stro«t, Boston. 

SUBSCniPTlOXS nKCF.lVF.0 

At tt.mi r f >: ur rtllUi'ATION 21 Sckool si_ Imm. 

Br XAT1IA* llll'lURnsON, 1X2 W».|ilo,lo« .««. >' 
'■ OKI1KOK P HKKII k 00 HTmnal Knv, " 

u A H I.KLAND,. PnivliJsare. H 1. 

" C BRKt'SINl) Till Bwad.njt, N,» Yar«. 

" SrlUltFESBERO k MIIS, TQInnjix. " 

» OEOIIOK IMTTOX, J» MwWer. * Y. 

U AMillK ft CO . ID s<niu» Math ft. rlilloklptil*. 
" JOII1 II MELLON, PUf.l^ir,. r». 

- mili.br fc bescii am,. m luionor, si ikin nm 

- coumm * m:i.ti a n ,i.n.n, o. 



The Life of Mai ic. 

tnm A. B. Hiu'i " Mask- of U»e MntlsstuA Cstitttr/-" 

In the preceding I nave simply sought with A 
few hurried tines and indicative points to sketch 
the elementary or wusual, tlw' alurtract or intel- 
Iccnal. ami the soul-ful or inspired phase of the 
tone-life, without requiring or aiming at complete- 
ness. If feVt moments, names aud works referred 
10 arc significant, my Object is achieved and the 

no consequence. Still less may historical com- 
pleteness and Mnsecutivencsa be demanded of 
these sketches ; they aim simply to portray thai 
spiritual tiff, which we rail Music, anil to remind 
us of il< richness ami its mAny-sidcilnms. 

On the one side we have found Uiia lift) so 
deeply alxnrhcd in tho elementary sensual, that 
one might doulst whether the spirit of Art reigned 
here at all M yet. On the other side thin lone- 
life ban become blended with speech, with the 
Drama, has become refined and cle vatcd into a 
body for free and pure ideas am] trains of 
thought, — lias ventured, in the deeply thoughtful 
developments which it has entrusted to the 
piano, to surrender a portion of its own fulness 
of life, of its own warmth and inspiration, to re- 
main a more shallow of itself aud thus essay 
spiritual tasks for which the full use of its powers 
seemed scarce sufficient. For the piano is but 
the shallow of that warm life of the instrumental 
world, which murmur, and exults around ui; it 
has only the sha-low of a truly living, 
melody, only the dim outline of that v 
logue f,.U of inexhaustible varietj 

deaiidv pale in contrast with the 
of the lull 




On this side also Ins the domain of Art lieen 
called in question. And not without reason. 
Can then music, with the outlay of all its means 
ami appliance*, ever reproduce an outward object, 
a situation in which we are, ai. 1 which operate* 
upon our feeling and our resolution ? can it 
render merely our conceptions and desires com- 
pletely cogniohle ? When it softly soothe*, 1 
may feel perhaps that it is warmed by tenderness; 
is this tenderness love? anil of what nature? 
Whi n it grow* vehement, is the excitement 
merely inward, subjective, or has it reference to 
something without ? When Beethoven in the 
Pastoral Symphony conceives tho " Scene by 
the Brook", or u the Adicux" in that Sonata, 
what is it precisely that is going on ? who is 
taking leave, and how ? If no one can help ima- 
gining in the last A flat major Sonata (Op. 110), 
and in the A major Symphony something more 
than a mere interweaving of tones and moods, 
something like definite, conceptions, how can 1 
unriddle these with certainty ? Am I, in listening 
to that rhivjjric (heroic?) rSnS, ,«jny, with the 
Moorish romance, which has so much to complain 
of to us and so much to tell out of a breast well- 
ing over with sighs, — am I, with one of the mom 
recent interpreters, to think of the heavy-heeled 
merriment of boors ? Is not the striking contra- 
diction of these interpreters in itself pmofenongh, 
that Music oversteps its bouuils, so soon as it goes 
beyond the vague and general mood into the re- 
gions of more definite conceptions ? 

a • a a 'rh c question is mainly one of 
more or less. Some degree of capveity for definite 
representations, is certainly recognized by every 
one,— at least by every musician; every one must 
BOW found this piece of music cheerful and that 
one sad ; the smallest composer would feel insult- 
ed, if one were to find his dirge merry, or have 
his drinking song or love song sung at a fttnrml. 
Rut the slightest admission opens tho path on 
which we find ourselves ; the only question is how 
for it can lead us, or how tar wo are ea|>able 
and williug to go in it That on the other hand 
Music b not capable of repre-entitig forms and 
thoughts as sharply and distinctly as Poetry and 
Sculpture, has already been admitted. It has to 
do with sympathies, with more oWure and cvan- 
out of a thousand such 



connections and emotions it weaves a psycho- 
logical enigma ; it gives ns the internal Incoming 
( Wtrden), so that we may divine what will pro- 
ceed from it, what will become thereofl So 
Sculpture on the other hand gives us the outward 
thing that hot btenwe, not for its own sake, hut 
that through it wc may discern tho inner sense 
and impulse. 

To ask for tho most pcrfec- distinctness in a 



work of Art, and value it in the degree that it 
has that, is to set up a claim of extremely doubt- 
ful justice. Why, if it comes to that, do they 
not paint statues in flesh colors and give tbem 
moveable eyes? Why has not Beethoven in his 
Pastoral Symphony employed the well-known 
to depict thunder and light- 
and whispering of streams 
in a right palpable and drastic man- 
ner? Why does not Bacii in the Cantata: 
•• Dearest God. when shall I die", cause a real 
death bell to be sounded, instead of in that 
extremely mystical and "indeed unnatural" 
manner * lioring its marrow-consuming tinkle into 
our nerves upon the flute" ? The reason is, be- 
cause allusion, allegory, enigmatical twilight stand 
nearer to the poet, whether in tones, wonls or 
forms ; since he hat not the thing he would repre- 
sent; it but grows, becomes to bim; he enters 
into iu life and awaits with it tho crisis of its 
being. The reason is, that allusion and allegory 
serve bim and avail him more ; for they draw the 
listener or spectator into Lindnsd JHb with them 
in their own circle, excite hiiu to cuufieration aud 
to living synqrathy, make him a |<arty with them, 
whereas full reality and certainty would soon 
rntiate and make bim weary. Thou must dream 
with the pnet. must doubt and err, mint hope and 
hesitate with him : Uiat is the way to live over 
aud enjoy his work with him. 

The decisive point for us lies not in the 
fur, but in the fact : that Music is continually 
struggling npwanl frnm the sensual into tho 
domain of the spirit, whero the main matter is 
not the pleasure of the senses but the spiritual 
purpose rising out of that. This eotrafpoodl with 
the inwnnl necessity of man's nature, which first 
manifests iteelf as submcrgifl in the corporeal, 
and finally as a spiritual entirely predominating 
over the corporeal. Every Art takes the same 
wav anil arrives at a point, where you find its 
limits, anil the overstepping of its limits ; even 
the clearest and most definite of the Arts, the Art 
of Poetry mint reach this questionable point : — 
Dante's " Divine Comedy", GoRTitn'* u Faust" 
in the second part are obvious examples. Here 
too h is, where Art fitly and justly requires cer- 
tain allowances and presuppositions. The most 
Art-appreciative Greek would ms! have compre- 
hended Rai-u a n>1 '-Transfiguration" or Michel 
Anoelo's « Last Judgment", since he would have 
been ignorant of the Christian tradition. • • • • 
In the preceding disquisition I have not sought 
to exhibit the fulnessj and breadth of the whole 
life of Art,— that is tho problem of the history 
and literature of Art,— but simply to recall the 
essential vital moments, in which Music has gained 
new develorsinent, new paths, in order thereby to 
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give a complete and tangible, view uf essential 
nature uf Music. 

A different point of view has been maintained 
by one of llio most .li*t in^ni-!.*-. I artists of recent 
times Mi.niiki.s.*i>iis,_ if I may trust the rcjiort 
given by the author of tbe I'litgtmlt IUdilrr. 
The conversation turned upon the assertion often 
made by our young Art contemporaries, that hero 
or then- n now path bos been cailem!.* Mend- 
elssohn exclaimed : 



What is the real meaning of the phrase ? To 
open n way that no ouc has ever Ins! before you? 
In tin) first place, it is iuilispcnsablo that this ne< 
way should 



uiuspei 

much more Iscatiliful anil 
clianmng region* of Art than tlrosc with which we 
arc already acquainted. Kvcrjone incapable of 
simply cutting out a new road, provided he can 
handle a shovel and use his log*. But, in every 
higher acceptation of the phrase, I deny point 
blank that there arc anv new paths, because there 
are no more new provinces of Art. They were 
all diwovereil long since. New paths! What a 
mischievous demon is thin notion fur every artist 
wh" delivers himself up tn it ! Nu artist has ever 
really entered upon a new path- At the very 
best.' he only did his work an almost impercepti- 
ble shade better than his predecessor. Who i» to 
open tlw» now paths? Ouly the greatest 
geniuses, I suppose ! Rut tell me, now — did 
Bccthoi en open a new road totally different from 
that followed by Monart? IXi Be'ctliovcu'a sym- 
phonies pursue completely new paths ? I say that 
they do not. I ran t perceive hjtwern Bcctho. 
veii'n first svmplumy and Moiart's la** 1 any supe- 
riority in tbe war of unusual artistic worth or 
extraordinary effect. Tin- former pleases me, 
and the tatter plca*;s me. If t hear Bcetlwvcn's 
in I) major to-<lny, 1 feel happv ; and if, to-n»r- 
row I hear that of Mozart in C major, with the 
fugue at tli« end, I feel happy too. I do not think 
of any new path, when I hear Beethoven, nor 
does he remind ine of one. What an opi;rn is 
h'ittetiv! I du nut pretend that every thought in 
it picas, s ms«*«jinplctcfy, but I should like loknow 
wluit other opera ean produce a dceisor elfert ur 
more charming artistic enjoyment. Can you rind 
a single piece in it with which Beethoven struck 
out a new path ? I cannot. I see in the wore, 
and bear every wliore in the performance, Clicrn- 
bini's dramatic style of nM'lwly. Ii U true Bets- 
thovon dial not copy it servilely, but it was always 
diluting before him' as his niwt favorite model. 

'• And Beethoven's last |scriod," I inquired, 
" his lust quartets — hi* ninth symphony — hi* maw? 
Here tlicrc can lsc no comparison either liotwccn 
him and Moiart, or any other artist, before or 
alter ?" 

- Tliat may be true in n certain seme." con- 
tin 1 Mendelssohn, warmly. - HU furms are 

bromtrr, his sfyir is more polyphonoiis and artifi- 
cial, the thoughts, as a rule, more gloomy and 
Melancholy, even when intended to be merry, the 
instrumentation more full— he has gout a liltlt 
y*ur/Apr on Mr otit road, tVrif A« ha* not ajttntti a 
nerr <ok. Now let lis lie frank— whither lias he 
conducted us '.' — to really morr brnuilj'nl regions ? 
Do we, at or/isfs exjieriem e delight of an abso- 
lulrlv liit/her order, on bearing the ninth sym- 
phony. Irian on hearing most of his others? As 
lar as I am concerned, t frankly say : I do not ! 
If I h.-ar it. I pass a happy lio'ur. but the sym- 
affonU m>' quite as great 



pass a 

phonv in C minor i 
delight— my pl«fure at hear 
|ierlu|», really not quite «oi 
as it is when listenim; to the 



iiringtho former living, 
> unditfurU*] and pure 
listening to the latter." 

If it were not tbe convenient wtmt of many to 
give in their adhesion to the word of a distin- 
giiLdwil man without more ado, this dictum and 
iu ri-pi-tition mijlit he left at nst And if in Art 
it all depended on an vverlaatiugty vague " being 
|deased", or "enjoying oneself, or " feeling hap- 
py", on a progress to " more beautiful and clkarat- 
ing regions" (what is beautiful, and what more 
beautiful ?) : why then we should have to agree 



with Mendelsohn. In the indefinite regions of 
enjoyment, taste, pleasure, of happy feelings, uf 
the charming and die — without deeper defini- 
tion so-called Umutiful, there is no progress, but 
only enjoyment, reveling and rioting from one 
charm to another, wIk tc, as chance, inclination, 
habit or excitement prompts, now this aud now 
another wins the preference ; nay when; the 
deeper thought, through its estranging influence, 
or it nuy In; through the awkwardness and con- 
straint of the Grst steju on an unwonted path, to 
tlinss; who seek enjoyment in habitual and level 
paths, offers possibly a less undUturbed and easy 
course, than the more travelled one. No one can 
deny the violences done to the voica |iarts in tho 
Ninth Symphony am) iu the last Mass to name 
no other instances. But high over all the details 
soars the new aiul deep idea, which Iwis excited 
and compelled the. artist to such conflict wilh tbe 
otherwise more mildly managed elements of his 
Art. Not in the details, — be they failures or sue- 
rcs<cs, ronfusi'fl or ch'ar — but in the whole ami 
its idea lies the decision ! Not enjoyment or feel- 
ing happy, but knowledge is the warrant for that 
progress, which is an everlasting condition in all 
the higher interest* of the soul. 



Hew Views of Opera. 

(directs tMB Hioii.ss Wuiitrn's » Oprra r 
uuul>u*l t, lb. U.W .V»t»l WnM ) 
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"MKYrmiKKit'D operatii 
• To convey more ei 



nils, 
utal 



mnsie is 
u-tly the 

meaning we allix to the word, we must translate 
"elicit" by "toull iriM'iiif « nmlier" 

Meyerlsrer's music does, in fact, proiluce on 
thost; wlro are able In enjoy it a result without a 
motive. Thia njfefe.-le was only possible for Uie 
must external kind uf mu-:c, that is !<• *ay. for a 
piwer of exprc-»n>n wbi< Ii (in cipcni) has. (nun 
the earliest period, la-en endeavoring to render 
itself more and more indcpendcnl of anything 
worthy of expression, and proved that it h«ii fully 
attaiueil this independence by dvh.i<jng the sub- 
ject of the expression, which subject nlone iin- 
pnrted to the Litter K'ing. propnrtioii and justifi- 
cation. to«i< h a depth of moral as well as artistic 
nothingness that lite subject itself could only 
otil.vin being, priMMirtion and justification from an 
act of musical caprice, which act had thus itself 
become denuded otall real expression. The act 
itself could again only lie realized in connection 
with other moment* producing alnolut 
In the most extreme specimens of insi 
music an ap[wal was made to the justifying |io»er 
of the ima^iua:ion, which Ibuud nijtltcr lur uut- 
ward musical sup|iort in a programme, or eveu 
onlv a title : in opvra, howev«*r. this malter lor 
sup|iort ought lo tie realized, that is m say, the 
imsginaiioii should be spared eve.y lalsoioiis 
rlTorl. What, in the foruier else, -*as inncbued 
prngnimmatically from the phen»iuena of natural 
or human life, should, iu tly'tatler, l<c actually 
represented with most nij'-.erUI rs-ality, so as to 
produce a phnntasti<' result without the least eo- 
u|ivratioii of the phan'a-y itself. The compiler 
now liorrowed this »!iatter for mnteri.d su]>port 
fmm scenic mcrliurmn itself, inasmuch ns he took 
the result*. nhie*rtbc latter was able to produce, 
purely for themselves, that is to say, he se|iarated 
them from tbe subject, which, beyond the limits 
of mechanism, and standing upon the ground of 
life-rcpre'cnting t«oelry, would hare been able to 
6x ami justify t|iem. ' We will make ourselves 
perfectly inlcilij ble by an instance which char- 

* Ilerr Wmiict Uftv uw* the wns-tl " Kfl"i.'ct,*' a* 
0|t|sj-etl V> " Wirlbttiig.™ Uu'li. huw<-vcr, arc pcorislly 
ernnlovrJ for the IIiirIWi i/til. io Unit tli« il tt'i rri « 
Hcrr Wnenpr inttke* in Gctiiihi Is sonirwhnt d'tTu till *>f 
tmn«lstiun. We iftink. however, ws Itiirc ovrvcouso it 
by rendering '• tffevt" <f«t, and " Wukuna" rrssft. 

Tiu\s>'aTou. 



aeteriies Meyerbeer's art generally in tli« 
exhaustive manner. 

Let us assume a poet to be inspired by a hero, 
a conilotant for light and freedom, in whose 
breast there burns a powerful feeling of b»e fur 
his dishonored brcllircn, insulted in their most 
sacred rights. The poet wnnts to represent this 
hem nt the height of hi* career, anil m the midst 
of active nlory. For this purpose, he selects the 
following deci-ive moment of history. Accom- 
panied by tbe mtillitode who, leaving house and 
home, wife and child, have followed his inspirit- 
ing summons in order to conquer or to die in the 
struggle with jiowerfu] oppressors, the hem has 
arrived before a tortilied cilv, which the crowd, 
inexperienced in war. must carry by storm, if the 
work of delivery ie to progress victoriou-ly. From 
pri-vioiis misfortunes, a feeling of dejection has 
arisen ; }<ad passions, dimension and confusion 
rage in the host ; all is tint if all is not won ibis 
very day. Such a position is one in which heroes 
attain their fullest bright. The pwt makes the 
hero, who has just consulted, in nightly solitude, 
the god within him, the «liirit ol the puicst lovo 
of man, and sanctified himself by his breath, 
appear, in the grey moniiiig-ligbt, among the 
crowd, wlioare already divided among themselves 
as to whether they shall he cowardly brutes or 
gtsl-like heroes. The people assemble, at his 
mighty voice, which penetrates into their very 
heart's core ; and now, become aware of the god 
within them, they feel elevated and ennobled, 
while their enlhusia'in raises the hero still higher 
— frum enthusiasm he pushes on to actiun. He 
seixes the iUg and waves it high ngainst the ter- 
rible walls ot tin! city, the bulwark of the foe, 
who, as long as tlicv remain sale behind their 
ramparts render a better future iuqiossible for 
mankind. "Cp, then! death or victory! Tbe 
city must be ours !" The poet has now exhausted 
bimself; he wants at present, to see expressed 
iqion the singe the one moment when the highly 
excited slate of mind of every person concerned 
shall appear before us with llie nwt convincing 
reality ; the stage must become the theatre of the 
world; nature 'Wis'^sa ' afs k y IterscJfas allied with 
our own elevated -ci.tini'<iil» . she must no longer 
surround us with coldness .and indifference. Ue- 
huld ! sacred necessity irresistibly impels the 
poet : be ifi<*ipatcs the morning mist, and. at his 
command, the rising sun darts its illuminating 
rajsover the city, which is now lOiueoated to 
the victory of the eniliu<insls. 

Here we have the triumph of almighty Art, and 
such miracles can dramatic Art alone ]<orform. 

But such a miracle — that can only spring from 
the enthusiasm of the dramatic poet, and only be 
rendered |K*ssible by a lovely occurrence bor- 
rowed fmm ble il-ctr— is nut desired by the 
operatic composer : lie wants the re<ul' and not 
the iK/)t<<v, simply Isceause it docs not lie in his 
power. In a principal scene <■< MeyerWsvr's 
l'nijtlxiit, which tiitrniilltt resemble* the one just 
de», ribed ; we obtain, for the ear, the purely sen- 
sual result of a h) uin-like melody, stolen from the 
isroplc'* song, and carried to a degree of intoxi- 
cating fulness; and, for ihc eye, that of a sun in 
which all we recognize is absolutely nought but a 
masterpiece of mechanism. Tbe olject that 
should merely be warmed by the include and illu- 
minated by the sun — thcAi'/A/y intjiirnl turn* who 
ought to pour out his soul, with the most fervid 
rapture, into the music, and who, in obedience to 
the bidding of the pressing necessity of his situa- 

» prr-nm mny stwwer me- '• W« 'tl't not want 



vour (I.W1I- jicfntsr liesu, wbo, bv tbe way. is merely 
a Isler |**v*luct nl'vuur own prlvslc rrv.Juts>iiii-v imsijri- 
nrit.oii. On llie conimn-. «e wi.licl to n ;.rc.ctn an 
uiil'«rtiii,ate ynung in:in. nlin, cmbittrml t'V -i'l extsfri- 
ericc aii.l sc.luct'ij bv trssteiicrous ik-iTiaj;iri>cs. iitiows 
loinseTtu \>* -iiurred on to cuiumit crime*, v« li>* h h« 
»ul>-«)qrnllr rxinstrs Uy sincere rencMllIlcrJ.' , I Dow 
itsjnlTc (tic inesnin; of the cfTect "f *iiii!ic'it, ami sbttll 
r»;clinp» receive it^» fsiliowing re|Jy : - '1 list ts In strict 
scrnii'snce irilU ns'iiro; why Mciulil not tSe ««ao ri*« 
early in tlie nK«iiing?" Tie se.nilil certs fcly be a very 
prscticnl excuse n*r «n invnlniitnTy smirise, tint stitl I 
shnulii feel coni|'clle(l to mair.tslii: ** TJiis »uu wspuH not 
hsve slmc* yen so uiicXF*c!esll v, if * iilu c.-n, !ike Hint 
wiocli 1 hiivp" skolclicd fait sl-tvo, ltnd nut rrsKv fh-ated 
b*for> your ininil, the •ilnatn.n iisrlf .IkI not iiks'syou, 
but you cirtjunly mtenJed Li produce a rs>uSt ftccn iL" 
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lion, rallnl forth tbe appearance of lh« mn — I he 
justifying. conditional kernel of all the luscious 
dramatic fruit — i« not prrjrnt at all: in his place 
we hare a tenor singer, characteristically dressed, 
whom Mcvetbeer has charged, through hi« poeti- 
cal private secretary. Scribe, to sing a* well n« lie 
can, ami. at the same tine, to adopt something of 
a communistic Israring, so that people should, also, 
have something piquant to reflec t on. The hero, 
of whom we pre» iously spoke, is a poor devil, who 
lut< undertaken from weakness the part of an im- 
postor, ami. finally, in the moot pitialile manner, 
repent* — not any error, or fanatk'&l infatuation, 
for wliieh a run might hare arisen in case of 
necessity, but — hi* weakness and lying conduct. 

We will not here investigate what considera- 
tion* could have co-operated to bring forth such 
an unworthy object under the title of a" Prophet;" 
let a contemplation of tlie result, which is really 
instructive, suffice u*. In the first place, we see, 
in this example, the complete moral and artistic 
degradation of the poet ; whoever i* best inten* 
tinned towards tl>e composer must no longer see 
the slightest good quality in the poet ; in other 
words— the poetic intention must not attract u«, 
in the least, any more ; on the contrary, it oiusl 
disgust 1)*. The performer must not interest us 
I a* anything more than a linger in costume, and 
thi* he can only do, in the acene mentioned, by 
ringing the. above melody, which, accordingly, 
entirely of itself — as melody — produce* a result. 
In the same manner and for the same reason, the 
tun must work for itself alone, namely, a* an imi- 
I tation of tho true tun realized upon the stage : 
I the reason of the result it effects i» referable, con- 
sequently, not to the drama, but to pure mechan- 
ism, which, nt tlie moment the sun appears, alone 
furnishes matter far thought ; bow al.irnwd the 
roro|ioeer would Se, if people were to look upon 
it* appearance as in any way intended to repre- 
sent the transfiguration of the hero as like cham- 
pion of mankind ! On the contrary, both for him 
and his public, the main thing must be to direct 
all attention front such ideas entirely to the mas- 
terpiece of mechanism. Thus, in this «i ngto sec ne, 
so applauded by the ynblic, s'l.Art is resolved into 
its component parts j thv'extcrnalilie* of Art are 
made its essence, and as this essence we acknowl- 
edger, nlswluta effect, that is to say, 
charm of artificially producing amorous tickling 
t the activity of real amorous enjoy uieut, 



ntrntion to writo • criticism of 
ras, but simply to represent io 



It is not rr 

Meyerbeer's 

them the constitution of moiicrn opera In connec- 
tion with Ibis entire branch of Art generally. 
Although obliged, by the nature of the subject, 
frequently to give my statement an historical 
character, I could not allow myself to be so far 
led away as to deliver myself up to a system of 
historical details properly so speaking. II id I 
especially to characterize Meyerbeer's capability 
and vocation lor dramatic composition, I should, 
out of regard for truth, which 1 exert myself com- 
pletely to discover, bring forward nu«t promi- 
nently a retinrknbte circumstance in bis works. 
There is such frightful hotlowneex, shallowness, 
and nullity, displayed in Meyerbeer's music, that 
we feel inclined to set down bis specifically musi- 
cal coin|>ct«'ni-y at zero — especially in coui|>arisnn 
with that of far the greater m.ijnrity of contempo- 
rary eoin|»o*ers. The fact that, in spite of this, 
he 'ha* achieved such great success with the 
operatic public of Kurope, must not fill us with 
astonishment, for this marvel is very easily ex- 
plained by a glance at the said public, but purely 
artistic observation shall enchain and teach us. 
We observe that, with the most palpable incapa- 
bility of giving the least sign of artistic life, from 
his own musical powers, the celebrated coui|>oscr 
rises, ncvertlwless, ui xmie passages of bis operatic 
runic, to the pinnacle of the most undeniable and 
greatest artistic power. 8<wh passage* are the 
creations of real inspiration, and, on looking more 
nearly, we see, also, by what this inspiration was 
produced — namely, by really poetic situation. 
Wherever the poet forgets his constrained consid- 
eration for the musician; wherever, in his course 
of dramatic compilation, he involuntarily comes 



upon a moment, when he can breath in and again 
send forth the free, refreshing, human air of life- 
he suddenly wafts it as a source of inspiration to 
the musician as well, and the latter, who, after 
exhausting all the musical riches of his predeces- 
sors, cannot give a single gasp uwsre of real inven- 
tion, is now enabled, all at once, to discover the 
richest, most noble, and most snot-moving musical 
expression. I would especially call the reader's 
attention to several detached passages in the well- 
known and painful love-scene in the fourth act or 
the Hugwnntt, and above all, to the invention of 
the wonderful and moving melody in (1 flat major, 
with whif-h. springing as it does, like a fragrant 
blossom from a situation that seizes on every fibre 
of the human heart with delicious pain, only very 
few, and only the most perfect |x>rlions of musi- 
cal works can be compared. 1 mention this with 
the most sincere joy and real enthusiasm, because 
in this very tart the true constitution of Art isdis- 
played so clearly and irrefutably, that we cannot 
help perceiving, wilh rapture, that the capability 
of true artistic creation must fall to the lot even 
of the most corrupt maker of mui-ic immediately 
be enters the sphere of a nceessiiy stronger than 
bis own selfish caprice, and suddenly effects bis 
own salvation by turning his perverse endeavors 
into the true path of real Art. 

But the fart of our lieing able to notice only 
detached passages, and m>l one entire great pas- 
sage — not, tor instance, the whole love-scene to 
which I referred, but only separate moments in it, 
compels us. above all things, to reflect upon the 
horrible nature of the madness, that nips in the 
bud the development of the musician's noblest 
qualities, and stamps his muse with the insipid 
smile of a repulsivo desire to please, or the dis- 
torted simper of an insane rage for command. 
This madness is the anxiety ol the musician to 
defray, himself and out of his own property, that 
which ncithrr he nor his property can defray, 
and in the common production of which he can 
only participate, when it is presented him from 
out'of the particular property of another. Through 
this unnatural anxiety, by whk-h the musician 
wished to satisfy his vanity — namely, to represent 
hi* capability in the light of "lloMmlless power, he 
has reduced the said |x>wer, wbii-h is. in truth, 
most rich, to the most beggarly poverty, in which 
Meyerbeer's operatic miinc now appears to ns. 
In the selfish endeavor to force its urn* forms, 
aa the only valid ones, upon the drama, this 
oiieratic music has proved, until it was insupport- 
able, the poverty-stricken, oppressive stiffness 
and unprofitableness of the forms in question. In 
the mania for appearing rich and varied, it has 
sunk, as n musical Art, to a state of the most com- 
plete mental want, and been compelled to borrow 
of the most material mechanism. In the egotis- 
tical pretence of exhausting dramatic characteris- 
tic by mere musical means, it has, lastly, lost all 
natural |Kiwer of expression, ami degraded itself 
to the level of the must grotesque buffoonery. 



-avc off. But this 
xl enough to select 



PlAYtstO pf.oplr ofT. — At the Panopticon, 
in Leicester Square, is one of the finest organs in 
the wotld. Il.it, from a correspondence which 
has been published, it would appear, that what- 
ever stops the instrument may have, the ror 
Aumnum of the proprietary emits very objectiona- 
ble noines. Mr. Rest, who had been acting as 
organist, and who has certainly made the organ 
discourse most eloquent music, complains of hav- 
ing been treated, by those who engaged his servi- 
res. as an artist ought not to be treated ; and. the 
first time tbe owners of ihe instrument send their 
bellows to mend, tbev bad belter send their man- 
ners to undergo a similar reparatory ojieration. 
Not satisfied with Mr. Best's scholarly exhibition 
of the varied powers of Ihe grand organ, by the 
performance of a scries of compositions lo visitors 
who listen, the directors uf the establishment call 
upon a gentleman and a musician to " plav the 
ile out." He is lo accompany the shuffling of 
et, the raring down stain, thu calls of parties 
'■ to keep together," the requests '• not to snove," 
die squabble for canes, parasols, and 
and the recitative in which cabs are 
Ihe door. And when the last 



peopi 



gentleman and musician may 
is not all. The din-, lion is gt 
a composition fit to bo applied to this noble Art- 
purpose — and they select Mendelssohn's " Bridal 
March," which, as' every body knows, i, ju.t the 
thing to be trampled to pieces by a crowd of 
wearied sight-seers, anxious to escape. If Ihe 
directors eouhl get a Raphael, they would, in tho 
same spirit, lay it down as a door-mat, for Ihe 
greater luxury of their departing patrons- Mr. 
Dot, having in vain remonstrated against the vul- 



garity, very properly resigns. He will not dese- 
crate Mendelssohn, ami *• play the people oiil" 
If the Panopticon people conduct all their arrange- 
ments in this fashion, and without regard to what 
is due to Art, Ihe public, which soon comprehends 
such things, will din-over it, and then tbe next 
organists will have a very much harder task to 
attempt than " playing people not," namely that 
of - playing them in." 1 "be directors have got a 
AVum Urgtmum, and a noble one, but they 
need not therefore behave like fat Bacons. 

ViwrA. 

Tot'rn : as Arri.ir.n to mr iNSTntmEST 
and tiif. risotu — The term "Touch" is applied 
as well to the instrument as lo the performer. 
When it is said that a pianoforte has " a good 
touch," it is intended lo express that each key 
replies with case to every degree of lightness or 
power with which tbe finger presses or strikes it ; 
that it possesses tbe just amount of resistance to 
Ihe touch of the finger ; that its slow or rapid 
reiteration produces tones of «|ual value respec- 
tively, and that in these various particulars there, 
exists no perceptible incqnality throughout the 
entire range of the instrument. By the *' touch" 
of the performer we mean tbe action of the finger 
on the key. By the majority of pianists, profes- 
sional as well as ainatrur, this quality is not suf- 
ficiently cultivated ; and now that we fortunately 
possess actions so perfect in their mechanism as 
to enable us to draw from the string any amount, 
and almost any quality of tone we may desire, we 
must attribute a hard mutual tone, if I may be 
allowed the expression, to a want of musical feel- 
ing on the part of the performer - I would coun- 
sel all students of the |iianufnrte esusely lo imitate 
thu voice ; and, by frequent experiments, strive 
lo produce from the point of the fingercvery gra- 
dation uf tone of which the voice is capable. 
Between forte and fortissimo, piano and pianissimo, 
there are gradations of tones lo he drawn forth, 
analogous, in the sister art of painting, lo the mid- 
dle tints ol'a picture; by the production of which, 
an expression is given to music which excites, 
both in I he player and the auditor, emotions, 
almost as varied as oar sensibilities. An attention 
to pianos and furies, just lime, and a firm clear 
articulation, are considered, by pianists in general, 
sufficient requisite* to constitute a "good player." 
We have myriads of * good" player* ; but of 
*' great" players, how few ! The aim of manufac- 
turers, besides producing a greater volume of 
tone, a more sustained quality , and a more equal 
touch has been to bring, by means of the most 
perfect mechanism, the prs'uliar sensitiveness of 
the finger into a more immediate association with 
Ihe string, so that every variety of touch shall pro- 
duce a corresiMsnding variety of tone from the 
instiumcnt. l)r. IjrJncr, in his " Handbook of 



Philosophy" instances the mechanism which in 
live pianoforte connects the key wilh the hammer 
as a '• beautiful example of complex leverage." 
He says " the ubject of it is to convey, from tho 
point where the linger act* upon the icy, to that 
at which ihe hammer arts upon the string, all the 
drlicacy of action of the finger ; so that tlie piano 
may participate lo a certain extent in the sensi- 
bility of touch which is observable in ibebarp; 
and which is the consequence ol tbe finger acting 
immediately on the tiring in that instrument with- 
out Ihe intervention of any other mechanism." 
The whole range of mechanical art, I bciere, 
does not furnish a more astonishing result ; and, 
when the distance from the key* to the wires is 
considered, I think it will be conceded that to 
produce, through the medium of wood and leather, 
sympathy which exists between 
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finger niwl Ihe »trinjz«. a (mat triumph of 
hanii-al .kill ha* liecn achieved. We arc. of 
lute, however, w accmlomod lo perfrclinn in the 
numerous invention* of art that it n<X only cease* 
to excite our wonder, but in not eve u appreciated. 

i Lecture. 



[The followlcs beautiful little poem from TR«sr»0!i'« 
new volume — " Mntid, and oilier |..?ni." — ( in pre*, by 
Ileum. Ticknoe & Fiehl., Bouon), I* mid to be n true 
pMf from the po«i"« own e upfront*-] 



Still on (lie tower itood the) i 

A black yew r,loocn'd CIxj stagnant air. 
I perr'd Athwart the chancel pone 

A in! **w the altar culd nnd bnre. 
A ctojj of lend wa» rounii my feet, 

A bond of pain acrmt my brow ; 
' Col-! altar, heaven nnd enrlh .hall meet 

Before, you bear my marrsaeo tow.' 

1 tum'il and hnmm'il a bitter c 

That rnock'd the wbnle«iino human heart. 
Anil then we met in wrath nnil wrong, 

We m#=t, but only meant to part- 
Full cold my treetinnwn» nnd dry; 

She faintly ■mileil, *he hnnlly moved; 
I taw with half uncon»ciou« eye 

She wore the colore I approved. 

Sbe took the little ivory cheat. 

With hiilf a .igh »h# turned the key. 
And ral>td her head with Hp. cnnipre*!. 

And pre ray letter* bark to me. 
And (rave the trinket, and the rine*. 

My gift, when Rift* of mine could please; 
A* lonk* the (Hthee on the thine. 

Of hU dead foa, I looked an these. 

She told nw nil her friend* had •aid : 

I roped against the public liar; 
She talked n* if her love were dead, 

tint In mr wool, were >eed. of fire. 
' No more of lore; ynar >es i. known; 

I never will t* twice deceived. 
Henceforth I tru.t the I 

The, 

Thro' .lander, meane»t .pawn of hell 

(And woman', slnndcr it the wont), 
And yon. whrqn once I Inved io well. 

Thro' yon, my life will bo accurst ' 
1 .poke with heart, and bent ami force, 

I "hoi k her brea^ with vnpue alnrtn.; 
I.Ike torrent, from a mountain', .iwirce 

We rushed Into each other", arm*. 

We parted; .wee'ty pleemed the .tar*. 

And .weet the vnpor -braided blue. 
Low brene. fenn'd Iho belfry hnr*, 

A« hon^wiml by the chnrch I drew. 
The very rrnvr. appearM to .mi'*, 

S»frr^,thevrc«in.l,n,lnw'd .well.; 
■ Dark porch.' I «id, 'and .ilent .Lie, 

There come, a found of ninrriar^ bell..' 



Rot'Nn TVn'TBINf. — In I aermnn. delivered by 
Rev. T»r. Bellow, of New York, tn-forr lb,- Wes- 
tern Unitarian Conference, t* the following para- 
graph : 

" FAT my own part, I any it in nil "nlomnitv. I 
have lived lo become trincorvtv *t|.pi« imn of the 



nitty of those who iln not loie pleasure in any 
form. I cannot trust the man that never kajrflt] 
that ia alway* sedate ; that ha. no apparent outli'l. 
for theno natural spring, of rtwirtivcnc*. and 
snvety that are perennial in the humnn sniil, I 
know that nature lake* her rerense on such vio- 
lenec. I expect lo find were! ricea. malignant 
Milt, or horrid Crimea .pringin" np in th'u hot-tx-d 
of confined air ami imprisoned space ; and, 
therefore, it (five* mr a sincere moral (.ratification 
anywhere, and in any community, lo we innocent 
pleasure* and popular amusement* resisting the 
relijriooa bi^ntry that frowns ao unwisely upon 
them. Any thin? ia belter than .lark, dud, un- 
happy social life— a prey to ennui and morbid 



■mitigated puri- 
nd crop is u.uallv unbodied 
i folly." 



M us it Abroad. 



n Germnny, 
j n true C3er- 
i.'l F r I r.i I '« 



Gf rmau y , 

Ml-sicii.— A coTreapondent of the rhHadclphla BrnOt- 
llm writee: 
Tl* opera at Munich U on* of the be*l 

and I wa. c'^d of the npfiortunity of heari: 
mnr. opcni perrirmed in n tierrnim theatre. 
A'rtrifi'ii'er tit Gnttuuitt *n. .unnui'ced — nn opera with 
the mu.ic of which I wiu fiimiltiir,altlion|;h it ia. never 
been plnye.l in America. The theatre I. n Inrje and very 
liHiid.om'e one, w ith tlve tier* nf boxe* nnd a rery .pn- 
cina* romr«)fflable parquet- Tl>e lierfurnuncn e.<in- 
n*enceil at hntf pn»t fi o'clock, nnd il little Itefnee tlmf, ixi 
en'erinz, I found a lnnr* *ndience n«embled. There 
were nn fnmoti. nrti.t. among rhr .incer., hut all were 
mpectahl*, nod the Inrylnne, Herr Kl>T>KRM*M*. I. the 
he.t I hive he«nl in Kunine, hnl not eoonl to Et.Mii.i.t, 
wbo*e eqniil 1 hnve wit ^een either In I'nri* or Ij-Mnton- 
Mnd.uin flitu «m tli* prmn dunna— .he lm« a good 
v.vee nnd methml nnd rct« onitc well, but i. neither 
ynunir rnr pretty. The nrehclra nurrdiere.1 over wxty 
(lr.t rate peff.^mer.. nod 1 nb~»rve.l that the hnrpi.t wn. 
a wnmnn. They plnyed mn%t adm rihlv.and the rnpitn! 
overnre to the onern could «cnn-ely h»vi> been heller 
performed. The iV<trlkitftj*r in (»mnm»Vi. tbonch ^ime- 
what deficient in dramntio in1ere«t, i. verj' well written. 
It. melodic, nrn traceful. without being .trtkinel.V 0r> 
final, and *ome of the enncerted mu.ic wmn.t admirable. 
The burden of the work re.t. npnn tha Mpeaoo and the 
flr>t bnrytone; the tenor hn. nut a Rrent deal to do. — 
Kerr Kindenc.vin delishted me by hi* nctin^ and .injr- 
in^, e.pecln!lv in n wene where he 1. "hut up and coeeto 
le.t in B ruined .portment t4 the Alhemhra, and i» di^ 
mrhed br n hand of outlnw.. wkh whom be bn« a con- 
flict. In which, of eonr^e, he 1. Vtctorioil., The aoiirnno 
ha. n c".*! duet with the tenor, n tetter Willi the bary- 
tone, and «io(r. in n yerv- flip trio wiih hoth at Ihe cl-"i«« 
nf the nnern. A oolii'rt— .oprano. fone barytone, and 
ba.e«, w-.. «l«i rrrr effwlive. Th* choru. numbered 
between .ixly and «cre-nr »io|er«, and they did their 
part extremely well. The .cenery, too wn. exiremely 
benntifnl, end every .cone wn. painted exnre"lv for it. 
•peclnl pnrno'C. .n that there were no violation, of peo- 
felety and n.«ie of the nbeurd ninirhmnl.m.th.t arecon- 
.i.n'lv to V* wen nn the American .tape. For one of 
the hot .eat. In the theatre, .eenred in advance, to ■*« 
•iirh no excellent i«.i-f,.i*»*nrc a. tin.. I hn.l to ovv oily 
a .Inc'e rloetn. The no I i ce wemed >o e.i|n v the eq^ra 
exeee.tinclv, were very .llentlve, nnd liher.1, but nnt 
boi«teroii. or undlwrlminatinr in their nnnleiw. Th* 
whole |«.ef.*m.nc» wn. over a uonrter lief.ee » o'clock, 
no tlmt a vntnnbV pnrl nf the evening remn'ned for prl- 
v.te enterfn : nmeot. or for v|. if. to ttie irnnleit., when, 
there I- mn.ic everr evenlnp. Al' mu.t ncree that tin. I. 
mwh more Mttml thnt etwylrtWlNl mldnlfht.a. they do 
nt Pari, or London, to hear one of .ley.narrn*. enor- 
moti. works or pnrl. nf I wo or three of other compeer*. 

KoMn.nrao — Mdtte. t.J,«nr* W«ce*r h.« npfieareil 
with Brenl .occe*. in //*'"y#aii» in Atlit nnd Ftrytnt]*. 
Thennemiic coinn.nv wilt «h.-«tlc proceed to F.ltooB. to 
rive a ^rle. of nrht renrcciitaliuo*. Millie. Johanna 
WajfiieT will nccom|Miny them. 

Bent.i»— The wtohi the Rnvnl Oneni hou.e w». 
bm,i-hl to a clo.e wilh M. Anher'. h\tl. Owini 

tothrA-i* wentherand the vnnnu. allrnct on. out of 



d.vrr., iKe hwe w*. rrrv thiolv attended. It will remain 
cln^l fur a mnnth. Tt>e cutcert civen by Ihe l*iod«of 
the varlen. reelnveiiu. for the l»nefif of the Fund fnr 
Military Mu.ic an.. Hieir Wire*, and Children, went off, 
ln.t week, with great iW.«l 

Syrrrt.*: — Madtle. .lohanna Wnyner hn. appeared in 
7o»»Il»r*«r ami / .VonrVrrftJ e O'nntVf/; with .ncce.v A 
neir rowinolic cmic opera, entitled /*tj ll'rt'A^iu «m 
A - */! iin.ee, hn. been to.lueeil. and Inlemhly well 
receive,!. Th.' mn.i* i. I t ii ynnn t comr"-er nf the 
uiune of Ludw jj HotTmni n. clyira. mniler at the theatre. 

I.tlt'.ir — At the ro-mieninc of tli* thentre, in the 
begtimmi of Sei teniber, llerr A. Klcciil". who ha«. f .r 
inner venr.. .lirecied ihe " F.uterpe" concert*, will fulfil 
Ihe dntie. or cnnduclor. 

Grxuva —Two concert, are c'ven even* week on the 
I.nke. The orebeMra. can-l.tinu enlin-lv '••( German., la 
ptaced in n Inri;e terrjne, which the audience follow about 
in .ronll Itoot.. 

Viex»a— The Itnlinn operatic >en«on wn. bmncht to 
a rJow on the Nth r.'.t.. wlrh M-lrcth'n. from fha follow. 

/jHrrrio Burjin, Ln 



|m opera.:— , 

II 7 CVi \ilVTt, 



Pari*. 

QtUUn n rrri A.— ( CrrrtiyivUntt Limkm 
IT-nW. ./„/, 11 I 

Koher and Aliio*! appeared ten d*y* nco in the 
Prvpkrft, Koger niling the p»rt of Jc.i'n of Ij-ydcn, 
Alhoul rvptc iiting hi. much-tried .ml .fflirtnl mother. 
To tho.c who are not familiar with the .iniplc, digni- 



fied, nnd touching; conception of M.uito, or with the 
mnn* inip:i..ioncd, vigoroo*. nnd rannly reprearntation 
of TaMiir.iu.iK, Hogrr may p... for a good rcprcen- 
utivr of the pea.ant-ptxiphit-kiiig To mr t*«c he 
overset, the pirt, and. in hi. n.n.trint dc.irc to be 
doing .omething. mine, the cth-ct pruduced by the 

"'xnSi l-^-Sf-Tf-'Tf"^-**! 

But. although Ro(icr hi* yrt ti> lrnrn Oic an celare 
aticm, hr t- nn uiftimpliailuMl niuxrt with a IW *im*i? 
*ti(i ki-ji! tti Ic, b tbrou^li nui-iri.in *r>'l fi coti-»ci»Mi!ii>tia 
an»t. \Vhnl can I %ay of AI^Mini wliiuh hai not been 
Tpprfttrd a tluiMP>nTid time* ? T«j wli*f |>urfKiiir *iir>uW 
I t*|vr-ik (if th*t mnrvpllou-* *oirf, Imip.-d, •oiMiruun, uf 
xini.rt-c<-(!riii<*vl c-inuju*» t c-trr fresh, tier cliaruiing, 
rvrr tnocbli»(r ? • • • • Utt tfrtnrrpt.r.i. of the 
p;iTt i» :»'liuirjiblc. lirr cxrtutinn of the tuu*ic pfTferlly 
nixnclloii'* With bef, Kiilrs is n jioor pra-tan: ti-oman, 
whotef whnlr *rjul !* *tV»0fl><x. in tiitr o.ir pnw* r(nj( *»•«- 
njitiuti — )i**c for h-rr nin. Htie it no rnil.n^iH»t ( no 
hititi'toul-r*:, niitron ; thr U a torinn. tnmting, tender- 
M m i, deTdtnl ihothrr. tcudj to yield up h<r life far 
1m-t child. ..ut rr«>lntelv T* fu-»ir5»i to -.indiitti :iti inii»;"- 
tor; willing to fi>rnet the pnst and furuive the pre^rnt, 
if brr win will Inn return to hi*, hundde hmrar, nnd 
rem dir. with that mother who i>» w fomllv drtutvd to 
him. "I'bi* enncenticin idrnu* to he more troc than that 
wi.Lih inoVo* nf Fidt-t. .m iiu*?err devntee, furving the 
Itni-iny rammitted hy the rrxiphet, and IaiwcJ down 
by the weight of hU wickedneu and profaniir. AU«ani 
haa ctirlently >tiK.H-ti her |urt with the greitet.t carp 
and attention, ami nothitij; could ticeed the tiunncriQ 
which from thinning to cod ihe portrnved in action 
the conception ahc h*d formed. Her nr«t air. Ah f 
man ft 'tt, •"•'» hmi," »4* aunit with a tctidenirta, firmer, 
and amplitude, of which wnrdi can afford no idea ; 
and the eiiftiivita? tnm-a of her moat lotelr %tt'u* pro- 
tend an iu-Uiii.tr.rmir. thrill uf pSeanttrc throuith the 
whole hnute. She wn called for agnin ami agntn both 
during and after the opera ami the performanrr w*a 
on« enntimie^l triumph, Mitt*. PoiSftOT rtiakc* a 
plcti^iti u IVrtha, and the orchestra and chorus, though 
inferior to thotve of CoTent (iarden, are ypt de*ervtnj| 
at pr im* for the maimer in which tbey acjcjuttU- d tbciu- 

Here, then, ia the firand-Op^ra well prorided until 
the c!u»te nf the m-imhi, I** IVjirej S*ctttmni* prom- 
ioe« hi career of aucceia, and Mile CUCA'SLU hut won 
all hearu in her hwt and one of her mo*t eiTective 
iiripiTKitu it (■ nk» Such rtcfipt* have rarelv tieen 
knnwn in the history of the ntalili«hmeTit ai thate *jf 
Les Y<prr$ SisiltttmrM. and the capahilitiri of the 
home would 1»- taxed nere there ei. n oeet.iom<.d*tion 
for twiee the number it now MOllfal The D'iKe of 
cidxe Coburg'a oiwrn, Santa » /tiara, it in constant 
n hf irial, in onU r fi," ' t. m V be produced to do 
honor to rour Queen** \i-tt in Aturuxt : nnd. at th« 
i n I uf thU vear, ahia ! Mile. Crwielli bid. fan-well IO 
the itage for e»e». 

The Orr.it 4 Coxwr- U full to the roof each night, 
and iii»ee itHern-ite repreM-nimMini nf V tUmU du 
.Vr/i-r/ and Jenny Itett The Thi'atrc-Lvr.i|Ue U cloned 
il'iti] !S | tt i'ii J ■( ss S r.j ;t Djii-ii.* v, ,i :. >Ui it I -f.vl m 

Jtipwirtta* T Intlirnn*. 

The Kihilwtion ha<> been a aouree of ennrmou* profit 
to the otwr;ii and lheatre*i, the weather h^* Nen ho 
uiirerta'n th;it the balls nnd eonecrti at freano— for 
which Pari* is to famous •.■—have been compart, 
flr^irtetl, while the theatre* nnd qihtm oieTflo 
The receipt" during thr tii'mfh of June amounted tu 



no lc*« a .um Ihnn 1,^09,^1" frnnc. r^-inn, I bclirvc, 
ihe Ufite.t receipt on rrivrJ. and 077.W frauc. Diore 
than iu the corrcjponding inonth U*t vetur. 



Musical tfhit-Cha.. 

Concerts nt Um jea-«liore are <|iilte lli« fn.hion. 
Mi«* Hra.i.rn'a at Newport, on Mnnday eveninc, ia 
flowing!}- re|ortcd She wa* aulMtl hy her «i.ter 
I.ortaK, by Sig. Iinio^ot.i. the tenor and Me«*r«. 
I>iie>r.L, Si iit LTZK. tc. On the prcviou. Mondny, 
Mnie. La Cn»><ir. .Sig. natr.vnti, llnron P*j 
Taoukiaxn, Mi« Vav Zamit and Mr*. BlOwe, 
I the l.t't three nmatciift «*np nt a " rclieiou* con- 
cert" pvi-n nt the church of the " I.ndy of Our I*le", 
to rai*e fund, for Ihe purcha.c of an orpnn for the 
chnrrh The election* were principally from Verdi, 
Bellini nnd llo*«lni — pretty well for a *' relli'iou*" 
concert! Hut a* the lettrr-writcr well inn- Kvery- 
thinc in Newport U jrovcnied by fashion." We ace 
it »l«i Mated that the roncert win opened hy a hliml 
pupil of the South Boston Itlitiiute, " who executcj 
Ro.finl* .Sfit'nt MnUt on the piuno I!) with wonder- 
ful nccurrary." It in further .tatril thnt : " The per- 
fortnani e la.lcil nearly two hour*, and It ua* the 
mo.! fu.hionable cathcrinR I hare aeen thi* .eaton. 
Thin far, it hiu been tU event. For 
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hour hcfore tho appointed time, carriages were roll- 
ing dowo the bill and through the various thorough- 
fares lo Ilie church; and after ike concert im over, 
the streets on three sides of the rharch were titled 
for some distance with a Hue of vehicles on each 
side. The sun was mill »u hour and » half high 
■ml as there was ample time, the greater number 
started for (lie beach, to drive on tli« hard land at 
low tide* Mr. MiLLaBD gives another matinee 
next Moada.T. 

The concert at Nnbunt a week hence by Mrs.J.H. 
Lo*.;, one of the very Neil of our null re aua.itriei. 
must not be forgotten. Mr. A»tuiii«ox, tenor, ami 
Sir. L. II. Soi riuiiD, as pianln, will bud talunMe 
aid. Itj- notice in anotltcr column it will I* seen that 
the steamer will make an extra trip lo Nahont ia 
season for the concert and return when it in over. 

Mile. Vk«tv»li has made un engagement with 
the manager of the opera in Mexico, and will leave 
the Stale* on the lint of September. She will pn.s 
the interim at Niagara Falls, Saratoga and Newport. 
....Sramoicit and Paiioiii have lieen concertiz- 

ing as far as Galena on iho Mississippi Pari. 

Jct-LIB* is in Canada, Cakii.i.e Ctuo in New 
York, with no engagement, and " really in want," 
according to tlic for int. ■ . .GorT5Ciiai.it, the Pian- 
ist, has gone South, in a very precarious Kate of 



The Philharmonic Society in Munich has enrolled 
its honorary m^nihert a young female com- 
', Kraulcim F.mii.ie Mama, in recognition of 
her high musical avpirattons and excellent achieve- 
ment* in the Art. A Trio of her composition waB 
performed in the hall of the society on the )7th of 
June, before an overflowing nndience. . . .The author- 
ilit!« of the Evangelical Cbarrhes in Merlin arc threat- 
ening 10 forbid any further musical performance* in 
the churches, leal the dignity of the church slionld 
suffer thereby. « 
Tho .W,un>of forine circulates tire following : 
" All Uciiiav Mciicu Societies in their own 
land or ahro-id. are n-tpiesti-d by the editor of the 
XtMr Bttlinrr Mrtii'/sttuiej to assist ill tli« culleclion 
of materials for a (oiihroinifig musical Fiatt'ticul 
work, by forwarding information in regard to the 
conductor of their societies, the numlwrs, time of for- 
mation, whether they are state or private institutions, 
or any thing of interest in retard to tbcm, to the 
.V«ue firriiurr .t/usjX'.j£ Uiing, Uerlin, Prussia, as soon 
as possible. German singing-sin ictirs are very 
nnmcrnti* in America, anil it is hoped that accurate 
information in regard to them will he forwarded 10 
rfli-rlin. German pnj»rrs iti America will do a service 
by giving the al-ovc rtotii-e a phuein their columns." 

It is now vtatcl tint there is rto probability that 
BaLFE. author of the " liobcmiun Girl," tc, will 
come to New York to direct Itnlinn Opera at the 
Acndemy. He waa wilting to condnct three perfor- 
mances of a new opera of his own for the modest 
sum of Si IKIO and expenses to and fro ; the copy- 
right to remain Ins own. , .Sijf Far.tir.aico BaniaLi, 
brother of tlic popular baritone, and manager here of 
Sig. Mnrti's Havana opera troii'M**, died lost week in 
Niw York. 

The great pianist. TiliLBrm,. since the fuilarc of 
his opera at Vienna, is reported to hnve left for llra- 
ill. .The Hun*. ./o«n.ui gives the " census" of 
Ma-lame Anion, (who-* tveent Parisian triumphs 
way l«? read meter our head of Music Abroad) thus : 

•• The gradual wax u f this grvut moon among the 
operatic >iars. i. regularly ehrvmi. led by the French 
critics. The cen>as of her increase of pounds lat- 
terly is startling— hut we forl**r to parliculariie. 
The !««t paragraph on the subject thus concludes;— 

Madame Alhonl Is llse >amens to voice and talent, 
but she ha« increased, out of all personal ar^uain- 
tailre, in sire. It is appalling. \Vbat will contain 
let, nt this rate of pro 0 -rrsi t New characters will 



he neces>ary In operas — heroines home In j>»l»nquins 
or on sledges— or she must sing from a rbmd, as a 
Juno, or from the sidr-nrncs, as a concealed object 
of ndoraimn. llaftpilv. as yet, \aiorc persists in 
leaving her vnlee Hiwtb>-iructtsl It tiervadtis, as yet, 
the entire glut<e whii-b sbe inhabits." 

At the court theatre in Vienna.a Hangarian opera, 
7f«ijriufy Ltur'a by EttKEL, was among the next 
things to be produced : it lias produced a great sen- 
sation at the lutionnl theatre in l'cilli Hosaixi 

has left the noise of Paris for the sra-shor*. Some 
of bis worshippers improvised a little concert in bis 
dwelling, at which Mine Ucceixt, and Signorl 
Nebi IUmi.»i and Zrcnir.i.1.1 sang some numbers 
of his &<ij>i ilmiraUt and two of lha romances of 

GonnioiAivi Vfuki has rto-ived the order of 

the U'gii.n of Honor from I-uuis Napoleon. 

Wc are glad to see that Xovello is about tn five 
us ill English, as the isext number of his valuable 

Lilvrnry Tor the IlitTii.ion of Musical Knowledfie," 
the famous treatise by HsxToa ItcHMoz on " Instru- 



Itallan papers speak in raptures of the playing of 
the KnqlUh pianist. Mi's An >iii li.» Gonoanp, who 
has l»een concert iring in Fiureuce . . A glance back 
over the rrptiiuirt of the Royul Opera in Berlin for 
the season past, from Scptcmlw 1 8J4 to the end of 
Jnne 1 gjj, sliows. that out of I5i rcpnesentations 77 
have been devoted to Ihe works of German compo- 
sers. C. M. von vVtniia has the majority in 17 
performances ; his Oheron was given 1 1 times, his 
Frrynctiutz 4. his KuryantAe twice. Next to him 
camo Gluck and Mozart, each with 10 jierforman* 
ces. Gluck's OrfJicta was newly studied and given 
6 times, his f/iifmHi ia Tiinrtg and in Atttit twice 
each. Of Motart the i%n J«ia appeared 6 times, the 
Kazzt di Ft* faro 4 times. HecTiiovKN was repre- 
sented 3 times by Fitltlio, SrottR once by Jruoitda. 
Of the modern Germans, McviiisirrR has figured 
uftrnest, 6 times In the //in/acwa> and 5 times in the 
y^rAnAsVc i after him comes K1.0TOW with 4 repeti- 
tions of Siradrlla and 3 of JAirfXVi ; then Loiiteixo. 
whose Ctitr ansf ^'mmrriaasia was given 4 times and 
his irifabtilUz twice. Dott.H with his A'irlvJun^rn 
figures $ times. Glssfk's AtUrr't llvrit appears i 
times. KitarTZKa's AVAz/rt^i-r on, e. Of not Gcr- 
man masters, CiiearatM in hi* Tr<r«scrtrJ^cr came 

3 times on the stage , Kotri.niEC f times, ffai I Aim* 
litaitrht 4, - John of Paris" 4 ) ; Ai Ittu s Masasirllo 
was irlven 10 limes, his /Vr«V« F'.rt 10 times, Frn 
IHamla \ U \fac<m .1, " Crown Piamonds" 1 . 
IUt.st v v's Jikr appeared 3 limes ; Unssisi's Tan- 
c,~i; 7 time, and - Siege of Corinth" » time. ; Dos- 
izr.rTi's /.«er«mi Bor-pa 4 times, Fillt d« Rf/imrni 
2. sUciitZand Towi'm once j nr.LLlKl's CaptJrlli 

4 times and .^MmMi! once. Of smaller operas 
were givco .MtlH L S Jctotltr, jr Uucr twice, l»op- 
a«l»'» /cVntfxrOHJ twice, and Gm«*«'» linn mir M. 
/•oisfri/oa 4 time.. When will llo,t,m and .New York 
"Academics'' tell such a story as that • 

YiirxTEttre, (whom all nrti'ta and cultivated 
dilettanti regard us the first of violinists, rmleM Joa- 
chim may compete with him. and who in his ri-it to 
this coqntry ill the days of our oiimcnl ii.fnncy was 
overshadnwed by [be showy ipiali'ks of Oi.k IU ll), 
hn> l*cn pa«»ing the summer (says the ^yyisufc) in 
his charming villa at Dreieirhenhain. near Frankfort, 
a plar« famous for the yet remaining rains of a hunt- 
ing castle of the limperor Charles the Great. Vieux- 
temp*' estate larders iinmcdiutely upon these ruins, 
and by its romantic situation and wild prospect U 
well calculated to inspire the artist to new composi- 
tions, to allied his retirement ia contiuaally devoted. 

Titc German Festital — Several societies of 
the " Turnrerein" of dinVrcnt New England eilies 
arrived in the city during the day yesterday ami were 
received by the •' Tnmvcrein" of Bostnn. Others 
from Khode Island. Connecticut and Western Mas- 
sachusetts arrived in the late night trains. Paring 
the evening the German Glee Club met At rfiuTs 



hotel, and under the direction of Am. Knrissvt* 
sung several German nsiional son^s and glees In 
prcpamtion for tlic festivities at Florence Grove 
to-dav— .Wifrtiscr. 
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The Mu$i«il Conventions. 

The Huston Music IUII atxl Triinont Temple 
are now swarming at all hours, since Wc<ln<'»l«y 
nuM-nihg, with rival crowds <d" music »caulier#, 
choristers and «n«cr» from the country, far and 
wide, besides multitudes of rrsideut mutniAns 
critiin. amatriini. fir., who are curious to at-r and 
hear what is piing on. Wc liavt- tint found time 
to be jiroscnt at any of the regular st-»inti> of the 
Conventions proper; Ult we are told that the 
nuiubers in attendame u|ion both corp nf Irach- 
ert are quite lnrgr/. The event of the opening i 
day (Witlucwlay) was tin- •' Orgnn Concert" 
given in the evening at tlio Trvutont Teni|jle, 
where- a laro^e audience throngivl eager to hear 
the renowned organ-playing of Mr. Geokue \V. 
Mono as, on tin- largest and in many resrterta 
the finest organ in this country. This we iliil 
attend and felt rvwanlcsl. 

Much hjis been said (during die week) of Mr. 
Morgan, as one irf the most distinguished of the 
younger organhu in London, anil of bis extraor- 
dinary skill in pedabplnTin";. For Ihe year past 
he lias rrsiilcd in New York, 1 cry quietly it would 
teem, and without much blowing of the trumpet 
iu the high ways, The programme was certainly 
inviting, espevUlly the first |«rt. which embracril 
purely clas»i<al and solid piis-c-s, three of Uiem of 
the kind whiehean strictly In' called nryan rwuair. 
Pie first was a lVlmk- and Fugue (in C .Minor) 
by Mi.Min.swilts, a very elaborate and la-auti- 
ful work, and was rendered with the utmost clear- 
ness and cflVelivenefs thmughuut The long and 
interesting tlii'uie of the Fugue was kept perfectly 
distinct Uirosyh all the answers, involutions and 
inversion*. Next he played the Andante from 
Hk.htmovksV C minor symphony. Organ ver- 
sions uf ondwstral music must of course, however 
happy, hsave much to be desired. The great 
organ with il» fifiy or more stojis il> five key- 
Ikianls, and mean.* of coupling an<l mixing <pMali- 
ties of lone a>t iihitum^ is to 1m- sure a wwt of 
orchestra. But iLs mnny iiistrunicnts in one must 
tack the individual vitality whii h cas h has in the 
orchestra nf many men, and tin 4 de-tracling work 
of constantly reconibining or isolating the stoju 
must involve some dallying with lime, aottio 
hinnoring €»f Oie inovctnent of the roin-*«siii<m. 
Yet we .-onffss we were astonished to hear »o 
much of the or, I1estr.1l eliara. ler and .svl.iring of 
that lovely work reproduced under the play er's 
hands— and fea t. The stops wr 
rare tad, so as to imitate (tikor 
though inrtsihle), the enntrasli-.l tune roJnrs of 
the original. It was a performance of great skill 
and beauty. 

The next piece was Bach's famous St Ann's 
Fuj/ue, with the three subject*. This was from 
the doepeat, purest springs of n*al organ music. 
It was played in a simple, solid, clear, niasterly 
manner, so (hat the thought, the essential mnsie 
of the work, lay clearly ajid simply before the 
It was not musical r^ecf, liut mttsiral 
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essence; tlic rich full 
must's voice, not something added from wiiliout, 
and the player gave it conscientiously free course. 
Our only doubt was, whether flu- rapidity of the 
muveuient ««9 not a little loo great lor the mo«t 
distinct anil Idling effect of all parts of an instru- 
ment so vast ami so distributed over wide space. 
The Fugue ami Chorus from H.VND.'.l.'s} " Israel 
in i:-s jit," was another .o^id, satisfying "fil." 
of glorious music. 

Here, in tin? higher view of an Art feast, one 
would gladly have left off. Here one could have 
gone Ihiuhi and slept, a« if among the mountain* 
or by the sea-shore, at peace with all the world. 
Other fine thing", pleading tltingti, curious and 
wonderful thing* frillnwiil, hat they were lighter 
thing*, distracting by their promiscuity, and fatig- 
uing to the mind lioth by their promiscuity and 
lettgtlL It i> only the comment one is forced to 
upon nine out of ten of all concerts, by- 
given: loo heterogeneous and loo 
But here were fresh antl eager auditors 
from the country, who do not hear these things 
every ilay, and the wish was natural to crowd as 
much as possible into their week. We proceed 



I'art II. Selections from Kosrixi's Slahni 
This w,v« given under the direction of 
Mr. A. N. Johnson, die hrad and Cither of th« 
Convention, by the Choir of Park Street Church, 
numbering from fifty to sixty voice*, with the 
quartet of solo singers : Miss S. E. Whiteiiocse, 
soprano: Miss II. IIrioos. second soprano: Mr. 
E. H. Fhmt, tenor; Mr. W. Garrett, basso. 
Mr. Willcox supplied accompaniments front the 
organ, adapting its vnrious stops (among which he 
is lovinjily at home) with graceful and expressive 
tart. The choruses (in the o|»c)iing movement 
and the Inflnrnmalut) were sung with a purity 
am) well blended, musical quality of voice, which 
wc have supposed very rare in large church 
choirs, alto with a careful regard to points of 
expression, to light and shade, pinnutimo, &<•., as 
well an to correct Italian pronunciation of the 
Latin words, which showed patient, 
drill. The swelliiig/urfMsimos wen- 
One fault however was the carrying of a 
ieil virtue to excess: that sharp, short cutting off 
of the last note of a phrase, while better than the 
drawling, straggling wont of many choirs, gave 
thu feeling of mechanical precision more than of 
cxprcasiou. Some of the solos also showed too 
much of the bran-new cslgc of the state drill. 
The quartets : Suncia miutr, and Qiando corjiu* 
suffered from the indisposition of tb« tenor, for 
whom indulgence had to be asked beforehand. 
These were ambitious efforts. es|M>dally the latter, 
so chromatic, and naked as it is without the least 
accompaniment. Even the Italians, ( who always 
sing ua thu SiaUtf Maitr ami nothing else, when 
they give '•sacred" concerts), generally contrive to 
have a viulin or two near by, tollo-eoce, hv which 
they may feci their pitch from time to time ; hut 
these young jxTsons sang it and kept mainly true 
without such aid. making allowance, of course, (i>r 
the disabled tenor. The soprano of Miss White- 
homo is singularly pure, freJi, even, flexible and 
telling ; in execution and in style she must take 
place among the foremost of our young native 
singers. The contralto was true and of pleasing 
quality, though hardly powerful enough. Mr. 
Garrett has a rich, well-developed voice, and sings 
conscientiously ; only in some, passage* of his solo, 



as the opening of Pro prcali*, the voice liad a 
dry ami constrained found, which gave way when 
the singer seemed to feel more free. On the 
whole it was a highly creditable pei fonnance ; 
tliough son* i hi tig less haikniisl than that music, 
something in which we have not heard all the 
great prime donnt iu:, who hare ever visited our 
city, would, we think, have been a better tulijwl 
mr such ambitious effort. 

Part III. was coiupo-od again of organ piece*, 
of a lighter and more fantastical character — sltow 
pieces, less in the range of strictly legitimate 
organ miisie. These were: I, the overture to 
lirr /-VfyscAuVc, which of course we call a show 
piece only as transferred to tho organ, and which 
was played very skilfully ami effectively, espec- 
ially in the more spirited juts-ages, towards the 
end ; it was less so in the opi ning, where we 
suppose the contrast of the liorn quartet with the 
Ircmola of string, admit* in any ease of Imt faint 
imitation on the organ. 4, " Auld Kobin Grey," 
with introduction and variations, f.in««ia-likc, 
ijua'i iniprooiptu, in which he produced a great 
many wonderfully curious and sometimes beautiful 
effects. 3. lastly •• God save the Queen," as 
played by Mr. Morgan before their Majesties in 
the Cry stal Palace, London. Another piece of 
marvellously florid and fantastic Tai'iatkui-work, 
showing an unlimited command of that sort of 
thing, ami bringing out the separate and blended 
beauties of tin* many organ stops to great advan- 
tage. Skilful as it all was, we must confess it 
wearisome ; we had wandered too long iu those 
wilfully |M'rplexcd mazes of melody In receive any 
definite and lasting impression. One's ears had 
got too full, with listening to so much, and hence 
had grown indiffeiCnt lo all they heard. Per- 
haps a good honest Bach fugue or Handel chorus 
might have proved a restorative, like the cool of 
evening and sea-shun; after a roving, idle, hot, 
distracting day. 

On Thursday evening was the second concert, 
consisting of two ports of organ music again by 
Mr. Morgan,— one pan classical, the other light 
and popular, ami a third part of selections sang 
from Nkckomm's hacktiied oratorio of « David." 
We had only time lo hear a portion of the first, 
which was undoubtedly the best. The organist 
seemed this time to exert himself particularly in 
the field of great and true organ music, playing 
fugue after fugue, in admirable style, and stimu- 
lated and encouraged, we were happy to sec, by 
the rapturous applause of the entire promiscuous 
audience. Do not say. then, that the organ must 
be made a play-thing, that Bach and Mr-udvls->ohn 
must bo avoided, in order to interest the people 
in the mn<ic of that noble instrument Mr. Mor- 
gan is certainly by far the ablest organist wlio has 
yet bccD heard iu Boston. His command of the 
pedals is even amusingly complete ; bow grandly 
he made the suit-bass roll ami ttxu in that billowy 
chorus from " Israel in Egypt." Every thing U 
artistically finished, with no break of melodious 
connection anywhere, in hi* wandering over all 
those banks of keys ; he u« * the swell to perfec- 
tion, and in changing the stoja (which is like the 
painter's mixing his colors on his pallet, only that 
the organist ran* do it while bU picture goes 
on, losing not a breath of time), he lias tho hap- 
piest way of a humoring the stream of improvisa- 
tion during the traiksitiou fiotn one combination 
of tone-colors to another, so that it seems all perfect- 
ly natural and in the intention of the piece ; the 



interest is not su-prnded. He seems as much at 
home with that Trcmonl Temple organ, to have 
grown as sympathetically to it, as if there, and 
there on'y, at that precise organ, he hail wooed 
music from the first. In tasteful skill we have 
not known his equal ; whether there be so much 
of the poetry of the Art, so much depth of senti- 
ment, of the religion of Music in his playing, as 
wc reai I of in some of the great German onanists. 

Yesterday afternoon the Convention continued 
its scries of daily coni-cri* with a performance of ' 
Mozart's Twelfth Mass, and organ pieces at ' 
In-fore. This evening they bring a full orchestra 
into the field, for the first public trial of two MSS. 
overtures by Mr. L. H. Sol' Til Attn, nnd of two 
scenes from Itis unfinished opera, " The Scarlet 
Letter", in which the principal parts will be sus- 
taiiicsl by Mrs. J. H. I.os«l,Mr. AUTfll'Rsos and 
Mr. Mozart; to be followed by Grand (.'burner '. 
by the whole Convention. This will be an octa- 
sion of peculiar interest. 

There is a very birgc class also in attcmlanre 
at the Contention in live Boston Mmic Hall, 
under tlie direction of Mr. B. K. BaM'-R, who 
his had some fourteen years' experiv'uee in these 
matters. This assemblage styles itself "Tut: 
Boston Miskal Convention ani» Phil- 
harmonic Institcte". Tin- hourly exercises, 
■ lessons clvorus practice, &c., are essentially of the 
same character as those at the Temple. Mr. 
Baker has the able assistance, of Prof. II. S. Mat. 
from London, and M.ws. Aiiams, Bai.i., Cut- 
lek, Wiieato.n and Werner, of tbb city.— 
TlR-ir first public demonstration is announced tor 
to-morrow (Sunday evening) when Haydn's 
" Creation" will V performed with orcbestral 
accompaniment, and Mr. t^CTt.EB at the organ. ! 
With such solo singers as Miss Butiiamlv, Miss 
Twichei.i^ Mr. IUli^ Mr. Mozakt, and the 
oamed, it cannot fail lo please. 



Oar Music Table. 

.Son? from Mitlon't Comw, bv Otto DuEStl.. 
(Published by Xad«Ji RhlLardsou.) 

Here we have •gnu-thing refreshingly pure and 
true in the way of song. The coinjiosition is 
worthy of it» subject, which is the invocation of 
the Lady to " Sweet Kcho, sweetest ny uiph, that 
liv'st unseen", kr. The musician has caught the 
tone and spirit of tlte poem ; tliat crystal purity 
and sjiiritiudity of Milton's Cocnns is found in the 
chaste and uu-comtnon-placc melody, the delicate* 
ly sympathetic accompaniment, and even in the 
happy choice of key, C if< minor. The song u 
for a mezzo-soprano voice, and not mechanically 
difficult, but mu«t be sung with soul and feeling. 
The resounding grace" of the music to tbc best 
two lines so truly Miltonic and sonorous, ou^ht 
to inspire a singer who lias any soul. And the 
whole is true to the character of the Ijidy, a song 
of virgin innm-ence in dang<'rand distress railing 
with the trust of a pure kki! U]»u the pusl un- 
scen powers to help her. Sure something holy 
lodges in that breast." The comisobiou, we under- 
stand, was occasional. It was made to help out 
a parlor performance of the "Mask" by snoic 
young |>eople in one of our cultivated families. 

Judith : Rrnen'h fAe ramparl.i of litlfirula.—- 
Scene and air written by Bf.lanokh : music 
bv J. Coxcose. Translalcal and Milaptcd by T. 
B, 3. Pp. 'i i price W it*. (O- Uitson) 
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This is a very muncnl ami effective Orauutie 
oratorio scene, by the author, we MppOM, <«f the 
well-known voval oxen iscs, who i* ecrtainly a 
master of tin- be,t style ul" Italian melody. Every- 
thing is clear, rorlralioiisi an«l sinjjaulo. Ilotli re- 
citative anil meloily are ex|ire«ive, the 
for the tnaxt part moderate, and i 
it mn«t become a favorite in tOM 0.1 I IUMIII ami 
parlors. 

Smrrar'r dt Vimnt, by JcLES Scul'LHorr, pp. 7. 
lOlivcr Ditson). 

This is a lang.nWing, rtthcr ornate and difficult 
.V«*«»r fur the pinno. which, tlinugh it ha« neither 
the simplicity and purity of Field, nor ihe uVliiiou* 
reverie and >|>iritnality of Ompin, helng a much 
more mrtifSi inl kind of product, is jet not without 
interest and beauty. 

The EtawfihJ (Tm Hour da Sair), Pmifr Mmi- 

tale ,*»r J'mno, par G. A. Oauonj,.-- Bra, 9. 
(Oliver DiuonJ. 

A iihort harp like prelude is followed liy a (renlle, 
limpid little melody, which flow, gracefully a'onp. 



Ac. sometime* in the air. .ninctimca in the but), 
makin« quite a pleating a.„l by no means a rerr 
ea*y little f.inlasi*. But why i. the French title : 
La Ito,ee da SUr, or the Dew of Evening, translated 
into -The Evening Rom" « 



Diary Abroad— Wo. 19. 

Beau*. Jul, la— It, the eliurch out »t ChllMlM. 
burit. Mocatrr's Apttrm .' Clilliimxi's make* one 
tremble, Jlrwart't make* one cry. 

.S !tu <rtr funt pHttltis I 

Jma II— Onr Liauifl it a glockiu. fellow. Laat 
Spring he fjave ut the f.nr J-eoaow and M*Mig overture* 
atone concert In the order of their csitirrosiiion— lo-niuht 
thu l» the pn^ramiM out at Hccnig'a: 
Part L Three overture* l« Frrmt. 

Sriti i-z. Lisnraiarvrn. Spoiia. 

Tart II. Overture. .rMfnrri-rwr/e* CHM-tai.it. 

... Symphony I), I So, 1«) Hath*. 

Part III. hynipbony K.lNo. t, ISrurHovi-.. 

This will nwVe up for bis having Inflicted Hi-tnut'a 
" we'ehfof Ton** upon u. Ibrre time, lately. Not up.lt 
rr.e thongh. f ,r I vu niie of n btrp* number who ttayed 
away after the net time. Still the Utile tar r 7T>m has 
a Uitft rlata of ailmlter.. I find that Hie numbers of 
the ntrhs.tni like to play It arently. I know no piece of 
rnu.ic at »uch pretention*, and played so much, *h.ch I 
delewt so heartily. 

h IM1 a .ort or charity fonndntion wn. established at 
Dro-lm died the "Tied** Stlflu., s ". in hoi.orof the 
aott«ir of the I'nuiia. the object of which stems to be 
the eiconrafcmcnt of sacred poetry, From the recent 
report of the tren.urrr aa leam that 11*01101 vo* 
Cnx/v, AtithftfMt of the text to Wrnm'a AVryrnrAe, is 
bvtHK in Su'irjrrloriil .till, row vrry old. very rstnr, and 
blind, ar-l that the enremittee of the " SiKning" tm 
■nnM ber a pension of m Thaler (a!,< nt SIS) for life. 
The incme ,|,e foundation l< ahr«t i'i-o t wr .nrurn. 
and lh.it of !hn year BM n> MfMrittt, IwaMai th* 
pen.l,*, l« Fran t. Cboy, In a Brill of *» Thaler to 
Dr. Jvui-a llaHMKK, far a cr-:ircti.-,n of rettginua piwtry 
which ha. ;u.t tviirbed it, Uih edition, lluminer, n!o> 
iv one at ll * committee. \m% refo'ed themuney, nod it i* 
to he cx^ndcil in pnruhn.irig and adiTint.g a piece of 
land ot, ihe ciqin.ittly k(ant:ful hunk, of Hie K:h#, near 
the Ba.t.l, in the ao-caltcd Saxon Switlerland, to be 
called by Tiedfle'a name. 

M:oh*tne Vt.\iin.-'T O.tnctA bit. recently purchased of 
Streiclier, w,n-ln-Uw of Andre, Morart'a ori/lrmt auto- 
graph tctve ot • Hun Jonn' for Anotlier lot ri Sl.v 
tart autngrapht, wliieh btlaogavl to [he younger of th* 
Andr*".. it for tale, Tlicy have however «o little value 
other Hnw a. motf Biitoeraph.. Hint they Invc t*en re- 
refu.ed two re three timet at Ui« Royal Library in Ber 
lin when offered [her*. 
The Kmg of Pnit.la law placed in the hnnda of the 
' of Berlin two animal prima of 300 



ThnW each, to he awarded, one fi>r the m-nt toecet.ful 
plan far an cd.flco, tl* tubject to be given out by the 
tocicfy; the other fur note plno in the deptrtmentt of 
waterwork*. niilmml. or much ncry. Tl^e pHae i* to be 
u.e.l ky Iho >«rcv>-ful ennd diltr. in travehng. Thl« !" 
Ihaa haa alrewly been dooc iu paii.ung and 



TU vol jMb for tl>- coming yrar arc, flr»t. a plan for a 
Lutheran rhureb. with 2-»0 watt, to bcbu.lt «,f brick, 
in the r„uiol urch »ty e, with p,r>«inge attached, and to 
on. The second it. a plan for a moveable bridge for a 
canal 7* feet wide. The p?an* are to be bamlcd in in 
I)cccintM"r. ib'Ci,le.| ujhici in Jiuiunry, and the prlre. given 
in Mnrch, *o t hat tb,» .tu,|,*nt can iinmcil: ately lenve upon 
ly have aonvething'of the kind! 



Pknos-Another Improvement. 

Th* '* Sw,'tl Mule*' i. the name of n now * Attacli- 
meiit" to the Piano, which hat recer.lly been patented, 
and which the proprietor, Mr. E. It. RouiNao.1, or Port- 
ktajr], Invlti B all penooa who arc h aWwm J to examine at 
Room Xo. 17, Treioiml Temple. Generally hitherto the 
very name of an * attachment'' to the piano ha. canted 
uv half to tympaHiira with our friend the Keverend 
Doctor Hlaink, who, petered nil day by the jingle of 
polkas and scale-ov'rci-e., an 1 loving books better than 
he loved inn.lc.ooover-bearir.g «m ovie call Ihe " Aeo- 
lian Attachment"* humbug, volunteered hi» own private 
opinion that '•««-.lfr,.*»r.r.top?inoswere a humbug, 
ir not wor^." Commonly the thing nttucbed hat been 
Kilijcthing alien loth'! very nature of the plsinn, soroe- 
thing uncongeolal wilh it. quality of tone. The combi- 
nation of metallic nted. uilli .Irings, Tor instance, retult* 
In a mungrel, btL.taid mixture, which I. neither one 
thing ii'ir the other; neither organ nor piano, but rather 
a forced, uiiuutont] inarrioge Bt* th* weaker sices of both. 
For ccrtuin eflccu, fur cartuni nm.lcal economics they 
are i—ltln* useful, but poau.U, who are artiats, than 
litem. 

But here w« have a modification, an improvement 
which is bfitiaMte, which procoeils from the nalure of 
tbp pi..no-forte ittclf; whxdi seeks no new quality or 
holding out of lone, no new cxtires.lon, or increate of 
jmjwtt, which docs not reside in the v-hrtlioaof lb* string 
-t-. il. It is the principle of the mate o>rd in violins 
applied to the brilgc of Hie piano. The hri.lge is pressed 
or pinched on Ihe same prilicipV, mi as to isolate it and 
(rave the vibration purely in the strings. The tame 
thing has been rvalired to • le-s perfect de s ree in what is 
called the -Dolce Canipan* attiichuienl" of Messrs. 
Uroy & Boardman, but, a. we uiolcmtatwl, by an Inferior 
mechanboi, drj|rping weights i^ioa the bridge- in til* 
S«ell-Mute Ihe cud is completely attained by a couple 
uf sliding iron fr-ime* which clute upon the bridge on 
cither .lite, being precUely Hile<l to if curvaiute, to that 
the bridge t. lucked fu.t and firm. This is oja-Tuted bv a 
pr.J,,L >o (bat Hie pre..unt m.i_v be h»»er»i| «w' 
l«i at will, pnatitelng a l*nuliful swell. This 
bine of reiosr*nh> .weern«-,s and nuntv, 



ruieu ov a 
ne ill haa 



been well tauij - reduce.1 tr,,l»e..,o<-e", slid which prii- 
lulig. itwit with an even |»,«er, t»t va lisbii.g lo a breath 
ilnmedialely. We have heard it only as applied to a 
quite oniuiary touare piano, and tlw rfTeit even there 
wa. hi slneoI»rly Lenllfiful. soexprc.ive and in the true 
chanicur of the' iri.tnunenl, that we cannot dooM ttafllt 
tlte .ucce.» of Ihr Inrrntnin will be cerrnm when it shall 
b* truly applied lo tin.n.| 1'iau.J.. Many of o« be-t 
mu. cian. are delichleil with it, and we .tlnllld fsncT 
that -ome of nor IcmSuig pintii, mnciifucturrri would be 
nftaaf to pot-e.s thlinilslil of to 
menL 



Are many of for rvsjcr* avsrv to what pvtreeUon ths ran- 
Kruntot, or nisulllr rse.1 krj.a la«lruii*i,lt has beta osrnVl 
lu 11.1s tmtn ' Th"" wb* sr. r^ol, sod alio wrolrl ter and 
bssr an lu.liun.rul oa ll„ - JlfJotVoa' 



r.nl.rirr'S, wilh ssibrti. rrSnp. snrt fwetl. erjual In power and 
rtchner*. ot Ir-ae to bitli} .urnll orr;siit. sSmI rtiu.l It hot strp*. 
nVi* I* expnaslfrbss* Itllrr Prrritka thf** Krpn*nrt t ws 
MM "In-. M n.tlanJ .t.mloe the - Ortso-H.riorsilwrn," 
M.a sa II, mis, 



ml 



r Owrti'Uon. 



3 tl i f r t i s c m c n i s. 



F. F. MULLER, 

DIBKCTOR Of MUSIC AMD OKUAMst si Iks Old Fooih 
Cbttrrh ; Ortrsai.i sna Pbtei.t of lb* lUnrlsl K llajda 



H i - it 1 1 roivt'EvrioN. 

rritr s.0STO.t NOtirab convention axd pntuiAn- 

1 MONIC INSTITUTK will coiuaasrw. lu FswrUenth An- 
auat Stss-Mni at tb* 

BOSTON MUSIC HALL, 

Oil v., - il II , s.l.M . Aiir. IS. 

Aa4 eoullua* every Hay and Errmiag natil Ihs SM, 

Tbs sxrrrrirvt will bs «D>t*r lb. dirvcrinn of Prof II F. ItsrOrr, 
assured by Prof It s. M a v. from bfrodon. sod Ntsara. 
John W Ad.sr,t « B B.ll. II. S 1'uO.r, 
J. B. Wbeaton, and A. ttVrosr. 

The Dm ef lbs asrVs of Ceweertt will be rrtrra 

On -,, KvrninK, An|ruat lOih, 

At which the Oratorio of 
"T1XH CREATION," 

BT tUYIl.t, 
Will b> ptrformed with Orrbestral I 

goto Paaroaatas: 

MUS DOTIIAMLT. 

Jilts- B BAOXAIX. 

LITTL1 



•I'lU). 



MR. L MttHItut.. 

UK 8. B. BAI.I, 

MK. I1IP.AM 



Mr. H. 8. CtTTLKH, 



WHEAT. 



VOOAXi C<Z>T\rOElIa.T, 
AT NAIIAXT HOTEL, 

ON SATURDAY EVKXIXG, AUG. 25th. 

T» be gfsen bj 

WBS. J. II. LOSO, of Boston, 

A-dtted ky 

Mr. A. ARTIIUR50.V Tenore, 

ABB 

Mr. L H. SOUTHARD. Piaoist 

Tlrkrts GO eta sarb. re be bad at the rrfflr, or Ihs llatsl. 
Door, opto si 7 1-2, Coor^fl to rsammr. at It l-ioVtork, 

Sietmss Sslly Raker wiu asaas a> silra trip, srraw^i 
Uie-s whs, w»> with loallrnd Boat ksrsla, Itverpoo: 1 
St , 1-2 " rlrxk, slid rvlumlrig nfurr Ihs Coorstt. 

Ktre 3} cla. sseb way. 



MOSES IX EGYPT, 

\» p»r*nns* bj toe Ilaiydsl and Haydn Stwlssj of Bi»!oa. 
Compow.1 by Rostlnl, trsottsSwl east adaptr* by titers 
R I'sraer. Pries tl in. 



Q LEE BOOK—PRICE BO CENTS. 

TUB COXTIXKNTAL VOCALIST* OL£K BOOK. Cotnpri- 
•Ine Hie anngs, Quartet*. Ae.,etlhsContiossUt Vxslltts. 
s W> rral*. 



J -ail 



NEW COURSE OF HARMONY, 

BY h. II. BOl'TIIARD. 

Th* PuSCItbsrs rail ibe surotlon or rh» uutlesl prab»fon 
to Ihta worh, at nns eminently esleulalrd lo lifhren tbe ltbr.rt 
of lbs tsrtrher. and rapMtt sjvanrw lbs pupil It It ru<ptuu- 
eslly a l*at ctscal wotk. trrvlng Kotb ss a Manual of iofnao- 
tiea oa ihs nan band, sad a Tsit-bonk on Its oihrr. and It ts 
brtfrted Ibsl lbs periitlar arralirsotsal of Ihs wnrk' toc.rh«r 
with Ihs tery Is ore nurubsr ofsaerr-lMssaa sasmple*. present* 
grsal rslvsalacst. to loth trhol«rar»d rear-her.eser say similar 
work ot ihe Mod- Tnrbtr. htfhiv rommeal lbs w«k. Mr. 
"'inn, Maiob ssss It I, . work uaturnatHd la the l.i p.j, 
Mr OtwartK J W tl t „i, thai It I, a work p?r.f4*iv*it la 
rktrrion, wKthodlral In arrsnasastal, arad stilBrlenllj ee*sssit to 
eoitrrtee all tbs eSMalialt of th* xrneral Joel, las e/ srsont. 
It ran be ordered thron*b aav retpeeubls Mn.lr-^lter, and 
will Ire sent thtesuh ILo Basil osi Uie rsretnt of tb* pike 
(81,71.) pe*t*«e pn psld. 

OKO. P. REED dt CO.. Prabllalxra, 

lj Treu.un'. Hi. 



W0BK8 OF ART. 

Tm wndersl*-Md haes assrs-btUNl Ibewiwlees under tb. Arm 
of CHANDLER A CI.APP. ss Ii..Lt«. is Koa»t or tar, 
lo whleb buthteas It,., will fiee lh--lr sarin -lee atie*ifc>n* 
T ey bs-e taken IIOIISR No 21 WINTbR tTkKRT. and Hied 
Up ■fetrirait sad wrll-llrfttted RoOea. for It.e Utotabl, .Sfalbi. 

tton «f Palatlocs. Drawln*s, floe Ktiiraslsf.. ele , of wWrb 
they baee now oa baud a Urge aad vaJuable stork, .sleeted 
•MA (teat eats, and la.-lndh | many r»rs »o»k. by Ibe most 
eeUbrsled sassier., both BDrVal and mclerw. P.rm» lor.r- 
tmt I. Wert, of Art ate instled la sMl ibi, n*.bll.ha>t>^ 
where they will lad the Doest eoll^tioo of KwfTaelup I. i„, 
country, aad strry osweewlrnr* ft* euimlolo* them .1 bl-ure 
Ths stork will l« ennttsntit reoewed t,y tuiprrtslloos from 
the he.t I'aliluhloft llousrs la Europe. 

O L. CIIANHLER, 
J(Mt**, /«>, «66. OKO G. CLAPP. 



Cbkkerini ft Aoa,. uaill Sepiember lit , aft, 
bit testis a^, N« W riucktxy eSTSss. 

»roor BtwDiuai prapsset lo fortn a elast . 
In .toito,, /r» t>p.s,r, oaJy. sneomavsare abas, 
Otuber, aad asset twle. a week, la lbs Messrs 



>ot Jf, 
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DWIGHT'S JOURNAL OF MUSIC. 



Novcllo's Cheap MUSIC, 

(Imported from England.) 

389, Broadway, N. Y. 

COSSTAXTLY OX UASD, 
THE OBIOINAL EDITIONS 
or 111 nunma roruuB voui. 

<> it a \ n~^i it sic. 

a mnr inrrio* or 

pi\CK'S PRACTICAL OIIGAN SCHOOL. 0f>. fig. Care- 
IV rujy rertarj aod corrected, with lb* Herman dtrerl&anr 
and n-riuft treliilafcl Into Engludi. tumptete is Ooo Vol 

t3 "J ; .t Id SI « Peru, 75 rt.. each. 

SCHNEIDER'S COMPLETE THEORETICAL AND PKAC- 
T1<*A I. OKU t X fClll »U L, contain Ing ln«t rurtloue for play- 
ing the Organ, wMh n luuerotia eacrciaai for acquiring tile m 
of lij* Pudmlf. gj 60. 

(•C'llSKIDErrs tf TKIOS rnn jUNCAUI AND PEDALS 
O OBLItlATO ; farming Complete Kmtouwb for the uh of 
the Pedaai I'rVe 1 OS 
Thl. "art Work hi not roiriprlaed la the School, to which 
work U may bo rontedcred m forming a cot»tinvatr>a. 

SCHNEIDER'S ELEVEN CHORALS, to lilnitrtle page 43 
of the grtieol. Price 18 ru. 

nlt-ES'S SHOUT VOLUNTARIES, kIrM fnm the worka 
of eoetoent C>aaptiaero. In 9 , ]U cla- each 1 or to ) 

voi.tioib, etna. 

JACOB'S VOLUNTARIES, mnrlattog Of eeleetlnni from 
it Rcelhntf o, Handel, Ueydn. UuA «e. la 3 Buoka, 8100 
wb. 

\| EXDELSeSOIlNJ TllllEK PRELL'DKS ft ITGrjES. * 
IH cte. teeii. 

NOVKLLOS rATtTEDttAI. VOLUNTARIES, cored'tlng of 
S»Jrrti*>a, fmm the Crturrh Comparera of tbe Eiiftlada 
«rh~il la 3 Vila , earn CftOU ; or 8 Book,, each 91 J6; or 
4a -Voa , arb St cla. 

VOVELLO'S SELECT OROAN PIECE*. cernelerJtig of Setec 
.1 Gone front lh- wnrke nf tbe Church Cornpmert of the Oee* 
tean and Italian Aebrole, In 8 tola., 87 Hrl each; or 19 
Deoke, f 1 iO aata ; or 111* nanibrrt, SI cu. each. 

VOVtLLO-S StIOKT MELODIES, original ai>4 >h!«l, 
11 luirodel principally Air the SMI Strn., to 1 Vol., 87JW , 
or 0 Buelu, *l in rla. aarb ; or 3d Xaa , 31 cu. aich- 

MAC1TS GRAND ML'tHES, with IVJal obllmlo, M>aila»l»| 
af tYtlaaea, ruanra. Tarntaa ar*J Paaiaaiaa. la 1 Xitl , 
•7 00 ; YkDoaralja paru, •! 76. 

B«»lda Oie a<t«aalagt vlikb \arala>*a atlrtaaar of lb* raayr. 
My nrtli« atMtv* •■oca* piuarw, la b»*tnff rv«-«lTrJ the perajnaJ 
•ilperrWlAU of Ilia At.tlmry wli»n pr» paring fi.rtbr praaa, at will 
be mn thai (be irr^ual rVtl lnu. are pabllallM at Inrer 
peirrr Ibali aae reprfnta Pwrrbaywra abouid tij*.--i .r.. f i 
•• Neeello't aVilttoo,-' 00 ail ordrea. 



SUPERIOR TO ALL. 

LIGHTE, NEWTOH &BBABBDRTS PIANOS. 

NATHAN RICHARDSON 

«*<MDM rr-pftrull; 1n* -it, l]»f ynMIr trtat U liM (»k«n ll»r 
J-K»n.fr S>r t)i». S«w Kt>t.latk4 . imm*. Tur Ui» >m> vt tu* .U.t* 
~l*4>r»fer<l Ir-truuvr-of, » full «*w. ni ,T.t of whkh («.• 
•Uniij b« k»pt tu lit* 

MUSICAL EXCHAXOE, 



Three lii.trwmenti are wvrranle.! la all eafca, ami pat op la 
aeraira boira. free r,f ,!„».. »<r Iran.aorutloii fa aoj dl» 
laaee Alw. NEW NUSli; fmio all paru of Europe and 
America reeelerj aa aeoa aa put ll.lted. alili li, loei.ihtr with 
*ar ae/n pul.llcailiHee, a>rni« Iha iatgeea elork anil grealret 
earfete n4 rbeet Murk b> Va fauoil In lae Tailed *l4(ce. The 
. rr.nel liberal dlao.uat made la Ilia Trade and fer.ln.irke. 

CaLalnguaa a.at la aay Wdre«!.e'.illi.-I!«prek.r MuoDiaai 
I alwa>» oa hand -PIANOS TU LtT, oa lii.rul l,nw», 



PIANIST AHD TEACHER OF MUSIC, 

OPFtniS hi! ferrireeaa an Is 
or PUaa pUvlat. Mr It. ai»T ( 
■toraa af Xirnsi IUro>»Mu5, 2Kt 1l'a<b!a(ta« St. or 0. 



Hit a k Co 1; Treaiaa,! Row. 

I:— Mra C. Vf. Lorlnj, » ML Ti 
Mtaa K K. Prlrxe. rWaai. 
Uau Xlrbola. S) Houll, SI. 
»i-Me,,4 



r.k-18. 



O. ANDES & OO.'S 

JB*J>ot of jr.nijn ml DomtiKt iH»*(t, 
IB 1. »iit« irairr, aaoei crarmrr, 

(Baal «|.le, | PUlLADKLriTI A. 
fT7*A earalOKHa of our etaek af Farelira If ualn, aad of aar 
own PuallrateMit. liaa part been pvc-llrbeil. Mvelc and Nuatr 
Buaka iinpimM to order, as harrtaetife, froB) OerrneB]*, ItaJy. 
— and Kaclaad. 



L. H. S0UTHA11D, 
TEACH EK OF MUSIC, 
»«» Waahlmgrtara I 



CHICKERINO & SONS, 

MAyUPACTURBRS OF 

P A TENT ACTION 
GRAND AND SQUARE 

Of SV-EBI DESCRIPTIOK. 

WARE ROOMS, 

TUT A HOKnO 7*2IIbXX>X<ai p 

TUKMONT STIIEKT, 
Apt 28 BOSTON. tr 



S?)0i PILLTOT. Dally jr>i pmpIlT titrate] it ihijErt 

HENRY S. CUTLKR, 

w ina, be l»ft with Ourim Ditw», or with 

iialk.n a» Organlat In anina 
1 II.., im, WureeMer, Ma... 
II, K lUmlllaei, J. 11. H ill..... Ke<|«. 



H 13 "\JV 8 ' 
PATENT AMERICAN ACTION 

PIANO-FOHT E, 

Hanofactorr. 37D Wa.l.lnfitan ttfrctt, 

ni'iar*'.-.--' Vaa^u. 



BOSTON, MAS! 



YOUNG LADIES' VOCAL MDSIC SCHOOL 

K. H. ni.ANCIIARD. Tear her. 

Till, Sehaol to dr*lgtie<1 f -r llinae whn aj.h 1a aeqolre the 
ability to reaif raaair r.adllv a) el t bt,and la pirtlrulrrly aJap*- 
od to the aajite »4 tfioa wbo dejlra to It tkelntalix. lu l.aeh 
atoijiai In aehanla.nr 10 reeelet liiMrueiSon.freaD the beat ma*. 
tara, In I he ColUeatUai of ih. Tcire, HtyK k». 

Addre^r.r.oro^J.,tel,b>< :. , Mo 8 OToter«rae^ 

MR. J. C. D. PARKER, 

IITILI. ka barmy te (tee lortnirUoai In Ptaao forte and 
»f Onraii pl,yinc. W.J ibeTWry ar Ma.lo. Ad.lreaa'- 
>a. 8 Hay ward Plata Hay M. tr 

MEYER Si TRETBAR. 

Smportrrs nnU ^nlilislifrs nf jfUnsir, 

BUFFALO, TT. T. 

CT-AQEXTS for the PobM.hlni IKmae af O. M. MBTH1, 



Iff yoa wlrb t* learn to pVar In iba ahorteat ttwie prrjelLW, bajr 



RICHARDSON'S 



MODERN SCHOOL FOR THE PIANO-FORTE, 

rh !• aeknowrada^d by the m-^l aaalaeal eailakiaee of 
ope aad Aui.^tea to be the BEST I 
eear b»ea pablfhed Prlr. Thrr. 



ty-P U HI*edat mr MtSlCAL LACIIANUK, Boaioa, anj 

a> >.t. -a .11 U„ ar. - - 







J. TRENKLE, 

TEACHER OF THE PI A NO -FORTE. 
Raaldeuee Wo. »«1 Knreland Rtraot. 

C?"WiU return to Iba city t.y thw Lit to* Ortober. 



C. BHECSING, 

IMPORTER OF FOREIGN MUSIC 
701 IIIIOADITAT. NKYT YORK, 
Dcpul of Erard'i Grand PianoM. 
CHICIILATINO MUSICAL LIBRARY. 

band a rnmplete I 
PabrkaUoiia 



OTTO DBE8EL 

May be awtreeaed at Rlrltardma', Maitral Exrhaa-re. or ot 
tbla offlra, aatd will rw ready to rwrrtee puplla about 
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Cooradin Kreutzer. 

From tmk Cn».i or W. H. 1 

From wintry ttuasia. in Dec . . ' »19, came 
the tii'« that the most lyrical among our opera 
composers, tlio pensive Swabian minstrel of tho 
Spring, CoxitAiilN Kitr.CTZKit, had just died at 
Riga. And the Carman people took a warm 
interest in this news, whereat the learned old 



they both 

that the departed in no single piece bad 
a great magician of hi. Art. 
died at the age of 
yean. Composers, to whom their Art ha* been 
the peaceful, tranquil occupation lhat it waa to 
him, arc apt to reach an even higher age ; but it 
ia remarkable, tint the peculiar artistic reputation 
of thia man dates only from the last fifteen of his 
aeven aud sixty years. He had published a long 
•erica of work* since bil youth, but only in Ilia 
two aai 1 fiftieth year did he succeed in producing 
a kindling work of magnitude : lhis fr'achtlager 
von Granatin (Tho Night Camp of Granada). 
Tfaii opera dova not found like the composition of 
a man of fifty-two. It had a wonderful success, 
the more wonderful since Kreutzer made no such 
lucky throw since this, as he had made none licfore. 
Rut this ia in itself a moat striking indication 
of the lyric talent, inasmuch as thia depends more 
than any other on the favor of the mmnrnt. So 
Kreutzer in hia inapired houra worked with 
loua speed and threw ofT hia finest songs, 
tbat were quickened with (he warm poetic breath, 
aa rapidly aa the mere mechanical jobber in the 
Art. In other worka of Kreutzer on the other 



hand you feci quite unraistakrnMv. bow painfully 
the composer toiled, yet r \i ■•<: invent aught 
fresh or new. Thia fluctu; . .cprndenee upon 




favoring mood? ia contrary to the calling of the 
dramatic composer, who baa to work on a grand 
scale and for the whole, so that in view of tho 
harmonioua completeness of the structure we are 
willing to overlook same carelessness in detail. 
In this harmonious rounding off of the whole it 
was, that Kreutzer in hia Larger designs only suc- 
ceeded once. 

Kreutzer 'a course of life waa extremely aimpte ; 
yon remark even in hia compositions that the 
unyielding powers of ouli 
men call Fate, hare ■ 
soul. He waa bora at Mu«kuvli in the 
Scbwarzwald, and indeed on the highest feast day 
of the musical calendar, on St Cecilia's day. — 
From early youth he had judicious teachers at his 
tide, who carries! him quickly through the courses 
and degrees of musical study. At an age at which 
others hod to fight their way forward step by step 
in Art in defiance of opposing circumstances, it 
waa hia privilege in the persona] presence of great 
composers to feel the stimulus of the immediate 
impression of excellent iwrfurman 

The Wandr-Tjahrt, or travelling period of hia 
artistic preparation, led him to Switzerland, to 
Vienna, Stuttgart and TVmaucsjchiiigcn, where ho 
worked and learned in the excellent chapel of tbe 
prince of Furstcnberg. And as a kindly fate had 
otherwise befriended him, so here too to tho com- 
poser, whose future fame waa about to rest upon 
the composition of song, Nature had lent a tune- 
ful voice, so that be could cnltivatc himself equally 



Kreutzer has here and 
many places worked as a practical musician. I 
know not what intcrcat may be felt in the apex Lai 
relation of these facta, and still less would it profit, 
to point here even in groups to the lung list of 
his compositions. For Kreutzer belong* to tbat 
class of artists, with whom a single work aa such 
has no peculiar importance, since it is only as 
reflected in his collective activilv that the person- 
ality of tike master manifests itself with any prom- 
inence- 

It ia well known that Kreutzer, himself a Swa- 
bian, in tbe choice of subjects tor hia composition 
liaa been particularly partial to the songs and l»l- 
ladsuf Uhland, and has frequently been very 
happy in hitting their peculiar tone. But this 
partiality to Uhland was more than a mere acci- 
dent ; it marks for us the whole historical stand- 
point in Art, which Kreutzer occupied, anil this 
in (act is very nearly kindred with that of the 
" Swabian School of Poetry ." Aa UllLANI., Kirn- 
NKit and their other Swabian comrades in aong 
attached themselves to the older Romanticists, so 
Kreutzer a tendencies were in tbe direction of 
C. M. TOO WbIIF.B. 



Rut we are far from asserting that tbe artistic 
personality of Kreutzer holds as important a plait) 
in our musical, aa Uhland 'a does in our poetical 
development. Only the key-note, which they 
both atruck, Uhland in mightier, Kreutjcr in 
weaker acrorda, waa the some. 

Out of the coufusiun of that many-colored mag- 
ical world, unlocked by the Romantic School, 
Kreutzer snatched the simple song, a mixture of 
tbe popular echoes and of that ground-tone of a 



by von Weber in hia 

What Gi'tzkow has said of Uhland, applies 
also in this aenae to Kreutzer: « He pulled the 
bells of chapels, stationed shepherd boys upon the 
hill-topa and put happy songs into their months. 
He conjured hock tho Past in transfigured shape 
out of its germs, bade the old falcons once more 
stoop upon their quarry — bade minstrels knock 
for entrance at die gates of castles, charmed maid- 
ens out for us npon the green plain and let kings' 
sons pass by and fall in love with them." Ami so 
on, open the books of literary history, and almost 
every word, in which you find the Swabian School 
of Poetry described, you may apply to Conradin 
Kreutzer. 

The day of this harmless Romanticiam ia past, 
in Music even more than in Poetry. Already 
the bright gTeen of the Kreutzer Song-Spring 
seenia monotonous and tanae to us, and we feel 
clearly enough beforehand, tbat many a situation 
in his Xacktiayer which is child-like to us, will 




" frrakfkf goal. I 
feverish intoxication, or indeed in that miserable 
feeling which attends tho waking out of that, 
and which sick people have called Willtchmm 
(world-woe). The others looked upon Art more 
as tbe pensive play of a soft and gentle disposi- 
tion ; they kept their health withal, like most men 
not addicted to too high concerns. Kreutzer in 
this sense has written a wholesome music, in oppo- 
sition to tho Frcnch-itied New-Romanticists with 
their interesting paleness of fare. In like manner, 
only more pervadingly ami more victoriously, lias 
the Swabian School of Poets formed a counter- 
part to what ia called " Young Germany." 

What Ck>F.THE says of die Swabian clique of 
poets, thai nothing " influencing human destiny" 
could proceed from their circle, holds in a yot 
our harmless Kreutzer. Rut bis 
tbe musical New-Romanticists, 



have shown too clearly that tbe last result is but 
a music of insanity, when the composer under- 
o "influence human destiny." 
up a love for genuine Ger- 
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" If your reasoning i« correct," I replied. " we 
may draw a more comprehensive conclusion frotn 
it. ' Because the artist's work* have been consid- 
ered dependent on his mode nf looking nl the 
world, many persons wish to bring the course 
pursued by Art generally into necessary connec- 
tion with the course followed by our religious ««d 
political life; political and religious ideas are 
developed after this or that fashion, and, coose- 
oatnili, music mnst lw developed after this or thai 
fashion also. Handel was oUiged to write in he. 
day in the manner he did, because the life of the 
period wis what it was. (Muck, Haydn, Mozart, 
and so on, were obliged to write as they did. io 
i obedience to the path pursues! by |>eople generally 
I and universally in llwir mode, of looking at the 
world at that c|ioch." 

*• An opinion which is aa untenable a*, that on 
die works of the individual artist," (aid Mendcls- 
aohn. "Beethoven's (renins for music did not 
come into the world fur the first time with Ueet- 
hoven. It in probable that it had existed several 
times, at earlier and different epochs. But it 
found other pwlwtwm, other models, and other 
modes of lookiug at Art. People ailniit Goethe's 
assertion that an artist, coming ten yean earlier 
or later than be did, would have been a different 
person, that w 10 any, in so far aa he would havo 
met with other rteiw of Art, which would have 
worked differently upon his development, and 
. then again they would make the course pursued 
' by Art dependent on that followed by the world. 

I That Bectlioven's genius manifested itself as it 
1 did, was dependent simple on the order in whirb 
. he appeared. Had he lived in Handel's days, he 
, would not have been our Beethoven. He would 

have been different Ufnrt Haydn and Mozart. 
Haydn and Moaart would have been different 
had they lived ofier Beethoven. This would 
have so happened, whatever the world might have 
been, pu»ilica)ty, religiously, etc. No matter what 
dogma or political opinions had prevailed, whether 
there had been pewe or war, absolutism, eonstito- 
tionalism. or republicanism, iV inwfW haec linil no 
influence on the course nf mtisic, and that is true 
solely oeciMse Me orfuf cannot expand and 
develop* hinaelf otherwise than in accordance teitk 
the arli*tic moment at which he appear*. Let us 
suppose that, from todsy, at! arlittic creation 
icere interrupted Jor a humlrtd yenrt, while the 
political, die religious, anil the philosophic world 
continued to progress without let or hindrance. 
Would music, osi awakening from her long sleep, 
have gone forward with the rest of the world, 
aivd wo -Id the works of the next master be a 
hundred years in advance of the best works of 
our own times ? Not one >te|>. 1'iidcr the mint 

I favorable circumstances, they would only follow 
in the same line as our best works, anil continue 
the series uninterruptedly, however tbo world 
might, in the meantime, have progressed in every- 

i thing else. 

• In a »ord-lhc course of musical Art powewca 

, nothing in common with the course of science, 
philusnpliy. religiun. or politics; it developes itself 
in cur.l.inuity with Uie laws of its rise, growth und 

■ decay." 

M m-h In my regret, Mendelssohn now perceived 
a friend, whom he called, sat ing, 

" Adieu, Mr. (Jrub, An/ IVicderseheit," ai be 
I stretched out bis liaiid to me. 

I I 1 luid a great many objection* to make against 
j bi» last arguments, but 1 was obliged to wait for a 
\ guud opportunity, as Mendelssohn was not always 

inclined to enter on such discussions, and, when I 
remarked this, I took care not to annoy biui with 
them. 



Letter from Wagner. 

Willis's iftulcai World translates from the 
German the following letter which Richard Wag- 
ner wrote 10 a friend in Dresden respecting bis 
withdrawal from London, where he and bis works 
have been violently assailed by a portion of the 
press: — 

Tie false report! which have been pot in cir- 
culation as regards my difficulties with the 



directors of the Philharmonic Society, and my ] 
consequent withdrawal from London, are based 
entirely upon the following circumstance. After ! 
the fourth ronerrt. as I entered the withdrawing : 
room I met several friends to whom I eotnmunioa- j 
ted the annoyance I felt, that I had ever consented • 
to direct that kind of concert; a matter which, ' 
as a general thing, does not at all come within my ■ 
sphere. These endless programmes, with their I 
masses of vocal and instrumental pieces, weary I 
me arid torture my a-stlietic feeling; I ought to 
have foreseen the impossibility of introducing any 
change or amelioration to this established order of 
things ; and this thought increased a discontent, 
which rested upon the mere fact that I had 
undertaken a thing of the kind, not on my rela- 
tions in I/mdon, and least of all on a public, 
which always hail received me in a friendly and 
distinguished manner and oftentimes with great 
warmth. Quite indifferent to mo, on the other 
hand, was the abuse of London critics, who only 
proves! by their attacks that I bail oaiitted to 
bribe them. Indeed, it always amused me to 
observe how they still left a door open, in order 
upon the slightest approach on my part to change 
1 their tactics:—,! step, of course, which I never 
thought of taking. 

On the evening in question, it bad made me 
fairlv indignant, that after the A major symphony 
of Beethoven I had to direct a poor vocal piece 
and a trivial overture by Onslow; and, (as I 
generally am in these matters.) 1 indignantly 
declared aloud to my friends my dissatisfaction, 
and that on the morrow I should take ray 
dismissal anil return houic. Accidently a German 
singer was present : he heard rny expressions and 
carried lliem immediately, still warm, to a news- 
paper writer. Since this time the reports are 
circulating in fiennan papers which have deceived 
you. I need not tell you that the iiersuasions of 
niy friends who accompanied me home, turned 
me, subsequently, from my somewhat batty 
determination. 

Since then, my Tonnitfisscr overture has been 
finely played in the fifth concert, and well 
received by the public ; although not fully under- 
stood. It was tficrrfore the more pleasant to me 
that the Queen (which very seldom happens, and 
not every year) had signified her intention of 
being present at the seventh conc ert, and ordered 
a repetition of the oicrture. It was in itself a 
very pleasant thing that the Queen overlooked 
my exceedingly compromised |>otitical position* 
(which with great malignity was openly alluded 
to in the. Tinto.) and without fear nltrnded a 
public performance which I din. ted: but her 
further conduct toward rae infinitely compensated 
for all the disagreeable circumstances and coarse 
enmities which I bail heretofore encountered. 
She and Prince Albert, who sat in front next the 
orchestra applandcd after the 7ui.NAd-j.ier over- 
ture, which closed the first part, with nhnnsl 
inviting warmth, so that the public broke forth 
into lively and sustained applause. Huring the 
intermission the Queen sent lor mo in the saloon 
and received me in presence of her suite with 
these words: / om istrW koppt/ to uvtle your tic- 
onaintonre. Your compaction Aeri charmed me." 
She thereupon made further inquiries (in a long 
conservation in which Prince Albert lonk part,) 
us to my other compositions ; and asked if it were 
not iiOssible to translate tny opera* into Italian. 
I had, of course, to give the negative to this, and 
slate that my slay here could only be temporary, 
as the only position open was the direction of a 
cnni'ert-insiitute; which was properly not my 
aff.iir. At the rlo*e of the concert the Queen 
ami the Prince again in the most friendly manner 
applauded me. 

I communicate this to you because it may please 
you, and allow you, with pleasure, further to 
communicate, what I have written, as I see how 
much error ami malice as to my stay iu Loudon 
there is to correct and expose. On the 25th of 
June is the last concert and I leave here on tho 
20tb, in order at last to resume my long-inter- 
rupted work, in borne retirement. 

• IWagntr as ■ warm liberal, stan.lt in discredit with 
roost European fovrrnanats.— Eo. M. W.| 



TIME S OURE. 

Mourn, O ' rejoicing heart '. 
The hours are rlylnn, 

Each one some blossom breaks. 

And leaves it dying; ; 
The chill dark night draws near, 
The sun will soon depart. 

And leave thee sighing ; 
Tb<*n mourn, rejoicing heart, 

The hours are flying ! 

Rejoice ' O! grieving heart. 

The hoars fly past, 
With each some sorrow dies, 
With esch sorno shadow flits. 

Until at Ust 
The red iUwo in the esst 
Bid. weary iil K hl depart, 

And pain is past. 
Rejoice, then, grieving heart. 

The hours «</ fust ! 

I Proa, Uie Looaoe Auaeajrvrn ) 

A New Life of Cluck. 

Chrirlnphtr tt'illibnld ran fllack, hit Life and 
Mwie — rOArtsfojisW, dr.] Kv Anton Schroid. 
Leipsic, Ylciacuer; Lomlon, Williams k Nor- 
gate. 

There are few subjects in the records of Art 1 
richer in anecdote or fuller of material for sppcq- : 
lation than the life and tho works of Glm k. We ! 
an-, therefore, grateful for the opportunity which ) 
this biography affords us anew to study that giant ! 
in stage-music, and the influences exercised by 
his genius. It is true that Hcrr Schmid's volume 
is wearily prosy : —a mass nf dry material heaped 
up by one who thinks mm h of his own arcurary, 
and who comprehends little of tlse humanity of 
his subject. Any future writer, however, desiring 
to treat the lives of the great musicians in a less 
technical and exclusive fashion, will find his col- 
lections of value. 

Without re-writing this book, it would be diffi- 
cult to do its contents justice, still more to touch 
upon all the iioints which, if well treated, roicht 
havo made the biography of (*luck as various in 
amusement as it is in instruction. — To begin at 
the beginning, there was more to be told conccrn- 
intt thv boybi<od and training of the child th\n 
Hcrr S^hiuid has managed to tell n«. A South ' 
(imnan writer, having a molrrate share of acute- I 
ness, and due acquaintance with national man- i 
ners, might have forgotten the Royal Library of ( 
Vienna for a few |ia^es, in jnler to sot la-fure its 
a picture of Bohemian village life. We would 
band over to the Appendix the heap of minnto , 
documents by which our author establishes his ' ! 
rectification of the date of Ulnck'a birth — the 2nd : 
of July. 1 714 — if we might hate their spare filled 
by some lively picture of the world in which his ; 
genius slrugjlrd its way upwards. His father, 
who was n forester, livinu at Weidenwnna. near 
Neumarkt. in the Otser- Palatinate, seem, to have 
been merely a peasant ; and as such, only able to 
give Lis son the average peasant's schooling. The 
chihl, Herr Schuiid tells us, was banleued by 
being made to accompany his father through the 
wood ban-footed, even in winter weather. He 
was placed, frum bis twelfth to his eighteenth 
year, in the.Iesuit seminary at Kismmotau. There 
lie picked up some rudiments of musical edara- 
tion, learned to play on some instruments, and to 
assist in singing the Mass. Like the more prom- 
ising order of country musicians, little filuck 
found employment at Uoliduy times in travelling 
round from village to village to assist in making 
such music as might be wanted. How differently 
are our composers trained nowadays 1 Wo 
would gladly have seen tabulated, for their bene- 
fit, a few more of the facts and traits of this harsh 
and primitive life, and this rude and limited 
teaching, — in spite of which the boy managed to 
find some learning, and to get some reputation. 
Next come hints (for Herr Schmid's notices 
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amount to little more) of hi* giving a concert on 
the tiolimcrllo, and uf the manner in which hit 
musical promise attracted tho attention of tlte 
Lnbkowitz family, into whrjMj service Forester 
Cluck luil entered. Under th« auspices of tlicae 
Bohemian nobles, Christopher wan removed to 
Fragur, where be rang and played in tlie Tliea- 
tine Church, under the conduct of " the famous 
eotnposer and organist, Czernohorsky." Thi» 
professor is reported to have been one of the 
greatest Bohemian musicians of hi* timo, who, 
after bat ing served in the Church of St. Anthony 
of Padua, with its four organs, returned to Prague, 
where be trained many distinguished pupil*, — 
among whom were Segort, CzeaLaus, Tuma, and 
Zaeb. Master ami pupila are now alike forgotten I 
Hot the above meagre notice, dcrivr<l from the 
' Biogtaphic' of M. Fctis, indicates that a papa 
might have been judiciously devoted to Clock's 
preceptor by Ilcrr Scbmid. While under the 
wing of the noblo patronage referred to, Czenio- 
horsky's most fatuous scholar was heard by Count 
Melzi, a Lombard nobleman, who was no capli- 
vared by tire youth's talent as to nominate him 
chamber-musician, — to take bim to Milan, — and 
to place him tinder Sommartini for the completion 
of bis education. By filling up these naked out- 
lined, any one having due understanding of the 
privileges of a biographer could have mnde lively 
and ituttuc'tive picture*, — and this without re- 
sorting to the style conjectural, so felicitously but 
so falls* toud j- employed by Godwin, in his ' Life 
of Chancer.' But of the features or humors 
which would give bis subject universal interest, 
Herr Schmid seems to have a profound disregard 
or a provoking ignorance ; and the reader is left 
for himself to divine how, betwixt the imperfec- 
tions of hosnc-tramiii" and sudden exposure to the 
ripening influence of Italy, one of the most indi- 
vidual geniuses whom the world has ever seen 
was placed in ci 
became possible. 

Certain critic* and thinkers, who have declared 
that Gluck never was a perfect physician (in the 
degree to which Barb, lUrvlcl. Haydn, Mozart 
anil Mendelssohn may be described as perfect), 
might refer the alleged limitations of bis knowl- 
edge to the restricted opportunities of bis early 
years, followed by that incessant course of stage 
production which gives the master no time to 
complete bis scholarship on that stern and solid 
of contrapuntal knowledge, without which 
is on musical salvation or omnipotence. 
Other observations, of more than universal inter- 
est, are suggested by the facts of Clucks career. 

Those enthusiasts who maintain that youth has 
the monopoly of the brightest outpourings of 
genius,— who demand that imagination should 
manliest itself in one form and at one epoch in 
life,— anil who thus discourage all such aspirants in 
Art as cannot arrive at originality till after timo 
has brought them experience,— must be consider- 
ably puzzled by the example of Gluck. Let us 
run over the Kit of his operas. Tbo first, ' Arta- 
serse,' was produced in 1741. To this followed, 
' DrmafiHinte.' ' Dcmctrio,' ' Ipermoestra,' ' Fc- 
dr». - • Poro.' Next came, ' La Caduta dei Gi- 
ganti.' which was written for London, in glorifica- 
tion of our Duke of Cumberland's victory over 
tba Pretender in 1743. On this opera the Eng- 
lish critic may excusably pause, since its produc- 
tion not merely market] an epoch in its writer's 
progress, but connects itself with the story of 
music awl manners in England by more than 
one link. Gluck assured Burney that he was 
led, during his short slay in Eugland, to study 
the power wielded by Handel, who. having given 
up operas, was then writing 'Judas,' in commem- 
oration of " Cullodcn Field," and tliat this study 
induced bim to alter and to simplify his own 
manner. But Cluck's study must have been 
carried on in fear and trembling. Tho<e were 
days when the London people could behave fero- 
ciously to foreigners, and an opera riot was ex- 
pected on the night wbeu ' La Caduta' was to be 
played first. This was averted ; nevertheless, the 
opera did not succeed. Politics ran high in the 
world of fxsbiou. Slate trials and executions for 
high treason involved ami interested a good third 
of tbc noble patrons of the musical drama. Then 



Lord Middlesex, the responsible manager, seems 
to have had the usual amount of managerial capi- 
tal and integrity. He quarrelled with ever)- one, 
save his own favorite dancer, — and shut the Opera 
House witl»out paving his artists. Clock's opera, 
however, was strongly cast, including, among 
other artists, iVynom Frasi, Mouticelli (an artifi- 
cial tcprunn), and Jozzi, the same singer who 
■nl>sr<|urnt]y palmed otl" Alberti's ' Harpsichord 
Lessons' on the Iximlon amateurs as his own coru- 
positions, in Violet ta too (afterwards Mrs. Gar- 
rick) danced in the bolUl. Their names are 
merely strung together, to suggest the amount of 
matter which a biography like this oiight have 
yielded had it been thoroughly wrought out and 
genially studied. Similar anecdotes and recollec- 
tions might possiWv have been gathered with re- 
gard to other of the following long list of his for- 
gotten productions. The opera* produced by 
Gtuck alter he left England were. * Artamene,' 
' Pinitno e Tisbe,' * La Seinirainide Ricononciuta," 
' Tehinaeco,' • La Clcmcnza di Tito,' ' l.e Cine-si.' 
' B Trionfo di Camilla.' ' Anligpno.' ' La Danxa.' 
airs for a pastoral, ' Los Amours Chnmpclrea,' 
L" Inoocenza Gitutificata,' ' II He Pastore,' new 
airs for a comic opera, 1 I-e Cliinoia poli en 
France,' new tunes lor a ' Peguiseinent Pastorale,' 
airs for • L isle dc Merlin,' for ' La Fauase E*> 
clave," for ' Cytb^rco Assicigee,' for 1 L' Yvrogno 
Corrigc - ,' ' Tetide,' and airs for ' Le Cadi dupe".' 
Here we have twenty tears of Labor, and it is not 
till we come to 1 7i>I — till the master was forty- 
seven years of age — that we arrive at the first 
theatrical production by bim which makes any 
specific figure in musical history. This is what 
Dr. Burney calU " the famous battel of ' Don 
Juan,'" which, however famous, in its time, has 
been only of Late inquired after as a curiosity, be- 
cause antiquaries have hinted that this bullet con- 
tains suggestions afterwards wrought out in Mo- 
zart's immortal opera. Twenty years of little- 
prized toil, and partial success,— thirty important 
stage works had not worn into nothingness the 
iuvention of this great inventor, — nor, so far as 
we know, had indicated the course which it would 
ultimately take. The few fragments of Cluck's 
earlier opera music which bat e reached us seem 
timid and stiff, constructed to suit the mode, but 
without such fascination of melody or cboiccneaa 
of figurative passage as were studied by or came 
unsought to the Italian composers who then com- 
manded the European stages, — Ham, Jomclli, 
and others. — For it may be observed, parentheti- 
cally, that Handel's operas, in which may be dis- 
cerned the genu of a nobler manner, did not travel 
far from our capital, where they were written. — 
Gluck then was destined to illustrate a principle 



tirely opposed to the < 



of lh< 



rt.i 



ap- 



portion set seasons in a poet's life to Imagination's 
seed-time and harvest. He might have been sent 
into the world to show that persistence is oite ele- 
ment of originality and individuality, — that, 
whereas some arrive quickly, others only reach 
the goal alter timid and halting steps, wearily in- 
terrupted. 

When, bowevrr, the goal itim reached by the 
production of ' Alcesle,' the master took his place 
like a giant among giants— a pla c from which no 
subsequent caprices and changes of Art — no inno- 
vations, no discoveries, do revolutions in the 
schools of vocal or orchestral music have been 
able to move him. The four Greek operas of 
Gluck, — bis ' Orfeo,' * Alceite,' and two 1 Iphige- 
nia's,' and bis fairy opera ' Armidc,' have with- 
stood the assault* of time better than any other 
serious stage-music in vxistenre, Mozart's ' Don 
Juan' excepted. It is Into that they are not 
beard perpetually. Antique and classical dramas 
are, possibly, not to be established as a frequent 
attraction with the opera-goers ol Europe. But 
Sbakspeare's ' Coriotan us, though it is not often 
performed, keeps the stage, — and Cluck's four 
Greek operas rise, in music, to the height o{ that 
play, in drama. Let them be compared with the 
Greek opera of Gluck's more popular successor — 
the ' Idotncneo' of Mozart— and the later work 
will sound mannered and obsolete,— less grand- 
iose, though more elaborate, — leas striking in the 
beauty and majesty of its forms, though more lux- 
urious in the color with which every portion of it 



is sufficed. Those great operas of duck can be 
sparingly presented, because such artists as the 
public would now accept for tragic heroes and 
homines arc rare. We cannot believe that Mdlle. 
Sophie Arnould and M M. Legros and Larrivee, 
who were the beloved of Paris iu the days when 
tlie " urlo Francete* bad not ceased to be the 
reproach of French singers, would nnw lie «u- 
durrsl there for the most admirable show of dra- 
matic propriety. Since Mailamc Milder's death 
there hat been no prima donna in Germany 
capable of satisfying cyo and ear in these difficult 
but grand diameters, Madame Schroeder-Devri- 
ent was too romantic ; Mdlle. Wagner hardly pos- 
sesses the requisite voice, being a tvprano by force, 
and not by nature. Iteincmbering the admirable 
singing ol Mdlle. Lind in ' I* Vestalc* of* Spoo- 
tini, we might have looked for a rendering of 
Gluck's daughter-heroine, if not his wife-heroine, 
had she remained on the stage, and had she been 
willing to work in operas of combination ; but 
where has been the Orttttt or the .4dW'uit fit to 
appear with her, — where the poet, tragedian, and 
singer in one ? And yet, wrrtrhediy as these 
operas are under-sung and underacted by the 
flashy, violent, thoughtless folk who now are (and, 
poseibly, have always been) the staple members 
of operatic companies, it is observable that wher- 
ever Cluck's music is givc-o with general care and 
scenic propriety (as at Berlin) their effect is as 
great as it was at the first moment of their appear- 
ance. Our own columns liave recorded, on tbo 
testimony of correspondents totally different in 
training,' taste, and temperament, tho rapture 
(such word is no caricature) excited by the Prus- 
sian presentments of ' Anntde' and ' Alceste.' it 
Gluck's five operas arc not more frequently given, 
it is not because they have grown old, so much as 
liecauae executive art has sunk low, and because 
a taste for the poetical and antique is not a paying 
commodity for which managers cater, and to meet 
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This afternoon, one hour before sundown, I was 
the ssrac I How could I have been so foolish ' 

Now the thing was on this wise, and this was the 
manner thereof — hot. not too fast. 

He that take! a donkey to ascend the nrschenfds, 
pays a donkey price ; for doth be not take the don- 
key with all its donkey nature, and habits, and feel- 
ings, anil affections, and dispositions, and obstinacies 
and notions and bunion) ' And does he not make 
himself subject 
his displeasure* 
(for four-lcggcd 
differently) the i 
argument of wt 



his 



idrupi 
and 



cholera, and his moods, and 
is indignations *" If then 
legged asses ofltimes reason 
d decides to stop, and all 
rlub from rider and donkey- 
boy prove ineffectual to start tiim, and thereupon the 
rider loses his equilibrium of temper — docs not the 
biped become the greater ass of the two f Though 
there he other and greater differences between them 
than the mere number of legs and length of ears, 
have they not met upon the common ground of don- 
Veyism « trot dmrMHramlun. Why then did 

I lose my temper and get angry with Wjzaker ! 

Wyzaker ram* over in tbc Last sie*m,hlp but one 
to ' do up' Europe. He has • finished ' England and 
Scotlanrt-scenerr.hiatorioal localities. Art, literature, 
everything— knows all about them ; and is thus far 
on his way to Italy. Six weeks from to-day he will 
leave Hawe for home, having accomplished all ! 

Ia my boyhood, when Tim or Stanly fell into a 
train of lofty talk, using high-sounding words, whose 
significance they did not understand, upon some topic 
of which they knew nothing, Ira Fetch used to call 
it ' explottorating.' In devising this word, Ira, was 
a benefactor to the English language. 
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—You hare paid a good deal of 



Wysakcr's leading ' peculinrutic ' t» lo cxplollcrute. 
No other word can convey tbe idea. He cxplottcrair* 
oo die greatness, glory and • gumption ' of America 
and the Americans, and U a rery Smullfungus to all 
oa this tide die water. Out alioro ell he cxploltc- 
rales apoo Art. This was the topic lo-da.T. 

He fame op after dinner to make Die end X a 
call. Wc had coffee, sent oat for some cigars, and 
when all wua comfortable and in order, he began. I 
am not going to record all his platitude* ami tnnni- 
tioa— could not if I would— nor u it necessary. After 
a long cxplotternlioii, highly to hit own 
in which painter* and pnintinj 
he doubtless thought, highly lo our edification, I bc- 



to pie- 



— No. not » very much. Bot I have a great ta«te 
thai way. 

— No doubt. I suppose that whatorer there is 
worth seeing in New York, Boston, and oar other 
cities, you hare made yourself fu miliar with 1 

—Well. I can hardly say. I always calculate to 
see the best that comes along. Bat you know we 
hare no galleries. 

—There are some good things in the Boston Athe- 
mam, are there not 1 

— Nothing of conseqnencc. I was In there, one 
time, onre when 1 bud a leisure hour in your Athens. 
(Here Wyiaker smiled — he Is a New Yorker.) 

— You must hare studied Bryan's Gallery in New 
York pretty thoroughly, it should seem ; that is the 
best preparation one can hare in America for the 
European collection*. 

W. I can't say that I e»er was there, but I always 
look in upon our Art Colon exhibitions. Encourage- 
ment of natirc talent, you know ; and besides, until 
the stupid Court decided that it was gambling, I bad 
a chance at a fine picture, you see. My wife wanted 
a seawn ticket to the Dussrldorf Cillery last year, 
and *> 1 took a couple, and went the 
with her. 

MitUr Aram. Ah I I see. 

H'. But one don I need seeing all these 
We hare, sir, implanted in our nature, a 
of beauty. Like truth, lieaoty is eternal ( it conies 
from the rery beginniug of eternity, and when we 
see tiut which has beauty, we— wc — we rocoghixe. it, 
sir, and roll it beautiful. That's it, sir ! 

(N. nodded bis head to Wytaker, as much as to 
say, to it is. I knew what was under that grate 
face, though ) 

Sir B. But this sentiment, or this power of ap- 
preciation, must bo developed and caltiratcd, I 
thought 

H'. It is, sir: to every thinking and observing 
mimt, not a star twinkles, nor a rose blossoms, with- 
out cultivating it, and as 

Mr. B Stop a mln ute ; you were disronrsing, 
just now, about certain female figure* In the Gallery 
here, and criticizing them rather severely. Have 
you studied living models > 

W. Do yon think a respectable man like ma 
would patronise the model artists t 

.!/>. B. Not at all. Bat I cannot see how the 
star, the rose, or a landscape ran dcvclope the etcr- 
aul sentiment of beauty, so at to make you a judge 
of the works of men whose lives were devoted to the 
study of the human form, in countries, 
even a sister of an emperor would sit as a 

IV Who was that— who was that t 

Mr B. Napoleon', sister ; It Is an old story. 

ir. In painting, jast as in music, we havo a 
natural appreciation of what it good. 

Mr. B. So you are fond of matte. You of course 
subscribe to the rhilharmonie Concent, and omit no 
opportunity of hearing the Oratorio, and other great 
performances. 

W. Why. the truth ia, that I don't think much 



of these lliilharmonic concerts. It is all funeign 
ttuir, and tills talk about the grandeur of eymphoDiot 
and the like, is all fudge. They never hare any 
great singers there. I heard 1 Elijah* once iu Boston, 
and the 'Mewith' in New York. Old-fashion-d 
ithing stirring In it. And as these 
to be the best. 1 saw it was of no use to 
no and money lit this way. No sir, thou; 
Jullicn ami Sontag and AU»ni concerts are tl« con- 



certs fur me. The fact is, my eyes and ears are at 
ca)p*hle of letting me know what is good as those of 
anybody else, and he who pretends to deny it may as 
well coll mt an us, and done with it 

Here the Doctor turned the conversation, and 
Wyiaker was drawn off upon ground where he was 
at home. Ho it a shrewd business man, running 
and wnry, ami has grown rich. Upon business mat- 
ters he talks well, but on Art ! He puts me in 

mind of a country parson turned editor, arguing with 
the Tritiuat. on questions of |»olitirnl economy. 

It was not long before I rxjuudly disputed some 
point which be was laying down. I laugh now to 
think bow learnedly I talked about 'change and mar- 
kets, and com- laws, an J tariffs, and balance of trade, 
of which last I only knew that all sorts of money 
balances hare always hecn against ar- At lost bo 
descended upon me— not like rain upon the mown 
graM — more like a hawk upon a chirping squirrel. 
How could I know anything about such things ? 1 
who have posted my Hfe among books and papers, 
in libraries, or in roaming over lakes and mountains, 
in writing for namby-pamby periodicals, or possibly 
in teaching chlMren the spelling-book and Colburn't 
arithmetic ! Upon this hint I spake ; nay, I fear, 
ajJetUraicd. At all events, I exploded. My ther- 
mometer liod been rising, rising, until now it wot 
almost boiling hint. I finished my coffee, laid down 
my half-smoked cigar, ordered the Doctor, who was 
just opening his mouth to speak, to " shut up," and 

—Now look here, Wyiaker, you are just where I 
want you. 1 am not a busineia man, novcr have 
been. All I know about mercantile and financial 
affair* is derived from boots, nnd from my limited 
means of observation. You havo spent your life in 
the counting-room and on 'change. You know Wall 
ttreet, as I know ray musical or my German lexicon. 
If I tell you I rii'nJ' that in this or that business mat- 
ter, such or such must be the right in the case, you are 
perfectly satisfied with me. I may think as I (dense. 
You hare no objection. But just now when, with a 
purpose in view, I flatly denied something you said, 
you became offended — rightly enough, too. You 
know better than I about that, awl look mc to task 
for pretending to make assertion* without the pre- 
vious training ncccsiary to eitnble inc to form a 
judgment. Now apply what yon hare just said to mo 
to your own cose. The other day Mr. A., who is al«o 
making a flying tour through Europe, was here. He 
had but a day to spend ; he saw what he could — would 
gladlv give more time to the works of Art here, bot 
it was impossible. Whatever chances he had ever 
had of cultivating his taste he had improved, and it 
was a hard necessity for him, itot to lie able to devote 
so much time to the master-works of Art in France, 
Italy and Germany, as to be able to find out tbe 
secret of their world-wide fame, which in some cases 
still defied him. Such a man. Oml speed him ! 

But you— you galloped on board tho vcatct In New 
York, galloped on shore in Liverpool, galloped 
through Scotland and England, galloped across the 
channel, and hither; have galloped through the 
Louvre i did not think Antwerp, with it* treasure* 
of Art, worth galloping to ; 



At home you never spcot an hour in 
your life in really trying to learn why one picture 
was considered batter than another ; but you did pay 
one visit one* to the liuston 



stopped at the windows of the picture-shops, when a 
pretty girl's portrait wa* there— never went near 
Bryan, whose collection is the only one in America 
where you can compare different eras and schooli of 
painting, and learn to feel the difference between 
good and had, l>ul did go half a dozen times lo tot 
Dusieldorf Gallery on a season ticket And nee 
you come ottr here and undertake to talk *>out 
pictures 1 The collection you have juit mentioned, 
made up of the refuse, after the King, and Comul 
Wngncr, and various rich men and galleries hare 
hail their pick-that t> your standard of cterBtece. 
You talk aliaut an eternal sentiment of brantr, a 
sort of unerring instinct, and yet judge of all M: t 
single school, in which bright and flaming colon, 
tedious, mechanical accuracy of finish, or the humeri 
of low life in caricature, are the priocipal character- 
istics. And the works of this school you hare visited 
half a doaen times 1 

Murray's handbook says onr gallery here is Berlin 
" is far below those of Munich and Dresden in wotti 
of first-rate excellence " — and to you turned up ymr 
nose at it yesterday ; the hour you gave to some i«e 
thousand pictures being exceedingly favorable to 
artistic enjoyment, as it preceded a late dinner for 
which you were ravenous. 

My quarrel with you is not because the fine warts 
which bang on the walls of the Museum give yon bo 
pleasure- Why, they cannot do it — you are Dot cs- 
pahle of it— that it not my cause of complaint, til 
the saints in the mythology forbid ! but that yon, 
who are Incapable of participating in the pleasure of 
the man of cultivated taste, as I am of sharing the 
grim satisfaction with which you said to your wile t 
month ago. '• Eric it down, and Central is op. Smith 
has lost thirty thousand, I have made forty, HI tako 
a run to Europe,"— should dan to aver that all the 
cultivated world is wrong, and set up your Kbcnesrr, 
to which we must all do homage. This 1 don t like 

You have eye* and ears— enough of the latter, 
heaven knows I can see and bear, anil if you msuW 
only tec. if you imwM only hear, you are as 
of 

But first and 

Duateldorf. Never speak the word even, if by an; 
circumlocution it can he avoided. I'll wa^-cr my hat 
— not a very good one to look at, but an a<toui.-.tiiag 
one to wcor, like Sam Welter's— that before ten days 
are past I shall meet some bland Englishman at 
SihangnftpaniV, who will begin a conTertstion with 
rue (after finishing the Timrt, advertitcmcnts and all) 
with, " I had the pleasure of meeting a countryman 
of yours in the gnllcry at Dresden, who s|Kikr often 
of " the n«««el<lorf Collection ft> New York " Arold 
it, Wrrakcr. amid tbe word as you would an oath in 
a romjiany of clergymen. NeTer forget tho*c New 
Yorkers who took the English gentleman to no the 
l'ork ! If you care for the good numo of your coun- 
try, never open your lips about Art. A donkey tarn- 
war sing. Then, too, to hear you expatiating »pon 
Music, giving your opinion of composers with alt — 
nay with more assurance than either of the I'alrer- 
sity professors across the way, for Marx speski care- 
fully about tbetu — to bear you talk about Beelftvvt* 
and Motart nnd Handel and Uossini, Bellini. Poor 
xctti, is nssiaat to make one forget hospitality old 
the common dictates of politeness. You, you rto 
go to the fashionable concerts to talk ami rUner. 
and thump with your heels and toes, and ranc and 
umbrella, who are great at applause, only It comet 
in the wrong time— who did not go last evening lo 
hear Beethoven's Fifth Symphony, because you had 
heard it one* and found it a bore I You who oocs 
or twice in your life have been to Oratorios lo hear 
Miss This or Madame That sing, but who have no 
more idea of such a work at a grand whole, than lb* 
Hind man ha* of lite heaven with all iu glorious 
gemt ! You, who yawn while Miss R plays a sonar* 
by Beethoven, or a nottsvno by 
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Bay, " Ah, sweet, very pretty; do you know tho Car- 
nival of Venice with variations «" Yoo who do no* 
know one note from another, and think the whole 
orchestra tduys tic mix tua*.' Yon, who in your 
heart had rather hear Yankee Doodle on 4 haml- 
organ than the suhlimcst strains thiU over mode a 
cathedral full of worshipper* weep— yon »ot yourself 
np for a musical critic, and talk «■ eoiMra! Yon, 
wlio never saw an opera properly pat npon the stage, 
with suitable orchestra and chorus ; all who«e opera 
is of hat one school, cut oot by one pattern and made 
up after one model — you undertake to argue dlsputod 
questions of the musical stage ! Dc a man, and say 
■ outright tliat too tike an Ethiopian quartet better 
' than the qnartct in Rossini's Slolnl iluler, and tliat 
" Sweet Home" i« aweeter than all the sweetness of 
Italy. By this you will gain res pert You are a 
rreat man in Wall street ; let that some*. Why ie.2< 
yon, la Art, 

Try to snow off i tii»i il . 
Aa4 only slio* jaresSSSas) * 

Oh, Wyaftker I 1 fear me mncfa thon art an aai ! a 
complete aw, an unmitigated ass, an ass past re- 
demption ! 

Here i ceaacd rxftotlrratioj, and Wysaker was 
! offended I 

When Handel held the final rehearaal of the 
Utrecht 7V />»*>, he called oat just before begin- 
ning, of coarse good*natnredrr, " Gentlemen, he's a 
I raaeal (\m<hfbtt) who makes a blander I Daring 
the performance be was. ao completely carried away 
with the sublimity of the malic and I lie splendor of 
the execution, that he forgot everything, and even 
the time for a number following, until the leader 
■poke to htm. He covld not overcome hi* emotion, 
and at the clow, with tears running down his checks, 
said, " Gentlemen, I am the raaeal." 

Now Wyukcr is rich, his wont has power. When 
he gets lioine he won't think much of Mr. Brown ;— 
met him abroad— impertinent, prejudiced— he won't 
do much in the world, and so on. 

Brown, why die! you fly into a passion ' You arc 
the donkey! 

Oh Dogberry and ihade of Hoffmann < 



Jflusiul tfhit-Chnt. 

The danling feats of virtuosity of our modern 
pianists and violinists were long ago ebaractcritcd aa 
the pynttrhnia of the Art. One of the masters in 
such magic seems to have been struck with the oh- 
vioa«ne*s of the analogy. Herr Strarosch has 
adopted for the title of hie last graud composition, 
which figures in the programme of one of Parodi's 
recent concerts in New York • " Musical Rockets, a 
brilliant Capriccio Characteristique, composed and 
performed for the first time," Ac. 4c. 

We see by an Italian paper thnt some of oor old 
friends in the operatic line, long since lost sight of, 
members of that first Havana troupe, which gave 
such an impulse to Italian opera in our citiee, hare 
again turned up in Havana. The company, which 
waa to open there last month, (of coarse with 7rara* 
fsrr,) consisted of CoftRADt-ScTTi, Vita, the one 
baritone who first taught us Verdi's Carta .Uopao, 
Caraxti Vita, his wife, together with a contralto 
and tenor, SignoraCACCIAToRt and Sijnor TtnERio 
for Tiberixi), not associated with them in oar 
memory. 

Miss Adelaide Pihllim a reported in London, 
where she was soon to appear in public ; we hear 
privately, however, that she has takrn passage home 

to Boston The London /llmlrvleJ Asm 

in a review of the Italian Opera season at Covent 
Garden, says: "Mile. Bono waa raoeh before the 
public, and is a greater favorite than ever. Aa Zer- 
lina, Elvira, Adma, and above all, Catharine, she 



has delighted every hotly by the charms of her per- 
son, the beauty of her voice, her brilliant yet delicate 
execution, and her grace and animation as an ac. 
tress.". . . On the Mih oil. there was a full rehearsal 
of Costa's new oratorio, " Eli," at IIano< er Square 
Kooms (London). The principals, Viardut Gau- 
cia, CAsrEiLAX, Sims Rievks, Herr Founts, and 
Weiss, and the entire orchestra and chorus from the 
city werv present. Costa himself conducted, and 
the lllnttroitd says of it : " Wo hare no hesitation in 
saying that this oratorio will take its place among 
the greatest works of its kind that hare appeared 
since the days of Handel. The subject and inci- 
dents an contained in the first four chapters of the 
Book of Samuel, the poem heing from the pen of 
Mr. It i err no urn Err, (who gnve Mexdilssoh.*' his 
" Elijah' hook,) who ha* produced a sacred drama 
full of grandeur, beauty and pathos. The music is 
worthy of the subject It is highly original, com- 
bining the graceful, flowing rocloily of the Italian I 
school, with the force, depth and solidity of the great 
German musters." 

The great master of the violin, Dc Be&iot, the 
husband of Mali bra*, has become a victim to con- 
tinual labor. His sight, for some time gradually 

weakening, is lost forever Lara is the name of 

the Libretto which Mme. Groror Sard is said to 

hare offered to RoaaiRt To the list of failures 

in operatic enterprise* in reading Kuropeaa theatres, 
inciiLiouril Uvl wfA, we inuv add LaScala at Milan, 
and the Italian opera at Vienna. The expenses of 
the latter for the last season are set down at £30,000, 
more than doable the receipts. 

New oratorios, operas, 4c. seem to be multiplying 
in our New World. May they only prove aa new, 
in the beat sense, as some of the oldest works of 
genius I LtoroLD Matiiams, the Philadelphia 
sKiesfro, haa nearly completed a second oratorio. 
The subject of the libretto, written also by himself, 
is taken from the Bible, and embraces tho epoch of 
the Deluge, Noah and his family being the dramatii 
person, s A fine opportunity for musical treatment 
of that classical incident about Uie man who thought 

there would not be much of a shower " ! . . , , Signor 
Arditi. too, has turned bis hand to the composition 
of an American opera, io he brought out during 
the coming season ul the Academy of Music. The 
plot is taken from Coofer's " Spy," 

The tuasiclovers in oar good city of Worcester 
hare shown tlielr appreciation o( true service* in the 
cause of pure und classical music, by preseuting ihe 
- Complete Piuno Works'* of Mozart, in nine vols, 
(the superb English edition, edited by Cipriani Pot- 
ter,) to their young townsman, Mr. B. D. Allen, 
whose ntce soirees we hare several times bad occa- 
sion to mention. Mr. A. Is a gentleman or rare 
modesty and merit io his profession, and the gift 
(transmitted by some of the first citixens of Worces- 
ter.) is eminently appropriate. 

A San Francisco paper says : " The whole of our 
mining section of country, aa it seems by the interior 
papers, is overrun hy strolling players of every ^-rudc 
and description. Tragedy, 'woody, farce, opera, 
and a general mixta re of all, are given. The pupur* 
denounce the larger portion of these perfunaers and 
ami performances as arrant humbugs. . . .The Italian 
Opera Troupe, consisting of Mme. Clotiiildb 
Barili Tdorkb. Stgnora Scola. Beciierixi, and 
others, had sailed for Callao, with the design of 
making a professional visit to all the principal Sooth 
American cities Mme. Biaiiorwas to take a ben- 
efit on ihe 30th July, when Auber'a open La «V«t 
dr Part* was to be played for the ftnl time in Cali- 
fornia, nib Mme. Bishop as the Princes,, and Mile. 
Thierry aa tint Dumb Girt. 

One of the ready recipes of pRelm-tune manufac- 
tnrcrs is well shown up by the Rev. Taonua Hill, 



of A^&ltheUU} iia fa>n ftrt£cls$ on **>IiiiTch ^Cu^fcc* in tti4 
last CarufKM Examhcr. He says ; " Sometimes an 
attempt is made to alter a secular air hy dunging 
tlie cadence to a religions form. We hare recently 
heard tunes of this character from some ocw collec- 
tion of aarred (!) music ; popular Irish and Negro 
Melodies being cot off In the last measure, and a 
chord of the subdoroinant introduced, as it were to 
sanctify them. The result is. tliat the times are spwltd 
far whirling on a awl* day, icttArtiji Icing rmdertit Jit 
to tiny an a Sundry. Tbey neither express tho wilil 
mingling of pathos and humor of the Irish tunes, the 
dreamy wailing hidden under the outside gayety of 
the Negro songs, nor yet any properly religious emo- 
tions. They are senseless, mutilated fragments, ill 

pieced together." Speaking of f acred mask, 

souse of our German friends have strange notions on 
tho subject. Wo have before as the programme of a 
" OroMrM Sacrrd Concert" given on a Sunday evening 
by a German company in Philadelphia, composed of ' 
cavatinag from .Vornta, and Aucrwa /AiraiVi, overture 
to Zampa, orchestral arrangements from Le PraphAt 
and the Afacbtlnrirr ron Vrttnadtt, instrumental solos, 
glees, declamations, ami what not. We do not 
know that such music need be any more corrupting 
on a Sunday than on other days ; but to call It 
Mcrrd* 

A new biography of Hah del Is soon to appear in 
England, the work of M. Victor Sciiorlcher, a 
political exile in London. lie has examined the 
Hsndeliao MSS, in the Musical Library of Bucking- 
ham Palace, and discovered an oratorio by Handel, 
entitled "The Passion", hitherto unknown, as well 
as au opera called "Silla. " 

Who does not relish now and then a hearty excla- 
mation against manic' If one lired in Kngland 
where they undertake to digest three or fbnr roast- 
beef oratorios in a day, or sit through one of M. 
Bexedict's annual concerts, with thirty-nine pieces 
in tlie programme, the more musical be waa the more 
might he soffer torture from too much of a good 
thing, and be inclined 10 sympathise with Stpstey 
Smith, wbo said : " Music for such a length of time 
(unless under setilence of a jury) I will not submit 
to"; and again: " Nothing can be more disgusting 
than an oratorio. How absurd to see fir* hundred 
people Addling like madmen about the Israelites in 
the Red Sea ! " And after one's cutaneous musical 
sensibility has been haunted through hot summer 
days by hand-organs and boys whistling "Old folks 
at home* and fc Pop goes the wear*!", or even Carta 
dica, how one like* the honest, humorous confession 
of Charij» Lame, who, nervously susceptible of 
sounds, and tortured hy a carpenter's hammer, calls 
even " these unconnected and unset sounds better 
than the nvaavrcd malice of music' 1 ' 

The Gaxxtta MvtiraU of Naples laments the want 
of serious study oo the part of modern singers in Italy. 
When composers write only for rffm, can you ex- 
pect the singers to devote themselves to Art (or 

Art's sake I At Milan the only theatre now open 

is the Hi; at which Rossini's Garni Ladra and 
CcneraiAn&i and Sig. Mutio's CKaurfia were to be per- 
formed ...At Venice Meyerbeer's II Profita has 
been exciting enthusiasm j the principal roles were 
filled by S ignore Sanehioli and Carotid, and Sig- 
Dori Ncgrinl and Nanni. Batfe was expected to 
spend some lime at Bologna. ... An unpublished 
opera of C. M. Von WanEE, called Strain, was 
recently performed for the first time at Dresden. It 
waa composed m 1*03, and remodelled by tho author 
in ISlo-lt. 

M. STEACta, director of the masked halls recently 
given at the Opera in Paris, but who has nothing hat 
his name in common srna the defunct walta-kmg of 
Virata, has bran in tho habit, like ill other dan re 
composers, of sppropriating the ideas of other', thst 
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ta, of tsking theme* for his qnndrillee and woltzes 
from [be fashionablo operas, aW. of the Jay. Th« 
society of dramatic authors, Soring * copyright in- 
terest in Mine of the aud opera*, prosecuted him and 
recovered pretty heavy damages, the, Coon deriding, 
among other thing*, thai " ereo a modification of the 
lime of a musical composition III applying it to the 
exigencies of dance mu*ic could not be allowed to 
deprive ao aathor of km rights." Would that the 
saute law were In forte hero alto I Not no much for 
the ropy-righted, a* for the sake of oor own ear* and 
of the poor tune*, tortured ami twitted and be- 
all ihaot 
>• and made into 
one is sick to death of then I 

Mux* H*c»t«, the knight-arrant of the tlolin, 
who seek* new field* of virtuoso fame away in the 
Sandwich Islands and remote corner* of the world, 
seems to be getting equally famoui at a hiitotisn 
and romancer in the way of ncw.pspcr rorrc.pond- 
encc. We find liim in the (itrinan paper*, we And 
him in the Parii Lit From ,1/usieoA.. and in the 
Eogli*h paper.. Utterly in « auasW Jovmal, in 
giving an account of a concert in Sydney. Australia, 
he akcvties an " independent editor," one of who«o 
we think it might be fair enough for every 
to adopt in Itla own practice. He says : 

" A few days after my arrival, I paid my virita to 
the different editor* of Sydney. At my flr»t call, I 
came to a palace-like lioiuc. the ground Boor occu- 
pied by the printing office. < >n the tint lloor, among 
other adverti-emenu, I fonnd a tablet informing vi*t- 
ton that the editor cannot be spoken with unlr*s 
paid for he* valuable liuie, acccordingly every body 
. without exception, i* advised to buy a ticket of au- 
' miwion »t the door of the waiting-room— one hour 
rotting l«a. ( half an hour. 6*. ; tificen minute*, 3*. 
Such were the contents of this ■ingular price-current 
of time. I went into the waiting-room, and buying 
from the Australian negro, in red livery, an hoar of 
hi* matters time, i entered the parlor with a strong 
feeling of curiosity. The editor received me in a 
very unprepossessing and sluggith manner. 'Yon 
are' an artl»t, and come ftum Kurope to make 
money V said he in a not very friendly tone. But 
when ba undemood that I had come from Somh 
America and California, hia fare lighted up, and hia 
voice became les* abrupt. He e*krd me, without 
longer preface, what prcunlaty sacrifice 1 waa ready 
to make in order to be puffed by hu paper. I waa 
startled by this bluntne**,acd replied, that in care of 
Sucre**, I would surely gitc him material proof* of 
my gratitude ; hat he did not find my answer precise 
enough, and requested me to come at once to a 
definite undemanding, and to pay a certain anm, 
without which, according to him, it would be impne- 
sible for me to anrreed. Telling him that I wished 
to adjourn tbo conference, a* I could not at once 
com* to a decision, I left the lomple of editorial 
Integrity and public spirit. The other editor* were 
le*» rapacious and more friendly ; they gave me, 
indeed, the beat advice about my 
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Oar Mask Table. 

Oliver Pits™ adds another to his series of 
cheap operatic score*, in octavo form, with Italian 
and English words. This a " JlW. in Egypt, aa 
by the Handel and Haydn Society of 
i, composed by Roa-INI, translated and 
adapted by C.K.mr.K S. Parkr*." It makes a 
volume of ICO clearly printed pages, and is a con- 
venient and valuaMc liook, although tbo paper 
and the outside general appearance are not quite 
ao tasteful aa in the Nunc publisher's edition of 
Luerezia Borgia. So»nambala, &c. ; — probably on 
the ground of cbrapueaa, that it may be thu outre 
available for Urge chorus and oratorio practice ; 
for " Moses" aa hero given 



j ts made to answer for an oratorio. The heavy 
! letter* of the title-page an- " tiUck aa Egypt", aa 
bents the subject. W hetber the opera of Alo't 
| in Eyilto h,\« been in any degree curtailed in 
adaptation to a Boston oratorio audience, we have 
not the means at band lor knowing; Imt it is 
I pretty certain that we liave here essentially the 
! whole of one of the very best of Ro«»ini'* produc- 
I lions;— a wide interval between it, bowe»er, anil 
j hi? " William Tell" on the one band, or bis ■• Bar- 
ber of Seville" on the tither I But neat to these 
in richness of interest we may place Matu and 
Seminimide, both of thu nwt melodic, florid, 
voluptuous. Oriental ereatioua of Italian lyric 
Art. They are much alike in the pooip and 
splendor of the choral parts, the iiigcni<Ht* lx-autv 
of concerted piece*, the long-drawn florid melo- 
dic*, and highly colored, piquant instrumentation, 
as well as the frivolous, merely acuvuou*, f<»u 
lifting character of certain portion". Anil there is 
a like sameness of style pervading all the voice- 
parU, all the characters ; only here there is less 
mere literal ittuuiliun and echo of one another. It 
must always be an extremely popular kind of 
music , liecanw the flash of diamond* and the kalei- 
iU«tcii|«- |day of colors never lose their charm for 
fresh senses. In the nature of things it is still 
destined to bu sung a good deal by our societies 
and to attract large audiences ; and it will bra 
convenient'*' both to the ringer and the curious 
hearer to possess so nice a copy of his own. The 
English words are applied with Uste and judg- 
nutnt, and have proved themselves singalde by the 
experience of many seasons of Handel and 
Haydn concerts. 

Very valuable to students of the organ, and to 
the fledgling organists in cuuiitry and city chur- 
ches must be - UIXK-S /*racf.r«t Organ StkooT 
(op. JiS), puhlisbwl entire, in Uie elegant style of 
J. A. Novelto (Utwlon and New Vork). with the 
German directions aud lenua translated into Eng- 
lish. It consists of six progressive parts, t-oropletu 
in one volunve (price S3.75), or separate (75 cts. 
each). Rink represents the sound old classical 
school of organists, who have been brought tip on 
Bach. As a creative, inspired genius he waa no 
Bach at all ; not ooe of the greatest of tone-poets ; 
but he had learning, mastery of the instrument, 
style, school, and be has written such a series of 
exercises as must, when carefully practiced, lead 
one into the true, solid, contrapuntal style and 
spirit of organ-playing. We doubt if any organ 
school, accra*d>!e in English, is at all to be com- 
pared with Rink's. It is enough to give a brief 
synopsis of its contents. 

Part I. euntaics twelve short and easy piece* 
in two parts, twelve in three parts and twelve in 
four parts, thus initiating one from the outset into 
the mvstcrv of real composition, or 
of distimt/indi-iilual parts. There!, 
ty in the* little pieces. These 
another step and practice 24 short Prc)ti<lc« in 
the twelve major and minor keys, and find the 
music growing mnrv and more attractive. 

Part I1-, after a course of Pedal exerriacs, 
gives twelve of tbe good old German Chorales, 
each with several variations, — variations in res- 
pect of harmony, as well aa of melody. Tltese are 
extremely interesting. But let one turn from 
thean to Bach a arrangement of the chorales (for 
quartet of voices), if be would penetrate still 
secrets of inspired Art 



Part HI. contain* easy Pusilutlct, or concluding 
voluntaries, in fu^ue style. 

Part IV. Sttnuar pieces for nore advanced 
performers. 

Part V. contains various Organ piece* in the 
free »ty!o : — fant&iio-like, more of the order of 
show |Nccca, and calling for contrast of slop*. 

Part VI. brings us face to face with what is 
protwrty the soul of all truu mnsnnl flirm, with 
the Kugue itself, and is thus a preparation for tbe 
study of the great Bach * Pugue*. which arc the 
school of schools, as it regards the organ. It has 
also ini*cel]nnrou« piece*, variations ««•-, for *- 
comptished performer*. 

Connecticut Fairy-Land. 

One who has road Tennyson's a Princess" can 
conceive of a mystical community of romantic, 
licnutiftil ymtng Indies, segregated from lite coarse 
and selftah world, and leaduig the lupputst life 
imaginable, a life all music, in a secluded valley, 
unapproiu hable to vulgar fc t, in the midst of the 
very land of " blue laws" and of '• wooden nut- 
megs." Of such we have information in a trot 
cheerful little pa]«r called the Gleaner t,f lie 
VaU, of which a stray number or two have 
reached us. It a full of the liappiert liule arti- 
cles, emanating from the happy members of a 
female seminary in a happy valley, wbiidi rejoice* 
in the name of Music Vale. Music Vale Semi- 
nary is the title of the institution ; and the life 
there would seem to be in imitation of the birds, 
one life-lung practising of pianos and singing of 
songs, and studying of counterpoint, and rehears- 
ing of original operas, and warbling praises of 
surh paradisaical existence. Nothing but Music 
aud Happiness are recognized ; with these evrry 
page and paragraph of the Ottnntr seems to be 
stcrpcil and dripping. The wluJe businea* of the 
life U learning music : and to this end these hero- 
ines make laws and establish order, and Amnion- 
like. shrink not from athletic (finger) exercises, 
trying to strength and courage. Hero arc the 
" Rules and Regulations": 

I. Ladies will commence practice at lunrise. 
a. Hour of retiring, lu o'clock. I>. M. 

3. Heouircd practice will lie four hours 
Extra practice will lie 
ntoniiress, to the poptl. 

4. Tbe vhitingor calling on neighbor*, attciiding 
parties, or absence witliout permimion. i* prohibited. 

5. Indies will be required to dual their room* and 
pianos prior to commencing practice in llic morning, 
alternately, and successively taking precedence by 
seniority. 

t Conversation with ladies at 
m us ion, bj prohiburd. 

The maxim of Musk Vale is " one tiling at a 
time." Hence it differs as a school, from other 
schools, in providing for a year or more of life 
of uninterrupted music. ** Tho most approved 
and /oj*H»utWe music furnished, if desire<l, at Uie 
lowest cash prices": so it would seem that Verdi, 
Balfe. Jullien. LabitJtky. Jtr. have tint «,fr/e in 
Fairy-land; (far more, wc are afraid, than Chopin. 
Schitlwrt or Beethoven— ala*, that fairies will be) 
fashionable !) The editresses of the 67eaner give 
the happiest pirturr* of the life at Music Vale. 
Tliey had an Examination, when " Music Vale 
put on its best look* and smiles to greet its visitors. 
The trees, flowers, and all joined in the welcome 
and convinced every one that there i« no plcas- 
nrrtcr place titan this Valley of ours". The cere- 
mony consisted of •' exercises in Theory, relieved 

piecKS both 



rill tie four hour* per diem, 
credited on the hill, by the 
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instrumental ami NoTi The eaauiinalion is 

'■ lest wc should not 1ms the happy recipients of a 
' Sheepskin',— for diplomat arc awarded. Then 
come the evening cxerci**-*, to which " wc inarch 
escorted hy lh« Burr Cornel Band", and more 
happy staging of ' Welcome' and all bail to Music 
Vale! And then we commence to enact our melo- 
dramatic Opera of " Kalvo", of which the lady 
editresses think it not amis* to give a alight sketch, 
which we loo. since we have to go to Fairy -land 
for topic, think it not amis* to copy : 

Ralvo i* supposed to be near the Fsiry Isle, on which 
lie declare* In* determination to Unit, nntwllhatandlng 
Uie a-Mirerceuf bt* enrnrade* that lie will tic chsnrrd lo 
■time if he does m. He land*; ■ seme of drnw«ine*a 
•tenia ever hmi, end lio »wp*. T1i<* Sylphhle *p[**r* 
and wrilaci to wnm him of bin danger, but dure* not let 
hcr*elf lie seen. The bug> sound* when touched by 
her fairy wanrt, thuozh no bps pre** lit tube Halv'u 
•tarts from hi* slumber. An Inviaiblr. Chum* then 
•ram* him aw.y. Invinhlc bird* rhaunt their '.s.vs. He 
know* I hat be i< surrounded by enchantment, and ilritn 
In vain to wke the mvaterv. He call* hi* bargemen, hut 
Iher have left tU hlnnit,t(imn*h fear. Ae*ii> he sleep*. 
Two of the fairies appear and >jienk of the love wha-h 
the Sylph id* ha* for the »tmnirer, on who** *p|*vj*rh 
Ihry qoichlj vaoi-h. The Imele wmuda once mire, nnil 
thr'lnviaible Cluiru* Spain «. urn* him away. The Syl- 
pbi.le re-*;i|x-ir«, and thl* time, her «ik|i*Io save tlx 
stniriper overcoming the dread nf the Queen, »he permit* 
|ter**lf to be aeen be him. She be*.ow* upon Kalru h>*r 
fairv wand, telline, him that If will guard and ruide him 
safely tLroutrb all dancer, a* it wn* preaenled to her by 
the roo.t powerful of the Genii. lUlvo bid* her fare- 
well ntnl turn* to teiive, when the Queen herself appeal* 
and bid* him change to «tnce. He ware* hi* fnirv wand 
and chanre* not. Sh« «ttnim'^n* lb* K'ltn of tlie Genii, 
and command* her to bring her mo*t potent wand, with 
which *1mi call* on the apirit* of Water and Air. They 
do not appear. She trie* " treachery," and fall* from 
her throne. 

Then h>lvn call* for the Sv'|»hlde, acd order* the Klliti 
to crown her Qiteen. She i* made tjueen amid the songs 
of rejoicings, and the l>laml u declared free from to- 
cbanttnent. • • •> • 

Whatever merit there »m In the Wrrtto, or In the 
mn'ic, belong* exclusively to u*of Mu«ic Vale Seminary, 
a* bash were cn»njM>«e.| here. W> are pot anx'ou* for 
unv l*urrl* which wo do not win. bit we wwh for tho<o 
thiit fairly belong to a*. We rear *l«o be allowed In add, 
(hat it wa» eiwiposaal and perti.rTnod *lnt|dy a* a recren- 
tinci from *tuilv, and mil ore tnotner.t "'a* lo*t from reg- 
ular tmrtirc in i"» rehear**! Anil, while It ha* beeo a 
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The article closes with allu*ion* to the editorial 
inndt-sty in excuse of critici«m and with thank* 
to the (hraw?) Sand* from Colchctrtcr, which, we 
may prwume, officiated as orchestra, — hut brim- 
full of happiness, the hnlo whereof crawncth 
every soul and thing that enjoys tlie slightest 
connection with this happy Music Vale. l>*t 
Ibt) spell should be bruken hy such enemies to 

a* lovc- 
of these 
are duly net 

forth in the CUantr: the remedy is an in-pira- 
tion of the happy temper of the place, to wit: 

Three p*rf* o/ cn-iteutnient ; 

Three part* of irnod humor; 

Itiree |.iii» of *oci»lii]ity; 
M.x well totretber, aild any qtwntilv of *milo* and 
cl*e»rfnli*.*, ami atiore nil keep ynnrwlf bn-r, and our 
word r.T it. you wdl kvo c«u*« feeling any imiiteaaaut 
iwriMUiin. 

Such, care-worn readers, am h, t) weary mari- 
ni'rs upon life's tnmbled sea, is the philosophy 
and the n.clndio,., flow of life in Music Vale. 
whi«b i» no fairy land, save as "the mind a its 
own place", but has an a.tual habitation and a 
name in Salem, Connecticut.— «o *ay» the Gltanrr 
of He 1 'alt. 



We ask the attention of Church mutlc Commit- 
tees, cboir directors, tc, to the advert KM of a 
Soprano and Baaa. The applicant* an competent 



tnoucUns, who have sung very aeeepiaWy in dioir 



Part*. 

The T!m itrc Italian, in the Salle Ventadonr, late 

the acrnc of KisTOat'a dramatic triumph*, h to 

open with opera Oct. I*t. Sig. CaUado. the new 

lessee, announce* the following programme : 

Primi >rter*iuti*»W»(l».— Ha4*m*0tuMa OrM, Madam* ftaa. 
din* rVwvnfiiil, M*d**n* Tlrxbda Boeealaitall. a*Ml H*.l*n» 
TlrglaU FVbco JVtnaa roarrailn a*>«lftiii.— Uadstn* BoraM- 
M*mn. PVtsvi fnen auotmti .— Mpsjalt M*rtn, Cjwrtnn . flelre 
Monatnl soil tsirviiso S*l*l Anil 6*»imi ai**VaJi . ^SlfiBOf* 
I n- r. " i.r .ji'til ul E**r*nU i»rt»ii> Sn^rt fmfanJ* .— 
F™«W« Al>«rlll>l rVimo *»|Tii «.W«10 — SlaTnir'llioT.BI.1 
Xnnhlid. S-ivn-to *»••<• <»m|wimon« • — Madame lleli' 
ln» Baue ™»(.imli» eliii.nr t Kravt. Sr»oarf« |.«. 
a- reoirnraon. -("Ipinr Soldi. »cearf» tuu m»*4»»i>.' 
-*la>or to'^IH.^|rf"u«ui'<Uw -rupw Sard. (V/J 1 

So Gam return* to Pari* after a lapse of seven 
vcars,— lc*a clianged, the Musical \\ 'odd opines, than 
t'aris. Mine. BorcARADATt, unknown as yet to 
London or Taris, ha* enjoyed conquerable repntalion 
in Italy and Spain. Mme. Horohi- 
* l*»t Italian cortfroio after A I.- 
M.aio, as all the Kntjlish testify, never sang 
better than now. Si K . CaR«io» it the tenor who 
ha - been exciting so much attention in Vienna. The 
,ri ics say he is a line sin S er in the florid Itossini 
school, but that his *oicc i* oscd up. Salvi is well 
known of our readers. Of tiaAXiAWt wc have read 
much in praise in English papers ; the other baritones 
ami hn«f>c* are new name* to u*. Among the operas 
promi«crt are thm fjioivjnm', // Barbvrr. .Votr, Stmi. 
ramidr, O.tVo, la Gam Lrninl, Ctnermtota, (so 
much for old Ro«'ini'» visit !), besides the o«ual un- 
avoidable doses of Verdi. Donlictti, Ac. More thnn 
one new opera will he produced, if good ones are of- 
fered. 

At the Grand Opera, M. CiiAai.aa Wicanr, a 
Belgian tenor, pupil of the Pari* Conservatoire, has 
made a moderately saccessful debut in Gukymard's 
part In La Jain; Mme I.afok was a "(sir' repre- 
sentative of llarhcl, ami Mile. DessT, "a young 
singer of remarkable promta, made a charming 
Eudoxic." Aes IV/irrs Svilwmn had l<een perform- 
ed twenty-three times, with still increasine; success, 
due in a j;rcat measure to Sophie CattrELLt, who 
in the part of lli'leue has taken Pari* by storm. All 
hope of petting &inia Cnrara, tbe Duke of Suae- 
Cuhur*;'* new opera, ready npaiu*! Queen Victoria's 
rial I, hud vnni»lM-d. We ropy tbe following outline 
Of its subject : 

In the enrly part of live ls«t century Peter the Great 
married hi* *on Alexi*. then ascd 21. to the Prim-ess 
of Wolfelihuucl. *i«tcr of the Kmpresa of Gennany. 
Pclcr, bn-ied with sebemea ofagi;rea*ion abroad, and 
■IssajrllatiiMi and amelioration at home, had altOKe- 
llber ncplcrtcd hi* parental duties ; the education of 
the Csarvviti'h bavinu been confided to bii-ots of the 
old ltu**iaii M-ho*jl, averse to tbanjre ami op|ioscil to 
progress. Too late the Csar di^xiicnd his error, 
and endeavored, with tlx aid of foreign profes-ors. to 
cullivaic the shallow mind of his .on ; but tlw mis- 
chief wai done, the seed sown of fanntic* had taken 
deep root. and the Cxnrcwiieh like the deof adder, re- 
fu-i-d to hear the voice of the foreign charmer*, and 
slopped hi* ears to the instruction ihey sttove to con- 
vey Convinced that the nation wa< op|wecd to his 
fallH-r's niagnlftiTnr projects, he joim-d a cun*pir»cy 
against bun. and. l«ing di«ro»rr«d. fled to Vienna, 
a- id cvi inuallv to Naples. In the king of that slate, 
Pi-trr had a friend a* Inn a* King Homba 10 Csar 
Alexander, and Alexis was arrested by flomnmolf 
and Tolstov. carried lo Petersburg!!, and there 
urunclrd-by his father's hand, aa was generally be- 
Some historians hnve supposed that his wife did 
not share her hu«hand's fate, but that, plunged like 
Juliet in a death-like trance, she afterwards e»caped ; 
and the duke baa followed this version. The opera 
open* in 1715, and the first two acts lake plaea ill 
the Kremlin, at Moscow. The scene of action is then 
changed to the Harts mountains, where Uw princeas 
is supposed lo have uken refuge, and the composer 



has availed himself of the numerous legends and 
mysterious tales of which they have ever licen the 
subject. 

The engagement of Ainoxi expires on the 20th of 
September. It has been wonderfully successful. 
Roger's engagement is to the end of October, and 
that of Cruvrdli to iho end of December, with the 
privilege of a month's conytf. In January. 185*5, Ibis 
young lady is to be married, and will retire into pri- 
vate life. 



^a^rtisf mi»n.s. 

* t p:i FP1N7X nail? fflj prtropUy atcitel lilhisO&t 
GEORGE W. PRATT. 

or tub conisaavATonT er wraic at LBjitic, 
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"tNOttSS -ALad^and I 
are doitesisor nuking *n 
botr la Hi. dry VI ell sea 
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M S. OOBELLI 

l', te ii that hla CUAASEM IN glNGIXO will bs 
rwtumr-l at the Mpwra Caicssassos Iteoms, oa MONDAY*, 
sad TUt'Rr>DAY*, M tut nun. A|.puV.lkm> m»y U matt* 
at tba Missrs tli If terms'. «'aren«n»*, lM.wr.le TempW.loc 
at Mr. ConplU i mU.ua*, « Uancck aLrerL s*p8 2m 

BS LAMOTTE 

ib« U a** preswred to rs- 
aJ AmXHOOX CLASS KS for as 
of VOUXO LAD1R9 o. la. PIANO-FORTE. 
tjT TVrau, F</Ut» Didlp. /«f TirffFMrn I 
Mn« Ossaxnia Da t 
surma law .ioi.r. >«*>• la« how resU sod aur* 1. U 
of ber pupil* siodvr th* "* 
aaoplrd In oil la* Cnoasrvau 




Vut Cla**** sad 1'itoit* t 



.".r-plj " Mil* 0.brWlaI>. 



DE LAMOTTE 

lief* M*v*f tO an;. Hum* that h* I* O** rSW 

iNrrnconoN m rau-vcn, 

elf her aj Ckuswa or Prtrat* uasoui 



ANDREAS T. THORUP, 

TEAOHER OF THE PIANO - FORTE, 
Plncknejr Rtraet. 
M*r U addrewd at Kred's ev Rkhardios's Murk Buna. 



MOSES IN EGYPT, 

A a prrfarmsd t,v ta* Itsndal sad llajdo SsclMj of Bassoa 
A CaaiptaMl bs Hmfiul, InaiUUil aod adapud ty Ueorgs 
«. Parser. rMr*»16n. 
Juw publlahad bj Oliver till. on. 11!, WiuAi.rtoa Si. 



w 



I I £• 



ptsltnrs. at tb* r*lr "f the Vf*«*artii 
A*» tulc*> . •!>•> a! the >Ir'Ki|-oll a 



iBatnuofet* sre flsralsbetl si prte*a varjtnt 



Wathlngf-n, D 

Vnt rh. t» 
from Hi 10 __. 

Larger trunroasael*, *lth r*m haaks of 
tmall cburrbe*. fernn f lfiU te atftOO. 

TWa last laxnnurat, known as lbs 
has bwn ***a*iUallj Improved bj 
■sound a patarn* therefor. 

Person. *ho *lar> to hire 
l«l at tba sad sf tba J*»r, e*n bat. tbs 
ua, moot of ' 




5IONOH AUOUSTO BENDELAlil 

LL bo roady to rervlve pupil* by lh« bralfialna of Sep. 
tembtr. Il« oiay b« addroaowd al rb* re**** or Hroars 
Chlrkrrls* k Sona. or al HlcbardaoV* Maalral Eaeh*B(e, 
unrll Oeiiiber 1st, after wbleb lira* st bis rvsMtsxe, No W 
lMsarbaoy Hurt I. 

:-i^-n.:r ll, , i, n.i 1. 1 propruoa lo fiinr. * rl«»» , t vivtif laill.a 
Id rlliafna, /or tra*aa-ra ««Up. tnrcitnmonr* ahont Ihe mktdlo 
or Or 10 bo r, sad aaeat tvdc* a week, In tae Meear* c'hltkrrlo(*a 
MMaV 

FIRST PREMIUM MELODEON8, 
Ths Very Beat now ■asatactarad. 

Tr* » * It »' SMITH reapeelhilly rail tbeatlratkm of 
(be polille to their lMI'IIOVKU MELOUKONS, eonitanU; (* 
esblbltloa *t tttilr vr*r*rootna, 

Ho. 417 Waahlnartoti Utreet, 

Br sneaijf of a o** snetbnd of rorraaa*, know* only 1* rh*oi- 



^h *n>l b*axinf 



after*. ia*y bare sueeerded la rem 
aouad wh-frhi forcnerly eh* 
lag lb* rnne* full, ek»*r aad ontan-lla*. The setloo la prcoBM 
and rrlfcal-le, «a*r.l|r,f the perAirwor I* *s*eole tho most r 
mode *iltboul aAoeariaf tbe lone*, t tir *«ell ta * 
rlre fraat espr***don- 

Tlu; roanutartiinrr* rer»li.d Ibr lHra* Tra 



i™, UB ,g"rni ™o- 

a Cauitabl. U-rrtank 
" Ir, held al 
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DWIGHT'S JOURNAL OF MUSIC. 



Novcllo's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 



N 



To Choral Societies and Cboin. 

OVELLO'I <>rOf«u>. No. 8. eontalna • Uet of M««te 
fie I he uw of Choral » .-v.— rhnrrli Cbnln. end Slnrlng 
Claeare, printed Id arperate Vocal errd Oreheetrnl l*art# Coa>- 
lalalng Orator***, Olee, Cam alar, reolical llyaana. u<l Aa- 
tbecaa; Operatic Muav. Soauje, Duela, Trio*. Quarrou, ud 
Chora—; Oeerluree, Syaaphocibr* March.-; Madrigal e 
■MOImi Mule wrth Latin wort* | luw, Metrta, 4c .4c. 
Sent owing.- free for one MM 

Tb. Vocal parte are printed [o full uitaile it** at I lie rat* of 
three crow J*r paera. 

NOVELlATS OCTAVO EDITIONS of ORATORIO* of Heu- 
dal. Uaidn. Ileethoeeo, Mcodelaaoao, 4c la Vocal Score, with 
Piano ratio erraupenlovanl. Handel* Mraalah, *l.S3 ; Jade* 
M.rr.l.»w.. »1.R3: lUydu* Creation, *1 2V All Ih- Oreto. 
rlo* nf lliroo great maater* bare hewn pu bit* tied In tola aertea 
at alinller ly low prlroc. 

NOVELLO'g OCTAVO CI10RUSE1. All lb. Chora*** In 



t: », or 13 rear* each. 

NOVELLO'S CHORAL nAXn-ROOK. A Collection or 
mail* In ecpernrc coral part* In tale work arc published the 
whole of Uja eboru* porta of Uia fuUowla*' Orate**** : 

Handel'* " MeeiUh," prire 3* rwnU oarh part. 

Handd'a '• .ludn* Mare*ba-oe.-' price 3ft nan Often port 

lUodei'e ** Sameon, 1 ' prlcw 85 eeuu aarh part. 

Tbcwe pert* arc printed In the ocuto alia, with the Alio and 
Tanor porta la tba Treble Clat 

collection or olees. 

Book, and th, Muaeeel Ttaoa. 
particular*, aco Catalogue No 4, eeot p-wtagr tree for 111 nit, 

J. 4. MOVEIXO, 
Barred Hnalc Siw. 3R9 Broadway, New Tork, 
And at US Doaa atroal, Sobo Square, and 31 Poialtrj, Ltmdoo 



Noe.Il** Olee ITIao, Part Dong 



WOBKS OP ABT. 

TBI underalgnwd hare aaaoriated tbaeaaelcea under tbe firm 
of CHANDLER 4 CLAPP, aa [IKim in » oaxa or Aar, 
to which Purine** ther will glee their rirlu L'r atleniloo- 
Tney bar* taken HOUSE No 34 WINTER STREET, and Sited 
up rforioo* and well-Hghled Room* for the faaniafc'e cihlbl 
tlun of Painting*, Drawing*. Pllle Kogrertngr, etc , of which 
the* hare now cat hand] a largo and ralnablr a Lock, eeleeted 
with treat care, and Inetadli aj naanj rar* worka by Uta moot 
rplcbralad abtatcre. l^.tn aodont and modern- IVranaa Intrr- 
caerd In Worka of Art ar» laaltad In abol tbla rXakllahnirnt, 
wbert- tLaj will flu * Ua flaeat r^ll^crlnn nf Knyjarlaaw In tba 
country, and carry raonnarorw Ihr ctantlnlnc iIkoi atlai<urw. 
Tba atock will be rnnauntiy ranewwd by luiporlatioaia frawa 



Q I,, ( 

OKO. O. CLAP P. 



OftBTi iiat;he. 

FIASIST AHD TEACHER OF MT78IC, 

OrntRS bla rwnlrwa aa an Iraatruclor In Ik* Mfbtr bra or baa 
of Piano playlnf, Mr U may U addraaaad at the nuata 

of Nitoajt Rirnaaoaos, 2ttt V)'aahin(ton 9t. or O. P. 




O. ANDRt eb 00. '8 

Dtftt tt jr.trijR Rut mmttu &*iit. 



(Eaat aide, I 



PIIILADELPniA. 



r . /~A calalOfua of owr etock 'if f nrelirn M ualc, and of car 
own Pobllrarloai.. baa Jw.t been pwbll.hed. lletalr and Muelc 
Hooka Imporred to order, aa bereurvre, froa <r>rmany, ! u. > 
Prance and Kcujland. 



L. H. SOUTHARD. 
TEACHER OF MUSIC, 
Ma WBaktlnarton Straet, I 



CHICKEUIXQ & SONS, 



PATENT ACTION 
GRAND AND SQUARE 

0» EVEMT DESCRIPTION. 

VAREBOOMS, 

racrxo 

THKMONT STREET, 
BOSTON. 




8UPERI0R TO ALL. 

UGJTE, HEWTOlf &BRADBDB1T8 PIANOS. 

NATHAN 

WonU riwp#rff«llf fa 
A pur, far tfa* Hot 1 _ 
f«lfbmt«v| hi.truQitwtiU, ft 
•undv Im k»rpt ait hu 

MUSICAL EXCHANGE, 
282 Washing-ton Street, Boston. 

Tbeae Inrtramcntj are warraurrd l« all caara, aod put up In 
eeenre bozca, frao of eapewac, 4rr tranaaoRatlrm to any dla- 

»w »b>». NEW MIS1C from all paru of Europe and 

Aavertca rereleed aa aoon aa pnbBahed. which, totiMBet wUk 
our own publication*, forma the Urpot atoek and (reateat 
»a"a«y of «b*ct Mualc to he fnund In tbe (Jailed Slalw. The 
■Met liberal dlaronet made 10 Ibe Trade and .ftemlnenpa. 

Cataloguae ami ro any addrwaa.e-rutij.— .Superior MlLobkoaa 
alwa>aon hand.-PIANOrl TO LfeT, on JiPrral Irrmj. 



NEW QLEE BOOK.-..PRICr BO CENTS. 

CONTINENTAL VOCALIST'S fll.KE I 
r the Songa, Quutrla, 4c, of tbe C 



Juat publlabed by 0'.:v,- r Dition. 114 WkAhingUa »t. 

HENRY 8. CUTLER. 

BASEMENT ROOM IN THE CHCRCIl OP THE ADVEXT, 

(.KEEN STIIEKT. 
-J-Ccnnniun ■» 1 ,• ,|. ,„„ 

Nantia HicHakaft»n. 



PATENT AMERICAN AOTION 

PIANO-FORTE, 

Mnanlketary, 3T0 Waaltla(jtoaa ■Ireet, 

HOIIIIV, MASS. 

YODIG LADIES' VOCAL MUSIC 

E. R. DLAXCHARD. Tvarher. 

TbU 9clio«]| to <iW-l4fw.i fur tk<** whi> wl»h to M-qniro tb* 
ftblliiy 10 p.cxW mnitr nonlily »» M«hi,»nJ im p^nlculorlj t-Upt. 
*<1 to the ««ot« or tbotw •lv» Ur>Aor* to lit t£Mau-tlv** to Umrh 
"'•»»*nai la tthtuU, or La mvtr* inMrorttoQ. from Uw t*u>t mu- 
ter*. In th* CultlTtatkn. oi tbe Vt4r«, Hy *>, An. 

.ItUr**-, mn of Um. J. tt-obb h Co , No 8 Winter itmi 



MR. J. C. D. PARKER, 



May2«. If 



MEYER it TRETBAR, 

3mpnrtpr3 nail ^nblis^rrs of Jtinsic, 
svrrALO, tt. v. 

IEr-A0ENT8fbrthaP.blb.hlo, nn.ee of 0. St. METER, Ja- 



1 1 you wlah to lean to pUy In the abortaal tlaae pecwibte, buy 
RICHARDSON S 

MODERH SCHOOL FOR THE PIARO-FORTE, 

wblrh la ackoowledfad by the moat eminent murirlana or 
Europe and Aaaerira to ta< the BEST lnarrnrllocj Book IlkU 

baa rare been pnhllebed Prtre Three Dull. re 

t /■ I'obll.be.l at tbe MUSICAL EJCliANUE. lloatoo and 
fnr«.tallMu.lc?^r«. 



J. TUENKLE. 

TEAOHER OF THE PIANO 



1 to tbe cUy by tbe It of October. 



C. BREC8INC}, 
IMPORTER OF FOREICN MUSIC. 
101 BROADWAT, NEW VOaUt, 

Drpol of Erard't Grand Pianot. 

CIRCULATING 1 



OTTO DRESEL 

ttumed In town and la real lt> r«*drr pnplU. tie may 
be addreoaed at lUebaidaon'a Maudral Elchamje. 



I.. 0. EUEBSON. 

Cfxtifi of l,i ptititb-JFertf. Oi|in, tc Sinjinj, 

OROANIST AND DIIIECTOR OP MCSIC AT 
tULPlNCll STREET CUUKCU. 
jVJWl.r Raom aanVr Ik, Ourrl 

aoiroa 

ApplfeaUona aaay >Im> be 
" b» 




MODEL 

ORGAN- HA R MONITJM8, 
MASON L HAMLIN. 

TIIB Ornan-IUrmnulnm I. an entirely new (parent) mo.lrwl 
luHniment of tbe reed anerlaa, haalnp; twn manoala, or 
rowa of beje. and cbtbt alevna, u |h|lnwa:-l. DlaiaM X 
JJulrUna, 8 Principal. 4. plute; t,. Bourdon ; 0. Ilaulhoy ; 
7- Kiprrwrton ; a Cmpler. It la dealtcoed wore e-pa* tally Bar 
Ute uee of rbatrrbea, krcture-roouia. and other large public 
halla, baring power rrfallj ei|ual to a thonaaad dollar organ • 
It la aleo capable of maoy eolnKelTecu. and baa great earirry In 
tbe property or quality nf tone, It la U.I . adapted » 
tb* uae of erfao-learher - 

I jladM;^ fi:r . 'rr ; ra- 



and atudente, being an admirable 
OB. EiAroloatK-u lroui all lulereeted 



la raepaotfo 

Mason & Hamlin's Model Melodeons ! 



Dirod,.] 



pat an 
ro all otlrc 



e ftxltiwing 

Bool, 0. W. M, 
London). 8. A. 
Bruro, etc. elc. 



tod organlata In the 
ng wboni we menlloo 



I Maaon, Wan. B. Bradbury, Ueorge P. 



Frioei from 500 to S175. 



ZJ- Clreulera conlalnlng a fuU dearrtptlon of the Modal 
Mi li.Jr.ttui en! til »ni addrraa, eo a|iy Mn lc Lbr UudeT- 
elgned. 

MASON; A HAMLIN, 

antbrtdgr it. |eee. o/ C»orl,. ? | ii.,(ea, Ma. 

NEW AESTHETIC JOTJHNAL. 
THE CRAYOX. 



II T!N >,T MASO 
LUU*%t Ml MUX 



£ ! 

iLlrt. f 



ft«*trtntbi*fttErtitInft 
rjg ktnl rrAnibc rnfla* 
if» It* Tit If CHAYUX 
■KttA*tvr 1*1.1 U. A B. 
my nf Peoltfii, fun mi 
tttajril toootw »ti.*7.c-t| 



A Wdfrfkly Ptprr dr>tt>t#wt (■_ 
of all wlioaLTf int<rT«Mf»rl In tWcferatj 
crurvo lt f )Ut,rjr*/. ABODg tbr rnatiibul 
B>n-«4T«re Bbtavt, Lowku, ^trrit. Ri 
IK'bakd. PtrtUmtof the M.tldM. Ar»it, 
llCSCTIJiftTOS, UKMtl K. BtOWK, Atld M 
»r* * 
W. 

ClUBLU 

wrWo ui 

* ' ■ ■ I ] '.rr, 

Ontoo 

From t\e 

VTw hurr n nm^j Hnm$\y n<r*mm»tni*l Tmt Cturosr, •nd 
f»pry •ucfottllog iinmbtr prore* tt m W mar* *»4 obopp vortiir 
o*f All m baro mid in lu prtOo*. No joarvftl. tootsnl to Art, 
Itu *?«r tn*«-» m sbly niuiiut tni). In tbla rx«it'.r> , aoti If n 
bmU ttiUi tb« rapport it mi rtr-bly dtMrM, »r lmrt> kk> doat>t 
th*t It will r 1*1-1* moot wbolc*:aiK .uQutinrv uc«b ttx i*>l» 
of the roil it-try. 

PaMUtwdby STTLLMAV & bCR. 




rubitwhpdby fTILMlAN )k DfliANP, X*. 231 tin* 
t-cr» tupollotl. 



Brnadvay, 



SCHARFENRERG & LUIS. 

IMPORTER* OF FOREIOX RICSIC, 

nan luoita ro 
X«. T69 BXO&DWAY, 

NEW YORK 



O. II. OlAAjRKlD, 

HER OF MUSIC. 265 Wasl 

RESIDLNCR. , .13 SUAWMUT STREET, 



A OOOD TIME TO BTJ7JSCRIBE! 

D WIGHT'S JOURNAL OF MUSIC, 

A flaper o( Srt anb litititutr, 
oyery Satorrlaw, at 21 School tt. Bottoit. 
Two Dallaura per annum, In advance. 



' three yaara alarw. It waa catabUlhad. Ihb Journal 
baa met with matlnnnlty locraaalag faeor, and It entered 
upon lu SEVENTH VOLUME with the annabar fur Saturday, 
April Tib. 

Ite contrnta relate mainly to the Art of Montr, bat with 
glanrea at the whole World of Art and of Polite Literature ; 
Including, frvaa tlaae to time— 1 Critical Ibrrlewenr Concert*. 
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The Piano- Forte is the true and genuine type 
ami emblem of our time; it characterizes tlic 
•hallow kuiiwingncis, the culture which has 
"licked all the world," hut which can achieve 
nothing true, nothing whole. So the piano- 
forte can pivt» you a little of everything, htit in 
the. whole mulling true, nothing whole, complete. 

Indeed this instrument, which clinks and clat- 
ters through nil houses, from the basement to the 
garret, like the loom in a manufacturing town, 
characterize* our time abo in the respesrt that it 
is a mechanical and manufacturing time. As 
the piano itself amongst all musical instruments is 
in its structure the highest triumph of mechanics, 
so then- is no instrument which has done so much 
to make music mechanical anil so-l-lcas, as the 



Xo wonder then, that the influence of its uni- 
versal reign has been the most corrupting to true 
Art. 

The dazzling facility which the player may 
acquire on the piano, and the surprising mechan- 
ical execution ; the triumphal processions which 
certain individuals have held on account of this 
mechanical finger-facility, and the golden harvests 
1 they have reajicd, have led all sorts of talents to 
I that instrument and kept them there exclusively. 
] The«c talents, which luighi have accomplished 
somethiti!.' petit, have had to*cll themselves body 
and loaltothis "music-devil," that they might 



The Piano-Forte. 

'We translate til* Mkowteg from the. HfimhiS$<-kt 
Brirft, tf r, nm rinem ft sAMrAanat/ti { letters tibutit Me- 
Slcal Art nml Artists by " Oat Well-known"), a wurk 
which nn[»-^ml in Laipsic in UU, iuiU has excited a 
cood deal of discussion throughout Oenniiny. l*rof. 

who reports Ilia eoiiver-allotis with 
I, conied in our recent number., Il undsr- 



get from him what they sought ; thry have had to 
devote the greatest pvrt of their time to soulkill- 
ingjfnjer-exr reuses, and thereby to slight or wholly 
disregard those serious studies which <)tialified the 
earlier masters for their great creations and gave 
them mastery of form, the technique of creation, 
as these finger exercises give the technique, nf «/e- 
iirery. 

Moreover the piano-forto itself enmposes ; for 
the long practiced musical phrases come uncalled, 
mecbauicalty, into the fingers and then are taken 
for one's own thoughts. Perhaps, too. the more ad- 
vanced stage of mechanical facility, the power of 
making faster runs, wider and holder leaps, fuller 
hand-fuls of chords, several trills nt once, etc., 
gives sometimes Other form* of thought, which the 
player takes for new thought*. 

The feeling fur sustained, simple melody van- 
ishes by degrees, because the piano baa it not. 
In this way disappears for badHM the Sonata, a 
Art form, chokes) by » iinportnnato 
Fantasias, tUu,le», &k. 
The art of instrumentation is as pood as lost, 



leaves no time to study that, llut since every 
piano virtuoso thinks he can compose, and actually 
can do so for the piano, he thinks himself also 
competent for all the rest. The musical figures 
of the piano, which he knows cxilusivcly, he 
transfers to oilier instruments and thereby pro- 
duces a confused blur of sounds. Since on the 
piano the harmony does riot keep on sounding 
after the keys are struck, such cuni[H5sers, blind 
slaves to the Piano-forte devil, venture the most 
unheard of things, even in Quartets, in Opera, 
tVc. But here the harmonies sound on, and their 
composition becomes ear-rending. In the present 
rapid 6ngcr virtuosity, the hearer is freijueutly 
unable to jierceive false relations of harmony on 
the piano ; for the notes and figures chase each 
oilier past him like a flying army. Who will 
recognizo a single blemish among so many ? But 
let such composers transfer their misappreciation 
of the laws of pure 
works, and then their 
manifest. 

The piano-forte composers are el 
ing and catching after "new harmonies," be- 
cause their instrument affords nothing else. They 
forget entirely, that harmony is nothing else and 
can be nothing but the imitation of the feelings in 
man ; that the truo, intelligent artist does not set 
out to discover new feelings and new modulations 
of feeling, but simply to represent the eternally 
old and eternally young as truly and beautifully 
as possible, so that not merely and not always 
furious passions may rage through the human 

too may 



dwell there, by the excitement of which with 
simplest harmonics something tlial is great and 
powerful may lie effected. Think of Weber's 
•' Through the forests, through the meadows, &c." 
There you find the most familiar harmonies, and 
yet what expression, what power of excitement ! 

Since such Piano heroes cannot acquire the 
mastery of beautiful, clear form, they pronounce 
it unessential, or they seek new tonus and then 
labor to represent nortlty of form aa the essential 
thing in Art. 

When they see their medley Piano-scrawl in 
print.— the product more of their finger-otechan- 
um than of the knowledge and consciousness of 
Art, and in which you may find every thing but 
soul, — they fancy themselves great composers, 
men of genius, and this imagination drives them 
to let their genius shine in all the branches of 
their Art. There you have tbo explanation of so 
many Piano hem.- p.nd composers trying their 
han-l at the cocniwsition of jppcras. Symphonies, 
He. Think of Tiiai.iikku and the rest. Thry 
hold the art of composition as an accessory to vir- 
tuosity, and think they hare only 
their nimble-fingered hands, 
fruits already ri|w. 

Then if the public justly and reasonably enough 
receives such labors coldly, seeking in them truth, 
character, melody, and not instrumented <}u</« 
and fantasias, their creators fancy themselves un- 
appreciated geniuses — at all events geniuses— 
whom only a later future will know how to com- 
prehend and value. They despise the present 
public, the same whose favor they have courted 
on the Piano in alt sorts of ways, oven the most 
superficial clap-trap. 

While the Piano lorlc was still called the Clavier 
and was so, true Art bloomed ; with (he modern 
Piano came the aberration of the Art. No great 
comjKwer was a great virtuoso, am] no great vir- 
tuoso becomes a great composer. Mozaiiv is 
not to be counted, for every beginner now-a-days 
laughs at the means by which he excited the won- 
der of bis time. WEiii.it, MknpeuMMM and 
[islinguished Piano-forte play- 
to shine as rirtuo.ot. With 
them plajing was the means to an end, and not 
the end itself. 

But do these wild Piano-forte affairs please the 
persons who can play them ? Them perhaps, 
but alas 1 not their hearers — and the reason '/ The 
delight tbey feel in their piece* pertains not to 
the pieces in themselves, but to the triumph over 
overcome. 



Gknitk. — We pardon the diamond it« sharp 
edges; it costa too much to muud litem off. 
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A Hew life of Olock. 

(C«.ritiJ.tl tnm lsst sns.ll.> 

Clink had scarcely announces! his new stile of 
coiiqio*iiiori, in which nil the studies mil desires, 
mill exnerieni cs of many year* were, so l<> say, 
summed up and expressed, than the fame thereof 
reached I'aris, anil lie was summoned tn France, 
a* the man of men whom the mlo'u wanted— a 
man of genius, a nun of system, a nun of antag- 
onism, all in one I — a nun. moreover, wlio-c 
jrt-nii>«. system, ami self-assertion precisely chimed 
in wilb the moods and sympathies of a large num- 
Iser of French philosopher* and thinkers anil 
lover* of Art. Tn enter into any of tin* detail* or 
anecdotes touching ill* great controversy of Gltek 
rvr««i Piccini would be superfluous, — since the 
subject has been a favorite one. especially with 
those »l>o have loved to dwell uison it an one 
utore folly of 1'arisian Fashion. • • Ifciubllcss, 
there was luucli nonsense in the strife. • • 
Hut there wan a certain anwnint nf troth anil of 
principle at the Iwtotn of the effervescence, In 
all the historical account* of this Gltick an<l lVvini 
quarrel — a (|itarrel rather brewed for the antago- 
nize computers than by them — it has been too 
universally overlooked that the content nn* not 
one betvvixt a (rennan and an Italian composer, 
so mu'di an a struggle to maintain French opera 
in its old npirit, though in a modern dress. Folly 
and fashion— (lie Court an<l the Court's enemies 
— tlie latter rapidly rising into acrimony and 
activity — bronchi into the King's and the Queen's 
corner of the Aea>lr'mie a> mnrli irrational fully, 
on their respective »iile», as we have beard vented 
in Lomiun drawing-room* concerning llw unprc- 
rrdetilrd perfection* ol Mdtle. Jenny I.ind. or 
the right of Signor Mario to be capricious and 
*ii>S indolently. Hot, apart fiotu all partisan- 
ship — setting aside those who wished to alTront 
Marie Antoinette through her German protjyt, 
and allowing for the preference* of thaw less 
virulent tiilk. wli(>«p musical taste amounted to 
only an appetite lor melmly— the real nmtler in 
delute iv-olved itself into the question whether 
or not the requirements of Music, ax an Art of 
symmetry and nuiiiW — an Art which included 
vocal seductjim a« iieU .-is scieiitilic knowledge — 
could be conciliated with thwc stngc-pro|>crti.-., 
or unities, for which tlio French have Ken 
always such sturdy sticklers. Wlt.it (iluck per- 
fected, l,ul!i and ltauicau ha.) both indicated — 
and Iwth hod submitted their genius to the requi- 
sitions of the public fur which they wrought — even 
as in later years Sacctiini, Jvjwvntini, Signor Ros- 
sini, and M. Meyerbeer have been compelled— 
have been tnnti nt— to do. Hie controversy, of 
course, wax complicated by references tn that 
mischievous docuiticnt. Gliick's wcll-knnnn pre- 
face to ' Alrc*tf' — for mischievous i« that docu- 
ment beyond most stage prefaces, announcing as 
it dues tlieuries and nnr|s>ses wliit h were si..r. in 
practice, respected by the composer himself. 
After having announced "war to the knife" 
againd the whole race of singers and tluir re- 
quirement* — after having derlan'd hi< rc«dutioii 
not to Halter the ear by Ikt ca/mt, ritorn. U. and 
such liko preltinnses- -the student itii^bl natu- 
rally expect lu fiml an entire renunciation of all 
coie-tituted forms in Gluck's stajre wnrks. He 
will iu provxirtion be ptuzled uu seeing that the 
only essetilial diH'ercnce U-twixt AUettr, and 
other opera* of itx time lies in the weight, ((raii- 
dettr, ami vivacity yiven to its chorns. in the sur- 
paxving beauty and brill.ancy of it- otV.< </c Mlrt, 
and the coni|Kteer's al»iinen< c Iroui Uurid exhibi- 
tion or expression. There is no abrogation of 
furui in it.— no alienee of nielulv,— no rduc»tim 
of the ear by t lie ili^ ipliite of disappnintitient. 
whi h, in deferc-nce to sta^e-trutb. (so caUol). 
withhnlds that which the car has expected, 
Though GltH'k talked loudly of l>Tama, be wrote 
as a aiii'ii isD, — and Mu>ie is a m ience of nuuibeni 
as well as an Art of Iwauty. Take the one or the 
other away, and neither science nor Art is left, — 
a coarse, brute noise, little superior in pertinence, 
or in the intellectual and poetical satisfactions it 
awakens, to the shrieks of the savacc or the 
•' harsh saw of the carpenter," u all that wiU r€- 



To proceed a few lines further. — Let us preach 
that the tolly of prcachin;* against i^MiveutionAlity 
in an entertainment sn inevitably conventinn.il its 
orwra can U' proved, feoni the very works of the 
school, the bovst of which has been to maintain 
dranivii; truth and propriety as the requisites 
and principles most necessary to the work of Art. 
Those who could protest most roundly xjiiinst the 
oicu/iihi or fomtn, which wan introduced to Hatter 
the vanity of favorite singiT*. nevertheless admit- 
ted rAirronnr, mrnui-tto, narnhtmln, bxiurrt'r., and 
cvry other arbitrary and formal composition of 
the kind, in onlcr to exhibit and indulge the 
dancers— mere episodical creatures thrurt into 
the uiusical drama as so many pageant-figures. 
'Hills also, the innovators of modern Germany, 
wrhus-j bovst it is to employ the ttuth-and-nature 
principle bruachrd by (.luck, in its most extreme 
ami severe rigidity, while they ignore vocal fasci- 
nation and accomplishment as so mueh meretri- 
ciou. " «injj-**>ng," lalior at orchestnvl complica- 
tion, ilclicny — in a wonl.at instrinncntal lonvcn- 
tiun. The t'hor or s^/iaoio who indulges in a 
trill is denounced by tlieiu as a fool, or wot>o, — 
the coiti|>oscr who pennits a vocal scale to dip6^»- 
uri- his score, is held tn be frivolous and ignorant. 
Hut the flute may shake whenever orchestral 
brilliancy requires it. and the horsehair may bn 
worn off the violin bows in racing through pvx- 
aai-vs chromatic or diatonic, without any one 
seeming to recollect thai billing and cijoing" 
are as unlriitliful tu Nature before, as they are 
behind, the fieit lights; anil that if Des lemons is 
forbidden to ntsh up or down twotx taves of rlemi- 
seuiiquavers in her svuig. the prohioitinn might 
coiiristeiitly l»c applied to the stringed instrument* 
that support Hewietuona in the course of her ter- 
ror and despair. There are, in every art. ebbing* 
and llowuigs- — |*crio«ls during which means and 
ends are strangely confounded. During these. 
Indolence is allowed to wear the frown of false 
seventy, and because it will not take the pvins to 
discover, to learn ami select, is permitted to de- 
nounce every charm and beauty as men- super- 
lluous prcitines*. lint even during these periods 
there inu»t bo in some points vtv-t cnni'cx.ions — ■ 
somewhere eounterl<alan<-es iiliniiicil in arbitrary 
diq>ivi|xirtMMi. Tlie I're-Ilapltaeliies, who enjoy 
uncouihness of form, revel in gorgeous variety of 
color. The lart of one quality or feature being 
dwelt on to excess does not establish its inherent 
monstrosity. When Glui-k's iiru>hx against the 
lollies of vocal exhibition are n»ed perpetually as 
text to a cru-aile agniu-t vocal ait, they may be 
|Hiiulcd out a. mischievous, — and ilouldy so as 
having been invented by an oiiera-conipo-er who 
conieileil as mu. h as did ever llas-v. or Galuppi. 
or H'oici, to tlie limilations wliii li it suileil bis 
bincv ami the li-cling of his public, to respect. 

\\\' have expatniicd on this parage of filui k's 
life — on tlie real meaning and tawing of his ef- 
forts, and Ibe coutrnvemy to which they give 
rise,— be. ■sure, nt the time present, ili.iorte'd v iise 
and spei iuu. niuireii.e are erele ivoring, by misuse 
of the old |iarty cries, to upturn Music under pre- 
text of reg»-nernting it. -There U little liace of 
oilier than opera-music hv (jluck. Hcrr Siluuid, [ 
it is tine, mention* a ' hi- /*/v> r wrw/i*,' and con- 
firms tlie anecdote lately ciiculuted of the < nin- 
pn-er having taken up the ' W:rrm<i<\n*chtncht' of 
Klo|>stix'k us a U-k. Hut he faltered over it, and, 
like his opera of -Let IhinaUis, which Silieri 
was romniisisinnrtl In fiuUh, it was lell incomplete 
at his death. 

All thai we know concerning Gltick as a man 
is attractive nther than otherwise. The days in 
which he lived were days when kings and rulers 
wore authoritative wigs— days when fame and 
prralness were asserted by a tyrannical and sol- 
emn licliavior. Tlie Johnsonian humor tinged 
other worlds Ih-miIcs the literary circles who fre- 
•pienled nur l^vtvilun clulw and corTee-liouses. 
The grviit musicians were not all of them sheepish 
idiots, or coxcombical lops, or repulsive boors, when 
they were taken away from their organs anil fid- 
dles. Snue of the luonarcha of Art were able Iq 
stand lace lo far.- wilb Hank ami Intellect, with- 
out discredit lo Uieir jiursuiu. Handel was a man 
of thought, nf pertinent rcjibirs and poetical sal- 
lies, as well as a hero of ehonl* and of pedals. 



Karh gathcrcil round him an amount of |>er-onal 
respect which no reputatiim for special scieDce 
alone could liave siH-utixl to him, (.luck is de- 
scribed by Burnev as jmmpoits, but intelligent. — 
showing an obliging cnrdcnlitv to thoss* by whom 
lw felt himself appreciated, lie venis at Vienna 
to have kept the best company. At l'ari* he was 
dragged into the wbirl|socil of wit and repartee, 
philosophical definition ami paradoxical rlisjw.ly, 
witluiut being laki n <jtT his leet or lr>ing his head. 
Some arnvganee there must have been in hiin. — 
some self-iiinfidcncp and self occupation, — to have 
borne him through so many years of doubtful suc- 
cess and umlccidcd creation. Hut be was amiable 
in his home, and high-minded as concern* his An. 
These being Gluck's position ami qualities, it 
must seem strange to [persons who have given the 
peoples of Germany credit for an enthusiastic 
love of their great men. on the strength of their 
sentimental protestations, that the memory of 
Gluck should lie so utterly neglected in Vienna, 
that hi" burial-place, like hi* hirth-pl ice. was till 
lately a matter of doubt. Wo put our poets in 
a corner," it is irue. (as Mr. Jerrold's heroine in- 
nocently remarked the other day.) — but we also 
keep an altar of constancy for them in I lie afl>M> 
lions of ourselves nnd of our children's children. 
Our " cousins" are more liikle, it may be feared. 
If they came bac k loan old shrine, it i« sometimes 
with as much condescension to aneestr.il siqmrsti- 
tioti as reverence for the liiiihof their forefathers. 
Hooks, however, like Herr Scliirisii'ri must be ac- 
cepted as testimonies on ihe sounder side of the 
argument. It is liresosne, but it in sincere in Its 
ret 



?« Dwttht's Jourusl of Msste. 

Music and iU Uiei. 

In expressing our imperfect views upon Mit'ic, 
as an expooent ofemnlion. wc referrevl to its uses, 
tu a portion of practical education. 

In this country the whole design of education 
seems to be utilitarian, and no scheme of literary 
instruction can expect to receive much favor with 
the public that patronizes our educational institu- 
tions, unless iu tendencies are of sotno tangible 
value. 

The pupil must acquire that which is immedi- 
ately available as one of the means of mnilueting 
the great business of life, and the sparse gather- 
ings of his promiscuous knowledge must have ref- 
erence, in most eases, to worldly acquisition. 

When, however, we consider the indisputable 
fact, that out of the snro of academical knowledge, 
nine-tenths are lost to the meuiory, and a very 
isiderable portion operates with very questiona- 
ble tendencies upon the understanding of the 
pupil, after he lias directed his thought into a 
practical or, so called, useful diteetion : we have 
every reason to impure why so many superfluities 
are sought after by the student of science, and 
whether there could not be some other mode of 
laying up treasures of a more abiding intellectual 
wealth. 

That the system of literary training in vogue 
in this country, viewed in tbe light of a training, 
is a false and superficial one. and fraught with 
erroneous aims, few thinking and earnest tninda 
will deny. 

What these defects may be, it is not our aim to 
explain, this being somewhat foreign to the sub- 
ject in hand. All we desire iu this place is to 
notice that, in the programmes of our [mpular 
academics, no adequate provision is made for 
Music. 

At a very early age, a direction sliould be gjecn 
lo tbe emotional tendencies of the youthful mind, 
as tbe whole usefulness, (and we adopt this phrase 
from popular motives,) of tbe future character dc- 
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pends, more upon the full and lively development 
of the heart, than upon that of the intelleet. 

That this littler idea is entirely i|»TM>r«-il by the 
great body of instructor*, lluti parents overlook 
the principle of emotional training, ami the high 
value of uausical susceptibilities as a guide to the 
intellect and a lamp to the general happiness of 
life, ii evident from the loose mode in whirh liter- 
ary school* am condor In], and from the high 
estimation set upon the glitter of human knowl- 
edge. 

It is true, among the simple, homely and unpre- 
tending schools of town ami country, tinging, as 
an opening and close of the day's exercised, has 
long been a standing practice, and its good results, 
although unknown and unseen by the pupil him- 
self, have prohibly, in all caws, worked their 
silent wav into the recesses of bis heart, and set 
o(T sonic portion of his later character with a radi- 
ant gem, nf which the world took note. Yet 
what has here been effected in the obscurity of a 
Tillage school, and on a small scale, we would 
propose as an object of imilation in our Larger 
academics and even in our proud halls of learn- 
ing. 

Why Music, as > useful and indispensable 
branch of elementary education, has been neg- 
lected, is owing chiefly to the indifference with 
which the educator slews the enioiiooal principle 
and its bearings upon the intellect 

To this we must add Ihe false and erroneous 
estimate placed upon all utilitarian studies, and 
the mi.-apprchcn»ion that youth are acquiring at 
school that which they are but learning to acquire. 

As feeling, as well as thought, enters largely 
into the companionship and guidance of life, why 
should we nnt make enrly provision fi>r all its in- 
dulgciH'ies and requirements, and thus familiarize 
ourselves with the sunny siile of existence ? Why 
should we not, at an early stage, take exercises in 
one of these form* of a heavenly poesy, where 
tone becomes the companion of rhythm, and the 
whole s-arth gladdens to the sight, when the soul 
makes its expression audible in this wine ? 

We would not pretend, to point out, in detail, 
the various phases of a musical development, as 
that history forms the secret of each individual'* 
own experience of inner enjoyment, aud, as a 
world of perception, is exclusively his own. We 
would surmise, however, that to the uncultivated 
mind, the first influence of Music wore merely 
pathological. On this all the exhilaration excited 
by a tone performance seems to be founded, in 
the early and crude stage* of musical emotion. 

Many, very many indeed, never get beyond 
this stage of musical |wrcrptLon. In our concert 
halls and opera houses, we have often olwerTed 
conversations most perseveringly carried on duriog 
the performance of the best passages, and have 
no iloubt that the music exercised the same inllu- 
ence on sui h persons, as if they had been listen- 
ing with a view to read the language of the com- 
poser. The eft'oct in these cjiscs is purely patho- 
logical. Tlie nerves vibrate and the system be- 
comes animated, but the actual understanding 
remains probably where that of a native of Loo 
CImw would he on hearing Beethoven's Ninth 
Symplkonr. Out of this ]»thological, or crude 
physical fi-cling. therefore, tbe pupil baa to be led, 
at a susceptible age,— at a time when emotion 
and intellect arc pliant and can be trained up to- 
gether. 

It has been a subject of philosophical innu'ry, 



whether Music has any real contents. (German, 
Inkalt). Where the individual imbilws tone- 
conceptions pathologically, we presume there are 
no contents, no subject of mental thought to dwell 
upon. 

To (his class Music leaves no detailed impres- 
sion, and its performances must vanish away, like 
mist before the sun. without eTcn charging the 
memory with any distinct form of thought or 
trace of emotion. No sooner, however, ilocs the 
pathological pass over to the psychological, than 
all musical designs become a subject of study, the 
mind is absorbed in active thought, and the realms 
of an infinite poesy are laid open to us. 

To build up this structure of musical invention, 
tbe mate rial itself must lie musical— its whole be- 
ing springs out of itself. When tone-creations 
have thus formed an alliaiice with I be memory and 
occupy one of the distinct departments, *b we are 
accustomed to view them, we are led to infer that 
the composition constitutes a subject of actual op- 
erative thought, and that Music has its contents. 

To the unlettered mind, the Pon» Amnorum, in 
Geometry, presents a mcaninglew figure ; to him 
it possesses no contents, nnd it passes ofT from his 
recollection as would any fanciful diagram of 
straight lines, squares or triangles. To the math- 
ematician, however, its study lays oj>en a sphere 
of pregnant thought, and the very exercise of tbe 
master-piece of geometrical analysis gives an im- 
portant direction to his mathematical develop- 
ment. In a similar manner, to tbe untaught and 

its primitive tone-idea carried through a diversity 
of striking chords, varied by many beautiful con- 
harmonies, now lost amid the masses of 
I now appearing again in its well known 
, possesses no contents (s/jni/frYi'ioN) 
whatever. It forms no subject of after-thought, 
nothing whatever for the mind to dissect, but acts 
U|M>n his car as do many of the attractions of I be 
natural world upon ihn uneducated and callous 
being, calling no |»rtion of the purely intellectual 
element into play. 

Whereas, to him who has come within the en- 
thralment of a tone-life, whose inner being is 
sustained by the sustenance of those mysterious 
imaginings w hich the composer draws loith from 
the depths of harmony and musical concep- 
tion, there is no sulrjoct of loftier meaning or more 
important or significant contents than Music af- 
fords. Music, therefore, being thus shown to be 
a science of substantial contents, a subject which 
lay* o|wn to the human mind a field of unlimited 
development, and not merely a pleasing diversion 
for vacant hours, or < superficial accomplishment, 
belonging to a conventional education, we infer 
that it should occupy a more engrossing portion 
of elementary education. I'lifortunately, how- 
ever, before placing it in the showy programme 
of an academical course, the public has to lie con- 
vinced of its utility : that being the grand touch- 
stone in the recommendations of all modern and 
popular science, arising, as we have already said, 
from the impression that what is learned at school 
is the chapter of knowledge, instead of being in 
fact but the contents of the chapter. We main- 
tain that in an American education musical in- 
struction is an especial desideratum, and the 
attention is based upon emotional considerations. 
Our pursuits place wealth so readily within our 
g-asp, its arquiritkm becomes so incorporated with 
the toi.r of the national character, and i:s ii 



genres arc so strongly fostered from early yoeth 
upwards, that the whole tendency of society be- 
comes materialistic. 

Whenever the emotional offices of life arc per- 
formed, tliey are apt to be mixed up with exter- 
nal and conventional forms to such a degree, as 
to deaden the soul of genuine poesy. Without 
this counteracting influence of a national poesy, 
a strict devotion to the various forms of an emo- 
tional life, in the amenities of social intercourse, 
the study of the arts, enthusiastic love of music, 
all tl« degrees of a divine cullus, wherein emo- 
tion exhibit* its various rhythmical feature*, the 
nation must look forward to an early decadence. 
We can easily foresee that tbe mercantile char- 
acter will long be predominant in this country, 
and how its tendencies operate upon the cause of 
Art, is shown in the history of the post. 

It is indispensable that Art should bask in live 
sunshine of wealth, as it is :here it derives its ali- 
ment. But it here happens to be of too smblro 
creation, aud its glory, when acquired, is, too 
short-lived to enable it to render essential service 
to Ihe genius of Music and Fainting. If wealth 
were synonymous with education and a-sthctk,- cul- 
ture, the arts would have a more propitious 
future before tbem. Then the demonstrations of 
life would be less materialistic and we should not 
find such a universal indulgence in evanescent 
architectural forms that lend their monotony to a 
soulless existence. 

The cultivation of Music should lie preparatory 
to that of the Art* among us since here the emo- 
tional character, upon which both the love for, 
and the emanations of Art are grounded, receives 



France and Italy, the countries where Art eraUl- 
lishcs anil is embellished by a sacred cultus, and 
is itself, in a great measure, the obje-ct of worship, 
are essentially musical. Music, with those peoples, 
is a spiritual element. On an early emotional 
culture, having its direction, in most cases, to- 
ward* Music, that national |>oesy and festive gaiety 
of the Kuropean is founded. The time here de- 
voted to recreation is usually considered a loss, 
and it is cuiuputed by dollars and cents; there, it 
is regarded as a gain, and forms a part of tho 
grand scheme of lids. 

A* to the method of an early promotion of a 
love of melody among the pupils of our elementary 
school*, a difficulty presents itself in the diversity 
of capacities for the art. The purposes of musical 
instruction could be most easily sustained by 
adopting the plan, now in vogue in many village 
schools, of choral exercise*. From this moral en- 
joyment uf the art, or ratlier this observance of a 
moral duty, the mind i* insensibly led from tho 
mere feeling to the intellectual perception of 
Music, which is its ultimate and highest attain- 
ment. 

In these choral exercises Ihe unmusical can be 
drawn into the Ait, and duty will become a 
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pleasure. By these vocal exercises impo 
all the pupils, musical instruction be 
useful feature of inlrllnciiul training, a 
the intellect by tbe medium of the eoMti 
the (tcrinan schools and universities, the 
who cannot sing form rare exceptions ; their cho- 
ruses are rich and melodious, and leave endearing 
traces within the memory and pleasing reminis- 
cences of the Alma Mater, while, at tbe same 
time, thev carrv lack the imagination to the des- 
olate castles and vino-clad hills of the Yatcrland, 
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where they have >o often 
with outward scene*. 

The impressions left by these songs of collcgo 
year* never Icavo the heart, but flourish, true ami 
lively, throughout all Ihc subsequent storms of 
after-life. 

By such an ciluc slion.il process, whereby the 
humanizing influences of a musical discipline arc 
mailt' to operate upon the mind, the visible effects 
of the study of the laws and the conceptions of 
tone, from its simplest to its more enlarged wale 
of beauty, would be made manifest in various 
features of the |<ersonal character. We would 
not have all men to be poets, nor painters, nor 
musicians, since these are fWn and not vuntr ; jet 
we would have that radiant halo which they dif- 
fuse around them to be more generally illumina- 
tive, lighting up all the avocations, of life and 
purifying it of that grwsocss and sensuality which 
is alarmingly characteristic. 

Without the aid of the poesy of Art, to orna- 
ment and give a spiritual vitality to the inter- 
course and attractions of social life, its ceremonials 
and its pastimes become- frigid, and the inclina- 
tions sensual. In the worship of architecture and 
those household gods, called furniture, we livo 
among symbol* which do not comriliutc to posi- 
tive happiness ; neithcrdocs this symbolic*! inter- 
course admit of progress. In true Art, however, 
there is a spirit of progress, all its manifestations 
are a constant evolution of new forms, the one 
growing out of the other. It is ever active and 
its march is onward, and as 8 portion of the scheme 
of education, we think its doors should be opened 
to all, in order to refine lite popular taste and curb 

J. 11. 



Phillips. 

This young lady, who went abroad about three 
rears since, to obtain those advantages in the 
study of Music and the Drama which cannot yet 
be had here, is on her return home, and will soon 
arrive at the scene of her early efforts and suc- 
cesses; and as her re-appearance is calculated to 
occasion some interest, we lake leave to say a 
word of what may iustly lie expected of her in 
lh» future, and to allude very briefly to her past 
life 

Shu was born in Bristol. England, and came 
Here by way of Canada when between seven and 
eight years old. She had already made her debut 
elsewhere, was at once engaged at the Museum, 
and continued a member of that establishment 
n.arly up to the moment of her leaving home, a 
period of about eight years — sustaining the duties 
of phenomenon. &e.. being constantly on the 
stage, ami nlway.' a favorite with the public for 
her intelligence kail amiable manners, and for her 
sprightly dancing. 

When alwit (Wen yearn old. it was discovered 
that she had a voice of unusual cmnpass and 
power, and as ber temper was remarkable for 
vivacity and sweetness and her mind very bright 
and worthy of the ruost careful cultivation, she 
I and valuable friends, who 



soon found devoted 
were determined that she should lack no advan- 
tage which they could secure for her by perseve- 
rance. Her voice had Ik-en in training nearly a 
year, when Mile. Jenny Lind came, and the 
fi lends of the young Adelaide procured for her 
an opportunity to sing before, that great artist, 
who was ever glad of a chance to encourage 
struggling merit. No suggestions were made to 
Jvnny, she was merely begged for an opinion. 
One attribute of Miss Phifli|td lias been to rise 
with every occasion, and to do licttcr in any emer- 
gency than her friends could have anticipated. 
Jenny Lind pronounced her voice valuable, and 
said it ought not to suffer for want of lire best 
training. Her action in this 



•onance with her whole course. After satisfying 
herself that assistance wouM be Well bestowed, 
she recommended a Hiliscription in behalf of Miss 
Phillips, and bowled it with a thousand dollars. 
Thus this noble woman confirmed in a moment 
the cherished hopes of many pcofile, and made 
the education of tin* young aeirirnnt a sure thing. 
Jenny 's lead was followed at a respectable dis- 
tance, and the subscription nourished. For a lew 
months Ix'forc her departure Mi«« Phillips gave 
concerts successfully in many of the larger towns 
of the Commonwealth, and even visited Phila- 
delphia on a liberal olfcr. 

Tims a fund was amassed large enough to per- 
mit her to elart u|»n her somewhat uncertain and 
arduous course. Slie went, in charge of her 
father and an aunt, to l^oodon. and was placed, 
in deference to Jenny l.ind's especial recotnuicir- 
dation, under (Jarcin, with whom she studied 
more than a year. It was then tliought best to 
transfer the scene of her studies to Italy, but her 
funds began to fall short, and a chance such as he 
was always eager to embrace was presented to the 
late Mr. Chi, kering. of performing an act of 
quiet genern»ity. The necessary sum was fur- 
nished, mid Miss l'lilllip* proceeded to Italy, where 
she pursued her tasks under the most eminent 
maestri. At length she felt that she need not 
fear to appear at any theatre, and rought a sciit- 
tnra. Hut an engagement in Italy is first very 
hard to obtain, anil then exceedingly difficult to 
turn to account : so th.it it was many months after 
her positive engagement ere she liad the longed 
fur opportunity to ap|-car. After one appearance, 
however, mailers went more, smoothly, and site 
lias performed engagements at five theatres in 
Italy, sustaining ink roles of La Bella Kusina, 
Arsacc, Elisa (in <!<urnmrnin,) and many others, 
and with good applause, which in that land is not 
easily won. The press generally speak of tar 
performances with enthusiasm, and one, the Eco 
Mia liarm, >li Mihiim. we will quote, as, from 
our recollection of lier quality and rapacity of 
voice and of her talents, we are disfxsscd to 
accept in good faith the award of this cntir. 
After saying that many native artists leave Italy 
for other lands in quest or easier triumphs and 
greater gains, to Its; replaced by other* of liircign 
production, not always to the advantage of Italy, 
lie goes on to say, * In the past week we have 
happened to hear a youthful artitta tli coofo. Isom 
and educated in distant lands, in whose In half we 
arc obliged to unsay what we have ju.l remarked. 
Signorina Adelaide Phillips was born in England, 
bred in North America, tV\, has delighted for 



late to make any engajremenl for this season, but 
she has nndrr consideration offers for next year 
from tlie lloval Italian Opera, and from lb* En- 

, glish Opera Company. 

She will have a warm welcome back to her own 

1 land, and there will no doubt be much interest 
felt to bear her, in the concert room, and as soon 

1 as may be in opera.— Daily AJvtrtiter. 



many evenings at the Can-ano theatre select au- 
diences, by whom she was saluted with signs of 
admiration, and with applause and well-met i'ed 
honor*. A beautiful voice, incomparable facility, 
perfect intouatiuti, an exquisite feeling which 
manifests itself in modulations, nri-cuta and ges- 
tures, nobly expressive ; such are the gifts which, 
united Willi graces of person and countenance, 
distinguish ibis eminent rantante, for whom we 
prognosticate, with intimate conviction, a splendid 
future." 

lb-fore the subject of the above praise had left 
Boston, she displayed a voice which fur bully, 
compass and fai ihty, was equally remark sble, a 
nature of deep levling, a mind very bright, a 
countenance of great nobility, and a charming 
person, peculiarly pleasing, by tire way, in mule 
attire, in which she had often appeared, and will 
again, since the quality of ber organ inclines to 
contralto, though she can sing Verdi's music with 
ease. She showed material for becoming a distin- 
guished woman, and such as would repay the 
ulnuKt cultivation; and therefore enthusiasm like 
that quntcd here docs not seem extravagant, to 
those who are familiar with the promise ol her 
early life, not yet counting twenty years. 

\Vc speak of her as a public singer and artist, 
yet we do not think that a single word regarding 
her character will 1st esteemed uV Imp: this has 
always l«een better than merely irreproachable. 
She has always been known n» a perfect daughter 
ami sister ; and there will be nothing to hinder 
her taking as high a position as Jenny Lind, so far 



CICADA. 



She arrised in London a few weeks since, too 



TO 



/'mm ti» Gmk -tnrttsWry. 

CicmtV ittunk with drops, of dew, 
W'liat musician c^uats you 
In the rural solitude? 
On n perch amidst the wnml, 
Scrs|ueg to yo«r hssarfa desira 
Ilu.ky siiies with nolchy feet, 
Siir.llinjt, thrilling, fee. and sueel, 
Like, the mu.^c of a Irro. 
llcar t'icii'inl I cri:rciit. 
Sntg tlw I>ryiitEs snoicthirg n*W[ 
bu from thick^mbosw'tl teat 
I'an him-elf iu»y sn.wev you, 
Till *vcry Inmost gln.lc rrjoicos 
With yrur lund nhcrnste voices; 
AliJ I listen, nod forget 
AH the Ibom., the ik'iltits nnd fesrs, 
I^>v* in lover's heart may set; 
Listen, ana forpet them all. 
And. to, with mui ic id mine sars, 
Where th* phuie. tmc-sl;6'tows stern 
The gmnoit with cuMucss, tcitly (all 
Ir:td a nuoritiue sleep. 



WI9UINO. 

A M'rmrnv aoxo. 

Iting-tiur ! 1 wisli 1 were a Primrusa, 
A hh^ht yeP.ow Priutru-* Ldowlnf; in tbe Sfsrlrig! 
1 he .:i>iipit)^ lsiiij;t^» *UiVo me, 
Ttr* wniiileriiig hec to lore me, 
The fern nod moss to creep across. 
And Ihc Kliu-trce tor enr king! 

Xiiy— stay! I wt.h 1 were an Klm-tree, 
A ctval luf-y Kbu-tree, wilh creen Iciivts gsy! 
The wind. «o»l<! »ot them .tiuiclng, 
Tlie sun and inooi:.hir,o glnlxjn in, 
Tbc fi .nls wcukl Ivju.e among tLe Uou s lis, 
And sweetly sii.$! 

0-w! I wish 1 were a RoWn, 
A li.i.in or a hl-.lo Wren, everywhere to go; 
Tlirtuph f:ire»t, ficl^l or rsirdeii, 
AmiI u-h nr. Vive r.r pinion, 
Tili Winter mines witli icy thumbs 
Turulileuii our wine! 

Well-tel I ! Where shnai'd I fly to. 
Where to sleep in the dark wvod or dell ? 
Bsfijr* a dsy nirs ever, 
llmie C'"ii*« tlw rover, 
For Mi'lsar'a ki.^ sweeter Uiis 
limn any oilier tbius! 



Worka of Fred. 

rrssa lb> Unslral Itstlew, |N.» Tork|. 

It was the cencral belief that Chopin had left no 
unpublished com|rt»*iiHnis. Kvx-n Li.it suys In his 
htn^rnphy of this comisoaer: "He has lelt nolhiug 
of tiuUtied rontiuscniits but a last notturim and a 
very short waits" ilappllr. this is not so. for just 
now, in die sixth year after Eiis death. (ITih Octnl'cr. 
)8i9.> Ihcrc ii|i|^rs a valuable collection of hitherto 
unknown coinposltious. wliich may be considi-rcd 
without any shadow of doubt as giiiiiine emanalions 
of fbopin's genius. The title is as follows ; 

Q'.Mt itt /'nsrAuiafX ppur If. Piano tin /V»if. *"^7'ra, 
/>yW<Vs s«r jj/riausmpM (Jnyinouj orec A wtoriwtioM ofe 
sir Fam'iU par Mr> yimiam. Ihrtin. cits A. M. 
S-W,*«v(rT. </'nris, /. J/ri*snn»KT /'./< ) 

The i-oHrction. the eijjht Jiaris of which can be had 
separately, is adorned with the |ioriraii of Cl-otiin, 
lithographed by Waldow after the celel.Mteil Ary 
Scbcmr, liesidc* a fac simile in notes and letters of 
the »«;l,or. The P ri.-cii» thaler., (about J4 J As 
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the premie* li Important hy the historical fiiet* It give*, 
we IlI it follow iii extracts. 

•* Warsaw, where Cho|dn> family resided, rwis- 
scMed until 1W0 rt conservatory uf music, under the 
direction of Jo* ELtier. With the aid of (tie latt-r 
Irarned rompnKr, the voun£ Chopin, wlio w.t.« 
•beady n di*tinjrui*hed |>iiuii*t, wi-nt tlirou^h a full 
eour*e of rourttrr|tniiil and i\rii.|.i>*.tion. We had 
liter* the pka*urc of hein;; hi* felluw frr.ol.tr. and 
enjoyed siiiee th-il t:tne thu adT.inlaire of bi» alii* lie 
tnrluen< > e. I^mg year* of rorapamonihip in l\iri* 
uiiicl »« *;dl rln^T. ami bestowed upon u* the incli- 
nation and confidence of the nitltt. A proof of it 
may he the cinumitutwe that he ^eneml.* « ti.it m^I 
onr aid for (lit.* puMicntion or hU work*; yvt, time ho 
|rft thi« entirely to our can; wl»cu ht* wiu ah«cni fruni 
Parif, Hi* family, fully aware of these eirriim- 
Mmht*. Irunorvd u* with the order t-» g.tihrr the 
mu-iral tremorr* he luid left, to make » eht>i<e of 
them, and to pcilttixh them. Wbcthrr Chopin hint- 
M?lf in hit la»t hoar would have ronfided turn his 
linpuMifchid composition*;, a« he had dom- Uvfure,, 
we can not tay. a* wl* were ni ll»e time of hi* dc.iili 
fiir from France. II* it n.i it may. we heard him 
utirrinc often enotich the «i»h to |inS[ii>li one or the 
other piece of the prv«ent roilcrtton. 

"A» yet ftonto of tlioe i-uiiipo-irion* were onlv 
written ad *mmviVy fur friend*, lie would out of deli- 
cacy not have them pnbliahed. Other* reitniioed in 
hi* portcf* nille, a* he hi\»l the habit of preMrrvin^ hi* 
miinu«cripM for a lone time bcl«rr he thnn^ht of 
|.uMi<-aii<Mi, nml ftomctini' * of n«*i;l'^ ii«'^ them a m- 
(richer. To-duy tlii.i puhlM-atimi U't-omc* t>ie more 
urj^nt, ai on llir one hand "pieuUton threaten by 
mi-re grecdiiwi* to injure the remembrance of the 
artist, uml on the other hand ae fr.end* of him arc in 
the habit of pruciirint: eopieri of hi* |tt>thtiinou9 
work*, which present not at all the true chnraeter uf 
the latter. It i* »o, that mere «jtccoIntJon anil the 
anxiety of hi*. friend* produce the **roe resutr. We 
hate i*nn ami heard *oni« piece* of the present 
rullrcliuu which were mutilu.lt.-d in the itio-t mberiihle 
manner, and tJiis alwuvx hy cntbu*ia*t* for Chop in. 
Wo can even name one concert in I*ari»\ in 1 814, 
where the mo*t shameful tnutilntioti took place, rn- 
tlr.lv for the pleasure of jrivti.£ iOmeihin±r lioro tho 
pOiiViuinOfi* work* of Clm]Hn. 

" To prevent thti for the future, we hail to hare 
m-otir*r to thi* ori-inal manuscripts, and we havo 
oijIv to ndd that not only have we heard all the 



pkw> of the prtneiil colUction pUyed l-y the rom- 
po-er several tiinr *. tmt rhat we nl-o performed them 
in hit p tier, and lUnt we prMervcsI Ciein in onr 



memonr ju<t a* he mated tlicm, and a* wc pnMUh 
them now. Thi* la*t rin-o:ii»:at)ce wn* a triMi help 
for u* when we h;id to chfof>e l^tween two or three 
| variation* of writing, all from the lutnd of Chopin, 
1 or to decipher vimethinc n 9 moot impn«Vihle to read 

" It may 1* allowed to u* to add a few detail* with 
; regard la the youth of the aiti*t, Chopin oever luul 
1 more than one tnic-lur on the piano, namt ly. Mr. 
Zywine, who taught him the Hr>t principle*. 'Hie 
pro ^ re** of l3ie hoy wn* *o immense, that hi* parents 
and hi* ma.*tcr thoo^>it it he«t to I rare him at Uic n^e 
of twelve ye ; ir* to hi* own ii^titu^, and tiffullov* 
I in-r^ad of h admu' him. The then exUlm^ -chool 
could nut *ulrice him: he lon^vd for *<tmi thtnj- 
lusher — an ideal which very won appeared to him in 
more distinct outlioc* It mn* ihu* th»( he pr*wlni*^l 
his touch and *t»U\ whi' h di*tit>irni-lMfd thcn-elvi * 
from every thinj whicli exi>ied Uforehim; and it 
wii* hy ttii* cunrinual anhiou* setirrhin^ aft* r thi« 
ideal that be found at ta>t thai peeiillaniy and oit-i- 
nalily of execution, which ►.tint- then liav»- ehalh'U^t d 
the admiratinn of the world of Art. 

" Kven from Iii** enrlie<*t yenr«, he n*toni*hed hy tl»e 
riche* of hi* improvisation oo Uie piano Hut he, 
too. wan direful not to irmke a ^how of this tiro- 
Heieiter. Th<* f< w ehncen onc^t who l>cafd him 
improve f.jr honn without hi* inirrvlo. in- m,v 
phra*e from another composer or from one of hi* 
own work*, will not contradict u* wh*-ii we »ay that 
hi* iiio*t tieautirul t*Hnpn*irion* arc only rt fh-i'tion* 
and r<-lsoe* of hi* improvt*ation. 

" Chopin na-» huTM March 1. l fl 09, and ro*t 1810, 
a* n!nto*t all hio^r.uiher* ^;ty. Whett he nriie. 
tc* n. (IS2-*.J he mmpo*t'd for u* the flowi • ii Hi »tr 
pnj^M, wlii. h fonn* the r-ij^ht nurn^r of rhis <vdh-e- 
iion In In* than a y.^r, *e **w htm wntin;* 
An r% iinr t m kt the Krtikntcivl ll* Ccfwrrfo in /■* 

minor, the Airt PrJotmix, and the t.'omrria m A' iwi'juor, 
all pierr* with irrand orche*trn; wiltioot eounrfcuj* 
the trio* for pmuo. violin. au*l violoneelto, mA other 
le>s imoonant compoeitiotiv Tbu *i> hi* d*4ur,- 
and attli'Hi^rt firlriire after that time mmt hare 
iter eloped in him ikew re*ource<, we ran not think 
that hu in*piration hat ever takcu a higher fll.-ht, 
wn* ever purer and more oriiruMl, than in *ome of 
rtieae ciuij^ltiott*, ^pe*-ially ihc dmwrioin f'w'nr, 



1 (op. SI ) Thta eoorerto wn* written a few month* 

I hefore that in I 7 , minor, [op. II,) and not, u i* uiitally 

! ItcHfved, after ihc latter. 

'* The piere* itf the present collection romprUe hi* 
whole eareeT till hi* death, llicy conv, fi>T the 
yreaier pan, from the paper* which hi* family ha* 
iratltercd after lit* ilcntli ■ mmoc from the uRw*** of hi* 
friend* ; ntid the rcrnjiindir were pir*-n to us hy the 
cotnpoier at diftcrent time*. lu niokio^ oar choice, 
we were eon*cicntio»t»lv led hy the idea whivh 
Chopin !iim*elf had of 1:m c«im|^j«itinn>i, In v inj; aMdc 
nil ihitt he eon*iderv«l valucU*H; f»ti the o'her luind. 

\ we hoid all in honor he en red for, even his »rii*tic 
faticji *. winch a friendihip of twenty -five year* ha* 

\ tnupht n* to *ppre> i ite. Wc cnnMdi red it*n*eru| to 
prv-erye the rv»ptetiTo da'e* of hi* *t)nipo*ttinn'» t ri- 

; pecuiHy to tho*e who intend to vtudr the different 
pfiii>cx of the tulput of tin* great arti*l. Shortly 

. mill at»o appear *ixte*n inilo-lie* to I*oIi»h wort!*, 

! whirh Will f.jrm the neeorxl and la*t part of hi* |<»*t. 

1 humoiH work*. Jll.9 Fostaka. 

" 1'juuh, M.'.y, 

Tlie conleiit* of the ei^ht ntimhen lire a* follows: 
The first contain* a j-\tn/->i*^-lmfwivpin Athpro 

a'jitatfK >w C tJmrp uuW, from the year IM4, nine 

folio paire- tonir. 

The *«cotid: four mazurka* from 1S43, IMS, 

and 16-10. 

The third. nl*o fnttr nwju^wi, from 1^V», 
lf*3l>, ami I Wi. The lo*t ui-nxurkn, a rurjoua ehro- 
rn;i:ic winilinf. forty mea-oirc* hm^. without nn end, 
C«rJo <i/ .S^/jw wbw .t'arj i* i-oti*»deml he t!io 
nlitor a* the ln*t tnu*irnl thoticht of Chopin, whirh 
he thcew on p;ipcr shortly before expirinic. hot whh'h 
h- rogld not try on the irt'nno, heiuj; alr« ndy too weak. 
'Ilii* i*. ut la*t. a rest timtiirr of a crcat mna* 

tcr, which may he musiilervd the last re«piratton of 
th;it national '.S.Uvir «|^rit, and that love for hi* 
native (*Ktn:ry which fotni the ]>r;m ipd clement of 
th«* ?no-t nri^mal composition* of Chopin, 

The fourth and fifth numhers, heinsr five irWtzea, 
from the year* 1*,^ 1S29. 1 fclA, IK30 

The »ivtli nutuhcr m the Iiinre«t. It contain* three 
(rrnud Pvf»»ni3n. No, 1, in I) minor, eight po^es -, 
No. 2, in 11 lint major; No. 3, in K minor, al»o eijrht 
pa^e* hniL'. They are from the ycant 1*27 to IM9; 
written, tlierefore, in the ci^litceuth, nineteenth and 
twentieth years of his life. 

In the VTchlli numhec we God a Xottvrno In E 
minor. ll«2T:f f«nenj/ JArrrA in C minor, (18*9;) 
and 7*ov /'rtwatrw*, (|*ftl.) 

The eiirhth nuniher contains the rondo in 0. for two 
piano*, of which Mr. Ki>ntana *pe*k« tn hi* pn-faee. 

Th<* ani-iic *nlne of all the*e piece* we mu^t defer 
■peakioe; of till another time TIk mo*t iotere^tlut; 
feature of lhe«r> }KMfh»mout uyjrt* will, <l*»nl<lle**. be 
the pruniUid Poi'fA mrJadir*, a* they will *how 
Chopin from a new standpoint. It i* i^uitc sure that 
Chopin has written song* ; hot hitherto not one haa 
ap|-"»r>.l tn print. I,i-»t fay* atomihi*: " He re- 
miitud in a sort of mu*ictil corrr«ponJeiice with his 
native ronntrr; one brought him new poem* to 
I*ari«, whi<h, provided with hi* melodic*, went bn<-k 
to hi* hirih-jdnre, and were very soon generally 
known nod iidniirtd. without miy holy ''elin; ahle to 
rrll tlw n*me of the rotnpo*er. A* the nnml*er of 
the»e melodies became ouiti* eonsidera»»le. he intend' 
ed, in lie* later yrnn of hia life, lo have Uiem gath- 
ered at 



Pl *Tlf <)| PiKURr KlIARD. — Tlia P»ri« pv 
|wr> rv-port tlie dr«<h of lliia di«tin»(ii»l>r<l roanu- 
ftn-turiT nf h.irj» nri.l piaiHH. Tbc fallowing is 
from 'InUijnapi 1 * Mtrttnytr: 

In llio ili-sth of Mr. Kr*nl the miuirttl worl<l 
»ii!,iiiiniMl a sfvert-' loss*. To tli« cenius of hi* 
unAr ninl of hiiriM'lf wr o«r the prr«*nl perffc- 
Imiii Imlli cif t In* luirp nml puno; ihr improve 
Dw nl. <tf which . nrnrnrn,-^! r%! th.- rntl of the l«t 
rrnluiy, wln'n Ou-firniof MM. Emnl mm foon- 
l,y S'lttsliAii, llie uii,-l<r o( the ilerrftat'd, one 
of 0w j;n ;ili'»t m. rliini. al pciiiu«ei that tin." uiu- 
sir^l ;irt i'vir pinwwil. lie fuuii'l the U-irp 
withfuit fwiliil* in ii* niicii-nt dartli,' forra. fti*d the 
piano fompotiiii; iKmlrtfully with th« harti*trhonl ; 
but with Iiih ncphrw'n iv«i«t«nrt'. he If ft the formrr 
tin- fplin'lid instriimi'nt wp now powws unci the 
Utter endowed with a meclianiam whirh may bo 
wui) to hive piodu, i<l all the wonderful cktft <f 
trucrr r>f Linzt, TliaJU r^. anil tho other great 
Ttrtuwi aS oar day. M. Pierre Erard, on the 
death of hi* undo Sflwiian, Kirreeil«l to the 
entire management of tho 



provemenU were eflVled in the harp, and more 
r*|M*t-i.-tlly the piano, whii h, ppofn-ti'd by vahouti 
Fnjilinh and French pat,-nt«, rcci-ivcd the aonrd 
of M;»t'n gold Died.ilf, lnnitlin tho Lcjion of 
Honor, whirh wa« granted to Scba-ii»n Krard in 
nod to M. Pierre Krnrd in 1*,H. 'llie or- 
jtan erected l,y SeU»iiin in the rhapel of the 
Tuilcriea in lt*2!>, dt-«imvc,l by the mnb in 1M:|0, 
and rei-rii'trd l>y M. t'ierr.! Kmtd, i» a monn- 
miMit of their peme vering and inventive peniiif; 
hyan entirely original iiiiprnveinetit (lately imila- 
teil to some degree, hy the AliHiro-llalian phono- 
ehro»iicor'/an in the Kxhibilioii) the tituiont degree 
of exprr*iioti can be given by tie 6it;rcni of the 
perfurmcr on thi«inntrtiini-nt, while in nil r>re-**Ut- 
in; organ-, the only iinperlcrt wnn'e of c!ipre»- 
Hon wa» the prrwnre of the Hjot of the performer 
upon the "twell." The pedal piano ts another 
improi emenl lately invented by M. Pierre Krard ; 
who wo» raided to the grade uf OhVcr dc la 
legion il'IInnni-tir in If'-!, and reeeiveil the mlu 
(Vmiicil mcliil from the jury eif the Great I.on<lon 
Exhibition of that year, lUvinp lieen deeUrnl 
beyond competition at tho Paris Exhibition in 
] M IK, and ux'iuber of their jury. To him tbo 
wln^e of the great ijn]>roveii»eiits in the lone and 
Ktnbility of the piano are due. tn hia private 
eharaeter, M. Pierre Ernrd wa» lilx-ral, kiml, and 
amiable ; the ready friend and hcoetactor of all 
real artist, whether French or foreign, and 
universally erteemed as the father of his work- 
men: bow well thii title was dewrved, was per- 
haps bc*t indicatnl by the appearance of all his 
variouft rtnpioyc* ami nil the musical notabilities, 
now in Paris yesterday at hi« funeral. In tbo 
churvbes of Patsy and the Petils Peres very 
handsome eatafah(ues were erected, and upwards 
of MOO workmen and rw/Jayc'i attended the 
mournful corlf'gt on fool, and with not leas than 
fifty mourning anil private carriage* containing 
the moet distinguished artist* and the rl'i' of tho 
musical circles in Paris, with a long li« of private 
friends. It proceeded, after the service at Pa»y, 
10 the church uf the Petits Peres, where* service 
was performed, and thence lo Pcre-la-Chaise, 
where funeral orations were pronounced by Baron 
Taylor, M. Fclis, M. Adutphu Adam, and' others; 
among them a few henrtlelt and touching sen- 
tences by an tuipl.iijc, in the name of the assem- 
ble.1 workmen. M. Eranl had punhaseil the 
Chiileau de la Mitette, at Pa'sy, a favorite resi- 
dence of Queen Marie Antoinette, and resided 
■lierc ut the period of bis death. He has left a 
very large fortune to his widow and >'n>ter, tho 
CounlcM of St. Andrea (widow of llie celebrated 
compoKT fpontini), who an- almost his uoly sur- 
viving near relatives. M. Erard has left no chil- 
dren. 
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The PiAno-Forto. 

Tlie artiele transUtinl from the format) on our 
first page tells soeue sharp truths, although its 
tone l< somewhat splenetic »n<l one-sided, visiting 
ujion the instrument itself the rills of those who 
have tried to make too much of it. Itcs aiise the 
flii'l-finjjered, wondi-r-workiug virtnn-u» have 
sought through the Piano merely lo aslnnisli, 
where the proper end of music is to please, to 
give cxprc<sinn to the feelings; licenus* ihey 
wvuld fain make its key-lsavnl spvuik through all 
its length at once, ansl do the work of a whole 
orchestra, — are we lo forget its humbler and 
more genuiue service* to Music? Are we to 
forget that there are such works as BkktWivkx'* 
Sonatas, MkxdeuwoIIX's ZaWrr oknt ll'orte, 
Chopin's fiery inspirations and delicato dreams 
of sentiment, and so many prnducU of the 
purest poesy of sound, written expn-e.lv for the 



Digitized by Google 



190 



piano, inspired in most case* hy the piano, m the 
finger*, wandering over it* kr}"*, have wonc-l from 
tlwrn pn-gnant response In thought* and feelings 
in the player's soul 'f Who »MI kit that much 
of the purest essence of mini ill thought, the 
choicest wine of musical inspiration, is iiul found 
in such works, written for and discoursed from 
the vibrating strings «f the Piano? 

To say that the Piano gives you (something of 
everything in nil kinds of music, but not the. 
whole of anything. that it rather sketches and sug- 
gests than tills out ami reatirrs great ciT.-i u of 
hnnouny, and vi forth, U not n«c««arily a re- 
proach. There i« n point of view, from which 
this very projierty of the Piano, thin universal, or 
vulgarly speaking, Jack-oMUnxihs serviceable- 

1 nr», become* a very valuable virtue. In a piece 
of music, we are to consider n«K tffret only, but 
also intri/uic character. The latter indeed should 
be places! always first; it is the c**ence of the 
thin;;: the intrinsic character of a roni|>osilion 
remain* uueliangcd whether it be played on one 
instrument or nn another, whether it be perfectly 
or imperfectly performed, whether it be fully 
brought out and realised with all iios-.ible cfTer- 

1 tiveues* to the sense, the ear, or only sketched to 
the understanding no a* to convey the idea of its 
whole possible, effect to tin- sympathetic soul, that 
meet* it* intention half- war, and only Mean truly 
enter into the spirit of a composition, be it ever so 
sensuously, vividly or grandly rendered. It L« thif 
intrinsic character of the composition, this nmsieo- 
poetic form and meaning, which the intelligent 

j listener want* chiefly to get at. He can spare 

j sottio breailth, some Large sonority, some ri. hncM 

| ncss of tone, if be ran only get at the essential 
j cluiracteri-lie of the work, trace it hack to where 
1 it sprung from the composer's raind, find the \ital 
Beethoven or Mozart in it, and make intimate, in- 

Itelligent anjuaintanec with that, with the beauty 
of Uie design, with the spirit and tendency of the 
work, the real value of it* subject, the logical, 
artistic nnity of the whole a* it dcvclopcs into the 
" express image" of the thought that promptiil it. 
1 Now it is just here that the Piano-tortc becomes 
1 imaluahle. If it cannot sing, if it ran nut prolong 
and (well a tone, if it cannot do the duty of an 
I orchestra, if there is a limit set Iwth to the volume 
; and the brilliancy and the duration of it* sound', 
which, Knuewliat angrily awakened by percussion, 
explode, ami lose their being almost instantane- 
ously — still it can give you surh a sketch of any, 
the largest composition , that you may perceive 
and feel it* design as you may that of a great 
painting through an outline engraving. 

To a partial extent, a pr.ieti.swl reader may 
pother the character and merit of a composition 
from the printed wore. But atill the ear craves 

am tantalizing till they l* nnnc emWicd and are 
heard. Anil there is musical tone, enough in a 
grind piano to aid the imagination moat eax-nlially 
' in this process, and thoroughly to quicken the 
perception of tliat residing in the raunr which 
I may not be heanl. To amateurs, to those who 
! are but very partially musicians, in a word to the 
' great clans of music-lovers, it is an inestimable 
help to the understanding and enjoying of a great 
symphony or overture, to try it over in die inter- 
j vols of public perfonnani:e on the piano at home. 
No matter how thin the arrangement, one will 
thus ecite on the t-senlud features and make 



them doubly hit own, fix them in the memory, »o 
that he will know what he is listening to Uie next 
time he hears the orchestra. 

The Piano is a convenient master-key to all 
the treasuries of Music. It enable* von to bring 
llicin all home to vou, without wailing fur the rare 
\ and remote chances of luiving iImtti displayed be- 
fore yiei in all the breadth and brillUncy of a 
complete performance. It gives them on a re- 
duced srale to be sure, in miniature, yet m that 
vou can find out what they are. .V» princes 
marry by wring tlic portraits of their tirid,-.. so 
through the medium of the l*i»no. by a mere 
bungling reading, even, whir h cannot In? railed 
playing, you may soon fuul out how far you can 
fait in love with a famed far-oft" miracle of tbo Art. 

Thus " Well-know iiV objection to the 1'i.ino- 
forie on the ». ore of its tempting facility fur 
sliallow imitation of all kinds of music, tlioogh 
n'lt without i's truth, still overlooks n large part uf 
the whole truth. In condemning the abu*c of n 
thing, let ii» not forget it* use. We have here 
seen one great ns' of our mui-b abused parlor in- 
strument. When we ad<l the real mustcaJ sat- 
isfaction of hearing legitimate Piano music [dnyed 
ujMin it, i^ojujyjciiiuQs which do not at all fall into 
the category ot' the virtuoso srlxxil, but which be- 
long to the pure poetry of the Art ; when we add 
its beautiful oeconipaninie nt to the voice, whereby 
n Scin nF.nT miy invest a melody with more rbar- 
acteristic, genial, synipathetii- clothing, than be 
could do by any o:hcr iii.truaienlal uiechatii-'m, 
except on the large wale ; when we consider the 
means of expression contained in iLs infinite shades 
of accent, of loud nnd soft, and iU cooperation 
with our mmt sensitive au<l nubile faculty of luucA, 
whereby tlic soul, musically excited, shoot* its 
volitions to the fingers' end* with lightning-like 
rapidity, and with ni -c fidelity to even- >luulc of 
energy of impulse; when we consider all the u>e* 
and properties of the l"i.mo, there certainly doc* 
»<-em to be enough gixsl and legitimate about it 
left to olf-ct all tbc mi*>-bief done to Music by the 
whole darling crowd uf imslem virtuoeos. While 
Uketiioven remains, are we to judge the 1'iano 
only by the Uszt ian sUindanl 'i leather let us 
eomfurt ourselves that TnAi.nrtKi and 1»i»/.t 
seem to bai e rrnebed the extreme in their direc- 
tion, and that I'iatjo-pSaying henceforth, in order 
to make progress, mu.it come Ui"k to the starting- 
point of truth and niture. an I begin again with a 
more modest aim ami method. ThU 0]hui» a train 
u( speculation in which wo may indulge hereafter. 



Tn« Futra —The nitinerou. amalcnr. of this 
sweet iiulrumcnl will peruse with interest a |iom- 
phlet of some ftfty pnges, by A, G n«r>0CR, one of 
the l«uling flute manufacturers in New Yuik. It is 
mi "Illustrated Ili>tory of the Flute," and conUdiis, 
I. a history of the steps by which tlw ordinary flute 

has reached its i.reseiit Male; 1. ao exnini ion 

into the causes of »W imperfections, and a statement 
of the principles on which flntn an constructed ; 
a. what has born effected hy the Bochm flute. Al- 
though we cannot agree with tlic writer that " the 
tones of the flute have aloays been competed supe- 
rior to any other instrument,"* thai they '"have the 
nearest approncli lu the human voice,'' &c, yrt tl*crc 
can bo no question of iu great importance. Mr. 
Badger tctln bU story well. 



LoeaL 

Ca«l Bracsraxx, «• our readers will be pteasej to 
know, is to pau tho caning ■inson in a.«too. Ho Is 



enquired as conduitor by the McNPKW'Utx Cnostai, 
Socilrrr, who are to give • senes of Oratorio and Srm. 
plicny concerts on Suiutsy evenings in the Tremnot 
Temple. "St. Tnul" iwU "Klijuh" .re Die oratorios 
sfsiken (sf. Mr. KckiiARtir is to tie orchestra) leader and 
Mr. Bahcock orfkni'.t. 

Mr. Br.uoM.vjix Usbo invited to conduct the first con- 
cert an:| rebearsnU <if the HiiUcirmw ic S.-ciely In Se«r 
York, wtitcti be uvsy du williont IliterfsrillJ Willi his du- 
ties here, nnd ne tisve mk,ii2 hopes that there will be a 
grand orchestra or^sr.inej under his ilirectiun for Sym* 
plnn^v concerts in the Uostan Music Hail, upon a footing 
that will insure success. 

Ms titrjFTAV SaTTiai, the talented Tiiuiist, |rnre a 
farewell ccsircrt, beft^re pniceedine to ]'hiledel|itilN. in 
tl>e '1'remunt Temple, on Wedii«~l»y svenii j, n^i-ted 
by a pupil. »b-.s J.»ai.Y«, who pbyrd wi:h him on tl» 
Piano, nod by Horr ,Il xoxunttt, the viiilenreCist, 

The llsMOLi Hurt's Society nnd the Mi&ical 
Enic snoN S.<-ts:rY linv*l>.ili eommeneed their weekly 
rehenr.ia., wills ("slit. Zr.muir* as c-indiicloc. The for. 
mer sooety hnve tnken up Hindtl's - SoI.totu," an or»- 
bwlo Mver proluced here, to our knowledge. 

Xrw Yokk. rAtioiH and Stbaroscii hnee siren see- 
ernl m.ire c.incfrt. - Mils Vktvau. (*> the eve of h«e 
o>|»rtnr» t„ M,-«lco. ijsve a conc«rt this week, assisted 
by S>\g. ItanxAtiiu, Cr.aaslo, (a new tenur, much 
sppluudedK Wll^lAM Mahos, the rinni*t, sod ll»rr 
Sciikhirkk, tl>e fsinMii. <xiru*t-p!iiyer.— The Tvxa and 
Haiiuison troupe .till play nt S.Mo's. 



This is the year of Musical Festival*, which come 
round triennially. Tlie reports of those at Hereford 
and Birniiiiijh.m fill column upon column of tlic 
Tift and other newspapers. Our sommarj must 
he brief. 

The I3»d fe'tlval of the there choirs of Worcester, 
Hereford and (ilourester, commenced Tuesdoy. Aug. 
?|st. Tiie>diiy, Weilnesday, ITinrsdny ami Kriday 
morning* were devoiesl to sacred mti'ir at the Callie- 
drul. and the ttirer evenings to scrotar concerts at 
the Siiirc lull, tlie wlioie winding up with a grand | j 
full dress Isill on Friday evening. The attendance 
geiverally was larger than ever, to the joy of clergy- 
men's widows and orphans dr|«mlent on that cha- 
rity. The orcheslra, selected from the bands of the 
Iiulinn ()|>era and Pliilhsrmonic Society, numhered 
neaT sixty of the he-it musirinns. The chornl force 
was drawn from the cathedral choirs of H -rcford, < 
Ulourester and Worcester, anil the chornl soridii^ • 
of tliosje places and of Liverpool. The principal 
vocalist* were Madame firisl, Madame Clara No- 
Tello, Mrs. Weiss. Miss Mos*. Miss Dolby, Mr. Sims 
Reeves. Signer Mario, Mr. Montein Smith, Mr. H. 
Barnhy, and Mr. Weiss. >li« Mos. and Mr. Bamhy 
are local artista; the latter being of the Hereford 
Cathedral rlwiir. 

Or Uie first mornings performances the ZWe 
AVscs snys : 

Thi* roorning dswned nio«t no-rdcimiily. At II 
a'el»--k tlie great bell uf the oi l cathedral calJol the |«o- 
ple to prsyer. 

The epemn/! lietwesn the nave nnd the choir being 
(oiupletely filled uphy n tein|»ir*ry Krreen. llio n»ve »n- 
pesrc.1 to be a ccsmplelc binl>iin|r rn itself, hnd mine of 
thn »»uiwl of the mu*ic was kisr in (be cUnir. Tbo ie- 
etic«lra extnivlcit from the »cre^ti iienrly d,iwn in the 
floce. The «rrVH"C wn* iu'oried by the Rer, Mr. tro*s. 

Ili-tenl of the "K-llier'' nverlurc, which lui heen 
ll^rO »|:iii'».I lmn>cnnriiilh* to opfli tlte-e f^.li»*l*, we 
hnil that In Sjwilir's *' I^i»t .tudglnciit," which wn» finely 
|,t|iyR t. The piece*. le.|Kio.es iuhI ehmit to III* IVwl* 
were, a* u»un!, he TjOIIs ; but the p*alni* were clvsnted 
ton new chant kv Mr. Towmhend Suii'h, which wns 
niucti n'hnircl. lUoders ItilUnyt* T* Jttvm ucnt off 
exeeedinpir well. 

Tbo " JiMUu^ wss a now nno composed expressly 
for tins festival by Mr. Towivdrend J.itiilli. It is g<>ud 
thn.nc:, T.nil "l"n «■"': ly eec!csin*tics: -ch>'l. 

AtVr tSe :»CTd c^'i:,-*t nc 3mtl thn ch'WUS The hesiv. 

ens »t- " 1 '-' « '..Mr*. Weiss, Mr. M. Smith, ai-d 

Mr. We:,.', .'. Jin II: ,•!:.'• " Creation ;" net Mum the 
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intrtxlaccd tho fjmh P*altti— a w.-jk tiv 
Nenilc!»w.hn, which, w« Mieve, ha* ont heen perl~am>eu 
b^ti>rc in this e.aar.lrr. 1[ on-ninctices with mi tit.nee.-im- 
psniril client* for rifcltt veers, »ml linrlK-ulsrly aititiyv.l 
fur Ihe cathcjriil an.J the .jccti'i-.n. At (tie wool* 
• Prat** tint Uir.l Willi harp," tl.tit i.i'trtiinciil <hv »lr. 
Tm-t) t. inlni.liKtd. ni.il nl-i) the full ljim.1. which, ho- 
over, pretty well i>v.tj«jwened Divirl's uutrumeiiL The. 
work i* not roo lonjr. 

The .fmra wit* prnrl>M lie r|» lfev, \V. 1>. Hnplnn. 
vim t»* f.» li), ton Italub M, v. i.-" llo, even- o«i 
thnt tltlr-telli" 

Tlie '* H aU-flu'ttli" rltnrn* 
of Olive-" Lnwij'it tU first 
umtl mutic to it close. 

Of the concert in tho evening Gitist nn<l Mario 
were- tlic jrreat attrarttun, who tang tljvi // 
m<o fsnro, lli« ilurl Jfi™ In InViacn ftioa, anil ia the 
trio front Lucrum BoryM. There wore »No Clur» 
Xo-vcllo. Sim, Reeves, tttid other linjrert; there vers) 
overture* bv Webrr awl Dennett ; there were mritlri- 
gals and ballad*, tuid there vu ranch nrlo ahout nn 
infant phenomenon pinnirt, Master Arthur Napoleon, 
who plaveil Tlialla-rr;'* MnUr fruit»«i». One ia it type 
of nil these miscellaneous cvenin D -coDccrt9, Of tliem 
Ilea Musical H*nri/ tar* : 

Tho unw ol<l fashioned miscellaneous jumhlc pre- 
sent, itself a* at the" Lnndon concerts id nr out of 
senson. Mi** Cli.ra Novello ainir* "Ocean thou 
mighty ntntnter" — u* nmal ; Mr, tVViss niiius hi* own 
" Vail i^re Bliickvniith."' to winch he is natur-iljr at- 
tached — a* usual; Miss Dolby sinR* " Over tlie sea." 
00 whnao "asmr hrew."' an far :ia the is concerned, 
'Mini*' write* no wrinkle*'* — a* usual; duet* frntu 
Lmda di I 'kamotmi. Ro&trto /teccreuj, etc , hall ...I* 
Worried to dentil, .rntiiiiriihil aim, tender trio* and 
cpiurtfU, which hate seen their be»t day*, indeed, con- 
stitute, as utittl, the staple comutoditv of the prw- 
Rranimrs. Hcrcf.tiii, however, i* a fun if war from 
I-otiilon, :tn«l the people of Xorth Wale* arc not sup- 
posed to be Wbju Ultc your nteUujiolimj iiituic-huit- 
ters. 

Wetlncttlay was the Elijah dny. The aodirnrti 
was Terr Urrje, and the cathedral was surrounded hy 
peopl.i anxiously li>tenio|{ to cauh at intrrrals tho 
sound of votecx and of instruments — uirtc out of tea 
of wlio'n, ,»y, the 7"i*vs, mi^rht hnve licen seated 
in<ide in the jpilleries, hut for ihc foolish system of 
exdn-i-rr, whtoersiic prices. The extsution of the 
oratorio is jironoum-cd snti*f.telorT in the main. To 
Mr. i\Yi*« wn,s .illoiinl ih* part of the pmphet. aod 
Clans \ovel~o. Mi** Dolhv, Mr*. Wei'*, Mt«* Mnas, 
Sim* Reeve,, and Mr M Smiih, assisted in the prin- 
cipal Moti. The -Wir* *ji « thvrtt was general disap- 
poiriliMCOt in Muno', reriilei-inj of " If with uil Ttinr 
iM-jirts," vhit-h was "without paiho, or recUny." On 
lite contrary the 7jav» any* : 

Mario sang the recitative and air, " If with alt vinir 
heart*" ft>l the fir-t time, and gate *ueh uoituafinrd 
satisfaction that he wn* compelled to r*'|*4t it- His 
prnnunriatinn of the word*, was clear and emphatic. 

The other encore* ( tt the customary instigation of 
tlu- Biihop) were aw.irih*d to the uniroitnpame d trU, 
' Lift tlniu- eye*'' (Madame Notrllu. Mr« Wei«». and 
Ml** Ih.lli;); "Ore.t in the Lord" <hv Mi*a Dolhn ; 
ami " Then .hatl the nxhte.iu*.'' hy ^fr Suit* ll. v'ti s 
— :11 one prrfomi.uHT*, the last c^peelallr, which eould 
not he aitipaoMHl in f.rvi.r and devotjunal siiiiphcitt of 
rsprestinu. On the whole the oratorio of /.7<jwA ilaa 
*c]itoiii been heard ui more advantage m a church and 



Mr. Axnott, of Oloit- 



a* »rldum twen more entirely appreciated. Mr. Towns- 
hend Smith w.i* eunductur, ana Mr. 
eetter, at the orBrari. 

The weoml mneen was attended hy " ohout 410 
fashionahli-*.- The overtures were /■•ynwirf and 7'r« 
Ueetea snn;; Beethoven's Adtliidt ; (.Mara X >vel!o 
•niig Mmart's />A eiwi : Mme, Wei««.his A*jr» sono; 
On-i. JIW kvjk'J. Men<lel*s*ihn's /aTrW-jr fragment, 
1U Mini'. r)iij,riei : A It o am. it finale from fury- 
o»(Ae. and liiihler nii>celhin_T, made out tho pru- 



The Stanford gives the proejtnmine of Thnrsday 
murmur; : 

I: coi*i»1ed of Mendel**«lin'* 14 Itymn of rrrti**)," 
fijH.hr'* >acrvd caiita^:i 4 '• Tlie ('hh^tian** Pruver," atol 
VJ> ijirt'* Twelfrh Service.*' At the eominer>ceinnit nc* 
tlve -eo oid r*»rt af*o wit* pl:»yed an overtDre ( ,Si. / > i>/pptryi] 
r/it federally known l"i the niti->ej»l wnrtd. It i» written 
tee •ho Itev F. A 0"r» Ou-eley, Bart., preeentoe of 
llerefTd Cslhedrni, and fucec«*crr to Sir II- liKloji, at 
fUf.tf.l. Hef.NTe Mozart's serv.ee, wo had I-uther", 
!„tm> meal devntlonally vung by Chirm Novolto. Tho 
intraloctlon of Ibo t/umpc» hy I' 



" The fromi»ct *ean<l«," prroltiee-l a thrillloe effect, nod 
al-i^el>ier tl.lt burnt |H"rlared the deepest sensation. 
Sun* K'fVe* alwi »aog |lie(ween l!io or*rorio*^ the air, 
" S.^ond an nliirm." fr .n» Jt*ln Mm ciroosra. 

" The ** C!iri-t si/* PntteT'" i* quite t.ew in this part 
of III* e.illnlrv. Ih .urh it wa» perlorine.l a! I(»e Xorwirh 
fr-iv»: i„ 1MB. Il I. tho fir-t w.el. vrilten by Sp.hr for 
r.vicasand iii»trumenia. 

The. r,aic» reraorka on the pcrformnnee of the 
Moiart's Mum : 

Thi* very tenzthy and in'orestw |M»rfnrm*nee. whieh 
had heenti with it peai.'l piece of l'rofe*l*nt initsie, fin- 
i-l;-.--! wilh cie e*»ei.liiilly lC.uvitio Oathioie. tn the i-liape 
! of Mri.irt's Twelfth M:t«fc (oiLiitiiO called *' service" in 
•ho pruin.nnie*. Ijnt not the lev* a mn>i f.» all tltat. 
Not verv lrj*ijf *co this iiin^ratl.iri w.uiltl r*i no recount 
| he tilerat.-.l; hut the ptif.lie lia* ?rn>iudlr beeoine more 
j Iiletllt, aii-i r>.w e^ili-eli:* to lieheve tlj.it tho Catlir.lic 
niTi**e* of ll.i vdii, Mmart, and Itee'lvuv-Ti. like the I'ro- 
tmtnnt or»'.>c«M seal p-alm* of Hen.1el>«ohn nod SraaSr, 
I nriv l-e adrn rel f.^- tt.-ir mil*:, al U-auT^e* al-nio, irre- 
• |,eetiveVof their en- esl.*.i v. Hi tePci'iu* ilnctrioe nrnl 
' form. >4 w..e.|i.|v We can ntilv s.i-l llut the K.loa in 
I lltemnss (wh>h i* fa.nil.sr ami e»»e ri> the l.i.t,.| and 
elfin)') wer* -u ij to jfrfeetion hv Madame «ri*i, Mits 
la.lhy, S-ci.rie Maim. m.'I Mr. Wei... n.i.l Hi,.- tlie audi- 
ence were ihortm-hly eiieluuited with (lie perfomianee. 

01 the tl.ii. 1 and In. I corn-ert the feature* were the 
overture uiul Ttxwl selection* from Mr r^reyieA &i ; 
f^n'/it i<vy, (twice) hv firi^i; Mendi It-olin'* ■' ]'ir»( 
Violet." (twice) hy Mi«s Dolliv ; Mar, h and Clioru, 
from Tleethoven', "Ruin, of Athens"; Mojjtit", 
Symphony in Kiln; M-ndidt.nhn', UamhMlmlr. 
plnyril hy Master XnpoKtin " in a, manner rw sur- 
prisinuly j-eniul and sjiirited as it was mechnnicully 
imiterfrt'i," &<•. ««•.,—« long string of lutlUds, Iulian 
arias and duels, concluding with " God save the 
Queen." for wliltli sonio tlaim a llerefonl oritxin, 
miuDtaininc Uiat il una computed hy old Dr. John 
BnlL organist of Hurcfonl Cathedral lone 

FriiUy morning hroughl tlw mn*iral solemniiies 
lo a worthy close with lliin<LT» " MeoUh." There 
were 1,111 person, prcnont in the euihedral. The 
singers (whose performances in llw same oratorio 
have licen overnn.l ovcrn^ain de«ril>cl) were Mine. 
Clam Nine llo. Mi<* Dolt.y, Mrs. Wcl^, Mi*t Mom. 
Mr. Sims Reeve*, Mr WeiM, ond Mr. Moment 
Smith — all Kngtish, and nil ttwott^lily cuuscien- 
taott*. where Handel's itiiisfe i, in qacstion. 

Tlie Birmingham Kesiival we routl defer to next 
week. 

Gertsiwatv. 

t.ntrwn:.— A rnmoris ahrond that Herr Srhleinili 
(active) Director of the " Coriservntotium," has te- 
signol hi, otrne. which creates no litdo aeiisution 
among (he teacher* ainl mcmhersof the Ai odrmr, 
hy w N • it ii he i* mm h n'»pe. ted. Ho has dirwed llic 
airain of the institution nin.T the death of MendcU- 
snhn. of whom he was nu mtiinutc fricntl, mid who 
apimiiKcd him to (lie pet. 

The Siadl Theuier will shortly again he thrown 
open to lite public. The construction of the hearing 
apparnru* i* progres*iiij.', and tho leasee. Herr Wlra- 
ing, i* travelling in *c*i<h of tin entirety new troupe 
of singer* mid actor* Herr Hir. ia*, up tu Ihe pre- 
sent time rtMidiictor of the Knter|>e concerts, whieh 
after the O w.tndhun* tire the best, has been cnpiged 
us Kay^lmrtslrr. The Owandhuus concert sea-on 
it expected to lommcni e tld* M-tt*on. a* nn.nl. in ihe 
hegitiniug of October. Mis* Arabella Oodditni is 
engajjed for at Itasi one concert. 

itF.rtLlv, — The Royal Openidioo.se hn, been re- 
opened, hut for ballet* only, (wice a week, until the 
11th itft , when the regular wi-on will commence. 
The interior of the lioo-c hna undergone snr 
site alterations, (he parquet being enlarged, by 
addition uf 300 places. 



^tlcertiscments. 



HISTORY OF THE FLUTE. 

TtlOSR sin-* smald tw lufoniirt] of iW p*etjtUl1tles la tha 
construction ef the v.rloo. kla4< of h.DTia', wouM ila 
wvtl in f-i.J for BaUHKIt'S lU.L'SrttATED IIISTOItV Of 
THE lUlTK. X« HI llcnwdw,*, N V. Prlr* one ataUJlai, 
aa4 |"*»t p*l.l tn .-in* p,r» wftha " 
N«» Vork, Sept. IS, 1!^J. 



CARL Z E 11 11 A II X , 

TEACHER OF MUSIC, 

May bt adJressed at VTal.'s Mtule "tore, 157 vTsahlotton 9t. 



TIIR uoderslrt)**! 1-r* trsve to anoewnr*. that hs will 
nest n.onlli a I'LAfS IV IMIIllCl.VY TllnilCidtlll 
Il * S*. for OrcarttK*. Maair Tvwehtn.. slot clber* wiatilrjt. to 
siu.lv tM* St lmr», tv. eesavmenre a*i Tburslst;, Oct ,tb, aa-1 
fotitliiua «*tch Tt»iir*-t*i *( r erT.tK4i, fruat UuS o'clock, at his 
rw J*nc*N No u;rt vi aslilcqetort at 

Tho KUrnntai will oa-lii In Thaory, Trtcrssuti ln-i 
plaill... MMuUllaw an J i:,re™r».ripng. 
Tent... »S in adva»c Kttt lessons. 
f!5 9t A- WESXER 



CHOI II 8IXUERS. - A UJ» awa Oewtlnaan, eaarawo snj 
bWM. are stniswiis of tn.tlt.ii an (•^aesatsal to .lw< l a . 

CbiiKtt cbulr I. the <'l<r ^ «♦>« r— 



GEORGE W. PRATT, 

or tiir co^BERVAruifv <iV hc%ic at Liamtc, 

ifratber of Singing, ^.trmcnir iti.b Counltryoini, 

In ^rlnto |r**!>**iij or f t-owsi. 
RESIDEXCP, No IDS JHYUTLE sTUEET. 



MR. CORELL1 

Ib-t-. to tatioutieo that hh <*t.AK!>Ea IX S|>illNO will ho 
resumel at the Hrwr* Catcssluaii's Itnonis. ou 3I0XDATK 
aod Tlll^KSbiVis, aa s*«< Bsawnr. Applletttoot aast bo ataj* 
at the IImot* t'b'eXcrlnit'* Vi'sree*eoj*. |M*mu.U! TrsapU.I nr 
at Mr. (.VrelU'i t>sld»a<«, 17 Qaitctvk Mrs**. BepSlca 



MLLE. OABHirLLE DE LAM0T1E 

lias to* tinner tn announce thu she Is now t»-p.rrj tn rt- 
ooon her JIOKMX'I awl aPTErt.XOOX Cl.a.'O-H rV>r tho 
Ituirwnhia of VOL' Xn iJtDIM na the |-|AXO-r*>KTK 

r.'tftr, t''f\*rn Duttart fur Tarn a-fnar faw.ia*. 
MIV n*»tirtla P« l.tworvi met with the moot brilliant 
s*trc«*o last winter. fhoornsT bno rsuld aa*1 surer* tbo prerroas 
of h*r pnpllt un.k-r I ho t-Ia- s»*t™i. which ia (be aasae 
adopt^l la all Ute r 
For t.1s 




Brf.1 MTt lo aiiaonaer lawl h. 1> nasi rowdy to reooms 
INDTItUtTIO.V IX KRKXCII, 
tauter t>» nsase* or I'eltato l^*x...* 

Mr. Dr Isuaouo assy bo addrvwrd at lib reslarwre. U Han- 
rock rtnot. Bet** 3m 

ANDRRAS T. TIIORUP, 

TEACHER OF THE Pi A NO - FORT E, 
§4 Plnck«ey Str*«t. 

MOSES IX EGYPT, 

\£ (M-rfarnr*! ttT (b* fUtiilt-l anJ Hn, iln Sorirtr c4 Jkmtan 
rrtmi-tMH. liv IttnpsPtni, tranalostaft) »ut| 4v*ili>|ir*fu br G*r«n:e 
fl. l» M (Wr. I'rwm t\ 60. 
JilMpublUbuJ tijr Oliver tMLaeu, lift XF^kingiau tit, 

FIRST PREMIUM MELOOEON8, 
The Very Best aow Ui.naraetare4. 

T^B P. » U. W KMITll r*M«-r«ru1lT * 
fh» v nU\c (» tliHr (MIKOVF.U 1IKI.P0EC 
ci tit til* too «t i*tHir lV4/»n»nois 

IVOo 417 W»*i»ln#iou fttrcet. 

By Hive'i.n* of a nc* n>r«tivM **t ro'"'"*, knnwn or, I; in «l.nn- 
rsf-l***. limy ln« rtBrrrcvlri, \n rw-"x.iiii Hit- ht>nh Mtvl bunipf 
(• uiul « hi* It t»rwtU clinrwrfprit*., flw tr^iru **♦(»,, tri,n*t- 
ItiC ttk>* »•■«*• fu-H, rl*-Mr mm. fiTf vi -iikv. Tha* kvlU-u b prAa.ui 
fcuJ ft Hi ■>!»•, tDfcltlfl'tr 'br prtksTTTtrr (0 rtsarnil* tW limn rupiJ 
vu>tW *itli->ut lAtvu'itVoy tt* tou«*. Ttu* I*»I1 1« «rT*ng>w4 to 
git« |mu »-(ivT»»-»l»tti. 

ftoe ninuisrf.ttitn rwH**.! iltt> V\t*l ri^iii'um^oT*/ «II fMnn- 
ictliorp. *t tU K-lr lt.i- H*<**rhMt* V.U»nt*\'to H.< UbIc 
A~e Ulk.ii ; -i^. ft. Uir Xr'iotnU w Mrrki*i«U-«' Vul; (WUl »1 
W**hlnil"«i, 0 I*. 

r-«r iW l"*TinT, inKntmrnu nr* TumUVd %t prior* wjriof 
ttom MS to 

Urjjrr Ifc.truji.i-nti. with <w» Hwiks of trjK for etwf«la whl 
MMll rliur. h*«>, trtma in fJUO 

TbU U*t |n-ifiwul* k <...«.. » i he OUOAN ItAUHONIUM, 
bw (Wrar*f«iitlnO!t r*rr ^* *n vi hj M+*t* V 
•orliml a |i*t«ttl thrt*5 «f . 

IV vj|v« wldi to l.lr* MffMc^fi* w|lh » Ti»-w nf p 
Inn ■( «h* t-n-l *4 ih»* jf.f, rtn h*wu tba rrfcti cn 
)u> BXfi( of tltr p«Bf f Lw-ap m %,uwy. 

NEW COURSE OF HARMONY, 

BT I.. H. SOUTHARD. 



Ths rnhllaher* rail tho attsotk-o of the mw*le*l | 
to this sstoli. as one csslacollv cnlewtatvu to lla-totew tho labtn-a 
of lit. teacher, and rspldly nj™»> ih» t-urtl It U eanphatl- 
eallj a r**rf teal »ot», orrvlna b".th as a Hsaual of Insrrwe- 
tlort on the one Iwwil, anil a Te*l-b«.k on U>e othrr^ aui It is 
bolBtfeU that rbe aet*il«r*rn.niri u.tnt of Ihe wntk, tojelher 

with the very lariro ouotborof e»er»bw»*iiJ osaaspio*, preoeota 
feeot aavaotaaes, to K*lh scbolsr »n4 teochrr, over any similar 
wort of tret altid. Tewrher* hUtoly r«ssmen4 the »<**. Mr. 
n"iut*a hl.sos savs It Is a oaaurpatsnl In the Unsriagw 
Mr Oanaiis J. Uiaa sail that It ii a work perspu-uoow 1st 
diction, methoiltcal lo arraajf-men*. area twnVirtitlt roaosati^lo 
ooabraco all the eoenfiaia nf 
ltcaa lo otoert*! throwsh ■ 
still Is; seal tamtixh tLe I 
WW il l"«f|r.|"U 



jvi-inent, an J swlrlrlrtitl; roaoswt lo 
a ..r the aeneral ucot.lo. of aeeotxt 
h sot fv*p*<Ublo HW'le-sollor, anal 
■uwl os. U» roerlpt of Iht artco, 
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DWIGHT'S JOURNAL OF MUSIC. 



r parti arr primal in tha ortato »J*-- Willi tW Alto and 
Tn>Qr patu la too Trabla l-'icir 

COIXEtmoN OK OI.EKM. XottI V« Gl«a ICI»p, r-art Ann* 
, .n.l th. K<M TL.r*» ar,d SloclKK Oaaa I'ln-ular. Vvt 
I Nu- 0, mbI |Ki*Ugr llva fbf OIM Oral. 



J. A. XOVKLLD, 

BroM««T. Nrw York. 
Aa4 >t m Una .treat. VAto ^ and 31 Powltly, London. 



WOBKS OF ART. 

Til K onoVrri«nf t have bun-Ut«il th.tii*alrta ea-irr lb. firm 
of CHANDLkR * CLAl'l* f l>r..wa. t« Woaaa or Art, 
in whwh bti»5ti»a. lhay alll Rita tbrlr riclw-lra atfroiion. 
T»r h>w Mw norUE Nn. 'it WIStTER 9T11BET. aa4 OtrrJ 
vp fbv-loaa and wa|i-ll£ht.-l Room* fnr la* farurablr athllil- 
Itiaor Palntlo*., Drawlo*., Hue Knfraainp, t«., of wba-h 
Ubar bar* b#w uu bun] a hrga and .BlaabSt rtocA, .ar«f«-l 
with rrr*t car*, and knrluxti.- c uuuiy rare worka by tha tnoat 
paWl-ratM ma.tar., both anrin,t anil madam. Parana* Hilar- 
aitad In Wot*, nf Art arr InrW-d to wl.tr tbl. Catatlt.lt.Mal, 
wbrrr ihry will net] tb. Onaat ro4l«:riiin nf Kocra.lap *» tha 
country, an-1 carry rontauwuT [»r .t«mlo.n B team atlr 

The tuck will la i-oinoinly ranawad by 
tha bo«t 1'a.bltablna lluoaa. In Kuropo. 

0 I.. CnAMII FR, 

, /-ly. 1SU. 



OHO. 0. CLAl'l'. 



SIGNOR ATJOUBTO BENDELARI 

T\^ll.L ba twijy !» rviwiri* cwpi-. by llin (.ginning nf fl*n- 
»1 rrabrr. Ilr may b. ad.|tw~r4 at Ibr room.of «K'n 



L. U. SOUTHARD. 
TEACH EH OP Mi; SIC, 



CHICKEHIXG & SONS, 

MANUFACTURERS OF 
PATENT AOTION 
GRAND AND SQUARE 



Or KVKRY 1 

WAREBOOI8, 



TUKMONT STItKET, 
ApxSt BOSTON. 



Novello's Cheap MUSIC, 

(Imported from Kngland,) 

389, Broadway, N. Y. 

To Choral Societies and Choirs. 

VTOVKl*LO*m iV.lneo*. No 3. tr>obi.f.. a LA.t«f Ma-lo 
1 1 fttr Ibr «•* nf <'bi>f*l &-n*ttW, ibiiwh CH#*M and 31b|.ltijc 
Cl»«*r*, print*-* in M |i.rtli Voml aiM OrrlirMrkl Part* (Tt.it- 
UlnlniC Oritur!"*. «'»nijit**, |>*r|*>,| llvmn*, BriJ An- 

th«ui»; Oprtwtlr Xutip, l*«>(ij{V Du*r«, Tri>»» Quir'«-*r>, *n.| 
Ch'*m*w a * . Owrtur*!. Hyiuplirmi** kn t Muvbrii; Ma<iiii;«>ta 
ma4 ; M«t*ir wifb ]*itn irurd* ; Uu*H, MuCrtA, At'. ftr_ 
Frill p**f«c-- fix fc*r nn« 

Tb« Ta%a1 pmtx* at« prtutt«l In full made f Ik at thv nr* ef 
tbrvv rrnU r*r 

N'OVKM^ S OCTAVO KI>tTIOXl»ef OH.\TOIttO)f «f n*n- 
ilol, UiTiln. H»*rthiiT*t», M«n.M»«.bltti, Itr la VocmI . u n*r*, *i;h 
I'Uoo l»ort*-wfoinp»nli«at IUr.i|r-i'»> M**»i»it. ( »liil3; Ju1m | 
Mnrc-khn-u*. &1.G?; irif4ib'l I'rtittnn. tl All thf Ut*ro- 
tin. nf 1 li»w gr»%t mulill hmW bra I. putklahcd ID LliU mHiz* 
*1 *lluiUrlj low prir**, 

XOVKLXO'* 1 OCTAVO rfTORrSKS. All Um C*j^no»Hi In 
lit* octAfo vtlUVMi* nf thr Ontore«, iu> bo h*4 «li-il«rt In 
Vor»l Sn.r* with 0*ifnn I'Uuo Port* •eramp«a1iiieui. »t 3, 
*j, 9, pt 13 wuU o*rh. 

NOVKT4»'H rilORAI. IIAXD-BOOK. A tV1t»rr,l<Hi <* 
matlc in -* r »»r»t* rnr»i ^irt» In IliU mnrtt puLlk»W lltu 
«boU of lb* i h<>ru* p*rtB <>f civ* f"l.>nnng Orxutiina ■ 

lUo^m " Mr.«t>i." («V mu ..^h 

L- rrt'« ^ MB.U *Mb T*»Tt. 



until D«..l»f Lit. ftltCf PiiUb Uui* »l IiU JWfUittvcr, No 



15 *lu$ ley, /** -Wl,-ih*"j i>fii'v. to iotuQ>t-nr« ftUoui tb« uiltl*llt' 
of (VuiIkt , miuk in«rt tnir* a wtvli, lu thf M«pnr» Oik luring'* 

8*laKHtl. 

O. ANDRE & CO.'B 

firjol »{ JFstcijirt sell Q»aiilic jQujiii. 

Ill i. xmru aruir, ad6ti ciiEarxpr, 

(EUM.1J..I rillLADKLFrriA. 
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TrsnsUu*] fc» this Journal. 

Virtuosos and Virtuosity. 

From tux Gkicmar or "Oxit Wku.-kitow»." 

In a preceding letter I liave already saiil, the 
virtu • > _\\> in .'v.- tlli'll ii iji i rtl I v tlinn- 
selves alone. For when a so-called virtuoso, not 
of the most distinguished, comes on between ster- 
ling instrumental work*, be Li tedious, like every 
mediocrity, and dulls the audience for tin? enjoy- 
ment of a genuine work of Art. If on the con- 
trary he U one of the first of virtuosos lie disturbs 
the- concert even more ; since in the expectation 
of something extraordinary, in the eager curiosity 

aixiut a pawaaat notorioQr, it i« oar* the wry few 

that pay attention to tire piece* of music that 
precede hi* owning on ; so that for the most jwrt 
their sound dies out and leaven no impression, 
And when the perfonuanrv of the virtuoso is at 
an end, the audience are so excited, that the suc- 
ceeding pieces too are disregarded or lope much 
of the effect they otherwise wuuld have. 

The first case is the commonest in our times; 
since virtuoso*, who with their facility are also 
virtuosos in expression, inch as 1'auam.m, the 
sisters Milanoi.i.o, &x., appear very seldom. 
The moat of our modern virtuosos possess merely 
execution, are distinguished by their flexibility 
of fingers, and so forth, and thrrthg excite admi- 
ration ; they are nothing but a sort of tight-rope 

itself an enjoyment, else would all the 
dancers, as well as all the virtuosos, 
selves to little purpose to entice and fleece the 
public ; but such an enjoyment of mere wonder 
is no Art-enjoyment, and consequently virtuosos 
do not belong to any concert where one seeks 
enjoyment in the true works of Art. 

To such a prodigious pitch of mechanical facil- 
ity hate many carried it in our tin 



and 

unless all that has 
pb 



the 

the public erase* to 
been shall be outdone by 

the virtuosity of expression shall be supcr- 
to rare execution. This last, however, 
cannot be acquired, at least not to the same 
degree as the mechanical facility ; it presupposes 
a rich soul and an impressive understanding. 
Hence the arrival of >urk virtuosos wilt always 
have a beneficial influence ; for when we speak 
against virtuowMlom, we mean only those who 
abuse their acquired facility, that is, who make it 
the prime object and neglect all else for that. 
Virtuosity in itself, the possession of very great 
facility, is indeed always an a lean: age, so long as 
it serves as a means to the end of bringing out 
more fully the expression of a piece of music, 
and is not made an end itself. Alas ! false virtu- 
osity will never disappear ; for if with one gener- 
ation it be thrust into the liackground, as it is 
now in our time, after having played so great a 
part and blunted the public appetite, still this 
generation does not remain ; we give place to 
those that come after, and up.,;. Ihrse, who come 
up with a fresh zest for the 



the others made upon their fathers, until they 
in their tum sliall be satiated. If we say, as is 
now often said : the day of virtnoso-dcmi is past, 
we but ascribe our own mood quite unreasonably 
to our successors ; for us indeed tho virtuosity, 
that has been hitherto, is past, since ujson us, who 
have had it to satiety, it makes no longer an im- 
pression. 

What has operated most injuriously for Art has 
been especially the virtuosity of the piano-forte 
heroes, as I hare already explained in tho 
letter about the Piano.* This whole virtuoso 
fever is scarcely comprehensible, especially when 
we consider that they place the imperfections of 
their instrument in the clearest light in the per- 
formance of Concertos with full orchestra; for 
very seldom does the piano-forte admit of an 
artistic union with the orchestra; for the most 
part Che instrument produces a mere rattling com- 
pared with the latter, and falls far behind the 
string and wind instruments in tone. 

Strictly there are but two instruments, which 
can show the higher virtuosity, as the band-maid 
of expression: namely the violin and violoncello. 
All the other instruments are cither too gentle 
in their character, as the flute or clarinet ; or dis- 
agreeable, like the oboe ; or laughable, like the 
bassoon ; or limited, like the horn ; or ignoble, like 
the trumpet ; or massive, like the trombone ; or 
odd, like the contra basx). 

Unfortunately almost all the virtuosos fancy 



But I maintain, that 
would be a composer, must not wish to 
be a virtuoso. The reason is obvious. To ac- 
quire that virtuoso facility, which has now reached 
such a height, that it seems scarcely possible to go 
any further, one's whole time has to be devoted 
to exercises, so that no time remains for the more 
serious studies. For both at once a man's life is 
not long enough. It was otherwise in Mozart':* 
time. 

Few among the modems have combined virtu- 
osity with composition in a nobler manner than 
C. M. von Wr.nr.rt. He wrote, it is well known, 
capital things not only for the piano, but also for 
many other instruments, which he continually 
brought into the foreground both characteristi- 
cally and expressively. Modern virtuosity, espe- 
cially the piano-forte virtuosity, has had a great 
and injurious influence, not only on the whole 
musical life, but on society in general — an inilu- 
ence not yet sufficiently appreciated. Music has 
been adopted into education, particularly of the 
female sex, but in a questionable manner ; there 
seems to be an ambition U .vke virtuosos of 
them all, and tho piano-forte, as well as singing, is 

of this is, that Music, daughter of Heaven, is 
to the service of vanity 
Very 
piano in 

company and playing some sort of a " Faotasia" 
as well or as badly as possible. This occurs far 
less frequently with gentlemen, who do not devote 
themselves exclusively to music. Just so it is 
with singing. Many an otherwise modest maiden, 
who has enjoyed " a good education", ventures 
to sing the first best aria di brnrurn, which de- 
mauds the powers of a Soxtao for its right de- 
livery. She cannot sing it as it should be sung, 
precisely because she is no singer by profession ; 
and so she murders both the music and lite list- 
eners' ears, and out of etiquette is clapped and 
complimented. Thus almost every " cultivated*' 
inai' I en is " musical", she can rattle on the piano 
and — sing. We love singing in a lady, but only 
she sings what is suited to her, when she 
to what is simple and does not try to be a 





We entirely approve the 
into the circle of branches of 
let us give the young people 
elements of music; teach them what music ought 
to be and can be ; diffuse correct views of tho 
Art and carry it, if possible, so far, that every 
cultivated person may rrail music, may be able to 
make use of his voice or of some instrument — not 
merely of the piano-forto— and all will be addict- 
ed to the Art with deeper and truer love, and find 
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far more enjoyment, than in the prewnit striving 
to fotni only virtuoso*, whereby all zest ami plea- 
sure arc taken away from tin: youny people 
through the will-killing exercise* required by 
virtuosity. If too murli were not sought, far 
more would be accomplished. 

Onre it was otherwise, onre it was bttter. Anil 
the people liad far more simplicity anil higher 
enjoyment in the Art. Almost nil educated )>er- 
foiis understood how to play the lute— a better 
instrument lliait our tm-agre guitar. In tnn«t | 
ho'ises were found stringed instrument* of ditTcr- 
rnt pilch, nnd, when they were played together, 
(an art which many understood, since their pre- 
tensions were nut great.) there was more euphony 
than in our piano jingling, awl ruoie enjoyment, 
for th-y looked mmxt to expression than to vir- 
tuoso-like facility. So away with 
iilx»ve all in families and in 
liskuieuts 



George Sand's Account of Chopin. 

Just as a new interest is awakened in Fill u- 
ruic Ciiopix by the posthumous publication of 
a number of hi* works (referred to in our last). 
Mum*. (Ieori.k Sand also has consecrated to 
him some pngi-s of her Memoirs, nnw in course of 
publication in htJ're.rtf. The following fratroMnU 
will be interesting to our readers, especially to 
those who have read I.lszr'a interesting account 
uf the same period in his history, (translated in the 
first volume of our Journal.) 

In Dt.lft, the nnthoresa of the Memoirs under- 
took a voyage lor the health uf one of her rbil- 
dren. Clsopin desired to accompany them, and 
(icorj-e Sand consented. They met at I'erpig- 
nan, and went to establish themselves at Majorat, 
where lliey found healthy ami most picturesque 
lod^'in^s in a desolated and half-ruined Carthusian 
monastery. We, will now let George Sand 
speak : 

The poor great artist wag a wretched invalid. 
AVb.it I lutd feared, unfortunately not enough, 
took place. He wai completely dcmoraliitcd. 
Knduriiig pain with concern I. le courage, ho 
eould nut conquer the inquietude nf his imagina- 
tion. The cloister was fur him full of terrors and 
uf phantoms, even when lie was well. He did 
not tell of it, nnd I IiaiI to divine it. On return- 
ing frmn my nightly explorations in the ruins 
with my children, I found him. at leu u'd™ It in 
the evening, sitting pale liefnre his piano, his eyes 
haggard and bis hair as it were standing up oo 
end U|>on his head- It was some momenta before 
he rnnld recognize us. 

" Then he made nn effort to smile, and ho 
played to us sublime things whit h he hail just 
been combing, or. more properly speaking, ter- 
rible and thrilling ideas, wliii b hail taken posses- 
sion of him, as if unawares, in that hour of soli- 
tude, of sadness and uf terror. 

'• It was there llmt he composed the most beau- 
tiful of tho«e short page* which he mwleatly enti- 
tli-^l ' Preludes.' They art* master-pieces. Sev- 
eral of them present lo the thought visions of 
deceased monks and the hearing uf funereal chant* 
that haunted him ; others nre nielatic huly and 
sweet ; they came to him in hours of sunshine 
and of health, to the noise of laughing children 
under the window, the distant nmnd of guitars, 
the song of birds on the moist fiiliagr, ami the 
sight of little rose, palely blooming on the 



*' Other* again arc of a sullen sadness and 
while they rhann your ear, they wouud your 
heart. There is one among them that came tn 
him one dismal rainy evening, and which fill* the 
soul with shuddering dismay. We had left him 
atone that day, Maurice and I, lo go to l'aluta to 
buy things necessary to our encampment. The 
rain eatne down in torrents; we had made three 
leagues in six hours on our return in the midst of 
ttie inundation, and we arrived at midnight, with- 
out shoes, al>andoiied by our v<vvr\i<o, across un- 
heard of dingers. We made all haste through 
anxiety for our sick one. She was alive, indeed, 
but she was as il were fixed in a sort uf trampiil 
despair, ami he was playing his admirable prelude 
in tears. Seeing us enter, he rose, uttering a 
loud cry. nnd then said to us. with a bewildered 
air and a strange tone : ' All 1 I knew very well 
that you were dead ! ' 

" When he had rivovercd l.i-t wits nml saw the 
state in which we were, be was sick at the retro- 
spective spectacle of o;ir dangers; but then he 
declared to us that in awaiting us he bad seen all 
that in a dream, and that, confounding tlial dream 
with the reality, he had calmed himself and as it 
were lulh d himself to sleep in playing the piano, 
persuaded that he was dead himself. He saw 
himself drowned in a lake : drops of water, heavy 
and icy, fell in measured Ik'.-iI upon his c hest, and 
when 1 bade him listen to the sound of the rain 
drops, actually pattering with measured cadence 
on the roof, he denial having beard thcin. lie was 
annoyed even thai I tran»lale<l the foot by the 
language of imitative bnniiouy. He protested 
with all bis might, and he hail reason, against I Hts 
puerility of such imitations for the ear. His 
genius was full of the mystrrions hannonii-s of 
nature, translated by sublime equivalent* in mu- 
sical thought, au.f not by a servile repetition of 
external sound'-* His composition of that evening 
was indeed full of rain-drops, whieh resoundeil on 
the sonorous til.-, of the zUutrcw ; but they bad 
translated tl.eiinel.es in his imagination and ill 
his song by tears falling from heaven ujxm his 
heart. 

" The genius of Chopin is the most profound 
and the most full of sentiments nnd of emo:ions 
that has ever cxi'ted. He ha- made a single in- 
stnuuent disi none the language o( the infinite; 
ho has freipiciitlv been able to sum up, in ten 
lines which u i hihl might play, pueois of an im- 
uie«?e elevation, dramas of an energy unequalled. 
He never had need of great material means to 
utler the word of hi* gs-nius. He needed neither 
savopbones, nor ophiclcids to fill the soul nitb 
terror: nor tbureh-orgjins, nor human voiees to 
fill it with enthusiasm. He was not known, nor 
is he yet known by the crowd. There mu-t be 
great progress in tbe taste and understanding of 
the Art, liefore his works ran lie popular. A day 
will come when men will on-lwMrale his intisie, 
without changing onything in his piano tcore, 
and when all the world will know tint this genius, 
as vast, a* c-onij.lele, as learned as that of tlie 
grealesl masters whoiu he has assimilated to him- 
self, luis preserved an individuality even more 
exquisite tlian that of Skiustian Bach, more 
poweilul than that of Hkethovkx. more dni- 
invlie than that of WttnKit. lie is all three 
together, and yet he is himself, thai is to say, 

• I hnv* given, In Oiurnrio, a ikli.iit : *iii i>f tin* musical 
•IMbiction, w Inch futly satlsftc l tiiin, and wjicOi, couse- 
qncutly nin»t be clear. 



more subtle in his taste, more austere in his gran- 
deur, mote heart-rending in his grief. Mozart 
alone i» bis superior, because Mozart had more- 
over the tranquility of health, and eonse.pjenily 
tbe plenitude of lite. 

'■ Chopin felt his ]«wer and his weaknrss. His 
weakness lay in the very excess of that power wlmh 
be could not regulate, lie could not. like Mozart 
(in f id Mozart alone was ever able to do it) 
make a eSr/-.f<r»rrr with an ordinary tint. His 
ramie was full of iiuiiikvs and ol things unex- 
pected. Sometimes, rarely, it was liainv, mys- 
terious and tormented. Aliliough he had a horror 
of things one eannot cnniprehenil, his excessive 
emotions would transport him unawares into 
spheres known only to himself. I was perhaps a 
bad criterion for bim (lor ho consulted me as 
MoMKttK did his svrvant), U-eanse, throo-h long 
aeipiainlam e with him, I had come to I* able to 
identify inystdf wilh every fibre of his organiza- 
tion. For eight yearn, in initialing me each day 
into the sec ret of his inspiration or bis musical 
meditation, his piano revealed to me tin' rap- 
tures, the cmharrasjcinrnu, the victories or the 
torture* of his thought. I understood him there- 
fore as be undcrstiKid himself, and a judge more 
a stranger to him would have furvrd bim to be 
more intelligible tor all. 

He had sometimes in his youth ideas that were 
bright and fully rounded, lie has made J'ollsh 
songs and unpublished romances of n charming 
honho'uif or an adorable sweetness. Some of his 
later comiposilions also are like crystal springs id 
which the clear sun behulds itself. Hut how brief 
and rare arc these tranquil exstneies of bis con- 
templation ! The song of the lark al*)ve and the 
rich floating of the swan upon the still waters are 
for him like Ujjbtnings of beauty in the serene 
sky. The scream of the romplaining ond fatn- 
isl.ed eagle on the rocks of Majorca, the bitter 
whistling of the north wind and tbe fombrc deso- 
lation of the yew trees, covered with snow, sad- 
dened bim much longer nnd more keenly than 
tbe j>eH'uuie of the orange groves, the gracefulness 
of the leafy vines and the Moorish fuirfi,'/r>a of 
the UUirers rejoiced him. 

'Ti was so with his character in all things. 
Sensible one monbcnl to the sweets of nlVcctiou 
and tbe smiles of destiny, be was ruflli-d for days, 
for entire weeks by the maladreswi of a careless 
jwrson or by the |"ttty contrarieties of actual life. 
An.l. strangle to s;iy, n veritaUc *.jrrow did not 
wound him so much as a slight one. It seemed 
as if he Kiel not the force to comprehen J it at first 
and to feel it afterwards. The depth of bis emo- 
tions was not nt all proportioned to their causes. 
A* lu his deplorable health, he accepted it hero- 
ically in real dangers, and be tormented himself 
wretchedly abmit il during insignificant changes. 
This is tbe history and the destiny of all beings 
in whom the neivous system b developed to e.v 

'-With this exaggerated sensitiveness about 
details, this dread of misery, and tin* wants of a 
refined prosperity, lie naturally conceived a l>or- 
ror of Majorca after a lew days of illness. He 
*as too weak to make the journey hack. Wben 
be grew better, contrary winds prevailed upon 
tbe roast, and for three weeks the steamKxit could 
not leave the port. It was the only euibareation 
po.siMe, and even that was now cut oil'. 

" Our sojourn at the monoitery uf Vuldcmosa 
therefore was a punishment for him and a torment 
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for inc. Pleasant, agreeable, charming in ill* J 
world, Chopin, sick, was desperate oeen in tlie ex- 
clusive society of hi* most intimate friends. Xo [ 
soul was more nob'e, more delicate, more, disinter- 
ested; no intercourse more faithful or mwc loyal, 
oo wit more brilliant in iu gayety, no intellect 
more serious anil more complete in all belonging i 
to it j own doiaiin; but by way of offset, alasl no 
humor was more, unequal, no imagination moTv . 
cloudy and more dclirknis, no susceptibility mure , 
impossible to avoid irritating, no exaction' of the 
heart more impossible to satisfy. And nothing of 
all that was his own fault. It wa« owing to hi* 
illness, lib soul was flayed alive ; the ruiu|ile of a 
row leaf, the shadow of a fly made it bleed. With 
die exi-eption of myself nud niy children, ovcry- 
thinp was antipathetic ami revolting to hiiu under 
the sky of Spain. He was dying with impatience 
to depart, far more than with the inconveniences 
of bin stay. 

-• We were finally able to fret lo Barcelona ami 
from there, by sea again, to Marseilles, at tbo end 
of the winter. I quitted the monastery with 
mingled joy anil sorrow. 

(Tii to eoneimwd ] 

The Marseillaise suul iU Author. 

nil 1 Philadelphia correspondent of the O&.-ir/cs- 
foii i.'rornVr, describing hi' walk through the 
picture gallery of that eily, refers to a painting 
which is then* of Itoiiget de Lisle rin-ging TUt 
Mnrtri'lmtt lli/mn at the house of the Mayor ol 
Strasbourg, 17<i>. It will Iw remembered, he 
adds, that l>c Lisle was an officer of engineers at 
Strasbourg, who relieved the tediousnc-is of a gar- 
rison life by writing verse* and indulging a love 
of niusie. He was a frequent visitor at the house 
of the Haron de Piedrii b, a noble Alsarien of the 
rous-iitiilioiLal partv. the Mnvor of Strasbourg. 
The tamily loved the young officer, nnd pave new 
inspiration lo bi« heart in its attachment lo music 
and poetry, and the ladies were :n the habit of 
assisting by their performances the early concep- 
tion" of hi« genius. A famine prevailed at Stras- 
bourg tn the wiuter of I7;>g. Tbo bouse of 
l.bcdiich was rich at tin: beginning of the revolu- 
tion, hot was now lsi'inme pi»r under the 
calamities am] sacrifice* of the lime, lis frugal 
lalje had always a liospilnble place lor Kiiuget de 
I,wtc. He wa« there morning and evening, as a 
H>n, ns a brother. One day, when only some 
slice- of bam smoked upon the table, with a supply 
of camp bread, lhcdrkh said to IV Lisle, in sad 
serenity. " Plenty i« not found at our meals ; but 
no matter -enthusiasm is riot wanting at our civic 
festivals, and our soldiers' heart' are foil of cour- 
age. We bai c one more tattle of Khine wine in 
the cellar. Let us have it, and we will drink lo 
liberty and the country. .Strasbourg will soon 
have a patriotic fete, anil I)c Lisle must draw from 
these U-t drops one of his hymns that will carry 
his own anient feelings to the soul of the |>eoplt*." 
The young bidic* applauded the proposal. They 
brought the wine, and continued to fill the glasses 
of I>iedrk h nnd the young officer unlil the botde 
wan empty. The night was cold. I )c Lisle's head 
and heart were warm. He then found his way lo 
his lodgings, entered his solitary chamber, and 
sought tor inspiration at one iuntiieiit in tbo palpi- 
tation of his citizen heart, and at another by 
ton. long, a« an artist, the keys of his instrument, 
and striking out alternately portions of an air. and 
giving utterance to poetic thoughts, lie did not 
himself know which came Dot ; it was iuqmssjtilc 
for him to si parate the poetry from the music, or 
the sentimeiil fnan the words in which it win 
clothed. He sang altogether, and wrote nothing. 
In this stale of lofty inspiration he went lo slo p 
wilh his head tijw.'ii the instrument. The chants 
of night came iq*>u hint in the morning, like ihe 
faint impressions ol a dream. lie wroic ilown the 
wools, made tbo notes i4 the mii>ic, and ran to 
l>k ilrich's. He fotuid him iu the garden disjin^ 



water lettuce!. The wife of the patriot mayor 
was not yet tip; Diedtich awoke Her. Thcy 
called together some friends who were, like them- 
selves, passionately bind of iniuie. and able to exe- 
cute the completions of lVi Lislo. One of the 
young ladies played, and ltniiget sang. At the 
first natiia.ihe coiintviiancrs of the cointiauy grew 
pate — at the sc. ond. tears flowed abundantly— at 
the last, a delirium of enthusiasm broke forth. 
Ihedrh h, his wile and the young nlhcer cast them- 
selves in eaeh ol tier's arms The hvmn of the 
nation was found. Alas! it was destined to be- 
come a hymn ol* terror. The unhappy DicdnVh. 
a few months afterwapjs. inarched to the scaffold 
by the sounds of the nolti first uttered at his 
hearth, from the heart ol" his friend and the voice 
of hi* wife. 

The new' Ming, executed some days afterwards 
pnbliclr at Strasbourg, (lew from town to town 
through all the orchestras. Marseilles adapted it, 
to lie sung at the opening and adjournment of the 
clubs; bciiec it tt>A the name of 77k MtirM>tl<\l*e 
Hi.mu, The old mother of lb; Li.de, a ley ali-t 
and a religious person, alarmed at llie reverbera- 
tion ol her .son's name, wrote to him : ** What in 
the meaning of this revolutionary hymn, fimg by 
hordes of rolilicrs who psM all over France, with 
which our name is mixed up ?" De Lisle himself. 

Croscribed as a federalist, bran] lis rcerlio upon 
is ears as a threat of death, as he lied among the 
paths of Jura. "What is this culled he in- 
quired of his guide. M V'Ae .IAicsm'.Vo/x , M replied 
tlie peasant. It was with dill'nulty that he es- 
caped. 

The Marft.iUaitn wan the liquid fire of the rev- 
olutton. It distilled into the senses and the soul 
of the people the phreusy ol bailie. Itn noted 
floated like an ensign dipped in warm IJo;id over 
a field of eoanhat. Glory ami i rime, victorv and 
death, seemeil in*erwoien in it' strains. U wait 
live song of patriotism, but it was the signal of 
fury. It accompanied warriors to tbo field, and 
victims to the scaffold. 



Tiif UliiMixciii.iM Tow x-H ii i. is of Grecian 
exterior, with an Italii-o-('rcck interior, and Mr. 
Ingrain's plan has been to a-s'oiil ate the dccop.i- 
tioiis to the character of the structure it-elf. The 
work was commenced about four months ago, and 
last night it was finally completed. The ceiling 
is a mixture of llouian and Italian ornament' ; 
the luo'ildings are of a ('reck character, e'pe'.'ially 
in their a"mngemeut. The n>si*ttcs are strictly 
Itotnan. 'I"be ceiling is composed of three circles, 
each diviilcd into lour portkms, separated by 
tapering on which are pooled Ar.ilvsquc* 
in Ihe manner of ltill'aetle, with musical trophies, 
vises of flowers, and other ornament, introduced. 
Each compartiuent is again divided into nine cof- 
lers or sunk panncU, the extreme ih-plh of the*,; 
being painted iu rich crimson, with a gold radiat- 
ing star. The framework of each compartment 
is a ntaizc color, with Unman ornament > in soft 
carmine. The junction of th > rib of each circle 
i, a Ituuiati rosette of white nud gold, with a rich 
orange ccnlne upuu a blue ground. The first 
cotfer U iMinted a deeper titai/e than the frame- 
work, with a terra cotla ornament. The next 
receding roller is of bine and gold, and ihe ex- 
treme depth of crimson and gold. In all thero 
are thirty-six coders in each circle, forming a 
splendid enrichment for ihe centre, which consist* 
of a suti-hght. composed of l-'JO burners. Of 
these then.! are three in the ceiling. The frame- 
work of the ceiling is richly decorated with large 
to'ettes of singular beauty, esjieeially as regards 
tlieir execution. These are einblajoiieil wilh a 
profcokiii of gold, and relieved with glowing 
colors. The cornice is white; the cantclevers 
anil the moutilings are etched with gold; but the. 
peculiar character of the treatment is that every 
portion is distinct. On tlie frieze aroued the 
building is painted the cclclir iled boneysui kle 
ornann-iK from the temple ol" Jupiter S-alor, 
The walls are Skuna mat ble, finished in the high- 
est slyle ol' art by a proces* which ba« gaincsl lor 
51. Ingram a peculiar pre-eminence. Tbo pilas- 
ters are highly polished, resembling enamel. Thu 
basement of the building is o< that peculiar grey 



tint which brings it in relief to the richer hues 
of the remainder of the decorations. The front 
of the gallery is bronze and gold. Tin- d<"-s>ra- 
tions of the organ com-»|««id with lluw of the 
building. Tlie framework, excepting rhe base, is 
elaborately gilded; the pi|ic* are ol a rich colcilt 
blue, diapered with gold. On entering the Hall, 
the eye I' delighted with its light and cheerful 
aspect. The colors, are rich and brilliant, but 
they are so harmoniously bleiided that their com- 
bined effect is chu*te as well as magnificent. 

A new mode of illumination — the sun-light — 
has been adopted. This work, which his lieen 
suecewfully carried not by Messrs. Wintield, will 
add greatly to the splendor and iheoriiuiueiitatiou. 
One of these light* is placed in each of the three 
compartments of the ceiling; each is composed of 
! alxmt four hundred burners, beneath which is 
■ suspended a ghss dish of a prismatic ehuractrr, 
I about right feet in diameter, and manufactured 
by Messrs. Osier. Tlie light produced is clear, 
mild, and equally diffused. The experiment has 
been a matter of great anxiety; but the trials 
since the work ha« been completed have been in 
every respect satisfactory; in fact, for the first 
time the hull is thoroughly lighted in every part. 
—b>wlon Sot's, Aug. '21. 



MtTsic uv Stkam. — A Yankee genius lias suc- 
ceeded in harnessing steam to a musical instru- 
ment in such a way as to insure perfect execution. 
The name or the inventor is Joshua C. .Stoddard, 
of Worcester, Mass. The following description 
will give some idea or the |M»ibilitiesi or the in- 
vculion : 

Tlie instrument is of simple eonsl ruction, and 
when once thoroughly put together, will seldom if 
ever get out of repair. It consists of'n horizontal 
steam chest or cylinder, sonic six leet in length, 
and from four to six feet in diameter, which is led 
with steam from the Irniler in the establishment 
where it is located. I'pon the top of this cylin- 
der is a series of va!ve chimbers placed at equal 
distance from each other, into which the steam is 
admitted without obstruction. F.ach valve cham- 
ber contains a double mechanic valve with no 
packing, yet it sits so clo-cly upon its seat as to 
allow no steam to escape. To caehe-f'thc-o valvea 
is connected „ very small piston-rod or stein 
which jiasse* through the chauoser and is 0]>eratis] 
upon by machinery without. \Vere it not for this 
stem the valve, would Ik- simply a double tevtanee 
valve nnd would remain stationary wherever 
placed, the pressure of steam being espial on all 
sides; but a |»art of one end of the valve being 
carried oulside of the chandler gives it the self- 
closing fM.iwcr, which is then the nicest part of the 
whole inrenlion, ami perhaps tlie best patentable 
feature. Willi a slight piwtssiire against these 
rods the valve is opened, and when the valv e is 
removed, it closes as quick as steam can act, 
which is not much behind electricity. 

lbrectly over eaeh of ibi-se valves i« placed a 
eonimon alarm whistle, constructed similar lo 
ibose used upon locomotives, except that i< admits 
of being lowered, to flatten or sharpen the tone. 
These whistles are ltiado of different M/vf, so as 
to produce the nsiuirvd lone corn 'ponding with 
eacli note, IV.-. This complete, the mai-hine wilh 
tint exception of a cylinder similir Ui those use<l 
ill a common hand organ or music box, contain- 
ing cog*, which, wln-n poijK-rlv arranged, will, 
when tuned bv hand or otherwise, operate upon 
tlie valves in such a manner as to piny any tune 
desired, by simply cbnnging Ibc position of the 
issgs. wlik-li are intended to lie moveable. 

One of these instruments can be heard from 
ten to twenty-five miles on the water, and every 
note w ill V- perfect and full. 

We heard ihe inventor play " Kosalie" on it, 
anil it looked like •' gelling olT tall tiules" mechan- 
ically. This invention issu cotnplelcly under llio 
control of the opentor that, wen- it arranged with 
a key board similar to a piano, it would olsey the 
slightest touch, nnd a child could play slow or 
quick times, every nolo of which might be heard 
several tilde 
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It ia tbe dcaijrn of the inventor to place thaec 
instruments: upon locomotives an<l stpamlxrats. It 
wnut<l iipprnr rather novel to Jobn Boll to bear 
" Yankee Doodle" from one of our ocean ftcinwn 
&a she was aboat to enter a lirilisb port. («ajr 
twenty miles.) and it would remind a Yankee of 
hia jaek-knife to Uisr " Swi*t Honw" from the 
nne vraacl on itn return from New York or Bos- 
ton. Ttii« invention, if it meet* the expectations 
of most who have teen it, will alter the tone of 



Im Dw%bi'» Journsl «r MiMle. 
ORIENTAL IMAOE9. 



UY DAY. 

Lord Jrivelb yon star 
let. down o>r the day 



Tnr VRttED p»cr. 
TbnwRh the furrbond of eve UiC 

as a nail. 
And the Uuobm 
M a veil. 

ixnA'a c>e. 
The moon I*, bnt s »l)t«r |iin li«*l vail, 
Th«t hold* tbe mighty sky's Uot-lianglng fart. 

8*1IX VtltUlB KATK. 

Riving and (hiding no pearls hi I be m, 
BUtno not the ocenn, the f*«lt I* In lliee. 

VAIN HKIIQ. 

Ilml the eat wings do »[«rrow cjuld live in tbo »lr; 
Uad each hi« wish what tooro would Allah have 

jiirriso thk aro. 
A sprout of rvll ent It lias itruek root. 

With Ummb and fttixcroii* up-pulU; 
To start it when grown up and foil of fruit 

Requires a mighty yoke of balls. 

MKMT A. VP FUCK. 

A jewel is a jewel still though lymg in the dost. 
And Mill it sou! Uion(h up to heaven by the 
tbrasL 

false ncrv. 
He who from love to Gal neglects the 
lu dukneu sits holiling a gloss before his 

UMITATtOX. 

Each Is bounded by hi. nature, 
And reman* llio tame in stature 
In the valley, on the mi 
Scoop frwn ocean of from 
With n poor Irarxl or a richer, 
Ton can only «1I your pitcher. 

a innr.i.t 
Between a thick set beil^e .if txines, 
A small red dog now bark?, now moan*. 

ISO MKPTATOB, 

Tnko »n example from the 10.0s, 
Who lire direct on «un and deiri 
They never question after Mixex, 
And why In haven's name .InwIJ you? 



IRusic Abroad. 



BlBMlKCtlAV Festital. TlllJi 
(first cawhUshed in I7C9, and from ihe 
which during 7t years nearly 40O.INM, 
received nM, nance ia tbc General 
menced on Tuesday A«£. US. The. Town Halt f*oo 
description in another coJunm) had been redecorated, 
lighted ami ventilated for tlw parpoao. The ma ska I 
forces are thus summed up in the AV**.* 

Tbo iustremeotal hand i* nt lr*»t fi« »tronj* as It was 
In I***2; it number- MG pcrfuntM-r*. the bulk of the-e 
bcin% wheted from the raoat cmii-enl mctmpoiilnn 
•rtt-t*. The "onnrtet" of «(rir-fi«d instruments in ]0*i 
strong: I be part* fur tbe flute*, oboe*, clarinet*, trtim* 
Mtv horn* nre dnablcri, there beine f.orof eaeh 
Imrrament ; tbrre arc three trombones nnd three harpi, 
no ophlcleidc, two Mrpents, and the u«twJ in»tri,iu* v i.t.> 
of pcrctiMloo, The Mil include* all the orche*tral tdnr* 
oi the metropolis. On thl» octTwiori evory ixiic* 
bwncaRfotly «etocted. nrvl tbe c<Ki,pot*fit pnrtv* e»f the 
cbolr arrntj^ wllli U19 otioort nlcotv. Tht txical 
will «»i*U( of ZU voicw, thiu .ptMrciam-i: - W « 
noS 60 a!k«, W tenor*, and to ba-w. Of tl* e 



number, uenrlr two hnrxlre 1 are meoiber* of the Bit- 
min|[hnni Cbofid S-^loty, whfi— h*rlii|» fcnpt ntpWr activ** 
ftud alm>»t poqietnal drill bv %o vxne\ and pain* diking 
a mtin ■» Mr. Stimp»oo, the Yown HuU or,t*iii*!, ■» — n*«y 
he prf*umt~.l to l» wrll Up tt> th<* work, in'.-'mi, Ihrv art! 
io Cflpitnl •ii«ciptLne and enViewy. In n^dition to the*e>, 
C8 am brannht frwm I/»rvl«xi, aixf rather mow Ihnti thnt 
riiiint.icr from the Doif'l'.^irltoiid of BTiilfwrJ, \a Vork- 
•hin?, tlifie having gsiziesl for thctn«clvcft a drc^k'itly 
hifih ropuuition. 

The opening morning wm devoted to Flijtsh : — 
the ba*4t periormanrr, aay thr critic*, ever yet c.Tcn 
]n England, nnd before the tar^cvt ami aw*t brilliant 
aadirnrc cvrr aasembtet. on the first day of tlw- f«ti. 
t*1. Mr- Costa, the conductor, vru rcccive>3 with 
enMm*ia»tic cheering, after which there wan no ap- 
plaa<r. The p*rt of the prophet was bo stained bv 
Mr. Wbi» 1 Hcrr Foawan heCaj; retained for Co»ta*4 
EH), .1 " Urltonc of tho (im (|unJity— rqoally rc- 
markabte for power and swoctne a man " rapiilly 
rifins in his Art." and " not sarpax*cd by any finder 
ofhi«c!a« in Europe." His Kli;ah is by one pro- 
iKwitc^l the Wat Miice thntof the/rrf Klij»h. Stai> 
diol. Tho prineipnl tenor part w*i divided Unwcen 
.Sims Rksvk* ind lUiciMKnT. For tbe rut we 
quote tbc Ttmfs : 



cnn»pe*k cWinently, a tnactiltie with a 
MAiveJy a ftielt frwt. or* en.l of tlw fir. 
crj unit «h«u it i* a*ld«l tlmt the wcoj 



Tlie acy>rwno mimic im* .livitlcj M wti )!Ndnnie Cn*- 
tellan and M»<Unit- BuiSerwiJortT. .Miidume Ciiwf»»i|aii Km* 
lo*t nor^e of the beauty and fr«bn-ft.* i,f her ruieu. and 
rirfjr;f^.nc*"- Ktifillih n* weJ) a« mer. Sbe m-ver nine 
uetier in the HtTcctinfiepiVHle <./ the widow aiv.l her eliilj, 
wbo«e Ufp j« r««i>reJ by tl» nmphel, Xinliijnv lluden*- 
■Ittrft', t-j wh'jrn lU« whole of l(ie *ecoud jtiixt wat ni|i>tJ*J, 
d^plnycd till tho vjatilitie** of n welt prnctls^j *rti»t: and 
Omunh. in " Hear, ye, Urwl," and u Holy, holy," »Jie 
Mttifr unnted powers tn neither JkI «be ei)irt>it »nv wunt 
of inteUigencc. Miu Uolhv, wh<-wt O re-«t m the'Lord" 
H nlwa.VN a iikhW of unafttcled linRniff, *bared th»» rw*- 
troliu muvic with Mtidmne Vianktt (i:ircla- The plain* 
tivc air,* - Wo unto tbem," wn» *ntia; with rxqtjiiito f*vl- 
in* by the \%< i^mfl »e<nitjpli»he.J lady, who al»o, in 
tbe fine declamatory reoUtivm of .Tet*tM»l, ruv to the 
htjuh^^t p«jtht uf dramatic expre*Mon. Frum the flr»t 
chumn ("Help. Leord")^ to Unit hune of iiv.lTjible jny, 
(Thnnkt be to (.■«.!") wbo 4, Uv«>th tbv thipity lumt," 
tlw |»erfumiivOce * a» irre|iroacbal>le — as end inileml, a« 
a miicmna that may not (ty» ontrny, hnt a mtrhlue that 
' i wtil. Th*re wm 
it ptrt to ihe otli. 
«Cf>nd part vat quite 
a* well executed** tho flr-t. It may be rc.ntily ioiM|;ii>ed 
what »iirt of peKorniance vf their favorite urulurio the 
pxtninn of tbe Ilirm:iijihnrn Festival enj-nvf«l thk iliv. 
l'o a hwrr <if tnn»*c Lt » **> will W'tflli e- itiinjr frum L*>o- 
-t'in to Hirm>n ( eh«m. if or.lv to listen to the vinl:n\ See, 
— *nch an annv of ■mnged inttrnmcnt* aw u-ere iwrver 
brft»re a>«* a ni*i|e>. — tu iqch ehorit^e* a» " Hear, rniptity 
<J'«d ! " and *' Hear and nn»wcr, Bnn*.,'* wbtirn tlie f.i|.e 
pTic*U in vain invoke dve a«Ai>tHnre of th**ir id'tl, find, 
t-Mt rif all, i *■ the one olreaily raentione-t. u Thanks he to 
O01I." in uhich the cxtTanrdinnry ilevendiiiK »ca|o nf 
two orPnve* and a ha'.sf alMlM t» 1h« wlkole bolv of xi*K 
I in a (whicbhnt been poet "cully onm[Aretl to ■ vivid fl**h 
of nphtnin; in th« mlikl frf tha t-toarmlira* dnftheif <tlT 
with «itf»nr»lti>lW«(t f^fiT* mid prryiit |.tlTn« '0. Mr. Cmta 
him«elf ii-».tke<l mtmil an if •arpn*ed at tbe eflect pro- 
duced. The bimiLM^inm cbr>r\i* ilitl (nwior to thetn*»e|T« 
nmt the mu-le (bi-v hnd to h'iir. S>A onlv were thev 
extTlfrnt in Hie r*or*tri, w>.nn. steady, even «tit|rin* i-* 
retiinnv). and in tho irratider pioeew. like th^e alreu.lv 
inenihfieil. nud ucie nlroowt i-qual to any of them. " Ho 
not afraid ;" hat they were eqiMlly pvid In other» lew 
♦**l!y niiprc-ciiihee and demaryling tnnv« ivn-***e— «urh, 
for exiiTiipie^ ai the cooclniinn of the leenn w!k*tp feta* 
lie! exrite* the people aBnln»st Khj^h, *' Woe to him, he 
-hull jhfrNli,'* Hvnt ** ltvh»M. Oo 1 the Lonl pa^ed by" 
|l*ert III— t*o of the mr»»t wryriderfn) c^neeritlonn bit the 
wtsyk, and whleh «el>1'im, the lat'er ewpecinlly. go ab«o~ 
Iqtely well. Th* qn-et ojh! ilelicnte chona»e« M*erc per- 
frct" Tlie ideal denary ryf " Hlo«**?<1 are tlve nven that 
fenr Hmij" (I'art IV and of the an^eric ndmrmiti-nn whilo 
Kli jnh *leep»^ — " He watelnnji over Uracl"— cxiiild tiot 
hava h«n n»ro «ntlafactorily revenfeJ. 

The firit evctting's concert opened with Macfar- 
ren'n raatata Ijrnoru, an elaborate trearment with 
recitntivpf., -airs, concerted jriccct. and cbora*e5. of 
iJurpera ltallnd. Th« second pnrt consisted of Men* 
delsfohn'* Ilcbridm overtnrv ; a balhul from Henry 
Smnrt't. opera of "Hertha, * sung by Sims Reeve* ; n 
doet from Hw**ini*j« Ctmie Ory, i-nnz liy Castellai* 
(in place of Boaio, wlmae health did not permit ber 
tonjipcar) and (jabivomi; (fai Aa itay,hy Gbibi ; Utd 
quartet from liiyoletto, the air : Si h aram. from 
Npolirn /ouaf, by Mtat RcDtievDOBrr ; Aon pi* an* 
oVm'. by Lant-aruB; airs from /*>» Pawjwtk and 
i:Eli$ir t by Mario and Oa-ruoxi ; and the overture 



to /VryirAdc. Fart third was ennally long and mi* 
oellancont. 

On Weddeaday evening wan the great feature of 
tlie fcMivat, the flr»t performance of tbe popular con- 
ductor Coj»ta*s oratorio of h'U, lu reception was 
triomphaDt. *' Such an oration,** *uys tlie Tine*, 
"ia aim out without a parallel. Tbe baogrnjrhte* of the 
greatest titu»icinti* rrrord nothing to crnnpan.* with 
it* Yet the Tim** dit^etiu from tbe popular ver- 
dict, in tbe fo' lowing lan£nage : 

H Mr. Cwta pov»e*aed the geulm of Hendel, he coald 
hardly have fucceeded in conMroctinp a rtnllv cflVciive 
onitotio npoffi the nnifetiaU furiml*i, hy the ht«4.rfy of 
Eh, Nml thruwn ioto tbe ihnpeof a aacred draimi by Jlr. 
Rftr bolntmew. Tho chief perannnge bmiwlf— Ml. the 
prieM — oftVr* no fqiporfunlty to tlie tna*>clrtu for variety 
of treatment. He i* exmnUnlly pravinjr, prenchijif, or 
atbnooi-liliijr; 1n»1 thl* ha* forced tlie c^imi»M*eT tu pre- 
sent lrm io a "U-rcewtioii of »low n*chati»es and air^, 
which, lo-njr befuro the eni, in 'I ore a fcean^ of mor.ot- 
ddt nf< e*«y to d.»pel, »'.nc«! Eli ha> » stent deal l-« t>e- 
clilm and tine; and in al*o eosr-lantty prvanioenl. Han- 
nah, the wife of F.Ikanah, i» a chanieler more fnvonihlo 
to m-j-tc; end Mr. Cu«ia bt* availed hlm»*lf with ffrvat 
felicity of tbe oontra*t »uiyreated by her fir»t condition, 
ha a woman rhlhllev nrnl barren, and her afterwards 
joyful «Hte. when f.'»«l bn» ble-^ed ber with a ■mhi. The 
air in which her n ill let ion b portrayed— " Torn The* 
onto rne, and li»ve mercy npon me*,— I* dcvt>eat ut*-| 
beautiful; »lule tlmt which reveals the nbuivlauce of 
her joy. when, in thr T«np> of ShiJoh, f-he pours out 
her snititnde to the f/v-l f-.«r bavinp pieuo her Ntmoel — 
**I will extol Thee, 0 LnrJ" U extremely happv. and 
ha«, moreover, a tnueh of the Handel 6rurwra iibwit it. 
b«.th in form and *ei luiseM, by no means unwelcome. 
The perion* pc. nf Samuel i«, perhaps, tbe most success- 
ful developed of all. The tranquil piety of tbe beaveti- 
du voted cluld is w*-ll exprri-ed frum the llr«t, and there 
j« not n mora cha«1e and exprewv* melody than Samu- 
el's morcirt* prmyar *n tbe temple, " l>or-l,'from my ix-J 
arise." The evening pravcr. though peaceful, is in a 
toc»p |t>*c« purely derottoniil; but the wlhJe rharneter of 
Samuel is mnrked by a -venous |>«rport ( and a power of 
su»talninp which La a jrift of itself. Mr. Costa ha* rSvrn 
Eli to a t»rt« iHerv FoiiM**), llnnnnh ton ae^mttii, Mme. 
CA'Tstu-*;,), nnd Sitmuel to ■ contmlto \ Mme. Viaw»ot 
<>AsiciA 1- For a tenor he ha* been compelled to (to ovct 
from the Israelites to tho l'bili*tt|iea, from the itcmlb of 
who*e chief, a miphty mun of Oath (Mr. Simb Itet vt*i, 
wehnveoiie of the most vlp-prw* t»attle «injj», with cbo- 
ms, ever -written— vit,, *' I'hMi-tlne*, bnrkl Ihe 1rutm«et 
soamtinir? " In which th© infiilel w^rrire urye* tan ni* 
comparnota to march apainat the Hebrews, Tltare ara 
two other teiirtr partiv— Ktkanah. the hu«batid of Hsimah 
anil fittlKT <if Sanmt'l. and a very -mutt mie id the perwi 
of a me*.erisrr of the tvnolite* (Herr lti:iL*HARnT|, who 
htlnta »V new* to Sh:"!ob of (heir defeat bv the I'hiliv 
tine*. Then? is aUa a -eefynd bii-, in the Man of tjoti, 
(Mr. Wr.ifss), who repronche* the Ixritcs for their li.i<jul- 
t lo-. ami di*H'l'Aes the awfut ftetioiJc!iit|i.ti of the Lord 
aunin^t the home of Kit. Into the merit* of the vnriotw 
rorltativosv, air*, art-H corverte«i pj^ece* diainhiit^l am/nte; 
the-e rervHiaires we cahoot enter nou ; ruIBl-o it, they 
exhibit m-inv dec'i'led benutie*. are all e«e:.lially vocal, 
and, for the rorwt port more or \os* ei(in>><>ive of ihe *itu- 
atwn in which they occur- On tbe oiher band, they 
prefect n mixture of styles, which i« ►till more evident 
in tlw chf>rn*e*, nod cr*istltute*, indeed, one <»f ibf* prin- 
riprtl ilef«*crs of the onifiTHi. In tbe clK>ro«e-«, while rx- 
nmp.'es of *f»*rit, brilliancy, and even draixntT.r- |niwer aee 
fr*iptent. tlvere i« a slncdnr InrqnaUty. .Some *rr evi- 
denllv written with grest cure, utl»en veem to hive bren 
AnUhe<] ti>i hn*titv. Sevend svpecimeu* of ffigne ^re To 
he fnii nd am<n e them, the lie*| of which occur* in Ihe 
srer-nd part of the invocation of the l»rnelile*, when they 
mnnch apalnst their enemie* — on the wonts, " N-perse- 
cute tliein with Thy tempest :> This U the mo*t inter- 
e*tinB of all, nnd Ihe be«t coodartcl. th« fiVeld aeeompa. 
n^ments of arins?oil in«tmmeiits remhided the benrer of 
>fendel-».«bit, while 1lio them* is in tbe manner nf Han- 
del. Xwin of the ft.1n.e4 of Mr. Co*ta are what is cwl ed 
eUbornto. Tiey do not dkplav any errat exerrise of 
contrapunlal inrjeriMitr.nor are they remarkahte f.irt^e 
cunnine iW-vie*^ nf aiijnTicntallnn, dioilnutlun. inversion, 
and •» forfh. t»f which Ihe fitri>rs of Bach, Hno.*el, anl 
Mendel««>hn nre so fruitful, atvl by mean« of which 
thn#* pifle.1 mu^lrisns ilehehte.1 to exhibit their Icnrn* 
ine, Bnt Mr. Oo^taV fumien have one ymnt dl'tlrie«l«h- 
inc qosfity— they are r/r-sr, and therefore etfectife. Be 
•Ide* this, they am all Usrsed up*m umple an.1 wrll 
defii ed theme* A* exiunpVs of this clrnnie*»«. nnd the 
strength which is derived from it, wo tnnv pr>mt to Ihe 
41 lliManna" In tbe ln»t chorus of Part 1. and to the " H*l- 
If'ujiih, Amen" which brinjr* tho cist'-rio to a ckwe. 
What msy be termwl — to employ a common epitbrt-— 
the tle-crijwttve mi»*(c fn /Ti, is clever nnd .spirited, hut 
certnfnlv too tknttric*l fur n Micml oratnrio. We would 
in-rnnootlie K*ne of the " L'nc.-llv Revel"— where Hoph- 
ni and Phineas [the soul of El! J nre notion with the 
women In tho rwinrts rf Ihn Temple— the atvle of 
which execeda all bounds of lic n-e. both in the chn-aeter 
of the themea and the eolorinjr imparted to them br the 
oreheirml accompaniments Kven the war-wire; of the 
Philrstine chief is in n uretit men* una open to the uine 
objection; but the natural desire of fotfowtag Iliuidel's 
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example, In making a forced contrail In the mo«le allot- 
ted to pagans and that npperlAintug to Ihe chosen people, 
la a plausible excuic, ami calculated to arrest erl*lc.i-m. 

The execution may be iie*cnb*d in ft word— ^un-fec- 
tion. The orchestra and chorus labored with a i«aI and 
unanimity that eoulil or.lv ho trac t t<i one v«tm-r — vis , 
I he rrjur.l n id e-1eem they nilcTluin for tlx conductor. 
Tbe principal sinrrrn wore admirable, without exception. 

The second evening concert consisted of Mendels- 
sohn's ''Italian Symphony," //ore/>y fragment, awl 
march of the priests in Adudir ; Beethoven's over- 
ture to Leoaom ; anil • great many favorite rood 
picees, Italian, German and English, by iho um 
linger* named above. A new song, " Good rnnr. 
row," was sung by Mahio with " surprWng purity 
of English elocution." A chnml part-song by Mrs. 
SI. Bartholomew was loudly encored. 

On Thursday morning wu a dcoscly crowded 
audience and a splendid |icrlormancc of the .1/nuroA, 
which however was without novelty, except thnt the 
audience stood op doling two other choruses, o« well 
a« th« " Hallotajah." In the evening * tbird of those 
intolerably long coneerta. Beethoven's '■ Pastoral 
Symphony ; " overture* to Ttll and Weber's " Ro- 
lcr of the Spirits;" Mr. Howard Glorcr'i "Tarn 
O'Shanter" ranluM ; the sestet from Dm Juaa, tenor 
air from ^luW/ter, tiio from (W/Iia (uffc; and 
rariouf songs by iho singers lieforc named, — nil 
were sat through by the Birmingham ainutrurs. 
Prince Albert'* " l Invocation to Harmony,'' for solos 
and chorn«, wo* of course much applauded. 

The fourth day opened with Beethoven's "Mount 
of Olive*." io which the princl|ial singers were Mint. 
RuilersdoTfT. Herr Kcirhardt and Mr. Weiss. Thia 
ni followed by Mozart's Itnjmax, the aoli parte by 
Castellan, Mi*s Dolby, Gardoni and Formes. Then 
cam* fragments of Handel'a •' Iaracl in Egypt," in- 
cluding many of the aim and recitatirca na well a* 
choruses, but in proincseuous order. The national 
anthem concluded, m it bud inaugurated the musical 
performance* 

Sttt. Goui.i.aA.xt's C.«raa 1 T.-(rromth«^rt»iHEi.m, 
Aug. 4 V-t-'ouM an audience U gathered at tbla late 
perl«»l of th* teuton to h-rur the nwt gnicmus and taste- 
ful of modem (aisom ek*|nintly sung. Sijreutr Gonlipanl 
ought to bar* had it crowded room on Tu«-duy, in*tc*d 
of the wanly assemblage which answered hia call. 
Tmtb to lay, however, the Sign-w's composttlous coma 
btrdly within the domain of concert, music. 'I bey belong 
ratlier to the onel,— to the terrace, — to the intimate circle 
made op of one refined scnger and a few listener*, — toonr 
clioicett Lours of quiet pleasure, in which, while nothing 
recondite is uVinsnded, nothing tbnt is common-place can 
be endured, klore than ever flu Tuesday, when nmi 
l>Alf-<lozen of bljcnor (joedi^lxni'a cnmiiositiom wwe 
infrolucel, Jul we feel their comptetcccM and grace. 
' /mprfttitmi' a oVIlcioui rouaunM •qric l»v Si(r"'ir Ctnbatta 
— '• Uhntt; by Sigtl-x Hellottl— ■ // (.'iaorooWTn .Wuiimi,' 
hr Siroor Itetliui and Ciabatta— nn>l • K m* I rouifo un 
ooVijAffe,' by Mi«* Holbv, are all, after their kind, trin- 
ket-, if not ■' cenl« " A« if, moreover, to •Ii.jw bow 
riimjiletrlr Signor llonlimani mav cla un credit ni fnoiv- 
dcr of a'»clK*il. twu«ueolnwii«. hv Siennn 1'imiit. «wl 
Crmpana. were u.Med, in which the Tn«can eoflipo^r'a 
manner hi., been obvioudy and hlrtr well initialed. A 
Mn.Uirw Wubclmy. an average Grnnan aoprano who i» 
new lo L'Mid'Tt, maile lier a|^fieaninre nri tHl% nccn-iua. 
Signer BcMelti ung PeteKi romance from ' V Etuile - «o 
finely a« tu make in w»ih h« hud *ung tbe entire part 
here. Jlerr Halle plaved, also )l. Pnqne. 8ignor Our- 
digliud aceomjinnliNl bi* own {jiiuuui, and, we snpni**, 
he mHV t»e n)|uwe<l tuilo wb»it he like* with bia own pro- 
perty. ' But how it it thnt io numy Italian mneMri, full 
of grace In their vr»n! thought", are *0 heavr and cruel 
in liieir treatment «f the piaimeurte? I« it that tber do 
not care ?— thnt. they will not hear ?-oe thnt thev cailnot 
learn lo pl.y ? 



St. PrrrRanrnv;:— A plan [a on font to eatablidi a 

mn«ic:d ir.'fi:u'i"u en a rnunl »c*le; hi which every dn- 
pnrtmfiit nf mn«ical knowleilre i« to be cared fur; in 
onti't ttin'. at ta«t, all performer-, from cliortt- "incen to 
M>ln «rti-t-. wnd fpt.un iri'trniueotal plwrer* lo compter*, 
•tiri'l be ann'r^e— a kind of mu«iral Know-rvitlitn^ move- 
met't. Ttie KmiUTi-r hn' nece|.teil the plnn. The in»t»- 
tution will tie •n(ireirted fronl tl*^ Slate tren»ury. (Jen. 
I.viJT. who hfi« (alcly clmngcd lu« pc*irkio frwn twicer to 
Senn''»r. and I- otlieriil^ high nr court, h»% been ap- 
po nteil tlr»t in the direction, imd i* tu enrrv out tho plnn. 
Tl^. Ilu«»inn vcraion of Meyert.ijer , » /Jo/fe rfu AVrf ii 



TroriiM, toew) twice; ^uoao/e, three time*; J/arro 
Ilanm/i, by Petrrlta, four ttiDea; fVuutan ito Srti/ui, by 
Ttia'tierg, (new) three time*; Otttiu, twice; Mirvt tit 
Z&nrtn nn<l /.tlrvi, each twice: fitm OiiX'WW. twice. By 
a comparison nf the com|w»er», it will lie m%?u that the 
graod mnc-tro rtna-ini still benre away the palm, deipile 
modem compo-cr*? namely, llo«»iiii hail twenty. «lx 
•venule-; Venll, twemv -otic evening"; Ihmitetti, four- 
teen; Velrella, four; Bellini, three; Thalbcrg, Uiree; 
Mozart, two. 

Tin dcbiita of the opera have fullowe.l eneb other with 
great mpiditv Kriiu>in Hoffman, a- f^»nnra in -SinaaVoVi.- 
Fiuuiein Wel~ri n. .U.<aU. lo T<U; Herr Kuhlv and 
Herr Ncfim dt from I'mgoe. But tbe moat lUoceMful .fehot 
win that of Kiimlciri I.ui*o llever, fnun Pujne In her 
we hnvna Prima IWiima worthy of tbe iiuidc. — S. Y. 
J/iuuoW WvrM. 



XtKtiHs — In tho lint einwl 17 enriow op^ia* 

w#r»> f :4^i»TiT»wvJ : nanwriT, the AnrVr nineteen time* j 
kipotrttt*, wren rime«; 7t-aro0nr t weven; Jft»- ton tim**; 
liAnia, twice; £nvant t (ire timei; Lucrttia t Grt titno; 



HHnsii;al if hit-Chat. 

The New York Academy of Mu*ic announce* a 
of forty nighta of Opera, to commence tbo 
first of October. Bcaidea the aingera already men- 
tioned na engaged, rumor mentions Mile, Aldihi, 
a nieuo soprano, and our towiinman Mr. II. Mil- 
t.»nn. Mist IIkh«lfr has already joined the troupe 
and u to appear in Meyerbeer '» /fcoerJ, //uyNflnvti, otc. 
her parts in which she hat been indastrioujly nudy. 
ing with her old and faithful teacher in this city, 
Mnic. Arnollt. MeycrWs L Ktoilcdu X<mt it 
nlto «oid tn itund npon the programme. Friend* of 
Wallace loo ore urging the adoption of two new 
opcrna by him. One called the " AmWr Witch-, 
with a libretto by CmiitLtr, of the .iljSwrum, he 

hat just Hnhhcd for Vienna Pahoih goet oif 

conccrtiziuc; with KntAXOAcri, after giving several 
much be-praLwd conccru in New York, lly the 
way, of poor Tucrrt, whom Puroli. by abeer force 
of tltat jdiyaicu-tragic inteniity which the Italians 
admire, unfairly eelipted, when Maiktzck fintt 
brought her to New York to eetipsc Jexivr LtyDl'). 
we II nd plc;iunt newt in " L'AhoyeurV letter* to 
the Fi^iiiny Gairtlr. He write* from Milan : 

"My first visit In the city wat made to our old 
fltendt Higoor and Signora Rocdctti (forntly Sig- 
nora Traill.) well known UirouglMiut America at two 
of the heat operatic artittr* who have ever viilted our 
conntry — and no kM worthy of eilecm in their pri- 
vate character*, than for their remarkable mu<icnl and 
hiftrionw ability. They arc only p*»»ing the summer 
at Milan on account of ita bculihincM, Korli, Uieir 
place of re-ldcncc, about forty mile* ftom llolagno, 
being at pretcot on« of the towns most severely 
scourged by llie, cholera. I received a tno»t cordial 
greeting from both, and fannd them in fine condition 
of Ivenlth «ud spirit!. They have one beautiful child, 
« girl of little more than two year» old. seemingly 
the very crown of their luippincan. They »|ie»k of 
America In the warmest terms of admiration, and of 
their many friends there in expressions of the most 
aflecilunato reinonit»runce. Sl^nora Benedctti. since 
her return home, has song two seasons of about eight 
months each, with great success, both of esteem and 
profit— one at Corfu, the lost at BncliAretL Beiie- 
dcttis voice is is ijuite restored, hot he has not re- 
sumed libs professUm sioee his return to Italy. They 
hare Iwth a great desire to revi«it America, where I 
am sure they would receive as warm a welcome aa 
they or their fikudi could wish for." 

The rittsllcld Seminary for yoong ladies, in which 
music is recognized as one of the most important 
branches of a true education, is fortunate In the (los- 
ses* ton of so able and camcst-minded a teacher, as 
Mr. K. B. Outer. At n reevnt examination of 
the school, prize* were awarded for musical profi- 
ciency, and the excrvues had their_n*isa// in a musical 
entertainment, furnished from the unaided resources 
of the pupils and with a programme of a much higher 
order than we had learned to expect ream boarding 
schools. Among the pieces played were the over- 
tures to laacndi and w Magic Fluto'* for six and 
eight hands, a Sonata by Beethoven, a Sonatina by 
Kahlaa, and lighter pieced ■ and there were sung a 



two-part song by Mendelssohn, German songs by 
Abt and Kilcken, a trio : "Summer", by Horn. 4c. 
The rMioTrja/.W/jt doers a report of it in thew 
word* i 

" And when we. add, that the whole, passed off 
without any approach to failure In a single part, that 
difficult overture) arranged for two, three and four 
performers upon the piano, were given with almost 
perfect precision, it most be alloncd lo show mnrh 
aptness and skill in the pupils and alflity and thor- 
oughness on the part of ih< ir initrurtors. The »e. 
lectinn of music was In a high degree classical, and 
whether vocal or instrumental, waa executed with 
much correctness and taste, the piano playing of the 
young ladies especially exhibiting a neatness, deli- 
cacy and force, not often found in similar circum- 
stances. I believe there was hut one feeling on the 
part of those wlyo listened to tbe entcrtoJumCQt, that 
of delightful admiration." 

Some of oar readers will be interested by the fob 
lowing paragraph in the London .KWrum, about 
one of our old concert favorites : 

" The music written for Mr. C. Kean's edition of 
K;«</ flnry we /V/.bV*, by Mr. J. L. Hattox, and 
published in Pianoforte arrangement by Men. 
Campcll, Ransford & Co, Is good enough to claim 
notice out of the theatre. It consists of an overture, 
entr'actes, pageant music, and tbe part-song ' Orpheus 
with his lute.' This last we set uaide, because, 
pleasing and graceful though it he, there was no ne- 
cessity for it to supersede former settings of Phak. 
spcare's exqniiite lyric by Linley and Bishop — tho 
last, one of Sir Henry's best two.part-soitg*. But the 
instrumental music is of good quality, as regards 
tbo ideas, and aoi second hand German, — in part, 
because Mr nation has properly wrought up old 
English themes and metres. — bat in part, also, 
because there is a certain stuff of nationality in him. 
Why this should not have been developed more freely 
and forcibly tlum is the case, — why Mr. Ilatton, who 
writes such fresh English gloe* and such clever Kn- 
glisb incidental stage-music, should not yet have 
approached English opera nearer than his 'Pascal 
Bruno,' which was produced at Vienno, — wo need 
not now inquire. Enough to «ay that this music to 
• Henry the Eighth' is cnlcolatcd to do credit both to 
the composer and to the theatre which commissioned 
the composer to write it. 

ViKt;xTcura, the most rlassical of violinists, and 
Sebtais, the violoncellist, have been giving concerts 
in Paris to the delight of the truest mnsir-lovers, but 
to far smaller boitscsthan the rliip-trup virtuosos draw. 
The GazrtU .Vi<si<We says that in their unworldly 
artist-like simplicity they compete at disadvantage, 
with inc. dauling humlwgs of the day and need some 
shrewd caterer to prepare the way for them ; and sug- 
gests that some Rarnum, who should give eight or 
ten Quartet soirees in a year, with four such ar lists 
as Seuvais. Bitori, ViEDXTiNrs and Auto, 
the three last taking first and second violin and alto 
by lurns. would richly remunerate both them and 
himself; for classical chamber music *■ hod in Paris 
its public, Its diltUimti, who nrc as little learned and 
as ridiculous as those of the Theatre Italieu, but 
who nevertheless serve the propagation of the fine 
works of Mozart, Weber and Beethoven." 

We have not yet heard and seen Kaciiel, bat we 
cannot doubt that there is much truth la tins following 
remarks of the ,1/usi'mf JUruw : 

" Mdlle. Rachel belongs to mu'ie as much na the 
French recitative style, from l.olly to Mcyerliecr, 
lielongs to music, or us the great dramatic f>ingers of 
the French opera, the Duprtis, the Kourrili, tbo 
Iiogrrt, do. Not only this, but we think aUo, that 
only considered from this point of view can she be 
fully understood. For, if you will adopt the modern 
principle of acting, you would be sometime* at a loss 
lo understand bow M Ilk Rachel can throw, with an 
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immense vt.tuliility, like the Itnlian parlanilo style, 
two or three line, of her author into your far*, with 
one breath, while, immediately afterwards, she Is as 
(low n« * -i/nirt " pic.v- of the old masters. The 
more wo think nl.mit it, th« rrftcner we hear her. the 
more wo arc Inclined n» rlu.j hrr with the musical 
celebrities of the world. The modern German* htive 
invented, or rather restored, whnt they rail, •• Am 
wAMrtc Syr-xtm rmBym.' or that music which ariie* 
from Hr- strengthened twrm of the word", and which 
may he considered a. one of the princ ipnl feature* in 
dramatic music of the future, ]f ever this musical 
drainu of the future romc to exist the modem Crrr- 
mnn., in oiir opiniou, will Ik. mostly indebted for it 
to Mdllc. lUi hc!, who anticipate* that " rrlt&rtr 
>)f,-ii t J"tr<Tn(Vrr<" more than any body else. The 
verses of Corucillo mid Ratine pour into our ears 
with nil the u«ual mu.iral accessories. Tlierc is 
p'nno. flute . sometimes n nfontando. which takes your 
bralli an-ay ; there is cretee-ndo, deere-tc^ndo, and a 
mo.-orilo. which b really dying, and makes tour 
very heart ache. Beside*, there is that melodious^ 
ncs* nnd commntid of tone which ean orily l.*j oh- 
mined hy iuwmn stinly, Kvery liody who want* 
to hear vnr.rty. brilliancy, and power* of modulation, 
must go and hrar liach. 1 1 she i> decidedly the great- 
est ncv/u/ufriiy existing." 

Willis's Journnl publishes a eirculnr, issued hy a 
numlxT of the leading American musicians in New 
York (Messrs. Hu t, Ruisrow, Dodwoktii, &c .) 
railing a meeting of professors uud amateur* to '-take 
into cun.i.tcniiUm the practlrabihty of efleeting an 
organ'uation for jibing a Musical Festival, on a plan 
similar to those given m Kunopc." The meeting nu 
appointed for the iith , we have Dot lirnrd the result. 
. . . . 'Die «amc paper state, that Slg. Biol all wlio 
wi* reported a* about to sail for Kumpe, will remain 

in this country The I.Ai;n,tsoK troupe, previous 

to the opening of the Academy, have hern giving, or 
rather, it would seem, announcing and not punt; 
concert* in Cincinnati and elsewhere, at, thev did 
here in Koitori and IVovelcnce. The firo oWi/jr 
tickets would not «ll .Kit aiid, it it (aid. «ent 
one thousand of hU gr.»n.l piano* yearly to the Uni- 
ted State*. 

Musical Journals, of one rlas* or another, are 
springing up ill all parts of the country wiili such 
rapidity that one entl scurirly keep the run of them. 
Most of them are eJien|i mTtiirs, got op to serve the 
p.altn.bo.-ii.niakingor singing... ficol teaching enter- 
pti.e* of their n spective ccndititiim and " piufc- 
»«™." And in in moat imtaneet we have retn l.nt 
one or two numl.crt. a»J then heard no more of 
them, i!« iiifcrence would .eeui to he that thee are 
quite »hnn lived. They hail from the wood, of 
Maine, from l lie hill. ,»T New Haiiip^hire, from the 
lintmc!; val!.y 8 of Connertieut, from the "music 
of the futiire" «ettli-ment< .,f ihe far West, m weU a* 
front the hn^c >tctun taelo-ri?* of ]>ialtnoilv in the 
tii„- citicv T^duy we h.t\e to aeino« Icil^-v the re- 
ceipt of the tint numl*-r of one which ha* at lca»t 
the merit of outflowing good nattire nnd eivility, in 
refreslilii^ contrast with ihe hitteinest anil pcuincj. 
of w> many of its predi-ecson. It hails from Gouic, 
Xow Hatnp-hlre, and liears the title of "Whrleluiusc's 
Mnnieai Heral-1 '. pulili.bed inoiithly. It ti*. in for 
the "mnsie of the masses '. and with a view particu- 
larly to the interests nnd success of " the New Kng- 
land Hiinls", to wit, Wlii;ehouM''i, whom we take to 
he one of the numerous companies of travelling 
mintlrels. It rommenro. ii- career with a most cor- 
dial and fraternal L-netinc to the three estab lished 
musical JounuU of Xcw York and Boston, gratui- 
tously piililithing their ).ro-jicc!nse«, commending 
th. tn to still wider jiatronnge, and impnnialfy di»- 
tril-utitig It, "veneration", its " prodi»ion9 airection" 
ami its .xinimctidaiion among the three. What can 
we do h-<; t|,an ie:u:-ii thatiU and hope that ||,e 



Mkiwt! I/mlil. all the way from tionie, New Hamp- 
shire, may reap all the success I: shall deserve. 

Tin? rehcar.al* of the Met nt t »soiix Ciioejl 
Sorttrv, we understand, continence on Monday 
eveniiig, O.-t. 1st at Cliapman Mall, with Memlet.'. 
sohti's onito.-io of '■ St. I'aul," niiihr the direction of 
Cabi. IlcnoMANX. 
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Musical Prospect* of tie coming Season. 

Tlie .lis.v!.-..ijH enti.-ert se.iwn of the l,v: nit.lt-r 
in ..ur. itv sc tn, to ktvc a somewhat pnilyriir. 
inllm ti. .- on l!...<e f.i^mijtin^ .-liorts whii I, s„, m J,j 
hy this ti, : ,.. have entirely rip. n. il. i„v the first 
- las, of ci.i,..-ert.s it, tl,.> season last .aj.pnxvchin^. 
And yet every one says, nnd rwry one feels, that 
tln re is n„rr a strong tvacti.m frtun the pjist \ ,.., r - s 
mtiaieal in.liflVr.-ti. s-. and that any r. i'ly f:iu- nm- 
• erts of the highest order, property arrTitigi-sl atl.l 
goar.ttiti.-il. nm-t Ik- .piit.i i ci-tain to In- welmiiM-.l 
with » k.-n ntiirn of n;>]ieti:e- Wo speak .J" 
course mainly of rW 'sun .ris, which always 
constitute the vittil piiot nn whi. Ii our whole 
musical winter turns, cd' the groat Symphony 
Cone. rta of n jrran.1 orch.-strn, su, !i as wc have 
h.vl in tinu-- past, for twenty year* or more, f,otn 
the old Aeailctiiy of Mu-ic, lr.un the Musical 
Tumi Society, ami more rv.-otitly nn.l most sue- 
c<-s»t*ullv t'rotn tin- fienuaic.-i Ss iciy, alas ! now 
no nior.-. (K.'icr concert*, Oi..t.ir,'<i, (Juartet ,inil 
Quintet, misLcHancniLs, we shall <ioiiluJ.-« Iiave, 
anil p*,.l on.-* ; hut it is on the linn;; pic.-eneo 
amid nil. of a true orv l.estra, [.. rtoiTJiing ll„- ma*, 
ter-pic cs ofmnsic.V, Art, that the p. rva<ling hl-h 
tone and enthusiasm of all depends. Without 
such an orchestra, in the constant prortira of 
i-uch mnsie, <f the ^.n-at .yi>ip|joiiiea.n„| overtures, 
the instiumental m usi, L-ins tli.-msclu-s hw lone, 
uii.1 sink, under lli.- .Irmlgx-t-y of th.-atre and Kui,l 
plnyiuj:. to the unaspiriiie; level of what the Gor- 
man* <-it! I MutH<tril-n, or lin k imisi.-iaiis. 

Such an oivhe-tra we cannot ih.u'it wc shall 
yet have, The materia'* c\-«t; the fit leader 
exists. Wli.-re then- is the ih-ttiau.l, there nilfst 
e.an.- tlie s,i].|.iy. 'I'liere are line iv casions near 
at li-inil to give •]« , ial e.-lat to such a series of 
eon. ert.s. There is in D.-ceml.. r a birth-day an- 
lmcrsary of Ukktii.ivkm, which wilt hecomc of 
sp..-e»iil interest, if we m,. t„ |y, v0 Crtiwfonfs 
Matue of the .^Tent composer inaugurate.! in our 
Slusi • Hall ; and the iTth of nr-vt January will 
Ik 
I 

be neglected ? 

We arc happy 1o be able to my tk.t tliere is 
now ,. ,. rk,,L. movs-MM-tit on liat, wb.oe siie. es, 
nshiiiLs .scar. e!y of a doubt, lor the arrangeuient 
of a scries of . Us.Mal oreflwto, fOHei-rta in Ihe 
Musi. Hall, with Cai:!. Hkkcmann aj con . 
.luetor, with an orclicti-,t U a; least lifly ineiu. 
litis, and with must positive guaranty that what- 
ever pm-grammc shall he ann.-Kiuce.l shall he 
fulfilled to the letter as well is in the spirit. Ot" 
c.nir-e the uiu-ical public will U- called u|k)ii tu 
.!» their part. \Vc hope to aunotince more .lefi- 
nately in our next. 

If n -i-t-ies of regular evening oiv he- tral con- 
certs gains sucfCfsfllJ h..nl«.,y, then of 
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the one hundrcth atiniversary of the birth-day 
Mozaut ! -Slial! ,ucl. prnvi<lcuiiaJ m« ilations 



al1.-rn.son '• llehearsstls,', ».i-ealleil, and nl! the 
natural olT-shoots from the wcll-rootesl centre, will 
in due time appear, and we sliall again liceonu- 
familiar with gix-at tnstnimeiital music given bv ■ 
a Hiiflii ienlly /.irye as well ,ts ticll-lr.iiijL-tl on lies- 
tra to it-tl ii|kjii the Lirgcr public. 

There will of course also be unaller otvheMras 
conn.^teil with our clmnl »>. ietii-s, and we have, 
already stated that the Mendelsohn Sixiety «m- 
t.-nipl ite coupling Syinplionies with their eh-ral 
p. ri-orinan. es on Sini-tnv cvcnin ; ;s. to be pla, tt! 
by the nr-tn-tra antler the sime altle dirrctnr 
nbive iiaine.1. rerhai«. t.»i. Mr. /.i ttti.Mix. who 
conducts the other two tsiv.ictie., and who devel- 
oped such g>s«l power* rs n eondintor la»l winter, 
may see cncouragi ui.-tit to tvtive his " Orchestral 
l.'aiiiu" alb-rnoon i.tmeeets. 

S? njtieb for oivherti-as. Of Or.ttori.i concerts 
the ]>t\w]>ect is richer than ever- Our three «> i- 
eties have not l<cen losing time, but ant. organ!/. 'd 
and drilling for a beany campaign. The Me.n- 
tit i.ssoiiv Choral S«k-i»:tv, and thcMt mi- At. 
Kiit riiioN Socikiv l>c>th cotntuence their 
weekly rehearsals on the first Moaiiay evening of 
O.-toUrr ; the former with Mendelssohn 1 * " St. 
1'jiiI,"iUo latter with Ha ndet'ti •' tlcphtha-" Tuv 
Hanih'I. au.t IIavps Socikty, under Carl 
Zm:ruin, are already n-bvarxinj; Handel's 
" Solomon". " Klijab" is al-o talked of by the 
Mendelssohn Cltor.il. Tlie " M,.«.iali" will of 
course have due honor at Christmas time, and 
there ia talk of the societies combining lorvca. If 
they tin, we trust they will not neglect the oppor- 
tunity, before th.-y separate, of nlso doing ju-tiee 
to llandel'ti graixltttt choral work, Ui« •• Israel in 
Kj.ypL" 

Of CUssieal Chamber Music there can be no 
lack. The Mr.Mu t.ssi.tiN Qcintuttk ("i.t n 
have no discouraging uiemories of the lasl year 
to damp fAe.e ardor. Jn spito of hard time*, 
theatrical distraction*, ficklcm-M of the great pub- 
lic, lliey found llrir public true and succeeded 
in attaching it to them by stronger lies than ever. 
Of illle. I)l L.imdi rii's intentions and of iho 
til UMAX 'I'l'.to of Mesarx (ivltlMl; and n>-oci- 
ciate.. we hear not, but presume they will be in 
the field, a* they were last year. j\nd, what wo 
did W have last year, making that year poorer 
than it* pres|ecc**ors, the rc-;ii»<cnibling of such 
artistic talent in onr city a* that of On.. Kkisfi, 
lii iHiM ann. Scut ni/K nn.l Mi:it>>:t.. gi.es in. 
strong bop.-* of a Te\ ivat of those t ho'ces 
cut soirees, whi. h cannot be foigotten. 

Of miseelUneoiK. •• .Lar" conrerls. of 
Opera, \c., our chan. eti are a* well known to our 
readers as to u*. 



The Piano-Forte. 

last week of the use! 



and 



We 
this most 

really beautiful instrument. We thieiv oul the 
Mi;{gcsti.vn that the l.i**ts ami Thatborgs. the 
concert virtuotos, the wonder-players, bate carried 
piano-playing to the canonic in otic direction, and 
that, if there is to be. a further progress, compo- 
ser* and pianL.ts must ctnne Kick to the starting- 
point of simple, natural expression and pro. 
ceesi anew. The mischief done to music by the 
temptation to mere daizlin-j mechanical facility, 
otTcrrd by tlie piano, was strongly stated in the 
le'.ter frmn the lientian, whi- b fonned the text 
for our remarks, and is slill more c nlar*eil v^m 
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in another tetter, which wo traiuUte to-day, 
about the Virtuoso*. 

The Piano-forte, it must he considered, is n 
parlor instrument, and don not projsetly belonj; 
la concert', at least not to concerts on n large 
* ale. To this more showy, ptiU'.U- pnrnose it has 
liccn perverted, forced, by virttuissw, into a degree 
of power and brillianer, often remarkable indeed, 
but iM jjiivniiif where the genuine. l«w ainliiliotn, 
ri al iuiimi'.'iI expression and soulful sweetness of 
the instrument leave off. It fan be, it i< nude 
strong, it t> m.vle brilliant, it is made to seem to 
do almost the work of an orchcslr.-i, and still oiore 
to disphie the marvellous rapidity of fin per, ftery 
strength of nerve, and pretenvitural wide gnisp 
of h srinnnii-s, of the concert-player, who would 
keep himself in the. foreground ; but in doing all 
this does it r.ot in some, sort immolate it-elf? And 
ha* not this concert magnifying of it? power en- 
gendered a whole fal-o school of oinji.i.inims re- 
markable for anything but the true sosil of mtt'ie ? 

The piano prod-ices its tonej originally in an 
artifieial and median i'-al manner: namely by the 
percussion of the hammer, yrm-il.iiui the vihra- 
tion of the F-triii", so tint there leaps out an ex- 
plosive kind of tone, beginning for the nm-t part 
too loud and vanishing npon the instant :— a lone 
whieh Iuk not it» prototype in the agreeable mimi- 
cal >oniiibiof nature, uuIvm exe-eptioriollv, since the 
human voice, the vibration of wind-swept strings, 
all wind instruments, swell and diminish their 
tones with a prolonged and audible gradation. 
And in this very crrs-cucfo ami ttiminuemio it in 
that ri al mtisieal expression on the port of single 
tones resides- Not, of course, that there are not 
legitimate occasions for a more sodden, short and 
fiery accent, for tho style called staccato, fir. 
Hut thr.se are properly ocsnsionnl. 

Now th<- piano, ley softer and more gentle usage, 
within nnrniwer range nfandiemv. doc* allow tndy 
sweet, cxprvsave, singing uiusie to lso woncsl fivxu 
il.s strings; whereas to make it serve the virtuoso 
eoneert .nd it hns to be forced into an exaggera- 
tion of its nic.-hani.-^!, pen npsivo prim ip'o, and 
so tho las* of simple musical expression ha* to be 
made up, or covere.l up, by lightning-like suives- 
sions of notes. pi/.ligioiLs orpey./.o |»«ages. &e., 
in a won) by the invention of all those modern 
luiisii .il pyroto. -limes, whic h tun. the t,ca.U of tin- 
mnsienl young people. 

With tliis developinent of piano-playing, natu- 
rally and necessarily the progress of piar.n-mvl.iiig 
has kept ]wre. Hence in the first pla-c tlie as- 
tonishing multiplication of pianos, which sends 
them into every village in our land, and over- 
hangs the upper ]nrt of Washington Street with 
so many tall, vast, Ixetling edifice*, labelled 
" piano manufactory," that a stranger must su]>- 
rswi it the main business of llo'loii. Hence in 
the nc\t place the tendency to one point, with 
(allowing tor various degrees of excellence) Well- 
nigh cijual results in the perfection of the instru- 
ment !>y various maker*. The difference* are in 
perfection of material and workmanship, rather 
than iti essential character. Each maker imitates 
the otlur. There is one better tliau another, but 
none so essentially dim-rent from other., that the 
art of piano-making can be siid to have achieved 
a real progress for a number of y ears ]sa»t. Ami 
for very much the same reason that it is next to 
impossible, to tell which is the best among th« 

wonderful piano virtuosos, who have so multiplied 
of late. 



There have Won a great many *o-calh-sl •• im- 
plement*," •' attachments," invented to the 
piano of late year*. Ittit they have come to 
nought, chiefly hc-ciuiM) lin y were not b gi 
b, eause they tri.il to make the piano something 
else than the piano, instead of making more of 
what is found in the legitimate v ibnition of the 
string struck by hammers. There have of course 
been improvements enough, and very important 
oat s of a mechanical nature, in perfecting Ibe ac- 
tion, increasing and npializing the pmnt and 
brilliancy of the tone. Hut the poetic, svmpa- 
thelie, soul-winning character of iL« tone has cer- 
tainly not been developed ill any thing like the 
same piviportiun. Il has 'seen a matter of common 
doubt whether it ever rattj be. If it ever is to 
lie, is it not natural to look for it in the direction 
of that «ol"icr. svscetcr, more expressive, ]tarlor 
character of the instrument which bus been mi 
long eclipsed by virtii'ssify ? Will it not 
from that invention which shall puKfv the 
tive tone fiw.u all foreign admixture, emancipate 
it fmrn it* wool and iron bondage, mluec the 
Vine, as it were, to if, .i.cr.rr, and prolong it to 
the ear? It was in ibis point of view that we 
found ourselv,-, awakened to a new hope by the 
interesting exjseriiii.iil of Mr. Robinson's •• Swell- 
Mote." briefly noticed in our columns a few weeks 
since. How much it may lead to, we cannot pre- 
sume to judge, but that it points in so true a direc- 
tioa a* to merit the examination of [HauUls ami 
piano-makers, seem- as i dear as day-light. 

We had the pleasure of listening one nAernoon 
hi»t week to a T- Drum com|Knei) by our towns- 
man, Mr. FttAMis Hoott, at present residing 
in Florence. It was sung, by way of trial, in tha 
Sionc Chapel, by a ipiartet oi' voices, rhietlr 
lwloiiging to the elmir of the eliaju l, in the prc- 
sH-tico of a small invited company. The piece 
opens with a spirited and lively .train of praise, 
in a simple fiigiicd stylo that reminded one of 
some of Catcotts and other oM Engbsl, (ile,-^ 
yet wanting not in dignity ami seriousness- This 
leads into an elaborate soprano nolo, thoroughly 
Italian, perhaps almost operatic in its manner, 
yet very beautiful of its kind.atid really pathetk- ; 
at least so wc tound it in the exquisite singing of 
Mis* El-tsi: Hfnsi >;u, whose fmo voii-e we fear 
wc shall not soon have another opportunilv to 
hear in any music apart from Italian opera. 
Next eaine a short bass solo, with intcrjeetionnl 
• horal responses, which nuide us think very much 
of KiKsini's •' Mows" and .S'uAuf \!<ver, sung by 
Mr. Aim Ms: then a pleasing contralto solo, in 
the rich voice anil chaste style of Miss Tw icit- 
Kl,t. ; and then the finale, a good strong (ncee of 
harmony, with some striking modulation, and a 
good deal of character. As a wlx.le wc found the 
music interesting, and more so on the second 
hearing. Cnin]iared with the severe and plain 
old F.ngli-h Episcopal models, thus 7V />um 
would be called rather U.jKt, bordering on tho 
secular and Italiau op.Tatie, and by no means 
chiming with the notions of our strict friend 
'• Counterpoint". Itut wc have heard a great 
deal of so-called solemn ami severe- church musie, 
which hail not half so much religious feeling in 
it. Mr. Uoott has certainly a true vein of melody 
in him, as we knew of old by his clever little song's 
published under the name of •• Telford". And 
this gift ho has been zealously improving bv long 
and careful studies, with the more, learned Italian 
misters, iu the contrapuntal science. 
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aps.li bit JiniiMN.l AmtKlOO!* (Tt»«Hl Ssr it*. 
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l'..r CU*-. and |- 
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By wscsslw nt a nps* mpibnd of to.-'isff, knnwvi cnlj tolhrtn- 
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InK tb* ti>a**s full, rlswr anil nrc«.i-IIV*. T>w aeta.i. is pninset 
ai.u rrllstilr, enahttPB .b* pfffurmrr to fieriitr tltr roost n.pl-1 
asusb; .illinut t<»CKC.sLy ttac luluca. TUm aaalj Us arraoiissl to 
wis. trwal ctptssska. 
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Tills last lustrutjcrrit, known a. Ih 
c... Issa sSMbllollf tnia-fvTtil by '. 
•cs-ttret a patvtil tlt.twf.tr. 

1'arsc.ii- «ht, wt«li n> hlr» MrlnoVon. wish, a ... of] 
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■■--inr. Mo.lul.ilon and Eat.i..|«.rlsiu l . 



Digitized by Google 



1111 



invn.irrs .ioiknal of music. 



tan ..i ilu..- tiur. ..f .mix into low •»■•, 
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•low a ' 1 1. ." ..I !!«■ roam-ia Tim 

mo.. M Mai alaoai li. ih» on. nrr wr lirer lire, the 
■U.L* it**.* iM.hu> 4 M ri*» l*r wlili tt>" •>■"•'•■» 
..I. I.,iii...,f il,- w.iM. TU m.i.l.nniirm.nt hn« 
MwHkI, .» ratlin i».ioi«I, what tfwy M* *W* 
| .«■,-.»»...»..»■:• w rtiM MBM' "Mi-ft ait<*« 

ll.iiull.,. .l.,.,,.irii.ii.l an rm at ihrwor.v aai "•»••••» 
mat a* wMWiltHwi <•».' .if dw |MW IfMl fr.mrr.in 
4iMMM< IWM.t. .H Inn tmiii* If «.-» lM» Kl'"" "' 
.luiiia »l tlW i.i««it laMM* I.< r\UI the m»l« n> "Irr- 
«mh. lit .Mil .ll-lnli'll, m til l«- l*l.»allj InJrtitr.l ft* il 
I.. M ill, «Im> ami. loale. ih«i ""W* 

.\ ... I... .«..». Mmv than awthoJi »1*' Tttr 
\n-..o< I '.« a» tile »u.l IU. Ill* KHO ••«' rara 

wtitt all tli«- M.aal i»n>..al a.-.-. »..*.. » YhM h 
|>uh.i f.m.v ..mar iwci « ►l.mrni.lrt h uVr. aoar 



J-/,.„ia/ //.n./, /. .11 the way fmm OtMM>, New Uanir- 
.lore, way reai. ell the »o«w U iball dratrre. 

The rrhr..r»al« of the Masnr.LMoa* CiioaaL 
eta 1M1, »c amlrflaBd. o.mminiT on Monday 
fwrnloj;. <M Li. at OifM DM. »''h Mrndei.- 
..,(,.,•. ..rui.am. of '■ St. Paul.- uii.lcr .be direction of 
t»«L lt«»..ii***. 

puighir) ^ottrnnl of -tflusir. 

BOSTON. SEPT. 22, 1855. 
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M-.ivir-ii Prcupocti of the coming Season. 

Til.* ..!*,vlr.Hi« prmrrl arx«r>n i/ i!h- 1.1.1 « inter • 
in .Hir i i*. ^-i iic. to hi.r a -KTo-aHit para!\/.ir.i 
iiitliH-ni .' tvn il^tH- t.r^itiixinp rlT««1^ which abouU ' 
l>\ llii. linio kur i-ntirvly rira-mil, Air tli*> first , 
i \jum ot' .-..nivrt.. in the *-a^.n aj-jmui hinp. ; 
Atat > rt i*i rry AO«* Mm. »r«l I'ltf J on.- I'it's. thit 
1 re. r.' i. n..w a iJMnp nra.-ti.tn fr*Ttn ihc r*irf i rarV 
muv. «l inii.iTi-n-ni-.'. ami that anv n-a'.li fiac- i-ob- 
.-i-rt> of ihv h>nS<M« .inlf r. jwi^x-rlr arraspn] anj 
f i»ranti.vl. ninrt la- .juitr irrain to tar *t ! vnncil 
»iih a l.-T-n n iuni .a" ap^rrir. Wr »^-xk nf 
isvirn- auunK of .•)...« t\-*«vrts wVnh »>»_.» 
IMaiatatlilr tlar m:.v1 piiol .a whiih raw whni* 
ni. ....>: %\uuf mm*, ol tW p-vat S.'m:0a«ir 
l\«aa n. .a' a c-atx. wlmat wk »»f ha'i 
ha.! .n linn-. I.r- r»-, r.Tj . rir> ,ir n. . f-mj 
lh>- ...1 A... i.i.i of Mom., tr.aa Mju.-al 
run.l SivirtJ. aji.l ».irt «>: na>a sar- 
aVU C to'H :SaB lSi» t'lnui.i.a S. . i^.a> ' in 
I..- na-rt- .* in " r>na.sn». ..Vt.',i-i » v,; j^u : a:.I 
i^...i.tfi. it.^.-.-lu.wsT«s. a i * ^ k.lu.-* lair. 
aaa.'i ami) : )«; n » .a :u ; ' ■ ri*»rti a 
aiui.. C. .t a r-ia fl*.-ta--<-a. T*-*i.TTn-rr maa* 
»,» .i »js»> a :ia :«■-.». ~i t T l 
t.».. ai»^ .■! . Ii-aaa-v. .r .• ,nt>i. A. .Ua.sC 
ar.-t ax. -<"v ■] -sar-^.-i^ ti^i urt as 
•m. I tnav ,a .*pi:.-1...«i!.'..i>. - t--n.*-^ 
:»at r--.~i.tt*-? ^ja. »r>- in» ;;• -tr*. • n. Vt» i *M. 
ija ii- .-•■•^ 7^ .» "i> j.r^ is-i •^sti 
•~ *• "a. i. ' r .< » - ■_!« ;-r«- 

U.!» .. . . I> »>l < 1» A*. 
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- . • . t _-»•*■« a . »i"s I 

- ; • — f. *i~ ■* t. • ^'a- . . * j " - . ^.t— 

- - 1..Z- i iV a a„ .» ..«_». .» 
-f f s w a *1 I- -. ^ . >> 

aa.- r • -»•: -•• - • -~ 

T.^. 1. • _• ;• - . t . - a . 



f af Oratarit. nn>wrt» 
(lur thrw ^ri- 
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ja-Hiirnun.-" on Sandar nrnai.;-. v- 1* pla.pd 
In- thr on h.-<ra otwlrr iht aan> aim di~-var 
.-i!...i nann-<l. r. rha'a.. Mr ZcuaJrc arte 
a-omlurta the Klhi T |wo ani-i.-tir!. a»d who 
ojH-1 mii h p>»! piat .il' a < raJuclur la< i 
t,.i> w i i.i ui. T.t n.rrvirt Si.* " • »n. 

Uiiiao"afli-n>oo loo-a rt*. 

Sj mu Ii fur orchescrav 
the pruajiert U ricber than < 
riies have nut Itti litftif titw- bat art- orraiuarJ 
ani Jrillinj: for a hrarty canrjaai^i. The Mt ■>•- 
rtL— oux Ccoual SiOCIT. aiaij tht Mr«irat 
El»lC*TIOX SiM.ltTT butii romnarix-t tiKIT 
wt-ralt rthearala <• tlar firt-1 MnoOni ri-t-tuiif ii 
<\-uAxt: the ftarmeT aii Mrti4rl-.iiil'» -St. 
Paul" the lalMT anth Hand. *! - JciAtha.- The 
lUxraci. a:.i Han. a St^irr. nndn Can. 
ZiEkaarx. are alrrarH rafearain- HaMt-r. 

- I'JVaA' it a«o talit-d nf try she 
OaaraL The -MtaBah" wrffi rf 

uTrT* Ui Y the i^uiarv- tort-ra. IJ- 

thay (Va we troat thry w boi aw-rirt-. n» <i;>fa>r- 
Ttt.i-r. Wti -Jul •rjaaaata-, of a» doinf ;d«kx 
W r.uu.."i r-aiiaec aiurav war's, the - laratd it 

i r i Mm-L. Cbaa>" VI «• the?* earn he " 

laii. Tm h! or V J'l' W Cl ' ! 
ht' « Hi t5ea-:i--ic U" «»-aa«i-it» if Tiir las ; 
i£> .ian-* avTwr- It- a^-u* of hard I u 

Bicin-^ i*rr» —.afr. S c nu i ex* die prea: ; 
h:. '-I- * i.4Ja. :* * tt'tCa: t~Iaa and an. 
a a~a u; r :.- -je» !; * be* A-ii. ■ 
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in another letter, which wo translate to-day, 
about the Virtuosos. 

The Piano-forte, it mnst he considered, i< a 
parlor instrument, and docs not properly Mong 
to concerts, at least not to concert* on a large 
wale. To thin more showy, public purpose it haa 
been perverted, forced, by virtuosos, into a degree 
of power and brilliancy, often remarkable indeed, 
but *• .• - it where the genuine, lew amlrilious, 
real musical expression and soulful sweetness of 
the instrument leave off. It can be, it is made 
stroll;;, it is made brilliant, it is made to Mem to 
do almost the work of an orchestra, and still mom 
to display the marvellous rapidity of finger, fierj 
strength of nerve, and preternatural wide g™*p 
of harmonies, of the concert-player, who would 
keep himself in the foreground] but in doing all 
this does it not in some sort immolate itself/ And 
has not this concert magnifying of its power en- 
gendered a whole false srbonl of compositions re- 
markable for anything but the true soul of music ? 

The piano produces its tones originally in an 
artificial and mechanical manner: namely by the 
percussion of the hammer, prorat ing tho vibra- 
tion of the string, so tint there leaps out an ex- 
plosive kind of lone, beginning for the nwt part 
too loud and vanishing upon the instant : — a tone 
which has not its prototype in the agreeable musi- 
cal sounds of nature, unless exceptionally, since the 
human voice, the vibration of wind-swept strings, 
all wind instruments, swell and diminish their 
t .ni'> with a prolonged and audible gradation. 
And in this very rresreni/o and iliminutmio it is 
that ri al musical expression on the part of single 
tones resides. Xot, of course, that there are not 
legitimate occasions for a more sudden, short and 
BofJ accent, for the style called tlaccaln, tor, 
ltnl the**" arc properly oeca-iooal. 

Now the piano, by softer and more gentle usage, 
within narrower range of audience, does allow truly 
sweet, expressive, singing music to lie wooed fnim 
its strings: whereas to make it -me the virtuoso 
concert end it lias to be forced into an exagger.i 
tion of its mechanical, percussive principle, si 
so the loss of simple musical expression has to 1 
Ukflile up, or covered up, by lightning-like ■ 
sions of notes, prodigious arpnjyio |.i- 
in a word by the invention of all three 
musical pyrotechnics, which turn the 1 
musical young people. 

With this development of pOli)" ' 
rally and necessarily the progrv 
has kept pace. Hence in tl 
lonisliing multiplication of 
them into every Tillage i- 
hangs the upper part >•' 
so many tall, vast, 
"piano maoufactrr 
pose it tbo mail 
la* next place • 
(aUowir-g tor 



There have been a g 
provements." '• attai hnr tiK" a. - 
piano cf late years. litr t* - 
nought, chiefly because d» ; r s*» 
U-eause ihey tried to mill tat ] 
else than the piano. :l«v» n- 1 
what is found in the Vgnaoi ■ 
string struck by hainm--s T. — 
been imprutements cnouji, aa» 
ones of a mechanical tanr*. n 
tion. increasing and e^nairrr. 
brilliancy of the tone. Bsc i*r 
thc!ic, soul-winning rharwnr- s 
tainly not been dev»ln;«-i a ar 
same proportion. It ha>Ssn i 
doubt whether it ei it rv»* 
lie, is it not natural to k»< : 
of tliat softer, sweeter, wrv* 
character of the ia«Ux3»T rt 
long eclipsed lrc virtnosr^ 1 V 
from that invention whirl taui - 
live lone from all foreigji etc ! 
it from its wriod and itul b 
tone, as it were, to its at 
the ear? It was in Uiis ;.. 
found ourselves awaken*. . 
interesting experiment • ' 
Mute," Irriefly notices) hi 
since. How niin li it HI 
some to judge, but I'm 
tion as to merit <\ 
piano-makers, seem 
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in Florence 
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I power when he went home in the evening, to 
the night to fevcri'hncs. an 1 want nf sleep; 
it of a life more short and animated than one 
.ore retired, within an intimacy restricted to the 
miform circle of a single family. At Paris, he 
■i| weral circles nerj day, or at least h< 
i hose each evening from among them a different 
atmosphere to breathe in. lie bad thus by tnms 
<omo twenty or thirty saloons to intoxicate or 
charm by his presence. 

" Chopin was not born exclusive in his affec- 
tions ; he was so only in relation to those which 
he exacted. His soul. impre*-iMe to all beauty, 
to all grace, to every smile, surrendered itself 
with an unheard of facility and spontaneity. It is 
true that it soon recovered itself ; an unlucky word, 
an equivocal smile disenchanted him even to 
excess, lie was passionately in love with three 
women in the same evening [arty, and he went 
away all alone, not thinking of either of them, 
leaving them all three each convinced that she 
exclusively bad charuieu inU. 

■ He was the same in friendship, enthusiastic at 
first sight, soon getting out of conceit with it, con- 
tinually recovering himself, living npon fondnesses 
full of charms for those who were the objects of 
them, and of secret discontents which poisoned 
his dearest affections. 

" An incident, which he related to me himself, 
proves how little he proportioned what he granted 
of bis heart to what he exacted of the same from 
others. 

■ He was deeply smitten by the granddaughter 
of a celebrated master ; he thought to demand 
her in marriage at the same time that he was 
pursuing the thought of another marriage of love 
in l'olarid, his loyalty not being engaged on cither 
side, bat bis fickle soul fluctuating from one pas- 
sion to the other. The young Parisienne received 
him well, and all went on in the besjt way, when 
one day as he entered her bouse with another 
musician more celebrated in P*ri« than he liiinself 
yet was, she saw fit to offer a chair to the latter 
before she thought of bidding Chopin to be 
seated. He never saw her again, ami forthwith 
forgot ber. 

- It was not that his soul was impotent or cold. 
So far from that, it was anient and donated, ejriy 
not exclusively and constantly towards this or that 
person. It gave itself up alternately to five of m 
affections which conflicted in him awl of wbwli 
each in turn otrream* all the others. 

" lie surely was not made this eitr.su. l;p. 
of the artist— t/>liv« a Umg insx- ■„ t), „ sjajM tU 
was devoured here by lU dr»»s* ,/ ^ 
which no toleration U pt,.V«/^, a» y* t m 0U 
world goes, sajajsj rmm* If. *» set ..4 v, «... 
with human ■,.<>,>. )U *>*y*4 w/-*^ >4 
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[CoorluJidOoi.1. 1K.J 
conclude tho translation of what (ieorge 



I Sand has said of Cliopin in lh-» last chapter or her 
interfiling Memoir*, published in la Prtsse. 
On their return from Majorca, ficoTgo Sand 
hired apartment* in the rue Pigale, composed of 
two pm ilimu at the Ixittnm of a garden. " Cho- 
pin," say» thr celebrated writer, " installed bira- 
self in the rue Troiichel, but bis lodging was 
damp ami cold. He rei-ommenccd coughiiig seri- 
ously, ami I saw myself compelled to resign roy 
office of attendant on the sick, or else ikisa ray 
lite in impossible goings and comings. He, to 
sinre me that, came every day to tell me. with a 
sorry fignro and a smothered voice, that he was 
marvellously well. He invited himself to dine 
with us, and ho went off in the evening shivering 
in his /of re. Seeing how he to affected by the 
derangement of our domestic life, I offered to let 
dim one of die paritlion*, of which I could relin- 
quish to him a part. He accepted it with joy. 
There be had his apartments, there he received his 
friend«, and there be gave his lessons without 

annoying roc I lived alternately 

at Xobant in tbe summer, and at Paris in the win- 
ter. Chopin came to pass three or 

fonr months every year at Xohant. i prolonged 
my stay there pretty well into tbe winter, and 
then found at Paris my malatlr ordinaire, as he 
u»rd to rail himself, desiring my return, but not 
regretting tbu country, which he never loved 
longer than a fortnight ami only endured beyond 
that time out of attachment to me. AVe had 
quilted the pQviNieni of the rue Pigale, which 
did not please him. to establish ourselves in the 
square d'Orlcans, whi te the kind ami active Mar- 
lam had arranged a family life tor us. She acta. 



pird fine aparlmenU between our two. We had 
nothing but a large yard, ptanted and gravelled, 
always neat, to crow, to bring us together, now at 
her rooms, now at mine, and now at Chopin's, 
wben be was disposes! to play to us. lYo dined 
all together with her at the common expense. It 
was a very nice association, economical like all 
associations, and permitted UM to see society at 
Mmc. Marliani's, my friends more intimately in 
my own rooms, and to retire to my work when- 
ever I pleased. Cliopin rejoiced in thus, having 
a fine isolated saloon, where ho could go to com- 
pose or dream. But he loved society and did not 
avail himself of bis sanctuary, farther than to 
give some lemons tbcn k . It was only at Xohant 

that he created and wrote 

u Of all the bitternesses which I had no longer to 
endure, but to combat, the suffcringsof my malailc 
OTtlinairr. were not (he least. 

" Chopin always wanted Xohant and never 
could endure Xohant- He was a man of society 
par iicr'lettct, not of so. icty too oftciid and too 
numerous, but of intimate society, of mIbm of 
twenty persons, in the hour when the crowd goes 
off and wben the Kahituij press around the artist 
to snatch from him by amiable importunities his 
purest inspiration. It was only then that he gav e 
you all his genius anil all his talent. It was then 
too that, alter plunging his audience into a deep 
recollection or a mournful sadness, (for his music 
put atrocious discouragements into 
especially when he improvised.) all of 
as if to remove the impression and the 
of his sorrow from himself and others, 
he would turn towards a glass, by stealth, arrange 
his hair and his cravat, and show himself sudden- 
ly transformed iuto a phlegmatic Englishman, into 
an impertinent old man, into a sentimental and 
ridiculous English lady, into a sordid .Tew. They 
were always sad types, however comical they 
might be, but perfectly comprehended and so deli- 
cately rendered that one could not leave off ad- 
miring them. 

" All these sublime, charming or biztwrrj things, 
which he knew how to draw from himself, made bim 
the soul of select circles, and one literally tore 
oneself away from him, since his noble character, 
bis disinterestedness, his pride, his clear self- 
respect, tbe enemy of all vanity of lad taste, of 
all insolent display, his social reliableness and the 
exquisite delicacies of his xirair-rirrr. made him 
a friend as serious as lie was agreeable. 

" To snatch Cliopin away from so many indul- 
gences, to connect him with a simple, uniform 
and studious life, who hail la-en broueht up on the 
knees of princewes, was to deprive bim of what 
enabled him to live ; of a factitious life, to 1* sure, 
for like a painted woman he laid down his raio 




and |»wer when he went home in the evening, to 
give the night to feveridinem and want of sleep ; 
but of a life mare short and animated than one 
more retired, within an intimacy restricted to the 
uniform circle of a single family. At Paris, he 
visted several circles every day, or at least he 
chose each evening from among them a different 
atmosphere to breathe in. He bad thus by turns 
some twenty or thirty saloons to intoxicate or 
charm by bis presence. 

■ Chopin was not born exclusive in his affec- 
tions; he was so only in relation to those which 
he exacted. His soul, impressible to all heautr, 
to all grace, to every smite, surrendered itself 
with an unheard of facility and spontaneity. It is 
true that it soon recovered itself; an unlucky won), 
an equivocal smile disenchanted him even to 
excess. Ho was passionately in love with three 
women in tbe same evening party, and be went 
away all alone, not thinking of cither of them, 
leaving them all three each convinced that she 
exclusively liad cbanueu iiiea. 

" He was the same in friendship, enthusiastic at 
first sight, soon getting out of conceit with it, con- 
tinually recovering himself, living upon fondnesses 
full of charms for those who were the objects of 
them, and of secret discontents which poisoned 
his dearest affections. 

" An incident, which be related to me himself, 
proves how little lie proportioned what he granted 
of his heart to what he exacted of the same from 



" He was deeply smitten by the granddaughter 
of a celebrated master ; be thought to demand 
her in marriage at the same time that he was 
pursuing the thought of another marriage of love 
in Poland, his loyalty not being engaged on either 
side, but bis fickle soul fluctuating from one pas- 
sion to the other. The young Parisicnne received 
him well, and all went on in the best way, when 
one day as he entered bet house with another 
musician more celebrated in Paris than he liimtclf 
yet was, she saw fit to offer a chair to the latter 
before sbe thought of bidding Chopin to be 
seated. He never saw her again, And forthwith 
forgot her. 

H It was not that bis soul was impotent or cold. 
So far from that, it was anient and devoted, only 
nut exclusively and constantly towards this or that 
person. It gave itself up alternately to five or six 
affections which conflicted in him and of which 
each in turn overcame all the others. 

" Ho surely was not made — ibis extreme type 
ofthcartist — to live a long time in this world. Ho 
was devoured here by the dream of an ideal 
toleration of philosophy or pity, as tho 
He never liked to deal 
Ho accepted nothing of 
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reality ; Cliorcin lav his vice anil his virtue, 
greatness anil hi* misery. Implacable toward* the 
lea-t stain, he hod an immense enthusiasm (or the 
least light, liiit exalted imagination going all 
lengths to tichotd a sun there. 

•• II >» therefore at mrr sweet and cruel to 1* 
the object of his prrferenee.for he credited you with 
usury for th<j slightest clearness, and overwhelmed 
you with his disenchantment at the passing of the 
smallest shadow. 

•' Some have supposed tliat I have portrayed 
lii!< character wilh great exactness nf aiinlysis in 
one nf my romances. They lvave been deceived, 
because they have thought they recognised ccr- 
tain traits of his; am], proceeding by ibis system 
ton convenient tn he certain, I.is/.t himself, in a 
" Life of Chopin", a little exuberant in style, hut 
filled nevertheless with very good things ami with 
very beautiful pages, has em-il in good faith. 

'• I have Iraccd, in the l'rinrr Kur/J, the char- 
acter of a man determined in his nature, exclu- 
sive in his requirements. 

" Suc h wan nut Chopin. Nature docs not 
design like Art, however realistic it may be. She 
has caprli-cs, inconsistencies, not real probably, 
but very mysterious. Art docs not rectify lh.se 
inionsistcns ie* except became it is too limited to 
render them. 

" Chopin was » n'.im,' of magnificent 
inconsistencies which Cod alone can jR-rmit him- 
self to create ami which have their peculiar lope, 
lie was modest from principle and penile In- 
habit, but he wan imperious by iustiuct and full 
ol a legitimate pride, which was ignorant of it self. 
Hence sufferings, alsiul which he could not n'jjon, 
and which did 1101 li.v themselves 
minate object. 

'• Besides, Prince Ktirol is not an artist. He is 
a drcamct, and nothing more ; having no genius, 
he has not the right* of genius. He is a ]>rrson- 
agc more true than loveable, anil this is «o little 
(he portrait of a great artist, that Chopin, in read- 
ing the manuscript every day upon mv desk, 
would not have hud the least wi-h. to deceive 
him<clf there — lie <o suspicious tn'> ! 

" And jet afterward*, by reaction, he <lid :ma- 
pinc liiucv'f meant, I have been told. Knemics 
(I had Mich bt lore him. who talked tlicni'vlves his 
friend-, as if to exasperate a Mtfleiiii- heart were 
not the Mine a« niurder) enemies m;ide hint believe 
that tlii> roman.-e was a revelation of his charac- 
ter. l/i-doubtc.lly at that moment his memory was 
weakened: he had forgotten the book; that he 
tilmuld not have iv-read it ! 

' This history was «o little .cars ! It was alto- 
gether the reverse. There never were between 
u« either the same infatuations, or the Mn»e suf- 
ferings. (W history, between us, had nothing of 
a romance ; its foundation was too simple and too 
serious for u» ever to have had Occasion fur a 
ipiartvl with one another, or about one another. 
I accepted the whole life of Chopin ju-t as it went 
on ouside of my own. Having neither his tastes 
nur his Ideas, nut 'ide of Art. nor his political prin- 
ciples, nor his appreciation of matters ol" fact. I 
underl,Mik no nirslification of his beitc. I re- 
spected his individuality, as I n-spct li-sl that of 
Delacroix and my other friends engaged in a dif- 
fctent path from mine. 

"• On another side, Chopin granted me, and I 
may nay honored tne with a kind nf friendship, 
winch formed an exception in his life. He was 
always ih« same for me. He had no doubt 



few illusions on my account, since lie never made 
Die redcseerid in his esteem. It was that probibly 
which made our pood luirniony endure k> long. 

'• A stranger to my studies, to my researches, 
and consequently, to my convictions, shut up as 
he was within the Catholic dogma, he said nf me, 
like the mother Alicia in the last d vys of her life ; 
lUh .' Uth ! I mn ■ l <iite ,«re that . 'ic /<■«•« Gi»l ! 

- Wo never, then, addressed to each olber a 
mutual reproach, except one ninple time, which 
was, alas! the first time and the last. An affec- 
tion so elevated could only break, and conld not 
accustom itself to loinhat* unworthy of itself 

•• I!ut if Cho|iin wa< with me the pcr-onification 
of devotedness, of foretbonijht, of praciousness, 
nblij:inpiiess and deleretice, he had not. for all 
that, abjured the asperities of his chnracter to- 
wanls thoss! that surrounded me. Willi them, the 
inequalities of his soul, by turns generous and fan- 
tastical, h:id full career, passing always Irom fond- 
ness to aversion, and reciprocally. Xuthiujr a]>- 
pcared, nothing ever has appeared of his interior 
life, of which his cn< /-.rVNci-c were the mysteri- 
ous and va^ue expression, but of which his lip* 
never betrayed the mlTcnn^. At least such was 
his reserve lor seven years. I hat I alone could 
divine them, soothe them and retard their explo- 
sion. 

'• Why did not a cmilinuatt-Ki of events external 
to uh separata us from one another before the 
eiphlh yejir f 

" .My attachment could not have performed 
this miracle nf reiiilerinti him a little calm and 
happy, without (»od bad consented toil in pre- 
serving in him a little health. Meanwhile lie was 
vi.-ibly dcclluin", and 1 no longer knew what 
remedies to etnpluy to coinbaf the increasing irri- 
tation of his nerves. The death of hi? friend, l*r. 
Matliuzinski. and then that of his own f ithcr, were 
two terrible blows to him. The CattioJic do^nia 
lluxiws alive toics terrors over de.-itii. Chopin, in- 
stead of dreaming of a better wubl f„rtho-o j»»r 
souls, had only fearful visions, and I was obliged 
in pass man) nights ill a clumber next to his, 
always ready to gel up a hundred limes from my 
labor to chiise aw^iy the sjvcclre* of his sleeping 
or waking dreams. The idea nf his own ileaih 
appealed lohiin e-corttsl by all the s ipci jtitious 
iinaginatioiM o( Slavonic |kii-.j-. A I'ole, he 
lived under the nightmare of legends. Phaiitotui 
j'alled tohini, emltnuvd him, and instead of seeing 
his lather and his friend smile to him in the light 
of faith, he repulsed their Hes|,!cs» fare* from Ic.s 
own and wroticd from the grasp of their icy 



" He bad acipiircd an antipathy for N'oUant- 
His return, in spring, intoxicated him for a few 
moments. Hut as sis.m as he applied himself to 
work, everything grew sombre alwut him. His 
creations were spontaneous, miraculous. He found 
llicm without seeking them, without foreseeing 
them. They came upon his piano, sudden, com- 
plete, snliliuic; or they sang themselves in his 
head during a walk, and he hastened to make 
llicm audible to himself by throwing them upon 
the iiistninu nt. Rut then comincnind the labor, 
the most painful at which I was ever present. It 
was a succession of efforts, irresolutions and im- 
patience* to seixe agaiu certain details of the tlieute 
heard in his mind; what he had concevied a« a 
whole all at once, lie analyzed too much in wish- 
ing to write it down, and his regret at not recov- 
ering it precisely enough, as he thought, plunged 



him into a sort of despair. He shut liinoclf up in 
his chamber for whole day*, weeping, walking nyi 
and down, breaking his pens repeating and 
changing a measure a hundred times, writing i> 
and effacing it as often, and recommencing the 
next day with a niiuute and de-perat« |<ersr. 
vcrance. \U spent six weeks upon one pag». 
only to go back and write it just as he had 
sketched it nt the first draught. 

" For a long time I had influence enough with 
him to make him consent lo trust himself In this 
first gmh of inspiration. Rut when he was ao 
longer disposed to believe me, h: gently re- 
proached me with having spoiled him, and wi:b 
not being suffic iently severe for hiui. I cnuVa- 
vored to distract his mind, to get him out to ridc 
Sotuelimcs taking out my whole brood in a ecmn- 
try carriage, I snatched him from this agony ic 
spite of himself, I led him lo the banks of the 
Creuse, and in the course of two or three days, 
ex|*>sc«l to the sun and rain in frightful rovl*. 
wc arrives), laughing and hungry, at some mipiu- 
ficerit site, where he seemed to revive. lie "d! 
beaten out with the fatigues of ihe first day, but lie 
slept ! The last day, he was all reanimated, nju- 
venated upon reluming lo Nohant. anil he foun! 
the solution of bis labor wilhnnt too much effort; 
but it was not always |>ossible to determine liim 
to -p.it that piano which was much oflencr his tor- 
niviil than his jov. am) bv little and little he miti- 
ifested ill humor when I disturbed him. I d»rv,l 
not insist. Chopin was terrible, and as he al- 
ways eonlainesl himself with me, be seemed 
ready to sufTjcate and die. 

" My life, always active ami cheerful on the 
surface, had tammc internally more sa l than 
ever. I di-spsired at not Wing able to gi*« I" 
others that happiness which I had renounced for' 
ever on my own account ; for I bad more thin 
one subject of profound chagrin against which I 
strove lo react. Cbopfn'a friendship had never 
been a refuge to inc in sadness. He had ennugli 
of his own calamities lo support. Mine wuuM 
biive crushed him, so he knew them only vaguvly 
and mid. ntuisl ihciu not at all. He would have 
c-'iiuatcl all things from a very different puin' <*" 
view fnuu mine. 

" In ■ oiiseip.cn re of the la«t relap«'S of iho 
valid, lus spirits bad Isccoiue extremely sombre, 
and Maurice, who hid loved him tenderly n" 
that time, was suddenly wounded by biiu m *" 
uuexpectid manner on a futile oi-sasion- 'I'"'? 
i -nibrac cd a nioineiit alter, but llie grain of sard 
had fallen into the trnmpiil lake, and gradually 
the stones fell also <mi- by one. Chopin wa« '<'>° 
irritated without any motives, and sometimes tn- 
ju«tly irritated against pissl intentions. 1 s* w 
the evil (.rowing aggravated and extending iV" 
to my other children; rarely to So'ange, "h™ n 
Chopin preferred, for the reason that she aloni! 
had not spoiled him, but lo Augustine w^' J 
frightful biltemess, and to Lambert even. »'hu 
never could imagine why. Augustine, the n**' 
gentle, llie most inoffensive of us all, ilcci'ledly- 
was frightened by him. He had a I first been » 
pussl to her : but finally, otic day, Msurii'i 
of being pricked with pins, spoke of ipiiH'"e ' 
place. That could not and ought not lo be. t- 1 *" 
pin did not benr my legllimate and neoWy m " 
tervcntiiMi. He drooped his head and ikctartd 
that I no longer loved him. 

What blasphemy after those eight yea* «' 
' Hut the poor ruffled ^ 
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was nol ronsrisms of it* delirium. I thought that 
some months |iasscs| in rciircnient ami silence 
would niru wound and render friendship 
calm and memory espiitable. But the revolution 
of February arriri.il, and Paris became for the 
time being odious to a mind incapable of tending 
itself to any disturbance whatsoever in the social 
forms. Free to return into Poland, or certain to te 
tolerated there, te had preferred languishing ten 
years away from hU family, whom he adored, to 
the pain of seeing his country transformed and 
demoralised. 

" I saw him agnin for an instant in March 
ItUS. I elas|H-d his trembling and icy hand. I 
wanted to speak to him ; he escapes!. It was my 
turn to nay tbat he no longer loved me. I spares! 
him that suffering, ami I committed all into tbe 
hands of Providence and of the future. 

•' I was not destined ever to sec him again. 
There were had heart* between us. There were 
also good ones, who knew not what to do. Tliere 
were frivolous ones, wbo preferred not to tneddle 
with delicate affairs. Gitmanv was not there." 

■' 1 have been told that he bad called fur ute, 
regretted me, loved me filially to the end. They 
had Been fit to conccnl it from me until then. 
They had seen fit to conceal from him, too, that I 
was ready to run to him. They have done well, 
if the emotion of seeing mc would bate abridged 
his Lite a single day, or an hour only. I am not 
of those who telievc that things settle themselves 
in this world. They only commence it perhajw, 
and certainly they do not finish it. This life here 
below is a veil which suB'cring and sickness ren- 
der more thick to certain souls, which only lifts 
itself at tnotucnts for the most solid organisations, 
anil which Death reiuls asunder for all." 



"God save the King." 

Ss^veral journals have lately asserted that the 
English national anthem, "God save the King," 
which, as is well known, piv.es generally as one 
of Handel's produclisHis, was composed by the 
Frenchman. Lully. This assertion is, however, 
not so recent as ciur readers mis-lit imagine, for it 
is contained in tbe J/sjuio'res of Mile, de Crespji, 
with a string of commentaries anil evidence, in- 
tended to prove its truth. The account of the 
matter, incidentally sjiven in the course of a grand 
reception of Ixiuii XIV. in the Chapel of St. Cyr, 
t* as follows: — 

" One of the most ineffaceable impressions was 
that produced by the voices of ail the young 
maidens, who, when the King appeared in his 
fritutir. struck up, in unison, a kind of motet, or 
rather national anthem and song of praise, the 
word* by Mile, de Ilrinoa, aud the music by the 
celebrated I.,ully. If you should feel any curi- 
osity on the subject, there would he no difficulty 
in procuring the music for you, as a German, of 
the name of Ilandcl, obtained possession of it on 
his journey to Paris, and dedicated it, for a cer- 
tain sum, to King George of Hanover, and the 
English have openly adopted it aa their national 
ant hem." 

This assertion llutt the. English look their 
National Anthem from tl»e French, found great 
favor with the latter, who regarded the matter n» 
settled. A fmitlt 'outvie of the Uitltpaalem'e 
IS'hjt has just demonstrated the improbability of 
such a supposition, if only from the fact that tbe 
character uf the music uf " Gswi save the King" 
is cnuiplctclv dillerent from that of l.ully's enin- 
TKisiiinns, The Ib-lgian author goes im to say 
that this in no way t'istioes any claim* of llondct 
upon the English National Anthem. Die ad- 

• Il;cmnrin.h[,ni't«t r-'rf'Tt oilpi', nr.w npei-.idne mat- 
ter f.im-e|i, n :n'M»t licirl alwav,. He was fare,' 1 to l<* 
•ti-ri.t .iilfin^ 111- lie! illness of Clio|iin, aud oo'.v re- 
turn.''! loxa-.m :o nvsie,. 1. • I:..; , K % 



mirers of that great composer wanted to as-rtbe 
the music to hiui at all hazards, but tbe writer of 
the Imie'/M tulrncr says that it is ipiite certain 
George the First's composer never contemplated 
composing any such hymn, anil that in bis manu- 
scripts, which have been preserved with the 
greatest reverence, there is not the slightest trai l* 
of it to te found, B"t all doubt as to the coin- 
poser of tbe English National Anthem is dispelled 
by Mr. ICiehard C'aik. who, in a special pamphlet, 
nddiiein irrefutable and authentic pn-of-i. The 
composer was— we are not joking— John Hull. 
This person was a well-known composer in Kit- 
gland. He was liorn in the year 15GS, in the 
county of Somerset, and, having evinced a great 
disposition for the art at an catty oge. was re- 
ceived, while still very young, as a doctor of 
music lit the University of Oxford. He was ap- 
poititcd by Queen Elizabeth, royal org mist and 
professsor at U cesium College, .lames I., Ehra- 
teth's s-4i'cessi>r, ap|M>inted him his private organ- 
ist. It is to this iscrind that we mil. I refer the 
composition of •• Gel save the King." which John 
Hull cr-inposcd in celebration of Kinj James's 
wonderful ess a|« from the famous Gunpowder 
Plot. It is a singular fact that John Hull siil«e- 
■ juently left Fngland for the purposs- uf seeking 
his fortune in foreign lands. Hitherto, it Was 
never known what became of him. Ttiis gap. 
has, however, been now filled up by ihc/srw/'e. 
loNtfJr nf the Belgian paper, who prove*, limn tins 
an hives of the Cathedral at Antwerp, that John 
Hull went to that city in 1CI7. was made organist 
to tho C itheiiral, aud died at Antwerp in the year 
1028. — A'*ue IStrlintr Mwil-znlunij. 

(fmra Uss lussicn Mmlrol WorU 1 

Costa'i Oratorio. 

The great ''event" of tbe Birmingham Festival 
has taken place, and judgment has been pro- 
nounced on I'M, As everybody anticipated, the 
success of Mr. Costa's new oratorio yesterday was 
almost unprecedented. I do riot remember to 
have witnessed such a demonstration in favor of 
any individual connected with tin* artistic world 
since the Jenny Liud nights or Ma.-rcady 's Ust 
pcrfinni.viccs. Tbeeniliiisiasin di-'played in l*stti, 
when Elijah was first produced here, w.vs at Ifast 
espiallcd, ans] Mr. Costa has teen placed on a 
pedestal about half-an-inch higher than Mendels- 
sohn, bv the people of Birmingham, the cooiiuittee 
of the Hinninglum Festival, and the dignitaries 
of the Sacred Harmonic Society. Chnrnn ti ton 
gx,Al. Mr. Costa has cause to be proud of his 
success, and I only hope it may not turn his brain, i 
Something akin to the eahibiiiun of yesterday 
occurred at the Olympic some years ago, when 
Mr. Brooke mnde bis first appearance in London. 
The audience went frantic, and, with some excep- 
tions, pronounced him the successor of Edmund 
Kean. To say the least, they hail tetter have 
irriiVed. It is ill to swallow one's own words. 
The public had to swallow theirs, nevertheless. 
Mr. Brooke is now. by universal assent, placed 
among third-rate actor*. I do not compare Mr. 
Costa with Mr. Brooke— Heaven forbid! But 
surely the extravagant praises lavished upon Kli 
may, hy a stretch of imagination, te cmn]Ksrcd to 
those formerly bestowed on Mr. Brooke. It is 
easier, however, to account for the favor shown to 
Mr. Costa, who has done a great deal for the 
Birmingham Festival by his talents ami energy. 
An important work from bis pen was, thcrelore, 
entitled to consideration, although attempting 
something out of his line, and althoU!*h hts ante- 
cedents countcsl fnr little. Tbe Birmingham folk, 
however, detected indieatiswi* of genius in Mr. 
Costa, or they would never have invited bun to 
compose an nratorio_the most difficult <d all ta.lc< 
for a musician— and Mr. Costa mu«t have agreed 
with tte people of Birmingham, or he would not 
have accepted the invitation. That Mr. Costa 
.'.nplied hiiu-etf heart aud soul to hi; task I base 
not the U'.nl d'tubt, nor that be has done his best. 
An.' this is his chief praise. He has labored 
conscentioosly, and given the world the result of 
his lalor. U hat that may be is a distinct spies- 
lion. 

But h-tt* to describe a demo-a-tT.i.f.Mi w!iM« 



lvtffles description ! Words might te found to 
aflurd soiuu idea of the reception accorded to Mr. 
Costa on bis entrance into ibis orchestra: but. for 
tbe end, the tongue ran find no language. How 
vociferous were the c heers, and bow long they 
endured, must be left to the reader's imagination. 
No woiisler Mr. Co«la was overpowered by emo- 
tion — he must else have been made of granite. 
The excitement would bare disturbed the equa- I 
niinity of one of even sterner mould. When all 
was finished, four ladies of the chorus were de- 
puted to demand from Mr. Costa the gloves he 
wore in conducting rV/i, as a memento. Tbe 
ghivcs were granted, the ladies ill question cut 
them in pieces, and divided them among their 
companions to te worn as in4i<jnia daring the rest 
of the Festival. 

Of the performance il is easy to speak. Tho 
band, chorus, and princi|ials, were perfect, from 
first to last. The execution of Eli was almost aa 
wonderful as that uf Et'jiih the preceding day, 
and everything was done that could te done lu 
place it in a favorable light. Never were greater 
zeal and energy displayed; one fesOing only 
seemed to actuate the mass — that of doing the ut- 
uio-t to achieve a triumphant su**cesa. 

1 cannot speak with confidence of the mit.-ie, 
after the umpialified encomiums I have listened to. 
Hie merits of Eti, nevertheless, are not so uni- 
versally acknowledged as I was led to imagine. 
There are many who dissent from the general | 
opinion of the crowd. While some laud the new 
oratorio to the skies, there are others who criticize 
it severely, and these are chietlv among muairiant. 
My own impression, alter two hearings, to liolh of 
which I paid particular attention. Is: that Mr. 
Costa has written an exceedingly clever work ; 
that be has proved himself thoroughly acquainted 
with the resources of his art; that he hns com- 
mand over the orchc-stra and writes admirably for 
voices; that his music is to the purpose ; and that 
he lu* great llueucy. Something more than this, 
however, is rcipiinsl to produce a mnttrrpircr (as 
Eli has been denominated), qnd thisthe composer 
does "of possess. He displays neither imagination 
nor originality; ho is wanting in elevation of 
stile; even when he M«rs, dc cannot sustaiu him- 
self; and that harmony of puqxise, which spreasls 
such a halo round the coin posit inns of the great 
nia-ters, is not to lie found in the new oratorio. 
But what surprised inu nm-t was the absence of 
unWy. new or olsl. The phrases are rhythmical 
aud llowinK. but I did not cafh one original 
thought. This is singular for nn Iialian— the au- 
thor, too, of /Jon C,ir!,a and jVufet A-ltl. Did 
Mr. CV>ta deem it rcspiisit* to abandon tvut in 
the sacrcsl oratorio ! 1 It so, ho tliought very dif- 
ferently from Handel and Mcnibdmohn, whose . 
sacred works abound in " absolute meloily." 

Mr. Costa, however, had much to contend with 
in the eomixxilion of Eli. Tlte «»rr ff«— if 1 may 
so call the book of an oratorio— is bad. The 
story — a sligest of which has already appeared in 
tho Mu.ucnl World — is dojointed: and the inci- 
dents, few ansl far between, are by no means 
favorable to musical illustration. The euni|ioser 
was therefore compelled to give a fragmentary 
shape to bis music and to break the interest into I 
pieces. There are two situations, however, which 
ofli r ureal scope to the musician, and of theso 
Mr Costa has availed liimself melodramatically. 
The first is when Kli overhears his two sons, 
Hophni and Phinehas, riotously singing with tbe 
women asuemhled at the d<mr of the tabernacle ; 
the second is where " S.iph" — a valiant warrior of 
Gath — summons the Philistines to battle. Mr. 
Costa has illustrated both of thvac with effect, 
although, as I have said, melodramatically. The 
employ •uenl uf the tablet — a sort of Indian drum 
or banjo |>!aycd with a slick— is questionable, at 
lea-t in sacred music. The second situation, the 
call to battle, is represented with similar contempt 
of "severity.** Trie sinking, however, of Mr. 
Sims Beeves ansl the chorus itiducesl the audience 
to ovs'rthrow the harriers of rtis|nelte, and lake 
from the bands of the preialcnt the assumed right 
of eiteoriuir. With these exceptions tlie ritaa- 
tions are unsuggesiivo and the composer, it must 
be owned, hits liad up-hill work. 

For many reasons I kisc nfninel from eulei- 
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ing into an analysis of fhc music No donlit a 
future opportunity will lie found for an elalwiratc 
consideration ol its merits. It ri'main*, thrn.fnrc, 
to speak of the performance, or rather of the 
effect produced, sine* I have already staled that 
the execution was perfect. 

Tlio overture anil introduction i>K**d ofT 
quietly. 'Pie finit encore was awanled to the 
chorus, "The I/(iril ij» (roil," a round, with a sim- 
ple theme, ni'comt.sanicd liy three harp* in the 
orchestra. 'Th« singing of the fWns more es- 
pecially of tho females, was illimitable. The 
chorus of the ungodly revellers, ■• For everything 
there is a season." was as fine A jterfuritiancc in 
another way. and the music is far wore interest- 
ing am) difliciilt, but the President allowed it to 
pass unnoticed. The nolo and chorus, •' Philis- 
tines, hark, the trumpet awindin«," carried, every- 
thing before it. and the audience could not sup- 
pri-ss their emotion*. Mr. Sims Rceacs gave the 
solos with electrical effect, and tho chorus an- 
swered in a voice of thunder. The applause was 
renewed at the end nf the repeat, and I^inl 
Willoughby de Broke consented. I forgot <o 
niention the air for soprHiio voice, " Turn tlice 
unto me." immediately following the introduction, 
a graceful and (lowing melody. admirably ninj by 
Mailame Castellan. This really deservesl an cn- 
iNhre t hut the President made no sign. Mile. 
C.kstrllan wns eni-<m-d in the second air, " I will 
extol thee," written something after the mnnnerof 
Handel. At the end nf the first pirt, llie fugucd 
chorus, " ll.ciinna in the Highest," waa received 
with uproarious applause. There are three 
fugues, or attempts at fugues, it, il u - first part— 
the overture, the chorus, - Blessed he the Uml," 
and (he final churus. 

The second lort opens with a morning prayer 
for Siroucl, "Lord, from my l>et| an'iin I rise," 
one of the mo't attractive (u«e« in tho oratorio, 
written with skill for the cn\tr<i!lo voir e, and ex- 
quisitely sung by Madame Viardut. This creates! 
a genuine impression; Lord de Broke gave the 
signal fur repetition, and it was repeated with 
increased effect. Tin; trio, *- Thou shalt love the 
Lnr\i." sun? hy Mcsdauic* Castellan, Vianiot, and 
Mr. SLms Beeves, wai applauded tiy part of the 
audience, but suppressed — the President remain- 
ing quiescent— :-deni-e, contrary to the adage, 
giving nn eminent. The lrio-^-a sort of round, 
with a h.irti a< compniiincnt — was sung to perfec- 
tion. Still better, if possible, was the unac.oin- 
|ianied quartet, " We Mess you in (he name nf the 
Loixi," by Mcsdamcs Castellan and Vi.irdnl, Mr. 
Situ* Beeves and Herr Formes, the prrfortwni-s! 
nf which was irresistible and an cie-me inevitable. 
The orchestral march of the l.raehtes. which fol- 
lows, snuilds belter wh.-n it is given suWqucn'ly 
to the elionis. The tune is very primitive. The 
chorus, •* Hold not thy pence." is one of [he best 
pieces. It was a j>ioli^iuii< performance. The 
air, "This night I ltd uiy heart to thee" — calm 
and expressive, but not very original — -was en- 
titled to notice on account of Midatnc \ iiirdot's 
sin^in?, than whieh nothing enuld Iw more artistic 
anil liuishetl. Tlie droppiie* of the voire as 
Smiuel fills a«leep was worthy of the greatest ot 
«i«aer». The chorus •■ No e»il shall belall th'-e," 

with triple harp a -companin I, was red. iiiiiiid'-d. 

chiefly on account ol e\« utiori. The pianuniium 
and trrff were managed with wonderful 
eflect. 'Pie reinaiieh-r of the oratorio was li«- 
tenid to in jilence. but the execution was no Jew 
extriionlin jry >hin what had gone before. 

I have sran clv »|«ken in terms of snfli. jent 
prais)- of the principal singers. I have mentioned 
Madame Vi.inlot, Mr. Siuis lb-eves, and Msdame 
{."aitellan. llerr Konnes, however, Iwis a mo-t 
ditfieult atid ungr.itelul part in Kli. His inu^ie is 
of thsi Mine sombre and grave character through- 
mil, and tiresents very few opportunities iurt ff'f-i. 
Thn deefamiilory jiowers of the (ierman 6o»i, 
however, bad frequent Occasions for dis|iUy, and 
of these be made the best me. The reittatncs 
were finely given, and the words of the prophet 
received double force from his earnest ami im- 
pressive delivery. Herr Keicliardt bad little to 
do. but that little he did well, as usual. He is 
always pains-LLking, and always equal to what lie 
undertakes. 



The oratorio of Kli finishes with a fugued cho- 
rus, •• Blisned he the Lord Gml of Isiwl," during 
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The Elder Garcia. 

Mani-el i>i:i. Poffi.ii ViM'KNTr, Uakc-ia 
was l«rii at Seville, the 2I»t nf January, lll.'i. 
At six vc.ir* old he wa* received into the chuir of 
the cuthrdral, and eomnien^esl his musical studies 
under this imtroctinn of lXin Antonrs* Bipa and 
Juan Almatvha. At this time there was nn thea- 
tre in Seville, and sacred music was in high esti- 
mation ; the vm-a! corps belonging to the cathe- 
dral wai not only atrong in number, but contained, 
also, some ilistingui>hed performers, partieularly a 
tenor and a male soprano Garcia, liavinga very 
agn-eablo voice and exlranrilinary talents for 
niii-ic, wns soon distinguishes! among hi* cswu- 
peers. and by the time he was seventeen, his fame 
ii.it only as a singec, but also as a composer and 
r/i-7" iTarrhrilf:, had spread far ifeyond the limits 
nf his native i ity. The manager of the Cadiz 
Theatre engaged him, and brought him forward 
in a ftifVnr/iMi, in which the yonn^ debutant fvsng 
neveral picci-s of his own composition. Here he 
obtained considerable reputation as a«ingcr. His 
voice -a fine tenor — very flexible, and very ex- 
tensive, particularly in the upper |>art, was much 
admired ; but bis action was so i-mharnvwiit and 
cold, that the most dUcerning sj>ci-tator could 
never hive detected in the awkwanl youth before 
him even the germ of that dramatic talent which 
attrrwip.ls classed him so high among actinir «ug. 
crs. Fnini Cadi*. <<arcia pro. eedvd to Madrid, 
where, arriving during Lent, he appeared in an 
oratorio, the only species of mu»ic allowed to be 
performed in that sca>on in Spain. His residence 
in Madrid was of considerable- durnt on ; and lie. 
there cimijiosed several (occtitlilltiA, 

When C trciaat length miillc.l Madrid, he pro- 
ecs'ded to Malaga, in wliicli city he eiMnjMist'il his 
lirst npera, entitled A*/ Prrso, the libretto of whieh 
wis liorrowed from a l'r.-neh jiieie called *' The 
PriMincr, or the Likcif-**-" While he was at 
M.i\iga an epidemic lever raged then.- with such 
virulence as ii. a«lv to depopulate whole di-tri, rs, 
but (i.uvi.i was fortunate cn.iog'i to csi-apc ita 
ravages and jret Un-k sife to Madrid. On hi" re- 
turn tn the capital, he brought into fadumi a sjie- 
cics ot - operetta*, in one or two acts, similar to 
those whi.-h wi-rc then in vogue in l-Vanc- ; the 
plots, indeed, w.-rc chiefly taken from Kivneh 
j.ieces. These ojis ras nude the rounds of the 
Spanish theatres, and were almost all received 
with great applause, (iarvia is one of the few 
S|Mtn>h niKiipoM-rs who h*ive written in the style 
ot the national inusi.- of lie 1 i-ountry, which, as is 
well known, po*»es.s-« a character entirely dis- 
tinct (mm thiit ot cither Italy, fiertnuny, or 
France. Several of his ntrs be mie highly popu- 
lar; one in partictiUr called />i i'uraHo. sting 
by In m in the chan ter of n smuggler, i- as well 
known throughout Spain as f'^.rrrrtii«/e (iutritlle 
in France, or '•'«'/ <rfc '/.'.. I\»n*j in Kngland. Some 
persons have denied (iiTi-ia's cliiiui to be consid- 
ered the coiii;io«t of this inn<t original melody ; 
it is true the names of those who write popular 
airs are quickly forgotten, bat in this case the fact 
is of easy proof, for th>*rc are niany amateurs still 
aladrid who well remember the 
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ma lc by the air )'., r'.c n,xt nmirnlnmlifla, when 
Cstvia'sang it lor the rir»t timo not thirty years 
ago. 

(hi the 11 ih of February, Garcia mado 
his apjH-anincc in Paris, selecting fi»r his debut 
the ft'i i-vAV i „f Pter, lieing the lirsl tim>. he hail 
ever perlWmed in an Italuiu ojsera. A journalist, 
whosu criticisms carried much weight with them 
at that time, *iys o< him— ' Don Garcia is a yosmg 
artist of distinguished Uileut ; bis countenance • is 
agreeable and expressive — his delivery correct — 
his actum natural and animated; his voj^e is 
sweel-lonc.l, graceful, of very extensive c/nupau 
and extreme flexibility. It is evident thai be is a 
man of great ability awl ex|>erience bf bis art ; 
his singing a rich in ornament, but frequently too 
. ' 



much embmidrred.' In point of fact, however, 
fiarcia owed all his talents as » singer to hinwrlf 
alone; he had never really studied it as aq Art. 
but he had merely listened, imitated, and prac- 
tised, On the l.Mh March, IMo'i, he gave for bis 
benefit a Spanish monolo-'ue op<T««a. eall«l El 
I'uclla CiilruUtM. (the first and only Stuni.h 
np:-ra that has ever been jierfortued in Pam.) 
with su. h deeided success, that it was rcjiea'cil 
several times running, until the excessive fatigue 
of snpjjorting alone a piece in which four mmpo- 
sitions out of tlie seven cosnpris»sd, were con- 
sUintly eiK'ored, obliged him to suspend the rep- 
resentations. 

Garcia continued m Paris until the cotnmetter. 
mcnt of 181 1 , when he went to It ity, and ap|tcamt 
sttci-essively on the theatre* of Turin, Naples, anil 
B/iiue. He was elected an academician of the 
Philharmonic Soe.etv at Bologna, and ap|«inin| 
bv Mur.it princifiaf tenor ot his rhamls r and 
efiapsd. It was at this period that he became .i<-- 
d with Au:nni, one of the most celebrated 



qoam 

tenors in Italr, frtm) whose instructions and exuit- 
pie he acquired those srs rrts in the art of siugir,- 
whieh were long nion.ijKiliied by the old Italian 
masters for their own profit, or that of a few 
privileged scholars. In lf»t'i. he hrnnjht nn 
with great »uci-ras at tlie St. Catlo an opera in two 
acts, linitnled from the French, // C-tlifo ili /l.ij- 
(Ar</. In 1 s< Jfi Rossini irrWc for hitu the parts of 
Almaviva in the /( irf>r of SrciHe and of (Kile. 
The air with variations now sung as a finale to 
the CeiirrsMilola. was composed originally for <i»r- 
eia in .d'mnrira. and placed at the end of the 
second act of // flm^iere, but only sung by hint tl 
Rome. In the autumn of the same year he re- 
turned to Paris, Ix'ing engaged by Madmne Cula- 
iani, at that time dinTtrrsa of the Theatre lulal- 
ien, and made his debut on the 1 7th October in 
// .l/iim'n»oiiio .Sscrrfo. He afterwards performel 
in bis own ojierii, // OiHj'n >!'• Jtvi/tlm/, in GrittM*. 
(Vi-i /m lullf, Jjr Suzit <li Figtim. Portoirillo'l 
.SVaniraunV/e, and several others, with equal distinc- 
tion as an actor and a singer. By selecting Mud. 
Cinti to represent the principal female charade- 
in the CalifT he g.ne that ehanuing ringer. »ko 
had hitherto been confined to sst ondary parts, 
the opportuntiy of displaying her talents in a 
fivorahte li^ht. Tile piece, the actor, and ihe ac- 
tress, enjoyed a moment of |>opuliirity. when all at 
once Gan-ia an<l his C illtf d'Mpps'ared. It wa- 
whispercd that his chief otliii.e wis having cnlleil 
1I.1W41 as nmeh appl.iiise in .V(vjuVu"I"/.-, as the 
(J le.-n of H ihylon hers«-lf, and so reducing tint 
august princess to the ne vissiiy o! playing, t-^r 
several duvs, the cluraeter nf hi fiata Ammili'it 
(the ptvte'nded pvtient). However this may W, 
Gania. tired and ashamed of eternally lngjli»i 
for sixpences, left Paris and went to Leoiloii, 
where he in; ule hU debut on the l»th March. 
1 >t 1 J* . in the favorite part of Almm-ici. and re- 
mained until the ensl ol" the ensuing season, 1*1'. 
when lis' returned to Paris. 

It is to Gar- ia that tin- Parisian nndiences ewr 
their first ncqnv.ntsnce with the music of Rasiini ■ 
and if the public knew the given-room intvigoi-s 
liad wen? resoned to, and all the ohstai les Ijsnia 
bad tn enniunter before he sui-< ee<b.d in hum? 
thai great i nmposcr's operas performed, it> setire 
of obligation for the eminent services heat lcie/th 
succeeded in n-n<lering them would nut be stnall- 
In lni 7 he had played Lindoro in the FlaHo'" r« 
A!<i*ri. the fitsit ojiera of Ilosr.|ni's ever perfanml 
in Paris ; but when he wished to bring out tin- M* r ' 
h<-r nf .VnWe for his own benefit, the opera *•»» 
judgl-d unworthy of the capital of France, and the 
singer forsusl to s.-lei t another pim-n. Better in- 
stru tesl this time, he made the bringing nulot /' 
lliirlun* tlie iiise riuif non of his engiigeiiis nl, nv\ 
thus to hi' perieveiauce Paris owes the bearias ft 
this uiastecpie.-e of the comic opera witbiu liree 
years of its beinj* composed. 

The periud between the autumn of 1 « 1 -*» 
the beginning of 1X21, which Gan-ia »pc"« "' 
Paris, t«inni*il the nweit brilliant portinn of his am- 
fical career. As an actor and singer lie rnjii? 1 * 1 ' 
the higheat popuUrity, ostMfialty in the pnrt> « 
Almaviva, Otello, and Hon Juan. As a ie«- 
poser, he wrote La Mori tin Tn/ft and /"t'urrsW" 
for the French ojsera; // Fuztollelto for the nw- 
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aire Italien ami for the Gymnasium La ihnnU're ; 
finally, a* a piofcssnr of sinking, he numbered 
among lii. pupil* Adnlpbe Nourtit. the Countess 
M.-rlin, Mad. Favelli, ami Mad. Mertc Lul.indc. 
Almuk this time he was alwa app^iitcd first Irmir 
of the rhamla-r anil chapel let the king. In lH'il, 
Garcia wan airaio engaged fnr the London opera, 
am) returned lo England. It was in Lomlon that 
Garcia completed tin? education of Km pitted 
daughter, tliv present Mad. M.«l ibt aii In London 
lie also opened an academy fur singing. In the 
auiitmn of 1H2.">. tfi«> Garcia* left London ; made 
a tour of tin* midland and northern |artri of Eng- 
land ; sang at stane concerts anil inusic-mi-ctinga 
at Mnnchc.tcr, lJvrhy, anil York, and finally roi- 
narked at I.ivcr[iool, on an excursion to the west- 
ern i-outincnl. 

To recount the whole of Garcia's adventures 
in the New Wothl : to lay before the reader the 
slate of iim.it in New York ami Mexico at the 
moment he arrive.l in ihnse cities; to paint all 
the ditlicoltic* liti Itad to surmount, or speculate 
nn the effect hi* residence amongst them had 
upon a population tn whom the arta were ipiiie 
new, would require loo mil eh space ; n lew ot the 
principal events in his active and brilliant career 
m all we can iili'-ml room for. The company with 
which ho crossed ll»e Atlantic const. ted of himself 
and the younger (.'melli. tepors : hi. sun Minucl 
Garcia, and Arigri-sani Arissi i-diiMii'i: Ko.ich, 
huji'o rtrrimtn ; with Mad. Barhicre, M id. Garcia, 
anil her daughter Marietta, mpr>tni. It ttitrtnrrr, 
the npera which they chose a* their introduction 

10 an American audience, was almost entirely 
performed l>r the family parly; Girvia plating 
Ahuaviva, Ins daughter Ho<ina, his son Figaro, 
and his wife llerta. In the course of the season 
Ibcy successively brought forward (>:rHn, li-imrn, 

11 Turro in Itnlin, /*<;< Giavniwi, Timcwli, La 
Crnrrrnlcin, and two operas "f Garcia - . composi- 
lion, L'Aunn.tr .lifw.'o, an<l ljn Figl'm it'll Attn. 
—the latter written cxprewly for Ins daughter and 
Angrisani. 

The air of New York did not agree with in 
Atnlalusian constitution, and Garcia removed, in 
search ol a mure congenial climate, from the I'tiited 
Slav-? f.j Mexico. Instead of finding in the capi- 
tal of New Spain the repme wlivdl he had prom- 
ised himself, he was soon com] cl'ed to sing and 
compose mure than ever, Three Italian opera* had 
l.s-cn pi: up wilh tike original w.>rds ; hot the M'-xi- 
cans, though llicy had taste enough to relish the 
nni'ic, were not fwi 1 i - fj - • < 1 »i:li |H'rturinoni'ra of 
which they did not understand a •injle t\ llafile. 
(i ir.-ia had do re^nnrctr hut to i-<an|siso Spanish 
npera". or adapt Sj-.-rii.li worln to the I:aliau ; 
he did 1«t!l Aiunn^t the operas wrilti-n hy him 
for die Mexican theatre, ."v. minimal' and .I4n- 
yiire; may he particularly nti iitioned ; and he 
adapted Spatii.h wonl« to hi^ own .liunw.V Atlinu- 
which was performed several ni^liU ronninp. 
The Mexican cr.mjxin . half native am) half for- 
ri r Mi. n-fl* i>nr|un^ leinarkahle hefore Garcia ar- 
rived anion;;-! tin in: he som fiund that the d>l- 
tie! of coilj|»j-er, directcr, chief til' the orchestra. 
siliXlliif-luaster, chorus leader, and even machinist 
and decorator, must all centre in himself. His in- 
dcfati'ial'le activity was rcwardcsl wilh suc-h sue. 
cess, that he cfien said, • I would exhihit my 
Mexican perfimners now hs'fore a Parisian andi- 
ei>cc, and they would not be ouworttiy thu honor.' 

Notwitlislatidin^ the tavoiable reception he had 
met with in Mexico, Garcia could not avoid bcin™ 
uneasy at the dailv increasing svuiptotns of ani- 
inu-qiy Vs'twecn tlie natives and the Spanianls. 
I'orcss-cinp n speedy rupture ht-tween theut, he 
rvxtired to return to Kurope ; he had great diffi- 
culty in ohtaiiiinj; passports, l.ut at Kn?lh »uc- 
cecdc.l. and -s t oif tor Vera C'rua, provided with 



oils otters of an cnpapcincnt at Uie S'-ala, an<l ap- 
rilied hiniw lf with new ardor to the instruction of 
his piipilf ". The la«t. wbn«e education ho com- 
pleted were Marlaute lCaimlieaux, M idemoindle 
Kdwiire. and Ma^lame HuK (iarcia. Gareia died 
on the 9th of June, 183-.'. after a short illiie.-s. 
which was not at first considered at all dati'-eroiis. 

To the last moment nf his life Gareia wasi inces- 
santly oeciipicil wilh ihe Art to which the whole 
of that life had been dedicated, enjoyinj a won- 
derful facility and an activity of mind not lew" at>- 
tonisliin}-. He has l«f: behiud hint an nnne n-e 
numlier of manuscripts. H.'sidcs the operas al- 
ready nM'titioned in llie courai) of this narrative, 
he was thn author of nuim-rous others, must of 
which have n 



a K»ard of soldiers, which. Iioweter. proved too 
we.ik. or loo f.iilhle.s, to protect luui and his 
cosls. At a pl.s.'e called T.'|icyai:ttaU*o, his con- 
voy was aiMcLol l.y hri^ninls. nn>l liiiust-tf obliged 
to lie tlit en his face, while his dajfaee was 
phiNilere-l of lo i.i minces of "nl.l—ihe savings of 
(us industry and economy. He came ofl with ht» 
life, however, and succeeded in getting once mow 
to Paris, where he dele rmined lo dedicate lite rent 
of hi. days to teaching. He appeared ajraiu at 
the Theatre Italien, hut declined very advantage- ' hiro! 



^lusiqal (f, orj.fspondf ncc. 



Ni:w York. Sept. ai — Our opera is aliout to 
commence apuin and it U time for me to resume my 
corrc*|-onoVnce. 

Before I *-»eak of Music proper, let me say a wonl 
»s to llie great arti-lic treat we New Yorkers are 
rnjovin^ in the prcscn.-e of Hachkl. Tliou^h I 
biul heard her aWoad. her tx rfoniiimre here lias 
atrrccaWy di.ap|Kiiiited my rccolleeiions. And 
time one sees her, ll 



enjoyed. I am in sreat ho|i«s (hot her riaii will hnve 
a food effect upon the Amerieiin atacc, and I am 
i;lail to see so ninny of our ri.ine; »rior« amone; the 
audience- Last nit-lit was the first of the low prices, 
and it fully answered cxpoctaiioiis.. the house heitig 
very well filled. To-ni-ht ihe creat artre»8 read* 
selcclioru from several plan, at the Taliernaele. I 
wisli we could hare a chance of weitii; her ia Pun- 
sard's cltannintr little cximcly of lioracr tt /.yrfre, 
one of Ihe most dcliirhtful of her parts. Yoa Bosto- 
nians will have her nidi you before Inn;;. 

The Academy commence* on Monday under the 
liliera] and enterprising management of Mr Tatnc, 
who, besides re-eniea^iee X '.o*ivyoK, llsia»L«u, 
BmoxtiM, MonKi.i.i ainl Amodio, has secur.d thn 
following new artists, concerning whom 1 quote the 
[loJtif YTmsf ; 

I. Tlic cele'srated soprano f'vstuj.'X. from the 
London Coient (inrden. Cor whom Mi vtunn.n 
wiow Ihe ic.it ; of llttiSii in the *■ I'rophci". Thij 
lady, it will I* renicmtK-i cd teuan her eureer «ouie 
ten years since. In M- xico when a ir-rl of only 19. 
She 'afterwanls passed throoKh the I'nllsd S:at<-«, 
and made a powerful selisatism as a ciuc-rt sincjer. 
Slve arrived in Ixnulon in 1 8-11.. nnd rapidly ruse lo the 
hitfh Jio-itioli s|ir at present enjovs in r.urojie. 

± Siiruorina Al.niN't — a youni». pretty anil fresh 
rontnillo. TJ yean* of sire — ^ue Ve.ni/. fHijwmlf. with 
a svmjiatlictie voire and irvJesl inediod. Mie will n|>- 
pcar in ihe •' Trovaiorc"' us .!:.«»a, to L iuaaaoa's 

X SiLTt iM— one of ihe most promisin; of ten- 
ors. 3'i years of a^e, Vnl-r powerful, with true 
"tenor'' rin^. Said to Ik* a first mie niu.i.tnil — pos- 
sessing a rctnarkohle llcxihilily for Uo.siniati niu.ie. 
allhoni:h his f«tt is ihe Mever'aeerian dramatir style. 
He sang in the - Prophet'' last season in Kloren.-e, 
and, ufirr It. win mid I suueklik. Is couriered llic 
besl ref.resetilaiive of this rrs*e 

4. Cxsi-am — u vomit; hasso, with an extraordinary 
voice. Said to Ik in every respecr suixuior to Si:- 

SIM. 

'llic sea.nn is to coinpri.e forty night., and I have 
no doulii thai Mr. I'nyne will make it the most hrib 
liani and successful one we have yet had. In my 
next I will give you an account of the opening per- 
formance. 

The I'hilhurinonle rehearsals do not commence till 
the end of O.toVr, those of the first ronrert (mid I 
hope the res 1 .; lo he under Mr. BtauxsNx's direc- 
tion. 

BmaTOw'a u Kip Van Winkle" is finally tn be 
given at Nihlo's next Thursday. Ii has been long 
enough in preparation lo he well brooght out. 

• The fact is, tint! Iii« vwee, which had fnr years past 
been much impaired, had now almost «utir»Jy dasertsj 



Hiitkley's ironpc hnve re-opene.1 in their newtv- 
decorated house, wilh a new ptima donna, Miss 
Mll.LKa. I see by the Un it* thai tin-re is a musi- 
cian In Baltimore named Sigoor A/Htta. llstber 
sngrwstiiT. 

When my friend. ' Mister Brown', returns to Go- 
tham. I will take him to see the rtusseldorf Gallery, 
which h.. once told «« he had s*«n only cither once 
or not at all. I forget which. To talk of its lainr. 
the refuse of oiher collections, while ll co-.taios many 
pictures puitited ai Mr. Hsiker's order, for which he 



ropsVa of which hang in the Berlin royal | 
cnsT-iclnjrs in every other house in Germany; nnd 
then to praise Mr. Biitsh's rolleelion or "old m/i« 
ten." as so very line! O, Mister Brown, do not do 
tliat ! Tlie New York Gallery is the largest and finest 
of paintings of the Diisscldorf school in the world. 
Consul Wairner fin Berlin) has a larger collection, 
but it is not limited to that school, comprising ninnv of 
the Pre*den, Munich and others, eoneerninc which 
Mister B. seems to be ignorant. But vthen Mister 
B. returns, (which I hope may he soon, I want to 
see " lhat hat"J I will try to convince him It. 
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rrNEW VOLUME. — With out ■*« ttutvWr Itbt 
Oct. C,^ *i!4 «on>»»aH , a tb» EitlATH K«if-j»»Tt; TotWR of n«r 
Jnamit] ot VaOf. Tlif opests/ «l !L* MBt flttir otit* Mul- 
r»J JWkmhi of Ifi5r5-*S mnk»-» l* a ftsxni Hm» fcr n*w *u^»«-ririarir» 
l* roo.mt«M. W* tro't our I 
p«n« v. fur. «ri|| » li 



PnMic 

Our Boston Music Hall durinj the two past 
weeks (we will not look back any further!) has 
presented two most charming and in every way 
refining, ttlifying fpectacles, of a nnlurc properly 
kindred (o and in some decree partaking of the 
Art which built it. as Amphioo'slyre l.oilt Thebes. 
The first was the exhiliitio:) of the Horticultural 
So icly. which for four days and evenings filled 
the entire floor nnd stage of that vast. edifice with 
Flora's and P.siuona's delicately distributed har- 
monies of sight and smell and taste ; happy, pen- 
ile crowds Inn while circulating through all the 
aisles and corridors, or hanging wilh silent rap- 
ture over the scene from the balconies: alrtve. 
white bands of mncic aided to complete the illu- 
sion. Tliis was truly and in many rentr* an 
orar'arfic use lo put that noble hall to ; such scenes 
and fe.stivitiea tend directly to refine and Imr- 
moniite nnd hnmanize the tastes and sensibilizes 
and manners of the people. The place was ad- 
mirably fitted fur the purpiwe, and the scene was 
oue of tho most beautiful wc ever looked itpon- 
In many respect* Nature would have looked bet- 
ter for a little more artistic arrangement. But 
the mere assemblage of so many elements of 
tveauty produced, like (be kaleidoscope, an artistic 
whole, ami showed at least how much more may 
be. doulnless will he. done. In the world of Art, 
we are always exposed to the deuioraliiing influ- 
ence of a great deal of fitly Art Nature's 
fruits are always n-sthetic. always beautiful ; Na- 
ture is always troe, in harmony wilh and sugges- 
tive of true Art. Therefore let ns invite Flora. 
Ceres and Pomona, at the season when Ibey 
have •' all their blushing honors thick upon (Item", 
into our chief temple and hall of Art, thai they 
rosy do their part also, with the Muses, in the 
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icllnlic education uf lliu people, in teaching n*. 
rude, anxious hurtling, feverish utilitarians that 
wc a re. " tli" fceou/y of holiness." 

Hut fascinating as that fairy srcue U in our 
memory, wc wore tuore delighted awl en- 
couraged by wbatwc witnesss-d in llic name place 
list Wednesday evening. Taking advantage of 
the removal of (lie seats from thi' floor of the 
Music Hall, thr R«v. Mr. Barnard, (that indc- 
fatig.ble anJ wise friend of youth, who believes 
w mud! ami docs m> much in shutting out the 
foes of purity by preo>Tciipying the young, 
anient social nature with innocent and graceful 
recreations,) conceived _tlio happy idea of enga- 
ging it for a Promenade Concert and Dance for the 
children and friends of the Warren Strict C'linpcl, 
an institution which is certainly a blessing to our 
city. At the low price of twenty-five cents, and 
for children half price in the afternoon, the hall 
was thrown open to the public afternoon and 
evening. Tile younger children took their turn 
mainly in the afternoon ; vet many of them, 
under the guardianship of their parent?, mingled 
in the evening in the ipiad rilles. waltzes, contra- 
dance*, <kv. of the children of "a larger growth." 
Thi! (irrmania Serenade Bam] discussed sweet 
and enlivening music, now as a brass band, antl 
now with violin* and reeds, from a pretty litllu 
arbor surmounted by an evergreen pagoda on the 
stage. Tho front)* uf the Uileunies were also 
hung with evergreen. Besides tho glow-worm 
belt of light* around the cornice, new gas burner* 
bad been placed under the galleries, and the 
white reflecting surface of the naked llnor, mvdo 
the place magically light and beautiful. The 
hall looked, larger and more glorinua than ever. 
Certainly the whole country contains no ball- 
room to compare with it in m*c and .'pleiidor, as 
well iw chaste artistic symmetry. 

There uiust have been by the middle of the 
evening not far from two thnnviud happy people, 
of all ages, n<svml'lcd in that hall. The halco- 
nic i were full ol pleased spocta'ors of the gay 
and moving scene lsclow. The whole broad area 
was covered by panic* of dancer*, moving simul- 
taneously to the bright music. It was like the. 
particles of sand thrown into si mint trical and 
abif ting figure* on a musically vibrating surface. 
Wluitcverawkwanlne« or clumsiness there might 
have been in individual scls, became graceful in 
tbe general effect of so wide-spread a ma«* set in 
motion by one rhythmical and cheerful impulse. 
It was an atmosphere of purity and simple, tordial 
courtesy. Bad eh-menU sought not to enter the 
charmed circle, Tliere were simple refrcaliiuent 
tables spread in the corridors, and there wa*. 
even thing to render happy, without dangerous 



who would drown the first faint pc-ep of '• classical 
mu-ic" with their anvils, and furiisuiuch aa " I'oor ' 
l'illecoildy" is a pleasant thing, woiild put ns ' 



The musical selection* were of course tight and 
popular, us for mirh a scene they shouW be. 
Here tbe object was not Art, but entertainment, 
with artistic aid. Mightily were tbe little folk* 
delighted, and vigorously did they clap their 
hands, after tbe " Anvil Chorus" and the •• Rail- 
road Ualop." The din of " real anvils", it must 
be confessed, was somewhat stunning, but it 
pleased the Ijovs. All this i-« well enough in its 
place, and it is pretty sure to find it? place and 
occupy unto the utmost limit of tbe same. Yet 
there bo those fa new crop of such verdure, 
saucy weeds, springs up here every year) who 
raise a »cn<cl«« clamor in thi' newspapers if nny 
seek to make .1 j>U«« fur someUihig Lfgln r aUo ! 



down with IMlei-ttldy is a finer thing than Shuk- 
speare! The real issue with these people is no!, 
whether we shall have this or that kind of music, 
but it is whether we shall have Music, or 
whether we shall have Fun. Why not each in 
ils own season? And if Beethoven is out of 
ptao in a gyjieey blacksmith'* pic-nic, are not 
the anvils still more out uf place where people go 
to hear Hcvtboven'* symphonic* ? But this is a 
digression. Our good friend. Mr. Barnard, and 
bis coadjutor", have of «'our<c no sympathy with 
this puerile mmscr.se: they advocate popular, 
promenade concert', «iw;i.'v, for the good they do, 
and not controversially, a* r^r.vu.v classical Art 
and the keeping o|Kn of deeper fountains tor all 
who may have the thirst to drink tbcrcot. 

We trust the Music Hall directors and the 
public will not be slow to profit by the hint af- 
lnrdcd by the entire success of Wednesday. 
Such entertainment* should bcci-inr fn-^ucnt. 
A half day's work at any liuie will remove the 
seat* from tl;e Music Hall, and thus is opeiwl a 
new. legitimate, and graceful source of income to 
the Hall, entirely worthy of iu character as one 
of the minister* to general lesthetic culture, and 
making it. we trust, never again necessary to ex- 
tend its hospitality to '• Baby Shows'" and such 
Bvriiumbian abomiiuliotis, in order to preserve tbe 
Hall for those higher use* for whiili it was ori- 
ginally built, and which by themselves alone 
cannot yet piy the cost of such luxurious accommo- 
dation. To the public, on the other hand, as a 
niodc of innocent recreation, and a means of in- 
direct social culture, such cheap and beautiful 
festivities, surrounded by »ueh wbulcKXUe influ- 
ences, may be productive of ontnld benefit, while 
they will give mere Amusement ibi own placi!, 
wherein it may difport itself to heart's content, 
without treading surlily anil rudely upon the 
toes of those who would enjoy undisturbed 
an equally legitimate and useful sphere of 
"classical" high Art. Success to Mr. Barnard, 
and to c1m »p promenade, dance concerts in the 
mint beautiful and noble hall in Boston, or the 
whole I'n.lcd State* ! 



Stusicat (tltit-tfliat. 



Of the proposcil Orchestral Concerts we can only 
say that one great ol'ilack — commonly the greatest 
olmtaele to all soch enterprises — has been happily 
removed, and we trust that wc shall soon bo able to 
announce a completed ami acceptable arrangement. 

The Mkki-elbsoiis Quixtette Club announce 
thcm«*lve» again ready to engage for series of pri- 
vate Classical Soirees, such as they gave so satisfac- 
torily and with such good etfert on musical taste in 
cultivated home circles last winter in Cambridge, 
New Bedford, and other of iho larger towns. The 
Club are now absent on a fortnight's concert tour in 
Maine, accompanied by Mrs. WorwoKlit. Iu 
which they will visit Hangor, Belfast, Hoikland, 
Bath, Augusta, Watctville. He. On tlifir return wc 
may ex|iect their programme for the winter season of 
delightful Oiambcr Concerts in Messrs. Chickcriiig'a 
saloon. 

Meanwhile Music for the poit week in Boston has 
only shown itself as an auxiliary to the sweet-smell- 
log fruits and flowers, and M the festivides of chil- 
dren, whereof wc hive ;.:U. n cdi'-oriii". notice ci i»nc- 



tber column. We would here furthermore throw unt 
the hint, whether the City it-elf would trot dl.rhatgc 
iLs parental duty more efTcclunl'y by inve-tin^ in 
such innoi-viit and gracefut niniiscnientt of its chil- 
dren n portion of the patriotic fund that annually 
spits itself away in fire-enirkcrs. We see by tbe 
report of expenditure* f,»r the pt«t year, that Boston 
has expended $>M for two months (perhaps *! 0U0 
for the whole season) of mit-lc in tls« evenings on 
the Common. But the bill for the celebration of the 
Fourth of July, wills iu »co»elcss uoi'C and pump, 
amounted to $Iii,i»iij. I oar thousand taken out of 
that would not bo missed.— or misted only for the 
better— while, in place of re* works blare.) away in 
half an hour, it would inniiitnin a hirer Civic Bawl 
of Musie, rompri<ing reeds n« w.ll a« bras- •ufBcient 
to lie hrani well in cbe open air, and supply public 
prumcmide concerts every pirn-nut ni^ht io the 
whole summer. Which were the l>e*t economy of 
popular enjoyment* at tbe public expense t 

The Opera at the Academy in New York opens 
Monday evening. The pro^rnmme fir the season is 
unfoldi-il by our eom <ponilcnt. Among the singers 
of late Knrnpeasi notoriety i. Castci .t.«sr. whom all 
our roiH-ert yoers of sonic Iwebe u-urs past will 
welcome lack wiih euj.-er iutrre.t- She has achieved 
a name since ile-n. The opera, wc uii lerstiii.d, will 
visit Hoston in Decemlwr. Meanwhile ih* elcjant 
and spacious Boston Theatre has put on iniernally a 
much more Indit an-l cheerful as|*ci, by exchanirinj 
the deep, lurid crimson color of its walls for a deli- 
cate and pleasant piok. which however h:ia the fault 
of badly harmonising with the otlicr shndes of red 
seen in the hacks of lite seats, the cushioned borders 
of tho galleries, 4c. We have seen nicely acted 
comedy there witbin a week or two. Especially 
Bulwer's ingenious play, called ' Money", was unite 
nrtisttrally done in all it* details (saving the absnnl 
ovcrduiugof the fop), and with the disiinejaUhcd aid 
of Mr. VaxnKNiiorr. We are gbid to see iu theat- 
rieiils. as welt as o^erai. cikrtTiil atient 011 «,'lven to 
the whole ca.te of a piny, and trust ihe manager will 
U' rcwiu-deit. Tlie orcliettru, too, now under ibe | 
direction of Mr. Covkk, aided by Mr. Scck, is 
larger and more cifieient than has been common in 
our theatres. Now. all ye Mnsc*, interpose to have 
K vciiKt. come to the lioston 'l'liealre- and save us 
frum the nuniill. mum of Un s in- ifw world's greatest 
actrcM appear in that little, dirty Ikix, the Howard 
Athenwum I What is so grand a theatre for. if not 
for Rachel nnd for Gfi«i ' And now that we have 
stumbled, as it were, u|wn theatricals, let us say that 
there is clever acting, on a small scale, going on just 
now in that same Howard Atfieujrum, under the 
management of those two excellent comedians. 
Messrs. 1'ii:i.i> £ T. I'lat ins;. Especially have we 
been touched by the natural, nut overstrained, direct, 
manly, refined Impersonation of an eblcr actor, 
who should bo a rooilcl to our stage sentimentalist* 
and milters. Mr. J S. Baow x Tlie orchestra— 
apparently extemporaneous enough for Nick But- 
tom's play— is execrable,— ramie of that not fabu. 
lous kind that sets one's teeth on edge 1 

Miss Adelaide Tniu irs arrived by an Enjlish 
parket at New York last Sunday, and has rejoined 
her family and friend* in Boston. We trust wr 6hall 
soon have an opportunity of wcleomiilg ber and en- 
joying her fine vocal powers in public, Wc should 
rejoiie to hearhcT in opera, but trust that opera will 
the whole of her, since sin! undoubtedly 
wherewithal greatly to enrich our oraro- 
rios and concerts, in which (rood music and not mere 
dramatic excitement is the main thing thought of. 

We close to day Ihe sad and toncliinc chapter of 
the last days of Cnoriv from the "Memoirs" of 
Geouok Sash — doubly s.vd from the di-tnib<-,l 
relation of two hi^h-minded friunds ol such il;.t;n. 



Digitized by Google 



BOSTON, SEPTEMRER 29, 1 855. 



207 



-ruisltc.1 j-enins. Mmc. Sin.!'.; ra-imatr of Chopin'* 
nni~iral ifi'Ditti, rare nti'l ildirnl-i lit it tens, is cer- 
tainly cMrartisiint. Tho l.lf.i of Ms irn lulling in 
hitn«*lf ll.*--n, RKKTiiori:x and "tWiiKri is iu wiltl 
»« is tliu r.jn|.!m^- uf tlic Itiinl in tins sumo trio with 
the two ixran'tcr niit'.frn. Mnt it is all nntuml and 
hotioriiUe. to llnj linai-ijiaiise; an. I svin-uitbelic sub- 
jcttivity of -lir worn an mi-1 the iminintc romruuiion. 

Mllr, Pk Lavotte. Ilic rarrgrtw nnd suocwsfnl 
Icn.iier of the l»uni-Kortr, will o|«n twu new 
(IiiHiik the Two romiiiff weeks. Sec n<]v.-iti 

Mu. h rnmnUint ho. Iicrn ramie not nnlr that it 

Is |>to|iom.iI t« tdkc Iticmx to ills Howard Atlic- 
niriiin, inMwd of tlic Uostim Tticatrp, liot alsri llsnt 
Mo,i.i,.ur Ita-itine! tcli. amiounr.-. tlmttl.cn! will I* 
no ori-li.-sir«. wlitr-rnt llit- Cwirier ,r Kntptin r r crnarks 
that the inlmirrr. of -fin --rent frujirSiriiw- in New 
Y.irlr. woal.l count it a lilcs.iriir were the orchestra to 
fiu.l "ifn-.n lmn.lrr.l uni-s' rest set down fur th<m at 
the com lu.ioo of each art ! 

Tho Iliiladrlfhia p«|*n< art. njniirous in their 

of the l'»uoi>l StK*KOMU rourert. 

Tho Miiri.-nl Fnihl Society plu-i its not Cotutrt 
of the .c.ix.n there tl.U cn-nine-, with tl.e ni.l of 
Mile. Vi.aTV.n_l. Sitf. ("Klt-lilo, the. new lo:ior, Sij;, 
liicn\*Ki>i, Ik.rimne, II. rr Scitnmi.tii, i-otm l- 
j lijer. ..il l Mr. William I)ni:>n.r.it. pii-ni.t. The 
jwtv'rninine is irii-rvllnniNnH. im-lii-li-ii; the over-are 
to " Casttr- of l.iducn.tei.r l.y Lin.lp.iimner. and 
another. I.t M.-tKlclssolra, to " Tlic Wnnderrr", srlii.h 
«o never hcai.l of Wore, nt least l.y that title ; a 
S. Iieno hy IS.vtlmixn, ami ariiis. iluus, £<-., from 
Vetili, Donizetti, ItoMini, jt>. The most of a mn>i- 
cat event in Philadelphia fur tho upcls (nisi would 
■c-rin to be the dutirmion of the t/indiil neve 
Musonlc Temple, where tlnrc were rrry l.n^lliy and 
impokii.^.cirnu.i.i. s, ineludj>L- vuiiuii* original .011^ 
nnd odes s'.t to itltlMC, us well us mnrrFin* l.y igran.1 
r.r>-ln"-tr.i and .l..>r«»t» f y.ii ihe '- Creation* and 
*' Mo«-iuir', Miii-h hi* " A. liiwVcil ii the f^orions 
work," ihe " Hallelujah" an.l oilier?. 

Boston is mule tl.e richer musically hy the return 
re. eUlv fiom Gtnniiny of our yonni; town»iii«n. 
O- VT. J'u.tTT, «l.o h.u otiil.litlif.l liinnclf *t a 
U'u.-I.er of Sin^inir. II.inno.iy nnd Cuunt.r|>o.rii. 
Mi' IVitt oim^-. feirn ciim.-*t i.tmli'.*s in the l...-t 
». Hool— :lte C<itt<ervatory at wtmre the 

true tone of musi- innshij. prevail, |Je Inn di-ti*i- 
(^ill-lietl lliin*elf there us a sin-.er, where he hn^ devo- 
ted l.imsplf pnrri. 11I. \rly to the at soe.il inujie of 
ll.indel, Mo?Jirt, Men.leUwiJin, S.-liuWri nnd il.e 
like, As to method he hn* srudied in the t.ar<'i!i 
rlnxJ, even while in L. ip/i_% att.t h«s since recciv.-d 
norne Irisons while ill I^oiiiIoti fr.itii ijM< i.t himself 
We Hike |K*.-n'iar pleasure in w-. leoni ing a ►in^vrnnd 
a t.a.di.T of ^in^'in^ «hn l.ns !,c. 11 forined in (irr- 
nm.iy ; f .r ihe true uld Iiuli.m isrliool ii not found 
iie.-e»<arily in Italy (in tin-he Vei.li d..y<) mure tlian 
elxiwiiere, nnd (ierninny ii now fr-./Vm* die 
land of mti'k. when- one l.-nrr.s 10 know ^ood mnsi.v 
and not m^n-lv t.i sin^ ; nnd we have h.ttnl ft« lii^-h 
tin niithurity in Mi'l.im:' (i.ii-n^eiistii.r sny, that 
one wirh miy iroe penius for sotijr niny lenrri as tnii'h 
hy lisicni^ii to the Syinplmnin-. of the Conservatoire. 
«s hy living in Italy, nnd that n sitter may take 
□ -<ful le«<.. us even l.orii il.e violoneeKo. To rulii- 
vute r,vrai mw is tliu main thing, cvvn inoro than 
v nit 1 . .1 1 iiijj the voi.L-. Weshall luive more W say on 
t!ii» pi.int. 



In n unniler i,( tti.j ..Id l/.t..|.^ ttim mum for 
wc c!i:utecl upon the futlni? ii>- h,t tA history; 

On Thr.rs-kiy the Slllli vf .lim*. ti iwu npcm win ac- 
toa'ly I'orln.-. .:— ii,... lir-t i.iti-nipt U IV kh .1 thi. s*«. 
-•11! The oeeiKino win Sli.-.n. PasTs a livneliti tlsc 
ri.iinei.f lb* i.ieir, ,V.,n.u ( a lr»cic opera in tan acts, 
i-,*!,;.,.,.,! |„ t, R ,„,r Hi u.i.m, ami jtot n;. under In. ( »r- 



Aflrr n -kelch .if tlic J.lcv'jtl/C follou inp prclty ju«tcri1i- 
cl*in Is psvni milr we with 111." experience of ISiSenuld 
Inf.^m the eritSe that musical sTi'a wits a thing compano 
tivrly unknown in Ihos* tinsns: 

Tlint lim i« »is imlti.tvn. of ,V,<t>« i. evident, anil, as 
ii. tbnt opera, lime l' ssra .< the life ar .l n.ul c.f this. 
Ilcrnrri .it almi* saves It here, as It di.l In Milan, wliere 
it w.n |',r-( pt.slnrr.l Inst yenr. 

Coi.-i.irrci n- a «ltr.e, the music. rh.-ititU nnt ren.nr- 
>h'e in rrrnr.t t.. ll... Yiilrs 0/ c...n|»^.ri.vi. p>i.-e~.>e« lh# 
lis.i-1 fatnl . f all f.niM — it is ileplnnihlv nr.inrrrc«tinet 
excej.r the m^l.To of die .lncr, IkU ! .tws tr It prru-H, uti 
a. la, .V.^nw.s ,' 1 Ac fu * U'i't t*:e ItiniV, n"t a piece hn» the 
sPiffhlest |.re(ervee W. crisinnlil v. or priwluces the lemt 
etT.'et. TlM. ov.-ttu.i' noil wmxluroiie vlnri one with all 
kioils .if n^i^y imtnnii*iirs, an.] liu!f re m--re, thss first 
art is arrnmpnnicd by Ihn snmn hirolemt.te dir.. 'l is* 
nimie *.f the l»«r "ceoe, an.l Il.e nctinir of PairrA. but e*. 
pee.-sl'r the liiVer. wi'l keep the ri|«.m f.n rlie ~lace wh.tn 
she remains to nil the p:.rt; w : Mi.mt rer, re h.T cs|'jnl, 
it •ui'h *h^nl'l eirer he r..unil, it hav mi elunec nf lx*ii>j; 
ll*rene,i tn in l>.ndiin; n..i| cr,n with her, It Is with a 
half reluctance, rcnoisted. 



• VOOAI. INSTRUCTOR." 

TIIX KUIIDPEAX MKTIHID ..f TsssMex Vn-sl M.i.s- In 
ClHvvm. with r:W«#Bii»rt l'rsrrr«*lt« tts-eil^s In 
anjr.inrl ie4 tcrsliss.|..n Id. IoJI^j! s sr.-tfl.iB. or nLsr an.l 
^n o-i Pnr-rn«, TrT*, Qmrtrt'c* fs„.MiM», h. Str ts>en.«- 
Prsrs *tl a»'t Pul.il.hw.l rs,iin> ii. Trel.le nisi It.M t'krs. 
sai~srslr|.. A n>f » Inr *sas>lnsrl.>n m Tr.-I.le slid II* -s will 
u#*->nt loans ail.|m« upnn It..- rs.xu'l.-s «t Wen in inmp* 
W Dinrse;. PuUIsImJ In ULOX.IK WILLIll, Jr., lUMausn. 



THE NEW CARMINA SACRA. 



liss i»s.|| ■t.rowjv r«-«i»Krrfi snu n-ul..elrllr.|. 
.1 w.-h swsy .w.l t .l,..Ur. fsrt «r.r,«-« sl.l 
rib. s-ws-r.wlikh .HI ue ft.nn.l ,«.^Jl OR l, 
»'l.~.ls a- Jclns^. A b..cnU-r „f a.w r.incv. 



3>nccr(iscmt;nts. 
itjir 3^!p«iclssntiiT <f.nintrtfr «f litb, 

UE<PElTn-LLV soi 
S...1 si 

nirBls tor 

PRIVATE MUSICAL 

■Imllsr 1^ rh •* ii»e^ |.r ih-ni last jrar in 
Jtllloo, 7t«w Br.ffnra- sir e'e. 

1II0MA8 HYAN, Sse'j, !6 Plx Plaea, Bnslon. 

Tlte nub woulil iafnrm llislr n!,l vnBwerll-irs In !lnsr«n ll.at 
tin It.si-™ r.neai >is<i hss» sjnln atn lljr rl"--l «t rh. lr .tl<- 

p^ssl Ihfir U~ssilllrjl ewlnnn t»r t«K eWlies 11.1s srlwlar, an.l »l. 
Ills re-am «f Ibe OqK fr-ia lis* saslura reantrr. sbnut tbv 
nlJilst 14 Ocusfcsr, Omu- subsniBtliin lUta will bs k**ucsl. 



V sownnee r* n.w.lr^l P „M|r „f 
Oart ther ara rnrpared to rrc.lr. , 



T E 



A. W. FRENZEL, 

ACHER OF MUSIC, 



lis, ba ao lr-~d »>J>»H'sjw "►ria^laM,-. Ns* Slassss, or 



MlaLE. OADRIELLsE DE LA KOTTB 

TT-ss the linfirs- In awnounr* that »S-e srttl siss TWO Sf.W 
< I.»?SKS no Ihe *<h .1.1 on lbs I.I. I. ..f IV-nher, f..r the 
Insrrsirsi™ ot VOI XO I..DIES ,» Ih. PI A NO-fO'tTE 

!..» ra< tn lb. sawmlnt-. itvothrr In the sltsenofiii, Sot 
tl» ..mswnSinee of T..nn( Lvlsrs srle-vllrvr «. h^-.l. 

1^7*- r.rmr, fi/tcen D.itl*r* far Twn s- F'f /^ss*as. 

Mile OihrsHte lie l.sasotta nsaT be adjrsaswa at her ml* 
•tf ck«, Im Uan.ceR slrvtc. 

MR. DE LAM0TTE 

Hrt+ iriTtt r<s *i<i.r<uiii-« iituf b* w>r>#«t t«o Bf« n«jMa>«t 

nrtf »r.-V f rth* lN^TKl.l('TlOS».f itvafsff Hiir.iv FHKM II, 

*lr V*- LAmnitt* will kv^lii «>n the cl^fatd of (r-mtwr « 
r/ r»rvrn Co^TIUSaTlOXI for t:*n»« «>w with to LjM 
Kwih Ii_ 



Tl.Fa FI>rTION nt Iht- [wpoUr ^nltwlon nf rtmrrh 

)(tl*itf v hj l>r, l^iwrll Htrnm, bt no* tr*4<f TUa Rerka.**t- 
UfV dkrV* II U.OI.I lM »ara.i| *ti'l|*,]v t*-t»»i< f m »Wt r^-|J1ti^rll*-<l . 

•nd la aUYmtifatiM < 
nlliFr FXirs-i'*u Hrxr th 
a»fiii tn J^nn'iftc {*'1tiKi1w h 

h*Tn bt*n mJUi-nI. tut no tW..i.r <-w- omitii-d. "Mi* -uleof lb« 
Xrw t'onii.im I* uri|tfira.ls>'t*>J. Rut tVw r"su tvtv< tit tlie rbuii- 
try ran b» ebnr*4 wlirw It l« nn( lcno*n> t.n<l « Jtnlfftl. 

F.ic *** by OLtViSU DIWOS, ...J th* B^k«liW« p-n- 
etttllT. i*29 flw 

HX8T0BY OF TEE FLUTE. 

wlio vfiilil b# Infttrmri] nf Ik* p^vlUiittM tn lh« 
nunvtn^rUii "f rh»« T-rinu. kind* <,{ 1*1.1 TKf. fcotiH -k» 
wl| tn *nA 1m BADHKUl* ll.Li:^TIUTKD UIJITOJlT OV 
THK FLUTE, M> 141 Dt^.J*:it, N V- PH>« t*< alilhug, 
■a<] \r»4 |i«it| tr> nn v jttri of tiw I'tiHvl ^tnt*** 
N*» York, iVpi. ICi, 4t 



X/ |lfU- 4 4fay .iay-ltoo* of tt>«)(ll1jC wlO «r-f «cvnjrnt ftl bilt| III k 

I'hiiTrh flmlr In itn- riiv Wvll «.|tulnib..| with »U aIi>4» of 
Chart (i uis*»lc. AiMra>-«< X J. *t tl.Uottlr^ 



CARL ZEIIRA1IX, 
TEAOHER OF MUSIC, 
Ma* bs aMrasawl at Waaa's Uuste Sun, W n uUnaton Rt. 

rrtllR undenirned lep lease te ans^nnee. rhar s^ win earn 
1 neat meal* a CLAl?!* IN II SUMONY «f TUOHnlMlll 
lit**, f.T Orrst.lscs. Ma.ir Tc^.-Ihts. >nj ..linn wi.lilnc in 
SIU'I. this si-lmfe, tn rsvlueli.^ mi 1>nTS-Uy. Or. trh, Sw4 
enminua swrL Thnrsita. af-ernnnn, frvws il to !i o'clock., at bis 

re* .Senc*. Na |)7ll VI s^hlr>XtnW St. 

The InitmitUiai will ena.lst In Thaary, Tfearoaah Baas 
pU.lnir. MnJu^ilna si.J t:air%.|M,rlxii>g. 
Tm.s. t>> In ailsaaae f..r !4 lemons. 
»U U A ItEllKER 



CEOROE W. PRATT, 

nr Ttlr rvwaiiVATosir or Ml *I0 AT unfair, 

Ciatbu of Singing, ?];irmoni! anb (tonnlirpiiiiil, 



BESI0ESCK, No. loa MVItrt.lt BTI1ECT. 



/or Tuvnly-Fcur Leisas). 

■ at his rastJauee, 60 Hancock 



OORELLL 

TSSTOtlllAIIKD bj the .ii-ci nf 1,1. fiaaira In 
Ja 1.<I sear, pinf^s 10 n»a...e Ihesssne «1 lb- Me«r 
eitim s in..u... on M..I..I..,. n.1 1^. si 4 «-.u.b. !• M . to be 
eeoliusisil al Il.e xurjr h. .u and pls.e on Moc-tsja and Thars- 



A- It |. ibeintenrlnn . 
«t>|».TIonr. ef fiCMMl it 
!...« 1'i.^ng-J ilu. m rslrt-. 
|ianl*L 



r tlr C^vlM. to gire jnwng Isilcathe 
irT.in., Quarlet*, Obnrrjvs, ftc , he 
oS Hlf, lissssaj as rlaalsl aud 



M 



It. At arST FRIFJ. Te.eh-r e( Mude. will be r»wd) 
in iwerie. puyll. ,ri. r 'Srlots-r l-Vb, aad may W addr~~.L 
lil. l..,,|..,n . »l„.s .1 K,.h.i, b .,, ffia nashlnivm .Imt, o, 



NEW COURSE OF HARMONY, 

HY Lt. II. ryOlTIURD. 

The l"iihM*h*r»*-il] afrMtfion of rh«? ■u«**»t prn(V-*lAn 
to thU wi.rk, m MitB ftnlmMttlj nlrut.it* J to l-thfrii thr Uhsifti 
4-f fi.f<w..*-h-T *nj mrHlj 4Jv»fi.^ 'br |. U |.il. Il U rmi-t,.l,. 
^Il* ft riwCTICAt W->fk. AlTtl,,, b.-thA-.Mtat.u.lnr i»»>'r«.r. 
.er.ii nn ttm ou* b.nJ. .ml a Tvxt-b.*.l. «n Ihf OTh.-rj m.4 It l» 

hr'rfYn-l thlf fhf jwrnrur "fTOWt-nii-nT t>f I (il- •tirl) , U^rf,*r 

wtfh th** tvry I inj» iiyinlvr rirvnrrrlaan.mi.il • t^tnpW*, ■sr«t«-iiiav 
gm\ u'lraorrtifr.*, to !- lit M-tntlar an-i t*»rb«rr ( ^*rr ft»v »luiilnr 
W4rk *f tK* kviitx). T'-»< h»T« MtfliLv (4*fc.tTH-lvJ tli* »urt. Mr. 
Win ii-i >l-wn «tyt l( !• * wink au*iHr|mw«ti| In <hr Uti|ru«fB 
Mr UinttlB J H'tBB Mil Uiat It U m •nrtt p*f # p|ru<HA- In 
uVr|o«,Ui*llliMlh:al la dmosr-mrnL, mi4 r«ni.1i-t>tlj 4f)ft4o«it to 
t*tr.rt4rir» ah tl|" *f»i-n'i»l'« t»r Ihe *MH-r«l tlrsCflftti nf «rr0Pt. 
It rmn km ftnJrml tbiDttcb Ait? i*»|*rl*kl« Mi»k-*rllrr. ft rial 
**UJ+ tvrni Ihtnu^li IU mall un 
{9^ij5|) IKiAtftfv F**^f ■•hi* 

P. RBRTI * CO., Psabllahcra, 
li Trrsaont fjL Ikasoa. 



ANDREAS T. THORUP, 

TEACHER OF THE PIANO FORTE, 
»* Plnelcney Clreet. 
Maj be address at lleej s c» lUebatdsoa's Marie Stores, 



MOSES IX 

\« |»rovs7«.| b> the Handel «t-l II... .tn ?^IH» ..f B....OO 
r.«|n~.l bs irswalnl, ln.aal.r..| sal adaptrl 



MR. CORELLI 

Iters lo anno...,,. Ilml lit. ri.tanKK IN SlJifilVO will 1* 
Iv.uniM st rhe Slee-rs CalCK saisa's It.arnix, eai MONIIAY*. 
ana THIHtl'n.tVa, »• "e.win. ,M n;l'"tl..l.i rn.v >- o.»rte 
at Hie Miwrt Cb.rkirli.il*. tVatrrnoui*. OU»oi.k Trmi'W.) or 
at ltr. c.-eeiu's -vil-1-t.r, il H.m-o. k *ir*«-t. fejiM 'Jtu 



r,<; ypt, 

..f B...M 
bjr (iecrza 



» Parker. Frlre »l VI, 
J.w |.al.:l.l,rJ I,, Ollrar PH. on, US •r«a..rs.a *l. 

FIRST PREMIUM MELOOEON8, 



.wJT-wii" 

eahlUtlaa 



1 malpt of the fttee, 



I) * II If -miTIt re.swe.r.ill, call Ibe .M,nlU» of 
l„ ,1-le IMI'II.SVKI. >l».U>nWN!>, . 
at tlnlr ttarer^u... 

No. 4 IT Washlrj-rton Strtet. 

Dr mMsris of anew n.eih-nl o< r-wisr. tnnwn only larbem- 
•elsrs. tKtj Imse su.-eivd.-l In lent.is li.i; Die li..r*l. and tiisaii.g. 
•Mie4 wt>l b fi.ni.rrl, elis.«ris,ls,.| tl.e ...*rr--i...-nr, retesrr. 
It.ge Ihe lci.es fnl), rleir an.l nrRsii-llse, Tit. aellen Is t*r-«>i|>t 
■ J.J Tell il V. enaS.ilee .he t-ert..rmer In est. lire Ibe u.o.e es*4| 
li.weie wlctvsit oti.t.Mag Uie tocsS 'It., .well La arpsngs-J to 

^The msnalotiatess reeels^t the Fir»t FTen.loiu.oTef sll eon.- 
IKtlinr.. at tlie Fslr nt H.e Ma«el.n»4<s ClMrtlnVle U.ehai.lr 



' f.lr, I..L1 at 



a>*i» Intl.... , a^att 
Waahtntt-ai. D C. 

Sv.c .lie fs.lnr, loitrnmetjU are furabbed a) |.rltws Torj1n« 
frou. IU ro «iai. 

Urger IuuuukwIs, with tins haolu ol aejs, for chapel, and 
saw ll ebon I.e.. fnaa » UO to MD 

Tbl. Usl liietru-nent. k«»w.. a. Ibe OKOA"! II AR5IONH H, 
baa been n.i uilall.. Inipiusad bj >tes«rs Sanllh, aavj ibe; hare 
serurs.l a |>sbrOt thrrstc*. 

IV.snn. who wlssi in bin Jfebsl^n. srltli a stew of -.ursl.s<- 
ln( at tha end c4 rtla J~r, ran hare U.e rwliU erwjisej as rart 
pa) ou.nl of toe (.u.ebaae u 
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Novello's Cheap MUSIC, 

(Imported from Kng.-T...,i 

389, Broadway, N. Y. 

To Choral Societies and Choirs. 

NOVKLUO*« <V>l'«u», Nn. 3. mntalaj a List of Mtufe 
B.r tor uccof Cltonl K"h7tl<-",('Hiin'h Chnlrann.l Hit-ring 
CUm>, prinl*-J la M-ptrsfp Vo-tnl and Or»b»*»r*l Part* '"o*- 
talnlng OntoritM, 0*b™. Cantatas, Fcjl.rtl U?inn», anti An- 
tort**; Oprr-Kin Mu«v, Sur>gv Dtis.- 1 , Trio*, yuarfp-ip, and 
(WDM; Of.n«w. *va.pli-.>itf- sn-t )U«Iwp; Madfi**.. 
■nd flip-* , Mu*lr aUA, Latin wafdj ; Mum, Mot-rU. Ac Ac. 
.Scat |wu!iqr*- 1**" f»r urn* cvat. 

Tbft Vnral j-»rt* »r*> print**! In full tttirAe die at lb* fair of 
t»rr« rai.lt J*t pi|ft>. 

NOTKLU)*S OCTATO EDITIONS erf ORATORIO!* of n**- 
d*l. I.aidti, TWttiovf-u, M*tSO>l«P<>t.n, Itr lb Vocal frnrr.aitb 
PSanr> rWtr »frf.mtMi)ia>ml. IUtitM'» V**sbih, *l.tU. Jtlrlss 
Macmtacua, Sl.'idt lis) d«'» l'rw«itt«, f 1 2J- All thf Otato- 
ritw nf tlwas cr*"l itio*e*ra lure been pwW#b<!*4 kn tbia mtrim 
at mnlUffjr U»w prici** 

NOVUM/) S OCTAVO OI.OKtt?BS. All th*» Cb"Tflv* In 
ttw ortaTO dUlou. «f the Oruur'cw, hij U ba4 di-tlnctln 
TocaJ IV-irr *ltb OiX4» « IHauo Futtr arecrtupaadaii-iil. »t 3, 
4, 9, ur 191 cviita path, 

NOVKI.LO'9 CJlOKAl, llAND-ltOOK. A OtIWMfcw of 
nuk_<|r In tr|*trsr> torsi iota* lo thl* work *rp pabitpatrd. Hip 
vuol* of I hp * b<»nif part* of lbs f .iX-wing OrsJorlot . 

Iluidsl't *' MphI*1i. t ' p.rl'p3t! ronttoapl. p*rt. 

UtndpVt " ..wiU* M-m-abma-,"' pr>:p K* mm each part. 

IUamW. • »• H«iimn," pri a 3$pr..u o*eh part 

Tht-r |« rt» sr» prints In th* octavo •.*», iriih tor Alto and 
T.uor parts in too Ttvblw CU-IT, 

COLLECTION 09 01.KEJI- KnfrtlVi OIpo Hire. Pirt Song 
Boon, and I be Mu*tttl Tliirf-* sod !*tnf.f&f Ham Cln-ular. lor 
partirular*, mm (^uIa^u* No. fi, »rDt |<Mti£( Irw fur an* w»W 

J. A. NOVELLO, 
focml Mn»V .*fnf»,S»9 BmaJ*iiT, >»« York, 
Aa4 si 09 Onui nxei, oubo Square, •□<! 1H r**oltrr, lA>n>lwti. 



WORK3 OF ART. 

TFIK «t)<l*r«l|r»Ml liar* aMOrlUaJ tll*0t«clrri ondPT thpflrw 
of til ANDLKK Ik CLAPP. «* D»*L«* » tt<»iu or Art, 
t» mbte tt bu*4nw th^v «i<l *l*f th*-lr riclti-l** ativu*U>a. 
TK17 Ii*»p Uk»a 110 U-K JM WJNTBft^TUKKT. ud ntlHj 
up ■pwlntiN ami w*li-IWb(ttt Koomi for tl.a f»tot»b'«! txblht- 
i»«n Qf iVnU-*^, Pr»"T»p. Vium KtiKmTlfrp, cie , of vfakb 
tb«j b«*« r«<iw nit Und * Urp and ValiMbln -W» k. McWfl>fd 
vtib gfv»t r*fp, »nd Tnrlu4i- I man; rw* wurk> i>> U.r ui^c 
r«Ubr*iPil awfpr*, b«h Korlpnr a»d mWrn. V*r*a»* Snur- 
Ia MTftifc* tf Alt arc- lorlud to rtilt <bU R?UMl»hmrnt, 
«bff« tiM> alll 8od tbr fla»«t <n) J«<-lioiif< Knf[t*niiB* io lb* 
erMtntr7 , «nd *t*ty nw r*D»ao fur vtuiilvlef tbvui ■ 1 W- tirw. 

The Koric will l« rnhtut'ffj n*n«m*d br ImptirrkLK-ufc frtan 
Uu b«M PvbUiblbK ttoiuvi la lurope> 

Barton, /«ry, I'oS. «E£» O. CLAI'P. 



TV r IU' Wwady torprvlr*. p«|i|l« l*r lh* bp»inni«n M 1 frp- 
■f tav>bvr. Hp ai*r K« ad<lo-«*r4 «C ib» nxnn* of 
Chkarriiif A ^u*. >*r *t Hir;b*/J*0D> Slurt»*»l Kirhtngp, 
*D'I) Ociwbrr lit, alter vbicti Uin» at hU rc*ii»nc« r Bio (MI 
Wnriii*y K«««t. 

Si j. fit* I'kMll'ft «-]*«* ofirninx l»i|b.< (a ifnifaf, /*r bpn- 
ax/i onfy, Wll fomwa-p on TuP*ri*y. Oa-( 9(ti, *1 4 
P. M , In th* M-«» L'bWkriln*'* f.l.K.n, «bm ih. rirrrlMia 
alll Ui roiilliiiwd vrvtj Xto**i»y and FMbi^ 
thw an* tinur. 



o. andh£ i* CO. '8 
fiifot a! JTortifin an* fismulii jHuic, 

lit b. yiara ht«k>t, ihti cmtriiVT, 

(Iiuc.lJ.,1 NIILAIIiaimA. 
IT?-A «l«l<iia« of fur Klocll nf Fwljn Mnrir, •n4 of our 



L. II. SOUTHARD, 
TEACHER OF MUSIC, 
»0» Wukl>|M« MrM<, I 



CHICKKUING & SONS, 

MAMPPACTURgRS Of 

PATENT ACTION 
GRAND AND SQUARE 
PIANO-FORTES , 

OF IVKKY DKSC'KimOH. 

W AREKOON 8, 
NIC 



THIiMONT STliKKT, 
ait BOSTON. 



8UPERIOR TO ALL. 

LIGHTE, STWTOH A_BF ADBUHY S PIASOS. 

NATHAN RICHARDSON 

noma i..i»»if 1 iiiv u,t«m Mi- uui.iv- ih»; ii. Iu.ijW.ii th. 

AlIM.17 (i,rth t Nr. KoclMKl .«t,..lcr lb<- «*!<■ "t ill. nlon 
rrvbr,t»l la-irumoU, • tull •Monaural of whVfa will coo- 
■UXEly be lErf.1 ol hit 

MUSICAL EXCHANGE, 
282 Washington Street, Boston. 

TIippt ln>(nimrTt(« srr wursnfrd la nil fa**-^ &od pat up In 
•prunf Wir.. ff« of firt<n«r. fr*r Lr»rj*porUlV«l f> ■or Jl»- 

tAQtr AUo, XK>t' Mt'SU* ftrtiit all pari ■ of Euri>pN siidi 

AaMciea fsr»i»»-d as snoo sa ptibjt«tw»rl. wblrb, tsgrtbsr alrh 
imr nan palilKsuon*. fr-rni* tbr UrK^*>t«tnck *n4 gre*1f*t 
TsrtetT of »br*t Mb*Ip to br fooivi In tor Ubited SUus. Tb* 
UO«4 ilbvral dt«P<«unt Uiadv <G I Its Tntds snd tWln*rw». 

(*sUJ"c;w« tit to siit sdilraM.rnriM.— A^prrWr MstcbsOHa 
alwajsan b*n4 — I'lANOd TO Ltl", an b«rrq( 

NITW a LEE BOOE..-PBIOE 90 CENTS. 



'Vllt CONTINENTAL VOCALISTS OLKE BOOK. CVHitptl- 
1 sn.it Uis SotiKS ^USJtrfJ. Ac., of lb* OwtlasaUl Visralbns. 



Pi-jo IV) 
J nit 



IIKNRY S. CUTLKK, 

S3iSiE3I33l til SJRS OSBAir, 

AnVXNT, 



BAJK31KXT KOOM IN TIIK rilORai OF T 

OIlltrUN mtNKT, 
{^"t'ooilnimlratloo* nifty b« Wfl mllh Ourot I 



«,<r«Kb 



PATENT AMERIOAN AOTION 



PIANO-FOHTE, 



BOHT0N, MASS. 



YODNG LADIES' V0CA1 MUSIC SCHOOL 

E. R. BI.AKCIIARn. Tratlwr, 
Tlil< 8«bx>o4 t> Jr^xn^l tor ioom irtio *tsh to acoiiln too 

ability to r.n-J mn»be i w.ail/ of aif lit,an<l bt otrtUrulirl, ailnf- 
ri to the want, or them wijo itfiin U> fit UmvwIto, tn t.arb 
•IDfliil In whrxil,. .<r 10 rrerlre iMtrtutlon.rrom beot nu*. 
Cera, hi thv irutllvatloa of Um VcW-, *!>!♦, Ac- 

AdJnu, can uf <>». J. WVbh A Co , No & VTIoUr KM. 



MR. J. C. D. PAKKKK, 



TT'llI. W bam rl« la«r»«loo (a Plan»-for<» aorfj 
fl Unran plajhiK, awl th* Ibrory of Mualf. Ad4r.*»:— 
So. a Ua^aanl Plata. M«J IH If 

MEVKR &; TRETBAR, 

3mportrrs ani ^ahlislirrs if 3l!n5it, 



O-aob 



9«erlb»PoWl.h)»«II«^of O. H MKTI!H,J»- 
Cnioialik. 



ir JOT <Ub u loan, u> plnj lo tha ihonoit time poult*, buy 
RIOHARDSON 8 

MODERN SCHOOL FOR THE PMO-FORTE, 

ahkh 1. arkl...«l.o,r.l h, tbo m ™, , m l nr at m».irU n . «f 
E»io(^ aad AiMfta to »« I be BEST ln.tn.«lon Boc* thai 
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I hiii! been stopping a day at Ludwigsborg to 
examine lie famous Organ establishment of the 
Messrs. Walker, tnmo account of which I have 
pin-n in a previous chapter. 

S.nnc ten or twelve miles, by the post road, 
down the valle)' tif the lovely Xrckar, will bring 
you tn Heilbronn, from which point the stream is 
navigable for small craft. Am] let no summer 
rambler neglect this descent of the Ncckar from 
Heilbronn. To traverse in ciilini length is not 
a long journey, anil from it! source amid the 
shadows of the Black Forest to where, below 
Heidelberg, it rushes info the joyous embraee of 
the Rhino, there is not a mile but is crowded 
with interest. Leaping upon the deck of the 
asthmatic little steamer that lies in waiting at 
Heilbronn, you arc in a fen moments buried in 
the depths of the forest. Farther down, tho 
stream becomes narrower in its sinuous course, 
struggling now angrily with the hill-side* which 
encroach on its chinncl, now creeping through 
the silent meadow, and among vineyard* whoso 
ripe grapes are reflected in its waters. Every 
crag and promontory here, as on the Rhine, is 
M W Hie d wilb its castle. Midway in its cuurse it 
skirts the base of a rugged mountain range. — 
Ruined fortifications run along the edge of its sleep 
wooded banks. Here is seen the crumbling cAstle 
of Iloinegg, in the olden time a stronghold of the 
Teutonic knights. Here, loo, is tho castle of 
Dauchstcin and tho red ruin of Mitmrburg. 
Yonder the towers of Ilomberg oro pit lured | 



against the «ky, once the residence of Holz of 
the Iron Hand. At intervals along the banks 
the peasantry may be seen, decked out in the 
peculiar costume of tho country, vine-dressing, — 
and singing the while some fragment of a harvest 
song. At Heidelberg you come out suddenly 
upon the brnad, warm level of the Rhine, which 
at tliis point is so remarkable, and, in in effect on 
the tourist, not unlike the sensation one feels as 
he descends the mountain mad of the Simplun 
intn the summer fields of Italy. 

Heidelberg lies stretched out a mile or more 
along the tank* of the Ncckar, under the shadow 
of the mountains, and. with its ancient civile 
and dilapidated public and private architecture 
and the lazy aspis-f of its one interminable street, 
reminds you of an oi l stager who has passed 
through the batlle anil turmoil of lite, ami is now 
resting in pensioned retirement tilt its close. It 
has the air of a city that, long ages ago. in the 
midst of a sturdy life, lseearae suddenly paralyzed. 
And well, indeed, it may, for does not History 
inform us it was "five times bomUrded, twice 
laid in ashes and thrice taken by assault and deliv- 
ered over to pillage " ? I took lodgings at the 
Prince Charles Hotel in the market place, close 
under the walls of llie castle. Ji;»t opposite riM 
the steeple <it the great church, which, in times 
past, has been witness to so many scenes of 
slaughter and sacrilege. I.ate in the night, as I 
lay awake in my chamber. I could hear the organ 
wailing forth its melancholy musie. 

Toiling up lo the castle one evening, I en- 
countered, among Ihe trees in the g.ird -n, some 
half dozen young men wearing the garb and the 
aspect of students, smoking diligently, withal, 
and singing songs and drinking lager beer. It 
chanced they were recent graduates of our own 
Harvard University, who hail come to 'pond a year 
in Heidelberg by way of finish of their col- 
legiate course. They told mo they kneiptii 
with the Prussians, which was equivalent to saying 
thev were at feud with all others. 

This system of Kntipet is carried out lo its 
fullest extent in Heidelberg. The students from 
each state or section or the country clan together 
nnd fraternize, after a manner peculiar to them- 
selves, Under the auspices of my cou rier Joseph, 
who had himself been I student at 3onn, I visited 
several of lhc>c clubs. The routine of the per- 
formances is much the same in lliero all. It 
appeared mainly to consist of smoking and beer- 
drinking, and the singing of rollicking songs. 
There is, in truth, but little of music in these 
songs of the German students. Some one, at 
random, lakes up the burden of a tune, and all 
hands mar out the chorus, in unison, with harsh 
unsympathetic luices, thoroughly out of 



By " particular request", of Joseph, I was favored 
with the celebrated Fox song, in which all joined 
and made up in lively gesticulation and stentorian 
shouts what was wanting in harmony. One mar- 
vels at the quantity of beer which vanishes in 
these sessions. Six or eight qunrts to a man is 
no inordinate allowance. Here most of the 
duels originate. Harmless beer-duels the ma- 
jority of them arc, to bo sure, but not unfre. 
qnenlly a savage challenge is given that must be 
!uii»ht out with swords. Several of these last I 
took occasion to witness, as representing, no less 
than the Kticipc. one of the peculiar institutions 
of tho CiLTiuan Universities. They are fought 
in a hall fitted up for tho purpose, on the 
opposite bank of the river, out of the jurisdiction 
of the Heidelberg authorities. With a show of 
mytery I was conducted to this apartment, at an 
early hour in the morning. On arriving at the 
place, my first greeting was the noise of the grind- 
ing of swords, in the court yard connected with 
the establishment. There was. at least, a sem- 
blance of reality about ihis. Tho hall is grimly 
decorated around its walls with broadswonls, 
foils, masks nnd all the accoutrements of its special 
vocation. Much ceremony is observed in tho 
details of the duel. Each combatant has two 
seconds, the duty of one of whom is lo support the 
sword arm of his principal in the intervals of 
rest, and administer comfort and encouragement 
lo his flagging spirit, — the other to defend him 
from some uncommonly sturdy thwack or illegal 
thrust of hi.s adversary. A quarter of an hour is 
allowed to each pair of combatants, unless, in the 
meantime, one of the parlies has, in the opinion 
ot the officiating surgeon, received a snflieicntly 
severe cut to justify the cessation of hostilities. 
The assailants, as also their seconds, are carefully 
protected at every point except the face and 
upper part of the chest. Against these cxpo'ed 
parts blows, of a prescribed form and nature, 
are aimed. An umpire is chosen lo see fair piny 
on both sides. 1 have said the theatre ol these 
broils is in a remote and retired position. Even- 
to prevent a surprise. never- 
Half a dozen or more sentinels arc 
the route leading to tho ball. This 
is a permanent ami standing force, and consists of 
a score of superannuated old women, who arc 
detailed for duty, by squads, armed each with 
a red cotton umbrella, which is spread at the 
slightest indication of alarm. The signal given is 
speedily transmitted to the centre of the field of 
operations, and there is divesting ami the rctm» 
ving, in hot haste, of all the forbidden parapher- 
nalia of con tlict. Three duels were " tallied off" 
on the morning I was present, resulting in the 
ami an ugly gash in the 
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check of one of the cotnlntanls, from the blows of 

a vigorous adversary. Judgiug from my limited 

observations, these young Hotspurs are proud of 

their wounds receives). I saw lialf a dozen of them 

at the railway station next morning, exhibiting, 

with some parailc, their patched and sutured Hues 

to the pawing train. 

One should not bid adieu to Heidelberg till ho 

has climbed the steep Kunigstubl. behind the 

town, and watched the sunset from its sutomil. 

This point of view, for grand and picturesque 

scenery, is unsurpassed, 'i'be silver Xeckar is at 

your feet. Westward, extending beyond the 

J reach of the eye, arc broad and fertile plains 

clothed with verdure and fields of waving grain. 

I Far nwav to the South i* tho ridge of tbc Black 
l , n 

rorest, and nearer the dark vallic* of the Odcn- 

wald and tbe summits of tbc Hartz mountains 
appear. In the distant valley gleams the Rhine, 
like a river of gold. The Hummer sun softens all 
anil lewis to the landscape a dreamy beauty. 

At Munieh I heard the music of Ikr /Vrv- 
»<•'#; with an orchestra or sixty instruments, lesl 
by Laehncr. The opera was Weil represented in 
all it* parts, altliongb no rule was prominent. 
Throughout the masterly instrumentation 
given with accuracy and verve, and with such 
effect as to make one more than ever regret the 
reigning fashion, that would substitute the labors 
; of Donizetti and Verdi for legitimate barmony. 
1 doubt if ibis work is ever faithfully rendered 
out of Germany. Its goblin late just suits the 
German fancy ; and it i* entered into with a zest 
that wc constantly miss elsewhere, What |>ar- 
tieularly struck me was the intelligence displayed 
by all of the spirit and meaning of the mime. 
The understanding between the conductor and 
bis bond was perfect. The movement of the 
orchestra was as that of a single instrument. Xnr 
did this apparent unanimity and good feeling 
cease here. It (NTvadcd the player* awl singer? 
of every grade, as well. The first few bar* satis- 
fied me on this point ; and I gave myself up un- 
reservedly to the enjoyment of the ra<lsic. And 
never was the beautiful overture more enjoyable. 
In the quartet of borns at the introduction, the 
tunes, itu rich and uWy always, seemed now 
liko the coloring of our autumnal forest*,— 
As tbe composition went on to where, the theme, 
after being wessed in turn by tbe several classes 
of instruments, is takeu up con umurr. by alt, 
. what fellowship and fraternization of sounds 
' were there! The audience were roused to an 
i electric excitement, which was evinced by a 
universal shout of applause at the close. I can 
not say «o much for the vocalization of that eve- 
ning, but all faults of voice and of method were 
atoned for by the sensible attention of every uue to 
his part, anil the equable effect of all- There was 
no levity or indifference, or affected virtuosity 
and straining for a point, which, oftentimes, so 
mars our best operatic performances at home. 
The decorations and mechanism of the play were, 
of course, admirable, tho ugh partaking, toward* 
the end of the piece, rather more of the 
than is wlvolly congenial to our notions of taste. 
— In reviewing tbo performance, after its 
clone, I hardly knew why it had pleased mo so 
much. I could carry away no recollections of 
brilliant or striking points. I was told it was 
rather below tbe ordinary standard of the place. 
But it lias impressed me ever since like tho mem- 
ory of a pleasant dream. 



Next to the Opera and the Galleries of Art, 
with which Munich alxmnil*. I was most eager to 
visit the celebrated Bronze Foundry, now under 
the direction of llerr Frederic Mullet-, tbo 
nephew of the founder of tho establishment 
It was here that the stupendous statue of Bavaria 
(sixty-one feet in height) was successfully cast. 
At tbe time of my visit the rolossal statue* of 
Jefferson and Patrick Henry, by Crawford, were 
being cast, fragments of which were lying about, 
at random, like the parts of a dissected giant. 

j The order fur the celebrates! statue of Beelbnven, 
by Crawford. — destines! (by the munificence of 
Mr. C'll AKi.Irs C. Put kins) for the Boston Music 

, Hall - had also just been received. All the de- 
tails of the interesting process ol casting iu bronze, 
were pointed out ansl explained by tho gentle- 
manly conductor of the establishment. 

Ft out Munieh our route lay through an inter- 
esting country to Rvtisbon, where- we came upon 
the hanks of tbe Danube — the " Hio Divines" of 
the Italian |s3et. It has become fashionable, of 
late, to compare the Danube with the Rhine, 
much to the detraction of the latter stream. I 
question, however, whether novelty is not the one 
feature in which the Austrian river will stand in 
the comparison. For the much-travelled Rhine 
familiarity may, in the minds of some, have bred a 
contempt ; but to one who looks on tlscro both 
with tbc freshness of a first acquaintance, tbe 
" Valley of Swift Waters" must still carry off 
the palm- To me tho Khine-voyage is like the 
reading of a mellow romance of the olden time. 

| Tbe Danube, on the other bans), is the C'arlylc of 
Rivers ; all breaks and dashes, and abounding in 
rocks and whirlpools and rugged mountain defiles, 
which continally take your attention by storm 
and weary you by tbeir constant repetition. — 
Grim old castles frown tipon you from every crag 
and headland. The rapid rushing stream hurries 
you on at a fearful rate, giving no time for enjoy- 
ment. Grandeur— sublimity even, is its promi- 
nent characteristic, but it is a monotonous gran- 
deur, unvaried, wild am! dark. The features, 
most civilized in appearance and humanizing in 
their influence, upon its banks, are the convents 
or palace monasteries of the Benedictine monks, 
seeu nowhere eUo in such beauty and perfection. 
I would fain have climbed up to them to taste the 
(juality of thu grand old organs, which are to be 
found, in rare excellence, in those secluded 
retreats. 

At Vienna I made haste to inquire for the 
tomb of Beethoven. It was with feelings of sur- 
prise, but more of regret, that I learned neither 
my C(wiiii»i«sj<>NU«Ve, nor the driver of the flaert, 
could tell in which of the three or four ceme- 
teries, outside of the nails of the city, the remain* 
of the great coinpoecr lay buried. Taking it at a 
venture, we drove nt first to the wrong place, as a 
matter of course, where we learned that the ots- 
jeet of our search was at Wahring, a little village 
at the opposite side of the town. " To Wiiliring 
let us go," said 1, in a mnod ill befitting, I fear, 
the nature of my pilgrimage. Tbe faces of both 
.Icliu and tbe guide expressed, more plainly than 
words, their estimation of the folly of such an 
errand in the alutract, and at this lime in partic- 
ular, for it was now raining heavily and wo had 
still some miles to compass. At the gate of the 
little cemetery in Wiihriug sat a pleasant old lady, 
in a sort of porter's lodge, reading. By ber direc- 
tions I soon found out the consecrated spot, where 



I stood. I know not how long, uncovered beneath 
the dripping acacia trees, which embower the ' 
tomb. A crowd of fancies m*bed into my minJ. I 
Beneath the stone at my feet was all that remain! 
of the great Beethoven. But a few week) pre- 
viously, I had visited the bouse in wbkh lie w» 
Wo. in an obscure street at Bonn. Here, in 
equal obscurity, he rest* in bis last sleep. And 
what a life was his ! From his cradle to bis grave, 
how eventful : to tbe appreciation of many, how | 
d ark and unintelligible 1 Tbe tomb itself, (gravo 
it is rather) is utterly without pretension— 1» 
much so, 1 could not help feeling. A slab nf 
light colored stone, witliout inscription, overlies 
llie spot. There may be, and doubtless there is, 
a sarcophagus beneath, but it dos-s not so appear. 
Placed against the wall opposite, is an obelisk or 
entablature of white nurble, having a giliUJ 
lyro and a chrysalis for it? only device. On tlir 
plane surface beneath, is this simple record : 
PK.BTUOVBN. 

There is in all this an cvsllcd simplicity, it is 
true. But is it, in its plan of construction, suffi- 
ciently dignified and enduring, or in its design in 
keeping with the stern character of the ro w,— sir 
is it altogether a worthy tribute of the prowl i 
city which is in possession of Beethoven's grate. , 

I have been accustomed to regret that the ashes 
of the great composer were not claimed by his 
native city. But, after all, there is a certain 
fitness that, in this respect, it should be as it is 
It may more accord with the last years of ku 
sorrowful life and its gloomy close, that he ahouM 
lie buried nenr the home of his adoption, by the 
dark, rushing Danube, rather than in the pleasant 
c ity of his birth, on tbo banks of tbc josoui 
Rhino. Much tuusing on these things, I was In- 
coming oblivious nf time and place, when I "as 
roused by an interjection of wrathful impatience 
from the guide, following whom unresistingly I 
entered the carriage, and was soon rolling through 
the streets of Vienna to my hotel. 



Kor Lsrillil'. J*s.r»»l sf stuste 

An Evening in tbe Hart*. 

FCOK TUB IRlVJir. t-fcTT HKs Of MK R«l>W». 
[Clwsljf 4 F.uUsy Pfcc* J 

Among the pcr-ons whom ! met white making d* 
usual foot journey through tbe Hum, *«s a Ei-utlc- 
man who joined our party, after leaving HIatikeiiMirr 
on our way ilirou;:li the valley of tbe Bode, and ike 
villages Eknd and Ssliirkr. to the Brock™. On 
such journeys we i-a-ily nuke acijunintnncrs, »yr»|i»- 
thy in lastes mill iu the objects of our travel lc»Ji"J 
tu great rrtrdoin of intercourse, anil tusking, si 
least for tho time ti. ing, strangers quite miinnlc 
companions. I was sitting umler the puns of '!« 
little house fur refreshment upon tlw loj'ol tho /ie;- 
enkopf. a lofty height luck of IllaiikeuWg, looUftJ 
down unon the remains of the old roblscr den of hVin- 
stcin, and the beautiful o|*n country s^reiding 
away far as vuiou could reach, Hiving loose nia to 
the imagination, I was endeavorinL' to drs» a jiirture 
of the time, when the people ol" Qiudlinliutg, »» 
longer able to War the Insolence of the l^snl of Item- 
skin, came together, tr*ilcr» ami mechanic* as uVy 
were — and. donning the array of war, stormed tbe 
robber chief in his lofty din on that huge mass of 
sandstone and actually prevailed— right for ones 
overcoming might. This was in 13^0 The ruscsl 
was shut np in the large oaken cage, which .ma m»v 
slill see in the town hall of Qiiedlinrrarg. anil tcpt 
there nearly two years, till he purchased tiiss frceJoai 
for 3000 thalers,— a large nun then. 
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II vn there that (he stranger jnincd me, anil to- 
gether ire dn:w many * fanlnntiu picture of those old 
times, lo the course af llw convocations «'( had 
during the two or thiec days which we emp'oyed ill 
following the path of Faust to the Brocken, he learned ' 

\ that I was an American, and informed me that he had 
known several of my countrymen, and indeed es- 
teemed them very highly- Hisarquaintnncc ] marked, 
was confined mostly to our authors, though one or two 
i painters nntl sculptor* wore not wholly unknown to 
him. He spoke of the author of " Arthor Mcrvyn," of 
Irvine, and Cooper, of the, author of " Kvangelrne," 
anil especially of Hawthorne, whom he pave the high- 
est place iu the rank of our imaginative writers. 

1 Drake, author of the " Culprit V»y," lie had well 
known, and he mentioned several Ameriran authors 

' who had done him the honor to nee k his acquaintance. ' 
bat with whom he could form no intimacy. I was not 
a little snrpTiscd to hear hint Bpcnk of men who soi-m 
to me to have lireil a whole age since— such at Juel 
Barlow of the " Cilumhuid '" mid llwight, who tried 
so hard to make an Epic of the Conquest of IV 
naan. He expressed no great friendship for these gcu. 
llcmcn, though he did them all due justice, the one 
as a diplomat, the other as the head of a learned in- 
stitution. I mutt confess that I felt a little suspicious 
that all w. not right with him, gentlemanly as he 
secincil. and a: length ventured to ask liita who he 
was. He smiled, and replied, as he pave me his 
card, '- I think I am not unknown to you hy reputn- 
tation, though you do not recogiiirc my person. 
Your remarkable countryman, Hawthorne, has done 
me the honor to itnniortnliito mo ia one of hi* 
sketches."' 

HU enrd was thi«: 



I tb. »Kan it i.nri. | 

It mast be confessed that & more ngrecablc. com- 
panion for a journey through the scenes of so murb 
poetry and legend an tbc llonx, could not he found, 
and during my intercourse with him my imagination 
wns kept il|«ln the stretch- We parted ut the Brock- 
en. where he had proved an invaluable acquaintance, 
pointing out demons and witches and nil ssirts of fan- 
tastic creations in the clouds, among the Isoulderl and 
; grunlte Idols about the Dtockcii house, in the val- 
ley? below, and in the woods of the neighboring lesser 
heights. My course from the oelehrnted scene of the 
Wulpuegi* ntL'l'.t orgies wn* to the unromantic region 
of the mines, (toilur. Chiusttial, and thnt section of 
the country -, but ?ome days later, on reaching IImh- 
horg, a; the opening of the tomantic anil Icgcndury 
valley of the Use, I foand a note left for me inviting 
me to I* present at a meeting, where I should see 
many cvlvlKrated character — a meeting in which he 
! had a part to perform, anil lo which he would will- 
ingly take me, if 1 woulj call for him at surb an inn 
ou such an evening. 

One. of the pleasant routes for a day's ramble in 
thi Hurt* is from Ilsenhurg over the mountains to 
Hanburs, u way not much Inivcllcd. Biitee most 
pleasure-seekers go from the lire* ken down through 
the valley of the I!«e, and ihcm-e hy way of the tine 
pnst-rnad lo the above-named place. Fortunately I 
reached lUenburg at the right time, and after rest 
anikficfresliinenl I called upon The Man of Fancy. 
It was a warm August evening, hut the heat was 
tempenil by u cool brocie from the Brockcti, while 
the lustre of the full moon lent mogic to the evening 
view of the little town, which lies wedged in among 
1 the low, furct eovcred mo intains, u, borrow a llgute 
from Longfellow, as in the mouth of n truropct. 
- Will you give (bis night to niol" asked (ho 
I Man of Funcy. 
1 - Willingly." 

" Then we will at oneo start for the place of meet- 
ing, and cn the way I can exploit! what you need to 
know." 



I can never forget (hot walk ! All that I had ever 
rend of the Hurt* seemed to become real as history. 
The bright moonbeams piercing the forest, nnd lying 
here and there upon our road In broad patches of ' 
while light; the lofty tower-like cliffs of the Uscn- j 
stein with its iron cross, whence the witches in FitUit 
came lo the Bcoi-k-.n, illumined egnimt the durk 
background ol firs; the Use rushing merrily down 
its rocky bed, nntl telling qneer tiles of the doings 
up on tbc mountains, to all such as understand the 
language of running waters; the mysterious moun- 
tains themselves, in their dark robes — almost funereal 
in the night ; the mill* with their silent wheels, which 
stand along the little river after you leuve the town j 
and finally the solemn silence which brooded over all 
as we wendci] our way up the valley:— all these | 
things are n living picture to me yet. By and by 
we turned uwny from the valley of the Use and fol- 
lowed the little brook, which enmes brawling down 
from the Srharfenstein, and which led us iptn the 
dense noods uud to the top of a high ridge. Here 
wc emerged into a broad open spue*, which the char- 
coal burners, tho'C red as well as legendary charac- 
ters of the llarti, hod laid hare of its leafy drc«». 

A valley falls aw.iy to the right— deep, and in tlse 
moonliglit, obsenro. but wo avoided this, following 
the track of the cert! woggons to tho forest, which 
crowned the next ridge, through whose glades wc 
passed uiid desi-ended into the valley of the Kcker. 

Those who go this route by day to Harjl.urg. or 
come up from that place to drink milk at the Wol- 

excursion hither, see indeed a most lovely nook in 
the mountains, which a thick overshadowing wood, 
and a broad singing hrook tumbling over tho rocks 
in mimic cutnriicts, render a delicious spot for re<t, 
after tbe heat of the walk. Still it is but n recess in 
the mountains ; the very place for the melancholy 
Jocqnes to lie by the witter and ruminate upon the 
sorrows of the wounded stagj all apart and separate 
from the great world without. 

But I have not yet stated the object of our walk as 
explained by The Man of 1'iiney. 

We were shaking of literature anil literary men, 
especially of imaginative writers, when wc emerged 
from the forest into the open space above mentioned. 
Aliove us, high up tbe slope, iu the edge of the woods 
the lirvs of tbe charco.il burners were gleaming, and 
tho wreaths of smoke foiilcd slowly away, half illum- 
ined by the moon, like the S|ie<-trex of Ossiun. 

" Did we nut know by experience," snid my com- 
panion, "how light and fragile nro those smoke 
wrcailis. the eye could certainly never distingui'h 
them from solid nnd tangible bodies, as they glide 
away from us into the rccs.sses of the woods. And 
indeed, did we not know that tho brilliant clouds 
piled up bchin 1 the mountains of a summer after- 
noon ore but nins>es of mist and fog glorified by the 
sun's transforming touch, how could the eye learn 
to distinguish them from tho jtiow-eroaned peaks of 
the Alps, glowing or blushing in their eternal soli- 
tudes, as the day-god pours bis midday splendor 
ujkio them, or just kisses them by way of morning 
greeting or evening good night * One Is just as real 
to the eye, is as much a feature in the landscape, as 
the other. So in that world which it opened to us in 
books. History gives us scenes, incidents, characters 
in ponderous tonics, and we exhaust all the resource* 
of the intellect ond imagination in our effort" to fcvl 
tlscm as real anil tangible existences. Yet scenes, in- 
riirnt., characters, which arc created and illumined 
by genius, liki; mist wreaths by the sun,— which are 
offspring of the fancy nlone,— have in our memories 
and hearts. :ind that (oo withuut effort of our., as .lis- 
tinet a recognition, and a place as clearly delineil. 

M Is Henry the Fourth a more real character to 
you, Brown, than Falstaff ? Bayard, the knight 
without fear and witltout reproach, more real than 
Don Quixote t Dr. Johnson than tho Vicar of 



Wakefield » Alexander Selkirk, chasing goats on an 
island in the ''acific, than Crusoe talking with his 
parrot on one of the Southern West Iisdia islamlt 
•over against; t he mouth of (he great river Orinoco ' ' 
I could not iVity this. 

" Such creations, when once genius ha* breathed 
into them the breath of life, are immortal — certainly 
undying so long as letters ~maio and human nature . 
is unchanged. The rculms oi the imagination Are 
peopled with ihtm, their maxims arc qnoted in every- 
day life nnd tlwir wisdom becomos a part of tho com- 
mon stock of our knowledge. They form a Hcpublic 
free to all nations, and tongues, and confessions, — a ( 
republic, however, to which not every pretender can 
be admitted, and now-n-d tys th*s coormoas increase | 
of candidates for admission has forced upon them the 
necessity of caution in receiving new mcmltcn to lite 
privilege of (heir immortnlity, And this brings os 
to the object before us. At proper intervals, after 
the lap««? of some half a century, or thereabouts, a 
proclamation goes forth for all. who have sought the 
distinctions ul genius, to bring the offspring of their 
imaginations and present them for admission into the 
Society of the Immortals. On these occasions a sort 
of mass meeting of theciliiens of the republic is held, 
a tribunal is erected, and such as pass the examina- 
tion of Truth and Nature are admitted to all the 
rights and privilegcsof the commanity. The best you 
will soon see for yourself, for wo arc drawing near 
tho ploee of our meeting " 

We passed rapidly down the winding way, which 
led abruptly through the forest into the Eckor volley. 
At the base of the steep descent an impenetrable veil • 
of gloom, like a curtain, shut us out from the moun- I 
lain nook, the scene of the coining ceremonies. Ala ■ 
touch from ihe Man of Fancy, tbc veil opened, and 
the most enchanting sight met my astonished vision. 
Wliole armies of the subjects of Oberon and Titania, 
with Ariel, the Ocnies of Eastern romance, nnd the 
Elves of Tleek, had been employed in preparing for 
the meeting, The Kcker, as it llowed over its rocky 
Itarrier*, was hardly reeognUable as the stream I hnd 
formerly seen by day, so transparent were its waters, , 
so bright and sparkling, ond so lovingly kissing mos- 
sy hanks, adorned with all the dowers and sweet- 
scented herbs of fairy land The valley was spread 
out with a delicate car|«ct o( soft grass, from which 
all disagreeable intruders, sjM>t;cd snakes, thorny 
hedgehogs, newts and blindworms and the like, had 
been excluded by the Fairies as from tbe bowers of 
Titania in *' Midsummer Night's Dream."' The trees 
seemed grander anJ more stntely. The roughnesses 
of the soil had become thymy banks of earth and 
wots of moss and turf; tho shrobs and tangling bri- 
ars were now bowers of roses and eglantine, or funned 
canopies for such as woold repose upon beds of roses 
—canopies of all that is beautTuI or frogrunt. The 
moouheams us they penetrated the recesses of the 
volley were changed, so that over the ssholc space, 
that delicious light which illumines the lands of the 
imagination, soft, mellow, golden, roseate, rendered 
every object distinct to the vision as iu the briyht 
beams of mid-day. 

These things I noted at a glance, for my attention 
was immediately al>sorbed by the multitude there as- 
senibled, nnd by a beautiful temple— a sort of Wal- 
hulliL upon a gentle rise of ground in tbc centre of 
the valley. In this esliflce, a temporary structure for 
the occasion, were rasny statues of such men of lofty 
genius as huvo peopled tlie realms of the imagination 
with living ami enduring inhabitants. I saw there 
the thin face of Cervantes, the oriental features of the 
Author of the "Arabian Sights," (he serene features 
of Dante, Goethe and Schiller, Ben Johnson, Lope, 
Molierc, and tbe like. Honest tinker Bunyart bad 
his place, Goldsmith, Mackcniic, and even Macphcr- 
son theirs. Marphcrson for, think as wc will of his 
jsoe'.ie powers— in some moment of the inspiration of 
genius he added to the creations of fancy. 1 saw 
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I j also wilh some nirpri*c the drlii-atc fi-.-.tnrr* of/ 
| I link- man, Motnrt. I cart a look of ii-^itiry ujffjri the 
j ! Man of Fancy. Ho understood iny do«h.>' and re- 
marked in ml.-t-nn.T. that though Da 1'iuifc, or Itcau.- 
mnrrhtlis, or whoever he wnJl, whr? first gave the 
| world the hcroet nhoni Mu/.iirt ituw claims, had Ion; 
I been forgotten, bad ho tint given lli-.m life niij being; 
| liiiClbc high place in i* o tcinpk: una filler! by the 
; jtntueoft-im,- ' 7 <-o surpassed all that have livi-ii ami 
I wrought In Iht kimli of fanry, as to have tiuteconil. 
I AUtvr nil, crowned uiili cur-living laurel, prcrlc.'-i 
in dignity and calm majesty of » nidi brow r-c- 
»i-o, the very throw of Intellect, stood KiUKSIfUltE. 
The great turn of (in-rce anil Rome of nil antii|iii'v, 
like those of modern ngvi, stood below lilm — the 
•entire grniqs that hiu Jane honor to 
Of all the creature, of the iinu-- inn! ion 
lu re in such noml*-T« collect, d, no one mold claim »o 
many as hit children as the immortal F.nglbdtman. 
There stood Pfosporo with hii magic wand and gar- 
ment, ami hy hii .i.lr the sweet innocence of Minim 
da. Ill » little group ky thrm«.l.c« wor • the holdc 
Merchant of Venice and hi, frien.l, I'ortia, and N.- 
rissa. Lorento ami his .lessi.-a. Sbyluck mood u lit- 
tle apart and eyed them evilly askance. Sir Toby 
Ik lik had taken F.aU-uu" aside, and wn challenging 
hiiu in a gUsa of something better than a good sbcr- 
ris sack with its. twofold virtue, In every quarter 1 
•an- the children of Shak»|»-nre. 

There were many |.iv. ( nt whom I did not know, 
hut mcrtcd not ih« ai.itsl.-mre of the Man of Fancy 
to recognize. 1'arson Primrose, ai he convened up- 
on hi* favorite topic with hii clerical brother l*nr«on 
Adams, llurilly tiny group alTurded mc more tntit. 
faction than one which occupied nn arl<ir a little nsi.le, 
consisting of Uncle Toby, who wan busy explaining 
»o:nc !>]?• ni-.ioni in modern unrl'aro to Don Quixote, 
w}io li-»teneil with tvitlcnt womlcr, w|: ile Irr. Slop 
slept ill a .orner. Sir Roger ile ('overly vu atten- 
ti\ei) li-tcn.iig, l ut I cannot *ay tluit li« exhibited 
luu. k tntKtx'it in the topie, his ty<» often wnnfk'nujj 
to a ^mup of *er\40tb outside, umonj; whom I re. De- 
nized Corporal Trim and .SuncU 

Tlu! M.in of Frnirv Jiivcu-a my attcuilon to a gen- 
llemati in a Span jo dr--^, ri<h ^nd .pkiolld m the 
extn mc Tlii* ^titlcmun vr« ,li*tii,gui,lierl l.v a 
t*unty and nobility of mien .Onio.t nhovc tho.e of 
rank. All that one enn ron.eivo of bVrimition 
of munn.r and clegilllts.- i,l »ddre.i irj, !,i». Ile 
wa< f.-rmcd by nature to V ill e .ioy und iMvJ,i 
<if wom-in, uiul k.ld hii moral natiitv cjualkd 
li" ink Ik i '.ual anil p!iv>ii :il in it* iieikction, the 
mo>t jw rfnt of the tKMghient of lCve h ; id not been 
nhove hint in worlk. I necd' d riot to ho tol'l bii 
nam-, Don Jinn stool \n fore nv. I kiuw Sinhiid 
ari l |{.il.iii*.>n L'ru.oc t.rllin-; talet nf th* «ca to curb 
oihi r. till liku »m rci nunting h» vi.it to the unh- 
hiding to wne merry I-'reachmrn — ami <v on every 
>hle I nirt fkirini and foc*». the »ight of wbUh n> 
«lk d in mi in.taDtaud renewed the delight of yenr^. 
[To to t*ntl«ui-J | 



Weber's " 

If'rau. the NVJ.rr:,e| n l«|„ Mu<ik-Mtaiw.| 
The walti known under the title of " I)- 
Pni-t't i/r <'. M. Wrh-r." rr,n eomprwod bv me 
at Vienna in IfiJJ (it may have been fti wirlv a« 
It*.' I ), and, having ioido into I ho no»-i -i.ron, in the 
Ktnio y ar, of tbo firm of (?. V. I'cteix. inu-ic- 
pnhlUhcr* at Leijuic. wan, with mv fir.t trio (Op. 

in IMJ-I, (or at the end of I "23). print*] in 
the collection " I uf.ee < Itrillitnte' en At," Op. L'li. 
It is to b« found in thi» colkN'tion of twelve 
wallzea in A flat. S.)n)e of llir-x- " rei/<r< tVo- 
font. <" created a «cn<ation at the time, anil lofu n 
pkiyed them at I^ipsic in lMJ.L When MVhor 
jirodueed my Italian opera, D!'h, in K42I, I wa* 
uiO!.t li»pitably receiv*! by him at hi. rci-lem e 
in Drcwien, and I routember with pleasure that 
(he great urt<t«r Kin ? mc kjiuc rerv 



and that I war r.illcl upon in the «m\ll family 
rircle (' oiiiposcd only of bii dear wile, Mnilanu- 
(';m>lint ). In pi re <nint' trille*, and anions other", 
thir wall/ in ipte-tiou. in mv turn. The waltr 
pteavd \\ elver w> much that I *i< nlilige^l to re- 
[ii at it several time-". lie even olx. rn d to hi« 
wiio that «<>nl» mi„dit Ik- ada[it< i] to it, and sung 
tiiin-H-li the oouimeni'cmrn thn«: 

" NVt roOir? lln l-iit ipein Sckatrer]?" 
Siilt-n-ipn-nttr to thi«, WYbcr, a» I aflerwanls 
lii-ani fmin hi« wife, fr< i|iienily plaviil the waltz, 
to winch he was very partial. It i» po«ihlc that 
ho piirtonm il it al*i in i'arin, during hi< stay there 
in l«ifi, on b'n r>i.id to lyindon. The rv.'t U an 
tvtfair i-f tin- inti-iic-rwhU-Jn-T'i. To *oin up the 
matter in a few word*, there was in I'atis a iniio- 
1'ian who wrote down tho waltz, aftt-r haling 
heard it pUved by Welx-r, and thus it a[i[warcd 
ailer hi-i unfiirtunatv death in Lun-km as his 
li. ri.i. r.- i'.:.w',:" Tlu re ii om- point wlii.-b is 
iitilntclhgibl.? to mo. mid that i- how my old friend 
l'ixi', who oft.-n hc.vrd tin- waltr pfayol by me in 
]'<iris in l^'lt. could [iiibliith variations on it. and 
thiia confirm the ermtn'oiis notiun ]>rcvalent in 
rram o. 1 never attd-.-lo.il any value to tin- trifle, 
and lieli.'vi* lh.it, hut for Wobor'.- a-itboritv, it 
woulil never have treated any sctmtiou. 

You have now a I iiv iiin-iantialjiateiiw nt of tbo 
wbnk- nwiM--r. It wn« not until is.io, or Inter, 
that the firm of C F. l\ter» in 1-t-ijwk- gave a 
Tery >liort cxplannti->n. indeed, of it. Hereupon, 
a nius'rcil dfr.-iumr. M. Parmontk-r. (the same 
who nlierwariln tniuslate^l into French and 
bitiug!it into iu>tir« feveral of toy song-), wmte 
to nie from l'ari<, and begged for a confirmation 
of the reporl< connected with the wait/. It was 
tbtn the ik-taiU of the whole affair and my letter 
were ptililinbesl in tins French papers. 

V. (I. Kkissiuer. 



Diary Abroad.-No. 20. 

Nritt.iN, Se(>t. It. — Hie limn, who Ins un-kiuktotlly n 
greater ki»wVI|>i! of fl»i n's *<y!k\ than any ntli^r l.v- 
i:if. ii l'r..f. l)l:iix, Mu ieul lil.r.kriau nt the II rsl Libra- 
ry Iter.*. A-i'l ttii-, \in'., beentiie lie ii x IktchUt from 
taile, art'l a iu->-l po/i-un-.l InmcrnUt, and «ee<ei llr, lie- 
c^u-e he lia< charge of the Iin e .-,t exi.tlng iv,lipcti..7i nf 
llnthv «<.ik>. tnaiiu^er.ptaud prmte.l, that oxkt«, und it 
ts n enO'tii'it iiim with liira to re:,il« it comt-liit^. >|.ir<« 
thirn WJ> .kii;ars worth uf such works have just keen 
iljiied to tke Itach colLvtlou, ( u'iiu, uf Ittcli nn-1 Ins 
s->ils) fn^ii llw hikniry of the Sing Akadti'0'e. Wiil it 
b*llRTv--l th.at of llw v-K-iit writers uf this evnrnry, he 
ii'lmires mint hirJUy — lt<>«sixri> Tti's is m. Arvl one 
•iay. w!».-ii lie.- eunverxitimi nt llic J.ltir;trv turiicl up^n 
tjc.i1 niu-ir. I kvl tlve del jtlil of U.tnini - t,i ,|'ii:c n lec- 
ture k. .rim-.- i,f bis pii;,!:, wan were there, upon llic 
renins n-id ex'.ni-T.linary krnuty of inane lVr.,.rite pis- 
»ng-s frn a t'i" vi ^rks or that fer.ik- e >-.npo-.-r. 

I say ilclijv.it, f.-r -jf all o-.^nti': lim*:c, irlr.ck I liuvo 
h'-nrl, ll»s« iu it t.ne ,if tin- fair nu'.bars wlK-sn wi-rk* 
bar.- :<[T -rile-l the wivrVl ti-axlV ovd .J.-li^ti'. Tlicrro i» a 
pn.teii ki tin? n-'xt stro?' v.-lifre I Iiar^ keen m t?n- hak'.t 
nf e-io ( g t^lls summer, li> h-ar light music, pot |»-itirri*, 
|i"'k»<, nvrrturrs ni^l tins like. Tin! t<r.llin:icy. fre..|nin»< 
ami MivV^k-c bron'y uf any-.liinr; which kt|>;niiii tn <s.imi 
npontln;* .ws.ious r-nn r.^im, in <vaiii|Y,ri-.n« wilh 
extrru-ts irlth (itlivr p,,pir ; .r ennpnser., Is snrpil-inr. 
ilnnlly less no*nhle i* tk,i i!iiI-'r>-M?e in his ircrks— tln-sij 
Ufiy^ lln-l t'ri-i-o lifter, liis resni.-uce la Vieiitm — in tltft 
ein[')uyiiiCllt nnd dL-S'.lnpinelit of tbo hell ik-.fi whick 
liis native ^i^iiioii gave him t-o lavishly. 

His tWIinci ■>.' ins;iect towur Is the ereat Oermaus, hm 
keen shaivii in various vrnyi. Priif. l>.-hit sir* ttin*. s^inxi 
te ! ycritv si-.L-t- b<- ealle.l up -u hi-tt in fl-ir-.-Tiee, mil in 
the c .iif. n ,,f erv ,v.-r-a-io.i n-k-.-.l l.im which of hi- work, 
h - lf.in.elf |wi»e.l m--t iegl.lv ? Til* TMerill ere.lllte I „|f 
u rininl-?r kv their Ikk-s np-va 111* tln^-rrs. innl sni,! smi- 
lingly, ' Don tVir-eimni, liy Mo/XUt! " He s*.e:ns ilur- 
illg bl» stny in Wans— Mini durinr that t-inc I flint l)|wn 
rxanain a-ion, that bn hfl-l oppurlunity tnbear very many 
of tli * wnriis wk'i-h wo call cln-sic, from Mo/arrr, 
l'.t:»:rnov r n, ftt»:-ii-mM, llariix, Vno W»:ns:i- — to liavo 
beea a ilil^-i-nt au.l attentive henren-f the German music. 

In the Peetliocni conversation U-wki the talk e/ten 
turm upua him, and Johnnn van Ilrrrrion f.n, in one in- 



.tanen i-, ,mi rt i -li'.ir, inn,-,:,.,* n-.-ini's -k-irv- -o pry the 
ptwiit H)Mrl his r--|yefs. ScliiiM.rr eivs th,t P-eelho. 
vno, liov. crer, wnnl.t r.s-ver rro iie h.m, w>.l ii.Mi. ■' 1 ni-h 
In: Iml r.ot .aetexl tliil..'" Sia ill we nil. Stil: wo know 
that the frn-nt (ierntin, t'e-agh he conlj li^nr li-vn* 
of ltn> erea". Italinn's n.Usie, an i wjtr cril v two rrpceieu- 
"aH' -71* nf* one of his ojieno, ;l-tt and ackti'-vriok-e-l his 
• r Tiiias— Ih- nckivis,). ■:1»TTi:--tit fieinjj r .tlirr ;il hi- s>w« 
p-rnli i- s-rle— •• ^.-i.ni uriml.l I. we L.i-rn u i-rejit cmri- 
| r .-er irhi. miisk-r !ra i whip r ,t t,i,n tnnugh." 

" T. II" i- innr.ain.-e.] as try I lie (y-eratlo |in-gr<ini-T,e- thii 
winter lie--.-, no.l I l.-.-k firwani witb nnsma'l .lel -ht, to 
m ikit:^ a--j'.ai:itatx>e siitli ii-;otI; rx of tin: rrn-at -t^.rJks 
ii Ii.- later [-rrio], pT.i Iuc.--3 ai i: *'i.i-at I I*-, w;lh nn Kf- 
tle eiiii-Tsi-y. Isfsr-oi-e, ju st ."it ot: ^ feels th«* indurnie of 
Ilay.lnain! M--r-rt np^a eacli o-^er in syini-V-nv, iml ti t e 
inlhl<-:ire of litem hmh in P-s.*tlinvri-'s first— \ [.nssibly 
the (eeon l n!sa| s.a the in aiu I liT-ir M.M-ir. the nurc 
cl.-nrly .|„ J f-,1 his infln-lies- urn,,, fl-,- .-ant. The other 
.layntlho -fcfMirm" bo.rnnuy ti.ir,-. remiol.j.l me 
Ikissiui's '• .Sra'ja.' .Mu.V/ ,-"uii.; e iehr-|.e-.|„„ nl'" Fi-n. 
to" iir lhn J»<m," bric-g' n;i vagn.; ree.>:ieet,.-ii. of 
"Mo.e. In Kjvpt" «n.l"tlie Hobrr..f S.-v: Ik- " Hn.iCilr.- 
nrnixt lial Ikis-ini's hrikiaiit genius -.r Ibi-si-r C-e.-rnlii- 
r.i's jint:ii-nte scien.-.-. uhy may -v? not har- bad an.-'Vr 
)l../-irty Tlirre is Itatl.ii.g -*t n!l sn-j.n-in ; in tl-,* fa.-t , 
that M .-.art's vfiy\t >r.\l mat give a- ir.t;.-ti ]ilea-ur--as 
"Thn r.aih,, ,-,„ " ( lie I> nichtcr nt" t\e Ik-.-l-in.. at," wl,en 
so given thnt one bus neither the nathor'. or.-tie.tnil, 
cln-ral. nar scenic efTeers, and ll>o wwfi is «a cut dowr. 
at 1 1 jemk-r the plat— Ike hancia!; tr.ge-lie,- { Zmimmtn- 
Ktmzy— uuiiitciri-ili^-*. This ky the wrtv. 

nn--eTrho ire familiar n : tli niennMni's nriemi say tkev 
fr-e] tin- itillnenceo.'' the.e rr arks npail It.'ef l|..V"ll in his Ft- 
delio, nn l I lv-Iies-i Ctiernbiai kimvlf nhnirteit b's in. 
•lebte-lness trt Maxait. [ jsr.atr oalv kis " Jai dttu jour- 
iwri" or " W atercirrsr " This Is rxrit.ite. nud one can 
easily conceive tli-r impression sunk music would make 
upon the young Ilr-ninoo,,. It sterns then the most tnit- 
unil thlnj in the world th-it mse, wli aim 1 at n verr early 
age thta-rii stu.lv to 111-? d'l^s, and kn-vv that a kririant 
mel.a-ly or caiK-rrteil piece woul,: make nil prsstn-.--.in 
with an nn-licnc* angry with liiin for nt-rrhig np w«n» 
piece of Isstchrrork writieu in .a foith'ir'it, stn -ci' I bare 
brs-n lnn*-t pa Aerfally flcted tlp'jn by the masterly h-strti. 
m.-nbil mu'ie, which a Vienna residence in IS-.1-3 
nfli-rileil him oppartunity to liear. 

To Mich li- go ti> bear mnsic l.e.-au-c it amuse, tl.cm 
lil. -ne, ta »n,-l, s. g„ ,„< r ;,. hear a l-eati: Mil -ung 
hy soiu- beac.li'ul or r. ?!.-'. ra-e.l -i-i-rer, the renlly he.t 
rno-ic » f It .-»"tii mii.t he afna mnn- nee.--|;it than murk 
of his poorest— rii -1 the r. -r-ks'of bis y.::itb— ttti.g a-i-le 
ak question <.f opem as iiw-re tram- — must 1-^ of emial 
CXCcll— ice sv-illi tli- iv-arXs of his in tliho-yh Mtit v i.f the 
mast p.piitar "[.ens are t^. nil in-e-.ts n-nl f.or-M-t.e-, jn,t 
as -oo! wi-h » |,.»ti..-r,>r!e to s. ( the pilch nr.tl keep tlir 
.kiwrs right, ». with nn nrehe.-ri, fi-r thf» loe wrMra 
vei-hi only III- T..U-.- <,a tbr singe ia vie'v, the In-rnrti-n. 
tnti^ei licing— s.ai.lil, eniftty s.ain.k |t.y.,i-ii*s ma-ter- 
pieces lire '-ra itirTerent or ler. There Is in/bini; i-i them, 
tll'ili'll. ->f IV:...-tn.Vi.n's -niD'lrur an 1 m iie.ry of caitr'-p- 
ti.-n in -be ex|.res.|.-i of tke deeped or ecn.it. ons, for the 
very goa.l rensoa. tliat R..siui kvil no such cnio: : -.ns. 
His pulli tbo-ugh life has been a tk.wery one, nn<l he 
cm! I .irat cxpr. .s wttut he never felt. There is IM .nfti 
rellfio-as f.-ehng In In- - M.-se, - tini-i.-. or his Stabot 
.Wnfrr, ns see Dud hi Hand I's '• Israel in Kgvpl," or in 
Miirnrt's ffr^inrm. for tbo gi-oi! reason, I hat Han-lel bad 
true iVyj. (iermnn Teligiuui feeling of the old I.nthei-nu 
ccler, ami M-atirt <>f tli-? Catholic, nhile llnssini is tho- 
nangh Itnliau iti this respect. N'otr. 1.-1 tio n-hu'r-i rof 
K-issini cry l-ef -re he is hurt — for whnt 1 sny of h:s want 
of pjwer to expre.s .tsri ileplhs of eti-^-jtien, like Morart 
m*l Uretlioreii, I* c-a n illy* true of (Iny.hl. kx us said 
nbave, one cunin-". express what he cannot feel. Hoy ln"» 
childlike j-.y and linppine.s Is niw.iys eeeti in his music; 
It..... Ill's t.r-.l'iniH-y, v, it. Innii o-, cbeerfult-ess, free tin.! 
easy iliipa.itina, no.1 high animal spirits, ever slot:*: out 
ill hi.s niu-ic. as, fi.-nnerly nt least, in his ti.Ky walk niid 
coiir..-rs|ition I heiy-ve K-tb lac t,nl CflAULt^* IbcKi.sia 
Wditl.S tins'C heon moch gTeater men hn.i they both Iven 
cnrefally and tlire.au^hly tntaicd. Vet I hear the music 
el thn one with the extreme ile!i;;ht with which I re.sil 
the works of the other. Dickeoi it not Stl-SKsi fjiul, 
thotuh ! 
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:_/* NEW VOLUME. — Willi our pnwm ruuiUr 
a.. rni:«..*.r.i Hi- ElaUITII Ur-a.srts VOLI MB t.t Mir 
JmuiiihL or viu.tr The el'.-l.tii; at :titf asnic lima ortlir Mti>l- 
nl SejsoB rf ls.Y>-u miVs. it a Ifa.'t It's. J«r asssr «iil«rril«»s. 
tri cwuteue.. lVc irust our trUwAi «ka haw fc»|>t ui rone 
ptn v «n tar. »lil ***-alr:aN; snort to larra-iR 1 th. OHnlavoy, 
•n.l s.n.1 u. in llw cio.. .,f ni.l :» f. » »» n»lvrs. 



Orchestral Concerts. 

Tli* movement, of which wo have once or Iwioe 
hinted, is at h'ti^tb fairly nn its feet before the 
ptihtie, It starts with iu;inv excellent omens of 

SUCi ess. It is too true that tve ha\C lost lU.ltli- 

JIAXN, nli". in spite o( previously annaunacd in - 
ta-nlions and of Jin ellt:ae;ement to lamabict t!io 
a-onccrts of our Mcr.dcl-sLalin Chora! Society, has 
l.'.-n prevailed upon to became onnduatur of the 
Philharmonic nn<l other concerts in tlio ciiy uf 
Xa-w ^airk. This rob* IliKtou of In* presence 
.l-.irtri" tlip rwiins season. Hut this was no rea- 
j.iti l',)r<ii-:>»ir.it. »t».»-i^ who have Ink. n thr mat- 
ter of orchestral fomvTM here in hand, have 
pnntiiaKy shown to lhs-ir opinion in this d.vyN 
announcement. We. Lave an excellent conductor 
in Mr. Cam. 7.\ JtiiAiiv. tvhn.c esterase of l!i;it 
function in the eotnvrfca «f the Hainlal ami Ikrdn 
Saviety, an<l the Orehertrat Union, t.i.-st year, won 
Win extensive anal uVsemsl favor. 

The concerts will be commenced with every 
possible <;iianvnly that they will go on nn'l that 
alt tint is or shall be prumiseil will lie fulfilled to 
the letter. The names of the Msna-tin;: Commit- 
tee (and there are uieireas '-ncal whai stand laebinal 
them) should satisfy all ilouht of that. The or- 
ehe.-tra will embrace all the he>t instrumental tal- 
ent in Retail, to tV* number of atf ttv-' Jifly, who, 
as well as the conductor, will have every motive 
to iln their best ami work together ill a true artis- 
tie spirit. The musicians are to risk na.-hinj in a 
p«s-niiisry way. They are lo be sa i tired their 
ordinary pay for every eonceit, and any profits 
that may at length result from a successful srnsun 
are to lac alivid.-d unions them. Of course their 
interest ami duly niil W one. 

ll is lo he |io|hi| nn \ trn«te<l that the mu-ie- 
lovi-t,- publii: alio will ••■!• iU inten st ami ihity to 
one towariS thi< enterprise. the eaiw of 

go:»l !ini!i.-. tint (he ^i.r'e.us evening of S) m- 
j.l.ony ninl tlveitnte ami >>onj, nbieh have been 
hitherto the winter'* joy anil pride of JSrston, 
may not fail ; lor (he ^Ve of r< inemberins Ileet. 
hoven an>l Mo.t irt, an>l of eneonrapn^ our re«i- 
fh-nt mo^it.ians to keep up their tone a** arti^..i by 
allowing them t') .erv<? n> in an (K-eiipatinn *o in* 
ppirln^ to themselves; for the M»e of i;ivin^ the ri- 
fii r»tr ^eneralion a^ />mkI chancer a* irr hai) of know- 
inj what the really ^rr-at Diu-ie i». bilore a f)!«* 
ami frivohvn t;ixtc *lnl! ^'et po.«i'.e'on of tbcm, o« it 
a'trirt* tint rr&.-re l*> 1't wvlth ritual not in thr 
ir.iy ; ,i< well m liir the ?nke of our own mui-ical 
gratifieatioit, it ly ro-ne. ui to tuaiaia these «t>n. 
eeits. I'. i« hoporl that they will Iv inaiie really 
anil wiih-ly attractive, wilbmiti ata-rinji to anv low 
'tainlanli, and withmit K'itijj pe-lanti. ally nevere. 
There will be mine of the ^rand o!il Symphonies 
by a more eflivient band than we have jet known, 
k»v« rxeepliojially. There will be the belt over- 
tiavv?. perhajy eowcrtw ; there will be sin-ren who 
are artuti and who will sing gooil nui-ie, both solo 



and in .[iiartet or ebnr.w; and there will not lx< 
wanting blight bil.i of a li^ht and (trneeliit ehar- 
| ai ler by way of l onlra.t and relief. TI.ere will 
i be the attraelion ol tli.it noble Hall, and pos-ibly 
! of n Beethoven and a Mnrart l>'otli-«lay eelebra- 
J tiiMi. The priee of liiktL-, it will 1* seen, i* low. 

twoorthrre t^inen lower than ihrw of the I'liil- 
| harnumie Coneert. in New York, whieh la*t year 
: erowilid Nibb/s theatre iroin floor to eeiling. 
, Let all true tnuair-laaer.. then, take buhl and 
swell the Mib<cription lists .«o fast, that we mvy M'C 
onr way not only for fix, bat even ci;;ht or more 
delightful eoneerts. On the public of course nny 
sotid Tiltiinate sU'.>'c«b depends, whatever other 
feeuiity a concert en'.erpriw uisy r»s*. npon. 
I Make tln» ai<ic i'i-ed ami it may ripen into n p»fr- 
| manent iiiMitulioti, the elementa of w!,ieh nhall 
j ne4 have lo )tv fought I'.vr e>.'rj- year anew with 
I ruueb pains and uncertainty. 



Voice Teaching in It-tfy— Italian 8ong and 
German Music -Jenny Lind. 

It has been considered a matter of course that 
every yoiin^ American a-pirant to the profession 
of a ven al artist should jo to Italy. The vencr^ 
able'- tradition,- of Italian ..on-? are allowed to 
outweigh nnd put ant ol" si^lit all other artistic 
ronsideration*. The career (as scholar and as 
•/• Wrt'i'- ) in Italy, the "land of son;-", -ihat is 
the thiti"! and that meai-s practically the renoun- 
cing of all other kind.- ol - lunsie and living alto- 
gether in the practice, in the hearing and the 
atniospuere of tho popular Italian opera of to-day. 
In a word it means now, more than any thin?, 
cnlciinj the new school of V»;niat, and in the 
end (which cramcth quickly) wearing oneself out, 
voice and arti.tic eonsi ienca*, in his service. We 
intimated in our last, in welcoming a yonnp towns- 
man back fr-Kii the scIkmiIs of fiermanv, where 
^.>iif/ rri'isir is thought aaomethin^ of, a* well as 
kitufiny anal as what is a'alled r t/iit-t. that, because 
there was once a true school of pon^ in Italy, lae- 
cau^e the one only ^••nnine vo-'al A'hoial is the 
Italian, it by no means follows tint the truest sclnvil 
is found there nw. An 1 really it nlT-cts us wilh 
a certain sadness, when our youn i sln;.-rs come 
hack " finished artiats" fn.m that Italy, to think 
that all that precious time and talent has been 
spent in simply ai-<[iiirin» a power to enact a few 
hacknicd nilcj in a very limited, monotonous and 
hacltnied round of the mn-t inoalern Italian o-H'ras. 
Acipjaintanec with jttsxl -jiunV, with the Shalc- 
speares nn<l Miltons of the Art, they have for- 
■•iirien to e-teem of con-Aipia-nce, and it is well 
known that to l>e a popular Italian prima tlnann 
at Imorr it is not thought al all indispensable to 
l>e in any deep sense a m«<icinn. 

\Xv need not slop to apialify, to renew our a-x- 
prr«-ionsof indcbtcalne«s to Italian Art and artists. 
It is impossible lo nay every tiling, and from all 
rides of such a 'object, at once. Look for the 
ci!Tm'Is to any seemin? excla.iveneas in the above 
statements to all our articles in times past, in which 
we have nol disguised our sincere admiration of 
the Ilii-ios. the Gittsts. the ltvmvi is, and jo 
many mora', flur purpose now is to point out tlio 
evil of the Italian ona-sidedni-ss, cvcln-ivcnes-., 
and to a oniplain. as wc justly may, that onr occa- 
-ions for heaiiny the preatcst kinals of music, onr 
oratorios and classical concerts, suffer from the 
(act Ihat our best-trained singers, those who pj 
abroad to stu.ly, are at once monopolized by the 



Italian opera, become nothin- hut so many n ore 
Lucia- ami Kl-atdos, and lend nobval veic. to 
the iiili rprelatnan of mm h lm-'i.-r and mure salis- 
IVin-!, more enduring, if la* fashionable kinds of 
music. We. now wish to ndilna'e Iwo vahiab'.i- 
testimonies. The first we Cud in the last number j 
of the .t/iisiVir/ litt-i'ir, which translates frutii a [ 
tJeiinan paper extracts f;om a private letter ol | 
M vntl: Wtl.i K, sister of Ihe eclebrala'd Cl.AKA 
.Scilt M ANN, who like her sister is nlreaaly an 
admirable pianist, anal has been spending HHr.e 
time in Italy developing her voice. Sue wciles 
from Milan : 

It is surjirisin; how many you-i~ sonr-tresaes. ami 
often tho.e w liai |iosse». excellent Tiii' t's and highly i 
cilluvatetl mii'iciil t-sfrnts, tire aiaem' -Icsl in Miliin. tu 
pursue their stu'hes under the tiiiiiun aif I'rufessor 
J.siti'biiTi, tame of tlio seven siii^iii„'-uarisicrt nf the 
Constreiitoire, nnd lurcnt fur the it;>ci-i I wiih die 
view nf prrparini; tlinnselvcs lur the llienire. ami 
throii^li l.is intliii nee id ailitain eniriiicinenls in lliily. 
Of eoiirse, lioweaar. lo c'euanily in-cording la 
tli« old style, witti a correct funnation of t!ic tune 
and voice, ia nnw cut of (lae ijue-tion. The sole oVi . 
jcrt seems tia lie *!iaq». ;Kiinled. pas. innate, ami vehe- 
ment i!ccl.i?na!^on ; wlucli, tu prO'hiec the moat 
thrillinu anal clwrinini: etl'eet. must lie sour with a 
f,U luiee. and, alsivc all. witti t!ie neist poweilul 
niiisc nlar etl'.irts, wilh wial • o|k-ii maiai.iauit swelling 
hrext, .-anil nil this ut the rtt-t '<( the ilelicah- thriMits 
of the femnlcs, aril ni tiainl sarianee aa'ith aill inlc.nf 
art. The natairal lileinliiii.' uf the Imid-voice with 
the rivi-tcr: llie equality ami tsMuty uf >uicc; tile 
stift and fail lone: the correct sMivcry; the pecf..s't 
piano and fine pairmmenlo. anil ollia r nttrilnitcs to 
nnble smirin-; ns praeiiseil liy land, Sonuair, lVrsinni, 
Fodcr, Tadolini, ami! many utticrs, it i c not tiken 
into eonsialemlion. This style of litipns; is now scl- 
ilum liean), nnil then by oil 'infers, who sjH'ak only 
of Hcllini. l>aini«elti, "and K(-s>ini. TV yaaulhfal, 
vi<.-nroui sin^ rs of mn leru dnvs have only onr name 
upon their lips and that i- " Verali " Upon his 
0|s.tiis rests the wleila- art of ttiti-tc ns well for the 
prestilt tune as lur the futnte. and for tins teno f n 
inuny. iiniltr certain cira uni<tanees, sieTalice the tv- 
mililis of ttieic voices. 

anil ron*;iimii>n. All lire iitntiilinilsonly to bera!li-a| 
•' Vcrali-in-era," anal they claim this lumic with viiin- 
glorious pride 

At my nrwal in Milan, the voices of the singers 
were in ihcir prime: and these prutlueed, in several 
pieces frum the Tr->'\il''ir . 7""ti ci0i, etc., n inumclllnry 
nnd jp-tu'r.-itly an atntwar.1 efleet nnlv. < Veeasiamally, 
however, iVy inailn a verv deep inipre.sinn. Hat. 
In * few iniiiiilis, ! a ; ,w them fade away, nnd liecnmc 
.lirT and slmr;., ami veiil i.f :il) mftuesa Arid it is 
fur this mismi, I helivve. that id! vilces in the thcalm 
umnd fatigued, /mil sun'- our. air rather serrnsned nnl. 
Itqt [ must here n.li!, thai Italian fa-unlc a oi es sen. 
crallv have nnluriiHy a> freer, more II ail.le.sn.l fuller 
found than those «f other countries, cspecbally of 
Xunhern tiertnauy. 

The tiermiin iletncnts of sinL'ine; have famnd 
hitherto hut litrte *ym;iathy in l/iuihirdy. They 
aaill not recojnt^e taerinnn Innsie. even «»icl niatle 
llllisic. ntlil tienoali saints nnd aapaTJis they will itot 
he ir. The piofe-'aii, iiml their pupils call tin in teli- 
ous mi l Hai - . wurth that sacl'iticr ad voice and lime 
ujion them, withmit efltvl, us thev exjircas it. The 
sccnnil and thirhnite singers, of w liom 1 ha-.aril ntnny 
in the theatres in l.omWily, nee tnily haasri'.k, a:ul 
even a Watahle /r.sc/.aa'V/ is entirely out of tl.e ijties- 
tinii. Thev have no nttrnctinii for the pnMie. winch 
consents t<> listen lo thean only whin the prima 
donna cmUnvairs to rc,a<|utr the luca'iircs of W^ttoc 
Vetall. 

I have attended many ain^dn': Icscai- : l^it never 
have heard a professor reprove llie pupil for the mn<.t 
sera re aiaer-exertiiaa of the voiass, nr ttie euntuinal 
i.-»spina for breath. f>n llie asuurarr. I hna'O frc- 
apiemlv henral them eucoura -c it ; and i u<nim al-o 
causes' them lo liclieve it sa etatr's I method. Hi>w- 
ever, the opinion we in Cennany have, that the 
oiirru of Verali an.' not adapted tn voiali/.vtiian, ib>e» 
not ^st on a sure foundation. Well tntincd nnd 
;ierfst sin;ers mar he nhlra to eon |iie-r them, nnd 
ptisltia-e impo.in^ 'nml heantiful ctrerls, whirli these 
opera., with a discreet orchestral nassompaniment, 
fraapia ntlr utTonl ; and I think that the Italian public, 
in spite of the present sihoinioahli: state uf inutkal 
tuattcrs, could apprviante them. 

To the abovo wc have the testimony of still 
higher authority to add, which is no K-m than 
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Mine. Jexxv Lixd Goi.dschmidt. The fol- 
lowing are extracts from a private letter, which 
we liave- hail for three years in our possession, 
and which we have hitherto refrained from ma- 
king public, out of rc?nnl to the feeling* of the 
writer, who, at tint lime professionally before the 
world, naturally wished to avoid all chance of 
exposing, herself to misunderstanding ami unplca- 
MM feeling on the purl of amateur* anil artists of 
a school different from her own. lint we arc 
sure that no filth ground for silem* now exists, 
and at all event* the rj'>t»l Mitt wit/.*/ f> «7one by 
such most timely word* from such a source, is 
enough to plead hero in extenuation of a piwsible 
breaking of tin; seal of confidence. We risk the 
>iu, for it is of the letter only, not the spirit. The 
remarks wore written, at our own suggestion, in 
fuller explanation of ail vie* given lo a talented 
young vocalist who went to Kurope for improve- 
ment in her Art. We copy word for won] from her 
own autograph, whii h as a piece of clear, vigorous 
and not ungraceful Kngli-di composition, is credit, 
able to a woman of fine intellect. The Italics 
are her own : 

" If I might he permitted to offer n suggestion in 

regard to Miss . it would lie a recommendation 

to lux nai to go 10 Italy, ns ,|.e lists Iwci advised by 
some friends to do. My titirnMe opinion is. that the 
recently adopted method of Italian singing I* not 
the most natural and healthy. The proof thereof 
i», that wo see only a few fliigeis in our d.iys that 
know bow to preserve their voire, having oner 
been in Inly and there aeiinired the habit of forcing 
more sounsl out nf their lungs than tiuture intended 
they should. 

" 1 never went to Italy myself from that very rea- 
fon. After bavins heard all the modem Italian 
singers, I was well convinced that wjf voice never 
would have been aMe to preserve its natural clani- 
eity and its churns ter of hi^h sopnino, hnd I under- 
taken to adopt the «•«< forced style of singing; i> is 
now a days almost unavoidable in Italy by the fre- 
quent pctformanccs of Sigunr Verdi's operas. . . . 
His music is the most djmgcrnus for till sinjring 
artists, and will continue so to In? until the artists 
themselves will belter understand their own interests, 
as well as that of the beauty of the art of singing, 
and refuse tosiu'iifiee themselves to a composer, who 
by no nieinis understands the exquisite beauty of the 
real Italian singing, that eaunot lie surpassed by any 
other nation. 

Mi— - — • will find both ill London and In Paris 
masters fully spialitlcd to instruct her in .ill that Lt 
deemed rciiuisite, and in the former city now lives 
the most distinguished sinking master. Mr. Kmanuel 
Garvin, who t* in my opinion eminently <iualified lo 
understand imd to developc her voice and talent. 

' ; A yenr's residence in I.ombin or I'aris will enable 
her to judgs* of the prioress which slie has made, 
and also the propriety of afterwards spending six 
months or one year in Germany, /A* hind o/ our" 
tttvitt, in whieli the true artist only fan acquire the 
genuine stamp of Art. Gertnariy offers pcrhup* less 
exsellcncc for the singer, <rs « u'wier ; for the Gentian 
lnnguajr^ is very hard to pronounce and often ehanjr.es 
the character of the sound ; for instance : the qnnliiy 
of tone in singing out the Italian word, Mori, and 
the identic German word. SrKmrrz, will 1*. found 
quite different in its result, and infinitely in favor uf 
the former. Hut— to wish lo become a good a»i.t, 
with a good arlisticul conscience, and r*V Xwju- f7-r- 
man* and in musical masters, would indeed 1« as 
great a bus for the artist, as it would to the public, 
he ought to wish to give a ri<jht im- 



■• I know what Germany is to an artist, and, with 
all my vciieraliou for the feu. ItjlUn sinking * dioob 



I really Wieve that, utiles I had taken the German 
music as the grnnnd-work. niy whole knowledge of 
Italian sm^ine; would never have sati'fted me. and 
my inusiinl faculties would have been undeveloped 
and unfruitful. 

- What I therefore wish most earnestly to imprv.s 
upon Miss — — \ miml is. that slie wuuld try to com- 
bine Italian Sony and tttfrtmn rrtus/r, the one l^in^; as 
nei-e?*ary as the other, — tluit she would try to avoid 
Mm ;»r'<ra>, as the -iitue taw exi-ts. to its fullest 
extent, in Art as in life — that 'lie W true to herself, 
try lo find out the beauty of truth, as well in the 
simplest nmg as in the most difficult aria; — and the 
preat secret will be her s.— the most powerful pro- 
tector Sj-uins! envy and malice will I* on her^ide." 

These are words to be pondercs!. They nrc 
not one-sided, they are not unkind nr prepidiri-sl. 
Observe, this writer fully admit* the paramount 
rlaimsof the !mc Italian srhool, but doubt? if the 
Italy of to-diy be iic-eo«sarily the rifdit place to 
find it. " Italian to ng and (lerman muV" — there 
is the whole story in a nut«hell. Form the vnier. 
neipiire the method. leani the pun-, the natural 
canlnhiU, from the pood old Italian traditions; 
but at the ruirats time retneml*r that, in thi* i-en- 
tury at all events. Germany is the '■ lam! of real 
music," and seek to become baptised into the 
spirit of the ereat enmpmers, the immortal ll vx- 
ni't », Mozapts and Hr.Frnovi'v-', n« well na of 
the Rossini* and Hi-i.i.tM*. or in the>e days the 
ftill more nue.tion.tbly exclusive spirit of the 
DuMzt- TTt* and tbo Vi:nnt*. 

rPiisic.il <f oij^f sponilt ni;f. 



• prim* trior <u ti» Rliw.| 
S'rw York, Sr.r-T at>.— Last timing Mr. ll«i». 
tow'» •' Orininal, American Grand Opera, Rip Van 
Winkle," was produced for the first time hy the Pync 
and l!«rri«in troupe, tttvler his direction. In the 
first and third act. the libretto follow, Mr Irvine', 
legend w.th hut tittle variation : the second act Is a 
piece of invention. In which a continental oftVer |Mr. 
lUimtsox), - made np'' on;te like the pnttires of 
Washington, falls in lose with Alice, Hip Van Win- 
kle's daughter (M'«» I-orisa Pi si:); ami the usual 
military manoeuvres are introilnred for stufe eiTeet 
The open was very well pnt upon the since; the 
scenery and costumes were uncommonly C ood ; and 
if the public venliet is worth anything, the Opera was 
decidedly sneeesiful. 

Of the lihretto no! much can lie wrd, only that it 
i* hy no means as *cnse|<?s nnd ri'lieutoiu as are 
most of the ltatikn school. Probably I,ons:fellow or 
Willis would have done letter, but then no one ex- 
pects poets to write librettos; such drudgery is left 
to vrrse-mskcrs. The work Is Dot, properly .peak- 
injr, a Grand opera, for much of the dialogue Is spo- 
ken ; a shubhy practice, which I hope may po out of 
fashion. The charm is at once broken when the 
actor deseend. to tlte prosaic level of fii/XrV?,- and 
the opera In fact Wexunes merely a play, with music 
interspersed. The composer evidently aimed at pro 
dueinir a jioputur, and not a classical work. The 
melodies are li^bt, resenihlir^ those of Anher. sonic- 
times reminding one of the better class of nntive 
compositions, by some miscalled Ethiopian. Simple 
and graceful themes, set iti stirring, strongly marked 
rhythms, keep the public feet in motion, and the 
public heart bounding with delight. 

However the fciiiecro devotee to Art may re^nrd 
this popular sucrcsr, still, as a believer in the Knglish 
opera yet to come, I n>iioc even at the production of 
works like thi«, beeuuse Mic jMiblie will learn in time 
that all inspiration was not given to the Italian and 
Teutunic races. If we are CJver to have any nutbvnal 
operas, they must be based tfpon our ur n language; 




the union of intelligible, vijrorons and altraetive plays 
with kindred music. 

As to the manner of pciformancs- of " Kin V. n p. 
Winkle," not much can be ssid to Boston renjen 
who have heard this troupe so uflcn Mi«s ]»ntsi 
Pynewai »* ehanuiiij; as eier ; her sister filled l?r 
pmi!ion erc<liiaMy; Mr. Harrison was execrably oat 
of tune as usual; but the new basso, Mr. Srap.ftos, 
was if possible, worse in every respect than hi' illus- 
trious chief. The »wect voice nnd really hr.Himu 
execution of the prima donna seemed with Ills an.li. 
encc to alone for all the sins uf her associate*. 

Miss Aoi LAIHE Piiii.i.ifm, after three un I a half 
yenr< »l.senee from her Ito'ton home, spent in thr 
cnrne.t and successful dlllivnlinn of her rich voice 
and artistic talent Iu the Old World, announce, t 
ronetrt at the Mu»lr Hall this evening Wc canw; 
*>ub| that she will receive the warmest welenmc. 
Her antecedents are well known and such as to in- 
sure a deep interest in her. Her various ulent 
bhown at an early n^e iu the Museum theatre »nd 
elsewhere, bcr cheerful industry, intelligence uni 
frank, gencrnu. nature ; her reniuikably rich contral- 
to voice, self-taught at first to do frood ^service, and 
afterwards, under the fiithful and judicious trainit; 
of MiuLamn Aason.T. culiivated lo a jKiint tKjt 
made her a very acceptable cuncert -slnjfer, all show 
ed the capacity, under right conditions, of an artist. 
The warm interest of Ji xnr l.txn. too, wa* enliited, 
and following her aitvu-e, she itudiest for a year with 
GaHcta, who was more than talislied with bcr fro 
greM, Of her subsequent sucee-ssea in Italy, in the 
contralto rules of Itossjni's and other operas, wc Inn; 
all read. Miss Phillipps's only regret U ihut circum- 
stances did nut enable her lo spend also some time ia 
Germany; but her musical studies have not lw«u 
limited to one style or school of music; Gsrvi* ll-n 
tinsht her to know Cluck as well at Slcrcndnnte 
and Uos-ini. and her own ra«;o is laryc and catholic. , 
Should she be able to remain in her old home \ih 
winter, our higher kinds of concerts may lie much 
enriched by her. At all event? all musical Bostcn 
mu*t lie eager to li-tcn to her voice to-night Mit 
will have the nisl'tuncc of Mr. H tuaiaiix Mti i sto 
mid an orchestra uud^r the dire lion of Mr l ist 
Zliilisus She will sing a Rondo with vunntmas 
from Mcycrliecr's u Margaret of Anjon." a Bvrcsrolc 
by 1'aer (in the Venetian dlslcctf. Ros-ini's t.'nn r«c, 
nnd duets from 7'owcr.if; nnd // '/'roisitnr-c, with 3lr 
Millard. The orchestra will play two ovcitmes and 
other selections. 

The forty nights of Italian Opera at the Araileaty 
of Music iu \^-w York, comTuen red on Mondsy with 
// Twratoir, with Mine. I,»ouaxo»- at Leonora, anil 
Mile. Aluiki. a new and apparently roach ndraircd 
meiio-soprano. as . the ci|* y Ameena ; the other 
characters were cast ns last year. On Wednesday 
IJuJa was performed, with Mnic. LtcR.sxc. t, Si;nn- 
rina Mant ixt d Oiiht and Signori Batoxot.1. V* 
hem.1. Uovi.bk ami tiisrauoxt in the principal 
pnrts. 7'ro.vi^re again last night. Meyerbeer's II" 
pimnti and PnyJi/l' are in preparation, lo he brougM 
out with great splendor ; in these Miss Kli'c II***- 
i.or is to take parL Mr. II miiiso* Mttxsau will 
not appear at llie Aszdemy lefore Peecmls-r, >nJ 
then in />i Fmvritu. Meanwhile »e are glad tli»t 
Heston still retains him as a concert r ingvr and s 
teacher, nnd we ask attention to his card in another 
column. 



To the foreign 
(CasTKi.i ax, S»i.n»S!,nnd Casi-i..xt>. the Annie- 
my has now adde<l (if report be true) that of «.*•«■ 
viho is ki srent in Moycrbcrr's operas, a: a taliT »' 
H.W1 per month. Speaking of salaries ( '*""' r 
nnd /"i^mVcc pives it- the following aiiibetitic state 
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m-ut of the neceMarv txfxntti of an Iluliim Oinra 
in Xew Vorfc, liu-crt on the »rr»nj;crocnli of last 

Prttna ti'wma. per mnntri, «.12"ft on 



»•••«•••« . » • •■«•«.. 



•■• • • 



l>.k l>. 
S.T....I | In, 
Kirat Tenor 
Jr.l [,,>. 

R<rit'in« " 

2..1 Ihv « 
Mil-ie. i»-nr.!ml*- nrrl *eenrr 
iDg la tupply a..<j n&Te.lty.. 

T'llil |-r month 

4" OrelteMrB, |x*r week.... . .... 

Bii i:l...fl.ter»- 

l-»..'ler 

Prompter 

Ch-iro. Mft.vr 

Srnzv >luiT3 r ?. , r 

G*. • . .■ ...... . . ..... . .................... , 

A Kz-rti-Ini: Htwl print'Titf. 

I2 Caponier, iii-l S<:em.'.»hif!er. 

4II Sn;«T!inni»rjti^ 

Oill li..y 

lV'.T'erf v-moia arHl boy. . 

3 Servnnta 
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fl.iir l>rr»..r. 

Sunej.er, CVaner. nn.l Fireman, 

Total per week $10:13 »0 

TM. UMp "f i-ve..***, It it lit l»e ..-en, .!v.w. n mnnth- 
ly notlnv of *!3.33>1[ lint i( i. .till .f.fieiont ill vtcmI l.n- 
r*-.rrnrit item*, nrimrlv: the .nl.irir* of n rnptrftlt.., ; ?Fi(iO. ) 
.r^olurf tenor. <*|f»\l nririlhrv li.uitr.ie, iSVX'.l n 
on-l contralto, r.n>y!l.er **von.t ten^r, nnii n .wind t..ri- 
tr.ne, {$200 e.mh.l nil of whieli nre ti.'erh.ary f..r the 
p«>p.T CMii.Jncl <.f*M^nn/-r lli.lli.n Open, nnil whirl. 
nii>. 1lif expenditure to SIC 430 per mnr.Hi. ax. iW. r ./ 
er*f. Utirttt nd owurwure. 

Tip. Mtiirini.f the Prime, lh^nn ami Kirel Terrrr It 
will u™ tut m-r.l 0.1 *l JoO ench per mrw!li| l>u! 
iKInm. r>K l.«c.itAMiK m.l Slcnior Miratk rrcpivrij 

li>«l > D »lir.«- limf. 1hnr. or J3-«"1 .»rli 

rni«i'ii^ t»ip mnotlilv plfirnditnrc lo $21,3.10 
ftuft.i.t*. iff n>tir, iitTcrcl nnil liwutivic., 

T)ii< stoltm'nl l« rnoilc the rn^li of on arirumrnt, 
imhI tk prrttr ncii:hlT onr. a^nin%t thp flcmnn^ for 
0|kt.« nl low pr|, c*. It r,rv'*cnt» one Ma of tlie num. 
lion csiTcdiKjr'r ami m liopp to find room for 
it oil nr.oil.cr t,mc, Wo blif.ll .-lnd »l,o 10 buor 
the b-«t Hut can l« .ni.l upon the oil.rr fWc. 

Mb. Hai-.T<>u !i new An.cr.rim opera. " Rip Van 
Wintlc", l.«s hn.) a iiiu-l.tly run now of a ireck or 
more, an.l i, rrally a po'patar hi. tcm. A letter from 
a rnrrri[nniltnt aUvc mill lie nod uiili iiilcmt. It 
a-m-« with tlir pneral t«i.e of .ntici.m in tl.« Xcw 
Yoik pnpen;, nil of nl.ich |.rono<inc« it muiic of a 
Itrjt clwrarter, hot of a prnKl dml 0 f merit in 
it. way. FttT, of the Triltnr. goe» into a five 
colainn cclcl^ntion of the p.cnt, with 
of the work, aprmirtyly f ur, and intcreitinc 
of whicli we wonM shi.lly have had room 10 cxipr 
ll.i* w«k. Meanwhile wo clip tlie fullowins tcii- 
mony from a priv.itc letter fro.ii ooe of the first 
(j^nnaii arti»t.. « leading nitin in clit..i.-al rou.ic 
rnnttcr. in \rn- York, wl»».e word otild not 1^: i.llt 
Hattt-ry. Ilr write! «ri : '' Briiton'. nrw opera is in 
point of iii'lTiimrniniif.n cxivllmt, nnd there are 
otherwiv? tna.iv good iliinjr. in it. The work really 
doe. nn Amerienn composrr credit ; it is the lir*t 
one of the kind which has inspired n.e with respect. 
The plot i« poorly nrr^n^cd atid some rnt* and 
ehanirr. in tlie f.ro^r.niine of the different piece* 
would he de.iciil'd^.'" We ar>.' luppy, hy the way, to 
learn thai Mr. llri.tow ha. made hii pence with the 
ri.illiurinonic .Soiitly and t\ turned into the arms of 
the ' i-o...! old motlici". So ulinnld It lie : let true 
mn.ieiaD. meet lapoii tin; pound of Art, an.) cc-aMi 
the fuolidi ijii.trrt'l alwiit native and foreign 1 

Mr, Hbrmavs F^'KnavtiT, who announce! hi. 
aerviee. in another column hx a teacher in the higher 
brnnrhe. of niu.ie. U one of our raovt able, thorough 



and intclli-rent niusirrnn-. ; finiiliar with all the be%t 
German Mo -.ic, one of the he. t conductor, and nr. 
rani;er» for orcl.e.|ro« ihnt we have ever lud, a com- 
po.cr too, in all ihe ela*-.i.al foiuw. and n allv one of 
the mn<tcr« of 1m 1 rt. We tru.t he will find many 
pupil*, and rein onenit ion fur hi. .crviec. tn the eau*e 



^di'crttsf mcnts. 

ORCHESTRAL CONCERTS. 

\T . n.i.'tln« <~t ctciilcoien ia»m«<f.t la Hi. \*<mfili*a of 
OrvlH.lT^l Wail.-. Hi. un.lrr.lco..| wrrr .afwt.lMl a Cmn- 
rni 1 .... himI )i»v. iu.W HCeanp»*Bl. .0 rlt. . ^rl.. ot l*IX 
CONcKltrn at fh. II...T... Mcilc It.u, Ourl^c the t..n.ina 
wln'cr, with an 0trh.«rr« at hi tewt K.rry )lL-nrt.<r.. aiuUr 
tli. Jl^fl-O of I'A'II. ZKr.tltllS. nnJ .Kb .LuUluniif 
.mln.nl Rut.. Arli.l.. 1k.b v>»n»l ami ln.lrwu.pnt.1. pm.l.le-1 a 
• aril, wnl onml.r M lirk.u .hill I. •uiWrliVJ f:. la muob. 
dir.. OVH...M tW the .en... *ti0 
!Siii>..t).'h>o It-t. m.v br f.hinl .1 lh# tau*.- Mor^ 
Tin..- ..f rtm.Ma^.w.il ...J r.lrll..r f<injr.ibni .111 l« an- 
Hl.un..J h.r»T»fiw 

• IHKI.K* P rKltKINH, ■, 
It K AVTItntlP, 
J II I PI1 »«. 
fX.virXO ». Olt.TTAX, 

ji.||\ h D«|(;irr. 

<• r ClltCKKRIMI, 
NATHAN K1CI1 " 
Rn.tMi, fivtol^r Cj, W!A 



MR. HARRISON MLLLARD 

nrttwrtfiill. ji.rf.u...^. 10 1.1a forntrr j.ur.1. .nj th. r>t|Ki. 
p.o.r.11., (h.l I,- I. iu» n»il. to ennin,. hU LE»*U.N* l.N 
SIX. IISC, on Hi..m» torn.*. tb« ouljtar. 
>. li T)l»r ftr«l, Oct 6. |«5. 



HERMANN EOKHARDT, 

BK0* I.KAVK to lr.ro.ai tho 5ln.«»I Put.n,. or Bntto. Ihxt 
b. ..11 O.V..I. a n-v .jnr. t.oar. to al.ti.B inalr.ir.frMi in 
th. Mgtt-r hniulu.. ..r Mn.lr, wN n. tli. ..on.la^ '*f Noa.rt 
an. lh..hov*n, with Violin .«v*T.n.nln>t«t > Thoroui;li II..., 

4lC. lla.l.i«DC. t SsV 14 PlMMUC Slfn-I, MfU.? fit S(K*r PlWfc 

PRACTICAf. OHGAN1ST. A Coll.nfa. of Voluo. 
I.rl™ for Hi. Ont«n. ..I..l^t (r.«i ch. H .Tk. oj iL. nii.I 
l>n.ao.cT.. »v Kl)» AH0 TUATIS Prlc »1.TO. 
Jan pubifhed h 7 Oliver DIUon.Ha Miivmm. 



TIIK TRtM«IE5IT AMD ETKKKAL. An Olp, 
('omp.M^l bv ICo.nS.rr wlia I'l.no K.tri. .»4 Ornj. A<- 
cvminvl.iirnc. Bv VINCENT NOVKU.O. PirV-r 

ruhualud by Ollv.r Ditaon, Hi MM«ra,io« Si. 



BKICTIIOVKtl'* SONATAS .r. tin> n-..l_r, In l.o 
l»rje» .|..Mri.. ti.l.in..., .Opntlj .n«I Janblj i^>ui..l la 
rt-.S, ...ntrtw.t .n.l l.|t.rr.J th. ai"*t mtri.Lf.r.i.t .|Mrlm.n 
of WuMc Tyi^iraaay tw l*au«H, nwi In ...ptng with th. un- 

•UrU^.acI Jfrbhi. «.f III* roiii r ..BiUMU. I'rlC. f' t |.r TtA. 
■IniCW. AT b..lh rola. f»r *13 <l> 

Puli.i.h-1 hj Oliver Dll.on, 11H lr..(,»»r«. Si. 

CHl'HCH OltOAXS. 
COPARTNERSHIP NOTICE. 
WM. B. B. BIHK0N6, Organ BnlU«r, 

kt0 ) '* 4 OE0HQE FIBHER, 

or <"ini*>clj(fi?, twTi> thli dif formed a 
llnliln< lliw nMAulif-tulv of trttiirrh Onp.n», 

U • ilwljn te> kr«r »o °»r Wannnmw Srw t awtrnmeal* tnt *».• 
fit pri<-*» fr*m <n £| tV4#Nii h. tU.J *tr prvf«rnlri>hallii 

ty *<"H'i»rl lit tins 'liorr<m anft^r. Of^n*, *»rf K 1nm MW to 
* 12,000. And by prompt «u 1 (itlthfii) t>«#ri|t|nn nf nrlm t* 
TK^Ttt H 1 ** tyiic^umjEti-an***! U> that hrTf r«rf T* «itr0<Jt-J to >1*M. 
It f !*t»M0»*, »fvi nUlrh hM (n.|lri'*sl tho iwvMity of thl» 
t>u*.iifH|t fonnr-r-ilnn. Mint hf rutin Hit-utkm ptay ht 4*iot*,i 
to th.- tti.« >Ufll ul- .lij art l«|r i»rr* t.f thf b<i>tnfW, *o thai 
■a lnrr«iM. tl,«,..f m»v r»** t... .limtr.,rl.,« «,r Itw f-f-n.l 
•tier. lon whkb t- iratii*it* S>» the v.«tn!Biikarf.*r tW ViU- 
JUrTER nr«or hixruuiriiu, tB^n which «n* f«f »iwt«m. 

Whf> tr vt'il I* our »lm i»«J anibltloo !■> rum-nlt Okiu»9 or 
a rrnrti-no^ cr rns* «»^ Mp m<.i»», inn or 4> KLintsn or 
Ufcutoi L*T«-Br»>«rr>, wt>»rf t-^fl.lrrtt of*Mllt» u>*6tt (rrin* 
MOHK FATOKABLK 711 AN CAX PK OHTAIN'KD >.LSR> 
W UK UK. far flw fe.ilt»lr K rw>t.«: H»t\>i *i»flt tnr>k«. «« 
ma pwrrhw* In Itrt* lu^r.tKfc-* st Hth co*t, (t-r •r»*h ; <*ti «1- 
w i>» r^mot^Bfl tK» avc-** ulvn't-l ••»l»f inu, nnd tlw. do *uf. 
fti-Mit iS««liir-* tn pr^flw dl»t**« f.f !»'»<, wlilrli, )>y fc*iijtri- 
ir.t p«rt» to morttiiMi *kl!Vd lu tbrir r«nirtiUr bnwh. nttwtu 
• .rll.r (n*inr< hvU**r ««k *t i»« w.*|i**.^, Oor Mr»nunct»r^y, 
hv ft« pr»<»lmHv tn I'h-trlfAi rtTtr, fn»h:w in tr. trtrir* tuuh*r 
4\twrt frmii thr »>-»wl 4t flr»t <f«l, tud ttuT.B( btwn rrwtvd 

nt«fiir«r nn-J ft* firflHrti* iiwqa*!!^, Keinjr funit«b<M w.(h *v*ra 
«fi^nr, if rnm hjTMfrH dntng hnu*w, p1»''\t%z, ftwttlng. mn'th- 
It<ir. llinuldlliCfi-lK-.Tilrjchoflftit. Add « Itrr m*»r)i|ar«, t<^*(b«r 
vith l»tlt4^, M toll, clicuUr fc*d) titlwr •*»», ftr ( »U 'tlfrslrd 
by afrait) |Hs«*T 

7Tt*t* f>\ttUi\f9 art s\ir4 ni pt>*J^H*>* S-» Ntf «#*-*r PT4M«> 
/eKlnfrf or f*ff1i*t l« f*<» 
viiaK* up (o furnMi I 
whtrh thf»*»nr 

d^«rf hy h*rd th»t<»n W 

Second (trpjitn. at all tlnio for 

Onirr. fi.rtuii.m; H.urrh nrpiit pn.ntfUjr alt*«^ |o, H *d 
reottnet^ t»krn fnr ei 
OrtAcr* Pf»p*rtfatly 

SIMMONS <t FISHER. 
No. 1 f'twlw ^.,<or,orCunbfU0 ftt_ Botbw 



co..r»rr r . aiU #^ ll*4>***rti«w. vnulj 

■n <"•» ••!< 

elioreh ..rr«..» pn.m,-.Ur altenlej 10, 

r^i^"" 5 ""' 




Tfliss pthtit phillipps 

naa th. Imra w annonon tL.t .a. .Bl «.« a 

CONCERT 

av vna 

BOSTON MUSIC HALL. 
This (Saturday) Evening, Oct. 6th, 

On whVK or.t.|nn A* wlt| t^ ...Uwd by Mr. 
>lll I.AIIH .oil hr a fall Uretir.Ua. 

t^r a.r<t.al»r. rmctaaoa... 

TkbrU r.n, C.nu a*rl., t.. bw had at tb. on J 



lEIjt 3l!rntirl53abtt <T-iiiD.rite (Club, 

IJR5PE4 
IV .on . 




PRIVATE MUSICAL 

.tmll.r le Hi ■•» br them lv>t jear la Bn.toa. r>=>l.ri Ijr, 
NlllMi, N.» BV.K^rt. .1/ w. 

TUOMA^ ItVAS. ft, 



r., bo. ton. 



Th» Club *eal.| Inform ll..vr ol.l .n»--rit.r. In Ho.ioo th\: 
th. Mwi. Cl.sear.|.« h»*.ncln kln.llv vIm-M .1 thHr ill., 
poant tbHr t.»utllul rialoon f*.f In. a,.i r ,., i|,u wlot.r, .n.l r.n 
th. rrrufti of th* CluV from tlv. .a...m rr.^nrrr. i.hou'. Uj. 
n.I.ll.t of fVlab.r, lliair wharrirlloo ll't. will br iwii.-J 



Zy r.fw<» Fin floir.,1 /.. Tn-.al,- f.v, ;^.,„n.. 



HISTORY OF THE FLUTE. 

TrtOSK who WV«IJ b. inftwinrj or thr pr.ull.MtlM la th. 
ron.lro.H01. rt the v.rw*i. kloj. of KI.UTl^. »o.|.| 40 

vrii ro —a fc. BAiMiEK ti iLU HTMTrn histohv o» 
THE lLtTE. N« 1M Bma/lvav. S V. 



THE ) LITE. ^o. I?l lirrt.iw.w 1 
u . ,..< pod in .,, pirj artka DalMU 
New V«k, S.»c. li. 1W6. 



MR. OORELLI 

Kara to .anon or. that bki CtA»V<r> IN »t>OI\.i will h. 
ra.um.1 .1 the I4rw.r.. CineKiai...'. Eoom*. 011 M0NPAV.< 
aa4 T1irRHDAY#, m law www. Ai>|.lln.tlona n.av t. n...|.. 
at tb. Maaana- Ch«rhcrl«g'. Wanrfooni., (UiaM-lr T.inr..,3 wv 
at Mr. OorrlU '• rwia-aot, 4? Uaaeork itrvvl- 3m 



OUBTAV KREBB 

l« prep«jei1 to n..<n Ihiplt. foe in»m.rr|nn on the ri.no. 
Violin, « Tlo .. II. m.v W a.l.lor.K,) at lh« M...K.I E« 
ah.Br.. N... S« Waahln^on glroat, or at IA mUrnn., No. i 



A. W. FRENZEL. 

TEACHER OF MUSIC, 

U.J b» aJdreaanl at Rtwd. or Rieh»ra.nn , a MtjiIc rtr-rca, e» 
at hU raiJJ.nr«, No- Si t'birla. ^tftvt. 



MLLE. QABSIELLE DE LA MOTTE 

Itu ll» bonor to UK.nr. Ihjit .h. will open THO NEW 
I I.A8SES on Ih. B.h .n.l on the l<th or (Mob..,. l,. r iho 
la.rrue.ton of YOUMI LADIES en tbr I'lANO TOItTE. 

Ua. L'lart tn the morntnf. 'baotlivr in tl.. .fWnonn, fr-r 
til. eonteulrue. of v*utHf Uilrw »li.ntlinr. S.hool. 

\'J~ T'tmy F./lr.« ZW.V« fm TVrw v-F™. f^..awj. 

Mil. rlakrlelUi IW 1 
aenee.iillaaKorA Hreet 

MR. DE LA MOTTE 

Sri. leave to «n.«nw. that he will n|t.i. tar. nrw Cla.^. 
B..I wa^lfurHwIN.TKf.TIONof youwr. I»1I~1N IEKV. lt, 

Mr. P. l*o*M!. will Iwulo on la. rialuh nf 0'tob.r . ro.ir.e 
of Pnnca Ca>viMAi.ov. far thna. who wtih. to 



MR. COREL LI, 

I'Sa'COUMflllD eor th. .urva-a of he. Ct«»r« in Slaarar. 
J lot vear, propoaV.lore.oat* theMi... nt ta. Meaae. Cot... 
.tint • moui., ou M...I.' . Oel. l«. .1 4 «Vk. k. P. M , to tar 
e«.llonaJ .1 Ih. aar l...ar al.d pl.r. .m Mradavt ...J Thwr. 

"""I! It I. rh» tul.ntlon of Mr, I'or-ltl. to rlv, voan« l.dlo. th. 
opponualtv *l aeael|.|a< T1.0.. yuiri.u. Cbotuwa. Ae . Ii. 
ha. awaairad tb. a.r.U..ot S.J. Oos.ai ai twaObt >n4 .rrors,. 
panl.t. 



" VOCAL INSTRUCTOR" 

fTtllB EtrltOPEAN MCTIIOD nf Ta.ralr.jr Vtril Mu-ie In 
Jt 1'I.Mra.. with Elawa.al.ry ..4 rr.rfr.wivn Ev.r. l~a In 
VH.lf.firl and Vnr.liaW/Inn - ln.|wdlnf a aHerflon of !V-wl.r "O-t 
JWret Puetio., Tn—, <jmrt»l'.. and lboru«-.. bj Mr l.-.rr,, 
Prle. M par J-:.. Publl.twd eatlr. la Tr.t.1. arel Ih... I'.A. 
~parar.lv. A r*-, , loe .aaavlll.l ion in Trrt.lv .nd will 
bt-m.la M.J .H.lraw. »|«>n lb. n-rep.i..n ..f t>l e'a In ...... t- 

.1 awn.,. Piitr.l,hrt b, UEOHUK U ll.l.ll). Jr., lt.IUn.or. 

TOE NEW CARMTNA SACRA. 

THE SEW EIMT10N «f tbl. pap«lar eolbwtina nf t'harrh 
Slw.ir, by 111, l,owv]| Miaow, I. nnw rea.tr. The Elrnu-n. 
ury wepartotent ha* laaaa .utlialy re-wrltua nad r.*.av>i.lk-l, 
•nd I. aeeompvvlr.1 with anil pl.iali.i; Tart fixtK* 

nlhot .arvri.r. ft.r tbf vo|r», wMrh »tll be found parrriltnalr 
waafut U> ftiiclnif Mvaola .i jrl»*-r«. A number nt nrw tun., 
bvva ln.n arbbd. but an former <T.e» Ott.ltl..L The f.l.of thr 
N«w l'.rmln«u»np.r«ll.lr.l. But lew rlinrrba. lo th. tout.. 
Irv van be loun.l wl..re II I. i.nl known ..... . 

F..r .... b, 01.1 V Ell 1>IT«UN, and th. 

evl.,. 



Digitized by Googl 



Novello's Cheap MUSIC, 

(Imported f/ora Ere'.iTuO 

389, Broadway, N. Y. 

To Choral Societies and Choirs. 

\OVKI.MVN t V*li-cur, No. 3. contain* a IJ.( nf Murt- 
ft-rtb* wUrff ('brrtil K<>»li-tV«,*'hnn<tiriin|nikn.l Hlsctatf 
O pnitfi l Id M-jurafe Vi»r-.l *lnl Or- IV»ri-al PaM" I'nf" 

t* 1 11 in J Urtt'-rl'n. »M.-», I'an'att*, fi.iiti! Hi->uf, Mid An- 
t.Mttia: Op*-T*tk Mu»W )*nii|t«, UtifM, Trim. iiitar*H», afiJ 
Clvm-"* ; iiY*r<iir*«. :-viti |*linn>)^ ant )l«?*tv*| M»iljtf-ii* 
nivj CiJt*-*-; Mn-ir vt<h Latin motJ* ; HntrU, fcr. Ac. 

Tl ( r V.«-«,| ar* pr.l*.v<l it* full dtia»e »w «t *N* r*'« of 

NOVKU/* ^ (V'TATO EDITION? *f Olt.ITQ1.IO! 1 of II*"- 
iUI. U*V 111, lbvtll»lrYn, H*l^A»l»**>i»i. kf lb Vocal Vnrr, » llll 
P\-t*iO I'-rrie r « ■ — p* til t.**.' IUmI, I » W.»«bih, M.-W: Ju-U» 
M«. r»h:rii*, ^l.tiJ; |[*iJE.'»('r*M^"ti, £1 2V Alt t».^Or»i'i- 
r.f tt.-w crvit tiu-*uta hafr bveli (.nblvhc-J In lbt« otIw 
at »i=aiUrl» 1<j« pf'cf* 

NOVELI.O;* OCTAVO CHOr.rHK*. AH th" ItVfn** in 
rb- irbfo *r|i!!oTt« - f the Or-Tur <>•, bwi U U».l .l^lnc? In 

\ Hrt^-r (KvuS « i'ifcLO loHf Rtrv.r^p*nJOirnt, a*. 3, 

«/J.«)S^t. « b. 

MUKLliT* CHOItAI, HAND-BOOK. A C..l>rtb*n nf 
»u»ir In u-^.ra-r 10-* I ;*r». !o ibk. murk aft publlAbcil tttr 
wl.oU> iifffar rbx«*> parM of f-IUwihtf rtnliuii. 

HiCJH'l - Mr-ci.h.^ pri-r IB* c*1i» part. 

1l.,=.,l.i'» " .luj** >b." ' prVr- <> >-n,!i t-.icU p*M. 

It.nJ.:*. l - Himfniu" |.rb> W.H wti pirl 

Tin-*- part* att pnn'M It th* ikuto •,«#, *itb th* Alto And 
T^iior (uj^iu lJc Tr. Llw CU B. 

« rtLUUTIOV OK U1.KK*. Nowlln'* f\\*v Ultr, P»rt Fi.n< 
IV^k, *«wl tit* Mu»H-nl Tttnr* mil Slfiflnjr * '-*** rirrn|«r. 
j\»/'J»;ii3uft, k« C*:«ii"C ,t * ^° ^1 MU[ jM»»LrtK*- It« fur auu wut. 

J. A. Kovrxui, 

Srorr.a^.1 !1rot.]*i.y, Nf* VwV, 



FIR8T PREMIUM MELODEONS, 

The Very £m bow ManuficioreJ- 

, tr* l» ft H « "Mi ni n-i^'f-iih n-i; nir. »t>ririi.« ..f 

, tW pnMlrlo i\„\r IMI ItMVKI) MlXolH.^NA, „>u»uj,tjj 

So. 417 WmIiIuvIoii Mlrftt. 

Hj m»^ir" of » nc» irii-*b r -I of t-.n.,'«j, kiy-wn only f*»rri#m- 
l *ti*i-», itwv liktc »urt'r*--!r<l in m^-t'm-A ihv b«r»ti »li<t tuuiii); 
, * ur.J wli> It r<«iprrly rlmmr-rrUMl tli- in^T ( .i»#nl, 
lott 'h- »<™r» fvC. rl*««r am) ^.tr.-Hkr. Tii.* fu;»-P l« ^.o.|»r 
•Ml wliMf>, enV.'li'i.' 'bf jftJwu.rr u.#>»v.n» tho bk*i ti{>i I 
1 UiU«lc wUtuttl M»:iirt*^ (U« ttiurt. Thr tmvll U Bl Jsligrd |u 
git* »rr»i 1 t|inm. 11 

Th«* ni^niiUrinfrrA nrlrMtlif FAr<i Vr^miwm,«*»r »ll mm- 
^.Itnn. *t Tlir Fulf or tht* M**#h liu^'i t'liMftinK> M^ithnSc 
Ap«i- litt-ti. : ftl*u al tlir U ••'!•>;« < li toe SJi-kitiin' I »Ir. Iirlil lit 
U'o»!iinyfi'ii, It C. 

f'.r the faring in«lmiLrDU an furrUti'iJ «< prlto* Txrying 
ftcw M-V to Slftk 

Irtfjtvr itirtrjit.ftili, *lth iw-- bwilu of t*y»-, for rlia^iiUiJ 
•itmll rlmrrb**, Jniin ylV" to *.1kt. 

7tm l-ir inuru.i.rM, knn^ i., rho OlUiAN IIAHMONH M. 

w»umI 11 1 i*t* 11: ili*tt 

I'tm i.» wlui ni»!i tv l|ir» Jlili.lrnnp- rrlrh a nf pufrli»J- 

iof tiif <r»l of ttif y ^»r. "i<i 1l-i»i- Itlv rrU'.S ti«<Jl1«.-J »« f«irt 



And at « IV*o ^w, Sob» 2» IMultry, UdIoo 

ANDREAS T. T1IORUF. 

TEACHER OF THE PIANO FORTE, 
M Plncknrjr Klrr*A, 

Maf bo dd'lMfwJ »t IUf-1 • or |;ir|iard*nr.'i >[tirir MdrM. 

GKORGK W. TRATT, 

or TIIC (...N-KKVAIMI.V „V Ml «ir AT Ll ll-klC. 

Crjchrr of ^incitnj, *i:irnonj :icb Counterpoint 

lireiuescr, >'«. it« mvkti.k street. 
8IGN0R ATJOUSTO DENDELARI 

I'ILL br rmil* to ri--»U>* |iiiv'il» by th* l>ry{ t>n iiitf oT J^jv 

«"k»***fW A «on». «f ht Kifbuflov.'j M.i«k.l HirlDiUf., 
tin .1 (reul^P Ik, *flcr «LIlIi iiui. •[ |.U »«LJ«l«;r, No S6 
l*inrlin#y hUrrt. 

*ig HtXiTLim 3 f Ikm nryour-r tj>lw* in <|B^n|t. /of tvfju- 
ntii will ■ oitini'-n'* 00 To'-'l-ti, *Wt. !'th. ot 4 oV[nck, 

I* M , iti I tie Mm»ii-> 1"Jilt L. rft <'« ulu-r* ttw rirnitt* 

w| | >» r^llnut->t r»t-r7 T»hmA*j ui4 k'tll^y kf^-riiixjo, at 
tht wino hour. 



O. ANDRE CO.'S 

fljfot of jFctii'jn *nH 2omtilic lUiuit, 

]9 i. JUXT1I ITUlt, ADOTK CHUKUT, 

{»j»lilJf.) FIltLAPKLnilA, 

r7*A r^Lilr^pa* of our •t«»-lt *.f l'cr*iin Mu«lr, nnil 0 r vur 
r«n rul.ll-'Bttoii*. Ju« l^-.i |.u>.1|.v.mI. Mfftc »nj M^rtr 



L. II. SOUTHARD, 
TEACHER OF Mr SIC, 
H83 Waihlnaton Iloiton. 



CIIIClvEUIXa <fc SONS, 

MAM'f ACri'llCRJ* OF 

PATENT ACTION 
GRAND AND SQUARE 



tit EVKJIT DKSaillMIOX. 

W AltE BOOMS. 

Tiii; mont si n k 1 :t, 

Aptffl BOSTON. 



MR. AUGUST FRIES, 

Tmlirl r.f Mn.ir, .ill U itiJy I., rvr. It. ..fl.r O-loWr 



TVX ODELi 

OUClAX-IIAltMONIl'MS, 
MASON Sl HAMLIN. 

TlIK <ri .-IB.IUre.-tiluiii i. mi tr.flr.-ly IpM-nll pn-Vll 
it<tlruit.ri>l tif t^* rr^.l »p*r(r.. ! ( .Ttn^ lw t. Li. tl,u» J ( or 
T^W. ^ Vrtt. fl^ht Ptr.;-. fc. fi-llfVr . — 1. IK. IE at..n : 'i- 

tXllrlirat: 3 FllMli'tl ; 4. Hiltr, J. |V-aplr.B: <l »>.■•>».; ; 
7 K»|T»trt.«. ; H f^-^U.r. It i» .Irrvm-I oi<-)« r |>r. Ul!i frr 
f).r II." >:< rrtiin*h«.. MlITt Dti-1 e."Utr ii.lVf ( ut^lf 

hit) In, hating |*wrf Lr*i I' tij .i«l in ■ i1h.ii.mii4 .lullir ..rr«t. ' 
Ir i> t;.'. *•( <il.l« t.f ii.kii, .ii|<>..-ir.«-rt. .-ti.il ti». grr*' *ht'j 1o 
!Lr |.r.'|Mr:t t.r ^ii-i.iiy i't (..nr. Il !« rt[^. t«l:> fc lt|>'^.| 1^ 
ih* U»i' i.f rrprtn l*»»t.rrt »T|.| ^T\nli..i(.. IvIcC >& i-lmlrMStr 
riir^Uwi* rnr ct2 ttt-j'TtrtW*. EA,iulitAl»«ifn.ti. »U in>rr#tr.i 
Is r*«|wvtriil]y r..ll.lii'4. 

1 Masoo & Hamlin'* Model Xelodcons ! 

Rrtxa.ii..-n>t. <l by (tt l«..t m.r^l.ltt.t nn.J ..rj:»i.l<i* Id tSf 
Clint r>. l»t »[ fl«ll>K to hi I ntljrr.. i ,, c p w , it„i,ri„n 
tlir ti.llo-t.mi.'; I>itrp|: JI.mh.. Ml.. It Ttriit iiT%. i.ti r/* I" 
Kr^rt. 0. UnrKftD | L^.fil.l l« tit* l|;in»>i t Ir I ■■kit, 

Uibl.'iil, H. A lbcfn.il, I. f. Il.jm.r, L. 11. SotitlturJ, IL 
Bni. r, nc. 

Priec» <Vom too Jo S175. 

';- rirniUr, ...nt.l. l.,/ » foK J,« rl;«loo of 11,. 
•UnrJk" 1 " 1 " J '" ,2 " > *- 0,1 «l I »•'*-■" -■> <*" 

«»kf m»i,». I MA'OS A II A II I.I V, 

nwi s»»li.v ( Ci»'t*>let »r. fW.,,| f. u™ 



.tm-l. (T >t U'< Mku r. I'. I'n 

CA Kb 7, KKK A JIN, 
TEACHER OF MUSIC, 



I ff^J. . 



1IKNUY S. CUT I. Kit, 

n-omuiLST iioom is tiii: dirncii of thk aiuknt. 
flin:i:\ stiikkt. 



u.my i« wn Kltl. oiiTi» liir».>», ot »itli 



PATENT AMERICAN ACTION 

PIAN'O-VOllTE, 

Niuisbrlorr, 3714 W>tblu(loli filrtfl, 

II 0 S T 0 N , MASS. 

YOUBG LADIES' vocal husic school 

K. H. BI.A>rilAl<0. Tmrbrr. 

TIjU Prliutil Li .V.l^-w.l f..r II,f.M- if un »l.li to (iryiiim tli» 
ftlilliu t.t r.a^ ittu.lr i.ct.tilY ftt *:<lit. »|.<I U ji.rl IrtiLlrlv Milno r - 
rl !• tlir »»n:» el !>>n^ itlio .l.-Ht t^ In tl.«iii...|».-. Ir. 1^4. It 
* In^i./ 1n rW'li.if t-a i^r.-lrr' n^*rorty.n.lK*£i lh» t«t ilu- 
Ul*. In llw L"uliit»tlr.n ul (Itu lYltr, HcjLv. &r. 

A.Mn n»t» ii»o. J . W -l.H- ft ia , \« 3 Hlnttrr 



>IK. J. 0. D. I'AKKKH, 

TILL bo bij.ny u» gin 1n«tru. Uon ]a I'uino-Iorto %ni 
Ot-fia pUtliij, tii« Tli. r-rY of Mti.It-. A.l.lrca>: — 



No 3 ll»jw»r< i'U.* 



MKYKU i T H K T 15 A It , 

Smpiirtrrs anil ^nliltslitrs nf Hhsh, 
BUPrALO, rr. v. 

XT* AGENTS riiMb* 1'ulili.lilM! Ilnu- of u M. MEVEB, Jl. 
Hruntwu-k. 



J. TltKNKLE, 

TEACHER OF THE PI A NO -FORTE, 
nrildentc So. Oft Knrrlud Mrett. 

C'-«lll "(prr. Ir. Ilirrl'j t. IV 1-t ,^Orl„Vr. 

C. BBtlSIMl, 

IMPORTER OF FOREIGN MUSIO, 

T(H HI10A1>yVAY, Mitt" YORK, 

Dr/>ut of KnirU't Gretml J't'uuot. 

t'lllCL LATI.Va MIMICAL LIIUIAIIT. 

IT* rooiUntlr on KmiJ « romplrfo 0Mortui«nt <*f An»r>r*n 
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Vienna bold, no longer it* 
as the musical metropolis of Europe. OoCl tho 
cho«cn residence of Haydn, Click and Beet- 
hoven, in this our day it is rather shunned than 
sought out by the master* of Music. The mem- 
ory of St bats* is grccnor there than that of Mu- 
ZAKT. At the Kanitber Thor I heard only the 
Lucrtsia of Donizetti, while- Balik was at 
this time, about to inaugurate his new opera in 
the theatre that resounded with the first .train, 
of the Zatthrrjlste. But the public and private 
collection, of Art, easily accessible at all times, 
arc alone well worth a pilgrimage to the Aus- 
trian capital. And in tho beautiful galleries of 
the Prince Estcrhilzy, (that munificent patron 
of Art) one can, at least, recall in imagination 
tome strain, of tho choice chamber music of 
Beethoven, to which their wall, echoed in the 
presenco of tho great master, and in hii palmiest 
days. 

1 was much impressed by the fine monument of 
the Archduchess Chrirtiua, by Canova, which 
stands in the Church of the Augustine It i« of 
rhitc marble. A funereal train is dc- 
into the tomb, bearing in an urn tho 
a»he« of the deceased. Following after, is an old 
man bowed with age ami infirmity, and by his 
.idea little child goes weeping. Sorrow, deep, 
earnest, almost audible, seems to pervade their 
very forms. A. you look upon the mourning 
group, an irresistible melancholy come, over you 
and you grieve iu sympathy. 



I left Vienna by the railway at dusk. In a 
Mate between sleeping and waking, in which the 
music of the fifth symphony was strangely mixed 
up with the hideous realities of the rattling train, 
I passed the night, and arrived late in the morn- 
ing, unrefrcsbed. at Prague. It was a fete day. 
All tho Bohemian capital was in motion. The 
twenly-four statues on the bridge seemed the only 
objects bearing tbc semblance of life, which were 
at rc«t. Sleep was not to be thought of in the 
midst of such general activity, and straightway I 
mingled with the moving crowd. In the great 
church I heard the hoarse, but not unmusical, 
chaunting of the collected thousands of the pea- 
sant pilgrim, of Bohemia. Towards evening, I 
strolled into the old Jewish burial-ground, on the 
bank, of tho Moldan, and found there, in tho 
fellowship of graves of six centuries existence, 
that congeniality of repose I bad elsewhere sought 
in vain. 

From Prague to Dresden there i. a choice of 
routes. That by the railway is the most direct 
and convenient. But the lover of rare and beau- 
tiful scenery will leave the train at Aumig, mid- 
way in bis course, to rukt* thn descent of the 
Elbe. Here the glories of the Saxon Switzer- 
land commence. For many miles the river runs, 
in • trough, between wall, of perpendicular 
rivalling those of the 
The stream change, 
continually as you proceed; is serpentine and 
rtrnight, by turns ; now narrowed in its pent-up 
channel through some rocky mountain pass, now 
widening into a broad, plarid lake like the Hud- 
son at tbe Highlands. Below Schandau yon 
pass the bold promontory of Schramstcin, close 
under the fortified heights of PfaOcnstcin, and 
Kbnigstcin with its impregnable fortress — against 
whose walls Napoleon battered in vain — thence 
on, through a wild country of tale-telling tradition, 
" tbe cradle of gnomes and kobolds," till, at 
length, near Dresden you emerge among thriving 
villages and cultivated fields, like the exit, on the 
Neckar, from the vallics of Odcnwald uj«m the 
plains of the Rhine at Heidelberg. This was the 
fourth of the German rivers whose acquaintance 
I had sought ; and it is worthy to take iti place in 
that grand quartet of streams which the Rhine 
with the Danube and Neckar complete. 

Tho music at High Mas. in the Court church 
in Dresden has long been considered tbe finest 
of its kind in Germany. Nor am I disposed to 
dissent, in my humble judgment, from tbe uni- 
versally accorded opinion ; alihough, I conf.as, I 
was far more impressed by the mass in the Cath- 
edral of Cologne. Tbe Utter performance, it is 
true, had all the collateral advantages of a fitting 
and imposing architecture, so that it is difficult, 




perhaps, to separate wholly what belongs to the 
music and what to 
And aside from tl 

of it. 

is a positive physical defect in the 
church, as an acoustic room ; its reverl 
properties being such as to render all 
in articulation impos.il.le. Hence t 
and artistic shading that belongs to the touching 
music of tbe mass, and in tho absence of which its 
full effect can never be realized, is here, in • 
great measure, lot. Regarded as a mere musical 
performance, I allow the Man in the Court 
church is mechanically a miracle of success. But 
I could not fail to notice, in the Ught operatic 
manner of the performance, a total disregard of 
that religious element, which the great master, 
have so conscientiously infused into all this class 
of their compositions ; without which to rail it 
sacred music i. a misnomer. There was some- 
thing, moreover, in the barbarian custom of dis- 
posing tho male and female parts of the congre- 
gation on opposite sides of the church, like the 
Shakers, during tho service, and tho mongrel 
mixture of tbe Catholic and Lutheran form of 
worship, that ill disposed ono to bo satii-ficd at 
best. 

From tho Dom I went direct to the Evan- 
gelical church, tbe ontipode of the former in 
every respect. Here, for the first lime in my 
life, I beard the true Congregational Singing of 
Germany ; the mingling of three thousand voices, 
led by a powerful organ, in a choral hymn. I am 
no Puritan in music. But the simple, solemn 
grandeur of that occasion, I shall not soon forget. 
It was like the music of the sea— all-|*rvading, 
overpowering in effect I could, at once, ap- 
preciate the reason why we can have no Congre- 
gational Singing in America. It is, as Lowell 
Mason once remarked of a church in this city, 
where tho experiment had been tried and faded, 
for two reasons ; and the first is, there is no Cun- 
grttpition. He would haTc added, as a second 
reason, had it not been superfluous, that the con- 
gregation cannot sing. Hence tho lamentable 
failure at St Paul's, and other churches where it 
has been attempted here. How different in 
tho old Lutheran temples in Germany, where the 
assembled people number, not unfrequciilU-, 
four and five thousand, and of these all have 
some appreciation of music. 

There are in Dresden and its vicinity some of 
of GoTTrniEt. Sil- 
builderof the last century; 
whose instruments, for opulence of tone and rare 



passed. One of these is in the 1 >om or Court 
church. Tho organ, from its position, aud tho 
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DWIGTIT'S JOTUNAL OF MtSIC. 



acousii.s defects (above, namni) of (ho building 
in willed il i« placed, by no moans shows for what 
it is worth. Il is not nt the largest calibre or 
extent, but is of such intrinsic worth that, were 
it almost any where el«e, it would draw ;u many 
pilgrims to its shrine n» Ji»'> tin- rare instrument 
of Herr Kosher at Stuttgart, or the ru!a».il 
organ it Fre) lisirg.— unil this is not the only in- 
stance where an ill-dovisv.l archiles lure lias blur- 
red the lair fau'.e of a most noble instrument. It 
numbers 4 7 registers, arranged witb three manu- 
als ami one pedal, as In low : 



li IlKAT OMOAX. ■ f tt t. 

J-'trt 10 <Vravr 2 

1>; II third 1 1-2 

11 Fiich fiule I 

II Cwnet, 5 rank-. 
II Mixture, 4 niu>.». 



1 D-srrTsrm .., 

2 It-.uH.Mi IB 

3 I'll — rxxl Jli 

4 Trumpet s, 

6 I (clave s 

11 <i--.i«r,si, .... . ...... . h 

7 h'.hlflute K 

£ Oeluv.s ............ 4 

?i S[.i!/llute •■•* I 

11' K.I III S 

1) Nnrseructnve 2 

II Tin,.) 1 1-21 

III t*'.met, 5 ranks. 
U Mixlure. I m:ik«. 
U. Cymbal, J 



Svrru. Oik.av 

1 lVi,.:),*! « 

2 I'llltr H 

.1 D.iiVmnm ISchulm) S 

4 lt.il rtlire 4 

.*. Xi>*t ;! 

<■ Ijetsvc- 2 

r iii. 1. 1 i m 

* iMirllnte 1 

'-* I *\ IclLal, ?. miss. 

10 Si-siiuialtcrn, i ror.ks. 

I'tnai. 

1 (!i»:l l»iaji.i-..iii K 

1 lla.s a • 

■4 triipisnn * 

4 Ill-line 4 

5 Mixture, ft ran**. 

r. Tn.inlKjin- M 

7 Tmmiirit 6 

X Cl.inin> 4 



Clloiu Ol:c..\*. 

! Pi!iprt«r-n S 

1 Qultiti.l.n ic 

3 I"-..! i Marii * 

4 Flute S 

6 ('tiintuton S 

B \".>x |i<mi.'«na t- 

7 ("Ltiiv.. « 

B TdJirflnto 4 

V Nasal 3, 

I went to Ihe oisera. one evening, to hear Iho 
of the "Midsummer Night's Dream." I 
was somewhat surprised to sec the same orchestra, 
in the anif force, that on the preceding day hail 
occupied the orjjan loft of the church. The per- 
formances nf the evening were not remarkable. 
As a whole, it was far Mow what I had heard at 
Munich and Frankfort. Indeed I roust confess 
to a feeling of di-iippoinluient in the mitae of 
lh« S.txon rapit.il, whirh I would f.iin attribute 
to the uim'.r-.onalde time of my vint, and. quite 
likely, to r.iv unfitness of mood, or non-apprecia- 
tinn, pi rlwjis, of fil- li as was jitven. It w,n«, 
nevertheless, with luil'ei^neil rejtret that I l»dc 
nilieii to the beautiful rity, and it« treasures of 
Art, :n. .1 turned iny fai e ni-<tw<ii\l otu e more. I 
l. ft on tho tnwiiin^ of a fine day hy railwav, 
an.l j»s»iii^, wiihoi.it stopping, through the inter- 
e-4iu^ cities which lay ii[hhi my route, came, at 
evening, to the l.iuk- of the Uliine at Cologne. 

Far nlT, I mw <T^ain l!i« pi^antic crane on the 
Cathcii/al tup, with npratn-d arm, «• though wa- 
»in;r a wehotne for the weary pilgrim to the 
shrine h.-low. I made hii'-e to ohey ihe .■.utuiiioio., 
as scon as I could ali-hl frcHu the train. The 
utijerfi'! pilo setnied to rUe toward heaven a* I 
approiclicd. I had looked iir.?n it lor the first 
time a few months prt:wi>u>k, in the opening or 
early day. Nuw, a^ain. »fter many wanderings. 
I found myself within the charmed circle of it» 
pri*scnce, at the coming in of ni^lit. Xor had its 
grandeur and tlw majesty of it- an hiti-rture a 
whit diminished, after c.inj.an-on with its rivals 
in the various cities of the continent. The ol 1 
feeling of wondorand awe came over in.-, strength- 
ening and "Hifinnin^ my ronvielioniof its match- 
li>!> powiT. I pa-sed through its j^Ukkuv portals, 
anil «tood in tho vastntM of th« space within. 
In the gathering darkness, the eye could uo< 
coinpiM its hounds hv nxjf or w.ill. 1'ioiu a 
diinl> -lighted ihap<l in the distance, came the 
niu.ir of Ye>pers, in uninteili-ih!e actents, dung 



and swelling upon the ear, at intervals, like the 
summer wind. Soon il ceased altren thcr. The 
[iritis and the chorister, passed out and left ine 
ijuite alone. The whole vast building seemesl in 
a repose the most profound. Silence reigned su- 
pn-me. A sc ns<- of utter loneli 
It w.« its the ftoliturit! uf an Aljiinc mountain pass, 
thau which there is nothing in nature more im- 
pressive. An emotion akin to fear crept over 
rec— a spell, as of some uitdelined j>rc»en<e, 
warjj'uig and controlling oiy facullics^ til! I secret- 
ly ?»ve credence to the weird influences of tlio 
place, and the legend of it« fiipernatural origin, 
Witb an effort, at length. I threw ofl the incubus 
and pa*sed out into tho open air. The sky was 
partially overcast, otwuring tie! strirs^ At the 
di.taiu c of a few feet, I paused to look lnck. 
The limits of the gigantic structure sfemed now 
more ample, and, while I yet looked, 1o grow 
visibly in the uncertain light. A little further on 
I turned again, and saw nothing. It bad wrapped 
itself up in the mystery of the night. 



An Evening in the Haiti. 

FBOU TJIE IlllVllh I.tlVTKIl* OF Ma. UIIOWS. 



But now I h«rd the voice of the herald, ami the 
Man of Fancy ltd me buck to the entrance of the 
charmed valley. The herald's prorlnmatloii was lo 
the effect tl.sl half a rcniury had pasieil »w»y si M * 
Ihe lust fcneral meelinj; fur the naturjluuition of cit- 
in ns in tho Repuldie of Fancy, anil this present 
uncling was for (he purpose of receiving and <le- 
rl.liiijf on applicatluns hy men of genius for the re- 
ception of tlicir crcatious into tlw Kcpuhlie, thcro to 
have and to hnl.l, to rcrciro and to enjoy, all and 
several, the ri k diu ami honors mid privilegi s of die 
Jmmottals. And now,' ci.ilcl ho, ■■ let nil ,a,h «, 
diiriiij; the pa<ihu]f century claim to have created I*, 
iiii-s worthy to live rend hnve their Iviiiff in tho cu- 
dunnj renlm of the Imagination upj>ear, and present 
their ort'sprinii at the tribunal. The Kcprcsc illa- 
tive of l'osterily iits there us judge, a u J Truth rADd 
Nature ns his assi*tjnt»," 

The Tribunal was jnst onttlde the liarricr ait.l bad 
escnpixl my iiot-iii as I enteral — j rod al.lv owing to 
the etfett (irrt of (he gloom I had eiiruun'ircil, nnd 
then of tlic absorbing character of the view w!ii. b 
met my cy,-s upon cniciin- the enchimlcil circle. 

Tu tell of the crowd of beings which snddetilv 
seein.il to till lb.- 1 whole valley, as if raised !.v mn«ic, 
would he nttcrly iminissihle. Itqircs-rntativcs of all 
nutiims ami ti>ii|rue« were there, Winding up to the 
Jmlge such ns iltrjr luined would pass the onlral and 
kerp tb.'ir names alive in the IW4 of literary fomc. 
A crowd of hiieilint; Krvncbmiii ramo first. There 
were Sue, nud I'aut de l(.>. k. fiM.I G .orge Sand and 
nubwdy knows how many more. At must of the 
creatures presented by llioin, the Heprvicntative of 
I'iistrrity smilest or frowned, and ut the touch of the 
niimls of Truth anil -Nnturv they fell into ashes or dis- 
np|searcd entirely, ('orinnr and Coilsuclo stowl the 
test, and a few others of Ixith sexes, lnu the numher 
was siuull in romp ii ison with the crowd who vanished 
like a nior:iini; misr. I win amused nt a plea ma le 
lo the juil^c hy the Man of Fancy in Khali uf two or 
three pcT»onngc«, whom that functionary seemed in- 
clined to condemn as untrue to nature. 

-• Tliey are true, your honor, to l-renrf iroen's na- 
ture," said he. "and it take, all torts of pooph- to 
make a world.- * 'Hie judge smiled, am! it was found 
that tin y d;d pass the ordeal. 

Win n Fotniue appcarsvl with Undine, a carious 
rjur~tion arose, whether -ho was to he considered as 
hiKuan or still a nymph or the waters. It was left lo 
her to decide, and the K-autiful creature chose the 



fWnier. A« human, though she had suir.red Uynnrl 
the power of humanity to l>e«r. still as lmmnn lis! 
'he tasted of love and happiness. Boil, Trnth >d! 
Nature dropped a tear a. she passed throogh t'o 
li-irtiil, where she was greeted with all a sister's jf. 
feci ion by < Iphrliu nnd 1). sdemoua. 

HniTmsim cunt with Ku ( >cllnieister Krcisbr «,! 
Master Martin, and a sweet Orman girl with deep, 
loving bine eyes— they passed ia at once. 

It w.cs very remarkaWe that fiom Italy, Auscrii. 
and other countries, cur<c<| wilh the censorship r.f 
bigoted priesteriifl and itespuiistu, very few cann to 
present their creations. Tliere are many men ef 
(ieniiis there, said tins Man of F.incv, bu: all troit. 
•nil scniinients, which give life nnd reality lo thr-r 
crcatiiiru are crashed out, and the noblest souls ;u-t 
allowed to present the world little more than th*(Mit. 
ward forms and ma.ks of humanity. Had ZscbnUt 
livesl Soath ol tli* Alps his Alamontalewoald iicht 
have posscd the Trihmial as be nuw shies. 

A complete report of all that look place mi thl; 
rcmarkahle oceasisui is of course out of the ipeitiot^ 
by any forrc less than a full corps of 7riVw 
fs>rtcrs. I mii giic a few incident* only. 

I'icriol.1. in liiuoc<ut un.l child-like l<-anry, pasnrj 
in, the tonrh <if the wan<l of Truth but asldir.g to tV 
charm of her iogennons rounteuaiice. 

The most successful of all who ap|>cAred Lt tie 
Tribunal in the number of his creations winch siei>! 
the tests, was Si otr. Vet many of his lines: cowvji- 
tions HerecxcludedaslH'ingbistorical figures. clml.tj 
indcesl, bin not created by bini. Wavi rly, Ivnnhoc, 
ll^iilie Jiirvic, and several others, whom I did not 
happen to know — not being much of n rea.hr of 
Scott, with I>i« Vernon and Rebecca, passed b I 
saw, ton, old Isaae. of Vork. slid thonght to inyirif 
a companion fur Shy lock nt last, lr.ii Isaac «ts;,l 
have nu iutcrcoursewiih him. The Jud^e bad hnHlv 
finished the creations of Scott, when two horstairn 
were seen in the distance coming leisurely nrone U.. 
lidgc froui Harxburjr, followed by an imraen.e malti- 
tilde of all u.-cs and -exes. 

- Heaven,!" said I, - Kail that crowd find aJmit- 
tam e, there will not he room enough in the wIh>< 
valley for a man to turn himself." 

'• Never finr," said my friend, " they all hate ts 
|sa»s tho wands of Truth and Nature." 

With inimeosc parade nnd cereruony, the mc-dry 
crew wer\: broui'ht l.efui* the judge. The mo<t cas- 
ual observer could nut f.iil to note the close familr 
rcscmM»:nv, somewhat divuiscd by puitit, eosriime, 
and theatiic-.il Ferrets. They paleil and vnnbiict! 
one by one, until but a type or two of them all were 
left, and these the wand of Nature rcdu.rd bv i 
touch to a few pieces of buckram and a srnsll ntun- 
tity of shreds, patches, puiut and spangles. Th? 
originator uf the " two horsemen M secnitsl at first a 
little surprised and indignant at his reception by tho 
Jb'prcscntativc of Posterity, but soon recovervil 
goo.t hiiinar, nnd collected the rciuaiusof llie crowd 
in bis handkerchief, with the remark lo Cooper, "ho 
stoosl near, that here was material enough fur »< 
in any more, who wouM do well enough for the [ rtscn; 
geueralio!i— and ns to IVt -rity. what has it done for 
me that I should core for it 1 

C<«. per came forward with a very ronti.leiit rcrand 
intimated to the Jud^e nnd his assistants, that if thtv 
destroyed rVi* creations in this w ise, be should sue for 
damages. The Judge suid thai the extraordinary 
power of description and the marvellous talent tie 
incident, which all the world gave hiiu credit, fcc 
would be sutlicicnt to keep his men nnd wunien long 
in rrmi niliriincc, but only on condition of uV.r pass- 
ing Ihe ordeal, could llicy hope to join the biirxl of f 
the Immortals. 

It was indeed curious to see how creatures os 
which he ha.l lahorvd wiih all the jiowers Ood hid 
eiveu biin — beings whom he seemed to cherish will* 
more than parental fondness, fell away and crumbled 
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into Jus: at tlio touch of the wand. One ol.l hunter, 
who vast wistful glance* at the forest nronnd u», 
stood the tut, a* Jt-il alio tt creation in u red »kin. 
In relation to the latter, « singular question arose, as 
to whether it belonged to humanity, or should go 
with the supernatural being*, which dwell in another 
part of the realm of the imagination. The Mjin of 
Fancy argued that it was a splendid creation ami had 
found its place already in llic ndmirntion mid love of 
tbc whole literary world ; ho admitted that it was a* 
purely » Ultig of the fantasy as the water and oir 
spirit*, but it had human affections ami feeling', which 
could only find play in the company of the o! J hunter 
who bad just pasted in. 

Thin view of the case prevailed, and tire Tntlisn 
nntl I.eatberslocking were hood in deep tunTcrse upou 
some topic of natural religion. 

Byron wu* nnothcr who brought forward a largo 
number of candidates of both sexes, unit .-ecraed not 
a little enraged, when n touch of the wnnds showed 
them to be hat canvass-covered fmnit'i ott which he 
hud [ >:t i i > (•:• I himself more or less hl.nek. or dntilied 
the features of Ins lascivious companious. I have 
nl nan haled thai man's writings, and r>joieo exceed- 
ingly at the fate of his puppet ByTons and mistreuc*. 

Wliat a contrast ! for a mild, mode*!, New Kng- 
land country clergyman appeared with a little wild 
creature, which he hail picked up in an ont-of'the 
way huckleberry jvasture — the hiM exquisite repre- 
sentative of a certain cla«* of American children that 
imagination ever conceited. JudJ s little Margaret, 
you may l-c certain, was not excluded. 

Diedrieh Kni< kcrboiker Isegged the Judge to pass 
him iu at once, If at nil, a* he thought he should ho 
ahlo to gather <oroc vuliiahlc information from the old 
hunter, 11I10 had spent bis early years ill the neigh- 
borhood of Albany. A, mar l« supposed, no diffi- 
culty nr hindrance met the little old man in hU pas- 
sago to the InunortaH. 

One ot two curious lcgnl questions or possession 
occurred. A Spanish or gi|ncy dancing girl wan 
prcscutcsl by half a dozen different persons. 1 think 
Longfellow, Victor lingo, and even Call Maria Von 
Webix all claimed her. 

" If.'" said the Jiidj^-, " it was a matter of impor- 
tance, to the pcotdc within, or to those wliom I re- 
present, that this i)uestion should he decided, I should 
certainly not give my decision hut in the pretence of 
Cervantes, for if I do not err, Vreciosa mast look as 
much to him a, bcr creator as to any other of what- 
ever genius. She has ticeome u living reality, and at 
such passes in, mid whatever cloims yon haTc to urge 
must be 



Another of these case* was still more curious, and 
of special interest to rac. Some one, I do not know 
who, had brought forward a barber— a prattling, cun- 
ning. noi>.y knave, who was at once claimed by 
. as his property. It would bare made 
i a, to the proprietorship in the end, 
for llic form was wtikout life, and was rapidly failing 
awny before the wand of Trmh, when Rossini Hepped 
up. and by a stroke of genius tilled it with vignroo, 
life. With u leer al the sober virgin, Truth, and a 
comical glance at the Judge. Figaro, for it was he, 
began in stentorian mice : Litn^ of /VMiim. He 
had sung bat a f«W l;ole<. when from within »« 
Lcard tU glorious ■ ,V:« auilmi Irom another 
I'igaro. 

"Stop, stop," cried tlw Judge, " this i- no opera 
house, nor Yankee Mi'ging sihool." but as the two 
Fi^aio* refuscil to stop, lliey were put into ibe cos- 
tody of the heiald. for contem|>t of court. They made 
him no tittle troul.de, each contended th%t he was 
the reritable l-'i^tiro, and that be alone was the living 
rcprefctitmitc of Ilcauuiai duds' original Barber. To 
save time and troulile, and also a.s ticinj; in fact the 
mo't JM-t ci>ui-c to pursue, the M^n of I'jnry nrguc<l 
tlut i'ii.y both -lioa.d be admitted aiuon^ ihv Iiuiuor- 



Li\i, as they l<itb ston>l I ho tots of Nature and 
Vruth ; and that their reception might be considered 
as an application of the principle in the case or the 
tno Droniius Tbo two Figaro* embraced very tuv- 
in^ly. nnd I bad the nm-fiution of licariii^ them 
entertaining Snneho l'anzn, the Dniniios, 
ipc-il, Fal'tarT, boy, Corjwral Trim, and 
several other servants and fiwtm-n who are still in 
the service of their mailers anion,, the Immortals. 

Another ciwesimilar in principle, was that of a no- 
ble woman — one of the grandest and loveliest uf crea- 
tions. A Frenchman, mid two or tbre« Vienna men 
of literary attainments, if hardly to be culled poets, 
claimed her. She wan hi however, have never paiscd 
the lktrr^r Und not Beethoven come to the rescue 
and endowed tier with a soul so tufty, a spiritual lire 
so heavenly, us to render her worthy tlie society of 
llcrmionc, and ImiVIIb, and VioU, those master- 
pieces of Sbikspeare's.sll-ers at n'e genius, AsLi onora 
or Ftdelio, she wilt — she must live as long a* human 
hearts arc "touched with the concord of sweet 
sounds." 

As to the more recent creation* of genius, not 
mnch ua.v at this time decided. Several, who had 
brought u troop of candidates, were advised by the 
Judge to wait until another assembly. A whole 
crowd of fa-hionaMo novelists, who persisted in pre- 
senting '.heir heroes and heroines, had the moniriea- 
lion of jecing the last -Lre 1 and patch disapjicar at a 
single wave of iho wand of Nature. Some of them 
were severely rcpicived by the jnilgo fer their prc- 
sumplion in bringing such IhiIIow works into hU 
presence, and f>aily IHessington, I recollect In par- 
ticular, was told that she could gain little faror at that 
tribunal, for stealing an entire wotk frum Hctiry 
Mackcniic, ar.d tricking out hU finely drawn charac- 
ters in the paint and tinsel of lier fashionable life. 

Dickens was told thnt it would lw a dangerous ex- 
periment for him to present mruiy of his heroes and 
heroines, its tlic touch of Truth and Nature might 
not be too well borne by many <-f his exaggerated 
caricature*. He wa» wise c-ingh to take adiir* 
from the Man of Fancy, and only brought forward 
some half adozen personages, of wbum Mr. IVkwick 
and Sam Weller of <-our'« were admitted at well as 
little NelL Mr. I'irkwii k went bowing ulid smiting 
In, and * natural attraction brought him at once into 
the company of Icicle Toby, the Vicar ot Wake- 
field, and their club, while Sata. as in duly bound, 
joined the soiree of footmen. I pverhrard him re- 
mark, as be asvt his eye u|«n the stolid face of San- 
cho Patuta — " Well yon ore a rum 'tin !" Little Eva 
coming «p at that moment ander the care of l!ucle 
Tom, the touches of Truth and Nature ouly adding 
lo lire nnd reolity, site passed in with Nell. I do not 
think I ever saw anything more perfect, more an- 
gelic, tlurn the little group soon after formed upon a 
bank, shudrrf with orange trees, where they found 
Miguon— Era. Nelly and Mlgnon, wHh ibe dark faro 
of Uncle Tom tnrncd toward them, radiant with satis- 
faction, and Nelly's old grandfather silting, the pie- 
lure of aged happineis, by her side. 

Most or Hulwer's characters await a future sweni- 
bly. l'elham. the fop, entcrtsl, but seemed ill at 
case in the company 0 r the fops of file hist century 
whom he found there. 

One sweet creature I mast not forget. She was 
one of tbo«e tu whom life had been a weary wssie, n 
lime of sighing and tears, of hopes defeated and ex- 
pectations cut olf, of affection* blighted and longings 
unutterable never sntii-tlcd, \n >he had l<im« all so 
meekly, had borne her sad lnt so hernieally, that 
TruiJi held not out her wand, hot kissed her and 
dropped a tear opoo hrr pale cheek. Need I say 
that this was Kvungcllne T Nerd I speak of her re 
ccption by Ueb'ua ami Herminne ! 

A dark looking man approached, who might have, 
rcntur<:d to have otfexed scvcnil candidates for ail- 
mUsion, but modestly presented but two— a woman 



of haughty, noble beauty, clouded vt iUi the weight of 
sonic awful and scrret sin, anil bcr child, ihm wbotn 
no elf nor misebiovotis fairy could have presented a 
more wonderful and significant face. That scarlet 
letter upon the breast ! Hester and little Tear!. They 
passed in among the immortals. Littto IV.irl fnund 
no companion at first, but something in Em won 
her confidence, and n look of extreme wonder over- 
spread her face as she felt the strange, sweet, new In- 
fluence lo which sho was subjected. Hester sought no 
one, but there was one there, who knew what the bur- 
den of *iu i*i and he cootd symputlii«e with her in her 
sorrow and al.*scment. He sought her out, and she 
loon found the blessedness of sincere sympathy in tlte 
sin-belailcn Christian, the rdgrim. She wilt find 
another friend there, for Haricy, the Man of Feeling, 
is one of the Immortal*. Hester's tot is belter now 
Ihuii in the old I'liritan days of Boston. Becky 
Sharp pii«»td witliout difficulty, but 1 cannot say 
that her reception by the ladles was rcry gratifying; 
vtie soon, liowi'ver, fourul frietuls enough among the 
gcntbm;n. I do not, at this moment, recollect any 
others of generid intere-t who were admitted to the 
liepuMie. nor does it seem advisable to dwell upon 
the fate of those who were unsuccessful. 

The rapidity with which the business of the occa- 
sion was transacted was a marked feature, and hardly 
so much time was employed ill deciding the cases of 
hundreds as I bavo spent in rccoiding these few' — but 
then the Judge hail indeed a pair of able assistants. 

Thus long before I bud thought it possible, the 
applications ceased, nnd the court took a recess. For 
an hour the Man of Fancy and I wandered among 
the various groups, who were making the acquain- 
tance of tlse new comers, anil exhibiting a good deal 
of curiosity to lenrn the diameter of modem society 
as exhibited in tlieir persons— for are llsey not the 
CttibodiOKiil of the spirit of tlie age iu which tbey 
live t 

It may, pcrbup*, be nf interest, if I record my ob- 
servations npon a few well-known personages. Don 
Juan -estiied not entirely at bis ea-c in the new so- 
ciety in whw h he found himself, nnd indeed for char- 
aeicrs of his ty|-r, the RppuMli: of the Immortal, 
mu»t be little hetter than a purgatory. The curious 
bond between him nil I L/-|torello teemed in some de- 
gree loosed, for wiih the change in bis circumstances, 
the excitement of bis dare-devil life hod lasted away 
and the servant seemed glad to cseapo from an exis- 
tence now of tedious monotony, into the society of 
others of bis class. Donua Anna, h ippily, spite of 
Oulihirheff. did not die, hut having outlived the ex- 
citement of the dark scenes in which she had been 
involved, becnioc a sedate anil no! le dame, a worthy 
wife to flic very respectable Spanish grandee, Hon 
Oituvio, and a devoted mother to bis children. 
Rather nn exclusive group, the members of which 
did not seek any general sei|uamiance in the society 
ol tho Immortals, took its social tone from the 
coortly Sir Charles Grandtson— there seemed indeed 
a positive nnwillingnrM on tboirpnrt tn indulge in any 
intercourse with tl,L- children of the genius of llenry 
Fielding, F.so. We now visited also a more distant 
pint of the grounds fitted up in quite another style- 
Here were a host of diameters, the children of Kast- 
tern imagination. Truly rhildren, for thry nre sim- 
ple-minded, and intellectually undeveloped. Singu- 
laily uniform are ihey in character— humanity in it, 
sensuous aspect. They live rather as the necessary 
inli.ibit.iiin of a certain realm of the imagination, 
than as single nnd iudiri-l-.ud children of genius. 
Here 1 saw All Ba'm and MorgUno, Aladdin and the 
princess — the burlier, the fislierman, and nil those 
wondrous personages who were the delight of my 
childhood— and (must tlie truth be told ! ) arc not 
nnfres|nently. still. Praised bo the llowodji. that one 
no longer feur* to acknowledge it- Ve», on that me- 
morable] evening I saw them ! I need not specify 
ubum I saw, — open the cnrhanicd look — their 
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i an all there. Better liad I not i 



it gave me such * longing for tho East, with iU 
of sua, it. rii-hnrw of verdure, it. euf<<», iu 
people, iu roo'qncs, minarets, 
,d iu romance. It 
almost untitled me far the Western society in tbo 
other part of the valley — the sensuous man bod 
really achieved the victory over the intellectual. 

Of nil those who properly belonged in thin part of 
the valley, I saw only Hinhad. who sought the West ; 
as I passed out, I found liim still with Crusoe, and a 
third who hnd joined them— no I ear a personage than 
the world-renowned Gulliver — u gentleman to whom 
I was very heartily glad to pay my respects. He 
informed mo that the >tork, which he bronght with 
him from Lilliput, had all died out, owing to the 
want of proper care and food daring hit subsequent 
long al*scnrcs from home, and remarked with a sigh, 
that he had some diflrculty in persuading people of 
the truth of hi« relation*, though his statements were 
hardly less probable titan those of the worthy gentle* 
man with whom be w»« conversing. Mr. Jnstire 
Shallow posting at the moment with Cousin Slender, 
I could not resist the temptation to a*k him if he 
ever received hi* money from Sir John FaUtuff! 

" By Cock and I've, sweet Sir, not a fanhing. 
Tliat thotnand pound was the breaking of me. One 
old «wonl and one hose and doublet were all I ever 
received— hut the ho» and doublet were cut »p into 
clothe* for a doien of my servants." 

The Man of Funey now railed nut again to the 
laei were to be dc- 
Foqqnc brought forward a new water-spirit ; 
the devil, who stole Scblcmihis shadow; 
Hoffman, the maidens who bewitched and bewildered 
the student Ansclintu. Frederick Kind brought (ho 
" Wild Hunter," whom Wcher eDdowed with life. 
Drake broaght his •' Culprit Fay," and Hawthorne, 
a specimen of the real old New England puritan 
Witch. 

All those pasted the proper examinations, and 
were declared to he real inhabitants of the realm of 
fantasy. There may have been two or three others, 
but their names have escaped me. The place of 
nieetin,' for theso creatures was of course the ltrock- 
en, and thillier I was taken by the Man of Fancy. 
Here also Shakspcare was still the great creator, 
though Mcphiatoplicles and the Krl King played 
parts by no means of very secondary confluence. 
I wm arnujed to sec McphUtophclc* introduce the 
New Kn-lnnd Witch to the witches of Macbeth, it 
was done with so consummate an air of impudence. 
This reminds mo that I had seen Gretchen below, 
restored to her early innocence. 

The company upon the Hrockcn was truly a 
strange collection, representatives of all the wild fan- 
tastic crcntiona which have j n all ages been made to 
people air, earth and sea. were to he seen— a pair of 
gorirnn. nnd rhimacras dite, with cold, stony eyes; 
<irnii from the East, goblins, rr>bold«, and treasure 
guarding dwarf«; the headless horseman; the giant 
of the flrocken. of course to-ni|>lit at home .- witches, 
and all those kinds of odd devils of whom David 
Tcnirrs, senior and junior, have preserved the por- 
traits. A«modeu«, no longer shot up In a bottle, 
hop|x>d livellly abouton his two sticks. Caliban was 
racing against Pro*]>ero— and would not be soothed 

by that d nrd witch, Syrorax. But there » as it 

more pleading pictorv. Ariel, asleep In a cowslip ; 
the whole court of Oberan and Titan la; a thnnsnnd 
merry elves, and fairies of every kind and degree. 
Naiads, Xvmplis. dwellers in trees, whose lives end 
with the life of their dwelling place ; all the sweet 

creatures that are invisible but real to oqr fancies 

who arc neither human, nor partakers of humanity, 
were there. The few moment- I spent here have left 
but a confused impression upon nr inernorv, nor 
could I 



On returning to the Taller, wo found the ttibiuwl 
the thick veil of gloom dropped against 
like, myself The Man of Fancy in- 
me that he had no power to conduct rae fur- 
ther into the mysteries of the place, and indeed it 
must be confessed that nothing but my wish to fur- 
nish a correct report would have indueed a longer 
stay on my part, as I was becoming well nigh ex- 
baustrd by the excitement caused by the singular 
scenes to which I had been admitted. After catching 
one more glance at the beauty and splendor within, 
a« the Man of Fancy entered. I retonwd to Ilsen- 
hnrg, as may be supposed, very weary. Perhaps, 
but fur this very wearinc", I might tho next day 
have viowed the whole as a mere creation of the 
Ma* or Fatter. 



Why shill wo not have an American Na- 
tional Song? 

Mb. Eunon :— The paragraphs on the "Mar- 
seillaise," and " f!od save the king", in recent 
numbers of your Journal, prompt mo to offer a 
few words about the Dutch national song, although 
there is nothing romantic or nntii'itc about it. 
My nbjeet in mentioning it is tho hope that it may 
suggest a way to get at an American national 
song,— a song worthy of a great nation. 

Tho old tt'ilttelmiu run AWau, (a kind of 
" Yankee Doodle," was all but forgotten and dis- 
carded ; do one sang or played It, and no one cared 
to hear it. It is Ibis : 




sT 




forty years ago, an individual (C.cn- 
eral KnAAJExnoFP) offered a handsome pre- 
mium for the best poom, and for the best music 
for a national song. The prize song (composed 
by Willm") was adopted in all the schools, and 
lsri-ame rooted as the national song of Holland, 
and is as popular in Data via as in Amsterdam. 
The words : JPi>» .Vcfr/nrid" t btctd door if adrr'n 
ttoeir, &c* are inspiring, and tho air is noble 

• * Whosoever has NXberlaml's Mood Sowing In his 
veins'', &c A friend bus given roe the following Eq. 
glish version of the whole jrem, which is byToliensj 

If true Dutch blond flows through your veins, 

I'ostnin'd and geouioo ; 
If you tove king sod fatherland, 

Then join your voice to niin*. 
With voice, strong and glowing hearts, 

We'll hallow, hand In band. 
The noble song that p-eases Ood; 

For king and fatherland. 
God listens an his holy thrown. 

When aosrels itna [[is praise, 
But also listens to the time 

Which from cmr lips we raise. 
Ft*, sfler Heaven's perfect choir. 

He most likes what we sing; 
A noble song from glowing hearts, 

For fatherland and king. 
Protect, O G»i : and guard the soil, 

Our land so dear, so free; 
The spot where once oor cra«lle tteod, 

Where once our grave will be. 
We beg it, Father, from Thy 

With mosstencd eye wo sing — 
0«nve! 0 save, our fatherland, 

Our fatherland and king. 



and effective, sung by masses,* T et simple and 
easy for children to learn. Here it is : 

tr- * 




0 *~ I i ■ U 
_ ^r..'._ # x — — il 



Wliy could not soinetbins of tho kind be done 
Let the words be such as will inspire love 
for country anil union, as well as a feeling of the 
blessings of freedom. The adoption of a national 
nir is no such trifle as to be unworthy of the at- 
tention of the true poet or Ibc 
The lore of country.— one of the 
of our nature,— if oot created, is 
invigorated by an exciting air associated from 
infancy to manhood with all that is grand or ten- 
der in nor youtb and age, all that is elevating or 
generous in the soul, all tbat is warm and noble in 
the heart. This country is so vast that its popula- 
tion need every tie that can bind tbem together 
more firmly ns one great people ; and ho will 
achieve no slight labor, and reap the reward of 
patriotism, who will prepare cither song or music 
that will warm, purify and strengthen that lofty 
aenliment of patriotism which makes men heroic 
and women divine. 

Who tall underlain the imrcfs or the mtMy f 
We have had great prizes offered us for fat cattle 
and fine peaches; for pigs and poultry; flowers 
and children. Here is certainly a nobler theme 
for competition. I^et llie |»*ls and the musicians 
strive for the immortality that awaits success in 
sueb an effort, and let a competent assembly of 
ports and mnsivians select the best composition of 
either kind and recommend it to their country- 
men, and something will bo achieved which, it 
cannot 1* doubted, will elevate the tone nf public 
spirit, and give new life to that national feeling, 
without which national independence is a body 
without a soul. 

Rostov, Oct. S, 18S3. TVm. KrvzBtt. 



t When published » »»« sunt pas amors br the « 
dents in Cottiugen ami oilier Vnivorslties In Germany. 



Rachel i n the 

The great lrnfir.illr.uur has at length yielded to 
the pressure of Xew Yotk curiosity, and sung the 
hymn of the French Revolution. Tbe Courier 
and Enquirer says of the event ; 

I.n Mantillniie crowned the evening. What 
was it ? Singing ? It was nothing less than it 
was that. A hoarse voice, broken, incapable of 
sustaining the niidodr of the simplest romance, 
and utter want of ttkil] in vocali"in. — such nro 
Rachei's gifts as a songstress. But what could 
melody have added to that inspired chant of 
Liberty ? Melody would have made it a different 
thing; but how far from being a better! It 
seemed as if centuries of wrong bad turned Lib- 
erty from an angel to a demon, and that she was 
possessed of it. She quivered and cries! nut ns 
tbe spirit worked its will with her and made her 
utter its fierce haired and fiercer hopes. Death 
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from ber eye, and the frantic wave of her 
bund was like n call to vengeance which millions 
must rise and answer. The bouse was alternately 
hushwl and in an uproar. Well nv»y Frenchmen 
take proud delight in her delivery of thin, the 
meat, perhaps the only, purely French creation 
which is destined to immortality in spite of Kmper- 
ors nod Acadentiea. 

The Mew York Trilunt thus describes (lie effect 
produced by her declamation of (be hymn : 

The fire of enthusiasm bad scarcely subsided, 
when the curtain roue and lUchcl slowly advanced 
1o tbe footlights. The tricolor stand] on the stage. 
Silence pervaded the house. In Rachels simple 
white clowic drew and ruodc-sty of attitude there 
was a touching solemnity. She pared latently on 
the audience for some minutes, during which ber 
countenance changed gradually from an expres- 
sion of nicLanclioly to one of withering scorn. 
Then suddenly the face was lit up with a look of 
terrific wrath. A glowing fire of revenge burned 
fiercely in ber dark eye». From the modest mai- 
den tho bad sprung into tbe inspired goddess of 
liberty, inciting enslaved men to noble deeds. 
The opening words *' A lions enfants de la patrte," 
she sang with deep intenai ty of pamon, and beauti- 
ful wa« tbe touching change in the expression of 
her countenance from scorn to companion, as with 
one hand pointing to the far distance, she chanted 
in slow, measured tone — '* lis viennent juaque 
dans vos bras cgorger vos fits, &c " llut her stat- 
ure scented to grow, her veins lo swell with blood, 
as she addressed the imaginary tyrant* loudly and 
boldly in the 



Vont etifiq rccevuu Irui prix." 

She reached still higher degrees of confidence 
as she went on, until sbo expressed the most un- 
limited scorn of the enemy both in word and took, 
ami as she again summed up ber fiery invectives) 
tbe soul-stimng appeal : 
"Am 
'Form 

the enthusiasm reached its height. She tl>en 
walked to and fro fnr a moment as if orcreome 
with a terrible sorrow, but turning round she 
and holding it high iu the 
cs addressing it with vencr- 



■rued the tricolor (lag 
air, sbe fell on ber koi 
aUioa in the words : 

" Auiour sure de la patric, 
Conduis, snutlcns nos bra 
Libert**', liberty cherie. 
Combats avee to* drfcnseu 

No power of language can 
enraptured adoration with wbic 



i vengeurs | 



just 
ic pr 



co to tlte 
>D0Unce*J : 



We can fancy tbe madness of passion which 
swell an ode chanted by such a woman must have 
roused in the hearts of the Pari* population in the 
days of revolution. Here it lacked the occasion 
lo give it oftcct, and did not create so liigb an en- 
thusiasm as tbe cloying scenes of Horace. It can 
scarcely be called a song. It is a scene of musi- 
cal declamation, in which the weaning is con- 
veyed less by power of voice than by intensity of 
feeling and eloquence of gesture, llut whether 
we call it song or declamation, it is Rachel's 
sculptural grace and concentrated power of utter- 
ance which keeps us spell-bound. 



Diary Abroai-Na 21. 

Rkki.is, Skit. Again to tb* Dora. Thecboiris 
now much lorrer lhaa it tins been, ami tlt«? llttlo buys' 
voices ring nut fliicty- Tbe opening psalm, though, was 
only a chant, and one which I iim tired of bearing. It 
wnalJ have been better to have, slold in;, fur tbe emp- 
tiness of this boy music bu set mo to longing for tbo 
service in Antwerp or Cologne, or even lo Hubs Bonn. 
Jmt at st tiroes I miut read n piny of Shnisrsxire, when 
I firl an Intellectual void which nothing else con nil, m 
there camci a craving r u r the tone, of « mixed ciiolrj 
nud although Antwerp and Cologne stanil written a linn 
or two sbovo. any other town would do ncnrly «« well, 
provided the Hubs choir in the church would slug a 
jwoJ psnhn tune rwnnetslily. Betting aside nil religious 
principle, the merely religious emotional Kwriiny within 



us, wbether tbe result of nature or of education, craves 
St tlinos to bear the expression of that something in 
music. In some moods tbe colli, staleJy cathedral ser- 
vices of tins Kngli* church appeal to the reelings as does 
the cold, stsuly F.hi.ahcil>aii Gothic architecture. But 
generally speaking;, one wnms room warmth, more genial 
feeling thrown In- This I find ofttiaics In the Cslbolio 
churches— not always. Colder music I do not wish to 
beat than n mass by Mar-chner, which I heard several 
week! in succession in Bonn, Mine years since; moro 
frivolous music than 1 heard in a Vlonnn church In 1*6! 
—it was opera musk— poor opera at that— snng by tbe 
operutie singer*. Music Is the expression of emotion, 
say we nowa-dsys, looking at It in lit highest aspect— 
that. then, was not music, for it expressed 
People crowdod to heiir it, and the 
eted a round sum every Sunday— Hie singers drew re- 
nin rkabty well. 

Hear Haydn, or Marnrt, or Beethoven, or Bsch, or Hnrn- 
mel, — indeed tliere » a host or writers unknown to fame, 
» ho might be named— lies r lliclr masses. Take Moun 
He who has read bis Ufc— Ihnt by Holmes l> the best— 
will know how deeply and sincerely religious his father 
and mollier were in all their r«clio|rs, the religious «a(i- 
«c«t l-eing eifiecinlly dercli>;«,| bernu'e tbey were Cutli- 
nllea. They evlucated Uic little Wolfgang accordingly, and 
grown np Wolffcattg, a few months before his death, 
spoke of the effect of nil his early religious training and 
SModarlone upon bim as a writer of music for the 
church. I fillet who tells tbe story, but It U In Nl«en, 
oad I read it with over no w plea<ure. After the famros 
droll scene al l^px*, whew Mo«art had writlen some 
nonsense texts to a mass which had rw religious fouling 
in the music, to show ul 1 Doles that this was the eoso 
— <fue tbo A'yn'e £Iristw, which IumI a brilliant oDcsto: 
" Ihtt <Ur fojer ifos gtkt Jixt", and to the close of lbs 
fngoei rtiia Atacto Sptrilm, <fc, " Dat ul fulrtikn Gat, 
lir Utrrtn, wAssTs s/cAt s»iii") Uieconversallon Inrned 
U|ion church tnnslc generally. S»i« one remarked that 
it was in Hie highest degraa unfwtnnnte Ibet so many 
romiclnr.i. ospecially of farmer times, hid been like tlw 
old painters, obliged lo employ their immense strength 
upon, for the moat port, not only unfruitful, but soul- 
kllllng subjects for the church! 

Quite changed In h'.s tone of (beting and sad, Moxart 
here tamed to tbe rest of the company and said. In sub- 
stance, though not exactly In this manner: This seems 
to me just like another specimen of ycur Art.prnting. 
Tertians wllb you rncVjAieneif rntiMiMlt, n> you call 
yourselves. If you havo your religion in your beads- 
there may he some truth 111 It; 1 do not know. But it la 
different with us. You do not at all feel, wlmt tbU is: 
-tyflM [Iti, <!*i U-U>t peccnta waWi, Amis sk*s* poem, 
and the like. But alien on* frumhia curliest childhood, 
like myself, has been introduced Into the myMk holy of 
holies of our religion; when one then, who dries not yet 
know whuher lie shall go with his dark hut tumultuous 
feelings. In the full fervency of his heiirl joins in divine 
service, without renlly knowing what lie wants; and 
lightened and cheered goes away agnln not really know- 
ing what l>e Imib received; when one feels that they ore 
blessed, wbn during the moving Agnui l>ri kneeled at 
the altar and received the sacrament of the supper, and 
while receiving it the music spskc in joy and peace from 
the hearts of the kneeling ones, Btixtlirtiu ;« rensf, &c, 
—that is another thing. Vet, ii.dee l, this gets lost as 
we go out Into the world ; hut, at least. It Is on with mo — 
when one takes these words, hard a llionsaivl times, to 
Kt to mu*lc. all tbnt comes back again, stands before 
bim and moves hi. very soul. 

He went on to describe some scenes of the kind wot of 
his earliest childhood nt Salzburg, then daring his first 
journey Imo Italy, and lingried with special interest 
upoa the nnccitot*, that Marls Theresa, when ho was 
fi.'Urtecn years old bad commissioned him to compose tbe 
TV Drum for tlie dcdictitsun — I forget whether of s large 
hospital or aiMhcr similar fiiuudalloo— and to prwluoe 
it himiclf at the bead of the Imperial orclw>rr». " How 
I felt then 1 How 1 felt Uicd" I [ l(7r m> da tear .'] cried 
ho sovcral timos, " nil that comes not sgain ! Ooe drives 
elxvut here and thero In empty doily rontliw" — then 
ovcrcrjcne hy his recollection', he grew hlttor, drank 
much strong wine and uttered not another rational 
wop J. 

Now It Is sacred music composed under lbs Influence 



of feelings like those described by Mown, that 1 at limes 
have such a craving to hear, There Is tho storv of Beet- 
hoven, too, and his first mass. Some of those wbo 
beard it thought it strange music, and I'rince Hsterhaiy 
said, -But my dear Beethoven, what hare yoo becu 
doing again" ? in a way that touched Use ambot severely. 
But thirteen years after, the German text 
containing the expression of (he music, ai 
writer of tlial text felt it, called up tbe 
tho Influence of which Beethoven bad wrought, io so 
lively it manner, that he wept- 

Ue thai preaches In onmost reaches the heart. And 
whether tbe religions emotion be uttered by Catholic or 
l'rotestant, by Brahmin or Moslem— the cstcrion is the 
same. Tl» very argument, which stands so conspicu- 
ous in Palsy and all his followers, that tbe universal 
spread of reJIgloas ftsslitig proves that it has some real 
I foundation, may bo applwd to prove that religious music 
cannot be sectarian. 

Tb* greatest works of Mozart, Haydn, Handel, Bach, 
Beetlmven, Cheruhini, Mendelssohn, to say nothing of 
many men of leu not*; live greatest Italian works which 
I know or have heard,— are all church mmio. I know 
of no very recent works of the kind which one can rank 
very higli, for the modern Italian, Fiooeh, and moro 
German composers, have, very few of them, at all 
rs-llglous training, that development of the 
sentiment, which was so remarkable in the 
composers named above, and in the old Itsllsn*. 

Bnt I hare tumbled a longdistance from the Dom ehorr! 
Splendid as It Is, neither that nor any choir without femala 
voices can touch tho feelings like even an ordinary 
mixed chorus. But as titer* i* no mass to be beard by 
such a chorus here, I mutt satisfy the craving for It 
by '• dlarlslng- ever it. 



Ifiusical (Tor ijr5pontlrni;r. 

Nxw York, Oct. 8 — We have fine musical pros- 
pects for this winter. The Philharmonic rehearsals 
commence this week, (rather earlier than usual,) for 
the first concert on tlte 24th of November. I am 
sorry that tbo Society have been obliged to renew 
their lease of Kiblo's Garden and Saloon, for tho 
concerts and rehearsals, lloth were too small hut 
winter for their respective purposes, and I hut hoped 
that some other arrangement might have been made. 
Several new features have been introduced in the 
management of affairs. One is the plan of extra 
admissions to the rehearsals lieing obtainable, at fifty 
cents apiece. Why not twenty-live ! That 
sufficient for such an object, and' Isaa 
as the regular rehearsal price in Boston, and here in 
other rases. Another innovation that I heartily ap- 
prove of, is the introduction of ushers, to prevent the 
Incessant talking which has so long annoyed all tbe 
music-loving frequenters of the rehearsals, particu- 
larly. I fervently hope that the measure wdl he 
effectual, and heartily thank tbe originator of the 
plan Mr. Bxitiisixxx lias been engaged as leader 
for the season. I rcgTct this for the sake of Mr. 
£isrs:i.i>, to whom it must be a disappointment , — 
but if Mr. Bcrginann prove more than a new broom 
that swept clean with our unruly orchestra, we shall 
hare no reason to regret the change. 

In the itilervals between (he four Philharmonic 
concerts, wc are to have three by the Musical I'und 
Society, of which I suhjoin the prospectus : 

The want of an additional Series of Philharmonic 
Concerts in this city, has been Mt alrndy for some 
time, and has suggebtcd to (he American Musical Fund 
Society the idea of supplying the dcliricney, to the ad- 
vantage of the Fund now accumulating in their hands. 
Cor the licnrtle of (he sick and otherwise incapacitated 
luetiibers of the profession. 

They would therefore respectfully announce that tbey 
have posltivrly decided on giving during (he ensuing 
season, and at as early a day as n sufficient number of 
subscribers shall have been obtained, the Three Classi- 
cal Concerts r.-illcd d.r by their Constitution. These 
Concerts, which arc to be in no sray inferior to the best 
effort* hitherto brought forth here, will comprise an 
efficient and oowerful Orchestra, aided by the most 
distinguished &Ur Talent available st the time, and the 
Music is to he of the hlghnt order, without, however, 
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excluding the better wurks nccasionilly composed in 
this country, 

ilut ia presenting 1lti« plan to the American Public, 
they .lcem it m K to <hs< l-im frnni theflrst Any scrcnipl 
at opposition .iirsinst the old I'hilbartiionic, worse 
. principal mcinocrs 2nd olhcers form ulso a part of the 
A. M. V S. Their it-.t. niici ii i» kin; | ly i» improve the 
opportunity now orjrrcd to incrense the efficiency of the 
Istter society n* in assistant to the firmer— ihe Im- 
provement of the welfare of musicians bcim; of neces- 
sity suhscrvirnt tu the I:, ttsr ilisrharuc of ttu-ir dull.*; 
— nlld ill view of thij, the undertaking is earnestly re- 
commended to Ihe f.evornhle con*idiT.ition of all inter- 
ested iu llie advancement of the Art. 

Uy order of the Concert Committee. 

U. ('. Hit L, Cluirmsin. Louts KitNsr, Sec. 

This will supply a want that hns lone been felt hy 
the truly musical |itirl of our public, uml offer* a 
prospect thai will tie hniled wild rejoicing. And if 
Mr. Kisfcld favors ns with another serirt of his de- 
lightful Quartet Soirt--?, there w ill not he many 
European cities thsit can orTcr more ndvuntages for 
hairing good inusi-, than our swing, crude N'ew 
York. A 



Jlu'ifjlti's Journal of ^.uiiic. 

BOSTON, OCT. 13, 1855. 

Tub Coxcr.itT or Miss Ann..\itii: ritn- 
i.irrs. The night of tV Music. Hill nearly filled 
with people, in spi'.e of tho iln -m-liing storm of 
Satunlav, showed low warm and general was the 
welcome to our young caiifafVice uu licr return 
from Europe. Her reception w.vs indeed luost 
hearty and enthusiastic; ami her praccful, la-ty- 
like acknowledgement of it. as by an artist at 
homo upon the stage, as well as tho unaffected 
naturalness and frank m-*< of ber whole appear- 
ance, predisposed all in ber favor. Her singing 
Ui.1 not in the least dkippoint os. If the is not all 
that we htve heard in AttioM and LlGliANC.F. 
combined, if she i* not the wonder of wonders 
(for fond ami thoughtless people will cx|>cct all 
that), she t< at least an admirable artist, one 
whose voice, execuluei, taste, expression, latent 
and evidence of reserved lone afford rare satis- 
faction and still rarer hope. 

Her vniee it a pure contralto of the meet rich 
and musical quality : perhaps no< quite to power- 
ful aa formerly (or was it owing to tie larger 
hall'/), but powerful enough, refined and equal- 
ized hv culture to that degree that each lone is a 
luxury to the ear. and the spell is never broken 
try the *en>c of mere, crude physical boily of 
sound. It is the voice of an cxprvwive artBt. The 
low tonea .ire reuuu-k.ibiy fine. She sci-med to 
touch sonic of the highest tones rather lightly, and 
we fancy there is yet more strength to coma from 
them. Her exifiition, as displayed in such llorid 
piece* as tho variations by Meyerbeer, and Una 
voce, is very smooth and even, and alt is done in a 
, pood, honest, natural style, with nothing orer- 
' strained, and with the right expression always, 
! without any of that manncristic Italian pathos 
I which grow* fo oflcnsh e and sn feeble. It was 
j questionable ta'tc, to be sure, to commence a 
| piece with ciulK'HUliinciits and even variations at 
tho very outset ; but f.'i,a voce is familiar enough 
to every body, and mtsl by etsininou consent as a 
stalking-horse for tin- display o! brittiant vocaliza- 
tion, IVsidcs. tbo euibellisbmenls were singularly 
graceful and clever (by (JarvU, her 
are told) and were exquisitely sung. 

In the duet from // 7'roro/on- with Mr. 
(rather a feeble, un j-snng .ort of melody, to tie 
sure) she showed a beautiful ranrabUe, and any 



one who remembered Vkstv.vi.i in Ihe part 
could measure the wide difference, between such 
a singer and an orfi>( like Miss riiillipps, Tho 
\enetian Ilanitnillc was eliiinningly sung, and 
lierc she took occasion to ix'S|kjiu1 to the eui[ihatic 
ewores tbat followed every piece, by seating 
hiTK'tf at the piano and giving utterance, mint 
sincerely and fervently, to her joy in once more 
seeing '• Home", in a simple little melody, which 
she sang with the truest feeling. It warmed the 
nmlieut'e to an irrepressible ecstacy of delight ; 
she was compelled to =:ng it again, although it was 
by nome,in'g«sl lastctoeall Ibrit. HernnalTeet. 
til happiness in gelling lamf. added a charm to all 
her singing. In the duet froai Tuni:n<ti, w hich 
c loscd the concert, we found her one of the best 
ItcHsini singers we have ever heard. But what 
pleased us most was the simplicity, naturalness, 
and good sense that pervaded all her efforts. 
We hid the assurance, by ,i thousand little nnmis- 
taki'a'de and imle'cribible figns, of real Ulent. 
We felt lliat there is much more yet to come of 
her, and we tru*t that she is defined to In* to us 
a true interpreter of the greatest masters of song. 

Mr. Mt> i ..vim was in fine voice and sang with 
taste and elegance, only ouco or twice essaying 
too much in a very high passage. Mr. Zku- 
n.viiN V little extempore orchestra played the 
orertures lo F<h- umMt atlil .lAirlid, and some 
curious '• selections" quite accetHably, so that Ihc 
entertainment as a whnle was a succe«, and the 
reception thereof promised well for the 

of the public for the coming winter. 



The- subieripticm li,S fur the Oucmkstu.vi. Cos**kiits 
am tilling lip CjUile mjil-lly. It is jsirticnUrly frrntifyjiR 
to sen that ta n'-ir.y menil.ei-* <if ;!ie niu-iciil prufe«siim 
testify tl^ir Fense r.f the im|ort»eee r.f iiieli cmretrs l.v 
.ul>.cril,ic S for tickets. Tlii. is a* It slsnuM he. «.f» 
enncertj it i« for the ir,ten»t of tniisicism ir, mmieisns 
to *tjpp>rt. Such Ciincert* tele] tlireet'y to the e>vnt"n»n 
oS the mn-les] |irnr,-s.i<,n , to the keeping up ofll;e trne tone 
and .-H^nl'v of Art iiinh! so muel, ilut chills Ihe be*t as- 
piratioii* of the artist. They nre »i> mere innuey-mnkinj 
specnlstirms, virtuoso nftiirs, to which if a umsieiau gives 
his time he gives mere Ihnn lie euu iilfMrtl. Hut thev ure 
i>(i|ss^Ufii1iei Uirthe nnnt of which Art and nrtiUs lall- 
Bui-h. Kvery true artist feels it n gno.1 ir.vrstmeot to 
psv a little, to Ihe eo^l thll lleeth.iveii'i.ymplwiiiet may 
not be forgotten in our n.tumunity. Kvery miivielan, 
nut Imj^vorls-he^l. enn allVnl to jiut in his mite with 
other* fur the uprui-itu; of the c>nirsc'erfrf his profession. 
Ar^d then hi* example, as s v<:tIu.utJ:ry -,up|:-Tler, instesil 
of sn Kile hnnnntry listener nn:| critic, tells upon the 
peblic mrst encotin finely. 

One ward to our restlen. It is iroportnnt tint 1)io oib- 
seription list should be filled up soon. People n» ill the 
hilbit of leuvili)! .uch lhines to Hie Inst moment, to tho 
grcst disCMirsremciit cf the enterprise. ir»j iiiB svX 
rrrry me veil r»,irlt tkii, an! «■*« hot ken /.moi»y/or food 
tn-thtttrni murrc, l*#WrY tA^Jt n>4 rl*»4Sir<i'Tyal(>il!fnu brfvri 
he *kati ruil so«r mmiiV sr^MV a*/ lycrtnf h is ( er Arr ) swme 
for at mitny licitU at tu sAiil? reisA to UM ar pre «v»jyf 



IHusUal o:hit-<fhai. 

Our friend Ketzer suggests a good thing in ano- 
ther column. Of course he knows that we can tin 
more itife n song into national adoption ch;in we can 
vole the snn into sinning. But sumethiiig good 
may come of it. At all evrnts it is high time no 
were relieved from the eU*grtieo of '• Yiinkce Doo- 
dle", which, after the Mamillalte, soamli like little- 
ness anil meanness und snnnness per4onified, anil 
which keeps its foothold bet-awe it is too true a typv 
alai 1 of the vi!e. vulgar n!il;u'ierirg psetido 
ro rife in our hn«J Uml. Pcrliaps 



when we ltavc a nobler spirit, we shall lucre a ooMer 
song. 

It will I* seen that Mile. Pakoiii gives n crairtrt 
at the Music llstl on Tuesday evening, agisted hr 
Mine. $TitAKoscn, the contralto. Mr. Strsko«ch, 
the Tianist, anil Sig. Lconamui, lnuitoue. 1' vsoni 
has l*cn having remntkiihle success as a toncer 
singer in New York, l'hibvdclpha nod elsewhere, id 
by nil accounts must have greatly improctd since 
she was last iu this rountrv, immediately after Jicxxt 
Lixu. wt-.eu nltfl ctxalt>t considerahle cmhusi*<in in 
Now Yolk by her vigorous dramatic style, sifter |L< 

I'v»rA mrelel A new candidate for favor ia tht 

concert room is announced for next week in the ptr. 
son of Miss Jessie Hsmwomv. who it wotihl stem 
gives musiml rniertuiiimrnts of a like nnlnrc to 
those formerly introduced here by that at once elss- 
sicji mid comicid genius. Ukuox. All we krwir of 
the ludy w conia'ncd in the following |«if «gra| Ji frara 
the KMO)*iut Tim/i : 

Amnnr^t tlso pissonjrers per Amervcn, Mivi ,le«Ve 
llsmnioifl. a yomij; voeslist »e<l pi.si.lst, *slt,>-e tilezt 
lueis ii..:h:n- liii'.lirne to Heenre her a re | illusion as ra;i- 
nenl us |*»cilliar, hrinjt* a esrpo from Knelnstl, s* per ^- 
vrAiee, w.'i ell, when we *cy thstt it hu» lieeu ivjl ultlr ly- 
pT\ive-l '>f, I Mit eontrihnte.1 to, by some of Ihe rlr»t art,.-,, 
of Ihe dsy, cimoM t'Ut eornniaii't the arteiitioo uf til in- 
tere>:ed in the nrticles. JIm Jesiie llsmmnnd ii py«- 
lurly felicitous in tlmt hnppv vcio ef vwcaiism whi.'ii 
John I'srry niny be suiii to hnve created; SI..1 sr firs 

persooiul'.y s**re of hi. cordis) aeeepinnev "f her Jraf!, 
U|s,n lli^ credit, tt'e confidently lintieipale a ni;.^l 
of the »rt«:le«. »nd sic hsppy to leiurn Hist the rurc^y ti 
litillmlreil. IVrlnl-i a wi^vl ryn the variety nf the />*,h 
ini|rorte.l hv the l:or nilvertturer nisy IKit be iimiss; unJ, 
us llie lr.dv « fume in L^Ter^HH.l, ic, is A I, we sre hs|j|»_i 
lo beur testimony to lier very superior exeeutiuil tc the 
pisni^fucte, coiicerlins. ami ^u^tar. Miss .les-ie Hnn- 
miiii-r', rvlitirksl'le Uet in vta-aI exprek>i ,u m,J del re*, 
t inn of chsrncter. Irtim the Jeepesl pathos tn tbe tjp. 
y'~e<l llichts t-f the Cftmic mlfc«e, Ilsto re|sMlenit oilirsl 
forth expre,sineis of wonileT, no less thnn rerret, sr her 
vrithhi-N Inii from the nprrn stngri nniihflrsx.ie «i>ch 
iinijiie.tbmih:y wuti^J place her siuuug Ihe must bnllisu 

Pr. S. 1'aukmas Tit i until ix, who reccircl the 
musii id deirrce at Canibn.fge, England, fcas given 
his nullve Ilofton the preferenee over S--t \oti, 
and hss taken charge of the organ and mo'iesl «r- 
vice at St. l'liul's ehnrch. His residence among u, 
will ib. much to draw attention to the true north of 
the English Church music Mr. Satteu. the Ti- 
anist lias returned to Rostoo Mr. ZmtuitN has 

liecn made condnctor of the Cnmhridge Mu«ii il As- 
soristioii. 

The Italian opera at tho Academy in New York is 
not very «uccessfut thus far, in spite of the attrsrtioas 
of Laouaxoi-., MoIikli i, ic. For thu there »onld 
seem to he at least two rensous ; llrst the hiyh [irio-s, 
two dollars hung chargc.1 for mere adrui-sion to the 
house ,— tluu vast house —and more for choice seats; 
and Stroud, the selection of hocknied and 
pieces for the 

two weeks, /.intf.j and 11 
familiar, could hardly he gnat cards. I'trUaps the 
public appetite is sating Itself for MtVEamr.s. 
— Ust ni^ht, however, the bill was felicitously 
varied. Miss IlKXgLttt appearing in Mwith 
liy the wny, speaking of // Tn»-m<yrr, the U'»*t 
no/ denies that it cau \n popular from the want of 
melodies thai go to the heart, and develops tho 
thought into the following extraordinary statement: 
" f"cw men have scientitir roqsica! knowledge— all 
liavc u heart, or something that unrwi-rs for one. It 
is this truth which still enables I'urilam, .Vs»»m. 
Mijuwjuion/rt, mid some few of Donizetti's ntnl M" 
rnrt's lo bol.l their pUee against all oim-rs. /i-ft.i 
wiff lit" «»'» /io/*r«»n c.nses to !«r rfw-w'.e^/.'" Al 
if it rei(uircil scientific knowledge to fni the greater 
greatness of the latter ! As if Iteeliioven diJ not 
speak more from the hentt and to the heart tliun any 
modern composer! Tbnt "or something ilia: sn- 
swers for a hi'iur" was well put in. It is all thsl 
roans- people seem to have, who decry great nrn-K ss 
cold uml classical, nlnle they elsmor lor the KthiO' 
Jii.ill minstrelsy, the Unlfe tiairihy j;uinU IiiIaJ*. 
which touch wind they call f.?r k-mi. 
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The New York Philharmonic come* out in noM-a 
proportion* whiXf : — r-ixtcea lint violins, 
nermid, ri^'lit do:ihV !«i*f'-s, and fdt on iho Mine 
■cnte. No wonder that Hm nriu.MANN could not 
resi-l llie temptation. For thr\r fir*l ronrrrt fhry lire 
pekrar-inp NeHliovcn'* Pintum. Symphony, filurk** 
overt a rn to " Iphi^mia' 1 ami Wittier a lo Tannhuiutr, 
Ber^mano U tAm coiittuctor of the Arneman Musi* 
c«l Fund Swietv nuil of acveral (\rrmnn pin^ifij 
*o<-iciies, and play* the violoneella every ni^ht nt ilio 
Italian Opera. . . . Tii.:oi<<ii.k Kifirci.i*, the popular 
coikluctor of the rfculiituiioiiirniid (junnrt Concerts, 
ha* returned from Ktirope with health inn<-1i improv- 
ed. Messrs. Ti mm, Uaokemaxv, WoLLi.NtiAtn-T, 
and Mr. Lei*, of the firm of tvharfeD.H.rg & LaU, 
are expected hy the end of the month. 

We have nJrendy noticed the lt*t of Mn^cr* co- 
gaged at the Tbeitrc lialiun in 1'ari* for the anting 
sea* on. The followiii;; are the prim ipnl n}n?rn< 
whirh oimfflw the* ppjicrloire : .S-jwi'mmVc/e, Ottllo, 
Mo** r . AxiHilto tli Crrrinto, /irWti/ri: itt .S» n •}!>!* . Crncmi- 
tvla. Xhtftfde tii iSAif&rnrv— a lar^e *h.itv of I(o«-ini; 
/*>n f.ViMWJiwt, of Mov-iK ; / Puritani, SoniHimtinvi, 
AV/jua, < tifhtttti < ,\(»o/irrJ,i, of Bellini; f.rtrmm liar- 
'fift, Anna, of l>oni.o*tti ; II 7'riwn^rp, AYwiW. of 
Vt-p.li. Three new opera* will Ik* played, tu. ho- 
unnri, hy Mercadaiite; /WiVr, hy iViirntti: 
if; J'irrazc, cxpm*«*!v rompow. for tliti theatre hy 
Bot.e*ini. Tin? manairer fartln-nnnrc promts** two 
of Iloi'ini'j worUs, never vet heard in I'aii*. 

MiMtc-Dircrtor Jt'Lirn Stprx in Berlin li as form 
ed an orchestral uniuO for lite jjivinj* of vix concerts 
this winter, after tlvo pattern of the !.r.*.xiir <..-war.d- 
haus Concert*. Tho l'ro(;rainnie of the whole i* 
nnnotwet-d and mny nflord Fnmc hints for otr »ix 
eonri-rU. Ptrtt t-wvrf • " Kintal** Cave " overture, 
Met.duNso!.u ; Vlo.iu Courerto, Beethoven, per- 
formed hy <-on<xn-mn*t'*r I .nub; chon.***. and mnrrh- 
e* from Beethoven'* '• Htiin* <if Athens'* j It lint major 
Symptioiiy of II. Schatnaim. Senswl t 'amewt: A mi- 
nor Svmphnny orG4iJc; Concert in O minor for pi:mo, 
hr Mo- ln-!e* (nliivH hr Von Billow) ; Choru«: 
StrtnsjttiU imtl ffa'iUsh /JiAit Berdiovin 
In fannLitisr, Wiijrilrr- 7'ftir'i t'WciTt: u ILilix " 

ovi niirv, Ijjt lllileil , Cornw<i forilirLc 1'unn*, J S. 
Hlh Ii ; lllf "Flighl iiitn Ki'rjit," Uy ]tvrli.,i; A ltl;ijor 
Si'm|<li'>nr, Itn-thnTi'ii. /ii.wrt Vw<-// : (tTrrliin-, 
liy n-.Tli"X : hi' :h</f -''-tit',- ; \i t]m twtrcrUi.. Itv H. 
S linjtuiin. /j.tjvi'J l-_v LauS); I'rtNrcA^ion tii Laidit-x 
ntitl l>nil.d noni: fruin Wa^'iKr'a h.-i^ri;, ; (* m.-ijor 
Syin|i)ionv of V S. ImiI» n Tlic /V/H <\,!„<rt i.rolie 
ili»tit^Lrili*iii'»l in it. rhtlnn'tur frtnn thi- rc*l Iit n \\r\y- 
t-rMiiinio M^vtcil and ronitui let \tx l,i>/t.' Sitlh 
(;«i,,rt: Sy«>|.lion< tiy Ki-nl IIi!UT; C'li.ini«: • J'lie 
Siwin," ll.ttilu; Faiitniiii l<ir I'uno. im!inif« unci 
\ui' i -<. IS.i'itiovLii ; Dvcriurc lo f'«<rtt. Wajinrr. 

ll tl v.-ri'** of 'O V CrW. wliili' ic lllin; 
lov.- of lhf ^tnll•JJ^<l mit>tcrworli* of p-riMi*, «]*o 
m-'iuainlt l?n- jmlili<' wiili tlip ii'iinKL- ik'w thing* in 
hm.ir; it mini-:. t» to a fmI luvu hi, .I ruriosily nl«iut 
L'noil niii'ir, ami ilm-i no: iiihiu tSi' |0iHi *o .-!;im- 
Ofi'il Tot Iiy nur yo inir concert L'ofrs of k«v|<i»B nil tfiu 
t"i>l nuil ur*"" 1 t'ii:i„"* "it the i-hclf u^iktinmi, while 
nil is >a'jritiii.''l lo hiv'i'.' litn ;i tcinu til of I Ti c nti>Ricnt. 



Tnr AciK <»K IIium Otrt.ntM: — Ony <if tlir mn*t 

|ljTf.-,iL'!'* :i-nCi:ittf"-» '<V:tn'.'V-l ui'li I • I i V ifilMlvni "f 

«.» Wli".r ;i«i:y, i« th» twivn'.-T th- li.~t.-m ltri r ».i.|.. f'fcir- 
l»"irt 1! mil, w!i..-h In- ln-i-ii *i> |..ii^ * it . m i ■ 1 1 nn.^-r lli^. 
i.v.-i ii.iv.- . i:.- -n'lum^-i. <.l" l i.i-.. If I i"!..i tU l-iii.i. 
'•I' .t* i-7.[.7i-..ii,n tlii> ;u-.rLUni, nikM-n'-' t-r'i; iri rch 
nt: .! ^riiVijl antirnl ni uli il tnu.io. It ritrrii- ! m* 1i:u-lc 

t" -:]:i> * * tii'ii »tut-t uni.jf H .''-irni'uM'ii f »^n-.-;i. 

Llr M^i-.l-, i.r.'t iii^ imt i-i*irliiu»- I ^lin? ni/.-i-nf .i.ini i. 
it: • lir:i". U i- tril-t t.lili, » Imti-v.r Iwc-sur. .if ill'. - tt big 
(:ii-ty, ill.. iiK-" til lim»» it (M.-Oil. 

I in- nl>:-vi. t. ftnnt tl^. VVflrW/ff uf I u-^:l:iy. Wo echo 
til.- K-utiti>cnt viilU oil r-nr hfilrl. AH h'.inT !■> '* < J l't 
lr" vh;i.ii li:L-* tikrn '.lit? init;;vti.^ in tiik m-.rf.. 
tii-;at of n-r.nn! May it wit »inp:i;i it h;i- | nr-r.t i»;.y 
»ll th« f.niiiy i'|..-ii-Tit. of nii.-U-ni ra'.M.oy Mii-I tnu.ic. 
To iuu-c a<l.h!.l im-'U wucrati l >1rp. Ij't it po on lo 
in ..l.ly tbi' iialllt* of it* < xMii .j bni". .|l|.plaritiria by 
tit; u-e tboolikr nuWie in-triitii'iit-. t|>n mnlluu 
twn«!i «ai! twi*/ »_-horo It.lio, vilii-ch at pw-ret so 

X. 



31 dee r. is cm en is. 



Mi.i.i: 
l<<al!ll' 



r.r.i;. tkiii-:s\ pauodi w,. i-t, 

iioum.. tl»t li.r Ull-T C.!: AND CONCEKT In it.li 
tl.t .'.II i.k. » .« TfH>I>\V KVfcVIMS. tVuVi K.M 
Uir Mnr ll.il. «n *hl.-li i,,..i.ii, <t„ .ill I. „,|„,^ k. 
VaUiu, \«ALH t'ATTI STKAKllS. II, ih» iliolndiWi.H) 
IViiiralfn. hl/uut I.KONAItM, ILr pniln.-nt ll,.rll.~«- Hr 
II li N IC V AI'I'V, thr I. mom VIolti.L-l. »n.l MA II It !• t: 
!*TltAKOSni, the rfr^l 1'L.iil.l, tlu.ii-.l IlirrrtnT rni'l L'ou- 
ilurlcT. A ttntokin^l fV^i. will t* ...fim-'l «ltiioulr\lm 
rh.irjn, ti»elian l iij on ^nliiM.y. kl Mf. H'»Jr* AIumt .'Inqv. — 
IX^in. 0|i»li ±i » , CoiiiTrl l«i r.<n>iuva<-t- »t f y'rlmk. 



UNIQUE MUSIOAI. ENTERTAINMENT. 
Par Klvt XlgtiM only. 

MI»« .rK«SIB II A»I>I<t.M» t>M ill.. pUtiuR l> »n- 
uouu.» to Itin l..h»liiu..t..,r II...UU ui.l iu.lHnilj.ttial 
•1.0 .ill link- :.rr IJr-t »pp-»n«ii<v In A3»rir» »t tb> 
MRIOWAOS. (Trrmanl Trmplr.) 
o„ irn>sii-DAV evemno, r.h, «h-n ,bt .m ton 

llw lin«<T t.» prr-^it b«- •• Curco i.r Hoiif «r.J Slot. with 
a^fom p< ulnu-nu ut^». tin. I'Uuo. t'oimrliin. m l Oi.itir. term- 
he «u KntrrUineMU Mn.ll..r to Hum. rr i •• 
la riiir*.p* ;l**n b> AlVrl >uilth kij,l .lohn 
Til. But.rtaliiBnil .ill U n-t».t.it c« 
n.l Hitnnl.t rr». inf. i| ur lr.( 11^ urrk. 

. tu 



TbVruTWrn!..a*..Ct<..tub 

.11 M 7. Cunimrlir. HI ? AYiork. 



UNIVERSITY SCHOOL. 
Kflaui T n, l^-liaAl Ft ret, Itoaton. 

OINDl'UTEU 11V VAMCEL KLKIT. 

TS* KTcnirnun lVp^^•■rf»t !■ fur vminc^T pupl!.. Tf» 
*ru Jlra .rv llitt E-jjlUti brauttitw, allli tliw Frulieli, l^nin atij 
»ir*rk l-infiiia".. 

Tl»e A-ltnn.^l Itrpartrnful J. U« manjlTT peptla. iMtnii.- 
tlnti I. «1«.il fri'iu l^»l-t.o«-l« aiiA If.'lorv.. la ItlM KiieIwIi 
»Tinrli«, Im-I.ill.. IiI^.t ;m~. ..( lll.o.ry, M*:bmatx« 
aol ilmoriil -Vl.-nc^, tnt-rft^r wlrh tht- i*n&.\*£v Ami LH- 
rriliin-. rif (lrr..-r, l!«u#. l- - r.li.-». Ital>, P(..lu *n.l ^Vrni»r.y. 

I'll. I^t.in. Ili-p.rtmetit i» iiir nt trr -tnilnil. ilMrous of 
rrorlTlb K tii.trui ilmi by irtlure. nloni.. It i. of cour>« ojwa 

tl. j'U;4l* tbr L*!>*r IK i^rttit. nt.. 

I'lipil, fc-.fh we*., nr. n^i'irr-I. Jtych «. nn Mnililn^ 
wltu «ii. I'ltrtWuIar aim. fir tin- t'*>untlii-/-rutui, llie t'oli^itr, 
1L. N.in=. tl S. S,^>|, iit tin- Tf.rlirr'l jifiift^lnn, »r» »^i<l*0 In 
tbrlr f-rrf-ini'loo., O'li.n, .nil fnrn\ ot-)^tf , arc rarrloj 
ti.r..u-4li .-.iiirK. mure ur lr« rouit^tr. *rrvrd\ot to ttM* tint. 
iu.,1 Itiv UtH.r >|.Ti.t#il lij tli,ni.^lrrn. 0:1. r j.-r.^il ftn-l np- 
j«..rtiml.t<% or rmrwtnc or rxt«ndla]| tei.lTttu.llca. Toanr 



da. , hi-UT. In tbr .rr..l«| at.' 



OKCHESTRAJj CONCERTS. 

\T a li>tvllci( i>( g?n;>V»rn ilit.Tv.fril b. 111. |itl'mntlnn of 
Unrie.tr.l Mn«V. tiir «o-frfr«iriiril wm.' ir,T»-anttJ . Cnm- 
nilKiv. nbil L... a.i,la arr.li».|iit*nrt to fitv a M.rli« nf t«IX 
l ONCMtTS at llir llotrni> Htnn: II II.'., ilurltig rlv. r.nnin|t 
wtntrr, wltu an <trrr.<»tr« of ». lr.i#t Y\rrT Mt-*tru«s. unilcr 
llir Airwlk«> ..t CAKL /-KltPtAIIV .oj .1111 llir aa.ktu.r. or 
'»ll»'»l H..I.I Arll.U, l«'lll r^-.l .-.,1 lL.t™,„. l,l;,l. pI :.»i.|M . 

.orVl.mt n«ii.Wrcatl.k,« .li.U k.. -oUrtlUJ fur la n ..mi 
I'ikir ot ik'k.'la Tor M.r >»rl.<, 

tiulm-ilMkiii H it m.v U hoiuiI ut all in* □.nJf .tnn-t 
Tl=. e< ounatatntlil ai. I furtb,r |,»nirulaj» mill I* all- 
souurr.1 brrtaflrr 

niAiii.ts <• rrmrciss, \ 

li Y. AITIIOItP, f 

J b ri'iiAM. 

UriMIMI A r. RATTAN, l 

JUI1V a 11WIUIIT. ) 
C r fllK KKItlXn, TaM.tnr.fi 
NATHAN ItK HAttUauN, 7«i<mi.ta« 
r-,«™,.O t to»,r'J. IWA 



MIL IIAIUU50N M1LLAHD 

lirapwtrully «Di.con«. to hi. tcrmrr pnt.ib aaj tho mMIr 
jr,..r.,ll,,il^t w It to. lih«. M. UVKONi IS 

>IMil\.;, o„ .A. „ro.. I.roi. ,nr p«l J.'«. 
So. 6 I)krHtcvi,«xt «. IV.',. 



HERMANN 

nlM* 1T.AVK o, loSmo Ihr Mn.V.1 r,,l lir ut P.,.t.,n, tlkat 
t„. r.in -VT'-'r a trw .i'.ro li^nr« t„ jiTiny lr..tri)^tii>n in 
Ilia 1,1-/1,. f li,.L»-li... ot Alu*.. tu. I, n. t'.r ,a..fn,ti« of .M-'-atrt 
i«i| lW.^b.'.. „, a, th Violin aiYuutpitiU^al, Tln'mtt^l, ll.u, 
*c. Kr.lJr„ro, So. It l'loi«..nt Str^ l, t,( Spo.r 1't.or- 

pR.fTHJAi. ont-AMtiT. a fiat,-,*,,, or v u i„„. 

1 turv. for Hi.- Ot^im, ^cl..l-,| Ir^o VI .ok« of III. n— t 
KWwi.H'o n ,|,.»(.. II, tllW Alill THAV1S Mn 

J,..r ,.ul..l-t..O l. r Oliv.r Dll.tlll, 1 li ir..it<i« «. 



rPIIE TUAMMKXT AM) ETI'KSAL. 

I l . ,. |.,~.| b 



r^ot|Mnl,iiont. 
I'ul.U.I, 



l;..„,:.r.. .irt, l'l...:. I. 
Ay AlN'tTNT NilVkl.MJ. 
liy Oll.rr |)|t. uti. 1 



Ao IVU. 
nj Orjtan A.- 
1-rVa 
i, 11 ..I.., I.. Si, 



MR. AUGUST FRIES, 

Tr.cl.rr •>< Mu.ir, .ill 1^ rra.l.T <o rrr^l.r p.,plt.»ftrr tkrtobrr 
J.Vli. tr.| ni.rl^ ).t-iir*.-<l 4* ltlrl,nt,l^-i,-. Alii.h-^ FtrttLzigr, 
'^iiZ Hii>Jtln^'i.'t, tlrr.!., urul 1*1. rr.iU.tu',,, 16 Dla l'Uot. 



TEACHER OF MUSIC, 265 Wwhinffton St. 

KE.1IUKMT.....W S1UVVMHT *T*KKT, I5O-T0N, 

KB. OORELLZ 

R#lt« to annoubrv thai hU rLaHSE.* IN SlXOIXn wtll ba 
r*twiiirj nt tbr >lt»*i», Cmrtinin 6 Kikiidk, un .(0Xl»AVS 
*n-i Tit V || •WAV;*, m Ihm irwnn. Af.pllrt(V.«> m*y made 
Ht ihm Miwira- Cli^k«rtnf n H'mnro.nti*. (UmMick T«tnpU,)cr 
nt Mr. O&kUI-p rr*JJ^nce, .7 It.no- k ^pH 2, n 



NEW COURSE OF HARMONY, 
BY II. MlVTHARD. 

Th* INlt'llArm c*!( tb* ntfMJflno ft rhr Tn«»l»-»1 TTftV^loa 
tu «or\, a> «rne <(Btbri>tl> i-klculklvil to ItyhteD tbo Ub*-r« 
<5tf t.if i,»rhKi *»<• rspl-tli *<lvanrr llit' ^tipil It b» rini-litli- 
orftll > r»HTicit wtt, •er»lnj -i^h i»» i Mn-ti of imatriir. 
flcu oa itt# oiar ImBj. inji Tri(-bo«ik «a (Iw oilirr : »i>.1 li In 
l.a*<t#Tp-l rK»t thw tn«r«|i.ir trr»ncwm«tit nf tl*, fttirll, Ii«k»(1»»t 
Willi lb* v*f j ItT^r BUitit^r of exr-rr-Utm and Pinmpli**. pTf^*t>t4i 
prr*t &>tta.ntKX«v in Kafl» twlinlnfrtuj rnfKrir.nvrr »r>y uliuUof 
w^rk of Ihi' klnit. Trarh^n IlirlilT r..nnn,lnt tli»» wtrk. Mr. 

Willi am Majo* it u « wr-rk uni»ur|-*rM J In (b* U'irw»f* 
*tr fli««.i*i[ J Willi, mm ilinf li I* • wf.rU prt^fJcafia* In 

rjt<f loo, nir< TinJI***! Ill »rr* Tif»-n>mC, »T|-l *urf,ri,lill j rt>y&uu* lo 
fiiitrtcr ftll tit'* #w»*ntS»l# nf the p*t\+mi .|rv-ttli«* rf «rr^«t t 
Itr.tn W crlrixt lll/ouifli ihv f«>(>wrtJiMr Hi»»l^-Mfl!*r, mtJ 
wlit hr *<or thrniifli 1U dirU the n-rflpt «f ih« S»r lr », 
1 81,76k.) |«iUjr» prrpM. 

UEO. P. REED A CO.. PnlilUlitr., 
1.1 Ti^ooiit St. lk«t<<o. 



QUBTAV EKEBS 

!• prrptrfi! tA m-civ* l*W|>it* f<>r tttitruMbnn oa the Hu>d v 
Vlf-lln. w V.iv* II* mty a-11r>«*«il »t thu ilu.|i»] Ki- 



or «c I 



No. 3 



nfjir BlrnirUsoIja fiuifliettt f Inli, 



tm! jm* llr nf Hti«fAn 
I to rrr*.nj cofagp- 



RKSrWf.TFl'M.Y intwtieM f» f 
ni*>J ikLDW^, (Lit I be/ an p 
uif nt> fur 

PRIVATE MUSICAL SOIREES. 

jlmiUf to ib'i*r *lvcoi bv tbem Im( jfir lo llnMi'ti, Ouuhr 
MiKno, .\u« B*.l*..n1 tie. 

THOMAS It VAN. !ve'y, In lax PLic*, «o*t*n. 

Tht Cult w^al<l Infonn th*it ttUl •u1.vHhc-r« In Rotton that 
th« H«M7«. ' Ilirmnmu h\*+ *z*\n kloltj ^iirc-1 4t tli>'lrdi'- 
f»«»«l it.rir IWftuiltuL falooii f^r thr folr*r« 1£iU winter, nn-l >m 
rhc Tfurti "f <h* f'tuh fn>cn tiir* i^»t#Tii counlrT. kt^ut th« 
uiUillc of Ortob*r, tbrlr »uhf*rrlf<in« w|l) h» buu»<J. 



A. W. FRENZEL. 

E A C H E R OF MU8 



I O, 



May U tulJrra-J .1 or lllrh.rilMni'. Murlt Btorn, or 

at h>> ra^tner, Sn. 3T Ckarbi. tHrtvl. 



MLLE. OABKIELLE DE LA MOTTE 

rtaa th. Uonor to nnoounoc that ah.' will «T*n TWO >KW 
A'l.ASSKS on th* tot, anil on llj. lOtli oT Ctohrr. fnr tho 
lnt.-rurlt..o ViH .Ml LADIES no tiir PIANO-YOUTH. 

On. I'lat. In tho nir-rn'.np. -hrrAhrr lii th. i 
tbo nnn.r„U.nc.«r jooutf laJlrt .tun-lliu *-'hrtol. 

17- r.o.tt. f-rttn i)ol'«r. /w r».«iyF.« Ijooox. 

Mil. tl il.rkl'o tl. Umott. may bo aililrr.^1 at Lrt ml 
4ro,.. 10 iI.uio*.k «trm, 

MR. DE LAMOTTE 

Itrf. Ir.r. ti» .itnOllli.V IliOt .111.1*1. |.o ... 
nnt »rrk a r tbo INSf UtH'THIN of m.,i, b . 'uliaalM YREN, II. 

Mr 1v Ulltc/Cr.ll. S-^ln .„ Ihr ..ightt, at tX-ti, l.r . ...lift, 
of Pkki.uil t'OMiaaanaaa lor thoa. nbo wi)b tu |.ractit« 
Yronrh. 

Tirmi f'.rt /tailor* r*n/ 7%»va.'for"r*. JstitmA, 
Apillratton. may ka B«<Jr at hit re-Urno., M llaunatk 



MR. C0RELLI. 

r'SCOUIIAOro by ibt tunrtt of In. Cuisail in ?.-«otMi 
Jti.t ln.r, pfop".. ton-.tini." 11,. Mini' :.' III. A3»...r*. t'htrk- 
,rl=i . r....,". on Miwi 1.1. Utl 1", .1 i n'rlo-k, I' M , *- 
oc-mtLU*.! at tiir aai 



ibi.t 
A. it 



. . ih. Inb-nikan of Ait I orrlll. to ,;lTr > nnn( U-Ilrt tb» 
opronui.l:. "f p-.rli-loeT.iir.. tju.ltrt.. Lhorn-ri. fcr, hr 
hj>r„j^..l lll« tarrh-ra of "ig lina.aiu ^kiaiittanil •«»■ 



-MS-*.. 
panlx, 



" VOCAL INSTKUCTOIL" 

rrUlK El llOI'KAN MKT 
1. i'iuni. with tllrir.ro 



METHOD ..r Trtfhiiii Ao-ril MnrAr In 
■ r-mtary .mi |-rrjr*...,r Eirrlri in 
*..lt.^il .nj \"c .lltnip'ta - In- ]„,lliirf . "I'Vfl.lo nt >r> nl.r an-i 
r'uri.-l INiKto., 'I n"«, l|ii*rt. I;.-, or. 1 i*I.-^,im-., t-> Mr. t.-ta^. 
I'rvr *'l p.-t ill *. TutilL-lHM rl.'.Lrr in Tfrhlr nrr-l B^m t:i.r., 
vpara-. l.. A t*-v* tot rxaiiitiitTHm hi Tt.-i>lr and It... will 
t. ,r„t to.ov n,|.|r..« «t.in fit. rvri.'l... <i ll\c't III .r.litpa 
I'otiltlinl by Ai»ar.llK n'll.l.ltl, Jr., lulrtn."!. 



THE NEW CARMINA SACRA. 

rpilt: Nt.) lltilTION «'f till. p.'|.ol»r >..i:«,lnn of Chnrrb 
1 Mk-Ii', lo I'"- I* w, II M.-nn, I. >.i'» ir.,1. . Tliv Eim.ro- 
tar. JrpATin.roi 1,m I*.-h vcliicl. rr arltt*^ «n't rr-m".il.l*"L 
■ i,Jt>.. ^lii[.l,l.'l wltli r.»y ami {,[.t.1i,< i'.r. ^..nc* toi 
nllirr ..„r-;— r,„ IV «.t.-r, aM'li will t- f.'Un.l r^..J|..«l« 
UKfel In .-tofinj H.Sir.1. a- ,l.lo~r. A nunil.r *4 a., tnnra 
h.»l.«i 4-Hr.l, Hit i-o f,-To,rT. Or>un.lt'«'l. 70r ..Irotlhc 
Nrw Canuln. it UU|,»rnl>l..l. fill! Irw rliul. li.. In 1 1* roun. 
tr. rtll I. I...1...I »l,i r. it l> Ml kno.n m l .ilnilr.il 

V.« r.lr by ULlVKIt blTSON, anJ lb» llonkarltrr. irm- 
oral:.. 6-T Sw 



HENRY S. CUTLER, 

S3AE3i33l 0? Sat^! DXLOA», 

UAkuirsT iiouM in the i iiriii-H or the advent, 

flREE.N STIIkKT. 

nay ko loft abb Oura Dir»oa, oc with 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

To ( Intr.il Societies and Choirs. 

\- < 1 V 1. 1 .4 »•» ftrtlncM. No. I cantata. • Uel " Mull* 
ll tor the » of Choral Soefcrlo., Church Chair* mi J Stnglag 
>, prtotcd fa wpxral* Vocal mil Orcbeexral Parte. Coo* 
j Oratorios, OH I'ulitw, Fe.tl**l ttyaiaf, and An- 
a; Operatie Mluar. gooff*. Dawta, Trio*, gaartate, and 
ueee ; OnrtwH, Senaphoailax anl Man-hot I Madrigal* 
and Glewe . Muplo wtlb halla annl* : Mum, Motet*, it, ftc, 
SSaot pralaf* frt-c for on* coat. 

Too Vnral part* ara printed lo foil maaic .is* at the rata of 
thne relit* per pap.. 

NOTELLO'S OCTAVO EDITIONS of ORATOBtOS of llao- 
det. Ilexdn, Beethoven. M*Bdr***9*lo, ftc. lo Vocal Peer*, with 
Piano forte arroenpontmrnl. Mendel* Moaelah, *V-I i Juilex 
Mieraea-u*, elAI; llayda'> Cmtioa, 9124, All th* Orato- 
rio* of iheec great matter, bar* baea publtehed la thai *rrW 



NOVKLLO ■ OCTAVO CllOnrjSW. All the trSoruar* Is 
»,»,orlar.?J«Khr" 

A 

e I. aerauxvw rcrel part*, f 

a part* of tha toUowlag Orator*** ; 




el." 

The*, parta are printed In 
Tenor part* lo Ui* Tr.Ua CU 

TOLLBCT10S Of 01.1 



with Lb. Alto and 



A o.l a* 



Novello*. Gle* Iflrt, Tart Setig 
D.l Hinging Claa. Circular, for 
No. b, tent puataar fren lor 00a eeat. 

J. A. HOVKVVO, 

Sacred MuaW Star., SSO Broadway, X.w Turk, 
(D IWan atnret. Soho Squar*. and W Poultry, Uud*«. 



ANDREAS T. THOttUP, 

TEAOHER OF THE PIANO FORTE, 



.it Ki-.l * i>r JL..-:-ji _*. t,'. ■ 1: 



GEORGE W. PRATT, 

OF T1IR roXaKUVATOIlT cr MM AT 

tTnubtf of Skginii. $armonQ ana (a 

In prt*al* laaeoa* or c li aa u . 



BIONOR ATJOCSTO BENDELABI 

T17II.L ba ranlr lo i»r*l*r pupil* by lha rationing of i 
II Umber. II* mar b* *ddi».*~i at th* n-om. of Mai 
Chlekerlng ft Sona, or at I 
oatll October lax, I * 
Hocks** Sire**. 

flff Uodxaxbi *• clexe cf young India* In ringing, /** a.gta- 
. Oct- »trj, at 4 o'clock, 



tW turdMi 
afternoon, at 



«... tula, will eouiiu.ti.-e 00 Tucdar. IX '.'in, 
P. In tha M.Mr. L'lilekertn|'e Saloon, whrra 
wlU b. continued *e»ry Turaley and »'H*J « 
the aamo hour. 

O. ANDRt 00 OO. '8 
flrpot of fatten an; jDomtltit jBlllil, 
19 1 . sixth mot, *aon caurirvt, 

(Kaxtelde,) PHILADELPHIA. 



f£7"A catalogue of oar axoek of Fnrw!**D ktualr, ami 1 
on Pvbllratlotia. ha, J-a.t U»a pol.lUh-d. Murtr aoj 



tit oar 
) 



L. II . SOUTHARD. 
TEACHER OF MUSIC. 



CHICKEHING & SONS, 

UAMDFACTt'llCRS Of 

PATENT ACTION 
GRAND AND SQUARE 



T lite MO NT STREET, 

Apr 29 BOSTON. 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

WK B. D. SIMMONS, Orgmn Builder, 

|FI*n.tolnr*.|-4n(l.u>int*a lo tbjralil* of »'«. ft D. .< nill -) 
It Co.] ax.J 

0E0X0E FISHER, 

Of 4'aoiferlilfffl, K.f. thl* day formal a r«rat*t*>ar*bjf> t*f M*> 
tlattuaiff tha aaanufartur* of Chorrli OrtEaaa. 

W* . v.lffn lo k**p lo oar H'arorooai. Naw I n*trooi*nta ft aai* 
at prtoe* from M4» loSl^^^a-h, aud ara prrparad lo build 
li. oootrwrt at tha .bortpat ooriea, Orffanl, worth from POX) to 
wU^Kl. Aodhy prompt anil faithfal .xorullon of ordrrahoya to 
turrit a Uke *f*rattr*a**m*ot to that txrrvuxton itrmdal to Wm. 
B. D. Htamoxx, aod ahlrb baa lodlcated tha t>or***H; of thl* 
bnalnaaa ronaartk«, that bla aotlra alti-otl.in may ba darolad 
to th* mora dlnVnlt and artlattr part, of th* bxldawaa, mi that 
as kp r raaai lb*r*of oaar rauar 00 dktolnutloo of th* prraonal 
atfcf-nllun wblrh la rrt)ul.Ha tor th* Bialotauaora of Lba C1IA* 
KA(*TKJtof nor Iwalrumanla, up-aa which wa ralr for rawraaa. 

While It will h* onraam aod amMtKm to fumUh Oaotx* or 
a l'tarrx-Tiox or toxi ax»Mt.-iltxiaxj.xxn or ax txtntxcr or 
rt ration [ixararAsaeo, w*ar*eonf>irot ofaMlltr rot«T«r tarma 
JlUllr: r.WOUAHl.K THAN TAX BP. 411ITAIXP.D BLfig- 
WIIEIIK. f«T rli* Mlowlnx rmaou, : llnrlrg ample m*ani, w* 
can purebaae In tarfr ^oaotltl--i at Ural eo.t, frr caii , rto at- 
ware roaoiand th* m>Mt tnl.-ti'cl niilMaota, and a^*j do *uf- 
Drirot bttalna*. to prartlaa diiUlcu of lalmr, whirh, b, aaeigie- 
lua* part, ro wnrkinrn.kllk.1 In lliidrpartxtular branrh, noroa- 
aarilr lneora* brttrr w.yrk at *w> exppua*. Our Manofartory, 
by lla proximity to Cbxtl.a rlrrr. aoablra ua to m-.li* lumbar 
dlrertjrooi th*^ »**... al flr« rwat, aod ha.lng b*.n »ri-rra.l 




ln«. moul.lloff.l.-.onit.i.lawin,, 
with lath*.. ~roil, circular and 



by etaota, powor. 

TV.r ftuilii'tt <t.* »«A ax ore pajj.airu' *v no otktr wit 
factum 9/ I *rr«** hi Mix rouatry, and of thaaaarlnM 
aoabl* ux to furnl«h Inalromeotr, with a fair profit, at a prlr* 
•Met! theae or like .-uallty nail ten bolldara who hare work 
door ka haaj thai ran be better eiKuled at haif lU coal by 
ateeaa nucblnrry. 
Sr. .....I I. an. I Organa »t all tlmra for ■■!(. 

Order* for tunlnc rhurch orrxn. promptly atleodexl l*>, aod 
taken for tuatlac br tuo you. 
:lfully aola-Unl. 

SIMIVIONS Sl FISHER. 
No. 1 Chart.. St., cor. of CamtnJrr *l Itoetcaj. 
1, ISaS. IV. too 



CARL Z E R R A II N , 
TEACHER OF MUSIC, 
Nay be addraaaad at VTade "a Mo.lr ."(or., W, Waahlx.|taxn St. 

BBW8' 

PATENT AMERIOAN AOTION 

PIANO -FORT 10 , 

Maaatactorjr, 3T0 Waaltlnerloii ' 

BOSTON, MASS. 



YODBG LADIES' VOCAL MUSIC SCHOOL 

K. R. hl\.\< imtn, TMcker. 

Thl* IVlM-tri Ii dc*>1saed fi-r tbnw who *tnh to ■vrqulra th« 
..bully to '«-«*/ BBtuaAe rctullljr m flitiii, sad U putlcuLarljr 
ntl In tha waatt of tliot* wlio •i«»tr» lo fit tltottiwlt rt to 
•4ogt.ni* to >**honli,or totwefit imtnr<rtio<n > frc»B Ui* Inot toa»- 
trra, In the i'uIUta*1ob of th« \ckr, !*tyle, ftr, 

Ad lrtM, eon of (J«o. J. Webb h Co , "So. 3 mater wUwH. 



MR. J. C. I). PAKKER, 



II T H.L b* bappy lo glta loxtnirrxoo lo pia 
yT Orrao playlne/, mod ibe Theory of Murk'. 
No. 1 Uaywald Plata. 



Plano-rorta and 



Hay »t If 



•J. THF.NKLE, 

TEAOHER OF THE PIANO FORTE. 
Kealdeaico So. 3« Kn.rla.d Mrwct. 

Cy~WIH Mara lo lha rlly by tha Ut ofOrlotar. 

C. IREVSIHO, 
IMPORTER OF FOREIGN MUSIO, 
TOl BROADWAY. NEW YORK, 

DtpCt of Erard'i Grand Pianot. 

CHUT LATINO MUSICAL L1IIHAHT. 
ST- ConalAotly cei hand a complete eaaorancM of Aaxeiieu 



OTTO DBK3KL 

llu r«urn#*i to town utd li re«Jr 10 r*ri-tT* pupUi. Ii* mnjf 
lm *ildtv**ii At Rldiai i|«m'i Hualnt Kirtxavti|*». 



CARL HAVSE 

bla arrrlrea ax In.lrurto* In Thorooih llu. and 
\J lo Ibe hither bruxrbea of I'Uoo playloff. The atleolloa 
of AaaalroM, l'rotaaalonal Tearbrra, and nUn-ra »bo may wlnx 
to arooaapnah txx.axa.lx*. (or public concert playing, or trwrti- 
loa. i* i*.pwit,ill» n-iU"t#tl 

Mr llauxe awe b« xjj lt a * J al (h* rouxlc ator*. of Nathan 
Rirxxaroxoa, SIB IVaahlagtoo St., or 0. P. Hard & Co., 17 Tra- 



_Ia. BAI.CH, MUSIC AND JOB PHIITTINO OFFICE, 



FIRST PREMIUM MELODEON8, 
The 7.rr Beit «w 1 



IT* l> ft II VT. !"M1TI1 r*.|»rlfoll, rail lb. alleotaan of 
lb* pal,!* to thrlr IMPKOTED MU.OUI.0NS, ronxaotly on 
exblUlxoa at IhJr Wareroomx, 

Mo. 417 tVaotttnslam jUllla 
By meant of a caw method of roiciar, known oaly to lbe»>- 
I aclvea, ibey hare *oc***drd In remorlog th* hanfa and buaang 
araiad whwh formerly chaiartetlanl lb* laalroiaeat, rrniler- 



log lha loom foil, elm* and organ-Ilka. Tb* arUoa la promt* 
and relax!.*., enabllog lb* prrlormrr to *x*cur* the moat rapid 
marie wttbeait e>-.ronog tbe too**. Th* le.il la arranged to 
(lee great cxprvealoo. 

Tl»e manuou-turer* reewtredlh* Firat Premluax, near all ream- 
|NHltnr». at the Fair of th* Maeawrhaertt* Clxarltable Mrehaale 
Aam latloa ; a Lao at th* klatropolltaji M-t^hanW fair, bald at 
Huhlninon, O C. 

For lha Parlin-. lna!rum*ol* ar* fiimlebr.1 at prlc*. Tarring 
froaa HT, to *10X 

larger tovcrament*, with two bonkx of key*, for chapelt and 
■noil cfaurrbae. from 9100 Lo fdrxt. 

Thai laxt InMtameat, known ax th* OROAN llAUMOMICM, 
hax !>eea aaaenLLaJly Improrvd by Moan*. Soillh, aod t law- « bare 
aecnml a |mI*0( th*r*for. 

Pi-reoni who wtih to blr* Melodeoa* Willi a .Sew of pnrebaa- 
ln« al thaead of Lha jmr, raw hare th* reau 
lament of the pure baa* o 



MEYER ic TRETIJAR. 

SttfBka nnii ^Bhlisjms of ^Jnsix, 



• or a. u. 



NEW AESTHETIC JOUBHAL. 



A Weekly P.p., de*ot*d to ART, nlfer. Ilxelf to th* otnrlttion 
uf all who ar* IntereMed lo th* eteraUoff and rennlng Influ- 
*nr*a of lloaoty. Among the eoonibulora to TIIK ( HA VON 



■liaaxtyare Birxarr. Lowxtt, 5tun. Butoxnar Put-. A II. 
IH axxo, Preaidoul of the N.tlnaal Ara.|*my or Derhjw, UiXLXL 
llcariawro)), llixar X- flaowx, au.l amontiit lUom- euiwa-rd 
are l.u. -rrtiow, Bxrior- Txtloo. tlxo. Wa ream, Brx. II. 
W. Bucaaa, Re*. Samcbx. Oaoaoo, Bp*. II. If. Hiuowe, lion. 
Caxaxaa St aaxa, and other* or oar moat eminent writer.. A 
**rlr* of paper* by Kcxkiw, oad reaaye left by lb* eaalaeat 
Uuaxno (Jaxxxjcoa, add W lha lowaraad of Tha 



•Vxwxi Ur (")«*(» entl Go true. 
W* bar* already Mroa«ly rccomtuetidrd To* CluTOIt, and 
ercry *ore«wdh>g number proewa U lo bo axon, and mo** worthy 
of all aa bare aald in it* prai». No jawroaj, derated to An, 
baa ee,r been ao ably eondnrl.d. lo tbU rouotr. . and If It 
a*eta with the .npport It ao richly .lexer**., w. hare no doi 
that It wiU exert a moat aholaatwa. xotluoor* upon I 
of Lha country. 

Pohllihwd by rriLLMAN ft I 
New lork. Tartna, mi ] 
bar* eucplled. 

SCIIARFENBERG & LUIS" 
IMPORTERS OF FOREIGN VlVStC, 

mm i KKHOVKD tO 

Ho. 7S9 BROADWAY. eOTsar of Ninth 8c 

new roil. 
A GOOD TIKE TO STXBBOBIBE ! 

DWIGHT'S JOURNAL OF MUSIC, 

a Siiir of Sit in. llttraturt, 
Puhlikhcd «t«t7 tatsrtUr. at SI School St. ; 



Durioij tlir tlirw >mr* ttlui-* it was tutAbllitl,***!, ibla Jimmnl 
hau m«t wltb coDtlnulIf iMnoaiOgi I*t«, auJ h will eoior 
upon iu KIOHTII VOLUME*: wltii th- oamt-rr tor snurUf. 

\tM rooteotJ r*kt* mftlvtj lo th« Art of Mccc, t>*t with 
llurti »t th« wboU VforUl of Art and ©f fWlte Uurmiur* ; 
lucluding, fkoa liter to tin*— 1. CH ileal ltdprWwi of Ciiori-rt*, 
Ormtorio», Upmi ; wttlti timely Ar l| )»..-. c.f the botabUt Work. 
P«^i^»v»m4, •*-roTjrit* of th»lT Conifowrr>, Itr 2 Notice* off 
New Utuk. 3. MuolroJ News from all f+ri*. 4. Ctoftw- 
poodMoee froan mikflool pen-Mie ud pL>vr>rA. fi. K-»»*i » on 
mofb-al rtyteo, K-bools, perioif . author!, eoapoittlonp. 
ilrutBf&U, ibtortea; on MuiAca] Uuratioo ; on Movie in lu 
Moral, Eoclal, »d Rrll_1ou. t-rniiiijc' , ou Muate to Ibo 
CliUKb, the Con-rrrt -rocdn, th* T Wat re, the Ubaoibrr, rnsd 
tbe *cr*fi,l.t<, 6. Tnotv^Oon* fron the beet Oenuao Mil 
frvneta writer- a poo Moil*? aivi Art, 7. OtcmIooaI Sndre- of 
Bculptoie, Palnlii.f,fte. 8. Orifloa! aod fteUrUd Poo-bhi, Ar. 

Q y*BLaeJt b unite re, froa tbe conaOeD^atmeat, eao be fur- 
iiiibetl. Ad4rtea tpoat-paldl 

J. 8. DWIGIIT, 2) l<cuo*L flr. Botrov 



TERM8 OF ADVXRTISINa. 



. tllm lOrti- 

Korh i*.b«ar>f|ij*rnt tnaertlno, rmt Hoe , . , , 6 rte. 

yotaoeeoio^ua-^-.»»li.™tt»-«»t*™ *VAW 

Do do eorh ealftwi, uveal *5 0-J 

Pykerta) ootlree (laadt-J), each Ineartloo, per line 31 ri*. 
Pay meat 1 r**,oire*4 loaovaore: forenaj-lri 
quarterly In adeance. 

No. 21 SCHOOL 8THEET. 
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pu'iflht's Journal of $lusir, 

PlllLISHED EVERY SATURDAY. 

TEH Ms : By Mail. S3 per . 

When tart by Carrier. *2.SO 



J. S. D WIGHT. EDITOR AS I) PISOPRIETOR. 
EDWARD U MUX, PKUCTEI. 
C?-OrFICE. No. Si School Street,; 



.s ( Bscitin rioxs re rr.i \ f. n 
ac ch» oimca or ramcATioN. ;i <.(■«.! «. hm. 

II, NATHAN KIl'llAKPsON. 2K; Wul.luflMi ft. 

" 111 • ..» I' IIKI.il ft ' M U1r.m.-.- K. w, " 

A_M. LKI.AND, htlMwt, II L 

" C. BKEtlSINO W1 Mhi , X«» Turk. 

»• .H'lHIUKMiF.RO ft US' B™.l»»>, " 

" UMIItlJE llt.TTl.iX, J« . |{n.tw«*i>r, N T- 

'• U AXtiltK ft CO . . IK Souia Nlotu 51 Plil!vM|.lita- 

" JOIIV H. MELISHI, IMMblL 

" MII.I.EK ft HKACIIAW, l'l lUIUnwr. Hi ■•UkMN, 

- W l>. XOUMl'M * IX)., s».«nn«h. Il* 



for P.l t br. 

Robert and Clara 




ftlMllMi frwn lb. 

A dull, heavy sultriness was hr-odin* in the 
Art-atmoi|.horeof Germany; il weighed all timUl 
minds to (he ground, and prevented tlie bold flight 
of »ny new artistic spirit. Death bad summoned 
from the i irtli. iu rapid succession, the three 
greatest masters of (ii.-nn.in Tone-Art. Caui. 
Maria vox WFnF.lt wa9 the first to depart 
from H, and now slept, far away from bis home, 
in foreign soil. He was followed only too soon 
to his new eternal home, by Lt'KWtG vas Rfkt- 
iiovk.v ; he who, long since estranged from tho 
world and its pleasure*, Hail lived and l.iliorcd in 
another world of his own ! And baldly bad the 
bell ceased to toll for him, when Fhax* Scilir- 
iiebt, too, was taken from uj, and by his new- 
made grave stood German Art, desolate anil help- 
lex, and none knew what the future eould bring 
to reptaee that which *rc had lost ! The name of 
Br.nuoz, indeed, bad come to us from lime to 
time from Paris, but it rounded to dark and 
mysterious, like an oracle, and none yet knew 
the heaven-attacking power that was in the young 
Titan. Of his friends, Chocix and Liszt, too, 
wonderful things were recounted,— but they all 
dwelt beyond the Rhine, in the great world-city, 
strangers as yet to our Art-life and our country. 

It seemed alinoil as if the legary whii h the three 
illustrious dead had left to their country, wore too 
great and toj weighty fur posterity. A general 
lassitude had succeeded the b<jld flight to distant 
zones which l!ii?o creative spirit" had undertaken, 
and thus it happened tlial foreign powers, det- 
riuietitu.1 to German Art, found DO difficulty ill 
taking possession of the deserted ground. Italian 
an.l French composers supplied the German stage ; 



Roksint, Attnenand Hai.evy established them- 
selves in the realm which Carl Maria von Weber 
had hardly founded. HrKXTEX and QkBI reign- 
ed over the piano, German song was cultivated 
with ineffectual activity by numberless miall 
spirit*, aud to the great heritage of Beethoven, to 
Symphony, none daretl lay claim- 
It was during this dark time that a number of 
artists, mostly younger ones, met cury evening in 
: Kuhne's Wiuc-Ccilar in Leipzig, more jsar- 
• tieularly, perhaps, tor social enjoyment, but no 
lc*s also, for the interchange of ideas U|mjii that 
Art which was the meat and ill ink their life — 
tho Art of Music. The head of the table was 
occupied by a lively, flexible nun uf middle ago, 
intellectual in conversation, and overflowing wilh 
sharp and witty remarks, lie was the infractor 
of more than one of the ynmig musicians around 
him, who all listened to his observations with pro- 
He was verv- fond of monopo- 
and suffering bimsi lf to 
be admired. For lie called many a young, highly 

lite certain consciousness of fcaving moulded his 
daughter Clara, at iliat time a gii. •!' fmirteen, into 
a prodigy, whose first appearance delighted the 
whole world, and who-,- subsequent artist activity 
became the pride of lu-r native city, Leipnig. 

By his side sat a iiuiet, thoughtful young man 
of twenty-three, with melancholy eyes. Hut late- 
ly n student in Heidelberg, he had now devoted 
himself entirely to music, had removed to !,eipjctg 
and was now a pupil of the "old wlioolmaslcr.*' as 
the father of Ci.aiia Win ft liked to be called. 
Young Riiiikht Si llt MAXX liad good rea-on lo 
be nielanekoly. Alter long struggles, he hail 
onlv been able to devote himself entirely to music 
romparatively late in life, and had been obliged 
to psss a part of his precious youth in studies 
which were as uncongenial a* possible to his 
artist spirit. He had finally decided for the ca- 
reer of a virtuoso, and was pursuing the study of 
the piano with an almost morbid zeal, when the- 
disabling of one of his fingers, a consequence of 
his over-exertions obliged him to give up this 
career forever. He did not yet suspect that this 
accident would prove fortunate for him in the 
end, by directing him to bis true vocation. Gum- 
|Ki*ition. I'crliaps. too, il was the first genu of 
love, in the garb of admiration for the wondrous 
talent of Clara, which made young Robert so 
ipiiet and dreamy. His companions were all the 
inure lively. There sat the eccentric l.orts 
ItoKMNKH, who long ago had served as a mode! lor 
E. T. A. Hoffmann's fantastic pictures. Here 
J. I*. Lvkii. a painter by profession, but a |ioct 
as well, and a musician besides. Here C'AltL 
Uauck, the indefatigable yet unsuccessful com- 



poser of Kings, now, in his rapjr-ily of critic, the 
paper bugbear of the Dresden artUls. He had 
just returned from Italy, and believed himself in 
possession of the true secret of the art of singing, 
the monojxsly of which every singing-master is 
Mont to chum for himself. C. E. BaCKOa too, 
the eminent organist and industrious collector, 
belonged to this circle, as well as many more 
y oung and old artists of more or Icii merit and 
talent. 

Tin- younger ones were all still without a name. 
They had as yet no I'ast, rich in achievements, 
but all the more aspiring plans and bold holies 
for the Future. They were all active-minded 
anil clear-sighted enough to n-cognizo that musical 
nutters would not long continue iu the stale in 
which they had been since the revolution of July. 

" Young Gcnnany" had already commenced 
its reformation in literature. With BOMltl and 
Hki.xk at their head, the sharp and spirited pens 
of a Gltkkow. Lai kf, Ki kiixk, Mvmit and 



ground, which kept even the noble diet of Frank- 
fort more on the alert than was right. In Mu- 
nich and Hresdcn new artist-scbools were form- 
ing, which proini'cd to ban ~n injiortaut influ- 
ence 011 the plastic arts. Only iu music there 
was still a death-like calm, lint it was the calm 
btfcn a thunder-storm, and distant lightning 
Hashes were already illumining the horizon. 
Here there was 110 "joung Gcnnany" yet : at 
least no one knew of it. Hut its first elements were 
already assembled in Kuhne's cellar in Leipzig, 
and talked of Caij.ot, Hoffmann anil Jfan 
Pa i' U of Bef.tiiovkx and Fiiasx Schi-iikrt, 
and of the three young foreign Romanticists 
beyond thu Khine, the friends of the new phe- 
nomenon in French poetry, Vicron Hiiuo. 

This was the " Dav'uhbuuJ" ', or league of 
David.* • • • • • 

Among several other Art-devoted houses, that 
of the "old schoolmaster" offered tho friends 
at all times a cordial welcome, the highest encour- 
for their efforts and achievements, and a 
intellectual centre around which 
to meet. Nevertheless, for various reasons, it 
would |H!rha|H have been visited less frequently, 
and in a more frivolous spirit by these young fiery 
artists, who were yet rushing boldly forth into life 
iu youthful recklessness,— had not Clara shed a 
quiet eh inn over the whole place, and, by her 
indwelling Art-genius, as well as the pure, true 
womanliness, which was strangely blended wilh 
her still child-like manner, bound the friends to 
her in united admiration and inspiration. 

■ She early lifted the veil of Lis. The child 

• Seo Vol. VII., Kos. 1 and S of this JanrnsJ. 
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calmly up — the man would perhaps bo 
dazzled by the brilliancy :"— thus wrot« Robert 
one evening in the M thudght-and-poem-book" of 
the Danthbuud, as, still intoxicated by the im- 
pression of her charming manner, ho sought to 
be alone with his glowing Wart, and confided in 
pamonate outpouring the emotions that were 
agitating it to his faithful and silent friend, his 
piano. Did he perhaps not yet know that he 
loved ? Who can solve the problem, if not he 
himself? 

CUrn, however, suspected nothing- Her man- 
ner to him, as to all, bad that ingenuousness, that 
child-like calm and serenity, which is peculiar to 
such noble natures, and which made the happy 
roan whom she would one day love, all the hap- 
pier. 

During this riroi of lotion;: and struggle, of 
wavering between 
Robert created his first 
all others, the glorious Sonata: " Florcstan and 
Eusebiiis," which, himself rendered worthy of 
the laurel thereby, he placed upon bis Clara's 
youthful brow, as the fairest of laurel-wreaths. 

Ami at that time, too, those fantastically- 
inspired piano compositions came to light, which, 
as much poetically as musically conceived, and 
passionately and rapidly changing in their 
moods, entwine the hearer in chains of strange 
thoughts and ever-varying image* : the " Inter- 
mexzi," with their up-starting " Alternatives," 
where so suddenly the song : " My peace is o'er," 
speaks to the heart ; the " Impromptus," to 
which Clara not only gave, at Robert's request, 
the first theme, but, unconsciously, all the motifs ; 
the " Davidsbond-danecs," so full of character, of 
" FloresUn and Kiuebiu.i," and the '• Carnival," 
which wo shall yet visit ourselves; finally the 
" Fantasy-pinces" of a richly and highly endow- 
ed spirit, with their deeply fervent u Evening 
Thoughts," their inspired ecstacy, their tender, 
imploring, and yet unsolved question. " Why 

Thus the true love of the real artist expresses 
itself in •writs, which, in their undying worth, 
their never-changing capability of inspiring, will 
yet, at a time far distant, speak to posterity of the 
noble, joy-exalted or grief-stricken heart, even 
when it has lung ceased to beat. 

Ilut if Robert and Clara were not yet fully con- 
scious of that which was pawing within them, and 
on which their happiness for life was to depend — 
the old schoolmaster was shrewd enough to antici- 
pate all results. Ho was, however, hy no means, 
rejoiced, but rather annoyed at the love that was 
springing up between the aspiring, richly-endowed 
artist-man and tho young, tender artist-maiden. 

What was it to bim if even* one that was un- 
prejudiced recognized, at tlso first glance, that 
these two were born for each other — an artist pair, 
sent into the world by their mutual genius for tho 
revival and refreshment of our age, so pour in 
poetry and pure Art ? What was this to him V 
He had developed and educated Clara, she was 
Atr, and should remain so. Clara was his pro- 
perty, his capital, and he considered every one 
who attempts*! to rob him of this, as no better than 
a thief. With jealous eyes he watched over his 
treasure ; but not with those of a mother, who 
carefully guards her only child in the world's 
ever-changing tumult, but with those of the miser, 
who carries the key to bis riches upon hi* heart, 
and the money itself within it. 

Tho old schoolmaster knew how to 



Ho counted upon his Clara's talent for a good in- 
come, mil only or money but also of faine. He 
was ambitious of the fame of his pale, delicate 
child, who looked out from her deep, clear eyes 
U|H)n the restless crowd, and could not understand 
the world! Ilut sometimes a silent tear would 
glisten in Clara's eyes, and her lips, like those of 

Robert, tremblingly whisper: u Why 1" 

The old man found it very natural that nearly the 
whole town worshipped hit child— it was tolerably 
indifferent to hint ton, that more than one loved 
her. He feared none but this Robert, and indeed, 
he was the only dangerous one. 

It was unfiirtunate that in addition to this, Rob- 
ert's eccentric and imaginative nature and tho in- 
of bis genius Iwrarac, with 
distasteful to the old man. 
It was partictdarly since Robert had been obliged 
to give up the piano, and had emancipated himself 
completely from the instructions and precept* of 
the old maMcr, that the latter would have nothing 
more to do with him. He had remained a musi- 
cian of the old school, who hated nil innovations 
from the Ijuttom of his heart, am 1 was secretly 
vexed at even- young musician who would not 
compose in the manner which his grandfather lad 
considered right anil proper. For a lime he had 
gono with the younger composers, because tbey 
were bis pupils, and became bo hoped salisc- 
quently to gain some influence over them. Rut 
when tbey grew above liim. and he saw that one 
after the other refused to follow his pedantic rules, 
a silent wrath came over him, and ho believed 
himself an unappreciated benefactor of mankind. 

Most particularly he warned bis Clara against 
this Robert, " this Faust in a modern garb, against 
whom she most guard her heart as she would her 
fingers against a Lisztian composition — for he was 
none other than Mephisto in propria prrnma ; 
and as soon as he had gained only one finger, he 
would soon have the whole hand, and finally the 
poor soul into tho largain ! " Hut when all his 
warnings and sermons had no effect, tbo old man 
peremptorily forbade all intercourse with Robert, 
and finally would not allow his daughter to speak 
to or even hxtk at him. And if she ever did so 
out of the House, at concerts, or elsewhere, ho 
took care that each timid look of love should be 
richly paid for with a stream of tears. 

Rut tears will not drown love ; tbey only serve 
to steel the glowing heart. Ami by all these ob- 
stacles and struggles the two artist hearts became 
only the more firmly united. 

But the old man concluded to put a speedy end 
to all this. It needed but little reflection to do 
this, for Clara's destination to the career of a vir- 
tuoso held out to him the simplest and most natu- 
ral pretext, and separated the lovers without any 
tdat. 

He took Clara on a concert-tour, first to Vien- 
na, then farther and farther away. And Clara 
reaped laurv-U ami poems, and the old man fame 
and money in plenty. The former ho had print- 
ed, lite latter bo pocketed, and now thought him- 
self safe and Clara forever delivered from tho 
meshes of this * romantic love." Rut Clara's 
heart hail remained at home I 

And Robert? — He was forbidden to write to 
her. Bnt be did, nevertheless, and she received 
his letters. They wore the " -ScAirtmAriV/c of 
Eusebius to Chiara." They were printed ; every 
one might read them, yet none has 
they 



ho attended without her: 



In tbd 
first 

" Amid all our 
peeps out an angel-face, which 
bles a certain Clara. Why art thoii not with us? 
And how thoii wilt have thought of us last nijjlit, 
from the " Mrerrmlillc " to the flaming clo«« of the 
A major symphony ! — I also thought of thee then, 
Chiara, pure one, bright one, whose hands are 
stretched towards Italy, whither thy longingdraws 
thee, but thy dreamy eye still turned t« us '. " 

And Chiara's voice answered hack from Milan : 
'• Often, nt night, the chords resound, as if touched 
br a spirit-hand. At such times think that I am 
thinking of thee!" 

Would you know what an end thi* love came 
to, a sad one or a happy one ?— You need only 
search in Robert's work* again. There the an- 
swer is plainly written. 

Several years passed away. It was already 
l*t», when the •* Myrtles " appeared, in a rich 
garland of songs, and gave to a happy " Bride," 
as " Dedication " the unsurpassed song : " Thou 
my soul, oh tbou my heart V * f 

Soon after we behold a dowdy and blissfully 
united artist-couple approaching us, who present 
us with a mutual gift, as a lasting remembrance of 
tho happiest hours of their life — they are the first 
songs of Robert ami Clara Schumann. 

And then comes tho joyous sound of Robert 
Schumann's first Symphony for grand orchestra, 
and sings to its, in the full marriage jubilee, of 
tho bliss of the lovers. And a roguuh triangle 
which has crept into the orchestra already in the 
first movement, laughingly betrays to us that ail 
sorrow is now at an end. 

But all that preceded— the bitter grief of a long, 
joyless separatinn ; the violent conflict of a loving 
filial heart, which had to choose between father 
and lover; the old man's cruel threats, which he 
knew bow to carry out only too carefully and 
conscientiously —around all this we will east a con- 
cealing veil and pass it over in silence. But of 
this too, Robert's '• Nouvelettes," will tell you with 
the mysterious " Voice from afar," and the •' Nigh* 
piece*," >f you penetrate their darkness. And 
also the " Kreislcriana" and the " Humoreskr," 
with their smile U|>on the lip and their tears in the 
eye, aud their » Inner voice," trembling with sad- 

But to him who cannot read in the works of 
tho young master, written with his heart's blood, 
the pongs of his soul must remain unknown.— Uo 
himself has willed it so. For, in sad presentiment 
of future suffering, be once said to his friends: 
I do not like those whose life is not in unison 
with their works. The artist should always lil* 
a Greek God, have kindly intercourse with me 
and man. Only if they dare to touch him, ho 
may disappear, and leave naught but clouds be- 
hind him." M. A- k. 
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Tillage*, and lite charge of a choir in this place, arc 
tny means of earning bread for my wife anil liule 
ones. It U true that Oils la my trade; I hope it ia 
alto id j vucation At all events, I ih led into it 
originally moro from the desire to do good and help 
in elevating the ta»te of the small public in which I 
lived, Umn with any view to money-ranking ; and 
though now I mork at the lasintst, yet tliil form of 
expression la no more applicable to me, I contend, 
by way of reproach, than it i* to a teacher in a pub- 
lic school ; even in your boasted Boston high schools. 
If I have seen fit to " manufacture a psalm book," 
and try to get my winter pupils to iiae it, I have the 



in a small vol- 
ind act piece, as 
\ thofij^Yit ^j^ociftlly tulsajitwi to tl^o ^UfJ of cultivating 
the tastes and exciting the attention of my schools, 
be unworthy. For my own part 1 like my ovn toott 
boat in my own work. 

If I were a practised writer, I should be glad to go 
somewhat extensively into this matter of psalmody, 
for I think much might be said in favor of the 
" p-alm I'ook manufacture,'* aa it is railed. I can 
only talk plain and straight forward, and aa you are 
in the habit of doing ao yourself, I hope yon wiU 
giro mo the ume privilege and not annihilate me in 

ten words, aa the does ill opponents. 

You live in the region of the higher music, and it 
ia as familiar to yon aa the beauties of the ocean to 
the rich, who spend their summers at Kahuit and 
Newport. Now we, who live hack in the country, 
are shut out from lids, and the reinemtirir.ee of a 
great Uan'lel chorus or the fnll-voiced Orchestra is 
llko that of the single afternoon which wc have 
spent at Nabant in gaxing out upon that water Eter- 
nity %hich dashes lis spray upon us. 

Do not think that wc have no longing aspirations 
to climb into that higher region, Perhaps the time 
may come. If it does, with all due deference to the 
opinions of the Journal of Mnaic and lla correspond- 
ents at home and abroad, wc shall hove found when 
we get there that the psalm-book manufacture helped 
us in no small degree to the ladder by which wo 
climbed. 

Now, Sir, picas* allow me to give you some of 
my own experience, to show you how this ifaiog is. 

As I salJ, I iftx Into the business of teaching sing- 
ing schools— no matter how. 1 became interested in 
it and felt it to he a profession fur which I waa In 
some degree fitted. Concluding to try my fortune 
in it, 1 felt it accessary to improve myself as much 



and winter's work with new seal. Apd now, air, to the 
point in question, that oi the "psalm book manufac- 
ture." 

Allowing that Use grand object of the leaders in 
that Musical Convention, was to advertise and sell 
their collections of psalmody and secular music, that 
docs not detract at all from the aohstantial benefits I 
derived from attending. Nor am 1 sorry that I was 
the means afterwards of selling many copies of their 



So about ten yean ago, wbcn summer came and 
i with it, I took a portion of my 
od went to Boston to attend the 
at that time held by Mr Bakeb and asso- 
ciates at the Melodcon. 1 was moved to join that 
convention mostly by the announcement that Haydn's 
".Creation" would be practised. This was doue, and 
ttiough old frequenters of your famous Handel and 
Haydn Society fbstnd a great deal to laugh at in our 
rode execution of those nolde choruses, and perhaps 
in the solo singing in some eaaoa, I can assure you 
that that was an epoch in my life. I know also that 
others felt it be the same to them. One of the cho- 
ruses — " The Heavens arc telling" — I waa familiar 
with in an arrangement by Mr. Ms box in '-The 
Choir," as an anthem. Bnt how much grander and 
more sublime wasit as we then sang it ! How, too, can 
I de*rril>- the feelings with which that passage — "A 
new created world" filled rue; and the solo and 
chorus, " Tlie Marvellous Work" ! 

Then, Sir. the discussions upon questions of teach- 
ing, the bints and lectures upon our particular branch 
of the profession, were of great importance and inter 
est to rue, and I felt at the end of my ten days in Bos- 
ton, that I bad more than my money and time's worth 
In pleasure, and instruelioo. and returned to my foil 



>d thus adding to the " inundation of psalm 
1 will explain this farther pretty soon. But 
first let mc state that it was shown by oor committee 
on expenses, that the oust of the hall, lighting and 
the like, far exceeded what waa taken at concerts 
and by the admission of number*, and that, unless 
the new psalm books or glee books had beeo raanu- 
d had foond sale, the originators of the 
would have been too much oat of pocket 
to have tried tlie thing again. As it was, we had a great 
gain, and not entirely to their loss. Wc made ac- 
quaintance with other staging masters from all parts 
of the country, and a feeling, which I think yon rail 
esprit off «*7*s, grew up among us, and the sincere wish 
to give our future pupils some idea of tlie new de- 
light wc had experienced in the grand work of 
UsydtL 
Now to the other point. 

Had you, sir, lived in the country and known what 
singing schools are, you would view the multiplica- 
tion of psalm books differently. 

I shall teach again in W , this winter. I have 

taught there already two winters, and we have used 
the same book. This winter 1 shall Introduce a new 
one. Because we need new tnncs 1 Not at all. But 
for various reasons. Let me tell juat how the thing 
goea on. 

W , ia rather a small town, and the school will 

consist of two sorts of people — the aid singers, and 
the new beginners. We shall probably have twenty- 
four evenings. Now for the new beginners it makes 
no odds whether we use the old book or the new. In 
either case I must begin with forcing them to commit 
certain things to memory, the place of /*» for instance 
according a* the signature of the tunc may he, the 
different kinds of time, the singing both by note and 
by letters. I mast gut them in about ten nights to be 
able to read the note* of simple tunes ; and I may say 
the many simple tunes which we have now, being 

pie harmonics, are jost the thing for the purpose. 

This, wiih all who have any real tolent for sing- 
ing, I shall easily effect. The rest will mostly drop 
off. Now come in those who already can read tho 
music pretty well— some of tbero without difficulty. 
To these people the singing-school ia what your eon 
are to yon, only they have to 
Now in the two last wintert 

rough, and the favorite 
The whole town cannot 
of singing a mass, a sort of music 
I see much praised in the Journal, nor an oratorio ; 
nor if it could, would it be willing to spend the neces- 
sary time in prartisiog it. Tlie schools are got up 
and sustained partly for the sake of tlie church ser- 
vice, and partly by the singers them selves for their 
own pleasure. Now the oU singers demand a new 
book. I hare practised in one at the Convention and 
am pleased with it, and I think they will like it. I 
therefore recommend It, and it is procured. If. on 
the whole, I do not like it aa well as my own little 
collection of favorite pieces, many of them such as 
arc jirni>cd in your Journal, still I cannot blame my 
pupils for wanting something new, if it be not quite 
so good. 1 du nut think, sir, that yoa would be sat- 
isfied with being confined at your concerts to the pro- 
ductions of even your classics. 

I know this is a very imperfect statement of tlie 
matter on my part, but I feel as if we teachers were In 
some degree responsible for lie multiplication of new 




hooka, and I wish honorably to bear my share of that 
responsibility. 

If you aak mc whether I am satisfied with the new 
books aa well aa with tlie multiplication of new 
books, I must candidly confess that in one respect I 



I think it would be a great improvement to have 
in every new book two or three choruses from great 
works, not arranged and adapted, as too saying is, 

as in the originals. At the close of each school it is 
my practise to give a tittle concert or sort of 
tion in the church, and a few of the 1 

tra evening or two, are given to pre* 
If we had a chorus or two from Handel's 
"Messiah," or Haydn's '• Creation," perhaps even 
from " Klijali, " we should have time to learn them, 
and I should haw the satisfaction of doing my little 
towards making them known, at all events have tho 
enjoyment of hearing and leading them myself. In 
most of my schools I have no difficulty in getting a 
pianoforte for such occasions, and of finding some 
one to play it 

llcase excuse my mistakes in manner or matter 
in this, and believe mc respectfully, a gratified reader 
of your Journal. V. K. G., 

Singing Teacher. 
May I venture to suggest tbat a little more in your 
paper about music in oar meeting-houses 
to its Interest with us in tbe country. 



Citeai> Prick* kor Opf.ha.— We copied the 
other day from the Courier and Enquirer an esti- 
mate of tho expenses of Italian opera in New 
York, and promised |1>e whole of that paper's 
argument, based on New York experience, against 
the practicability of the largo audience at low 
prices system. Hero it is : 

There could not be more erroneous notions 



II | Mil 



n flu 



et than tbose whieh are generally 



entertain cd by the public, and which wc regret to 
see, are encouraged by a part of the Press which 
knows, or ought to know, better. First-rate per- 
formances, at low prices. Arc called for, that the 
support of " the mass of the peonlc" may bu ob- 
tained, and the establishment of Ihe Italian Opera 
in New York be thus secured. Those who make 
this demand and this promise, uiuxt be deplorably 
ignorant or wilfully perverse- They generally 
point to what they arc pleased to call successful 
seaaons at Castle Garden in support of their vague 
clamor; but they ought to know, and, if they do 
not know, we will tell them upon authentic infor- 
mation, that there never was a pecuniarily sitc- 
cenfuJ season at Castle Garden, at any price, — 
and more, that, with one exception, there never 
was a successful season of Italian Opera in this 
city, — and more, that there never was a success- 
ful season of Italian Opera anywhere else and we 
add that tlie season at tbe Academy last year was 
eminently unsuccessful, in spite of "crowded 
houses," and that the only season which forms tbe 
exception to which we have alluded waa one at 
Aator Place, when, according to the impresario's 
own eoofemon, tbe company waa tbe weakest we 
have had for many a year,— tbe large receipts 
having been entirely owing to the fact that the 
season happened to oe one wbcn there were few 
or no parties and balla among tbose who are atten- 
dants at the Opera, when there was no other 
entertainment of any kind, suited to their tastes, 
and when, therefore, the Opera House became a 
place of tri-weekly reunion, and more fashionable 
thin it ever was before or has been since, — tbe 
pri.e of tickets being SI .50 to all parts of the 
house except tbe Amphitheatre. By a successful 
sr-iuon we of course mean in one which the actual 
receipts from the sale of tickets covered all ex- 
penses and left a fair surplus for (he services of 
the Manager after paying interest on the amount 
of money invested. 

Italian Opera is a luxury which " tho mass of 
the people" do not want to buy, and for which 



Digitized by Google 



20 



I) WIGHT'S .JOURNAL OF MUSIC. 



lliftse who do with lo enjoy it must pay acronl- 
ityly. Such it has ever bc.-n ami in. and. for a 
him; time .11 le.vt, su. I> it will be. It in n.-c.lless 
to increase) the *i*e of Opera, lionise* and diminish 
tln> mire of tickets: lit.- A-mr Hacc Opera House 
»■!« l»r»r> cnouj.li to hold the pontic who want 
to pay even a dollar a ti. kct to hear Italian Opera 
llirn-0 a week tbmu^li a sca-on of fifty nights. 

It i.i usually siipjw»;»l that th« salaries ot' the 
principal artists are ill.- only outlay of much mo- 
ment in eoiiduclin<: an Opera; but there wai 
never a j-realcr mimnk"; ami t hat our reader* 
may form a jn«l idea of Ibis outlay, we lay before 
them the followiiij authentic ttatemcnt of the) 
n;w«ry expenw* of no Italian Opera in New 
York; baaed upon the juj.liciou.s arrangement* of 
la»t seaion. 



[Here follows 
for Oct. «.] 

To the. cry tliii 
tist* aru eiitirclv 



copierl in our Journal 

rios of the principal ar- 
r , (here i.s the tinanswrr- 
able reply that the*..- &il:irii*» are hut a rea-onahlo 
I advance upon llioie whiih they I'oniuuin.l in 
Europe. People usually talk as if fine \uircs 
were lo bo had lor the asking there ; but I hey are 
very rare; and unite<! to ^nat v.sal fkili arc 
much rarer Mill, of conn,-; ami when to the de- 
matul for that union we a'M (as ue of New York 
do) another for dramatic power and a fine pret- 
ence, the tiling wc ask in mri'ssiiuiis, — Km often 
lo be met with than corresTwnulin-r. abilities in any 
of the Arts or Science* or Li-aiiied Professions, 
anil mutt be paiil tor aceonlin^lv, — with (hit ot- 
oasion of increment, however,— tliut whereat the 
kilter may bo and ^utienillv are eserei.ied during 
t» life tiuie ati<l with iiicieasino, profit, as aj!e 
brings experience, the former are in their priuio 
for only itliout ten to fifteen vears though in suum 
very rare instance* they arc toletuk'v preserved 
for twenty or twenty five. 

We will have Bnists of h'\>\ rank anil those 
who conduct the opera must the relbre pay ihem 
liijrh aalnn'ea. We will insist on a fine un'.r en 
to-nr, (ami we do it In the most rirectual way, — 
by Mas iny away from a shabby pnrfornianee.) and 
the managers must then-fore he at (treat expense 
fur pmjwrtiw, se.-tiory, secondary artists and 
supernumeraries. '.: has been shown again and 
again, by actual experiment, that there are nnt 
enough of us who love Italian np.jra to support it, 
for the love of it, at fifty cent? a ticket, or one 
dollar, or one dollar and' a half.— the lows on 
the CommilteeV" *. a son I i-l year having been 
thousands of dollars, in spite of '-house, crowded 
to the mol " [with dead-bead-] — aud then-fore 
the gi ntlemati who li.v" undertaken the perilous 
task of directing the opera ;it I he Aeadvmy this; 
season has but yieided to absolute tieccossiti- in 
rai-ing the pri.-c'of Its-bet* 1> two dollars, leaving 
Ike Amphitheatre open, however, at fifty cent* 

I'or Dwljhr* JiMiroal ot Music. 
THE ANCIENT GONDOLIER. 
raoM »k nuiiiR or ckkr vox riarLH. 
Tn »i>rmiKtlon of th^ U*t Muim th«- iuc>ior lta« it nitte i 



1M m tern ,rtn t«fbn> tin Jo»Bn.ll cl ibr Krpublte Ilia 
Maiiw, »>ilrli u mi i bj Unit »t»o kD«« bim to tx in t irdlmt 
tlkcii««.. mil .1^01-1 hj c'«nor»'> u/iim, Is «t tront pit. 
iwrrcsl lii 9t. Blj^lo. tt «k.fnnn«rlv la tils loiuli la th* Wn- 
Uf.il iloll.t ri.r.rcl. (I. S,m .b.r. |,I> »n^.tor. bsirb.1, 



I ,V«r»j«l t.r It* ri*,rt,. 



Tlierc in the sun n-c lining, 
His ho»r loelc* linhtiy flowing 
L'jion tl.c 'urcctc tlmt's l.luwin: 

Til-? spray above the \At>t ; 
AhJ willing with the straniter 
W'hn hiiteni by liim slowly, 
He ulk» In ;ic«nl» lowly — 

That anient OonJolitt ! 
II. 

H» «[.«>*». "Idiirei 
I^Hoon aoJ Ksa anil wrathrr, 
Bat now for J rati to«( 
1 have not dipped »i 



By yon 

In wonn-Ji'1'i.y is f.dliujt, 
Sin<i<- iiij <iuc needs it, c 
in the daj • of j 

III. 

" In fureisrn climes and i 
Our huuic's ancient 1 
Is ,U-*f to our disaster, 

Know-, not the victor's lust. 
An 1 I-'ftrtlsne ceased fnreTiT, 
Tint .Uy tu-r favivrs shrUilinj;, 
When lluti^pnrte wa* trraoitts 

Our .ua.Url =n the dust! 

IV. 

" Our l-.r-l wos full of tigur, 
lii* f.Lri-w>Il ti, us ttivlng. 
And if lie stUI is living, 

lli< h»ir is 1 uracil tn p:rcy ; 
And .f, vvid he. it hn;. t *n». 
I ..TV in forei-n f. u ,rdeT«. 
X:. -yr^t will, l.U orders 

My Iwsjni slmll arr»y. 

V. 

"•All stayed, Mas! to witness 
Tie sacrilege, tht sunder. 
Tin- j.-,»;i<-i« h..r.b- for plunder 

Hespise their lit.. ken osth ; 
HV saw the puny villains 
The wc*k llurcntviir tearinit, 
And inm-.s| normw licar'-ntt, 

We uitfctcil lona and lo»lh. 

VI. 

Snw fr-jm its ssere.1 .tandard 
Oir winged I.inn wir-ted. 
How h.-artless Tirtors jested 

With r«i| 1( !in d bu^an prey ; 
Wc sawdenmyed hy 
What mi K ht hive sl.rod tar 
The •scutrhei.ns .rid the w» 

Of 



VII. 

"And yet I live; from »t. 
A few stiil .uy»di tivin K , 
My fce'.le bir.bs reririns; 

In mo-mind's »unny j 
The |.:ilucc of my master 
I slisll nut leivc while liring. 
Hi. careful hand still giving 

A.pliet sustemnce! 

VIII. 

" I think an pvsl a ltenturcs, 

As^' r * as i;d'.nT serving- 

I trirk tin- needle's swerving 

In s'in ^ud stariii and all ; 
And Tunis Is Moekadrn, 
And 'itiiii.t t!ie Turkish resscls, 
Witb uliant siptadr-.n Wrestle. 

Venrlia's admiral • 

IX. 

•• 0 hajniy day ! 
Our Dag,. t„ m.Ti 1 
In lr..mi;.h hsinic ward, liailiog 

The virt >r — and our Ust 1 
And when I think al>.iut it 
My soul grow-, warm with |vis*ion, 
And dr.Miny furnis I fashion 

That flit, «s angels, post ! '* 



Diary Abroad. -ITo. 22. 

Sr.r-r. 12— A not* or two fur OuhWchnrT. 
hy u tex;-b-«.k tu IX« J«,k, prejiiired by Ibt 
Toule himt.1:-, s-auie thirty years afor Mainrfs death, 
and when that work « i.s alr.n.ly rocugiiiiad as at tli« 
head of <ijwrs. 

1st. I lulil/ielif IT mnkes a l.,u, R (liicusil.ui of 111* point 
wliero tU sungofKivirj, a liUI uy Mocut forth* Vitonn 
stage, should euine in ; he .*<-.-! Jes to open the second act 
Willi it; ItwhliU mn.lf it f..l|,-.w tbo " Register air." 
Nuw Da I'oi.te hitotetf h.is p'atsnl it afler the la ri 
scene. .Jnst n» /clina finally given way, Klvira 
io and saves ),«, deehrinR the tnw cliarneter of 



Iho Itm. £r«uitZerllna to join ll.settoin the clintest. 
and tbo Hon. no ocra kiwws exnclly wbere. [,-f< ^x-r. 
Klvira ^iv,-. utterance to tiic wig in .juest^u: Jf lni \ 
<fn<W et.vwt inyrali, iu wlucb shfl sp.v^ks of the itruf c dc 
within her t)i love :uid desire of veog-^anc;. It* em. 
nec'.iuo with the rest -eenis better here— f.rf m,w «-orli„{ 

list-elf op to the gunner [tilcll of feelir.j, >t a.-e y^. 
pared lu henr fir™ la-r<.relbnf(ervrlird,howsl|e tUluTnl 
Zerliua into the cliairnu an 1 t»'J the prnsau.'i ml f .in- 
pni.y the.e nil sorts of nnpleasni.t Irutlu alioot the lVo 

Siul. Th« .»nie writer disrusw.s at lencth toe pni„t 
the locality of too scene in the second act, in whirl Le. 
porcllri tries to««t away from Klv.ra and is first pr.vB.ted 
hy (Ittavi.i and Anim. nod ufserwnrds hy JI«el[a tni 
Zerliiis, an-1 nfteewards, id save his life, thruws tbs 
Hjii'. hat aa-l el-nk, which be still wore, i.; I .||,jw, ti, 
face of the servant whets? nil. especially p.--* Klv rs, el- 
peeled to see the muster. OaiibkbetTbuUds 11 lialttuincd 
cliapol yul u f the erave yard l'-r tticc scenes, sa 
tiic n.ily iih-soi lie can think of, of explain' u J V.lt n. % 
expre«,|,,u: Stln, Wi ill iuj'a In. I> 1 I'.jute', :<tl 
makes all clear- lbs scene is io a eorf.Vr inf.m^t-e 
Inner court of the l;ou-e where Kl»ir» it Hayin;. Ts> 
mnkes tlie en^ro action in this part r.rtlw. o|v r< ( : (lir . 

Srrr. 17.—" Tell" was •unmnced but is-.t giun tlis 
Olher uijht. But"Tnner»l" s^fi given !n«t r.i^.t, a|: l licit 
is a letter Hbout it and its author, written dunnc. :hr car. 
niv.il at Jlllnr., l*lt, furty-oruj and a half yean njo! I 
have f.smid It very interesting. 

•• The Tcatro Re was o|:ene.l em the lf-b ofliee. :i»ll) 
with lt<i».|xr» oficra nelia, r,wcr«,fi. Tills w-.vk «iu 
given f* the Sr>t t,me, during the la.t earr.i«l. .1, Vra- 
lo^ an I aflenranit in wveral of the llx-xtrvs of l .'y. 
and always with much applau* Here iu M ini it hu 
had til* »iun- s-skI fortune. '1 be prima dcana, Sirrsaa 
Srariv, and Sipiurs Ba»,| (n native Mil.iaj 
play»J Tanercl Lit man's elotliea and h»« a gaol alto 
voice, worn vpecinliy applnu le.1. 1 wi»h I c;ni!J bear 
this opera with a goo<l chorus and full orebe.trn. 

" Herr ISostlni, a native of 1'esaro in liomscim, pnpl 
of Father Hxttki Io Ilologna, is bard!-.- twer.ty-f mr 
years old, aud has produced during the lied six yean,t 
number ot* right line operas. He s»„ K prevwu.lv. wilb 
his mother, i.l Use bologna theoitre. I have m.-K tl.s 
•cquilintanee of I lii. ar-.iit, and hiive found li-.iu (smi'usr 
Willi every >[».eies of COlltit-rp.jiut and w^lh IlsvM's 
• ml M.'iattr's muiit [lit rciKi to »n IliI io this it 
ecrtair.ly w.irthy of pirticulnr notiee ) llsydu's Iniiol- 
tions he bns sueeeede-1 especially In making lf:« eirn. 
lbs mu.ic hs* [.leasarit uie!o.lv and is l-i fnct .nnie-six*. 
more manly (grwmlly tpeakingi than that of nuv 0/ tb« 
pre.er.1 Italian eompioees, .Simotl Mayer exre|.te.i fs- 
fartunalely U... talento I artist d-jfs „ot venture fir eut tf 

he i> nfraii 



of his public. At least he lit. stated thi. to me. StiU I 
am iM.it ssti'lU-l with thisj for M..;«rt's o|.enn tnakr 
/mvrt in llaly, and if it be true that •«!«» of the ma> 
terly numbers In them are ooly won.lerv.l at and not w> 
plnn.lesl, this is only beesu<c lliey are onltber noisy, o* 
ending with thfl coinm-ai Italian cadeace^, which rews'ili. 
•isw ifvA w» seems vary ,pieer to a German. Wrirai 
andMati-.a, who writa u-.t always iu Itulinu it. Is. art 
here hear I with cu:uusj..-n. My four years re- dciK. 
In Italy ha< cur.v.nce-J me, thst tha Itnliieu are >.y n.-. 
means enemies to our roWsl music (as thev sre In ths 
habit uf calling it.) nod bear Haydn's " CreatlW wit'- 
just tbo «nme delight as many a l>rvlltifut feeble work. 
Why then shall 11 composer be so afraid nf the paldl; 
hero? And when, is the fanlt, that nt present an over* ie 
mre'y pl.-.w. ! It lies In this ; that the public funis iu 
every ane cewra and oil oise— that it— tbo sima nrpr^- 
I^'ojs, the sumo ai'slulatiun*. the same truusitinio, Iht 
tamo erewn.lDs nod fortes, the snmc cadenist. and " 
on. How entuely dilT'-rent Is this in (iemia iv ! II.*- 
ever, I will pursue th.. tuple 110 farther, on.! only remark, 
that a coinpaser, who ia nt luainn In lmfunMiy an I cua- 
terp.inl. folly free foxn preju-lice, but in other r"|»sct» 
thoruitshly Italinu, may ccrlaioly l.vko rr.. .re y.s In 
Writioc nn oferi, nrd need not fenr to en letvar to le-0.1 
an Italian public nyoV yrret into l-ctter paths in thcreian 
of llarti.uoy." 

Ros.inl's liter ir.irks must have plesje.l the writer, 
whom 1 have been trarolitlnz, fur they osntfiic D.>«rnall j 
portion of moust life — nt well as auirnad spirits. 
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lint tn 7Wr<yfand tbe irapreokm. mad* by It. 

Tim oil oprm ha- been revived hy Julia*™ x 
.int. ** the part of th« hero, Tnncrc i, i* omtrnltn, and 
.lie. ha. opportunity tr. .how in rwfectiou her noble 
voice, lier jfru.nl dramatic power and her magnificent 
per*"!! !□ tho -cV* nrimif of the middle ago*. She i» *o 
very I aru>i that (die .Jo.'*, not inako a suinll man, even in 
eoi«i<*.ri»i.u with iho laruv+t member* of th* company. 
It I* a -how piece f.ie her, and hiAt rilglit wu* her llr>t 
■p|>.'anii-tf*e *inrn her vacation; and from one of lite 
hl£*ie*t >e*t» in the .ynarr-irac, which I occupied with Hit 
cockloft fumily, theopera liuow prrMntc! a imly m»g- 
niScenl ►(j. lUhI*— nil. J full, from tl^e halite* *e-.it*. 
where I >..»<, .town tn too people who hm! to *it clow to 
the .Ininiinpr* nnd fiddler*! 

Ila> whit i< Tmcrvrl nil about? 

Ir, tlv!^ iliv* when Hi* Suracent were .promling tKfflr 
cotn;u***t« toward* the Wc*t, they catuo with jrood force 
tn I*- r-fijner Symcavi. iruftctuntit'dy fur the Symcu- 
.rm*. there had born ^trif•u jiid quarreling t.ptwoeii Ar»ir 
th.'ir p-ioec. or iho head man of their *c,u.ic— ion what 

lie <.*. ,ly^» !Wt»| p-or. ftlou;h hi! wcnr* n .ortnf rrrmn 
— n-i 1 Ort.a»*an, a j^wrrful ktrcht mid cor to whom nl! 
now hmk a* their champion ajtuin*t the Turk*. The 
openi ifKMH with ft thorn* of kniehf* expn***lcp 1hclr 
joy that rwnce. ht* hern tnnile between the*e diameter*, 
followed l.y a duet, with choru*, *ut;£ hy them, in which 
in n.l »ort* cf rotilndes they xweur to drvoto nil to tiro 
cno-n of fatherland. Ar»ir prc>ent» Oilmswn to thn 
ktjiith^ :k- tlwit fiilnm lender. ()rhn»nn exeUim. tint 
in thi- ..(wn (lrl.l nil will itiili„(rlv .-.Akclife nr.d f.irlnne 
nj-«hist the f.«— hat nlnil ■loeority lmve Ihey n-rnimt 
treachery nnd ewret |»trftly? Thfl old l*v, rrplio* 
Ar>ir, which cotitirnirw eTery one. irrctpcetlTp of *pit, 
n»x >'i-l cviilitioo, who w fmnd gnihy of the crime of 
hnvin^ nn nar>:ler*tiiiiJin5 with tbe S*nc^n. Then. ^ny» 
Orhi^*in, there i«ane wh'xn hi* fem iivjrethtm Solnmir. 
the Sirmeiii mnl Heat Ii the t»nL<hnd Tjnicrcl, whom 

love. 

Tin .I : nliv-iie tlxvii g<m on to »i to sliow th« 
that T ancrp.1, at t!io ax" of (Ire twt», wn« b«ni.hed fnim 
Syr^eta«e. with hi* hither, and hiw been reireil at Itrzia- 
tiini. '.hat lli*» ><tinte ha* ond'nr^l th-havim with rill the 
e<1a!ei of th* liantih^-1 knlpht; tint— So-v, when nr- 1 
wheTe ito« not ap'Tieni' — Tiincreil, anil Ameunide, the 
dnta^.iter uf Ar?ir, have known each other only to loro, 
na'l liiee l,)»v.|, ii>Uli(itrotlt«l; Hint mow OrUmnn d«!. 
Ilti'l l* the hnsi'l of Anicmldn, nr„| thi) kir.j; I- f»<r<*l l.y 
the i-xij-ney of air.vr« to c.ri!it him hi« diniRhter. 

A-nrniri'le ii culled into the prevnee 1/ krr fnllier and 
the knight', ami there i ifirm" 1 that >he nitift five Ipmrt 
ftnd lund to Orhnunn. She hai n ho«i>m fi-iriwl, Tnaurn, 
whr/*e oii»ir^4 i* to *'ing in the itu^ti. trio* and o'tirr 
concerted pieces of the open, and to talk with Aniennide 
»o m to k; tho an homo k;n)ir how matter" In geti«ral 
•re jetting on—a Laura n very valnahle J«T-oringo— 
or^nitirdlv con-odered. 

See the Wfindnxi. nrt of 111* J»»t. 

Jr„V.-K l .rthyhAii l,tliy troth 
Sues «.• ho. hand, (Irhat-nn. 
Awidi.— OrtKivnn! Die! I.anra! 

Jt frrrvj, — H<t O"! .VOlir I 

A .ttuiilr. — My letter '. 

7jaL'ra.^To Tnncrotl? Vonr messenger i« nlrcndy on 
hi-t wn v. 

r>nrl!i£ tl;i» l<v-|i'ay, Or*>»«no jroir* lni|inti'«ut for the 
your.; l„.ly-« nn»wer— etc., elc , etc.: Iliially begtlt tlto 
we«ldinc put oT nr.til t>>-mormir. 

Seeiw chiin;e4. Onat of Sici'r, view out at ■*«. A 
l..»t euine. to lh« h.ii.lir E piaeo fil'ol with unrrioc-. 

nm.-»Ti; nhom i» oi^i ywilij!. tail, vtru i;ht, •!ei..ler, pl..tl^e.| 
I in »ci!e ann-.r, ulio coine< iki »liorc no-1 tl»e w!>ole undi- 
ene.' t;*'j"u* 1 1 chip a* if criry at 91'ei jr J. Jiunnn Wnj- 
tie!'— I inerni Tnticre I — "n hi* Itit.ve ►horn P).niin. Ttln- 
crv\ rorr,e-i ftiruiirt with hix hand on hi« hrens.1, l.owlri(r, 
I ••ipp.j-e, lo fu'.herliind. wh.jm he inincdintrly ndilre.;e» 
it, .1 reeilalive full of mnlnde-.— < ;ie»k« of h'n jar »t 
»e.--.,j it, «m.| the like; then ho pn-p. to hi. .leliyht at 
the |irn.pert of ni-eii.c Ainei'Jildp a-nin, irhom, for all 
tbxt a|if>ear«, he *anr f..« t s .e la«t tinn when he w*aK tlret 
ye:m of a-e. Mot th* eritica loll ni we mint not judce 
of liunj^ti jin»-»lon in hot clinaate. hy nur oit-n e»p*ficnce, 
»o I ttippofaC it i« nil relit to on Italian nndlewce. Tlicn 
follow? nn »ir— th« flr»t tlx llne« nothinn particular, but 



— linll...! there It our old Tev|Un'.ntnnee, dating front that 
ancient time when I had the roeinle-, Cute riniiin .m l 
other coutnxixn di-eu«e< of hoyd no. I (We! It lip 
Btairi «ii-l ihar.i .mir-., und in my motM>r'« chauilier, la 
the £arre/t, in tl^i woo.l.hev|, — and, for unjht I ki»w, it* 
*;h-afit may even rutw at tlilWA *.lnjf r«.fily In the. earn of 
the .trailer* who ocrupy the i!car old dwelling. 



■ H - U fr* t.a ■ 



Til ■ will ocmr On. I .hull dlnrbn alt day nt thin rate. 

We!l. Tancrwl ienil*. h'w ^errant to invite? Am-.-nn' le 
to meet a xtninee knieht in the frore, nivd onlen hi* f-.l- 
Inarr* to pluat hi* *l!HKl:ir.| ill the ►.puire f.f tho ci!:idel 
and proeluim that a •tran»« kn?p,l>: lin* come toolfcrhl* 
*eraiee* in aid of Syracu.*!. 

Tnivre.l ».tep» n*i.le, hejrinj Aratr with hi* dniijrliter, 
anxl folio A-era approiTcli. Ar* ; r lell* Iwr Ihere i* no il"*p 
in cryiii'j. r.nd ell that -«r* -r i!imi„— he niu-i reaard 
Orli;l—ari for h^ a. I, iy I lliat their .lanper*. are :iow 
preat.'T, a* Tnr<rred i« «a-. I to have lar.deil— hut he in a 
traitor, who i« condeinnr' 1 hr the •eoate, 111 id if ho L« 
cun^hl, will "cilch it." Sao fool* hndly. Tli*-n every 
h'aly p <*» awuy and leave; |:ei out there in the uao.N, 
Whit if the Sarnri'ii* enme! She hepiiji to pr.w that 
divine parrer will *h eld mid »ave Tancr»*l. lh;r priycr 
i* iioerrnp-'e.I M- I: int. .he ea|-.ro--^* h'T frar» f?r litin, 
iiri.JaUholhli.k^r.f i. |i*»r love, hi* tlnhper i. n..tliir.». 
She ha* to tell him Unit *he citmot lenper he*tii.e that 
lore npon him. So ho feel* hudly t.»\ nod the fir-t net 
end* with n duet, in which 01m mn>t h»r* the to 
decid.i whh'h lull the tno l t n-ailmlea and *hi>rt c-TTliera to 
turn, n;><l ran* diulor.ic and chnxnatic, and cader.ra* and 
nil tho*e vari..al* imtrtltnerdl for n'pre'Cnlir.c dttj* 
pa**Vjn. 

Aet II. T«nere.1 wltl. in fprle of the arjumenta of 
Roderiek. hi« .errant, 01T1T himaelf ui a knicht for the 
ile'ewte of the city and depart*) upon that ernind. He 
find. Ar*ir In the mid-t of In. knlfln* ju>l eoi,,- to tl« 
mnrriaje eoreirio.ay r.f hi* daughter nr.d Orl«a**nn. The 
yonnc ludy i* in n t!il*ler at aeeli c Timcn'd nppconidi, 
and i* *o overcome hy her Vive fa him, Hint, when her 
fii # h.T canniati.!* her to fid'on - hini f'o ch^ri-h, I *i»p- 
po*,») *he ettelnim*, "O father, mervyl I the wifu of 
Orhroann! Death nithorl" Thou lfrlx»"an Teel* l.ii lly. 
He Ml Uiitll* Ii* « rntt ; .li*5 vi.le* (lw r-ii-.r;* Li*>), - Y«', l») 
your. I he death of nhime »i_d di«/Taie:" 

Then tlwre i, a tumult. 

The ur-hot of the matter *• Hut *<irnn of Orhn^un - * 
men «iiw a hk-ov »er hnm init: lo the SnrareuV enmp 
nod >.hot him with nrrnw<: upon h r « corp*e wn* f .cirM a 
lelter in Amenaiite'* hand and with her mmo *i;tied to 
it, in which *he iiwlt.'d *iene one— It I* nt.dpps.tond hy all 
that On* ^itrlp Irwly wa* Solamir — to come In Svnicw-* 
»!ld rrl_'ii. So fho ia cnrdrnined lo d'-ill'i. Th-te i* a 
gretlt deal nf n'ritatite utid nir in which 'he declare- L<r 
innocerire. unit 1' inered Call* lier traitor to lovn ai d dnty 
nnd the like. It never occur, to hrr to tell Tancrcl that 
Ibe leltet wan meant for him— a want of prccnee of 
rrtitid upon her purt, which pivea an opportunity to th*> 
poet to make throe i*ct* of th^ |dny, and th« ci"eii|i«>*cf to 
write tw.. or throe quartet* nnd (luinteti, with choru*. 

Act 111. AmcrjkMe i* ir. pri**Tii. Orhu**nn come* with 
•oi lier* and watchmen tn cor-duct her to itenlh, Ar«ir, 
orerccene with hi* nflVction, <vrme« to go with h*r and 
die. Tnnere.l enme. tn throw down hi* pre to prom 
hrr innocence in .inr/lo C"tnhot with Orha*«an— thnuph 
lieheheVL-*! Iwr |*al«Ity- Oilia***n, a* necu.er.caii'.ot help 
him»elft ati-l wo learn afterward*, l.y henrvvi', Ibat 
Tnncred Vi|li*l Mm, and, hiv-ir- d-lir^ro.1 Amesalde, 
pr-»H ofThito the moun'nin* to hide hiin'clf. and like Poq 
Qnnotu. reflrrt up in hi* unlucky lor*. 

Xnw the r*-.-pt'* e***! a len.tcr, and harlnf/ found out, 
pr.dnh'y from Amenaide. that the .tmnre knight i« 
Tiitier.,1, they come out nt night lo *eek him, with Ar»:r 
and Arr.ena.ile and other-— At!>ei,a«li! without ever 
throwing a *hr.wl over her .hnnl.lrrc. a* a |>r.-.t(c1«in 
»»«iJt*i the cold mountain nir ornindii! Though Tnorred 
will have nothing to do with his holy love.he will fro mat 
nnd Grht Iho Saracen*. Then wo havo a *eene in which 
M*iit>e furlv pprvon* with «tmi|rht Rwerd. nnd lance*— 
Chrlatlan*— run aero** tho *tap» followed hy ahout a* 
tnuny wilh crrjoked ijw.'*d» and tnrhau*— Turk* ; and 



tfie Turk* run hack o^aiu, fi.lJowed hy the Chriminn*. 
and .word* >ro rhohed n-niiK each ulh^r— m\ n'.l the 
while tl;* orehf-ilra i» playing what the Text book call* 
^battle tou*tc'*— I am not cninu to »ar that thi* i* infe- 
ri>*r to the bailie mu*io in Itcethcrven'* *" Baltle of ViC- 
ptrta" — and SyracU*e is dtdiveretL 

Then Tuucre.1 c<ime* ni*l iruike- Jove to Amenaide, nnd 
tell* her that he kilh.d *v.honir uiih Ir* own hand, and 
the dying Sameen a»*ure.l hin» of her innocence, — and 
every bo.lv f irjjela that he, Tai.ered, 1* co.ideinoc.1 lis ft 
biitii-ho.! traitor to .leath, and all end. happilv ! 

A. to tho to*..*, it i. a* jrrff, aa one .hall bur nn a 
•iimmor * .l.y. Uo-loniin*, who know " Mow. in f x?!*" 
hy role, h.ro h*.nl tho whole of it— thi* i* the hud, that 
U tbe flower. A thinner **>iro rata can lptrdly imjriae. 
Kverythiric i* written f,>r the volc^, an ) for Iho virce to 
*how it*eif ofli Lurp ro«*ncr* occur e^llirely nnaccorn- 
trtuied; other* wilh a wnrle :n*tTuroeut a* tu a ounrtct, 
uherfioTio clarinet phi r* the *c^iniuo nr,'e for note to 
kerpnll In tune; other* -it i 11 wilh ll>e thinneit nrperfsioa. 
The enntrast* with C1.1 liiih ■Konndhn )ibra*<a of the 
poetry.whleh the lightj.^ly mu*ic i* c*)ti:;iinally tanking, 



Xo wonder that TWrof wa* *o popular when It tlrat 
apiienred, fer cert'iin'r, if the grent otjeet of mu*ic i. to 
»tni»*e the nudifornnd whilo nway mi even'mK pVi.nntly 
tn the .ooiid of *weot mu*lp. I *lo i.nt know a piece bettpr 
adapted to the end- I enjoyed It hujrely. How tnnch of 
lbs* enjayment an**e frocn tbe iutere«t I felt In it ni a 
wivrk notable in the hi-torr ?>f tna-ic, re.w much from the 
fi*clnBtlou«. of cl.-.rlret* Johanna Wata.fr, how much fnni 
the fua of enmparinj the mn.le with the teat and 
.ituatian* to which It i« comprwd, how ranrh from com* 
pirinu Iltitw.ni, Oie yoath, with lt««Mrn, tli*? miin. imd , 
how iniKh frnm tin* hiirin-ic oxcplWynce i»f ILy mu*i*r — 
enn oniy bo k]c!cnT.kii**«I *0<rr «.v*rnl ^«r.tij^. 

-. 

5«Ji0ht'5 Journal of $.usii\ 

BOSTON, OCT. 30, 1868. 
Boston Public library— Book* on Mmfe. 

Thi" now rtml fvrrllent imrtilutifm. alrwidy m 
n«-f .l to the tlrou*.Ati<!* who feci knowk-dje 
" writhwit tnoiH-y and wiiliout |iricp," and an rap- 
idly growioj/, wciim to bo a* wiaily mann(ted as it 
liaa Iwcn munificently endowed. Tlio pbin of it* 
fouuders BD'l conductor* meet* with univrrul 
ayrnpathy, and n<>w means flow in from ffni'timii 
soarccti to continually Ih.v it tu'd« fair Vieforc lontr 
to rival, and in some important features eurjiass 
the (inert libraries in the cotintrj-, and bcenrnc 
whnt a pubtir library should lao, — a colli-* lion. 



fnndy aeee*)9iWo to all. of all tho pi 
of information in every departmei 
knowledftc ; where thi 
whatever genius or di 
of literature or art or 
pertaining to its speciality 



of III 



i toward* any branch 
may find thelwinka 
where the nuiteriala 



of the broadeft culture, of mtirfactton or *tiniulut 
for every nort of healthy intellectual appetite may 
K* ha<l tor the ankin^- 

Wc nm "lad to know that the director! oi the 
I^brar}' conalrne their duty in this Urge and lib- 
eral apiriL They mean thai the young man, 
whose calling i« in the direction of thu mechanic 
arts, slwdl find the book* he wants there, a« well a« 
the ordinary fupplie* of hialory, theology, uieta- 
phy«ic, and light readinrr. 

Nor will the Fine ArU be neglected. Our 
purpoec i* at present only to i^msratnlato thoac 
wlxxn it may cwn-crn upon the steps already 
taken to supply one desideratum in all the libra- 
ric* which we bare hitherto known. We have 
many times spoken of the want of a fpot\ 
library in this oountry. It is a sign of the ii 
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ing regard for Music as a branch of social cul- 
ture, that the directors of the Public Library haw 
also taken this matter in hand. It ho* been our 
pleasant fade, within a few week*, to furnish, at 
their suggestion, a list of some three hundred vol- 
umes relating to Music, as a basis for purchase* io 
that department The list embraces most of the 
of a scientific, historical, 



r, wlrich may tend to interest 
and instruct those who have any turn that 
way. Of course the moat valuable of these aro to 
bo found outside of the English language, espe- 
cially in the German and the French ; but in all 
cases & good English translation, where it exists, 
will be preferred. There will be much which any 
one may read ; hat there will be also provision 
for the wants of the deeper and more enterprising 
student. 

This is as it should be. This is a pood begin- 
ning, if but a beginning. But it is contemplated 
to go still further, and as tut as practicable to 
embrace not only the literature ami science of 
music, not only the books written about music, but 
also the most important printed or copied scores 
of music itself, from the earlier masters down, »o 
that tbe history of the art may iu course of time 
exhibit itsulf with some completeness upon the 
shelves of thU general treasury of knowledge. 
Such a prospect must make glad the l>cart of our 
friend the u Diari9t'\ who has written us in times 
past such glowing accounts of tbo royal library 
at Berlin, with its 50,000 worts in the depart- 
ment of Music, and from tliat text has been urging 
upon ua the importance of a musical library at 
home here in New England. Patience ! the 
gem is started. 



Mile. Parodi 's Concert*. 

We have had two concerts this woek, am! sr.: 
to have a third, by Bllle. Teresa PaBOM, (whom 
some of our readers remember as a prima donna 
of tbe physical forcible tragedy school io Maret- 
zek's opera somu four years since), under tbe 
shrewd management and with the car-tickling aid 
of the piano virtuoso, Strakoscu, and the addi- 
lional attractions of Mme. Amelia Patti Stra- 
kosch, Sig. Leon abdi, Mr. ARTnrnaox.and M. 
AfPT. As we remembered Parodi, she was far 
from being cither the best or the worst of the many 
distinguished singers wbo have come over to us, 
and it was not without surprise that we read the 
very glowing accounts of these concerts in New 
Tork and Philadelplua, before they came to our 
tarn. Tbe wonder was soon accounted for, by the 
great increase in power, as well as richness, of the 
lady's voice, by tbe great physical and as it were 
intensity which she throws into her 
passages, by her abundance of energetic, 
brilliant, rather than refined bravura execution, 
and by the popular kind of tact with which her 

The entertainment, of Tuesday and Thursday 
evenings were ingenious and taking >|iecimcn> of 
miscellaneous vocal virtuoso concerts. The pro- 
grammes showed (rather rhetorically) a sparkling 
variety of pieces, of very various schools. Those 
of Tuesday, were, to be sure, rather hacknied, but 
perhaps none the less popular for that At all 
events tbo Mu«c Hall was more than bait 6Ued at 
the dollar price, and loud and long and frequent 
wore the clappings of hands. There was some- 



thing in every eflbrt that Inurhcd just those who 
carry their hearts in their hands. 

M. Awv opened the concert with the Andante 
of Mendelssohn's violin concerto ; — an exquisite 
piece, and played with perfect flni.ih. taste and 
purity of style ; for this young Belgian U one of 
the best of the violinists, a modest, earnest arti.t 
Next came the farmwis street-organ ditty: "I 
dreamt that J dwelt in marble halls", sung in a 
rich, strong, clarinet-like contralto by Mme. 
Stkakoscu, wbo has mastered English quite 
well, and made herself quite popular by singing 
several English ballads in the course of the two 
evenings. There is a certain force and simplicity 
in her singing, but not much delicacy, and you 
miss tlte graceful archness of " If a body", Hcc. 
Her " Brind'isi" from Luert:ia liart/ia was better, 
though lacking the fine poetic frenzy. Then 
came " Ah, mnn jftV' (in Italian) from the Pro. 
phrir, which we liked tbe l»>»t of any nf Parodi'* 
effort*. The richness and largeness of ber voice 
told grandly in it, and there was a good deal of 
dramatic fervor and simplicity in her delivery. 
Her next piece was the 
which we bad heard fr 
organs only the night before. But all the gr\at 
singers sang it, therefore sbe must. There was 
lack of tenderness, of sentiment, and more of free 
and easy than of fine and graceful excuction in 
the first part But in the quick movement she 
carried her audience by storm, by the energy of 
ber delivery and tho ringing richness of ber great 
voice. Mendelssohn's two-part soug : " 1 would 
that my love", between ber and Mme. Strakosch, 
rang richly also, but was greatly hurried. Sig. 
I.komakdi, with a strong, but rather dry quality 
of baritone, and apparently laboring nndcr timid- 
ity, sang Grew Dio ! from Ernani, quite accepta- 
bly. The tremendous bass song from ' Elijah': It not 
kit «wrrf lit* a firt t the next night, was too mneh 
for him, as for any but the greatest bassos, yet he 
gave it with fair execution. Mr. Strakosch, 
both nights, played several of his brilliant fantasia 
and variation pieces, mostly abounding in the 
same set patterns of rapid scales and arpeggio*, 
upon a new Chickerintr Grand of very remarka- 
ble power and brilliancy, which seemed precisely 
suited to his touch and purpose. There is an ex- 
ceeding purity, liquidity and brilliancy in his 
touch, and a happy study of euphony in his combi- 
nations ; but he is more fond of glitter than of gold 
in his selections ; (perhaps the gold comes after ! ) 
One of bis pieces was fitly named 'Musical Rockets'. 
Of all we heard, bis " Sylphidc" hail the roost of 
grace and individuality about its s|>arkle. Mr. 
Strakosch was also accompanist general to all tbe 
other pieces, sometimes thumping rather ponder- 
ously in his basses. The second part we did not 

Thursday's programme was much richer in good 
things. One oven fancied a reference to the 
Lii<D and Sojttao concerts, seeing the sccna 
from Fnytehatz, tbe romanxa; Itofxri, toi on* 
faime, Haydn's "With verdure clad," the trio 
from Don Juan, and duet from A'oraio, all set 
down for one prima donna. But however ambi- 
tious the undertaking, one could not but be t'.umk- 
ful for the distribution of so many real gems, 
German as well as Italian, among the merely 
taking matters. Tbe Frcyscbutz scena: H'ie 
nahlr mir ihr Sfklummfr, was sung in Italian, 
without the di'pth of pious love-fraught feeling, 
that i>ervades the intuit, but with a certain superb 



abandon and largeness of voice m the joiful 
finale, which more than atoned to the many — 
Hubert was quite eflective. " With verdure tU" 
did not even elicit great applause; it larked si! 
the tenderness and sweetness and subdued (mot 
which even our largest concert-going publir ran 
long known how to associate with the cxqoi*ile 
melody. It was rather a coarse kind of 
tion, and there was more force ttv 
that long wild Indian sort of * trill in which At 
at one time indulged. Wo cannot agree with 
those who say that Parodi sings with feeling, tint 
sbe has true dramatic fire and pathos, that she 
beats the greater singers by singing more dirvcOr 
to tbe heart. We an- afraid we must explain the 
testimony by referring again to tbe Ilomt Jnr- 
nat % happy expression : '* something " in all mra 
" which answers for a heart." We fear it wsj tn 
that mainly that the appeal was made, for wrilr 
the heart, the real inmost soul and spirit of a mu 
is often moved more deeply, and set to vibratinr 
far longer by a subdued and quiet, than by iuil 
an energetic and demonstrative rendering of shit 
we call passion. To those who feel nx»t, tsA 
who most crave feeling, it sounds physical atd 
cold. We only speak of it because of the usj«t 
issue continually raised by those wbo preach tf 
" music of the heart " tmnt the music which u 
coldly " classical" and " scientific". We roust pre- 
test the coldness lies more on tbe Other side, clap- 
ping of hands to the contrary. 

That evening Mr. Aktiu'RSon, wbo sang that 
truly beautiful and soiil-fnl tenor aria : Cam r*> 
aijint, from Mozart's " Magic Flute," and wig it 
in his usual chaste style, with true feeling, wsi (it 
was encouraging to see) heard through with atten- 
tion and respect, but not immensely applauded. 
Was it not intrinsically tbe best thing of the eve- 
ning / In the Trio from Don Juan, too, be un- 
tamed his part finely, although at odds against tie 
outward brilliancy of the two soprano votcev He 
picco was warmly encored. The ducttino hr 
Wallace : " Love's approvh," was a very sjurk- 
ling affair, and given effectively by the twolsdiw- 
Mine. Strakosch also sang a ballad by Kucken 
very prettily. The concert, as before, was epeocd 
by M. Ari'Y, who played De Bcriot's sixth Con- 
certo in bis artistic manner. The " Rieci " wain 
variations were volunteered by Parodi, after as 
encore, and given in her dazzling, dashing stvle, 
as doubtless were the Variations di ftrorara hy 
Hummel, which we did not stop to bear. 



3Riisii;al ^hit-^ttiL 



Tint MExncuaona Qcixtktts Cxi r e 
their lerie. of classical Chamber Concerts, sad « 
hope all the lovers of such, who should l>e msi^. 
good and true hy this lime, will promptly bear <h.ir 

testimony on the subscription lists The prep"' 

tiuiu far the Obciiksteal CoxcattisarepresreMicr 
favorably MUs pBiturra has been giiing con- 
certs in Providence and New Bedford Miu 

HssM.tH won substantial honors m JAisnswB* 
week, and still more in the pun of Adabjiss to Lv 
oasxus'a Norma. The critics say wohsTenoerUd 

h> gooi ail Adahjlsa The PrvfArtt is sooa cots- 

ing on at the Academy, but wc hear ooibini; furtlxr 
of tbe riijr»it<-ini nt of HiMita, nor has Castslus 
vet arrived Gottscdai.k has been tntrsnratf 



the I'bilarklphia rrities bv Ins piaoisoi . his ... 
on Lmhxrdx and L-r>a, his interweani)c« of " Got 
save the Queen". Yankee Dooilk. ' and ~ Hs»' ^ 
lumbia bis limanier aud ic are *» 

aduiirvd as ever. 
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Lul Sunday evening the piou* city of Providence 
for the first Umc broke (he ire in the matter of Sa- 
cred Concert*. A vocal and Instrumental concert, 
"exclusively of sacred music™, wa« given for the 
benefit of the Norfolk and Portsmouth anfTereni, 
under the direction of Mr. Ussier Austin. ex-Gcr- 
maniari, now aettled in that city. The programme 
for aurh * beginning, considering the ncccwiljr of 
various attraction, presented »mc fine feature*, anil 
recall* the palmy d»yi of the Gcrmaninns in Hoiion. 
An orchestra of twenty performed Mebul'a overture 
to *' Joseph", a couple of movement* from Mendels- 
sohn's Symphony : " Song of Praise", and concluded 
the concert with an arrangement of « ( tU Hundred". 
Thoae oM German chorals, richly harmonized for 



eencea of the Germanim Society. Vh.s BorriAMLT, 
of our city, tang ■ Mighty Jehovah* from ■ David-, 
and the »ong " Knth and Naomi." Mr. Mo/art 
'Kali of Zkm- and these with re,i- 

the prayer from » Mow". There waa alio a prayer 
by Otto, arranged for four in.trumenu by Mr. 
Ahncr, an Adagio Religion played by Sculltzk 
on the violin, and a cornet solo Cmju animnm, by 
Ahncr. Good fur Providence ! We are glad to hc-ar 
tbat Mr. Abner intenda giving more tarred coneerta. 
"The woildly srumbling-Mork of ticket »elling was 
ingenionsly got over by the following postage in the 
advertisement :— " There will lie no tickcta sold after 
Saturday night Any one wishing to prorate a ticket 
on the evening of the concert can do ►« by leaving 
their niune at the door. The tirkctf paid for at Le- 
land"a music atore on the following day." 

Some idea of the enormous amount of music pub- 
liahing carried on in Boston may be formed from 
Mr. Olivbu Dirsoxa catalogue. From thia wo 
learn th at he publishes nearly 300 bound volume*. Of 

ertisea for the piano, 11 for (he organ, 27 for tbo 
voice, 8 for the guitar, I for the harp, 9 for the roe- 



lr.-l,.,R and arraphine, S for the arcordeoa and tuii- 
na, 13 for the violin, 10 for the Ante, 2 for the clario- 
net, I for the fife, 2 for the banjo, 4 for the violoncel- 
lo, 1 for the hasaoon, 1 for the dulcimer, 5 for the 
bogle, 1 for die sax-horn, 1 for the port-bom, 1 fur 
the corw>|>eon, 16 on harmony, thorough ba»«, it., 
24 collections of instrumental music, 36 operas, glee* 
books, tx.. 5 juvenile introduction hooks, and collec- 
tions of music, and 16 oratorio-, masse* and col- 
lections of church music. The Catalogue of Sheet 
Mnsic is a large volume of 428 pagca, tilled with 
merely the names and price* of the pieces, each piece 
occupying but a single line. They are damned un- 
der their appropriate heads — songs, American and 
Foreign, duets, overtures, battles, sonatas, glee* and 
ebonites, rondos, airs, and opera mnsic, variations, 
waltie*, polkas, quadrilles, gallopodrs, marches, 
*e. 



Our tasteful tenor, Mr. Aivrriraso*, is to sing in 
Philadelphia next Tuesday evening, in the opi ning 
concert of the ■ Musical Union ' of Prof*. Rons, 
Tin xui.u and Croi-cii. He ia to sustain the part 
of Joseph in Mebul'a oratorio : " Joseph and his 
Brethren," which has been translated by Prof. 

C'aorcn .Musical movements seem to 1* vigor- 

ou>!y commencing in the City of Brotherly love. 
The llarmonia Sacred Mnsic Sorirty announce three 
Concert* under the direction of Leopold MriaxEx, 
and Mr. Michael Cross nt pianist and organist. 
Haydn's " Creation " is to be the main feature. Sig. 
Pirelli ha* commenced his singing classes for la- 
dies in the Musical Fund Hall, and M. TiionnrcK, 
the classical pianist, is preparing his annual series of 

Chamber Concert* Fitzgerald's ( V/y /few state* 

thai the Centennial anniversary of Mount's birth 
will be celebrated in Philadelphia, on the 27th of 
January, by a grand choral and instrumental festival, 



in which the Twelfth Man wQl be a leading feature. 

JoiiAxxr* Brahms, the wonderful young piano- 
forte com ]H>-ier, whom Schumann pronounced the 
" Mcftsias " of a new era, is about to make a concert 

tour through Germany as a Pianist RtiBixsTKiit 

is in Dresden Marik Wires baa returned from 

her Italian lour to Dresden, where she is to give 

some concerts In the list of new music published 

in Germany, we observe an overture to Longfellow'* 
Drama : •• The Spanish Student," for orchestra, and 
Piano for four hands, by Anrut.it O'Lrauv, op. 3. 

The .SYjmeJr speaks of a 

approaching it* completion, for 
Clm. It is built by Wa i-ar.it, and is said to be larger 
than any organ in the world. It will have one hun- 
dred registers ; 21 of them are already in a condition 
to lie played upon. In quality of lone loo it i« mag- 
ically tine. ... A musical festival <ru to take place at 
Munich on the 4th and M of October 
direction of Herr Lacii.xkr. The 
to consist of Haydn » • Creation j * the second of 
Beethoven's C minor Symphony, a part of Gluek'* 
Or/™, a Psalm of Mendelssohn, Introduction from 
./. wmr/ii, a Suile of Bach, 4c, «\c. ; the perfor- 
mances to commence nt noon each dav A new 

History of the Creek Music, hv C- F. tVxiTr.wAX*, 
has made its appearance in Berlin, and is highly 
spoken of, as containing all that is essentially known 
of the mailer, without heinc pedantically minute. 
The subj-ct is dii ided as follows I The obscure 
period, llim to 1 000 11. C. The Hvmns of the 
Priest*. II. The Homeric Period. lOOO— WO B. C. 
The heroic songs of the rhapsodists. III. The Cre- 
ative Period. 7110-555 B. C. Lyric Poet* and 
Musicians. IV. The Period of full hloora. 551— 
440 B. C. The Drama. V. The Period of decline. 
440— MMl B. C. and following. I he Theorist*. 

Lroxaxu M u.i ri.i , inventor of the Metronome, 
Automaton chess-player, Panhannonieon, (composed 
of 42 automata, which executed all the great musical 
scores, especially Moiait** I km Gtomnni, Gluck's 
//-AiV/nvrV en AttlUb. anil Sponiini's Vrntait, and which 
is said to be now in Boston.) and who made ear 
trumpets for Beethoven, died the 7th September in 
Vienna, aged 79. He was bom in Rcgensbungh in 
1776. 

^Ldcertist m<nts. 



tyi :t'. ixiclsanlia dlnintrttr Clnb, 

RKPrWTFUI-I-V I* (lira their trimiU tvnd th» nutkil pub- 
lic of lUwtoo, U*«l ti**T *W *•« • wriOT of KimiT 
rimitiWr lVi)f«ft* avt H<*»r»j. OatcsiuRo'tf Kootn*, t« Utka 
dImw <m t.4rm%t*v Tmw*J*> er*i.lt»g* Tkk»u far Ibm S*ri**4, 



ALTO VOICE 

TASTED, initWiAiiiy, for u Kpl-rx^xaJ rburrh hi *M# 
1 rlty. No on** need ■pplr, who btw not 4vll the rv^ulrilrt 
of » goo I rlmrrli •it.frr. ttaJbirr •reortttnf In nitcs>|rs>J rmjuv- 
dty. L'-*\ntL>dAtc« niajr \mrv th«lr »4ilm« *U tfait ofBr*, 



W 



ORCHESTRAL CONCERT8. 



AT s mmh,t ft «en<i.Bi»o lnl«r..t«t i« the 
Onbr«lr»l MusV. ihf un.: 



I Musif, ih>- uo<Vtrs«xi)cd vvr* aafMsnleal a CMn- 
tnttsr«. nail Lsv« sssd* urniffSusu le *1v« a srHrs of *IX 
CUNCKKT* at ia>r llama Kcaic lUu, dartai itw enalsif 
«Uii#r, «IUi an OrvhMtra of at least flFTT llesansv*. uinatr 
tor <llm-.l..» i.f I will. XRRRAIIX, and with lb. v«l»talw« of 
«»lD«nt Onln Artbr*. hnth vocal anil tasSvuaseasal, provided a 
su*VWlit nabibtr of tlrkrla shall bs mbacrtbad for in ssaiou. 
I'rier of ■*■■<• (or Hi. orrlfo, Ml 
Hubsrrlpeloa h>s* mmy be found at all fa* snaoV stntw*. 
Titt.. r «uai»mt»nu>iLt and turllirr f«rUcuau* miU he ao- 
tUMsneed h.rmfl.r. 

rilAKI.K" P. PsTRKtWS, \ 
H K AmiOltf, / 

j. b li fit am. y 

KOMirXO A. OBATTiy, I 

joum » nurioiiT. ) 

C r. dllCKKRIKO. 
NATUAJt Rle-IIARDeXlN, 
Bosln., Ortnher 4, 18j6 

GEORGE W. PRATT. 

OP THE OOKBIRVATOHT OF HI" sir AT I Tllnir, 

e c.itk-r of Singing, ^jrtnoni; nub Conntirpcict, 

in pnvsle lessons or ciajas*. 

No, 102 MYRTLE STMET. 



NORMA, by BrlLiat.— BngUsli and llaaan words. Ooa 
baod^cw. <jn»eto vol l-rio. fj 

, 115 W„km,um S,. 



fAXBt'LA, hv BtUISI — KngUah and Ilaliui 
Prie. «2, elecantlT bound 
• 1 hj Otlv-ar I>li ..... , 115 - 



Ij aslnated eovrrs. Prle. » i 

foblUL^J by Oliver Dllaort, 115 irojA,.r<o« Si. 

|^ljO««A^BgJlOIA, Y Dostum. 



1 \OS UIOVAKSII, bj Mni.ST -Ftsno «olo. Durably 
U bound, and a..w.l.n« In rtsr Prtrw tllO. 

115 HVua.aj-Mn Si. 



IICIA DI I.AM>IElt.MOOK, [■. 1 
J In Knfll.h and lulUn I'rW rt- 

PubllaUU hf Oliver DO son, 115 iraaktafSoa S< 



MB. HARRISON MILLARD 



■not* to hi. ft.rm.r ponlla and tha pnb 
Ut o-TAllr, that be Is tow road; to rvwunia bis LKSSON8 1 
SIMIINO. on tb. sun« term. a. Lhn liAst foar. 
No. « TjVtr Rim, Oel 6, 1>66. 



HERMANN EC Kir ARDT, 

ROf* LXATK to Into nu tha Miuieal Publk of Rostov, that 
ha can drvols a few .par. biiurw 1o firing inttrurlton In 
tbs bijh.r hrmrbe. of Mu^r, ,ort, „ the SiosUui or Mosart 
aad Besthoven. with VloUb aeenmeanlin.nl, Tboron»* Baa, 
Ac. lt^o«,No.HPk»«MtStrv.h<WMr.f*r»arPlae«: 



B 



MR. AUGUST FRIES, 

Teacher of Music, will b* ready lo rvectvv pantls after OrloCwr 
15lb. ab.J as.y beaddoMMtl st Ktoliar-tKin's Mu.irwl Evrbaexv, 
283 Washington .treet, or at bis ressd««K«, 15 Dsz rlacw. 



O. XX. OTju 

TEACHER OF MUSIC, 265 WuhLngton St 

KBS1DKXCB 13 SIIAWMUT 8TILEXT. BOSTON. 

"isrTo ore l i.r 

R*r> to annonnnr tbat bla CLASSES IN S1N0IN0 will ho 
resumed st tbr MosM-s. CatcxKaLvii s llooms, on MO.ttiAVS 
aad TtltlRSDAVS, as last »»»in. ApulV.tk.0. uui? b. Bkb 
at U» Me-rs Cble^riag^Wa^^.ou.^Jtaoa.lc T^»|.^..r 

OTJ8TAV R7REB8 

Is prvDar*.l to rofelve Pupils for lnslmeUon on tbr I'lsno, 
Violin, or riuis. Ho mar tw addraaswd at lb* Musteal Ex- 
~1 Waskla«too otrvat, oral hU reatdmo, No 2 



A. W. FRENZEL. 

TEACHER OF MU8IO, 
BUI 

MXiLE. GABRH7LLE DE LA MOTTE 

Ifaatbo basior lo announro that aha will open TWO NKW 
l!LASJKS oa the 8th and on tha 10th of October, foe tb* 
us.lrwrtton of YOUNO LADIES ou th. PIANO- FORTK. 
On* Cava In the mornlaig ibo other In tbo ■ 

□Li 



» for TwmrFwr I 
■ Oahrtelle Ih. U noils asay bs addreaard at her rrsl- 
, ho Uancoek street. 



. DE LAMOTTLT 




•VOOAL 

milB KTROPEJ 
X Clasoos, with 
Solfl-gjgl and Vocallaalli 




of S^tilar and 
. by Mr Dmn. 
In Tr.hk and llass L'lrni. 
la Trsbla a*4 law will 

*IK>tt, |.. 
%J,..I 



HENRY S. CUTLKR. 




I ADVENT, 



ANDREAS T. TH0RUP. 

TEAOHER OF THE Pi ANO - FORTE, 
|* t Ptjaekmey Rireet. 
May he addnasssl at Baadt or RichaidM's Muste Store*. 



Digitized by Google 



24 



D WIGHT'S JOURNAL OF MUSIC 



Novello's Cheap MUSIC, 

(Imported frnm K."ijland,> 

389, Broadway, N. Y. 

NOVELLO'8 LIBRARY 

rott in* atrrtiaioa n» 

MUSICAL KNOWLEDGE. 

NOW READY: 
Com*J*lft ra«f vaiumti im im rfofA, Frit* $2.f3 

Sy W X,. 

AHlKIWU , P'llERnER'?rr.llr<-(>d KrltlMta on TIIOIIOIKill 

rash. 11 a 11 mux v. ami coxiHvrrrox, ** i<eir-in»irik«ik>n. 

TnmUtrl bj HiBtu.1 Xo»ntJ), frnm I ha nrtlllnal Omul. 
The mitwr»l etatntate raabatd by VmcMT NortlLO [Pursier 
pilfv, 51') t/* ] Vnl 1 llannone an.1 Tl»nr<.il|th.Ita»a, 3fi er, , by 
au.il, M rvn«. Veda. II .nl tl) , UoJde to <U.lap«iU<ll.. 

** ■=•»" : t-j »•",»• 

v. 

CATaX-S TRKATIH OX 11AKMOXV- Tramlnled by Mill 
O-iwnaH 4 Ulli, from tbe or1(E*n»l kronen.. IP^em 
to r**F*r wr*|i|*r, ns rviit* , by raall, ©4 eta. 



IV 



M07.ART'» SIKTIVPT TllOltniim.BAfE fi'llOOr,-- 
ThiiiUx J rrnm llirr.,rm«n by StnivL* N..Y«_lil. Tin ummI'uI 
• tare idea rvyll,-! rr Jnnill I'lTTHi* [Former r-rlre. tl 75 ) 
'^lrau; I'iio«l],3mit« 



Ml. 

rUTIV TRK\TtFE rm OIIHIK Mi l 
Tr»n.tat..l fn.m th« t'rviirb. b) llu> II.? Tno>l« IUi.a.»», 
MA. | * en.ee i.rW, )Sfr.c<. | In j.i|»r »i» ; f.r,j!c«U; 
It mall, 41 eerjU. 

II. 

MARX?, DR., nrXKKAL MUWAL INSTKULTIOX —An 
aid tn T.*«fber» and Lmrtn-ra lit erery leaneu of Norlc-,,1 
Kooi'IiJr TmwWH by i:«un»t Xi'Twi, frnm iWorl- 
gtrxal tlcrauin, v*prv.«tj fur Nnrclln't library *nr tb- I'ifln.litn 
nf Mh'ImI Kro*wtr>l*v. IVorim-r nro-*e, S3 TV } lk-QDa In 
rloti. priee. «! «, by malt, »!.». 

Of Hit. •ark. flee l«rn» ..tltlnnn h»«" l»nn (primed In 
0«m«)V brradea belne rej-rlnle-d In Knclnn,!. It rnmreMien-A, 
uiknMt* eipianailon* of r.<titt mindful niAt'er, from tb« raro- 
plert rudlmrntr. tbmiiirb ilia rartowa rlabnrarlmt. of rnytliiii, 
<li.r(rine of Inue*. Intrrumcnta. elementary nod *rti*tir form* 
nf rcwnwudtlun, artlsdr |i«-f faruiaitcc, u>d uiurlraj *<Jufatlon in 
general. 

CKKRCMXIS TRRATISE ON OOrNTRRrOINT A NT* 
Fl'ilKE. Tmtk.lnted by ltt«. Ci»tu l uui, 'mm th» orial- 
pRrwh. Tbe inu.lnal txirtl.m !.<• «lw bi»n fUuorlraO bt 
by Mr Jdiuii Pini<«», Orp>rik.|r< Unrein - . Inn. (ffmuM 
l.ri.r, f?T s*.| IVmn.1 ln»lmli. prlr^, Si «S ; bj mull, »175. 
t OIWiAX ASI> ITS I^OXSTIUICTION ; A S,«l.in«lf 
1 fr# Orgnnl*M, Oqrnn Hitll-irr*. He. Yr»u»u\1r4 
f^ ui ine (ieru-.iT, nr J J Ji[«u Ore«nv!l « KrreUn Friw, 

J. A. SOVELLO, 
Snrrwl M»«tr »r»n», »H» Rr™.l»»t. Xew Vnrk, 
AM 41 f» Dnn trrol, «otu> ^aue. end II !M«ltf7. 1«m<l<>n. 



SIQNOn AUOUSTO DENDELARI 

trmber. JK* a>»y bJ IrtwJ »t the iwux of AOurtv- 
['hKkvrittie w »i K^'b.rJ#oD*i Mu«|r*J Kxcivinttr. 

Ufl.ll Ori..bi.r 1.1, »ft-f «Llrh Urn. .1 hi* »*U*L>f, So HU 
J'lDckocy iJtml. 

ll«sML»tr« flui nfyoorax tiilte* In drctog, far ft*ci'«- 
p-r» y»^y, Mill rxjunni»»lir»' c«> Tw»ili», (M. Olli, *t'4 o'rhkfk, 
I' M . i«i iiV fhiriifrltii'i fULtmi, v|ivr« ill* ftv*r » l* f 

vlll be fnoUnwril «f*rj 'Iorr»l»y »»»J Vrit»j nftrnwoo, »U 
tti* Mak* botu. 



o, andr£ & 00. '8 



19 ». mux h eT«-«*T, <vmoTt 
(■£*». rife,) 



PUlLADBLPlltJL. 



t!7~A Htntopi* «f our »tnrk «if FiirrA(n Mn*«V t and «f oar 
ovtt PuM^ftrlouR. LM* Jurt tirro puMt^hcd. Marie >ivl Uuilc 



L. H. SOUTHARD, 
TEACHER OF MUSIC, 
30B Wneklnrton gtnwt, Ilnnloti. 



CHICKKHIXG & SONS, 

MANltr.lv.'Tl'ftF.1U or 

PATENT ACTION 
GRAND AND SQUARE 



ABE BOOMS, 

TUKMONT STIIKKT, 
BOSTON. 



CITT RCIT OHGANS. 

COPARTNERSHIP NOTICE. 

W*. B. D. 



rllfTrlnrnrr J.nne l,u^nr«i In ll»»n>e«.f W ». V (l, SmiiojD 
0E0KG2 FISHER, 

Of r-inliri'lyt*. h«T»» tlii" tiny ftirmH n r^'putnrr^lilp fr>r niB- 

W>,lt-f^jtn io kwr 1o our W'treronin* Nrw lii<nnncin«f'-r ■»> 
Atfrirrt frntn *U*t u< »l.r/Or» h. nbj nx (it.rf.1 U.l.uMil 
l>v riitttrnrt »t lb* HiurOrt r>«it*-», Or(*ti», wurlK Inmi ^tl^r in 
AmlktT rrcHupt nn-i fil(ttfiil<i»?*?it,..n ofi.rlmti'Vj'? lo 
Uirtit »IIX*t rnrvuiacttMBt In tlmt heT<w<f.r« ti'rtHlol 10 «», 
It. p. SlMlin^^, nti-t nlifi'li lin» ItflWatuil llin ,iiK-f-»*tlt ftt 

10 rlia di«-« iJ.fflrul- Btvi nrrt«rt^ pnrtr of (lie bictnrw, m> (fvit 
Art IhrrnUr (ItuttHif tilSV Cau«* II" <Illii.HU!y.-a i f Umi l»*T •fi.nl 
•neii'kn whirh l» fc.r u,»Ui#.«i,rb. nf ihf ( IU- 

llAtTKlt of^nr »n»/ruiTimM, n p..n «bVb m. r#lv f 



1 llnnwr *.r 
.»Xfk or 



WlilV It «lll U n«r Mm *id ttni iritton 10 f 
4 rttrixTuiH or TOM 4S» >f»fi imih, *!»r» nr *k i 

tXTKKii>« 1; warn* tM-ttk, »r »rr re«ifl'Utit *if aMhtv tuolTr-r U'mm 

Motti: rsvoiiAiii.i-; tihv »ms hc. (pdr .iMcn 

WHKKH Tut llir fnll.iw^nK r*-**-.-, lf) ; ||uii.{ ,uu\>U- ti*rhti». wit 
nut piirrliaM* lu Itncf «|ikil.till>> •*» ftr»l fot-*, f« r «■* *h , ran 
with ri>mtn<nil l}tr iu««t tilrolfil »«#i»ln.f», jith| »!•*» ilc atif- 
Aelt'DC t»U*J<-rW< 1<» JT^P'.f Ji»l«tiil. rf iV*ir. »M»*b. tt.V ArV^Tf)' 

lutrt^f* I" 'f'rkto^mkjilfj in tSrtr pqrtktil-ir tirn . fi, 
f»rily tii*t*rv« 1n*t#r **nrk p»l It* r*|t»ciA»». Our M:ii it<4*-tiiry, 
bv IttX i.mxt>mlf j Ii l 'hut rir»r, t'ii»>li m id* ti> rrvcw Liiol^r 
dlf n t fr «n ih+ T»-*-r. fir»( i"«"t-: . in.l li .i.r.e l.>-n *iwrW 
r«po-*»l? IW th* l'lOfjlim, l» lu srr^li|Evlii*riil. »t*r. ruftifv. 
nit-iiri.' Aii'l It* Ctxl-it i< * tina-ijiiklU-J, h» >ii|F furtiMiir! willi »o«m 
rntttW', -U»tli-I|.^i>«t ilrriiiir-iM'iioP, jM»..t«-t, ffr^Tlr-s. ni.TM li- 
ti)|t, mou^lcr. <«*nr.n 1 R*.h«j,1f' l f. *""t ^brT Oia'Mi.n, [^tlirr 
withUtli M-roU.cirruIuJ' A»J ollu-r m«i, 1< , ».U . (Mfai.-i 
by arMtii ytfwrr 

7V*f /«r*l ( 'j t >* orr »mA nt-ar/ ftni'iwj iVy n.* nf.W mfT»ir- 
fmtutrf orOt^t^r tm «■»« <«-»*ir*>, noil nf lIieniM !»« »r»a'.i 
"r>linr:> <0 l\illli*l. lu*tfult>rf 1 t>, Willi II f-lf ptt-nt. Hi ■ |,rh 
whkh tli.~u# HV. .]U..ltv wiiv L«II lVo win. rv»»* *.^k 
dout l.y b»n.l th»t can bf twitcr t it. tr^ At limif f«*t l-> 

Sfroad knurl Orc»n« »t »U tltnr* fnr ■«]«. 

Orilrr* fur tnoini; i lmn ti urp«ti» [iruta^[l> »U*ttUnl tn, At*.J 
mittrvu t*(v<n tW 1 1111 im l>v * Jir r»»r. 
Ordrn mptrtfullj -.■lkitf.1 

SIMMONS * FISHCR, 
N.x 1 a»kt!*a St., wr.<.r<:w»briJp- -Hi. IIopUiii. 

CARL Z E 11 R A H N , 
TEACHER OF MUSIC, 

Mat t* ft 



W 1 



MB. J. C. D. PARK Kit, 



FIRST PREMIUM MELODEONS, 
Tho Very Bttc oow Uasuf ao'.ured 

Tr-» l> * II W.!<M1T1I r..,.ytfu:iv »•» lliciti. l.lltir. of 

■ii.lt- m ii„.|r nir unVEii w»:ix>iiU>N.*, ^t,ui»i ; « 



PATENT AMERICAN ACTION 

PIANO- T' OHTE. 

BlanafiuMrj'i 3TB WnablnfttoB Ktrctt, 

U09TON, MASS- 

YOUNG LADIES' VOCAL MUSIC SCHOOL 

K. K. HLAIfrilARD. Tcnrhrr. 

TJiln ReKeot !• eWUl"-l he ibeM wbr. »l<t> 10 trnuure Il» 
ablrltjr to r*od Mini" rva41lT m etebt.ana i* p,rtV-ulNrf l fcdip'- 
f>l lo the want, of tho^r *hn dr«lre tn fir tlinT,"e><« in ttmh 
r-lnclne In ■rboola.ne to reeHre Inatruetlou, frolu tae bert bum- 
Ort«, In tb» truhlfstUxt of Uir Vvlre, SI) 1», A,* 

AdilteM. r»r» nf Uro. J. »>bli A On , N» 3 Winter etroi. 



ILL be kasfj to fl-te liiKroitkei In Itnuo tort» and 
Otf«n liUyin,, and the Thnn; of Molr. Ad Ir.., :— 
Ms. S lla;«anl flaec. »Uj ill If 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
R*aM«ac« Mo. S« Kawlaid Mrcct. 

C7-WIU retnni to tb. titj tj the 1« of Orlnt.r. 

C. BREIISnc, 
IMPORTER OP FOREIGN MUSIC, 
741 BROADWAY. NKW YORK, 

Depot of JSrarxCt Grand 1'ianoi. 

CtRCtn-ATIXn HirSICAL LIH11ART. 

07" Ormolaniljf on hand a rnaaplote MfortmeoC of Aaatrtean 

rubllMClon*. 

OTTO DRESEIi 

llw TfCuTTtrd to town m*A fe md.i to iwrive nnpjV, H* ra»y 
b« tvddreM«il ft! ICkbAlJjoa'i UuiI^ aI A^xctuiaicr. 

CARL HAUSE 

OFFER* h&4 *rrv\rwm m InMrtirtnr i« TbonTIKh H*w atiJ 
In th« hkdil.i>r trwcbtr or I'tnif.. pUvtr.c Tbt ktivnli^n 
of Am»t*«t». PrfilWIonkl T«***brr*, tutl ottiM-» who mitj with 
to AOx-oenpU**, (b»mi>«lri4 for public ctntrvn pUjibd at (n»lt- 
to*, to raiijMnA.il/ r^Wbttwl 

Mr. 1U«iw nirtT be «-3.trTr*a*4 at tb* nojlr' r.orr* nf Nnt1i»n 
HkbAr4«oo, as3 Wa*biuttan St., «» 0. P. K<*J \ to., 17 Tn 
nioat How. 



tt.r I'ul.lk :n it,,ir ilir'UMVEP M»:ix>iiM*N.S 
vibiLirkuu a.: tta-it W Ujtr-n jt.i,, 

Ro. 4 IT Washington fUreol. 

Ht in»«n* of « n*w tiirib<'l of rfi'i*»c, kiwwn nnir lo'Un- 
•ettri, rlvr h»r* miffteMnJ Hi rvoAiinir Ihr h»nb *nd ttiu. htf 
fc.nii'l wl.V h tWaitrty rlmisMviiaVil lbs itutimnifiK. wJn- 
in I ttif lour* fait, rlmr »mi oixn'-Ukt'. Th* 1 auO'in I* pmutp; 
; ar,[l rrlL:ti.4>, «n«bl1n|r «b»> |wrVrmfT t" •*iw»>ts fn«* (n- »t rtrU 
lli»>*(r *»I<U-Slt <i4"rnri*i» tin tOUCS. Tti* *»vll U utrsAi^d tb 
I flT* 7iw«t rii'irti^Juii. 

Vint tttaiBuriv-turtTa rwrlTr-J th«* Fir»t rrMiifotn.o«wr*H TT ** ■ 
pni-nn. %f r i tn- F.,i,r nf tlic hii^ff i.-b-irttuhi* lim.k 

Aw ntlno ; ftl*n At tbf Meiroi-HliAA 3dv«bAiik«' * Air. b*U Ai 
>V-.nh1ntft"b, D f. 

F-.r tb.- 1'j.rb.r, InKtrnaivntK nrr furwl'lvd ai rnre* Thijine 
fr^«- (Mi tn »| ,'», 

l.'tv^r mrfrttOiint*, with two 1*alu of k«^i>, far cbaptrUaUid 
fontll t butTbr*. fmtu ttU/J to fraxi. 

TU&- l-Jf Iti-truinrttt, kunwn tb" Olttl^N II ,*,)!)I0N [ I'M, 
\m» l>*rf) fAHfntU^ly in"f>To»(Ml bv Miwri ?UiWb, akJ tbr* lu*a 
N^tir*-'. n j.-tMH then-ft't. 

I'lTwiift »*l.o wUI. to birv Mt»](*lw>ti»* w[4b U »i»w of |»tirrhai»- 
l^jt lh-f«.J..r irH>)«r,rnn Inn* th* nots cnditnl »*- cut 
pa) !■..•»< ^ th* pinrl^H, ni^*7- 

MEVEK aV: TUKTBAU, 

Smporirrs obIi ynblislirrs Df 3»!nsif T 

or fi. ii. Mrvr-.u, ji. 



TtUFPAhO, 



lpwt-pi,ii|| 

j. i*. DWimiT, lit sr 



O-A0KVT9 f« tn* r*n? U-kit t ll-ii 
Itrun-ewtrtL 

NEW AESTHETIC JOURNAL. 

tii k nuvo>, 

A Wfrklr r«|»rt 4rrnt#il to AUF, i'(T*n« il«*lf tn (h* aUmtfnn 
of nil wln» ar» tntn>'(i*-1 tn thr «!>T t ,'lnz ati<J ri-bniiig H.t)\i- 
Hi'*»of U*?ni'J- Aiuotic tbi- cibtributott* lo TIIK CRAYON 
■ iTra-.jr aj» Itm ATt, Lc-wiix, SrftctT, KiMti**>L>r Pun, a ft, 

DllAA«», rrtvitifnt irf tlia* \.(in«ul Ar-i^m} nf tWij". P'Vttl 
Ht J»Tl*uT**. Ili^Xf K Jtic-WB, au«l au<«i;tt tbttsr enira^i 
in l.jjMinuow. IV*ti3.i> Taiu>B. (Int. M « Clau. Ii. . . II, 
\V. BtaUMatk. R>*. ^.\MrAL thMiiiiip. K*-v II. W. lUuitwn, II uo 
t'lt.atK* m »<tAA, Ami (■tlirr't of c-nr ni<wt coilnrnt »tlt«-r*. A 
puri*^ nf p-ij«r* b> Knt;n. «nJ pmavj Irfl bv tb«- rDiliH-itt 
Kul|«tof, llt/BATto Uaxxaoiou, Add to tba iutrrnbt of Tb* 
4^w>««. 

Frpm 14/ Ci*ti»nati GaittU. 
H> h»iTf •tTPAly rrtr»€ii;lj iwoo*umuJoJ TntCit.ioi, *n4 
ttrrv f uofcedlidX tiomUrr pro***. U t«» ba ovir* and n>nr^ wntrhv 
cf ail w« Ka«w Mid lu lu prat**. No j^irp*!, iltro^l ti Art, 
ha* rn?r *o »b|r rnn-tlli-trd . 1» thl« fouicri ; a»..lif U 
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Life of John Sebastian Bach ; 

«m * ■BUI vitw or iim cue 

i nwrrn L 

If ever there was a fire'it in which an cxtra- 
onliu.ri <li-u..siti.ui fur (I--- i.i. c art seemed to 
be ln re.liurv.it was certainly iKe family <>t Hni li : 
through .-<ix siu-ci-s-ive generations there were 
Sean rly two or llirve members of it who lunl not 
Umi W B from MtWI lW gi'l of n very distin- 
piiUheil talent lor music, nr.il who iliil not make 
the pm del of tHi» nt the main occupation of 
their lives. 

The ancestor of this family, which ha. bicrnnn 
90 remarkable in the history of musii , was Veil 
Barli. He was a baker at lVesbiirg, in Hungary: 
but nn the breaking t>tlt of the religious trouble* 
in the 16th century, he was obliged to .eck for 
another place of abode. He saved a« much of 
hi* properly a* he i-onM, nml retired with il lo 
Thuringia, when' he hoped to fiml |>earr ami 
security. The place in which he settled wa* 
failed vVcchruar, n village mar Saxe (Jntha. 
Here he soon recommence*! hi* trade of a baker 
And mi'.Icr; but in his leisun* hours he amu-ed 
MlMflf with hi* guitar, which hi' even took with 
him into the mill, anil play ed utam it amidst all 
the noi^' ami chiller ot the mill. He communi- 
cated thi« inclination for ninnc to his tw<i niiis. 
they ngiin to their children, till by decrees there 
arose a very numerous family, all of whom were 
nol only musical, but made music their chief busi- 
ness, and sum bad ill their (session most of the 
offices of chanters, organists, and town musicians 
in Thuringia. 

All these Ilachs cannot possibly hare been great 
master*; but some memU'is at least, in every gene- 
ration, particularly distinguished ihcmsvtvt-t. Thus 
already in the fir-t quarter of the seventeenth cen- 
tury, three grandsons of llu-ir rooimun ancestor 
were mi eminent, that Ihe then reigning Count of 
Schwarzburg Arnstodt thought it wnrth while to 
send them at his own cxpenso to Itilv, at that 
time the great w liool of music, to perfect them- 
selves. We cannot mj bow far they may have 
answen-d the cxpes taliotis of their MtlWj, "nee 
mine of their works ha VO come tlown to our times. 
In the fourth ^aeration there were some metu- 



ber« of this family who were still more ibstin- 
gtiishisl. and scleral pits-es of whu-». isanpo4e1en 
have U'en pre-ened. by the care of Jolin Seba— 
tlan Berk TheaWtH remarkable of them were— 
1st. John (.'hri.tojdicr, court anil town iir^in- 
ist at Kiscnach. Hi* was p-irticularly happy in 
the invention of beautiful mc'.i.lie*, and in the 
expression of Lis text. In the archive* of the 
llachs as they were called, which C I'll. Kman- 
u<d |iosse«isl, in Hamburgh, there was among 
other pieces a Ulntet of his coill|*nilioll. in which 
he had veulunsl to uuike use of the extreme 
sixth, which in his* (lav was crMisislered an ex- 
Irvmely Is.'d atti'iupt. lie was al«oan uiicnininiin 
master of lull harmony, as is proicd by a piece of 
ehun h music composed by him for Mi<'baehna*- 
<lay, to the words " K* erhub fi- h ein Slreit," (sc. 
win. b has tvienty-two obligato parts, ami yet is 
jM.'ifectly pure in respect to the lianuuny. A 
second proof of his gn-at skill in harmony is, that 
he is stated never to have played on the organ 
and clavichord with h~>s tkin five necessary, or 
C. Th. Knmnnel had a (wirtictilar 
ir him. It '» still cjiiite fresh in my re- 
membrance how good-naturedly the old man 
smiles! at me, at the nio*t remarkable and hazsnl- 
oils jsaHsages, when lv nine gave me the pleasure, 
in Hamburg, of letli. n.e hear -csne of thiwe old 
pieces. 

2nd. John Michael, ornanist and towiwlerfc, 
in the Bailliage of (iehren. He was a younger 
brother of Uie preceding, and. was, like him, a 
verv excellent eompo-cr. In the archives j i-t 
mcntisnii'.l, then* are v»ne nn.lets of bis, among 
whii h is one with a douliie chorus for eight 
voices, and several single piece* of church music 

3rd. John lb rnhurd. mnsieijii to the rriin e's 
L'lajHd, and organist at Ki-enach, He is said to 
haic cnui|surM-d n-ULvrkably hue overtures in the 

Preface, style. 

Not only the alsive-mentiom il, but many other 
able com]*i*cr» of the earlier generations of the 
family, might unilrnihteilly have ohtaiucd much 
more ilti | >• n tji lit musical ollices, as well as a more 
extensive reputation, ami a more brilliant fortune, 
if they had been inclined to leave their native 
province, Thunugia, anil to nuke ihetnselvcn 
known in otlwr rountrics, Isrth in and out of (icr- 
many. Hut we .lo not find that any one of them 
ever had an inclination for such an emigration: 
temperate and frugal by nature and education, 
they required but little to live, and the intellectual 
eiijoymeiit which their art procured them, ena- 
bled them to lie content nol only without the pnM 
eliains, which itsi'd at that time to be given by 
grc.it men to esteemed artists, as i*j>e. ial marks 
of Itonor, but aim. without the lea-t envy to see 
ihem worn by others, who |a-rhaps, without tlajse 
chains would twrt have been happy. 

llesidc- this ha|>]iy rontetiteibiess, which it in- 
disjK'nsalile to the cheerful enjoyment of life, the 
different member* of this family had a very great 
attachment to each other. As it was iinpossible 
for thcin nil to live in one place, they resolved lo 
sec each other at least one* k year, and fixed a 
certain day on which they were ull to apoear at 
an appointed place. Even tjfler the family had 
bemme much mors- nnim-nius and mauv of the 
had lwen obligi-sl to settle out of Thur- 
■lifl'ercnt phwi-* of I'ppcr and I;Ower 



nasi meetings, which generally took place at Kr- 
furt. Eisenach, or Arnstaslt. Their amuseuu-nts 
ilurinjt the time of llnir meeting were entirely 
musical. As the comtiany wholly ronsi«te<| of 
ch.inters, organists, anil town musicians, who bad 
all to do wilh the church, and it was licsides A 
general custom to begin everything with religioii, 
the first thing they did when they were as-embbd, 
was to sing a hymn in churns, Krom this pious 
cninmeti -cuictit they proceeded to drolleries, 
which ofleu made a very gn-at contrast wilh it. 
They sang, for instance, popular ssings, the con- 
tents of which were |«rlly nnnic, and partlv 
lierntioii*. all together and extempore, but in such 
a manner, that the scleral songs thus extem|wu'- 
i/i I. uuide a kind of bartnotir together, the words', 
however, in every [art being different. Thcv 
called this kind of extentimrary chorus. •' a (Juo l- 
liU't." and not only laughed heartily at it them- 
sidves, but excited an tsuially hearty and irresis- 
tible laughter in everybody tliat heard them ; 
some persons are inclines! to consider iIhw facctiie 
a« the beginninz of comic operettas in Germany ; 
but such QuollibeU were usual in (Jerniany at a 
much earlier perks! : I possess, mvs. ll", a prillted 
collection of them, wliich was published in Vicu- 
na in 

Vet the above-mentioned cheerful Thuringians, 
as well as some id' their hit- r U scendants, uho 
made a more serious ami worthy use of their art, 
would nut have enajsed oblivion, laid uot. at 
j length, a man areum among theur, whose genius 
' and reputation f*'amed forth with such sfileudor, 
that a part of this light was reflected ujkhi them; 
' this mini was John Sidiastian Rvi h, the ornament 
i of his lamily, tin- pride of his i ountry, and tbu 
1 most highly-gifted favorite of the musical art. 

ni.ril* u. 

John Sfiiastian Hacii was liorn Manh 21, 
at Kisenacli, where his fjther, John Ambro- 
sins, was musician to the court and to the town. 
This, I. A. liach had a Iwin-bruibcr, John Chris- 
topher, who was inie.ii ian lo the court anil town 
at AntMadt, and was so very like him, lluit even 
iheir own wives couhl not distinguish them, except 
by their dress. These twins wen* perhaps singu- 
lars in their kind, ami the most remarkable ever 
known. Thev tenderly loved each other ; their 
mice, disposition, the style of their music, ami 
everything, m short, was alike in them. If one 
was ill, the other was so likewi-e : tlicv dies! also 
within a Jiort time of ear b other. Tliey were a 
subject ol'aslonishins'nt to all who saw them. 

In the year 1S9.'>, when John Ss hostian was not 
quite ten" years of age, hi* father died : he had 
hut his mother at an earlier period. lieing left 
an orphan, he was obliged lo hale recourse lo an 
elder brother, John Christopher, who wa* organ- 
ist at Ordrufl". Fnun him he receiv.il the first 
instruction in playing on the clniiLlionl. liut hid 
inclination and talent fiir music must have been 
very great at thai time, since the pieces his bro- 
llicr give him to learn weie *> soon in his power, 
that he begin, wilh much eagernc**, to look out 
for some tliat were more difficult. The ntswt cel- 
ebrated compose!* for the clavichord in those 
•lavs were Krobcrgcr, Fischer, John Casp. Kerl, 
Pa. bellsd. Hwlnl .iW, . I .v. He 
had ol«n ed that his broth, r l«d a book in which 
there were tcvcral pieces of the nWe-mentioncd 
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anlbors, and earnestly lieggcd him to give it to 
him; hut it wax consMntiy denied him. His de- 
rive to |>os*es4 the book was increased by the re- 
fusal, so thai he at length sought for means to get 
posricsaion of it secretly. A* it wan kept in a cup- 
hoard which had only it lattice-door, and hi! 
hinds were still sanall enough to pass through, so 
that he rould roll up the b«ii, which wax merely 
stitched in paper, and draw it out, he did not 
long hesitate, to make use of these favorable cir- 
cumstances. But Tor want of a candle be could 
only ropy it in tix«»ili|!ltt nights; and it look six 
whole months before be eouM fmi«li his lal»rioux 
lark. At length, when be thought himself safely 
poK«-«uil of the treason-, ami intended to make 
good use of it in secmt, his brother found it nut, 
and took from him, withosit pity, the copy which 
hail c<«l him so much pains; arid lie did not re- 
cover it till his brother', death, which look plaeu 
soon after. 

John Sebastian, being thus again left destitute, 
went, in company of one of his school-fellow,., 
named Erdmaitn, afterwards Russian Itesidrnt in 
Daiitxig, to Liincbung. and endued there in their 
choir of St. Michael's School as a treble or sopra- 
no singer. His fine treble voice pnscured him 
here a good livelihood ; but he sssin loot it, and 
did not inimcdiau ly acquire another good voice 
in it* room. 

His inclination to play on the clavichord and 
orgsn was as anient at this lime as in his more 
early yearn, and impelled dim to try to sen and to 
hear everything which, according to the ideas he 
then entertained, would contribute lo hu* iuiprove- 
inent. With this view he not only went several 
times while he was a scholar, from Uinthurg to 
Hamburg, lo hear the organist. John Adam Kcin- 
ken, who was at that time very famous, hut some- 
times also to Zell, in order to get acquainted with 
the prince'* ban<l. which consisted chiefly of 
Frenchmen, and with the French taste, which was 
then a novelty in those tarts. 

It is not known on what occa«ion he removes! 
from Lulu-burg to Weimar; but it is certain that 
be lie, amc court musician there in I 70.1, when he 
was just eighteen years of age. He cxtdiangi-d 
th'w plan*, in tin* following year, for that of organ- 
iu to the new chun'h at Arnsludt. pmlnlily to bo 
able to follow his inclination for playing on tbo 
organ, better than he could do at Weimar, where 
he was engaged to play the violin. Hen- he be- 
gan most zealously to utakc us? of all the works 
of the organist* at that time celebrated, which he 
could procure in bis situation, to improve Ustli iu 
row|ioniliiiii and the at t of playing ou the or^an ; 
and to gratify his desire of learning, even made a 
journey on foot to I.u'ioik. to bear Diedcrirh 
Uuxtehudc. organist lo St. Mary's church in that 
city, with whose conqw*»itioie. be was alwavs ac- 
quainted. For almost a year he rcinainctl a so- 
cn t hearer of ibis organist, who vr,v really a man 
of I;. lent, ami lnu 'h celebrated in bis times, and 
then returned with an increased sto :k of knowl- 
edge to Aru*tadt. 

The etlorts of hi* zeal and persevering ditigcurv 
must have alreatly excited gi'e;it attention at 
this time, for be received, in quick succession, 
several offers of places as organist. Such a place 
was offered to him ill tlie year ] 707, in the church 
of St. HUsius at MuhUiauscti. which he aerepted. 
lint a year after lor bail entered upon it, making 
a journey lo Weimar to |*crlonu beloro the reign- 
ing duke, lii* perlormaiii e on the urgan was so 
highly approved of, that he was offered the place 
of i-ourt organist, win. b he aivqit.-d. The ex- 
tended sphere of a, lion lor bis art in which he 
here lived, impelled him to exert hou-elf to ihe 
utmost; and it was proinah'y during thus period 
that be not only made himself mi utile a perlomtor 
on thu organ, but also laid the foundation of his 
great coni|*kdtioii* lor that in-tninicnt. He had 
•till I'urthcr occa-ioti to improve in bis art when 
his prince, in 171 7, ap|x)iiitcd hiui director of the 
concerts, in which oiliee he had to compose and 
execute pieces of sacred music. 

Handel's master, ftachau, organist at Halle, 
died alniut this time ; and ,1, S. Bach, whose rep- 
utation was now already high, was invited to suc- 
ceed him. He, in IV t, went to Halle, to prove 
his qualifications, by performing a piece a* a spe- 



cimen of bis skill. However, for what reason is 
not known, he did no» enter upon the office, but 
left it to a noblo scholar of Zacbau'«,of tbo name 
ofKirehhoi: 

[TntoMIXinissd.] 



The Band of George the Fourth. 

Frua a I'lMtSTamlrol of th» Hrixtutoa |Ko( ) OuMts. 

The Private Bans) of George IV. was, in it* 
time, acknowledged to be one of this best in 
Europe. It was originally formed from the bam] 
of the tOih Kumars, of which regiment the kins, 
when Prince, of Wales, was the colonel. The 
prince, King a goo] amateur on the violoncello, 
and passionately fond of music, took the greatest 
interest in bringing this band to such perfection, 
that it was universally acknowledged "to have no 
equal," anil became ultimately of European 
celebrity . N'o mu»ician of any importance came 
to this coiiniry without visiting Brighton to bear 
the jinnee's band. Various methods were resorted 
to in order to obtain the mtwl proficient talent. 
Christian Kramer, n Hanoverian and pupil of 
Winter, was placed at the head, lie was a re- 
markable mail. Ai an arrange* for a largo mili- 
tary b.ind be was almost uni^pjalted ; the quantity 
thai he did for ibis band was prodigious. Part of 
it ennsisted of lie whole of Moiarl's symphonies, 
nil his overlure?, the grand finales to his oi>er,u, 
l.Hfsides all the cluMce^t trios, duets, etc., all the 
svmphoulcs of Haydn, several of Ik-ethoven's 
lloxslni's and Paer's overtures, wilb tlie B Tanl ' 
finales of their operas, Hoieldieu's works, Cheru- 
liini's overtures, Anaernm, l#<loi»ka, and /ys 
<l/»r .Inurnt'rf, the whole of the opera of Mehut's 
Jtueyh, and the best of Handel's rlioruse*. The 
books aci utnulated to such a degree that :(00 were 
nightly given out in Imxcs placed bc-side tlie 
stands, which were made of solid mahogany, each 
lighted by two wa.\ candles. No one knew the 
capabilitu-!., i-apacities, and the gwl effects to 1-e 
brought out of the various iustruoients better tban 
Kramer ; he played almost every one over which 
he presided, and could dictate the beat mode of 
fingering any difficult passage that ix curn-d. F.ike 
bis rtival master, Kramer was a great sufferer 
from tlie gout, ami it was no unusual iliing to bear 
the king, after a simultaneous attack, inquiring 
of Kramer what were tbo means adopted In. rid 
himself of so tmublesruue a coin|ianion. and many 
were the jokes that passed between them on those 
csxttsions, for Kraiuer piqued himself upon U-ing 
a wit, and was quite at ease, with his royal mas- 
ter. 

The ships bringing French prisoners from Spaiu 
were examined lor the purjsxc of finding any 
musical latent lhat might be in them; and Kisert, 
a (aeruian, was Irauspovd from a prison to a 
palace lo become the first and most brilliant 
player of" the clarionets. Kramer peiio.lir.illi 
vt-ited (tcruiaiiy. ami engaged the brxt talent be 
could find. The following was the strength of tbo 
band in its best days: 12 clarionets, S oboes, J 
Dates, 1 bassoons, 'i corni bassetli, l bonus, \ trum- 
[tels. 2 serjients, 4 trombone*, ba*s, it trotnbones, 
alio and tenor, 2 drums ; total, 42. 

When it is coiiMilcred that every individual of 
this li uioLt r wa* of firsl-rale talent, some i>lea 
may be formed of the effect such an a-semblago 
of wind iu'trumcn's would prwluce. Must of the 
cleverest platers had individually U-en nuistersof 
hand*. Schmidt was allowed to be the ftot trum- 
pet in Europe, //is Jiovriih KVts lir mas/ Urrific 
atut (ipiMlliH'f (Jtiitif ciYC ttifiWit from a m«.,*Va/ i«- 
uli'ttmrnt. The tnunjsi'ls and kettle drums were 
of solid silver. The elder Histin was one of tbo 
trumpets- The bom*, Meters. Hardy, were very 
clever performers, whether as regards taste, tone, 
or execution. Tbcv an; now the horns of her 
pn-wnt Mijcsiv's private Uand. Tlie serpent, 
Andre, was one of the lions of the band. Kram- 
er had taken great pains to render this hitherto 
difficult instrument more available. He invented 
an instrument ibat was played entirely with keys 
instead of boles for the fingers; and no musical 
visitor of anv eminence came uitbout bearing 
Andre's perfonnanre of one of Corelli's trios. 
Wcitzig was the 1st Fagotto; be became after- 
wards master of the Guardi (Dluu's) Uand. 



Albresht, Schroeder, and Berbns were At 
tromlKwies, and most vflieienl ones tliey were. 

When the band was in its infancy, two celebra- 
ted born players, the Kehn's, joined it; one. 
afterwards, the prince tixsk much notice of. At 
that time it w*s no unusual thing to see th* 
prince's arm linked in Kchn's, giving directians 
and instructions. In after years it was an inter- 
esting sight, when the king was visiti-d by some 
of the amlxwiadora, such as Pnnce Estcrhur, 
Prince Lievcn, etc., to we him conducting a sym- 
phony of Mozart's or Haydn's, as was often his 
habit. That was the time to hear the land to 
perfection. Bands do not even- day get a regal 
conductor; and. on these occasions, eve ry one did 
bis utmost, which was sure to call forth fLsiterin; 
expressions from His Majesty, such as " Charm- 
ingly played," "That I call perfection." - You 
have outdone your*elves to-oi^ht." On other 
occasions, when affairs of State troubled him, the 
players were often made to feel his displeasured 
One night, during the queen's trial, he wa* siding 
close to the band, apparently twying little atten- 
tion to what they were playing, when be sur- 
prised them all by suddenly saying, '• I siipno*t, 
because you are all asleep, you think that lam. 
There i« an old saying, that binls that can sine 
and won't sing, mint be made to sing; and 1 wiil 
make you play that la-tter. Now play it orcr 
again." Of course, this senvwed up their atten- 
tion and exertion to the highest pitch ; and it was 
played to his satisfaction on the repetition. 

"Kramer, what is the matter with IKstin to 
night Y" exclaimed his Majesty on another cera- 
sion. " Vour Majesty, he has a bad lip." "Oil. 
1 thought something was the matter, as 1 missed 
tlie trumpet in the last piece." Kivun some disap- 
pointment, Kramer was obliged, one mormo?. to 
officiate at llio organ in the chapel. " Who 
played the organ tbif morning V" inquired his 
Majesty. Kramer replies), " not the organist in 
ordinary to your Majesty; but vour Majesty'! 
ordinary organist." Tito old German would 
chuckle at hit success. Little episodes such as 
these were often occurring, which served to pmre 
the critical attention his Majesty paid to the per- 
formance. One evening with the rrin'-css |.»ercJi 
on his arm, standing close in front of the liand, 
who were playina Handel's choruses, he saiil to 
the Princess. " How delighted my pisir father 
would have been, could lie have hiMrd Handel's 
miivic playe«l in thus manner." OivasionaMv, of 
a .Sunday evening, ass fection of the sacred ch'W- 
uses was sung by a portion of the band and scrao 
of the choir of St. Paul's Cailveslril. I )ne even- 
ing they were surprised by his M.i]e*iv wedgin* 
hitii'i-lf between two of the pertiiniicr*, and, 
catching hold of one side of the bodt heM by 
Spellei betg, the oboe player, hi* Majesty joined 
lu>1ily in the liasa part of the cboms to the end. 

Whrn ltnwini visilesl England, he was ccua- 
mandeil lo spend three days with the Kini. who 
was then at the Pavilion. A very lar^e JMrty dt' 
the nobility were inv iteil to see the gnat iiuiestrn. 
Hctore the Iwnd cs«iiraenee,l, be said to llo.s-iiii: 
" You shall now hear an overture of a i'urujs>*'r 
that we hold in the highest estimation." And the 
hand plavcd IU>*>iiii\s overlum to 1st (I'lin £-1- 
rfro, wliieri liad iHten pmviounly agri-ed upon. 

Sir Henry (ihen Mr.) Hidiop, nrnnd one 
night at Kramer's residence, just as be wa* leav- 
ing Iwune lor tfie Pavilion. " Cocue with me ID 
the palace," said Kramer. " ! cannot. I atu v>*. 
dri'soed." He had a smart drab surtout cixit, 
wa* a man who took considerable pains uithhii 
toilet. " Come and hear the hand ; you I. lie no 
occasion to lie seen ; yon can stand at tlie back of 
the orchestra." Sir Henry co:i«cnt' -X. l'p-"» 
the King's coming up to (;ive some dmetiwi I" 
Krnnier. the latter (who was fond of n little uiis- 
chief, where a dandy was con. rnied) iuiuicdijlely 
s:iid to the King: "Mr. Bishop is here, ymir 
maicsty, but he is not dressed, and docs not ii*i 
to be seen." "Oh, hang his drew, ndi h:in to 
come forward." Poor Bishop was obliged lo pn- 

sent hiitLself in his drab coat ; but no one i M 

say tigres-able things with more grace ihan ''"•' 
King. He told Bishop he was most happy to we 
him, and directed the band to plav his < oniposi- 
tion, the " Choo-h and Crow," aJiting. •• I h^ 
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rill name whatever vou wish them to play." 
eveninjr paaml to ngrce*bly to Bishop that 



L 



ViTl 

Thi 

he quite forgave Kramer. 

Perhaps most effective piece* performed by 
this famrm* body of instrumentalists were Bortho- 
ven's symphony in C minor — the grand military 
character of the last movement told with more 
rfiVi't on this than on a stringed Isand ; Mozart's 
Jnpittr, anil hi« No. 5 symphony in K flat ; the 
finals to the second art* of Don (Huranni ami R 
iMArr* ; a chorua from Winter's I'rottrpiie ; 
tho overture to Anaenxn of Chcrtibini : - The 
horse anil his rider" of Hiindel ; the quartet from 
Marino Fulirro. Nothing could exceed (in a 
military point of view— Ed. it. IV'.) the volume 
of tone, the light and shade, and the vigor and 
brilliancy with which those pieces were performed. 

IV hand used to prartire daily from eleven to 
one in the palace during that portion of the year 
when the King was not in Brighton, but when 
the court was here thu practice was diss-ontinued, 
and thev merely attended in the evening from 
nine lmI eleven. The expense* amounted to 
between six and seven thousand pounds annually. 
On evenings of attendance, each performer was 
provided with a supper, a pint of wine, and ah;, 
in addition to bin pay. In a fit of economy, on 
one ocviuion, the. wine, allowed to the household 
up to a certain range, was ordered to be discon- 
tinued : it was consequently slopped Irom llic 
band, anil doleful were, their looks when aascm- 
bled fnr tlie evening. Whether designedly, or 
not, the vigor of their style was con«iderably 
diminished, and Lonl Conynghara was tent by 
the King to nay that ha thought lliey/did not 
play with their usual spirit. Kramer, who bad 
been waiting lor his opportunity, immediately re- 
plied : "llowcan they piny with their proper 
spirit, pir f^ord, when they have cut on their 
wine." This, as wo* anticipated, was taken to 
the King, who ordered the wine to be allowed as 
usual, and it was never nltcrwarda discontinued. 

When the King ceased to reside in Brighton, 
the Band, much to their regret, removed to 
Windsor, where they continued until the King's 
death, occasionally playing at CumlierUnd Lodge, 
or attending His Majesty in those delightful fute* 
on Virginia Water. At his death, some received 
a pennon, others,of short service, a gratuity ; but 
the Band wa* entirely broken up, several of the 
old (teriuanj returning to Brighton : Brighton 
was even thing to many of them. They had risen 
with the town, grown with it» growth, bad family 
ties and connections in the place, and they came 
here to end their days. Many of them are gone. 
It was a sad pity lliat so fine a body of musicians, 
brought to suc h" perfection, should have been dis- 
persed ; but a spirit of economy came over the 
successors of George the Fourth, who, with all his 
faults, was a kinglv, munificent, and real lover of 
music. A* regards the Band, " Take it for all in 
all, we shall ne'er look upon its like again." 



from a 
Teacher. 

M , Oct. -. 14W. 

Joust 8. Dwionr, Esq., 

fMtr ixr .—Your kindness) in printing my 
leads me 10 trespass upon you again. You have 
proved that you are willing to let both sides he 
is better, are wilting yourself to 
a respectful hearing, even to those who are not 
using the pen. I wish again to have my 
Psalmody, and that, too, in view of an 
several times expressed in the course of 
a few down or scores of good 
solid choral tunes are all that we need. I Uiink I am 
staling the idea correctly. 

Now I am not exactly qualified, perhaps, to argue 
the matter from any general principles, anil very 
likely I may he influenced by my personal interest. 
I am willing to grant thin ; but I can certainly come 
forward as a witness, simply stating what my expe- 
rience is and ha* been, anil if this testimony be reli- 
ahlc, it nan have its weight so far as it goes. 

I gate you a reason beforo, a> a teacher of country 



singing classes, why 1 am in favor of allowing the 
book mulling business to go on ; I shall try now, as 
a leader of the singing in a country church, to give 
you a reason or two why I cannot agree with you 
in confining our singing to a few dozen solid tunes. 
I notice in reading the reports in your Journal of 
all sorts of musical performance*, that the snrac 
piece U not very often repeated; bat that when this 
is the case they arc very soon spoken of as " liark- 
neyed." As an instance, in noticing n certain con- 
cert, it is stated that the orchestra played tlve " hack- 
neyed" overture so and so. On another occasion a 
humorous article offered a reward for a new tunc for 
pianists and violinists to ptay. On another orrasion 
one of your most frequent correspondents mm tinned 
certain song*, which he said all the public singers 
sing, until he had "rather hear Yankee Doodle 
ground on a hand organ," 

Now, Sir, imuginc yourself living In tlve country, 
and following to the full extent our country habits, 
of going to church twice every Sunday, as well as on 
Kast days and Thanksgiving, mice. You would then 
hate in the course of die year— «s we sing three 
limes to each service— MS times, not to mention the 



Sundays an extra service or lecture in the evening. 
Imagine this going on year after year, and if you, 
like many of the people who worship in the church 
where I am employed, were always there, rain or 
shine, I think you would in time wish to have your 
tew dozen tunes increased by some of the newer 
article. 

And, potting your tastes as a hearer out of the 
question, imagine yourself a member of the choir. 
When you first join the choir the feelings with which 
you rise and juin in the hymn are those only of 
pleasure, and you look forward to Sunday with de- 
light. But after a year or two, being one of the 
singers, or, as we express it, " sitting in the scats," 
loses its novelty, and gradually you find that to a 
certain extent this portion of the divine servico is 
settling upon your shoulders, and you begin to feel 
it a duty which you must perform. Some of your 
fellow memlters of the choir move out of town, some 
arc taken sick, some, I am sorry to lay, will get put 
out with somebody or something, some will be led 
to join the choir in another church, and licfore you 
know It you have become a leading person in the 
singer's gallery, and more of the reipoasitnlily is 
resting upon you than you could wish The tunes, 
which two years ago you thought so-good, have lost 
their charm, and you grow tirvd to death of the same 
old thing over and over again. This cannot be 



But there are tunes whirh never can wear out, you 
may say -, why not sing them ? As to this point. 
Sir. we differ. We get weary of the best things, 
whether in singing or in anything else, if we can 
have no change. Now, what / call the best 
are not alwaj* what my singers feel to be 
Tbry have not the necessary amount of practice in 
singing all sort* of tunes to enable them to feel the 
truest and best, nor are they so widely advanced in 
the art of singing as to be able to gi«e these best 
things that expression and taste, which is what 
makes them best. 

I remember at Mr Perkins's church, at Weymouth 
I,nnding, some years ago, having heard wbat I then 
thought about the finest congregational church music 
I ever heard. Tlmt was easily acconmed for. In 
that society a fiw really cultivated persons had taken 
the singing in charge years before and had remained 
true to their posts, so that the same faces and voices 
were to lie seen and heard year after year, and with 
their experience their power of executing good 
music and their taste for it continually improved. 
They, however, in the matter of new music, held 
very different opinions from those 1 am opposing. 

And this leads mo to a point, which scans to bnvo 



been forgotten by those who have written in the 
papers upon singing in the churches. 

Hie amount of disposable force for the singhig 
seats — so to speak— in our country churrbea,at least, 
depends upon the sise of the congrcgniion, as but a 
small number of the scattered inhabitants of a coun- 
try town of farmers and small mechanic* really 
make such attainments as to make them of service 
in singing. Now the great evil is that every fifty or 
sixty families must base tbeir own meeting boose. 
A few Methodists, a few Baptists, a few Unitarians, 
and a few Calvinist* compose the town, and each 
sect has its church, aud must furnish a choir — for, 
say what you will, our people have not yet attained 
so much musical culture as to keep up anything like 
congregational singing. The choir i* necessarily 
small, and unfortunately the women's voices are 
almost invariably supplied only by the young girls 
and unmarried, for when diey marry and the do- 
mestic cares of a farm fall npon them, there is at 
once an end of tho singing in church. 

We, then, in these rases, hare neither the force 
for an adequate performance of your grand old cho- 
rals, nor have vie, nor can we have the skill, knowl- 
edge, taste and experience necessary for really fino 
music. We must, Sir, do the best vo can. If you 
can ctcvato the standard of culture any faster than 
igiug teachers arc endeavoring to do it, we beg 



of you to do so. If it was possible to 
culling up of one society of a respectable site into 
half a doxrn little squads, there trould be mora hope. 
As it now is, 1 do not see any other way than to 
keep singing easy tunes, aud as fast as these are 
worn out to buy new books and learn new ones. 
Where I am living, the town being larger and the 
society in which I sing being also large, other influ- 
ences are at work, which, with your permission, I 
will try to explain at another time. 

BeapectfuUy Tours, P. E. O. 



for Plata's J«s»n»l of i 
THE BRIDGE, 
rnoti okas* vox amsmia. 

There 's a wondrous bridge, my lady. 

In the softest clime I know. 
Where with sweetest breath of balsam 

Winds uf Spring eternal blow. 

From on* heart unto another 
Leads this bridge's wondrous way | 

Lovo it it who gourds tbe portal. 
Opes to those who own his sw»y. 

Lov* it Is the bridge that bnltdeth, 

Roses are the meaert supplied; 
O'er it soul seeks soul In union, 

As a bridegroom seeks bis bride. 

Lovs has spanned mid envjed !ue arches 

Pocked it with its fair array ; 
Love, too, gatbereth tbe taxes, 

Kisses are the tolls to pay. 

Wouldat ttioo willingly, sweet maiden, 
bee this wondrous bridge of mine. 

Then It Is that thou must lend me. 
If wa build it, help of thine. 

Prom thy brow then drive tho si 

Smile but on me, if thou wiltl 
Then let's lay our lips together 

And tbe bridge will soon bo built. 

M. Vivier tt Baden. 

After tho firework* and tho 
cons ort commenced. 

On this occasion. M. Vivier arrived with his 
horn; not a false Vivier, not a swond-band Vi- 
vier, but tho tnie Vivier, tbe only Vivier, in a 
word, Vivier. Tbe public amloted him with thun- 
ders of applause before seeing or hearing him ; 
but that wa* nothing to what they did afterwards. 

There are some incredulous persons who assert 



Digitized by Google 



28 



that M. Vivier slightly resembles Scbamyl ; tlity 
arc not cure Out hi; reallv exists. 

" He is a myth," mv some ; " Ho is a symbol," 
remark others. '• In ancient times, Theseus 
tbe iscrsnnifteation of strength, ami I'irithoiis of 
friendship, in the same manner, Vivier is the 
personification of th« horn." 

Now that l'aganini is dead. Low many people 
affirm that he never lived ! 

It is very certain that this theory lias its inviting 
Me, which is ra|»ablo of shaking the most deeply- 



DWIG HT'S JOURNAL OF MUSIC. 

A Cnrions Sermon. 



" Look for your M. Vivier," persons have said 
to me, •• and find hiiu if you can." 

AH of a suddeu we beard that ho wa» at Con- 
ttantinople. 

" A bora-player among the Turk»! I» it liko- 
' It i* true that Schamyl is rciKirtcd to be in 



that be l.a-l 



Cirrassia, but who ever saw' him? 

Another day there was a rum. 
ju»t given a concert at Mom*. 

Now, every one know, that 
down. 

Liter, he. wm Mid to be at Smyrna or Liver- 
pool. Why not at (juelxi- or Ispahan ? 

After nil, however, Vivier — \ ivirr, body an<l 
bones, (ho real Vivier. alive and kicking, per- 
formed on the born, last Saturday, at lialf-tiast 
nine o'clock in the evening, at Baden. Fifty 
people saw him. 

He played very littlo, but he ilid plav. The 
only piece ho played, in I bo uiiilxt of tLo most 
prul.vnii.) silence, is entitled •• I.* Cbaasv |" bo 
composed it lor hiiuself, and I tloobt if any living 
man but hinvelf could execute it. 

Formerly, l.uvtillus din>d with Lucullus; at 
present Vivier works lew Vivier. 

Any person who has not heanl him can form 
no idea of hi* playing. Tradition Hops at it. 
His horn i» not a horn ; it is an instrument with- 
out a name, wbieb sighs like a (lute or thunder* 
like the trumpets of Jericho. In the hands of 
Vivier, (he born is doubled — trebled. It h bean) 
by bU side, it is heanl in the distance, it is hcord 
here, it is beard there — it approaches, retreats it 
burst, out. it call. u|Km itwlf. and it replies— it is 
the sound and the e.hn in itself alone. 

Old chroniclers speak of fuiry-lsorsc*, which 
were always running »n<l could never die. M. 
A ivier makes me believe in fain -horns: his is 
the soul of the Black Huntsman speaking.— 



ELCQY. 

Tbe curfew toll, the knell of parting .lay, 

In every clime, IVoiu LapUiml to.lapan ; 
To tlx one spark of beauty's lienvenly my, 

Th* t.ropor MU'ly of mankind is man. 
Tell — fur you can— whnt I: is to be wive. 

Sweet Auburn, loveliest villus at th* plain, 
The man of Itose, cneh toping babe replies, 

And drags nt each remove, a length'ning chain. 

Ah ! wlm can tell burr hard It U to climb 
Far as tbe solar walk, or milky way; 

Fr<<cnistinalioo is 11k thief uf time. 
Let Ihrrculc* himself do what lie mny. 

'Tis e.Jueatjnn ff.rtu* the common mnol, 
The feast of rcmon and tbe flow of soul— 

I mmt cruel only (o be lind. 

And waft a sij-li fn>u Injus to too polo. 

Syjihux, I j»y to meet thee linn alone, 
Where'er 1 roam, whatover land. I tee; 

A youth, tn fiwtune anj to f, t 
In maiden meditation Cncy free. 

I arowen ! nnd whercsoe'er thy voice be tried. 

Why to yon mountain turns tli« grubr eyo? 
With spectacle, on nm« ,„,| poncb nn , ij0l 

That teach the native moralist to die. 

Pity the sorrows of a peer old man, 

Whose benrd dcsccu.Jtng.ircpt his aged breast; 
langh where we most, b* candid whore we can, 

Man never it but always to be blest. 
Mti.waexca, Jaly i«, lstfi. 



The rtramlon (Mississippi) ItryUu-r reports tbe 
(.flowing curious «mi<m preached at the town of 
Waterproofs, not far from Ilrandon : — 

I may say to you, my brethering. that I am not 
an ed. 'rated man, and I am not one o' them us 
bteeves ihnl cslecation is necessary fpr a round 
minister, for I bleeve the I.iird edecates his 
preachers jest an be wants 'cm to be edecated, an', 
although I say it tluit oughtn't to <eiy it, yet in 
the state of Indianny, wbar I live, tluir's m> man 
as gits a bigger congti'gation nor what I pits. 

Tkir may be some here to-day. my hrcthcring, 
as don't know what persu.tsiun I"m uv. Well. 1 
may say tn you. my bivtliering. thai I'm a HaiU. 
shell Krfpti-t, Thar's some lolks ns <lon't like the 
HanUhcll HaptisLsbut I'd rather bear Hardshell 
as no .bell at all. You see me here to-day. mv 
bret tiering, drert as in line close ; jou miivt think 
I was proud, but I am not proud, my brethering, 
nr.d aliliou^h I've Ucii a preacher uv the gospel 
for twenty years, an' although I'm eapting of that 
flat boat that |i« at j ure buding, I'm not proud, 
my brethering. 

I'm not a nwine ter tell you e'kwtlif whar mv 
•ex mav be t.nini) ; snfliee It to say it's in the Icils 
ot' the Hihle, an' you'll find it snruewhar 'tween the 
first chapter uv the Itook uv generation* ami tbe 
last chapter uv the liook uv Revolutions, an' el' 
jou'll go and sarch the Scriptures, as I have 
torched the Script jivs, you'll not only find my 
tcx tbar. but a rival many other lerc as will do 
you goixl tu read, an' my tex, when you sbill fiml 
it you shill find it tu read thus : 

An' be played on a harp uv a thousand 
strings - sprrits ol'jiut men made perfrck." 

My lex, brethering, bads ine to speak uv sper- 
its. Now tbar's a great many kimis uv sperits in 
the world — in the lust plais', lhar's tho Fperits as 
some folks call gbixts, and then thar's the sperits 
of turjseuline, and then thar's the sperits as some 
folks call liipior; an' I've gof as goo»l an' artikel 
of Ihein kind uv spcht* on my ftatbavt as ever 
was folde d down tbe Mississippi river, but thar's 
a gn at many other kinds of sperits, for the tex 
sex : — "lie played on a harp uv a thousand 
strings— siK-rits uv ju«( men made perfeck." 

Hut I'M vou the kind uv sperils as is meant 
in the tf\, [is fee. That's tlie kind uv sperits as 
is meant in the tex. mv bn-tbering. No* lhar's 
a great many kinds of lire in the world. In the 
fust place, thar's the common sort uv fire yon 
lite a segar or a pi]>e with, ami then thar's cam 
Gre, 6rv before yure rcldy and fall l«i k, and 
many other kinds uv lire, for tbe lex wr. : - He 
played on a liarp uv a /aouaaml strings— >pcrits of 
just men made jierfeck." 

Rut "I'll tell you the kind nv fire m U nient in 
tbe tex, my brethering— its tell fire ' mid lhar's 
the kind uv fire as a great many uv you'll coins' 
to, ef you don't do better nor what you've bin i|«. 
in'— for " He played on a bam uv a f.Wjsmd 
strirjir,— sperits uv just men masle p.-rfeck." 

Now, the different sorts of fin; in tbe world 
may be likened unto tbe different jiersnasious of 
Christians in tho world. In the first place we 
have tbe I'ist.iiwliuns; an' (hey are a bi;b sailin' 
and a high f.ilutin si-l. and they may lie likem-d 
unlo a turkey buzxanl, that llies up" into the air, 
and he goes up and up, till bo looks no bigger 
than your finger nail, and the fust thing you 
know he cuius down ami down, and down and 
down, and is a filliu' himself on i he karkiss uv a 
dead bo<s, by the side uv the road— and he 
played on a bar)) uv a fnni-sand strings — sprrits 
uv just men made perfeck.™ 

And then thar's the Mcthedist, and ihey may 
be likened unto the mtiirrel, ruunin' up into a 
tree, tor the Metbedist blievi's gwinc on from one 
degree uv grace to another, and finally on to per. 
feckshnn, and the squirrel goes up and up, and 
up ami up. and he jumps from lim' to but' and 
branch to branch, and the fust thing you know he 
falls and down bo rnrm kertlummux, and that's 
like the Metbedist, tor tliey is alien fallln' from 
grace ah ! — and — " He played on a harp of a 
taou^and strings — sperits of just men made 



And, then, my brethering, thar's die Baptist 
ah ! and ibey bev bin likened unto a [imsum on n 
'simuiou tree, and lite thuudeni may roll, and tlie 
earib may ipiakc, but that possum clings there 
still ah ! Ami you may shake one foot loo«e, and 
the other's iW, and you n»y shake all feet [owe, 
and be 1,1 [* his fsil round ihe limb, and be clings 
lurevcr, lor — "He plaved on a harp uv a thou- 
sand strings— uperiut of" just men madu perfetk." 



IRttsiiral (Toriiespondf net, 

Nrw Vonx, (It-r. 22 -MiiMCnl rusaip is rife here, »nd 
I strati li a few mtnatei to give you some items. The 
Acntrvniy Is languishing alonj with old operas ur.J vsrv 
poor iimtiencns. I,««t hi|rlit AWmri wns riven " !:v tbe 
last Um" (in America, I li.vjw,) Lt l'mpittr will w>on 
lie prmlaeeil witii Rrcnt spleintor, nnil tlie pulrlic hiiJics 
buci. for it. Meanwhile. Uic fol^iwlitj; new ei<|niftemeiit. 
are »i.noon,-ol.- Sl^. SaLYiaai.jwimu froorr. Trum Floe- 
ct.re; Camiixi, r.n'mo Mdmij Mile. Dmu- 

Pataim, pn'wa tkmxa, Muukh| and Mile. Vsxtauji, 
icnmjj ci.suiii n ml amtralla. 

Mile. 1: Ac-iis i., en lierrelnm frcm Boston, will 
at tho Aca'.lciDr on tlie of! nights. 

"»*, tli-vt JlAiumi K is^olnj lo leave tlth Street, 
noil, tosotl^r w-|h 8vKaKiMven, l'.tHom and Vkstvaij 
(wlu is not r,in, e lo Mexico after «!l) 05*0 the Mctro- 
p.UUn ai nn opposition huu.e to the Acn<lemy. 

At Xil.'.u's, tho l , T^K ln,ii|>e cln-« at tho cr>J of next 
week. TcnWu " Hip Van Winkle'' was riven ivt Mr. 
Kmsiow's benent, to a crowdnl lion* 1 benr. and on 
Fr.lay. Mr. Ilauais>i!t. lor his bcne/lt, Tcirt" Kavrcctt's 
•dapiiiiion of " The H.rt*r." 

At Eliiriuirs, there i* a small English opera tronpe. 
with Miss ll.iaM.iK Iililim. a. 1'riinn l>oi:n.i- l!ioy 
have 1*.:;, \*rf.jr\nU,-f. nu s.laptation of tlckllou's " John 
of Pari.' - and have done It very well, it i. said. 

Mr. Kisrru. In. returned in g. od h«lrh, ntel weir>„ 
•bout two i r three times as much as when he left. He 
will resume his (jnnrtel virfesihirli^ the winter. 

Mr li».i:.i>n>3( ni«l Wilu vsi Marnx luttn l riving a 
seri*« of six mosical miit.iy-rs. 

To C'-sirhi le, I will jire y,.ii a milsiciil mirr or nn- 
nouoceinent: Sir. Stwiikx Ltsitt, late ba.su of the 
Sfguin and Thtllon troupes wns nmtcil last S:itur.l»r 
evening to Mr*. fifcOlcS-IAJU Sn.iliT, our ami.il.le n.el 
(AlenleJ IMiua Pwill*. A long nsA liappy career to 
tl.ein. it. 



Iflnsical tfhit-tt-hat. 

The Orcliestml f'uncerts in the Music II. ill v>i:i 
commence on the loth or ITth of next month. The 
orchestra of fifty is complete, the prospect of a Inrre 
auitii-nisr morally certain, and the leading features of 
a rich opeiiiiis; proprawmc fl\cil The..- will |,e 
Beethoven's Seventh Symphony; Mendelsohn's G 
minor Concert... played l.y Olio Ilkrsrt. : on over- 
ture by Mendelssohn (either "Kinpif, fave" or 
"Midsummer Night's Drcnni'l; /-r-Anpj, too, the Iso 
nom overture of Beethoven ; )^ols»ldy the n.-i f„,i,) e 

(for ondiestra) from tJaa J, ,- and in wch port 

some singing worthy of the occasion — lliu- ming. 
ling tbe grave and the cay, the solid ami the bril- 
liant in attractive aid edifying proportions 

Mile. I'aiioim aid Sta.»kosch liad a third brilliant 
concert on Saturday evening, and base to a consid- 
erable degree kept up tbe interest through three 
extra concerts during this crowded " gala week* of 
linston, and in spite of the nightly almost all nlisoth- 
ing attractions of llacittL. ..The old HaNDti. 
and II n us Socieiv, it will be scen.announ.e their 
annual scries of Six Oratorio Concerts, in the Music 
Hull, at the exceedingly lew price of hm AJUrs for 
the scries. The first oratorio will be Handel'' "Sol- 
omon'", never before given in this city, or this conn- 
try. Wo have heard some of the choruses nnder 
Mr. Zr.n!i»ii\ s careful drill, and found tbem full of 
beamy, variely and true Ilandcliaa \\gm. The 
opening is fixed for Sunday evening, Nov. 18th. 
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We are glad to Iciiro that it f-vrici of fix concert* , 
nnJfivror %\x lr-ftim** fi>r the peoplo, at people'* 
prii e«, axe to tie •pieii in the Muhc Halt, im.ltr llic 
*u*piv<*« of the ArttMM** Ifrorcativo t'liion. an cx- 
rcltont institution uppar* ally, of which we shall have 
more to *ay. For i he ruiicein Ml-* riiium*. 
Mi** Tn icttti.t.- Mi<* Ii«TU*<i.t, Mr. Mixi.aho, 
Mr. WtrntRiiEC, Mr Adam*, Mr. Mo/art, ami 
thy OmniTJin Scir-nrt-Je IJnihl have cn^*en!. 
Ticket* otw <lUltir for the >eric«. That U thy true 
wny to keep out lttt--n.peri.ucr ami vulgarity : rrp- 
orropy thr moral element* that grow intern p-rrute 
wkh wholesome, genial cxt-itcinetit... Provide cue ip 
uii'l rciineJ amti4e.i.cnt... 

Mi*dM. Sc.lL'LTJtE, JlTKONIC'KKL- »Tl<1 (*Am. 

H.xt'^R pave a concert of r'a^iciil mid popaliir 
biumc in Worw*ler hut week, ii**fi-tte>l hy the vocal 
taUntof Mi** Rorn.%Mi.r. Mr. I!au«c play c J a 
piano twirrrto hy llutntncl, ami the tit ret .!.■-- Afl»1:intc 
with variiiiioriH, from IlccthoTcn'K Trio in V minor. 
In-trurn^nta) «klo*, tliut* ami *o,i^t iiiiuU' out tin! 
ft-a.it, which " Si-lla" ui» wt- a ri-'fi on* \ y.-t cither 
politic* *tool in the way, or Mime one hiij hluu.Itr- 
cP, for 

Ttit^i i>in C'ifv Hall 
Walked lu; two huii-Ired. 

— "Stella" jil'l>f< T * from -hn jii|vi-rti«iin^ coin-inn* of 
onr of the Xi-ir York d.iiUc* that th'_* tjunju u the fu- 
Torite mti»k-.aL instrument in t!.*l<iry. 

Congregational ain^tn^ hat ltc«ii intwluwl ae 
Itev. Dr. Alexander*-* church, Kifth Avemtc, New 
York. Onrof J*ii\lin:e'a organ* i-> placed l-chiml the 
pulpit, aud h ptnyeil hy Wiimn Miaou. l>r. 
Lowell Ma«ox U-aiU tho tinging, and th* whole 
p™p! if join, supported hy wiul' uf the stroTtgvr voi-^-f 
which arc pla. cd in the front *iile-wut». The lirrittc 
juiys that "tins tunes selected arc appropriate in their 
rhythmic ami incloilic irriKtiinr,'* ami uV^crilK.* the 
tfTv^t a* hcing grand . . . Cam. Btitt.-MaSN, in LU 
capacity of violoneetli-t, Add Wm.mam Ma"«x, a* 
pUniit. propose a »cric* of *ix musical nmtin<i.j-* in 
Xcw York, with a vmjw of <xto-.i<lin^ the cirdo of 
tho^L- 4npimmcd. « all rrtiiicri wrirty j«Im>u1J be f 
with tlir inivtvrworkii of t hmuU-r inottv, Cs|»cct^[ly 
' surh tjUArt-:!*, <pi til tTiiw, fonntafi, nail th« like, 
0* have rrot hcfi»r»! hrtn lir'nril in New York in pub- 
lic-.** Tlie.-tt- mu»t proTfl a vaIohMu auxiliiiry to the 
work gi'tTig on nn h*r the nu-pto*-* of ill* I'lul- 
hnrniontr Smjfty uti'l ICiwr^LO * quartet party, who 
ii rv pr«.-ji.\titi n - to rvfumc their cla^hal soitvi-d 

Si^nor Rono-ari'd new op*:ra company nro to coin- 
nv n> e in Mexivo n^at week. The opera* f<.p the 
(ir>t tiiotitlt aic to .Yorwf, / MMiU'-cfu e CajmUtti, 
/>(..■! Mi'Ur, Srvtifmurtl', f.vrrrzni nn«l Aucki ; inrli 
nioiuli a orw urvTii will I to jtrihluxO, inrhnlini* Itl**- 
IcHv, JnKif/uTf. Titnrtuli. aii-l /'iTy'trf* Tin- tninjie 
coriipri*«: prirnitJunniw, Ml'e. IMmonre ni^l Mad- 
nraw Manxitii; roiitnttn. Mil*. Ve^trali ; tenorv 
Gmxiaiii ami (Jtan^Mi; Mritonc^. Z. Winter and 
Willher; Um<. liamnc; nn orchestra o( for v. *n>! a 
chorus of thirly-six: all uikKt th« .iircrlion of L. 
Winter, a *on of the c-lehrau-il Ui-nnau 

Awrin rof mii«ipnl rrminii.-^ncTk in 11k ilmir tl 
Rrri.v nrslU n n-inurkaf Triinn». iii: K . in 

1-n.uKP. tli« m«»r »>f w ninTiv i.iutfr. in onr mi. 
wlm to iluit wlirrn-nr he l^nnl nn urti.i 
m&u-t ill m« mnnu iit jwuiuxioi.., nl llic iifxl /uri,.. 

it rriinfuK.I Mm of n lar^ dnor. wliii li «a« 
wftljr opcnnl, nnlj- to Iw «tiot illim^liatolv nll.iirar1» 
Willi a treincniliHH noi»e.' - Thi n- »i< ■ l ni|« n r.ijrc, 
ho iul<li. kRKin K Hit uni.1* lo illu.iraw tl.M rrmurk ; 
hor of lnt* vc«r<, with thp rxrr[.tion of ionio Iinlijn., 
all tht 5inc«r, ovtm lo have ~at rid of iho door- 
rlnppinj «t.v\r, except the crlclirstted IniriKnic, 
cn«K, »nJ the Enj;li»li loior, Si«« Kcc«K*. 

Among Hie antlqoitic of NWport, n. I., ii an 
on-sn, the gift of JHJiop Btrkclcjr, of whirh « find 



" It w*t .al«o after hit arrival in England, in ];aa, 
iTiat h« prwentrd the or^nn to Trinity eliureli. At 
Non-port, u'hieli i, Ht ill surmounted hy the rrown of 
the oMon liini*. nnd whirh hwir» un in-, riplion thnt it 
i« tlie eift of Dr. (iron;? Pcikelcy, !»m Lord Rivhnp 
of Otm'iif, Thi?* nr^jn »a, oricinnlty forwanled to 
Amcrirn Sy the IVsn »i « gift to the tomi of Bcrke. 
tt-v, in M*nnr\uitL'XU, which hnd lieen nnmcd after 
liittt. The select men of the tuirn, however, irere- 
nnt prepiiTiMl to hnrlxn* m> ilnn^eroiii a pneit. and 
voting that 'nn ortun if nn iuttrnincnt of the i^evtl, 
for the entrnppinc the soul* of men.' dvelined tlw 
offer; »ben tlwi Dean confrrrrd it on Triniif. It 
still tends forth in strains from aome of th» old 
pipe,. 

" 1[ U ^nid that there i* another elaimnnt fox tho 
honom of the orj»nn, in • rhiirch of Brooklyn, X. Y. 
The story poes that the Van-port orj»nn, heinc out of 
rop»i:\ nn» «ent to N.-«- Tot* toho pat in order. A 
portion of the pi|ws were fnnnd to he so dtfeiiive 
that it w e.in.i.lered c«|*'lient lo replaee them hy 
new o m «, whu h were provided, and forwarded in the 
old e:ne. It an<m.irits oerurred to a workman thnt 
the old rmtiil .honld not he thrown away; so he re- 
stored Hie rejected pi|*s, and they were »e« np in a 
new ea«e. in Uie Itrooklyn ehureh. Xla-on »ute« : • Tlie 
oritfinnl rase, of Ktijli.h ouk, i< utill in n«e In lh« 
ehiif. h, !»nd it eontaim a part of the old workn. with 
the addition of «inh pipe, at wan found neccstarj 
when it won rel^iilt n f.w vein H£0." 

The iniihid.-lphia o|*ra house is fa*t heroming 

a reality; the Uullttin rtr-ortu profireM a* follows: 

The wurk f*n the ,plrndiil buihtinK for the American 
Aculeiny of Mti.ie. tiie i-nTOernf llrond *nd Lorust 
•lreet,,i, poiittex.ini; rnpi^lly. The firttttory u nearly 
uji, aU'I the bund*iiuie bniwn *tone frtint on Broad 
»!.'Cft ^ive, eirn^t nit wh 4 t>ie Mnicture will l>e when 
comitleteil, The binhliti^ i, very brire, nnd it will 
inaugurate a new crn in Philadelphia in theutricjl 
xrehitcirture. T>ie eitr ha, hevrr \*A had a rcitul.u 
opet;* hoi»»e, n:id the area lll^t h.ire been at times 
,ppTiipri;i-.e<l to npera pu-pive. Are f;roer:dl) uniiill, in- 
<-ii;i>enient and nut eonMnurte'l with much reaiiril to the 

Toe following narti<-jl.irs in reUtion to the new 
Opera H»u,e Will give our reader, jh idea of ll. »i*e 
ate! i.jm-lty. 'I'he lmiMin>t hn» a f^mt <if 140 feet un 
liroiirl ,-ret t, Willi ^ drptli uT feet ini I.iKil.t street. 
Ther«- will be re^'.iiar fteit. ffir JliMN) prr*i>n--«. ar.il .tiwd 
i*nd >Miidintf. rouiD fiir <1 infire. I'Ke nrehi-*>tr.i will 
be fii r«-t l<in«, h> 10 feet wide, -!n| will utlord ample 
roimi fi>r sumity mu*iev,D,. 

'Hie t'.ill.,wiii« are the diminiiona of the prineipil 
part* of the , tincture — 

Width of -.Inge dtieiTlmcnt 1'^ feet ; width of »twrr 
proper, 1HI fc^t ; depth 73 feel ; width nf anilitonurn be> 
t«c tl llie w,lU, V.I tivti In ij-ht to ihime, T0fi>el; depth 
from ciirfuin to Ixiek nf |ym-« ( lie.' fori ; width of rur- 
tilll IS ftet. height. IS feet; width of lobbie,. at pro. 
icvtnuin. *' feet, ^r.oliijllv wideriiiijt at ventllmh- en* 
tnnc^- to lv feet: elitr-incr- of lobl.iy on Brood ,trect, 
lo hv 7-1 fevt; two urtin ,tairw;iy* in vctihule, width 
of eiieh Kl f>el; ir.dtli of ,..;oe to »i eoJid tlcr.Sfv.t: 
to third. " r-t-.-t . Tlie yr^nd .1inon. which c^n be u*cd 
fur . i*iuer?,. Icct'irc,. ^alU. .Vc . i.Crlby Ho feet; height 
of iMtur, :in f. el; Hie liliniher of exit d'oon I, U. all o( 



them i.petne.- .Mil w-ril, fonipri.iiiR a »p»tf of 117 f<-et. 
an thnt i fj'-l Iioum can be diicharsed in from four to 



r 



ready German mti'l' inns came into ihe country. 
Under the eraprw, Rliraheth, ahout the year I "so, 
one of the he-d 0|kta iron from Italy wa< called to 
St. rcicr»lKir£ ; twice a week in the winter [«ahice. 
in the theatre of the HermilMse, which in still , land- 
ing, they (,-avc repre^ntfiiion«. to which every m- 
peruhle perwn was admitted grati, ; the doors were 
not cloaed till the hitll wa-» full. Uniler Cmlicrinc II. 
there was one of the licit Italian opera companic* 
here, with which the j-roat Cimaroxn wa* ronneeied 
as compoaer. At the »ame lime lived liere too tho 
i-elehraled Sarti. At n later period, nnder Alexan- 
der, there was. he. ides the Italian, al«o a French 
opera here, to which lielonyed the excellent singer 
Philis-Andtirux, rind Bom Idieu a, cotnpuwr. Hera 
Ihi, di-tinu-ui.licd man wrote scvcr.il of Ms hest 
operas. At the ?nrue time tliere fiirnred here three, 
of thecTPnte.tTiolini-1<: Ucle, Baillot and Laioc.t, 



lire loinnic. ll..- o.v.ri-d Mniu»r woy Is 70f.rton 
I.'.rust it . i . l. to r.ir'i, Width . .( lln.»d -.trcct panment, 
IK f.-ct, fj.eil«t street, do. 12 feet; slane excavation 
*li..r, lo fr*t; under remainder nf the house, 
let; Li it. d hy .tc im Kenetaleil in two lu.ilen.. 
' i.uilit-'l.iu.l i.' to be illnittinateit bv a circle in the 
ilorne. ei.nUitn.m *a» |cls. aUo by two rows of jets 
aloni; the cornices, and hy bracket light* «|«tiiii»l the 
wall*. 

'Piere will I:, ventilatinR floes lhron|rhont the house, 
connectinit with llic rn^in lenlil •lioir .leift, o»*r the ll* 
luioiriimrin circle. The jion|iiet eatntnecs sre, to wit : 
two nt nn lic-un, !l rVct wide, flraduslly eolaririnjt to 
r>4 feet at l-.M.v, with |wn iidditionii] .ide entronce,, 
c ich fert wide. Numcrna. other pcotKaites throilsthout 
tlo' hi.ti.c, leudliti; tn seat,, commence sloop; the inner 
circle, t.rini- two feet tirn.il, and xrndoally wldeninn to 
t feet at lobliies. Keitinrnnt in basement. M bv Ki 
feel ; >i. iifht o( the buililinn to cornice GO feet The 
roof will !--.>r iron, liwiti .!•»« V> fret; pu.siit;.- w.y 
on sooth flank 10 feet; pinsastc wnv on rear to Wcst- 
iminl ind street 1.5 feet; a balcony on llroad and alto 
one on l^ieuft ,tr«-et, cuch 7" feet. 

The Irf ipji^. .S/ownic gives an 
of rninie at Si. reterjlrartf. from which we 
- The attention of the Russian ruler, has lon B been 
Under Peter 



and tho wortd-rcnowned pinniot, Clcmenli, who 
bronchi here with him hi. he.t pnpil., Field, Klen C eI 
and Border. The first— lite prenirst piano-player of 
all times-remained in Hu-»ia till his death. 

' Under inch laiomMe auspices it was impoi.ihle 
lhat St Petcrsbiirc .hnnld fall lel.ind other royal 
resiliences in Kurope in musical taste, and nearly all 
tho eclebrlli** (except P*ciitilni| have vlslled this 
city, ami several have settled down here for the re- 
mainder of llielr lives, among whom we may name 
Ihe |-rcnt singer, Mine. Mara. 

That music at the present time U extremely well 
diffused in Teterslwrg, is proved hy the existence 
here of twenty music shops, forty piano manufacto- 
ries, and. It is said, about eight hundred music teach- 
er*. The piano here, as everywhere, is mo.t gener- 
ally in vocuc. The most di-lin^ai-hcd pianiMs arc : 
Ruhenstein (now in Cennnny). Gerke, llenselt, 
Ijewy, KiimliDi-er, Jr , Leschct itsky , Frnckroann ami 
Vocl. The best violinisr, : Mnnrcr, father and son, 
Kontsky. Mmkus, Allirerhl, Sehlower, Pike-I. Kiin- 
dlncer. Sen., F.nsjel, DwitricrT, Irfeoaiieff, I.tsdolF 
and Latisi hefT; the lour 1am are Bn-.lun horn. All 
the altovc named vio!ini<is an.- menilH-rs of tlsc im- 
perial orchestras, of wlii. fa llicre are several here 
Thus, for example, the Italian opera, the Hussiun 
opera, the (k-nnau theatre, the French Vaudenlle, 
the Ballet and the Circus, each have separate orrhea- 
lra», of which I-oois Mnurer tills the place of (,-en- 
eral inspector. F.aeh member of ihe orchestra rt- 
« Ives, in proportion to his services, from 400 to 70O 
silver roubles yearly whiry, and after fifteen years' 
servlco a pension for life of COD silver roubles, which 
he may spend where he picruea 

"The Italian opera here consists of tbc sac sirtu 
nf/m of ihe throat-artists of Italy and lasts only four 
months in the year; for which short season a I-n- 
jjraoce. a (lri-i, ri Murio or Taml*rlik draws n salary 
of 20. — 2S.O0-} silver roiihlet. Tliere is no Conser- 
vatory here, lo be sure, bat you lim! nn equivalent in 
Ihe theatre school, where separate classes are orr-nn- 
ized for sjnpinc, insirumental inu.lc, and the study of 
Harmony. Al-oanionp ihe imperial eilucationsl in- 
sliiulions there is tine in which pupils arc specialty 
formed for music. Of mn-icnl instituics or acad- 
emics the followini may 1st named : The Institute of 
Court sincers. which has for iiao'dcct to train vuhe* 
for llic di» iue wor-hip of tbc Court eluin'b. Kurope 
ha4 scarcely the cipial of this lo point to, In all that 
ronecms enchanting voice* and perfection of har- 
mony in the most perfect exrntion Then there is 
tho Blind Institute, in which there is a whole oichesj- 
tra composed of the blind. Then llie Symphony 
Society of the students, who every Snnday, nnder 
ihe direction or C. Schubert, give public perform- 
ancea ill the splendid hall of the University. Ite- 
•ides this, there is a second Symphony Society of 
amateurs. Then there aretlie SinR-nkadctnie of the 
Germans which has been in existence these thirty- 

; the Ger- 



- 
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Lledcrtaftl; the Philharmonic Society for sa- 
te, »ml several small private musical to- 



'• Nor ia there any lack of public places of recrea- 
tion enlivened by music. Among others, you find 
weekly mimical noises In three different Clubs ; Ave 
or aix different orchestras h In Stratus play in public 
gardrnt ; twit* a ireek tin-re are concerts in the hall 
of tha Paimp SteMncl, where the peculiar, yet 
half-wiW song of the Muscovite gipaey 
U to be beard. Front all thbt it may be per. 
crivnd that music ia not the least of the 
source* of the Palmyra of the North." 
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We alluded Last week to the fact that the "tec 
had been broken in the matter of Sacred Con- 
rcrts in the city of Providence, and n concert 
given there, for the fir»t time, on Sunday evening 
of week before last, by Sir. ArtXF.R, for the ben- 
efit of the Norfolk sufferers. Yet it appears that 
the ice was only broken, it waa nut altogether 
rnellcd. Providence would acetn to resemble in 
this respect one of those secluded rallies where 
the kit of centuries ia stored up still to harden, 
while the aun make* summer over all the earth. 
The novelty of the thing, to common elsewhere, 
seems to have been startling. Various were the 
opinion] called forth. Some approved, bat others 
frowned- Several of the pulpits opened their 
batteries upon the dangerous innovation, editor* 
of newspapers, forgetting politic and trade, grew 
scrupulously pious upon the occasion, and gave 
place in tbeir columns to solemn protests against 
tbia unheard of deaecratioo of the Sabbath. For 
instance, one concludes : 

In a wool, we tlo not believe in the propriety 
of what arc called Sacred Sutvlay Conrcrts- For 
whatever p urpose instituted, tbcv cannot be re- 
garded as much short of actual Sal>l>ath desecra- 
tion. Like any other concert, we buy the mask 
for trlf-ilirtmion and plcm urr. S<> far from rfrco- 
<i«n. it is actually ircrciuwn. Nor does the xiered 
character of the mmit necessarily make the ex- 
ercise sacred. Tt ia the music, the roeal harmony 
of superior voices, ami not the words, that awa- 
ken tbe interest and gather in lite people. Let 
us not bo understood as condemning this, aa any- 
thing exetdinyly bad, but we say tint connecting, 
as it does, the secular and the religious, traffic 



ami oMtrrutbie devotion, it exerta a 
Oils influence upon tike holy 
of the Christian Sabbath. 



other 



Another tluuika the writer, and 
things says these : 

Ooil has given us nights enough, without taking 
op a portion of the Sabbath for such purposes. 
If we can find evening* during the week for the 
exhibition of I'ln-le Tom, and every thing else 
that comes along, then we can find a week day 
evening for a concert in behalf of Norfolk, and to 
pretend that we must take the Sabbath because 
ire cannot get pi-ople out on a week day. is set- 
ting a very low climate on tin' morals sod liberal- 
ity of Providence. ♦ * • • 

We cannot believe in the doctrine, tbat the end 
sanctifies the means, hence became a mend con- 
cert contemplate* a tanevolcot end, therefore it 
accords with the design of the Sabbath, and may 
occupy that day. It is very evident that this coo- 
oert was to be a sort of public entertainment, a 
time of recreation nr amusement. Certainly it 
was nut designed for religious worship in the 
Christian sonic of worship. Wo doubt whether 



any one expected »nv religion* services, whatever, 
as a part of the programme for the evening. It 
was to be a kind of social entertainment for a be- 
nevolent object. How could Christians look upon 
such an entertainment in any other light, th;.n a 
secular aflair, wholly irrelevant to tbe spirit and 
design of the Scvhhctth? How then co.ihl they 
patrnniic it '! And how rould they but apeak nut 
against it. as qui'c a number of our clcrgv did on 
the SabhathJ? Let ua have the concert, when we 
can go and not desecrate Cod'* Sabbath and cast 
a atumhlins Work liefnre men, which will bo a 
greater evil than all the good we hoped to do. 

ITere and in moat civilised communities it 
would wem unnecessary and a waite of word? to 
argue such a quest inn at this late day. as if the 
innocence of listening to «ood music on a Sunday 
needed to 1* proved ! But for the sake of the 
good cause, begun so late in oiir sister city, it may 
be worth while to hint a lew obvious considera- 
tions. 

1. The position of these Providence moralists 
and preachers in this matter is peculiar. It ia be- 
hind the age; an anomaly in civilized Christen- 
dom. America ia but a |>art, the younger part of 
Christendom. All over Europe, if you except 
some Islands, the Sabbath i* nut only a *i/y but a 
ao'winy. Cheerful, tltnnkfitl worship, rest, and 
innocent enjoyment, aa of the great familv of 
God's children, is the spirit of iu After the 
morning servirea, tlie day is given up to recrea- 
tion. Do you protest that this is merely a Roman ' 
Catholic abomination, part of a sensual system ? 
Then what have yon to say of tbe example of 
Protestant Genera, all whose institutions, man- 
ners, habits, bear to this day the stamp of Calvin. 
That stern reformer himself, it ia said, played 

The people of Geneva spend 
and evenings of 
In those 

those model schools, at Hofwyl and at Fellenberg, 
it is a part of the regime to have out-of-door exer- 
cises, games of ball, Ac. on Sunday afternoon, 

ing. 

ir« have not gone so far aa that. With our 
Ieaa genial national character, without our poor 
understanding (as a people) of the art of rnjoring 
ourselves, we shrink perhaps wisely from the in* 
cidentn) dangers of excess in too much liWrty of 
this sort. Wo cannot drink witltout getting drunk. 
We let lilserty run into license. Hut we cannot 
suppress the innate craving and necessity for some 
sort of amusement, some sort of happy and spon- 
taneous activity. Hence we do well to give the 
preference to those amusements which cannot 
corrupt, and which can and do essentially refine 
and educate and elevate. Such ia Music. Whe- 
ther "secular "or " sacred," does not altogether 
matter, (apccinfily of occasion being left out of the 
question,) so long as it inapirca the soul, and docs 
not merely tickle the ear ami lift the feel— so long 
aa it is not frivolous. But even here, even in Puri- 
tan New KngUnd, in our larger cities, where 
there are moat churches, most schools and most 
charities, Sunday Concerts, Oratorios, and the 
like, have grown into a custom. In Boston and 
New York it is so, and shall they assume that 
they are so much purer in the half-way house 
between the two at Providence ! 

2. Is the moral atmosphere of Providence, then, 
so very much purer than that of Boston, not to 
say New York 1 Can any of those preachers, 
when he chargea his hearers to keep the Sabbath 
holy after their old 



them upon their higher average of spirituality, of 
sobriety, of temperance, of morality, of refine- 
ment, and disinterested virtue, as compared with 
Boiton, where for forty years we have been 
" desecrating the Sabbath" by oratorios and con- 
certs in the evening ? Or will any one of them 
undertake to any he can perceive any new shade 
of wickedness that ha* corce over tbe old citv, 
since the i-onrert for the Norfolk sufferers ? If it 
is '• setting a low estimate on the morala and lib- 
erality" of the Providence people to suppose they 
cannot have a charily eoncert without taking 
Sunday evening for it, much more so is it to sup- 
pose they cannot listen to pare, soul-satisfying 
music without being injured; that they 
listen to inspiring harmonies without forgetting 
God ; that Ihry cannot quit the solemn posture of 
devotion without ceasing to be religious. Is reli- 
gion a formal act, a forma) abstinence, or is it a 
life? I« it a mere affair of i'lm-daya, or is it good \ 
in all weathers ? 



So much for the example of the world and the 
eict/itioiuit case of Providence. Now for tho in- 
trinsic merita of tbo ca«e. 

8. If it is fAcirvfifotfy, with our strict Sabba- 
tarian frienda, a question between concert* of 
music and 4i concerts of prayer," between seeking 
pleasure and seeking God, ia it not practically, 
muat it not ever lie with the. great mass of people, 
a question between innocent and edifying amuse- 
ments on lite one hand, and solemn torpor, ennui, 
idleness, or sneaking sensual recreations, becr- 
ahopa and the like, upon the other? If you would 
keep young people out of low and vulgar haunts 
of entertainment, you must open for them pleas- 
urable opportunities which tend only to refinu 
and elevate. It ia but the lesson taught by the 
wl>ole history of Christendom, the result of the 
whole aoeial experience of uaukind. Far better 
send the child to a theatre, than make bim ait and 
sui-k his thumbs the live-long day in constrained 
idleness and mental, moral inanition, nnder the 
outward form of negatively keeping the day holy : 
— for this is practically all tbat the experiment 
amounts to in the majority of cases. You cannot 
expel nature with a fork, especially when you put 
nothing in ber place. 

4. Good music, even when enjoyed for itself, 
when unconnected with solemn services, ia one of 
the beat outside auxiliaries to all truly sanctifying 
services. Musk in itself has a meaning, and 
carries a message and a heavenly influence to tbe 
heart, the soul. One of the writers quoted above 
is so ignorant of musk as to think that any sacrcd- 
ness attaching to it resides only in the words to 
which it may be sung; and that since people go to 
concerts, not for tho words, but for the musk, 
therefore they are forsaking (fed. We most sin- 
cerely hope, aa the kindest wish of Christian char- 
ity . that grace may one day be given to this writer 
lo know and feel what music is. 

5. " The eoncert ia not a religious aervke." 
All tbo bolter tliat it ia not A whole day can 
not be s|srnl in furuial services. If it can, why 
do we eat ? And roust not Ihe mind have its 
periodical refreshment aa well aa the body ? The 
attempt so to spend it only ends in the reaction! 
referred lo, or in that idleness and listlessncss in 
which the mind and tbe afTections run to weeds. 
How much better to have something, to which tbe 
mind may spring with free attraction, and in 
which it finds, without any solemn purprw or pre- 
tence, a cheerful, wholcmmeaid and cwifiitnation 
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of all the, solemn influence. and ItHOM of the 
day! How much better mi 
an<l i.llrnr«, not to say titan 
and aurb popular alternative* ! 

C. There is snth a thing as frivolous and fool- 
ish music, as mustr of a men* sentimental ami 
unnerving chararter. But there U a plenty, both 
voral ami instrumental, which humanize*, braces 
and exalt* the soul ; which speak* to otir deeper, 
better nature, and nourishes the heavenly facul- 
ties, the sympathies with all things great and 
pnoil, the instincts whereby we feel our relation- 
ship with life and love beyond these accidents of 
time. Mr. Aimer's selection, in the concert in 
question, was mainly of this kind, and those who 
really enjoyed the music, we doubt not, were so 
far the better for it, so far the better subjects fur 
the stated ministration' of each following Sabbath. 
If Ihcy really drank in the strains, their heart* 
wen? softened, and the preacher slitmM be thank- 
ful the next timo he comes to sow his seed. 

We tru«t therefore that the givers of such con- 
cert* will go on. It is only a question of time. 
They are morally sure to melt all opposition in the 
end ; and even now they dmibtlcss have the sym- 
pathy and (he approval of (he larger ami the 
better number, in Providence itself, as well as 



■ we,-k has boa entirely see,.nd.,, 
to lbs eirltenktnd of Uw Drwa: Hotbotm u4 Moui* la 
— not SWAurtAU, but tc Coks uu-e and Racist Those old 
Kilted Frrneh tr*e^Si*«, with thrtr M unities," ml their erer* 
Uxlac eiHl-aann; Aletandrinaa, tn what fc* of as, slsrc they 
inn. school or eulkgo teal-books, isull cior luse tdt moeed 
It r*sd ajaln | — OtTki of Art they noy Ui In their nay, 
hut (list way l« & dull and IhanklceM one, sod not r hotrod bp 
the least spark of iaunjinatlTo genial. Tel tl»o*i old plays — 
would that tbej sol; trttt •• rinsatenl," wt'.fa any of Uw •iutiljr 
of .Esehjtui and Softies '-henrd tn • foreign lanimaw.., and 
with sll their te.liou. dlaloptae.Iii *Mto ail character* ilW">, lr se. 
alike, hsee been aside oil atiee to as, and titled *tih luitlmka 
not their own by the ownsmisl* acting ed no* woman, whant 
silent by-play and mere nafnetlsaa of haft, white she is not 
arM-ahlnc. reflect* llsht nod mrablnjC oyer all Uio rw*L In rnm- 
nina wiUi oil the loetrs of htrh drunstle Art, wr luivc won- 
dered, and heee thrilled »n.ler tho In tbelr way perfect toper, 
snnallnns «t ILrnu. Tow phenomenon, until one has sonn-ted 
her whew compote, jand we haea only Nwn her Canaille, Phas- 
dre, Ttetw so I Androtn»n,iM.| 1* too strsnje. as Is tin phyelml 
wonuui In hex teauty strange, for as to attempt jot anything 
Be j.i ruVr .imply "crept, woodrr aiij 
It I. noo.UMUt.nnN>-. but In what |.rvc*w war 
. whettwr the (MI'S, whether as sali'foctory as great, 
t we wouM rather eon.tlrr acer all the rrhteBec U In. 
> wr hare no room tor report of each ecenlog's par- 
t«lu,M 1 ..w.p.p..r.- Hut we »y, 
M no co. Baki the opportunity of soring llavhel all l u , raw 
AatrnaJ bee ,l,oe< star. 

Ot,c word, hnweter. vttlrli no one el-o mar tHbih of— It It 
crar own speciality — la tonpllmrnl l» >tr Costa's 



and Inlrrludut. One liUtlit tliey pit" Ihe ofrrture to Mi,utt's 
7it,> : the nest nleht to Z*i»'*r/titr ; and en the oieht of 11 An- 
felrt " were pls»e.| the oeeetnrre to //^Vernn, /Olis-k'*) and 



3Urertisi,mcnls. 



ALTO VOICE 

ll'ANTirri. ivnwr.ff.Wr*^, frr an Kphnptf rhiifrh In MM 
f > rlt», Vn on* iirvd «|iplv, mtt" hit- not all tl.«* P*f|al«1ts-- 
*f * rrmrrli •in-^r. S^Urv »r>*-or>ttr< g to mu*(«-ail e\\i*~ 

dfT. r*n-li<Utt« niij Im»c ttwir a<]Jm#eii ihS* i.fllr*. 



OUBTAV ESEBS 

Is prenued to r^eler Pupil, for lastrnrrirai eei the plinn, 
V»-Mo, oe riwe. He ma> Iw adjreseed .1 the Hu.k-al Ka- 
.-..Oie. No. V3 VT^hU-ltoo Sir..-, w at h.- refldenee, So i 



A. W. FItENZEL, 

TEACHER OF MUSIC, 

M») to iilltowd at Keed'i or I! H orison's llwsk rtorws, or 
at bis rereStBce, .No. 3>l Charlee Street. 



Miss Adclaido PbilUpps 

Resawetfullt begs to awnosnsee that Ibj desire) she will (lew a 

CONCERT 

At tit* BO*TOX MUSH* II ALU «n HtrrttUT 
3k, I.t Mr. MIUaAltlt mi<1 prtwr*- r >r 

Nr«e jtn-tfTumrrjr, 

TVkfbi VlffT 4VntA t+rh. to 1 •■ nhtAlna*i| at Uir t 

Dw.ni opun at 7. «.!«»mmrnr»* «r % p'rlwt.. 



HAXDELAXn HAYDN SOCIETY. 

TN fHTt»rntn»'n-' »>f 'h* rWw(»»tT imnnunp^f that ih* a<nw| 
wrhw or BIX t'OMUHTS will W v itvn «t rh* UiA-tr IInII, 
pnmiii**. l-.bt on l*r\DAV KVKXINfl, Nn»'r J*. * 
•Ul'i Or in 

In Amrrtr-i 
br»n fuf%g*d. 
ribvt/.^itinu^.Ci.nJortnr; V f Mrun, 0r«uk4. 
Kh!I jurlV nl %r* will 1« e |fon lo fu!«n> *J»rnUn.i nr»_ 
ItBbMl ft.r it., .wrf.., «-tn«f W «bt»*n*Ml M th<- Mu»r|r 
«.f & f* ( IH;wn, tt.**.. Kl. hrwJ-oi.Mtl-- 

t^ji" 1*0 rffirv. \\ . L. KAKXl.ToN, f^rr. 

nn. neu>t-r S3, 1^55. Jo, . HuMdu.e 



tork.^ni/l^ios^rtii be rerft. 



CHAMBER 

flit 3.lrnkl55Dlin tfinintrttt tTlnb. 

■IWSllwl p«h- 



> KSPtCTCl LLV It.Sein lln-lr trlen.U anj ih 




HBNRT S. CUTLER. 

ssAeiicsa «? sin oauAjr, 

or tuk Ai>\n\r, 



ANDREAS T. TUORI P, 

TEAOHER OF THE PIANO FORTE. 
*« Plnckney Street. 

Ma; be addressed at Heed's or lUthaidsnn's Mueic Steees. 



MS. COKELLI, 

|,SM'0|tR*aitll by Ihe aejeewee 'd hU Clusts In KlSOIS* 
li tset year, pmpnses to resume the aanieatthe Mnup Chirk* 
mine's reonis. on Moiid.ii , (H. let, at 4 n>K. k. r. M . lo bo 
eoiitlnued at the astue honr an-d place on lloudwjs and Tliurs- 
d*?e. 

As It is the Intention of Mr Corelll, to ativw yownc ladies the 
orpotiiiiiicy of pmelMnii Trh». Quartets, I •lionises. »r.. 1st 
hu en-pajed the >err«» of Hi*. Uissaai as planut and arri.m- 



GEORGE W. PRATT. 

or mi ooMkicvATuKV or ki s.r at iJ:ir*ir. 

f tathtr of Sinoino, ?hrmo.tp anS (Totitiittjiotnl, 

In prleate ksaeeja or rla«>ee. 
UUIKtWUtj No. li« MVRTLK STRKET. 

ADOLPII KIELBLOCK. 

TEACHER OF MUSIC, 
IT. H . KOTKL. 



MIL HAItRIEON MLLIiARD 

Itespeetrn'ly »no<--Bnres to hi* former puiSI* 
gen'-rall,-. that be Is bow te«J> Id IMawj* nil 
f INUINU. nn the asp lirtii, a* the p,itt jear. 
No. I) I j lei Street. Ott ti, lsVi. 




HERMANN ECKHARDT, 

;EC1S LEAVE lo Inform the Mn.lral Pnl IV of ttosloei. tlmt 
he ean .leeote a Irw »*Mre hour- to jr » lt~a. inttniellon in 
Ih- hlch-r kraaehee Ol Mu.lr, aa the S.T..,t». of M«i»rt 

atldlVrtl.Jl W,!h t i.Klll ,..e,.„„.T.|,„«,„. 7t.r.,„USh Hsu, 

ie. IUe.See.re. No M i'leaasiit Ittreet. eotner of r.|war Tlaee. 

MR. AUGUST FRIES. 

TeaeTier or Mn.l.-. will '» rr»-lr I" ree.l» piiisl. tftee fk-'oher 
lVb,aj«l may leM In—s-i at ilk hoelum « Mil -l.nl Es, haus-e, 
■Jfi « ..hlnjtte. street. Of At U. realdeaww, It, Ih. I'Uee. 

NEW COURSE OF HARMONY, 
ny i.. ii. ftoiTiiARD. 

The Pl]S.ll ( l„.r, ,^]1 th« attention of -he ma«lrj| proV-tlnn 
lo Ihi. woek, an .me ew.lnentlt ralrulal.d t*> llihten the lab- rs 
of ine tewrher. and rapldl* adeattrr the peiael. |t |e rtntdiall- 
rati, a l*atcriL-it work, aeeeinf l-r-th a» a Hanual of llietrue- 
tU,n oa, the oeir hand, end a Tell.book on the *ther; and it is 
beiirted that the a^euliar inant't etc of ttve work , toeHt,er 
with (he eras larre nwltilwr of rvp l^, 4nd emit t i^.. pr.-eote 
ireat a-lrantsa-es, to t-*Ii lelioLir uid t«tier,nreraa,v -li_,|rar 
wotk of llu- kind. TWIvr. biahlTentr-atendtbe w .rk. Mr. 
Wiuitw Mhos ways It It a wotk unsurpassed In ihe laofnace. 
Mr tiuoaiii J. U na aa>s th»l It i» a work fer.j e-vtous In 
dirties,, met hndiral in arraufremenl. and ssjfll.ietitly im.oIuoa to 
enihrwre all the eaeenllalaof Che ereieral ttortrltse *d arenpl. 
It ean he orderr.1 thruurb any reepertalile Morlc eeUer. and 
wKI he aent throuxh ll.o mail oa the rwttipt of the price, 
I >1 ( 7 \ i Dostars prvpald. 

CEO. P. REED at CO., Hiibtlalirra, 
U Treauont Ft. lioafota. 



•' There ia Money in it." 



I »U«-d 



•arrtwuful m-.nufWt«n- or fib Xntonn* <m * fenff Mst*. t>T 
ifpNlnn u> ifM-tn ih* MTi-rwt w «Mlf manntViari^i; for «l"i 
wturK mn4 »*n«lnjf thrm t«, *d<1 mvlvlnf -.iHo«t»f* tw«>- 
tnnitlntlnn" fmni. nhnnt T.T\ r>( rK*> m--** rtnln^nt BiU^trUri*. 
mftnofarfurvr* »uv<l ilw*,*rr« | B 34 r l|M m»j ti rfaWtown* or IS 
•»(«4p«, nn-i miiT Ti-ry pn*l>ir» rllrortnl rT*-i<inin«>n(i*tVrn* in 
thi* prr.nH.cal* of fh* urn* aim! ollirr pbr«« ; »nr| M«n»r h\m- 
mif Unit* pbtvlml or ■whriinUrr nbtlltr, wUtie* tf>ivll tl* p«l«bi 
ri|rhl (W Mtt* V !* flfrpt Vmiiniil. rrom the ftilVnritit rre*m- 
Titt-n.i. flor . u b vvM-nt llmt fh* .VxiKroci, tn )ii varWclr-f, with 
favjw 4 i« 7 t»rt*«>., ] to 8 r«T.fc« *.f t,k. Y f 1 ro 34 ilnv xopn, fl 
tnejnc- pr>UI hM^ln ftwtVtMi>S Inrhr* -.|iitvip»ml 8fl !««»*. 
te«r •qiMK. In (trfft* fpnen *4tt l«i 11 w«?ll Bilii{Kt*l to 

ffrj trra'im | n mb**T* n Ifiiwl ltl"r\inir-n» f» »!»•.!#« I. anr| 
miiiiivtvr.f^ nil or l,cr iwril \n»t 
tnanufu'Liirwl, rumMilrj f^-ritj 
of workmen in thi*ilinVrri.t dr>p« 



• taf>nM»itmtlrtlr 
pl-vjnicm to rAwMH U 



Xrw Tnrk, .lillr 11. 1V»3 — W» iHrmW^hfTi h»»HlT« f 



ir-i| Mr Nnttlo/'t .»>'tlrvvm. w»fr ch*vtftilli r*»?>-m »*•>«•»?. lr**a 
to tho ptihlV. brllrtliiir Ihkl Mr N Yx%» by tiU rnnitant Ubor 
f-rntrr V*yr*t* *tirrp«slr<. \n prr»1o-*,F>c nn kxtrumriit wlikb 
*mr wiin-h M««rl« »lt ivlwr (oKranti'iita rf Mix !Vraptirnf> nr 
M*?lo«lron eUtw Tu r-Apw-jtr 10 pnxtnfw Wllwl fj^ll by r** 
rWtv of fxprwion anil ntpl-M'v ^4 *tr-ftt'l--<Ti ; lu rlrar, p-ar», 
ilWInri, an-1 T»»t Trrr r->wrrf«l. TOlumIb-ssi» *»<l »nlbtj four j ft* 
f»rf*-*iVMi r<f ■ It* vlmpHritv n{ rno^trurtlrm and eaae ot 
oparmUVeWi an- r^wHallr n-marknf>lr 

1fM»r C Time, i'no. Aspricwi.ronnwrlv rnmlV W Y. Ara4. 
nf Mo«lr. <* M <?*0f, r.l of Wiia-lnil Rrri-w. Two? Usance?. 
('oni| B f»r ft Ti-a*-h**r of Mu»*»-. I H Wwnttrmi , Omm ft 
Trarh^r n*f Mu«tr. flrn WAinr*., P«if Mt*»lr. Uti w rv«m>T, 
OurukUt SI. Mark * CI, „- 1 r V Tn/hrr. .1 I. K«.i,. v i>r- 
iran i*i Tln-».lw.t-i T^lwrnarlc, J Woow. C'om|<ller ' Ifoorv'i 
Enrvckrptrdu of Mu-1' f 

Ki..!. I bj ,v a II. Far, In A' V- 7V.1«ii#, Ort & 
Niw York, July 11. 1V14 — Al>r>r a a^cnrwhnt rarwTul riaaol- 
natton «f tUiw TartetW* orrbr .ftillrtm, I »tn nMlvAVI that 0»»-y 
*xrwl all Allirr nttl ln»tmtnrnt« with whl<-ti 1 am w<inal*it«d. 
rhVffj In (|iiM)i(y, powrr, n.nlrkn*w ami iw-on.i-.rw of (am, a*- 
llon or tha kwva. an.f mp-rilv to prtMlwrn mntuai by tba 

P«rrlWtx'ii rf Mi* »nr*M «M tllmlnlt.fi. 

M "tlt lUrrm, 0|>m Coedtartor aM Ctimpf»a»r. 
TW, July. Rifi. — Aftrr *r»»n emmfnlng *hr JHtami I 
ptlll ryf th* oj.tnV*n thot rh«y ar* ^•tt4t-t!y ■uprrW t* any In- 
»f rmo.ru of *Vm\)*i c li*wrl»r I ha»a <Wt 9 MM, Tbf 1 rVrkat 
jV^rroo,* dr*icnfil i«prr(ally for fnnvWllf mvncwaj.ls a|»rp- 
if«/y for p"»»r an-l rf«pw ora*. 

Tiioa. J. Out, nrganUt ft DlrK, of Mu*li\ Pt Joarph'a. 
Alf*any. S Y. I hat* »fwfully i*Eainlnr*l (hw.Confno.an4 
ran » aat tluU for pt?»nr, brawtv and 4r.rtw*v *ir (Mkh «U»- 
llrlry of tom-h an.l r,nlrkr*-. It l< 4rr|dr.«lv t*r In wlaatm l»n 
fiu as 1 hatw iw-m) of any jirrr>oti» lnw»titVm. 

Y. 8. Lwtis Orc'i ft Wrw*. of Mujr lat Prat. Ch. 
AlViny. X Y, Joly. IV/* ~I haw *iaini-,o.» ^ih tni.4 pl«- 
p-am tliv .%V.llr<«. and am nm (MfH m» lM my t^t.mnajv aa 
|o It* nrrll'tw. tn m*n**nu.vt4 U>tw, It t* unequalled by 
any tvr.f lnrtmrr-'n' I h»*r *rrr -wn, art<l l!» »w«wr 1* ira/y 
«*»w*/rf tmi. AfMln. fr*<ni It# *ff+Hkng ajnalitlrw, (krf p#-rf >nr-fr 
on rA«tf I- af-V l<> < tr* ti*i> a< ni|<MI» aj <wi Inp'ruaxot, Ihe 
pUno-for»* tinf r»'r-[t»««il In *lt»rt, I think Miriw ran W fxtl 
Ion In T*c^r.l to It, tU ; It !• f4r In a-Vra»v« of any In- 
e of (far MrlnJrta kllvJ. an.l tnd«t .-r'V »ono »u|*m»Je 
(bra rntlrvl * . H tlM v.n. 

rnnii***wr. Ot-|rani«l, Yrwrhrr 1' t. ft Itatla4 Flnawr. 
JlufTvlo. N. Y -It elftw ui* irrwat plrioura t*> rive aav oplralon 
In fomr of your -KfJi-^nn, «hirri, a^r ■*»anirnlii»;, I |.>un>l Ma- 
|>rrior in vvrry rr#pa-<t to any rr»r-d Inatraaavftt I hawr r'rr *wwn 
or |>la>«*t C 0. I i-.r Mti < .1 , Pmr of Muilo. 

I am a»1t»fir«l tbn* NwUlnpT"" .fVaTlronf mrpau alt othrr rr*«l 
It - ? r hi; ■-' I *Trr h»?r ««•«•», i »(bfti«ll* in th* rr*j aM rfiwi., 
rr|»rot,«]<Mlttv nrtofw ami po*»T. \ rnPfra«»a-i, Puffalo. 
1 alao, K A IJorKi^a. UrtraiisM ft Tnrhwr. iVTvlabd. 0, 
Pur all pnrpri*** *n a hlrh n nr-i in«rnimcnt la a|>plicablf, tb» 
jEnlWoo b tlrVldfdty Mi» t-r«t ( harr arrn 

llokKkf fttsroK, (TryaBitt St Paul'* (*h Buffalo. 
■VTrrerifltllT rwronuni-ml Nuttl^f^'a .F^lron to manuf*<-rumw 
in l rhs» ntti'iml pntilnr, »• pd»*a>avin|r eaor** ibwlralSW rbarwHrr- 
Itt'.-i anil ttio»»r In a crwatrr irgnw-. (Kan any <*hfT t+r>i iit«tru- 
•nrtit wllli wlikh ** nra •yvfutttbled. liarwor In o*bfr counrrl-**. 
The? io.firiit'a. AnVJtaarw. puterr m l imif-rrtnt' 1 of |*.n*, with 
the •imptl'-lrv rf rr«n'tr»r*|nr», am iMprrlallv pw-'nttanrvvdi<I. 

K W (H'!«Tt«,<Hw"»t H faul t rh.Loui*tll>,Ky. 
W. P. Jaihir. W Pr»-»hjrfefl*ii nt. do 
I* I, n *ai>, t!d Prrwhvt#rHn 4o 

T U HahSi v'nt'i a» 1 Mu-W* Tot»*h«rT, Clnelnnatl, 0. 
Ym-tuh fl'm.nv». (V«nil«tP ('In Mil* Jkawo. do 
II J J*wtrit. Org'l St. Joliir- H*. do 
W f l oiart*. Ilann an-l M«t!r IWlrr. do 
FI KonaM.i t. Prof Nutk, PLttabnnr. Pa. 

J. T Wahmim.. Orw t St. Pawl i. Th , Jn 
J II Mrtt^.R, lire (Trinity I'll I* ¥ fh^ieW A r do 
L T.lrV.w>ta,OTft.Plrr* <d Mn»K Harrftx - 
Jiwn.lli.iiT..«.On; e.T*wrlKr er. IWnn.Ma. 
And flfty-t«« otbrr, in W 'tw«ra an-l Mlddtt f»Ut 
TTw drtnand f-r Ibr-r it.«frtim-nt*» will of onartr be rrv*ul»tr.I 
by ttvCt*it r»f.«.oa. »htrh i- ftttlt Indlra'H by Mif *U.\r *p«t- 
r-riff tit* mulTllinlr or trwrluioiittii thai bar* I* #rr»y »»- 
■tujn/e' b#*n crnfwrtitn-. 'v pritFi.. It Miou«tit Miat ows* rota* 
|«ib% (lUatht io c*n un-l coiirn»l Mh* n»rht of tb« I". !* ; fill In 
n.-e of a f»lhir» Ui aen* «pon r*nr-t, eaeb rf th* atatr* will !•« 
oUrrr'l »epar»^rli , nrrpt Vi'ttiuWaUat frrfet Ttryinr CfTn 
tn wH,ir'»> Tern*«, nnefonreh ra«h, and ihrr* r^ual aonual 
pat own I* Blw tbr tr* Yb* L' tl . rar-epl Vl WalAW', onr-rVhlll 
rwab. and arven ei|tul annual paimentp, Yhe Intentor'a wr- 
tk*ra utav It obuint-l |W a lUotrr-l dm* alt^rewU* we*ka. If d*. 
tlnrrl Tlir dlftwrnlugc »*ll rwdlly -we that MtU i* an opf^rta- 
nlty of or* orrurrvit.* Ui rnunce lo a trry Urce. pliwant and 
pk-o,iJii61« bntlnrwt A.I t"ho wl«h to iie^bitr for rirhta, will 
pk«M> to rtilttariUtiknte iroiw^xirWrt'y at TUnil^lph, Vt , with ib* 
Inventor, whn trill gite *latH<|e«aa m proRta,r<r , and will b« at 
Nn. HO Chatham M , New- York, Not. IS, with Wo tarWtkw of 
dKo||rv*«a Tttt ivroporttk'nt (he ri«hta alrew.lv rervitiiJ arwanrb 
that ail may fw umml tliot aa focm after th# appotntment aa 
nav ta. ft larre ^Sollroti f'aeturt «HI W In r prrarjon 

n. iv v 'lrvixsTGr. 
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DWIGHT'S JOURNAL OF MUSIC. 



Novcllo's Cheap MUSIC, 

(ImportcJ finm Kngljiu),t 

389, Broadway, N. Y. 

NOVELLO'6 LIBRARY 

MUSICAL KNOWLEDCK. 

NOW READY : 
O.nfw-J', tSrr* rn'uiv.vl to nn», i«w»f in etMk, Ftia 92-d : 
J5» miviV, M », 

AT.BRnciin>ni:K<i»:ii-< .oiiM-t*.i writing ~> tiiorouoii 

IIVK, IIAUMf>XV,»li l J-nMltWITION, f u c SII IMIMM, 



_ - by »i>m\ N-whuii. 
Th. n>u-r»l .x.mvlt. iwl—1 by Vi»<tmt Ncruxo |»orm»r 



ptlr».*ll»«n.] V..4 1 ILr~v.ii, Tl,-.r«i^.lta». <* by 
ln.il. ■M W Vol. 11 »n.l 1)1 , Oui.lv W t>»p.»ill™. 
fc"h, M cwnu . by w«ll, M <><•:•. 

V. 

rvrnrs tkk\ti- r on HAimnxy Tr»R.i..tr.t k, 

<"..«tl> UllK*, fpmi Hip .'riclmil Vr»mli 1 »V*m. r ftlrm, 
75 I In p«prt «rr»|i|*>r, 1 ■• by ""<l. *i rU. 
IV 

MOZART'S pci'nxn niOf/iiMi i»a»»; ?<h»oi, — 

Tr»ii«l.itf I fvwi H>. <«"■.»» IvSu.iu X-.vru.o- ttemioMl 

cm •» by -ft-t.ii iMty^ ;iw,,„-r r'i™ ; *l TS.j 

In pnp.t «™ p ,.r. il itiio; by null, 83 cnln. 

Ill- 

PKTH' THRATISE «i CJMIK •»! rilrtHl'* SHXOIX'I 
TrmMpfd from tl* l*mi<li, fey TiikMvx lliuiorr, 

AI.A. IFwomt |>rlew f tr.fr.w , In paptT wrpnj«r, rpnu ; 
by unil, 11 'rny. 

II. 

HARXH. DR_, liKNFICAI. MIMICAL I X.» TRUITION — An 
• M to Twlon otvl L.iiru,v* 111 cn-rV lufclicll f-f Mw.lr.tl 
Knowltjtfv. Tr»nt;.*»^l r.v t. BiiK.it w\».;i:.hi^ In-tn !ln i.rl- 
pin.1 Upniuui. .*rrr.*ly I-'-' Novr-llo". l-Jl.run f-T thr IMflu.Inn 
ofllupv.: Koc-loap. |F»,i,,rr |,m-r, r.T7.-. 1 BouoJ In 
rl.,lh, ,rl«.«l..a; by until. M.TA. 

•.•Of 1I1S. w.irt, ll>o >»t 4 » f Mtlnni h«v* brrn j.rii»tnl In 
Ormnny, bt»>4»* brio, rr|irti>tol in KiikI«i»]. It .«i:|.fi lirnil» 
tklnnto ripl*j»»lpr.tii of rvrry iniL.k»J pc*ivf, frvin Hip »lm- 
l-krl na4Uirt>t>, llirourtti llir Trrtno" vl»b.'ni.-l"r.. nf rbythm. 
ilovtrlno "f tnnr", )n«!rim«.ol», .k-nwiifnty m l ntrMIr Son 
..f vomvtwJUo., uUitln ptrfernnort., »nd omunl xlurMton in 

C-HKRL-B13I S TREATI**' OX OOIXTKRINIIXT AND 
FIHIK Tton-UlKl by Mr» r»«Mj Cuui.[k«. IbeaUl. 
nut r-renrh- Tli» n>u.lr»l )..nl^n lia» *\«, U-wu «UD«nl»a by 
fcY Hr JoiUB l>JTta«>. Of^iinl.I nl I.IWn% Inn [Pi.r~r 

ptkr, #;*■>.] n.«.„.tiB.i,. l i,, k Ti.«. sits 1 b T n»u.si.;s. 

tllE (I1H1AN AXD ITS rOXSTKl lTlOX ; A Sy.i.^Mtv 
ll.nl ]bx.k for Org.eUu. nij»D lloll.l.n. «• lm«illit<J 
fr.Mt> ibr flrnnan i.f J. J. (rn.lL, OumuM ml tmlii l - rlr», 
Hlfl , bjni.ll,* I >a. 

J. A. NOVKI.WI, 



. X.» Vnt*. 

And U 1* Ifcuji unci, Kolio «^o-u», tn-1 '.'l I'oaJtrj . l«nJ"». 



BIONOH. AUQUSTO BEKDELARI 

"|t r IU. b* frt-ly 10 r«<vlt« |.0|.1!» by the l*nloolnx«f 
VI f«»l»vr 1 1» niNy or K'1-lft^..i nf lit. n^iaM nl )l*—r* 
Ctilckcrinic k ?nni», or 4t «V!i*rd».>n'* Xtw^rt! I^ivh*ni:r, 
unill Or1f<tM.T 1*1, Ditcf wLlrii tiurc ut Mft tralJolK.-, -Xo IsvJ 
HlKlin-y M<r»w- 

tt*. BLM.iulll<Lu>ol)«in| kJIra In fJnfriliir. ^>r 
«..,...(». will nw,.,. on Tu~J.y.l>f< Inn. «it«'.V»», 
I- >l . In <br M-w. ltl,i,krrln»'. «.U.n, whrr» thr , 
will b* fontluu.-J evor> turMUy 



O. ANDRE <V CO. '8 
fit?ot of Jfotn'jn antl fiomuJic jHusit, 

S, pTI^tw wTMtv, iBOVt Clltrr^UT, 

(Kjrl.Hf.) I'lllLADELI'llIA- 

IT?"A ralakfUfl of oar stork cf Fnn-lrn Mivlr, nnil *f our 
own rnhlkntlorj. b» iu« Wn |,u!,lk.l»-,l- Vu.lr >na Mnrlr 
IV >.k. Imporov.1 to nrjf r, »■ httyttiforof from licTnintiy, July, 



L. H. SOUTHARD. 
TEACIIEK OF MUSIC, 



CHICKKltlXCr & SONS, 

MANl'VACTURER* Or 

PATENT ACTION 
GRAND AND SQUARE 
PIANO-PORTE8 , 



Of LVEHV 1 

WABEROOJIS, 

THKMONT STHKKT, 
iptffl BOSTON. 



CUT 'IIC PI 0 1 1 C. AN S. 

COPARTNERSHIP NOTICE. 

WM B. D. SIMMONS, Orjin Baildrr, 

(ILrrlofnTe 4>ang bu.|oo*« In l^r-;lvoi H a. II lv ?iwmix3 
A Lo.> hftd 

GEOBGE nSHEB., 

Of Ctm^Tiilfjr, lit.** ttiU iUy fnn>«0 * l'-T*4Tl»rT*lilp for enn- 
tintilbj' rh« m* nut** fur*- of 4.~!iut«b Otnnti-. 

W# 'lr»t)j« la kf«-|> In )iitr Wsorcaiai* >»w Iin**rum*n1" fur 
*i |irW» 1rvm *¥V u- ?t.&i>«w h. tn>l »it prvp*r^( rnr-T,|:j 
f«>«>rr»tH at lb* • liocl^t oofi**w. CWvut., worth ft nut to 
912S*i£l AntwItT prunipt sn-1 f»itfifu U-s»*tHir.ti erf i-nl< n k-<i|>v tii 
tn^rtt » U-,r f tvrnanixKiwtit l«- th-** li«*rrtnf c* *xtni.lf4 to 
11 D ?niiid)i>, .ml which Imw IbJltMrM »»» r,.- wli) ..f tlili 
-ni.in.^ nmn^tiom, IHU b k J fnth» «ft»nti..n iirni UinnM 
to rh# P>or* iHn. iitr nn-1 -.rtt-rle i»*n» ttir Uj<Itwm, m tb.t 
10 IvrmM tbc.w<r nt.v mu*r H» •Uinlliui.tiu < f Hm l^txini. 
Ali-.ift.-e wblrh if rf'pii'it>* l*t tbe tiLilnr^tmnff «■( thf -11,1- 
KAurKK tA our lt*#irii-**i*t*, up*-n «hkh *v r* ly f«r u»f<.-n». 

Wtihle It will b# our mini urn] aiRl.leI>ici tn rurtiUli Oi;ti*\* nr 
A Triit »i*T|.i.'» oFT'.'rii \lt>M-*:rt.M-^ *vr, i\ f|riM>L'E or 
MTtilltTf .MTIitAHID, Wirt TOliT'lciK ('f A*>!lllV t/X'H.-f Irftin 
»M»ltK rAVOI.AULK THAN <"A\ »K Olt'fAlNKU IIUK- 
WIIKHr.. fl* tt.r f.^!t..wtr. t mww., H.rlr,- ,!,,[ > i m .»i,f u e 

fwn L-orch.1-* In :«r/e <ia»i. in t<~« »! flr<r tr m.b , mi 
WHt» rMiiittiftli'l ihf iu^»« tiiLxuir-il »»»i,f*ti»». »n.i mV. it.» .,it- 
(t<-|. »t l.n.Uw*. l/i prwrl*. .liti.l.ni nf |..Vr. -Mrh. IWli.-!,. 
Irt l>-inp ti> viirkrMTi»\tlk<l In Ui--I- p«tU uAr tr*u. Ii. «w- 
urllv If.turr* Im^iw wt-rk «t itm «.|»r.w. Owr V .nif^rf'Ty, 
lij H« rntsUitl'j tii (Mb-vTl*-* rt«i-r. rti»b'**« ,n» t'-v r»*^*t»r loii.Uf 
air*'( frniu tfic tnw: at flt't «n>l li uitij; lm n rm 
»«|irr*n]V fibf (!:<■ ■>• .-in**-*, i4 In ■rr.tric*r^t-ii, *i»*>, ■•fin***- 
n*r>ri*v attil it* (.--ft i-m unrein: lr>|, trii.*; Iijr.^hlii-^i wltlt iOwiii 
*r*Blnv. r-tfim ii> i:--l lr> in/ fwuN', tltnii-c, in^.titiji. m;itr)i- 
In-/, titf^il'liii/. 'i ir. iiliiit, i«jvrfp|f, ht>i( r*htr m*«i 1.10**-. t"K»*lVr 
-ntl ( tli " ri.ll, i;r..nnr bO-i otlirT m*j, 4< , mil ■■)n.l«tl 
by r>'**n» |-:-if r 

r*t ikr^in* m ttit fcunir*. kn>] nf thru. leli woutil 
ttirtl'lt- up ro fun.Wh lu»ttt>tiirii(». witb it Ulr |,ti fl-, » ,,r»r*i 
«l )9 rh t-v— i.f Ilk* .(tuiity mu-t r.«l l.uihtrr. Who t,,tf WNlk 
•l^Tif t.y h»T.«| th.t tUD hr t<ll*r rt«-ui^i h*lf thti to^t Ly 
ttccwtu iiirvthtntfy. 
Necond luiutl Ora*m« At all tlu.r« far 
Orilrr* far tutiUig rhwn li »T2«n« rir-jiu^tlj" Atl*L\it*l u>. And 
rvntiMtn tiken fur tanlnif by liia yi\U. 
4>I-Ji rt rv.p^lfuUy -t.llrli*.!. 

SIMMONS FISHER, 
Ko. 1 <*hul,« »<., ear. of r-^Lrtir flt. IIa-imi. 
J, iXi 3uio 



OA HI, Z K R 1! A it N , 
TEACHER OF MUSIC, 
M«y bo nwdranwl nl Wndn't Ma* Slorr, 1/7 vTubJi.tton !>t 

XX 33 W S ' 

PATENT AMERICAN ACTION 

PIAXO-FOJfTK. 

UUSTUN, M A K S . 

YOUHG LADIES' VOCAL MUSIC SCHOOL 

K- H. llt.AX IIAHn. T*««li*r. 

Thti KU^hool 1* dt^ljcu*'! fnr rho»« »h'» »l>li *i-*(a.r-« fbn 
■billtr (" r»a^ mtt^v r*n<ltl> At «'cht, tr, I l» ftirlrnUrij «-.1«ur- 
t9 tbf WtlBt- Of thtX W|V' ilf-ltif tn r.t tli*lll.--[*f- tO t«t.rh 
Moylnir lu s^liiv-U.or Um iwv ltu |i»>iriurtl»*i, fn-^Du Hi* tvit jx.u- 
ifrt. In th* Coltt*TitW>ii of rh- V. l, r , styk, « r. 

A'i'lffM, <-«rr of i»o«j. J U<tl> A Co . No 3 IV Id tor itirot, 



FIRST PREMIUM MELODEONS, 
Th* Vtry Best new ] 



MR. J. C. I). IWIiKKU, 

U'll.t b» bn^py to plvo ll».trvift^:.n In l'l«no TrTt* *n-l 
Orrvu pi™; ln», »nJ UwTUury of Mu.k. Ailr-.i .— 
Kn.wlUywnr4IW M*y JO, If 

J. THHN'KI.K, 

TEACHER OF THE PIANO-FORTE. 
Rroldrniro Ka. IV8 KurvUnrl glrwtl. 

ill rtlnrn lo Um rlly by th» IA ^ iVt«Wr. 



IMPORTER OF FOREIGN MUSIC. 

7vl miOAon-AY. xkw voiik, 

Dep'it of Eranl's Graml Planet. 

ClllVl LATINO JltSKAL tlURAKV. 

CT-ConnlMillr on bMlil V NttpW •«orli»r,it nf .\»»rlr»» 
fublirulowt. 

OTTO DRESEL 

Uu rctvinirw to town nn.l It rrwdy lo rvr.lv. pU |.|^. IU m«j 
U «Urv«.J nt UIJ>ua«iu'. Slu^l™! laHuu.s- 

CARL HA USE 

O^KKUM lib nTT\tr* aa In»tf'ift^f la TtiufMijcli Um* (in J 
hi tit* lirrxrx-V. ^ fuiin ;<l.«in{. Th* i.txntint, 

of As.ftt^ur*. l*r>fH*4onKl T««irh'-r< l on. I x^hcr* «bo 01 «j *l^h 
to BTCT.iTjf.tLwK ttbru»*l*r« fur vuHIc t««cvrt rUvia^. or 1ca*.U- 

iUi.% I* fv-y^ffu Il ; rt.pifltil 

Mr IIt.u^ tt.7»t t-*^,j|n>--fil •tth'?nin»*<-«*Pr-»>r-f Xvha* 
ltlrhird^-n. i>-I .V^hlt^tot. ft., of U. P. R«U ft *»., 1* Tn- 
lui-iit !Uiw. 

KPWARD L. ' MUSIC AND JOB PRINTING OrFICB, 



T^-S D * II W. SMITH rr.r^ifi 

thr |.ul.iir t.. <h..r lMt'l;u\ r;l> WtL 
• xhiLAi^i nr th-li Udich 

\o. 41? Washington Kir**.. 

By tnr-Mii of a nixj insibod nf stu.-t-mg, kti*>-ro only totlivm* 

fc*l»»., (lift hat* Rirrvvtl*.! tn rrlllOTlbi: tbe luf>ll ktlJ IrlLtUlig 

•n«atvl «hir«i fitr-urriy fltnrmt^otiti>i ihr- tn*4nnoi*nl, mvirf* 
tntr trl^ tonr* fu.1 rlr»r mtui nrjan-llki'. Thr «vrk>ti U prrtAop? 
■i>J rrllAt-U. »r-.l.tn.ir 'h* jwr*»>rntfr to u*r th* 101*1 r»ji.l 
m>i*\r wltrv ur vAr-vi.,.- th«tou««. Tb* #»rltii ■rTAi.p 4 10 

|0.* ^T«»t rlF.t-.-#i|.i& 

Tl»- tiiMBi.iA<riii>vr» r*vHv*.| th* f\nt PT*fe.lutYi,*-»rr »|1 rmn- 
l-fit.,r,. At the JVlr <-t Dh- MMAv|iuM.itii4;ri.nrAh> Mrrlunlo 
Aun. Utloo : a!m> •( Lb* M<-'n»)«lj'»/i ll«rUAC.k*' ¥»kt, lie. J rtt 

H BoilWlRt^ll, h t'. 

F-n- thf Curlor, IbJtTumttiU at* ruruli.bM *t rrirM Tatyltis 
tti'tn 10 

L-irytr liittrvunt-nir, w.tti ftn l^nkA of kf>#, Ear tl|ar*l« s*>1 
Mtr.*ll chittvlVrx. ftniu fcltt fk«kl. 

Thl- U.t ltiMrtiittrt.c, ktK.*!. s- th* OldiAV HAHMnXUM, 
biA Uvtk i*»*i.t»ii. lKM.ri.rr>! t> Murtr. *m.\h, »t>1 tl.*y h*T ? 

M--UCI i ■ J.IU-tl' tit« t>f--f. 

r>r»w*« *l,o nl.L C „ i.lr* H^l*nn- wtith A rlr» of | 
lt,»; „r 0„ .rv-J „( ill* ,.,.r, r.„ | m y„ r«.t, 

t.nr.rt.t .if (hr tjltJ<-U-.M( cii.u. v. 



MEYEK & TUKTIEAU. 

3uijiDrtrrs null ^nhiisjjrrs of 3Hnsir f 

BUFFALO, N. Y. 

^•AnENTS fortb* I'utlMilnf llotiH-of 0. S\. tthWJL, J A. 
BruBiwt. k 



NEW AESTHETIC JOURNAL. 
THE iHAVOX, 

A Wft-ktr l*»p*r .I»r ..(#.1 ta AliT, *--Jrr. it-*-lf tn (V »ft* r ilnn 
of ull Whu »rr tnl^rv.:r.| in ■ lir f-|f-ri'H>g Atl.l trfl- Ir.i; ln-lo- 
iiirvc^f Ali^.'K ti*r fittairlUirur* f« TUf * KAV-*.V 

A)nM*.y *r* Uu »m. Ij.-ta *,i l, ^TM».r, Ht n»i*>t>t pEiLr.. A B 

iHfcASD, IWi'lrttit <.r tl|r > t|ncr.| ACA-lrlU) «>f LVf^ll. I>»-»l.J, 
lit XTlMlTt'H. Ilt^lt K ItAOW?*, Mi XltHltl/Nl lh'»«" *iim b TiJ 

»re J^i,rowr. H,i » n- f ilillH , r - t0 WtJ <Viri». «•» H. 
\\ . Bil< .tiK. .>». ^iMrri LhtoooP. Ki-r. H. H". Bku-ow*, Jh-n 
Oilhim -i x>ti:. AL.1I - tUh. t.f <*»r uHiM *vptn*r.t wr|t*rr. A 
•rrlrt of ps|*r* 1>> III f> B J «mmv» Irft t r tbr rmSi.*ct 

M- U L|)U.r, JlvkATlO liUUUV«N, Add CO th* lAlUVVU wf The 

CrmjUQ. 

From t\* Fmntmah Gmttf*. 
W» hir* »lrt*<lj •tti.nifly rMoiRiitruiUd Thi Cicatoi. bt>«1 
rwrrr mr--t->iUtin nubLK-r |>ro»r» |t t<. Ki. ohit ahJ ni*tr wotfliy 
of Alt wu h»i« mid In It- jm-.W. No >:.nrnAl. Jerotnl l<. Art, 
tu*i »i»*r b**ti *o AWy roi.ilord'd. In thU rximtrr ; m*hJ » tt 
niero »ltb tlit *uf'[»cti It «-> rlrhi. .l***rrr«, »r h»«« no JouM 
flint it will rmutne* wh^lrtwcu* tunuct^iy ujKiti th* |Awt« 
of lb* e« try 

1'ul.llil.rd ly STIM.M1N !V ^^.:HAN^, No. 277 Jlnn-d-nr 
Vew Vtj-k. T.'rta^, *i per nitum, III AilvmAv«, }l«rk aunt- 
Iht* »ii[>f>||*>J. 

SCIIARFKXr.ElKj & luis7 
I.HPOHTEKM)F roi{i;i(;> ju sio 

II 4 VI t.tX0VKS ro 

K». 7B9 BROADWAY, eom.r of Klutk Sc. 
SKIf V 0 II K . 

A GOOD TIME TO SUBSCRIBE: 

itwK.iirs .lorr.NAL of music, 

Poblishttd eT*ry Saturday, at 21 School Bt. Bo«toa. 
Two nollurA %trr annum, In iuI*-oncc. 

Durlvj; the thrrr jnn »1oc« It waj «*uMUt*«J f thl« J rtt si 
tMA u>«< «.1h -xintlntnlly itxm<lDX fkror, and It will n'rf 
upon in EIGHTH V0I.UMK wl;h th* »oinWr for *Atm Juj, 
Qc-toWr f.Ui. 

lu routcn1» rwlAt* BiAloly to lb* A« of ilmtr, >>nt rritJi 
fLAMim At tho whole .VorU of Art ADd of fVJIf* l.tivnt-ur* j 
)a-*)u«!lB|r,L tn'tn tim* (f» t.mw— 1 CritlrAl (UrVwt of Catorrrt*, 
OnUorvM, 0|»*ru ; wi'.h tiiu*ly AluUy**.»f th* oo<nl'l« n c-ik* 
bftrfbriniHl-, wcrxmtilf *f LlVrir Cooipo**'r«, Ar. 'I. Notpr*^ of 
N«w lliwlc. 3. Nik-irAl Sm from til |*rti 4. C.rr**- 
pondi-iicu from muflrk) prr*ooi «>bd pUr««. J. ut. 
mofkAl FtjWf, K-i»'»ol», prrltM]*, Authcr*, ooinp»l;Von>, 1b> 
rtnimrnloi ttfttorle* ; Mu>Ii»1 Kdur*tlo« j on Mu*tr 1b lt« 
Mo»»| ?i^Ul f AtaJ lUIiglouf bw.riuK*, on Mtixic in tb« 
* Imrrh, (h* (ot>^M-r»ui, tli* ThcAit*. tli* i'k»i B l*t,. ni i 
tli* Stir-Jt. Ar. fl. TrinMUthMM fti>« lb* Utl <w*rn*Aii And 
Kr*tirh wril»r>«p«>ii Mu*Ir And Art. 7. Ofv^jon*.! ,\-4»fn uf 
Sr-Jllpliili', I'slntllig, Ac. S. Otlglnsl uuil Svliifad Vvrm*, Ar. 
L~'*B-vk nuniUr4. rroai (Ut romn.rootiuri.t,csxi I* fur. 
|A,wt.mi.lj 

J. S. IrtVinnT, t!1 Pat.^L ?i. 



TERMS OP 

rirwt Inwrtlon. n-r Doc. Ki tt», 

Kjirhmib—Htitnt iiiArrtloii, j*r lino.- 6*ts 

for oo< oolutnn, I YM linwj |lr-t ln«.rtl..t 1 i»l 

Do do i^vli tub*c<|U«oi *u ill 

Hc-?r Ul tto-k"^ |lMArtl>,e ' 
l*>rtDtiit> rc|uir»-d ln»>i 
(.asrUri) iuAdTALK*, 

No. 21 "bcHOOIa 8TR15ET. 



Digitized by Googl 




<2* 

% |)apcr jof %xt anir ^iterator*. 




Wholb No. 1ST. 



BOSTON, SATURDAY, NOVEMBER 3, 1855. Vol. VIII. No. 6. 



Slight's Journal of ^ttiisii. 

PUBLISHED EVERY SATURDAY. 

TF.IIMS : By Mail, S2 per annum, in advance. 
Whan loft by Carrier. »2,50 •' 



J, S. D WIGHT, EDITOR AND I'ROl'EIETOR. 
EDWARD U BALCH, PRINTER. 
iy OFPIOE, No. 31 School Street, Boston. 

SinSClUI'TIOXS RECEIVED 
At iixorrii'y. of publication. 21 s^h~>i st uwino. 

It, NATHAN IlICHAUDSOX. •<*> n-uhlajrhia *t- " 
•• .JKOIiaK P ItKKD A 00 HTr»m....t -taw, - 

A. M LICMXtl. I'swUmec, R I. 

" C. BSEUSI.IO. »ru.l»»y, M Ynrk. 

" »llHKfK\UKIKJ A l.l.l.*, TIB Bi™l«.v. 

" OKiHUIB DlrroN, J« IK»h».ri,r. N Y. 

" O ANDItK A CO. ... U tow* Mala h. I'blbublaliU. 
" JMIIV II MKIUIR, lilt-twy, 1*0. 

" MlLLfclt A BKACMAM. 1*1 BjIiIwoi.- Si lUIMwim. 

•' W. II WMIBAUN * CO, Hofoaao*. Mo. 

" «'. r L'ULBUK**, Gtntlaaatl, 0. 

- HOLBRUOK A LO.NM ttwiloait 0. 



Lifo of John Sebastian fiach ; 
wtrs t Man »«» er ■■• cnvaaman, it i. », nub- 

(Conllnaf*! froai p. *M ) 
John Sebastian Bn h u» now thirt v -two year* 
of age; l.e had made snob gool use of bis lime, 
had studied, composed, awl played so much, ami 
by this unremitting zeal ami diligence acquired 
such a mastery over every part of the an, th.it 
In* sfisvd like a giant, aMc In trample all around 
bim into dust, lie had long liven regarded with 
ndrniraiion ami wonder, not only by amateurs, 
but by judge* of llit* art. when, iii Ihi* yt-ar 1 71 T, 
Sir. Man hand, formerly imii-li celebrated in 
France at a performer on the clavichord ami 
organ, came In Dresden, where he |M'i'loroie'd be- 
fore the king and obtained such apprtdalinn, that 
a large salary was offered h:m, il be would engage 
in hi- majesty's service. Mart-hand's merit chiefly 
consisted in'a very fine and elegant style of per- 
tbrmanee; but his ideas were empty ami feeble, 
almost in the manner of Couperin. at lean as may 
be judged by bis compositions. But J. S. Baeb 
had an equally fine and elegant style, and at the 
same lime a eop'nusncss of ideas, which might 
perhaps have mule Marchand's bead giddy, if lie 
had heard it. All this was known to Voloniicr, 
at that time ditvctoroif the eoneerts in Dresden, 
lie knew the alisolute command of the young 
f icriuan over bis thoughts mid his instrument, and 
wished to produce a contest between him and ibe 
Freneh art;*:, in order lo give his prince the 
pleasure of judging; of their respective merits, by 
comparing them himself With the king's appro- 
bation, therefore, a message was dispatched lo 
J. S. Baeb, at Weimar, to invite him to this mil- 
oical contest. He nrreptnl the invitation, anil 
immediately set out on his journey. l.'pon Bach's 
Arrival in Dresden, Volutnier first proeuml hitii 
an Opportunity secretly to bear Mar< hand. Baeb 
was not discouraged, but w rote to the French ar- 
ti-l a |H>lilo note, furinally inviting hint lo a Matt- 
cal trial of skill: he oir. n d to (day U|khi the siiot 
whatever Man-hand should si t before him, Imt 
rw|ue=teil the suae readiness on his part. As 
M;iri h.ind accepted the challenje, the lime and 
plarc for the eooteaS wetvr fixed, with the king's 



eonoont. A large company of both wxes. and of 
huh rank, assembled in "the house ol' Marshal 
Count Fil ming, which was the place appointed. 
Jl.ich did n<tt make them wait Ion*; for him. but 
Marehand diil not appear. After a long delay, 
they at last sent In impure at his lodging-*, and the 
comjiany learned, to their great i\stonidnnent. that 
Man-hand had left Dresden in the motning of 
that day, without taking leave of ant body. Bach 
alone, therefore, had to perform, and excited the 
admiration of all who heard him; but Voluinii r's 
intention, to show, in a M'n«-ible and striking man- 
ner, the dilTctvnec between the French and Ger- 
man art, v*;*s frustrated. Bach received on this 
occasion praise in ahtimlani e; but it is said that 
be did not receive a present of 100 louis-d'ors, 
which the king hid designed lor him. 

He leid not long relumed to Weimar, when 
Frince Leopold of Anhalt-Cothen, a great judge 
and lover of music, invited him to take the office 
of tua-tcr of his chagel. He immediately entered 
on ibis Office, which be filled ueariy six years; 
but during this time (aboot 1T22) took a journey- 
to Hamburg, in order to pcrlbnn on the organ 
there. His performance excited universal admi- 
ration. The veteran Keinken. tltrn near a hun- 
dred yrars old, beard him with particular pleas- 
ure; and ill regard to the chorus, '* .-In Uusnrr- 
yiMS'sw linbyltm*" which he varied !br half an 
"hour in the trie' organ style, he |tuid him the com- 
pliment of saying, "I thought that this art WH 
dead, but I see that it siill lives in you." U-'inkcn 
hini<clf had «omc year* bi-fm* cfimpo*s'd that 
chorus in this manner, and had it engi-'iicd. as a 
work on which be set a great value. Ili^ praise, 
then-tore, was the more Haltering to Bu b. 

()n the death of Kuhnau, in the year 172.1, 
Bac h was apisjiutcd director of oiusic, ami chan- 
ter to St, jlitHua-.'s Scbisil at Ls'tpjtig. In this 
place he remained till his death. Prince Lcopuld 
of Auhalt Cot hen hid a great regard Ibrhiui. and 
Ba< h therefore left his service wiih regict. But 
the death of the prince occurring soon after. 1h' 
saw that Providence had gnid.sl him well. U|»>n 
this death, which greatly afflicted him. he com- 
|«s«kI a funeral dirge, with inanv muarkabl) line 
duulile choruses, an*l cxi'iulisl it liitusell'ut Cot ben. 
Tbat in bis present situation he received lie* title 
of master of the chapel from the Duke of Weis- 
•cnfcls; and in the year 1 736, the title of court 
ConpOHf to the King of Poland, F.leclnr of 
Saxony, i* of little consequence, only il is to be 
observed that the last tide was derived froiu con- 
nei lions in whi' h B;ich w;ls engaged by his olliee 
of chanter in St. Thomas's Scboo.. 

His -eioiid son, Charles Philip Emanuel, en- 
tered the service of Frederick the (ireat in 1 Tin. 
The reputation of the all-surpassing skill nf John 
Sebastian was at thii lime so extended that the 
kini: ofien heaisl it mentioned and praised. This 
made him curious to hear w> groal an artist. At 
first be distantly biutcsl to the son his wish tbat 
his father would one clay come to PoNlaui. But 
by degrees he began to ask him dircc lly, why his 
father did not come? The son could not avoid 
acquainting his father with these expressions of 
the king's: at first, however, he could not pay any 
attention to iheni. lse^iuse he was generntiv too 
much overwhelmed with busiucw. But the king's 
expreseciooj being repeated in several of his son's 
letters, he at length, in KIT, prepared to take 



this journey in company of his eldest son, William 
Friclcmann. At this time the king bad every 
evening a private concert, in which be himself 
generally performe.1 some concertos on the flute. 
One evening, just as he was getting his flute ready, 
and his musicians were assembled, an officer 
brought him the list of the strangers who bad 
arrived. With his flute in his hand he ran over 

musicians, and said, with a kind of agitation. 
'• (Jenlleuien, old Bach i> came." The flute was 
now laid aside ; and old Bach, wlto has) alighted 
at his son'* lodgings, was immediately summoned 
lo the palace. William Friedemann, who accom- 
panied his father, told me this slorv, and I must 
say that I slill think with pleasure on the manner 
in which he railtad it. At that time it was the 
fashion to mako rather prolix compliments. The 
first appearance ol" .1. S. Barli liefore so great a 
king, who did not even give him time to change 
his lictvclling-dri k ss for a black chanter's gown, 
must necessarily be attended with many a|iol- 
ogies. I will not here dwell on Ibi-so apologies, 
but merely observe, I hat in William Friedemann's 
mouth they made a formal dialogue between the 
king and tho apologist. 

But what is nan important than this is. that 
Ihe king gave up his concert for this evening, and 
invited Bac h, then already called the old Bach, 
to try his fortr-tnanox. uuideby Silbeimann, which 

•"•"••I .11 - >' •>! I - 1,1 l *•• 'lb' 'II ■•!- 

ciaivs went with hiiu from room to loom, and Bach 
was invited everywhere lo try and to play uu- 
pt eutcdiiatcd eomiKSsilions. Alter hi* had gone 
on ficr some time, he asked the king login* bun a 
subject for a fugue, in order to execute it imme- 
diately without any preparation. The king ad- 
mired the learned manner in which his subject 
was thus executed extempore; am), pmbibly to 
see how far such art could be carried, expressed 
a wish to bear a fugue with six oblig.it'> parts. 
But as it i* not every subject that is I'll tor such 
full harmony, Bach chose one himself, and imme- 
diately executed it, to the astonishment of all ptc- 
sent, in the same magnificent and learned manner 
as he had done Uial of the king. His majesty 
desired also to hear his performance on the organ. 
The next day. Bach was taken to all the organs in 
Potsdam, as he had before been to Silbermatin's 
lone-pianos. After his return lo la'ipitig, he com- 
posed the subject, which he hail received from the 
king, in three ami six parts, lidded several artifi- 
cial passages in strict canon to it, anil had it en- 
graved, under the title of " Musikaliscbes Opfer" 
(Musical Offering), and dedicated it to the inven- 
tor. 

This was Bach's last journey. The indefati- 
gable diligence with which, particularly in his 
younger years, he had frequently pvosed days 
ami nights, without intermission, in the study of 
his art, had weakened bis sight. This weakness 
continually increased in his latter years, till at 
length it bmught on a very painful disorder in the 
eyes. By the advice of some friends, who placed 
great confidence in the ability of an oculist, who 
Eld arrived at Leipzig from England, he ventured 
to submit to an operation, which twice failed. 
Not only was bis sight now wholly lost, but his 
constitution, which bad been hitherto so vijp-rous, 
was quite undermined by the use of, perliajia 
noxious, medicines, iu l deque C' o of the opera- 
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tinn. Ho continued lo decline for full half n year, 
nil he expired on tbi< evening of Ihc Hutb of .Inly, 
1 710, in lite 66lh war of his ago. ()u the morn- 
ing of the tenth <i:iy Udirn- hi* d.ath, he> was all 
at once able lo see ng.iin. and to bear llic li^lil. 
Hut a few hour* afterward* lie wit* siircil wild nil 
apoplectic fit: this «u followed by mi infJnuiiiiv 
tory fever, which hi* enfeebled frame, tiotwitti- 
all passible medical niil, was unable l« 



Stu b waa the life of tinn remarkable man. 1 
only add thnt be was twkx married, ami that hi» 
h;sd by his first wife seven and by the scr-ond wife 
thirteen rbikln-n. namek. eleven sons anil nine 
daughters. All the ssms had admirable talents fur 
music; Uuhcv^wcr* not fully cultivated, except 

|T.Uc.ni««d) 



AN OLD BALLAD. 

W. Sn J tha Mlosrtn* to tlx " t'urtasw " rolleetMl far the 
PhtlKtrllihU iMl.ii*, by -dwlil Karl," »r» «•}• of It ; 
"Tb. (ol^wlni ss-rwurte W1U.I 1. .nnirwlisl mudernsstsl fn.in 
«-i)tmi In the 'S-I.S .»d C.K.I., print*! from * M* ill 
Callitlton.' It »u wrttun about lb. } cu ICO." 

I have a young sister 
Fur beyond the sec; 
Many are tlie presents 
That sbe scute me. 
She tent me a cherry 
Without any stone. 
She tent me a pipeon 
Without any brine; 
Without* any thoroes 
She Mint ine a briar. 
She baihs m» love my lover, 
Anil tint without « 



How can a cherry 

Be without a stone? 
How can a |>iret*i 

Ite without a bono? 
How ran a brisr 

lte wi'boat a tharr.e '* 
Anil who e'er loved without desire 

Since, true love first was born? 

When the cherry wn» a blossom. 

Then it hail no >tuaO| 
When the ilove was in UK egg, 

Then it had no bene; 
When first the briar sprouted. 

Never a tlKirr>e it here ; 
And when a maiden ban bor love. 

Oh then sbe longs no roiire ! 



Letten from a Country Singing Teacher. 

No. HI. 

M , Otrr S», l«t. 

Jon* 8- Dwir.ttT. Esq.. 

/W Sir.— 1 promised, with your permission, to 
try my hand at giving yon mim idea of the diflUub 
lies wo •• psalm-singers" tnret with in our enihnvors 
to aid in the progress of a belter musical Ustc. Here- 
tofore a very strong prejudice ha* existed in the 
country town» against any one who devoted himself 
to tlM profession. Teaching music in any of its 
branches wa» roiisMcrvd derogatory, and the singing 
master especially was "a poor tool." When 1 wa« 
thinking of entering college, with small means, I bad 
a convcnuitioo widi an uncle, living forty mile* ftom 
Boston, upon my prospects of being able to work 
my way through. I mentioned, among other Mini 
of earning something, the teaching or music. " l)o 
nn> thins 'hat is hoiie*t ami honorable." said he, " but 
don't think of turning tin^in™ matter 1 " 1 ran im- 
agine what he would say, if lie were still living, to 
■ee me making that ray profession. I am not alone, 
However; mauy grnduateaof didcrent colleges leach 
music, and. if I am not mi-informed, even your so- 
called aristocratic institution at Cambridge baa her 
representatives among us. 
This feeling here in the errantry tnccti me at every 



turn, and in places like this, so large that tui i-:iy ii 
di tided IntogradCK, the 'Mjutres aud other dignitaries' 
families are unknown luni's lo the ' t-ingini; mn»t.-r', 

Winter t*fiuv last tW (^nlvinist snriety here, which, 
with the exi. jiii.m of the Episeiipulinn", is the most 
ari^tnerntie. ninl is Indeed nmelj the largest, employed 
me to teach a singing sehool. and 1 have tlse best 
reason to suppose tluit 1 gave full satisf union. — 
namely, in that tlicv have since employed me lo take 
charge of the singing school in the church. 

Hut I am before my story. 

The cau.-e of having a icIkkiI at all a: that time 
was the neccs>l:v of doing Munching lo fill up the 
singer's seats, or. to tprak plainly, to do something 
towards having any singing at all. In the Kpiscnpal 
society two or three musical families, the nio-t uri>- 
lo<rniie jx-oplc in the place, sustained the choir, 
silling themselves in the seats, aud making a sort of 
high-born nllair of the thing. The result is very 
ijood mii.ii- III the McihiKlist society, where there 
i. n,-. ar;«;r,eraej-, a'.l «lio ran sing nt all collect into 
the seats, ami what lliey lack in aek-nce they make 
up iu real; and there too it goes very well. The 
Unitarian society, small hut rich, has a hires! ouartrt, 
very rare in this region. Hot the birge, rich Calvin- 
istrc Six icly had had all kiudi of trouble. As their 
numl^n increased ami .oinc grew wealthy and >ent 
their daughter* away to lie eilueated at academics 
and hoarding nchoolx, n gra<lual separaliou into 
ranks took platr, until at lrnglh Miss Junes — nut the 
real Daine to he «ure — would not sit in the seat wilh 
Mia* Smith \ The one having spent u year away at 
school and being tlie daughter of lire store keeper, 
and the other a nirl who worked in Mrs, James's 
milinei's shop I So one after another left the scan, 
as 1 waa to'.il, on grounds of this sort. Hut another 
trouble was in the ambition of t*so or three would-be- 
" ehorislers'' or leaders. The plan hnd lieeit pursued 
of having the singers choose one of their number as 
leader, and parties had grown up, anil sometimes all 
one parly sat below, sometimes lire other, and at 
other times all. On one ocvasion, and that too when 
a stranger preached, the ilrst hymo la the morniug 
waa sung by a siuL'Ie man, and the preacher gave out 
no more 1 Ao attempt was rauile to get the con- 
gregation to slug, but this proved a signal failure. 
At length the clergyman, who is one of those rarities, 
a preacher with a real love aud understanding of 
music, declared he would not endure such a state of 
things, dishunurahie to him, lo the socittv, aud to 
that Itcing whom they pretcnih.il lo woisliip, and to 
whom they ought to sing praises. 

Money waa raised mid I was employed to tench a 
school. I had some seventy pupils, and llatier my- 
self that they made good progress; certainly Mr. A, 
the minuter, compliment, d me highly, t.reat things 
were hoped from this school, and no sooner waa it 
finished and I away, than an altrmpt was made once 
more to form a choir, l or a few weeks all went 
well, lsut it was one thing lo the young jseoplc to 
meet on a week day evening and have a good time, 
under the guidance of one who was ]>atd to lead 
them, and «|uite another thing to come together on 
Sunday and undertake tu sing under the lead of 



they 

and who did not know just their favorito 
tunc* and all that sort of thing. Then, too, the old 
rivalry returned latwcen A, U, and C, and they were 
soon as badly or) as before. 

This led to a reipieit for tue to undertake the 
eliarge of the sinking. I ncvf|-led, and ti|<ni a cer- 
tain Saturday evening, aeeonling lo ajipoiutmvnt, 1 
met such as felt disiKiscd to join the new choir, 
and fuuud tu rm astonishment the vestry full of peo- 
ple of all ages fiom tlfty down to a dmen. Well, 
there certainly was loo mu<'b of a good thing. It 
would be nselesa to tell all the steps tukrt) to 
make a selection ; it finally ended in my making pri- 
vately a selection of some iwenty five of my best 



singers of Ihe winter Isrfore, and in getting the ill 
will of at least as many mure. The organist, I am 
hupjiy to say. is. a msn of a thousand. At the ont- 
se: he was kind enough to say that in nil that con- 
eemed ai-c>)in;iani log the vo^al music he was en- 
tirely under my direction, but that he expected to 
have tin irit^rferem-e frtun me in rcgnrd to his viilun- 
t.ities and the lik-. To this I heartily subscribed, 
ami no two eier «ol aluug letter lliati we have done. 
This by the way. 

Xuw came my task. The gentry of the parish 
con-inued to >n l>elow. Young ladies, upon whose 
musi<al education had been spent I don't Inov how 
much, could not for a moment think of joio ng in 
tli" praises of the sanctuary, ant titer ; Mry >u in the 
seats with common folks ! Many of those who hnd 
Iseen arrostomcd to sit there were utter strangers lo 
me, and yet were offended at my not having sought 
them out. given them the chief places, and taken 
their advice. How could I do anything of the kind ! 
I did not know them nor their rapahiliiiiM. I 
did know what materials t had. jnst their worth, 
and their worthle.sness. At all events, there was 
material nf whi. h something might be made All 
were young ; none rapablc of singing anything hut 
very simple tunes, and with such tunes we made our 
first essay. My first ropiest of the parish committee 
waa fur a set of new books, containing a higher grade 
of music than they already liad ; ami. the**! obtained, 
there is no telling the labor aud pains I took tu drill 
thn choir into some appreciation of the dilferenoe 
Isetween goisd and liad, and into so much skill at 
would enable tbera to sing the good. In perhaps 
three months I Wgan to feel some success attending 
my efforts. If I had had two young women of taste 
aud musical culture at the outset there would have 
lieen no difficulty. But all such kept aloof, and the 
gond girls who cninc to lite choir meetings regularly 
and did the Very best they could, and also came as 
much from a sense of duty as from any gratification, 
were lat.ortiig girls, "our noble Yankee girls", but 
of course without the sense of musical lieauty 
which iVy h id never had a chance to acquire.— 
I had two or three really fine voices, aud It soon 
became a passion with me to devclojic them. Could 
my wife have been with me, it would have helped 
very much, but thai was Impossible, 

But I am making this rommunii-ution too long, I 
fear. Let me, hawevur, mention one little in< idi-nt 
that occurred sonic three months after I "entered 



A Fair was held in the vestry for some charitable 
purpose, and great were the preparations. All the 
gentry took hold of It in earnest, and it was really 
a beautiful sight, as one entered the room and saw 
what taste could do, when the will was there. My 
new choir had practiced some good tunes and pices 
for the occasion, and of course I went over to assist- 
As I entcresl, here a face .truck me which I bad only 
seen in church or at the door, as a eat may rook 
n;.on a king, now all wreathed in smiles, selling 
lair post office, There another, the 
selling lottery tickets, like any 
girl, behind the counter, only they went by another 
name. There another young lady, who had relations 
in Boston, behind a table, serving out lemonade, tea 
and corTee. and «o on Tlrcy were taking up the cross 
and hunibliiig themselves all for the glorv of God : 
hut though they would lake pari in ibis work, fining 
in the seals with the very yuung hidies with whom 
on this oc. j.inti thry were on such intimate terras, 
that never could la- thought of. Well, w* sang 
" Hail auidiog raurn," — very appropriate, you may 
think, to be sung nt an evening fair ! I did not select 
it, however. And several other |ucces thai were 
within our powers, and then, after a panse. It waa 
butted about the room : " Miss Junes is going to 
sing. r Whether that had lieen kepi secret or not I 
do not know, 1 knew nothing of what was coining. 
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Now came Mi«» Jones towards tlw piano, wiib it 



from the city for the oee»>ioti. I vtjo minding close 
l>y tlie piano when the took win opened and pat 
upon it. My heart leaped (o we " With verdure 
elad'' ! It was long since 1 had hnd llw opportunity 
of hearing anything uf the kind, - cabined, cribbed, 
confined'' to my daily task Tlw young man played 
delicately an J well, and it wan eu.tr to see that he am! 
the (inger had lull understanding, and thai the noulil 
Dot sutler from, atiy fnult on hi* part. Oh, how 
sweetly *he anng! Just thnt full. penetrating voice 
which com to my heart, nml withal fiilly Imbued 
with that nameless something which speaks of refined 
and intellertunl rmi»icn1 culture. A duet followed, 
»nng by Mis* Jones anil Miss Adams, whose flltorlid 
jimieo to ill* soprano, and so some half n dor™ 
pieces followed each other, each exciting me more 
and more, uutil the lean rolled down my cheeks. 
I stood there unnoticed hy all «are » few persons, 
who evidently were wiitc-hing to ice the effect all this 
would haro npon " the new chorister." As tlie la»t 
piece ended nnd the lingers rose, I forgot all about 
tht Aitfctntc of ntnl; and exclaimed to MU» Jones ; 
" Oh, if you would only tit in the clnger. - leau I 

You should have seen the look she pare me ! 

Voice could not have said more plainly : " Yon 
•joging master! '■ I oro nfrnid my humility w»» not 
much increased by that look. It pare me tenfold 
energy, and I determined, if melt a tiling was ia the 
bound* of possibility, my head loprano »inj;eT, a 
girl who wanted nothing hat cultivation, should yet 
render Mi's Jones * presence in the choir unneces- 
sary. Respectfully Yours, 

V. E. G. 



THE AUTTJSfNAL EQUINOX. 

bt u«v. ». l. runitiMiiiAsi, n. p. 

Room for King Autumn ! Room! 

ie wantnci queen, has ma to doom, 
And died. With w.rliho din. 
Tho nnt* hut bounteous conquerer nsarcbe* In. 

See llow his banner* By, 
Tbe punfslori* tA cloud and stain-streaked sky. 

Iftrk to In* r^pc onri drum, 
On the fterce bln-*t their Mormy clnnjcors come;— 

Tliey whisllv and lliey next 
O'er it* wide ocean, tliroush the narrow street; 

While to their temble call 
The surges mount, noil tree and turret fait. 

ean.ton on the air 
Flashes and ronr.. It Is hi. >,gn I 11 jom there ! 

Now he is sitting crowDed; 
And poldcti sun«et« beam his brow* around; 

And tutlly nroiillde bnnrs 
Warm np tho thin leaves of lr.s mnttlrd bower*. 

At night the moon's pole fuce 
Rise' before lt» time, tn do bltn grace. 

X».w plenteous fruits — not such 
A* those before litem, mouldering toon from touch, 

1'uL bnr-Jy, ripening stilt 
Fee us* k.nig hot>ce— the patient £»rners 611. 

O equinoctial time, 
Whose day* are southing toward* the frosty etiroo 

Of tliks strange life! In rain* 
Of storm and wralli at lint thy power Invade,; 

And at tlie ominous rule 
Which Suture, "hikes it, a p»»tr beort may quail. 

Xcw Kinp, be good to me! 
l^t me thy mellow favrws p>«nj me sx*. 

And suliielliii:^ laid in -Uire, Jnf're. 
When |enve« hare dropped and (lowers will likwnt no 

Aod take nee. clcna away 
TUe genial ^Iow>» ttint wanned a luiijer dnv. 

Hnntcr*' nml ll*rre*l mi^in, 
Lootb to de«ert, and coming np »o snot, 

Be emUrtDt to my mind 
Of lor.-, that when most wwlel shun most klnl; 

An>! all thlt erirosen "K^t 
Br-a-.:.e t .f parllietn l h.ve» anj no 'jn'/S-te rest. 



Binry Abroad.— Ho. 23. 

liKHLI.r, StiT. M — Ln>t creuiiij nnutherof lhf«e <le. 
Pghirnl operas of eornnvjn life, tike Cherubim's " Water- 
carrier." Wi-;»r* " S*f-s I'sttiily," and Itririn'!! "S-in- 
nnmliutitt." Thi« I, ft,, AM,- 4 , lt*,t, (Tim V, ^le's 
Kyri''.| the teal by Cilii. v<>5 HoLTxr, tl>e mmi? by 
Kn*.v7, tiLAUKH, born in 17«, at the time uf Uectlio- 
ren's tUatli Kspellmei^ler at one of the Vienn.v tbe«tres, 
abcut l»ai cnlle.i to tlte K'»il)t»'a.|tl>clin« Tlientre iu 
Berlin, and in 1S4» Iwlding a sim.lur pnsjtieo in Coper.- 
Iiajren. 

Pndinbly no theatre In the world ever narpnoed the 
Kijiiitsia'hisclics in the variety and eacelience of Its pee. 
furrnaucc* for so long a pcriud ns len years. Sswtau 
u ns fur tbreo or fuur veurs prima donna there, and the 
trc-upe in general was wtnrlhy t-f her- Cut I cnnriot stop 
to give n hutory of tltst concern. It Is eriouj;h to say 
that in (tie winter of lf-33-t, ths A'lUr', If?r§i wtls pro- 
duetvl there, and lliat last »ulumn it was revived for 
Waonkb upon the su-|e of tho Itoyal Oiiera. 
This i* the story. 

A»ay up on the Ciiuit Mountains, just opoin the line 
between EUihetlha 9wi Silesia, some IhnUMiuds of frt-t 
nbore tlie plains he^.w, lived tlm oM liept-ninn, Fntliee 
ICenner, with his wife Veronica, hi* son Anton, and his 
adopted dnufjhter, ilari.-t. One summer clime n y.mujr. 
w.auu tliltorra'id entered their sers ice. She was the 
-ife of Bichml, now the f.Tre.tcr of the lor.) of tli»t 
trnct; bat he having deserted ber.shc had fled 
iJJ from the taunts and c.tumnie. of 
those alio knew her and believed her not the wife but 
mistress of Itiehord. Her child she kept In « enve near 
the house of Itcnner, where sbe spent every spore mo- 
ment of her tiaie- 

The ptay opera with lier nppcarnnco at sunrise en- 
gaged in her duties as temint. A recitative and nlr 
muke known her sorrows and her still living affection for 
ber husband. It appears, but not very clearly, that her 
koowledje of R chard's pretensions to the hand of Mart* 
—a match which Veronica la ar.xioas to make, that 
Anton may tot blru 11 richer wife— is what led Hose to 
como hltlier foe refuge- Rose's air is Interrupted by the 
approach of Ciisslnn, a smu£»ler, whw comes clumbswing 
down the prec«|>ico behind the bouse. A 'cene mo«lty 
of spoken dtal'igtie (thank tlte stars!) follows, in which 
Cassian wilt have a kiss from the new and pretty girl, 
and Anton cosive* ssnjErlty to her rerun, nu.si «.c Into a 
trio and qnarlet, wbirh is very natural and funny. Tho 
two smngjtlers, nw Cussiao is juioed by Lamrn«. Fa- 
tlier ItenieT and his wife have parts full uf comedy, and 
I do in* know vibcii I have IukI so good a hiifli. In 
the second net is a most eap-tal scene, where the smut;- 
eters prtsture a brisket of llungitrian wine, each drinks a 
bottle, an-1 Kstlier Benrier yers ilecidedly ' over the bsy*. 
Bicblinl, eatly In the first net. c--onrs up the mountain on 
his way, if passible, to reach lbe nest uf Ihe eiij^le, away 
up there on the pinnacle of rock,— a |,lne* neicr vet 
reached by men. though, it ha.l U-en atlemptcl with oth- 
ers by Father Rentier. 

In this aeene, MarU tells Richard, in a trio, thit she 
loves Anton ; Kichnrd, d*|>rived of ber love, offera his 
hand aa a brother ; upon which Hose rushes from the 
bttiise and join* in the trio with, "Trust him not'" 
This ia a very fine scene, and the music, though not 
vreat, is eiceedinitl) nne and appropriate The sur- 
prise of Ku-hard, the aatonishrocnt of MarU. the of- 
fended womanhood of ltose, are eacellently r;ivcii. 
The scene is broken orT, Richard hurrylnj up Ihn 
intiiintalns, by the approach of Anton with a crowd of 
villagers from the valley, who have come up to assist 
in the hay harvest of Father Renner. Stnging and 
lUlu-iiix and fun and frolic are the order of the day. 
Cassian tikes out inn'.her Veronica, and Kcnutr, trip- 
ping nlonj beside tbem with his f.lt circass, Anally 
gets so eviited that lie dctenninea to join the donee, 
not with any of the maidens present, he has a partneT 
In the house. Uc goo in, and partly by force, btilHjs 
nut Hose. Upon their uppeararice the danee ceasea— 
" it"**, Hose ; yea, 'tis she, the runaway, the acanda- 
lized. the dishonored," &c, frum the chorus Poor 
Hoee: yua aliould sec Johsnnn W'agner't face, her 
shrinking, her ip iny ! The dincc ends, the hay-ma- 
krrs gi into the fkld. Vcrooiri is all indignation. 

all pit;, lie hi* aloli^ mid e«1frt;„'ly h j:nor- 
of o,u.iilci:i!ig w.lli hli w-:f>,aad then cr.e in 



which he pitie* and conoulcs Rose; and the audience 
I who hare shaken with laughing at the llrtt, «hed teare 
I at tbe second. Rnac opens her breaking heart tn the 
good old peasant and tells him her snd story. Ilut 
1 now that Miiria its aafe from Kichnrd, she calls Anton, 
and telling him that the is a wife, she joins Anton'" 
and Maria's hands, and declares ber intention of 
t.king her child and going nevt day to 
with a letter from Kroner to a friend there, and 
living is a willow among stranger*. 

There is a acme after this, in which Heoncr, having 
previosisly called bi* wife "a satan" in a maudlin atate, 
makes up with her by averring that she ia his " dear 
old angel", which convulsed the audience- The sec- 
ond net close* by the erossd of villager* coming rushing 
upon the stage, and shouting to Itennet that the regie 
ha« carried off an infant. The nolac and confusion 
bring Rose from tbe bouse; all are pointing upward: 
she looks up into the clear heavens, and there, nailing 
toward, bis neat, is the eagle with her babe < Too 
agony of ber cry makes me shiver now to think of it- 
Rough human foul never trod thuec heights . sbe will 
attempt tbe rescue— a circumstance told by Scott as 
having actually occurred in Scotland — rushes through 
tbe crowd and disappears up the precipice, while the 
chorus seek ladders awl ropes) at 
can aid in the ajcetu, 

Tlie third net open* with one of tbe 
tcenes I ever aaw upon tbe atage— Alpine peak* en- 
veloped in elonds. In the centre of tho stage rise two 
cliffs, upon one of which is the eagle's nest, upon the 
other a dead tree. Rose appears climbing slowly up 
tow mis them . tint her strength I* almost exhausted, 
anil overcome with fatigue and the cold abe almost 
gives out. Now come* the sweet sound of the chorus 
far below, speaking hope, and with new strength sbe 
gives rent to her feelings in an air, lbe only accompa- 
niment of which is the chorus in the distance. 
The effect U superb. 

She comes to the cliff with the tree. Too late she 
finds herself at the fool of tbe wrong peak, and though 
within n few fret of tbe nest, and she can see her child, 
a deep and impasaable gulf lies between. Now, in des- 
pair, her voice sounds far and wido, ond, as she calls 
the name of Richard, it reaches her husband's ears, 
who. spite of the thunder and lightning of tbe storm 
wlii. h Is raging, has been drawing nearer to the object 
of bis search, with a storm of repentance and sorrow 
more terrible raging in hla breast. He calls, she an- 
swers. Hhe tells him that she is there in hope of sa- 
ving their child. Reconciliation takes place ; she will 
return to him and forgive him if he will save the in- 
fant- Now tbe eagle settle* down towards the ne»l 
ond Richard fears to shoot. The lightning strikes, the 
old tree tails across Ihe chasm— God has made ber a 
bridge, He will direct the shot I Richard nerve* him- 
self.— ores,— the eagle drops; and Rose takes her 
child from the nest unharmed. Now comes up the 
crowd of villagers with ladders, planks, ropes, and the 
like, the chasms are bridged, Richard reaches Rose, 
and with a most beautiful tableau, amid tlie rejoicings 
of the chorus and the luppincs* of tbe re-united pair, 
and of good old Father Renner,— the opera ends. 

I hare found this beoutiful both as a play and as an 
opera. I subscribe hcortiljr to u crliicUm written in 
183*. " Tbe music is Joined to a good but very copious 
text. Its character is appropriate, only occasionally 
based a little too rnurh upon the brilliant and striking 
instrumental etfrcts, now so much the fs*hion; [this 
would not be thought of, however, in these days !) 
otherwise lively, melodious, for the prima donna very 
brilliant and well suited, and above alt exceedingly 
well adapted foe stage effect." And .0 on. It U long 
silver I have enjoyed anything ao much. 1 do not see 
why this opera, well translated and put upon the stage, 
with yffwi ecenery, and good rborus, and with such 
aingrr* as I understand Mii.s flKSSLEK and Auat-aiitB 
I'iiili.ipm to be, might not run fifty night* in Boston. 
Perhaps, though, a Wagorr is necessary to tueeeas. 
liow magnificently she rfitl act ! 

Skit. 28 — This evening tbe ■' Messiah" in the Car- 
riion church, for a charity. I Uke a grim satlafseii^n 
in recording that this fumou* society gave it n.:>t 
wre'.ehedly. The only number which went eerj well 
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was the Amen, and that difficult chorus, which I do 
ant remember ever tn have heard mv<7 at home, rolled 
oat here magnificently. Hut u a whole how ninth 
belter I have hcanl it in Baston ! How llioampafabljr 
better it gl »cll id Sew YutV hy .IriiiEx * orches- 
tra ami Bui-row"* Slutting A-eicty. None of the rf.lrs 
were good rtcrpt those n( Miulune llAUSiKXAKS, who 
always sing* bcaiitifullv. 
But oh, Handel . Music ! 



BIQN8 OP PALI. 

BY K r. SIHLLAnKH. 

The curious wind comes searching through the streets, 

With boding* hitter, 
Wlnrlir.jj around Ilia quick pedestrian's feet 

Wont* hc:.p» of litter. 

The chnroonl man has doomed hij thicker coif, 

And gloves of leather, 
AdJ chilly (trains, Ihnt trembling rush, donote 

Ite'f 'neath I 



Tlie shopkeepers withdraw their fragile, slock 

Of Incfl and mu.Uns. 
Usable these to Miikl the stalwart ih«k 

Of autumn's 1 



Dclair*. and thinots flnnt upon the air 

In templing manner, 
Aod Buy Statu plnids ure floating everywhere, 

Like mane a banner. 

And winter furs come oo us nnptreoiscd — 

Of fitch and sable- 
And spnsa and tfn> girls, their cloaks achieved, 

Are comfortable. 

And little Billy lakes hi» winter boota 
From where he thrown Ihem i 

Alai! he trie* and flmU that neither raita, 
Fur he *s outgrown them. 

Tim s itie looks sickly on the trellis high— 

The leaves all curling, 
And every hrreie thnt leastcns rudely Ly 

ck-ls Ilium to whirling. 

The old spout, hanging by a tingle nail. 

Doth sigh anil mutter, 
Ai if in meek nrroonatninee with Ibe gale, 

That threul-i doth utter. 

The summer birds bare left tbelr lireeiy haunt 



And moved upon their regular annua! jaunt 
To warmer nuichet- 

Huge hasp* ofraal defile the siilewalk way, 

And we. cjtif.aiod 'era. 
Mutt o'er their slippery heigbts a path essay, 

Or travel rouisd 'em. 

And many hills thrust In tlielr tereh-liki) length, 

With itrms fcarfnl, 
Testing the purse whose corresponding strength 

Is borer near full. 

And white tint* fade liko Hakes of falling snow 

lit spring's warm wentber. 
And fashion's votaries take another bow, 

Or higher feather. 

The biting airs the shrinking fleali appal 

By sharp incisions. 
And ever}- thing proclaim* tho approach of Fall, 
risiores ! 



That 

J/y iW ,l/r. /Aa-iytl —The Cento rer»e», pub- 
lished in your mo«t musical Journal, under tin head 
of " Elegy," dated " Milwaukee, I811," commencing 

" The curfew tolls the knell of purling dny, 
In every clime, from Lnpland to Japan", 

originally appeared in tho Boston Morning Post in 
lesM. They were selected and dovetailed hy H. D. 
Johnson, Ksq., of Washington. Since that time I 
have teen them copied in paper* from all parts of the | 
Union, and 1 observed they were also garnered in I 



the ".Salad fur the Solitary." By ynur publication 
one might imagine tin t were just invented at Mil- 
waukee. Yours Itcspcetlullv, 

IUl'UlMATr/fl. 

Musical O'orr espondrncc. 

N«w Vokk, Oct. H. — Concert mnsie with iu 
can nnlr I* s|M>krn of as in prospect, and th.it, alas, 
ralticr dim and confined. Tho elements are still in 
tumult, uuj it lakei a long time to clear the atinos- 
plierefor tho winter's <-um|>«ign. AYe bear of one 
plan ami another that make our hearts glad, hut no 
new enterprise seems to gain a linn footing. So the 
promised coticcns of the Mt'aiCAt, Kcnd S^icit.ry 
appear to fiave t*cn hut a mirage that tlrccivcl us 
music-ihirsty wnndfp:r<, aud the matinee plan t,f 
Messrs. Mouiand IttnaMAKK metis with su little 
eu<-*>um^i':urii: tL.it th.rc i^ smnll of its being 
carmd out. ISu: o:ie tiijoyui^-nt wc artr sure of ; 
llut is Mi ErnxLiV* Q-.iartette Soir>«, which wc all 
have Irarned to love, some from long liahit, others 
for the pleuture an,l henelii derived from thtin. Mr. 
Kivfeld, who has retnrned from Kurope in excellent 
health and with sundry additional pounds of *' outer 
man", has already recommenced his usual artiviiy, 
and pmmi<cs us bis first join^, wiili a fine pro- 
gramme, early next month. 

Two of the Pini.itiitMO.stc rehearsals are among 
the things that have Insm. It waa amusing white 
tin y w i re taking place, to wati-h the working of the 
new rule, mentioned in my last, against talking. 
The effect was difT. rrnt with different memhera of 
the audivtice. Those wlw came to hear the music 
could he distinguished by the severe aspect of their 
countenances a, such undisturbed enjoyment ; of the 
rest, »ome lookevl perplexed, others bored, and others 
again kept up with their eyes the conversation in 
whi<h their IIjh might not Indulge. The prohiU. 
lion seemeil to have kept no one away, for the lull 
was even more crowded limn in former seasons. 
But If llwre was a forced silence duriug the inn»:r, 
the •' flow of *)»~rir was all the more rapid and un- 
restrained at lh^ slightrst pause, of which tliero 
were not a few, for Mr. Ucrxroenn is remarkably 
thoroogb iti hi* drilling uf the, urcheMru. Now on 
the torrent ru»l»eil, at such limes, until suddenly 
dammi'd up hy the recommencement of the music. 

Among [he audience, last Saturday, we noticed 
GoTrsciiAi.K, the piani<t, (who, by the way, s«mi d 
unaware of the rale spoken of »l>otc, and might 
have hei-ii hent-iitti-d hy the admonition of an usher). 
He has, 1 brlieve. hut recently arrived in our city, 
and it is to be hoped tliat he ruuy remain aonie-tittie. 
If be does not care to give eoneerts on his own ac- 
count, may wc at leswl hear him in the first Philhar- 
monic concert. 

The MoLLKXitAriLBB liare recommenced their 
•oirc'cs in Brooklyn, but wilh what ancecas I am un- 
able to sav. — — — t 



Xtw i*onn, Ocr 31. — There U not much news 
this week, and I do not believe there will be until 
after the election. You may wonder what |*litie» 
have to do with music, Imt here in N'ew York at 
present everybody is perfectly mad with electioneer- 
ing. 1 htaid one of the fir?l violinists of the l'hil- 
harmonic make it i^ilitleiil speech the other day. and 
I must confess 1 did not like his oratory half as well 
as bis mti'ic. " And he played upon n harp of a 
tnnicsand strings, sperits of just men made perfeck." 
Even our ladies leave their marie and no louder sing 
alius to their udniiiing beaux, but (I ant gl.nl to 
Fay) entrvat them lo vote the licpntdican ticket. 
Hot in a week or two all this will le clungcd, the 
Piojfhe^t will l>e produced, uud New York have 
•oiuetbing new to excite it. 

Meanwhile there was »a attempt atlallct and eon- 



PniLAi.rLritiA. Oct. SJ-— Yon editom are clever 
fellow.. I know, but at the same time I am very weil 
aware that you do nut learn every thing by instinct ; 
like the rest of the world you have tool tain informa- 
tion l^-fore yon can impart it. You like to innke 
your Journal a record of musical events throughout 
tlie country, and I am wll'ing and n-s»l» to keep too 
ou fail in regard to matters in Philadelphia. We 
are uliou: to have a very briUinnt season, ptutieiilar- 
ly iu thu Sacred and Classical conoett line, to which 
yon have always paid so much attention in Boston, 
and it may iuterett your readers to be furui-bed w ith 
au impartial criticism from a person entirvly discon- 
nected wilh the giver* of tNe, vurious series. 1 am 
perfectly certain that such articles us ] shall iudite 
would be eagerly perused lictv, for, notulih-tflnitiog 
our Quiirkcr princijilcs, our papers never speak the 
truth iu regard to concerts, unless free tickets have 
liecn scarrc. when the actual defects of a |>crformer 
are discoursed upon ill most retnarknMc style. 

To Ingiu, tlieii. We have, in the field of Sacred 
Coneerls, two associations— the Mirsts Al. I'xioa, 
and Ibe llaitwiMA Salkkii Mi:sicj Society; ibe 
last a rs-Ajicctalile chartered concern, wilh a conve- 
nient charter, plenty of money, a lii^h standaid of 
popularity, and any amount of energy - the funncT, 
a trio of tnusicianis with very rvniurkaMc names — 
ltoim. TiiiMit-Kiiusl Citot cH. Yon know Csot cit, 
thv mnialde Croaclt. with his superfluous hair, and 
great voice ; Crouch the unappreciated, Crouch the 
' composer uf Kathleen Mavonmcen', as lie no contin- 
ually adscTtises himself. 

TntMiKit you prubablr do not know : a quiet, 
genllrnianly person, the or^nist of St. Augustine 
Catholic cathedral, and a performer of finished ex- 
celhnrei I know nothing against him in any way 
unless ii lie that lie is unfortunate enough to be an 
Iri.hman, which after all is not so Ud. now that the 



sing basa wilh the Si'w iiu .luring ihe luttct part of 
that company's exi«teuee. aud was afterwards with Mr 
and Miss Uiciil.Noa a capital singer, loo. wtth a 
delicious voice. Tlicsc tlirec hare organized a scries) 
of perform nnces, the first of which took place on 
Tuesday, the JSth insl.. at Concert Ball, of course, 
where the large organ of tho llumiooia Society la 
placed. Mr. Thunder presided ut this instrument, 
which is, wiihiu a very few pipes, as large as the 
Trctuont Terojilo organ, with the same number of 
noanml*, and as great n variety of stop* ; it is hudly 
placed, however, being compres^s-d into the sioallest 
possible of ugly eases, and packed up on a gallery, so 
that many uf the pedals speak against the ceiling. 
The chorus of the Musical Union numbered, areonl- 
ing to the bills, two hundred, according to appear- 
ances, a little more than half of thai. 

The oratorio selected waa MEift'i-'s "Joseph", 
and had not the night been inclement in the extreme, 
the hall would Iiavl* been thronged ; » it happened, 
nSou: seven hundred persons braved the rain storm, 
and were scattered alsout the room. The music wa- 
tery well done in the main ; the choristers well 
drilled and efficient ; the organist accompanying wi:h 
much taste; but tlie solo singers were scry Inferior. 
Your tenor, AnTHCiiso.'s. sremcsl frightened out of 
his wits, and performed some very extraordinary 
gymnastics, with his pretty voice ; be evidently did 
not know bis part, which was a difficult one, foil of 



<Tr1s, Inst week, at tlie Metropolitan. The Spanish 
dancers fiirni.hcd the ped,il, and Sig. Boitnio (vio- J 
lini*t), Signora ViKTTl-VtnTlriMcii.Xe. the manual J 
and vocal amusement. Last Monday, however, the { 
bubble burst, Sigitor Hisbbio uttered his inunns i.f 
complaint from tlsti stage, iiitcrropting his solo to do 
so, and the affair " li»jled." 

Bfi-Ki-KTa have produced AnA*»» hi ChalH, 
and thine it exceedingly welL In my next I 
to tell you more, aUut'it. 
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long uninlcrc-ting recitatives, which require to he 
sung in tlr*t rare *- vie to make lli.m acceptable. 
Then there was a gt»tt\</ lady lo sing the |nrl nf flcn- 
jamln ; furtunatcly she liail very little to ilo, as she. 
hod neither voice, nor style, nor ability to comprehend 
the music. Home of the iicwsj>*fier- here do tnlk 
nonsense about h'.*r; fur instance the n'tjr //em. our 
mimical organ", say* she hud "very iilll* to do as 
Benjamin, lilt mode that little great by the arli-tie 
conception with which she rendered music iif ihe 
I part." This is roiwt seruinly "information for the 
people" who heard ber. In onr humhle opinion ih« 
'' artistic conception" would hate driven the com- 
po«<r out of the hall, full tilt. Mr. Itohr sang J». 
cub out of tune, hut with a decree of expression, a 
little mmJ l>y hi* Germanic pronunciation. Mr. 
Uaixeb shouted the seena* of Xaplitaii in a surpri- 
sing manner, while conductor t'roarh growled his 
part from his de»k, wiih his hiK-k to the audience, so 
it;dl-titi?tly .1* to \v unintelligible. Fancy this quin- 
tet, friend Pwiyht, slaughtering M'.liul'. beautiful, 
cla<sic, refined music. 

"Joseph"' is properly un opcrn, ami in about ft* 
well suited for an oratorio a. the " St. I'uul" or 
•'Klijn.Y* for the stage. Conseipiently the hiumc 
sounds tarn*, deprived of 11. ru-tinn ami scenic acces- 
sories. Wit!, all its beauties, it did not fW/ or, the 
audience, fur not a solitary cner.re was demanded 
from otic end to tlie nthcr, and the little applause 
that did manifest it.eT was highly suggestive of 
etnouenrs. As the /.'em truly remarks in the course 
of the snme article, (which, hy the way, we would 
particolnrise u one of the molt Unking sjeriroitns 
of contradictory writing in onr rang* of rc.nlingl 
*■ Throughout, Mchnl seems lo ha»e compo-cl more 
for an audience nf c«iltirn1<-<l mn,iciiins, than for the 
puhlir at larce." Notwithstanding llio failure of the 
so-called oratorio, it ii announced to I* repeated on 
Saturday evening. The performers mitj avail them, 
selves nf tire intervening days to practice th.ir solos ; 
if they do not. woe to thoie who go to hear them. 

So much for the " slate of the • union' ", and it* 
perpetration of '- Joseph". Unhappy rinUJclplii.i ! 
threatened with flereii innrc eonceru from it. 

Of tht llannouid wo ran say tut little at preaent. 
a* its fi rwt ronrert doc* not tnko plain until next 
Monday. I tried to pet into a rehearsal last Than* 
day, and eertaiidy sui're<dcd a« far as entering was 
eon<'crned, tho doon Vinj; open to any one. fur the 
policy of the nxxoriation ii politer* 1 **; hut staring 
there w,is attoj^ihor aLother affnir, every »c*t in the ! 
paloon l»eing occupied, ntid every staTulini; place; | 
fille«l. Nt>t even " Tlur HeavcnB an? ttllitt^" eouhl : 
kr«ptne. as I had to lUtcn in an upright postua'. 
continently I departed n< wi«i m 1 lud come. Tim 
aoric;y nnnonnrea 1I»yi>x'« "Creation" for iu fin;t 
ctinccrt, with the or^un I have alrrody mcntiuned. a 
full otvhe«tr«. the ehoni*. which lias a lii^li teputa- 
lion, milt the best aolo talent to he found anion}: the 
ranks of iu members, ao one being saifcrcd to appear 
onlr<» regularly belonging 1o the vocal denartment. 
I will tell yon all about it in my next, hut in every 
proljahility that nil" will lie but '• email", as I ton- 
si.h r tltc Iltrmonin absurdly overrated. 

The erlcbtation of Moxakt's Hlithday m taken in 
Milely by tlio German socii tit s. mlthoiich they 
pert the a<ji«.mec and roni'unence of 
tho Mnsienl Cnion and Mii.ieal Knnd Society. It 
will douljtlfj be a grand alTair. 

l'Aitnm rrnims to us next week, and Mine. Li- 
'>«"'•!: >s ruining hark to sing for the Philharmonic 
— iirrliaps. Yuurs. VtaiT»». 

[We .li,H b- rlmol 1« h'»r apln frra •• Tsatua/' but 
w« oiust muilrs Use »rit.r'< tusl naaw.— RD.) 



Serenity. rejKwe. grace, the eliaracteri«tirs of the 
antii|m* works of Art, are also those of Moivkt'i 
arhuol. A< the Greek poTtrnyed bis thtinjkring Jove 
with a serine face, to Momrt wields his lightning!. 

ft 
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have rr<'t*ivetl the Thirtei'iitli Annual 
lli port of this now rv.illy lloiirishin^ aoeiely. It.s 
hi-lorj- is not only full of enrourngeinent to tho 
hi^lt-toneil musicians, who Iwve lahnrecl throtiali 
it- "ui-trunii nu!it;' to make ela-^i'-iil music a |.er- 
uiaiient in-tilutiosi in that (Treat ItiUd of a city, 
and to those atniui^ its busy, raiv-wiirn population 
v» In j linn^er and thirst after yofxl ihu^ -, but it 
nuu fntii^h some p*xl lessrms to tho-o of like 
wants and tastes in our nwitand iiiIkt cities. Tho 
love fur ereat iindiestral itiu.ir is surv lodeepi-n ami 
the audience therefor to wi<len, where such mtisie 
can Ik' freriuently anil wi ll pc>rf»nne<l, and ra«ily 
neceasihle, In eas'h of our lat-je cities then? an? 
given the desire for it on the part of many, and 
the inpiw itv in more; tliers; are given al» the 
musical tuaterial ami talent fiw sm-li eom-erts. 
The only real problem is ofor^anifcition, of 
itig the dctniincl anil supply into sou 
and working form. The New York Thillnr- 
luutiie Sk iety inay not lie l>v any means a per- 
fect wlution of the problem; its plan perhaps 
arlmits of many moilificaliotLS for the lwtler: yet 
it has wrought out a nwuk inslructivo and en- 
eouiaginp. 

Hy the Ue|«rl it appears that the proxs re- 
ocipLs from the four Concerts (with rehearsals) for 
the season of 1>1S4-'.15, amounted to the Urge 
Mtm of ?r,,4iW). Tliis, after defraying all ex- 
pense.*, lelt a dividend of *>6A of) to each nwmher 
of tho orch'-stra of over seventy mn«ieians. — 
Sinee the lieginning c»f the srs-tety the amimnt of 
$1,4X1. H his Ix'en appropriated for eharitablt> 
|iili-[io*es, for the relief of ineuiliers in distress, 
of widows and rliildren of deceased, \e. The 
Ile|jort givei a list of 747 •* aJe*oi'i.ite members," 
as the mlsscrilx'r* for season tickel.s are called, 
wh<i furui for the most part a body of reliable 
supporters ot the concerts season after seawwi. 
There i. aU, a list of 144 •' professional member," 
and of 51 " subscriliing meiulwrs." whose relation 
to the affair we do not pm-isely nndcrsUnd. 
Some lijiht, however, may be gathered from the 
ojseninjt paragraph of tbo Report : 

We a^.tin have cause lo rejoice at the tilieral 
pntronage cKir Society lias receives! during the 
past Ntuson, which, in. iced, h« proved one of un- 
preiedentol SMI-el s', the mimlvr of profe»ioruJ 
mi niUm havitig increases! during that peri«l from 
to 747 ; the nutnlaT of sulncribiiij; members, 
however, diminidLcd from S'i to 31. As this last 
item may seem a contrailiction when we speak of 
our inrreiwiiin Micecss, and as it may np|iear 
strange that the annual repurLs for aeveral seasons 
slioidd shnw a gradual hut steady diN-rvitse in the 
number of subscribers, we will embrace this op- 
portunity for as-iguing the true eau«e of it, fur 
instead of rutisidcriiig it a feature for discourage- 
ment, it will Ih> easily ws-n that we have eati>e 
rather lo rejoice over it- At the time of the for- 
mation of ll>e Society we had only /uhrrihin,) 
nieuila'rs, whose privilege it was to attend the 
thf'i- cnH'trlt of each scjisiiu, and wlu» werei|uite 
sa'islii-d with listening to our performances im 
these weasiiuu alone ; a few year, later, however, 
a ih-'iro was uuinifesU'd by many to attend also 
the rth'annh of the Sm iety. mi as to have an 
opl«>rtuuity of liearing the works of the grejtl 
uuisti'rsss'veral times before the final jierlonnance, 
in order to be enaliled to enjoy and appreciate 
lliem more thoroughly, whieh (art at once induces! 



the Society to create an o*soi'»nfe mrmlffhifi. the 
ndditioual advantage of whi, Ii is. that all such 
lx'longuig to this class of im-mlicrs liavean admi^. 
sinn to all the rehearsals nf the So ictv; moti- 
nver the nnniiat uutubsTof i-oncerts was mrrs'a.ed 
from three to four, l'rotn the moment this ar- 
rangement wjls fs>nsninnuaii'd, the «».«jrwi> mem- 
bers increased rapidly from season to season, 
while tic list of sub-' riln rsas regularly decreased. 
Ynti will at once pen < ive that a most nuttustaka- 
hie ]>n«>f is thu* funi'»hcd of the great eliange 
which has taken [ihu e during the last fifteen years 
in the musical sense of our community, and of the 
increased interest I kit U now felt in our midst fur 
truly good musi,*. 

Strange lo say, this adm'ssion of audience to 
rchcarxils, which operated hi badly in the case of 
the Musical 1'iind orchestra in Huston, seems to 
have Ijeen the salvation of tho 1'hilliaraioiiM'. 
Yt't it has not been without i;s attendant evils 
there. Can an urchf-itra be aetually and sin- 
cerely drilled In l">tc an au-.liciu.'O ' Will the in- 
dividual memlier submit with a good grace to bo 
cheeked hy the conductor ami asked to try his 
lame passage over by himself in presence of the 
ieyiu imivi' f Can the conductor feci as free to 
interrupt the music and the smooth enjoyment of 
the audience, as he would ill private? Doubtless the 
riiilbanuonie.too, has had its share of this old diffi- 
culty ; to offset which, in part, at least, the Gov- 
ernment in their Kcport repeat the reronimenda- 
tion of separate (private) rehearsals for the 
string instruments alone. They have also found 
their business disturbed by the ungentlemanlv 
and unfair-like behavior of some guests so priv- 
ilegiil; and for protection against this outrage 
they have this season employed ushers in the hall 
for the express purpose of checking ail such im- 
proprieties, iu furtherance of the following re- 
conuucodaluni : 

4th. That tlie most elftcient n 
for preventing the disgraceful 1 
aloud at the rehearsals while the performance is 
going on; which, lo say nothing of such gross 
breach of pnsil laanners, has nf late become such 
a souree ol annoyani e. that it has provoked seri- 
ous and just complaints, the more so. as this 
unwarrantable conduct seems to emanate from but 
a frir of those present, who—to the detriment of 
the mrny true lovers of inu<ic — would seem to be 
more attracted and chartm-d by the sound* of 
their owu voices, thin by the inspiring, wvleinn, 
majestic lone* of Ueht'iiovkx or JIkmikl*- 
»OIIX. 

An excellent, because just and necessary, al- 
though unfortunately necessary, measure, which 
it would he well to introduce into Concerts, strict- 
ly so called, as well as into public rehearsals. We 
commend it lo the directors of our own various 
orchestral and oratorio concerts for this coming 
winter. It will allow the quiet ones to listen to 
Moiart and Beethoven in |>eaec, while the offend- 
ing parties cannot |>o*sibly complain when eheck- 
c»l, since a moment's reflection must show them 
that they and they only have been in the wrong. 
These are the two serious objections against tho 
public rehearsal system. As lo the thin! nne, 
often urged, that they lake off the edg? of public 
appetite and spoil it fir the concerts, by making 
these fine feasts loo cheap and common, we sec 
little force in it- The truth is lliat all great mu- 
sical compositions require to be heard more than 
once to be appreciates! ; that the eager love for 
such great music grows by what it feeds upon," 
and can only exist to any wide extent amis! Jre- 
tfurnl opportunities of hearing it; that a sym- 
phony of Beethoven, wherj it has been heard 



l>e taken 
talking 
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again and again by thousand-*, "•ill atlr-vct thmi- 
nnth, wlt-crcas when aiinouuce-ii fur the first time 
it will barely attr.vt hiinilrcils ; ami therefore 
we conclude that a well regulated system nf ad- 
mission of audicni-cs to r*'3i«*ar^=*l*, by familiarizing 
th<- cars ami minds of people with good rausi.-, dosts 
really tend to recruit and educate fresh auslicnr-es 
for concerts. Tin' p.-rfect settlement of the spies- 
tion would lw a system which should combine 
both private ami audience rehearsals. The Phil- 
hnrnyinic plan extends thi- privilege of rehearsals 
Only to Sulsscribcrs 111 the series of CWerts, OP 
" Associate Members," ami to others introduced 
by tbem, upon the pi) merit of fifty cent* fur each 



Tli* success of llie PUillwrmonic Society se-cron 
due- to several causes, prrminent jrannj which 
arc thesis. Firtl, it ha* been fortunate from the 
start in the rouiposilwm of in members, ami par- 
ticularly in tho fact, that l>cing a self-governing 
am-ie-ty nf musicians, a class so seldom capable uf 
managing tlie busine-ss of a society, it his found 
musician* pitted with the capacity for leadership, 
high-toned, gentlemanly, who hail the spirit of 
devotion and of order, and whoso wholesome in- 
fluence wo* cheerfully seconded by all. Srrnri'l, 
as regards the musical cxrcHcurc and e-mnplele- 
nessof the orcltcstra, New York basso very large 
a body of niusi.-ians, from which such n -society 
may draw. Tkinl, their audience, allluiugh it 
has averages) very much smaller, until the but 
year, than our Doston audience!" for 6uch concerts, 
baa paid very macb better. The high price, sys- 
tem bail prevailed. A sort of exclusive nc** h»» 
even been the policy of the society during the 
yean nf it* initiation ; it has been made a priri- 
Itge to be enrolled among its auditor*, like an ad- 
mission into the true society and sphere of niu-ic* 
lovers : — a tbing therefore worth paying well for. 
for the sake nf listening in a somewhat congenial 
atmosphere and undisturbed. TliiH has not been 
without its good result ; it has given character 
and liasis to tin? concert*, on the strength of which 
they can now afford to make themselves more 
cheap and popular, without catering to lower 
tastes. 

Hut in and through all and above all is this 
siK-cc.w due lo the high stand taken, and penint- 
rntly maintained, by the .irtistin leaden who have 
given tone to the six is-ty ; who, notwithstanding 
some inferior programme?, have ever had a fore- 
most n-gnnl to the cultivation of a high and clas- 
sical taste in mum-: and who have not compro- 
mised the dignity of Art by resorting to tlie ex- 
traneous means of brilliant sii|ierficial triumphs, 
to swelling advertisements and the like lismuni- 
bian chip-trap. Content to persevere in doing a 
good thing and K t the world fiud theui out, they 
at length have their reward. 



A Lfc.-u.it>: ion Tm-Tn. — "Veritas," who 
writes to us from Philadelphia, complains that the 
tlcwsi-apero there never will tell the truth about 
tbe concei-L-, unless tle ir consciences arc sudden- 
ly ipiickcned by the witliholdingof '' free tickets.™ 
Tlie same thing is lamentably too true of news- 
papers in all our cities, nor U tbe case a great 
deal better when you go to London and to Paris. 
"Musical criticism" in newspaper*, wc all know, 
with a very, very tew exceptions, and those ex- 
captions .<-i-itiu,es only for a short spell, is any- 
thin- br.i .iiiii, i,m, andanythii.gbiittnMh-bdling. 
It t.-. --imply es.!r.vl>-ir<t.tjful »dvorti«rrnev.t, widen 
- ^ z _ _ 



tho i-om ert-givcrs have gut spoiled ate! |sampf red 
into looking for a* a part of tbe -/ui.f prt */ioi 
when they insert |vaid advert isement*. ltijvaving 
a business ]>rice. they expect nut only to have 
their business done, but to have any anm-iint of 
friendship and partiality arid praise thrown in 
bc-stiles. Nen-pajHrs live by advertising, and k> 
vie with one another in inconsiderate praise and 
compliment of artists anil would-lse artists and 
humbugs and all, rather than lose their ptron- 
age. 

If a young man, with some sincere love of mu- 
sical truth, reviews a concert for a newspaper, he 
is very apt to receive a hint from tbe employer 
tluit tho article must be as complimentary and 
lUltrriiig as he can "conscientiously" make it; 
and he must stretch that conscience ven far not 
to be told the next morning that he has been 
- terribly severe," let him write as kind'y as Iw 
will. We blame no one ; prrluips in tbe present 
6tate of things they c-aimot do belter; peruana it 
is iin|«>*-ibli- to swim again't the tide. Tbe truth 
is, musical cti/iVmmi, in any true sense, does not 
pay. Very rarely does a newspaiier see its in- 
trrrs» in paving for it liberally enough to secure 
tlie services of persons qualified for such a task. 
They make light of it, are content with lite loose 
and tbonghtb'ss paragraplis of any boy, who is 
glad to gratify bis love nf concert-going, and 
|»'ilia].s his vanity, getting free admissions and a 
few dollars to-lxnt l'»r so easy a service as the fun 
of inditing the said |var.igrapbs and reading them 
the next morning. The staple of tbe artirl.-s is 
praise, promiscuous and unqualified, in full chime 
always with the heralding announcements of 
Madame'* or of Sipior's enterprising, gentleman- 
ly, generous agents. Sometimes a little person vl 
spite or prejudice varies the color of the article, 
embittering it* tone, but who will deny llial wc 
have faithfully depicted the prevailing practice? 
A third-rate, prima donna comrs, with shrewd 
asKOciatcs and agents ; ttltyraphietir*pntelir;c\ct\, 
have forewarned us of her astounding triumph 
last night in another city ; the laudatory echoes 
are caught up by pspcr alter pv|» r with the sim- 
plest, silliest good will : she sings, pcrh*|M shows 
n'al merits, but the talk is started, tbe t"i,hion is 
set, u it's the humor of it" (as l.'orjwrnl Nv m 
says.) ami " psxrless, - * " unap|<roscbable" are the 
naming epithets that break out over every news- 
]va|»r. You would think that here was another 
LtXD or Ghisi; for all that was ever said of 
them is said of this one, and will be said agiin and 
again of others who shall follow at an humble dis- 
tance after her. 

Now we make a proposal to the conductors of 
our City I'ress ; for we know that they all would 
gladly maintain the dignity of criticism in music 
as in other matters, in their columns, if tlicy only 
knew they could. Tbe pro|x)tul is simply this : 
let all the daily papers enter into a league to- 
gether, that, whether concert-givers advertise 
with them or nut, in their notices of artists and of 
concerts, they will all abide by one another in 
telling nothing but the truth, so fur as tin y are 
able to find it out ; that any suggestion from 
agents or managers of concerts as to tbe kind of 
notice expected, shall be treated as a discourtesy 
to the Press; as, in fai t, so mm b impertinence. 
This will soon bring the agents to their senses, 
and show them their advertising is a business mat- 
ter, and no favor. Now who will b.vJ off in a 
League for Truth ? 



Miss AtinLin-r. I'utu.ii'F* gives a < 
ren in die Mu.ie Hull lb* c 
Mil l mi. anil «n orchestra conducted hy i 
SI,.- will .in- the famous rnTalidit: CU fmi, . 
/.ur.Vf/iv, from Gliis k's < trfm ; an aria fn.m 
Faix.™ | l>nniictti :) ,V<« , 
bui: ami ducts from r.nirrn/i nnd U 

i'» " l'rom.-tbeus" overture will o[)co tin- 
Mr-. J. II. t-o-vo. one of the most cifird 
and jiTonii.iuv of our nntive sinjers, has l«cn en- 
K «ne.l. it will I* seen, for the fiiM of uSc Orche-tral 
l on.crts, wlii,-li Iij>. U-cn flxnl lbv- iitli of t!ii« 
month. Se*- nuTiouTircmrnt iu 
mule hn-ie if you would secure 
sutiwrtptioa price. 

We have had peculUr saii.f.iclion in viewing a 
statuette of Itti nions. in P<iris bronze, by W«. 
W Sronr. The design iv origin*! ami siriklng. «n.| 
lh" execution •ulioiralJ..-. Intcn.led for « jwlor and 
nut a mnnuinrnul -tatu? in a sp.icious hull, it ilifJVrs 
alto^etli^r in tn-atm-tu from the colosval Ui-ethoven 
of Ciuwrortn. Tlie miuluy liule m»n, wiih the 
t-rest head, is represented in a sitiini; posture, lean- 
ing over tlie arm of his rfmir, hi* chin re-ting on lis 
hand, which gnups ih< hull surmounting tie chair, us 
in the vrry agony of i om|-o-iiion. all knottct up. 
■ml laboring with great i!ion K his, anil a mighty, 
litter .yielding «ill to execute them, as only a Ilcet- 
hoven could l.-tor. 'ITie llgure is short ami niggsd. 
as wc have the schul man described, not liftesl into 
any Uleal noKility of staiurc; tin dress, too, that of 
his time, until liis latest jcjirs, that is, small clothes, 
open shirt eollur, anil a large skirled gr** 1 eoal 
thrown bvek, wtdi jsoeket stuffed with music -Jieets. 
The bend, for which tlie Hfti-t had tbe ai.l of a misk 
Ukcn from the composer's f«ee "fter death, is Liggv r 
in proportion, than in Crawford's statue, arid per- 
haps more literally true, yet not esseuiully unlike, 
at Insist to one ciWrvation. It is of tbe noblet tvpe. 
tlionHiylily German in its churortcr, and ihoruu^hlv 
individual; full of ftre, of genius, of deep. brooding 
sentiment and thought, of jvowcr and eijnatly nf 
suffering; the f<irehcnd eoveo-d willi knoltr ]irotu- 
l.cr.inces and swollen veins; the face marked and 
furrowed with the lines of intense thought and ei-io- 
tion. tine f.-els that this is rruly Beethoven, and cm 
admin* it ci-ually in its w.iy wiih the eolossul erect 
image deigned for the Mu-ir 11*11. We trust our 
friend will ullow copies. Iiotti in l^ouzc and plaster, 
of this satisfai-tory statuette, wliirh was modelled 
while he was abroad, at the suggestion of tlie poet 
Hbowxiso. who is the appreciating possessor of the 
first copy. 

We are happy lo learn that Mr. Ouvxr Ditsox 
is aliout publishing the complete four-part songs of 
Mkkdellsoiik. weh Germnu and English words, in 
a hiimliomc volume of some VOU pages. It will be 
tlie riebest wiudfalt to our hundreds of glee clubs 
and singing circles, tbitt has ois-urn-d for muni a 
year. We only hope that the English words used 
m.iy be a snm. what fair n-pri sentation <sf the fitr- 
man original; fur sang-wiiters like Mendelssohn and 
Fnuu arid Sdiutsert. comnionly choose good poems 
for their subject*. Ii has been too eoancon here for 
publishers, on the score of economy, to Isjrrow anr 
Kn^lisb words they mi^ht tbanee to 6nd in l^ondon 

e.liijons of the rong< they undertake to reprint 

J. A. Novui-LO, (lxinilon nml New York. J has jujt 
issued the theoretic works of ALiiRi:<*ii-rsiirii<tER. 
tbe great contrapuntist, tbe master of Bt:i:-tiii>vvx 
and so many other masters, complete in one beauti- 
ful octavo volomc, >t the lew price of Si.M, a work 
ultivli in foimcr edition. I is ei.<! r.wrtimi'. as rourh. 
Tm translation is hy Siimn Novii.to. «-id U:e 
mi •' Harmony and TI:»r- 
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oir^li E.vsa," ami the - Guutt! 10 CurajioMtion,- «h,ih 
mar also he !iu<l scpnrntcly, the funner in title, utu! 
the hitler in two volume*. A luvrvcr wrsuM almu^t 
tin soon he srnliout )ih Blarl.Moiic, a* a DiH-ici;in 
without this fuimilalion work. 

At tlte Ara.lemv of Music .luring the pa.t week 
Mm*. I.,<.iiaw<.k has Ajiprnrvil in An Soanamtmta 
ami Unia, The steamer* Hermann and Ariel 
broniiht the new artist*. wWc en^i^emcnt vra« men- 
tioned in oar Inst, via: Sai.viaxi, first It-mr, from 
Florence; I'atania. ],rima lionnn, from Vienna tint! 
Milan ; C Asr-ASi. priino h:i««o prufumlo, from Milan ; 
anil Si-norn Vastali.i, eomntlln; also Mile. Na*. 
TIEB-D.uirr, ronrrslsn. who suceecilci. Almwi a! 
Covent Garden, and hti* heen )>ritici|ial wntrnlio 
wiih C.Kisr »t>l Maiiio for llic pail three yenra. 
The season will now set In in earnest The Pro. 
ptel* will be brought mil earlv next twit, in which 
Suviui will mill.* hit first app.-nr»nee a. the Tro 
phct, with Mine. Lahranok As I-'iih a, and Moitn.t.t 
M Zndiarlas. Ia-m lUjnmntt. I.'tUoilr J,i Xiril, Ho- 
UrlUIHoUt, nnd Venli's Inst, the •' Kir-Jinn Ves- 
pers," are also promised. 

The. DiilnJelphia new.jv.porj notice the |>crf..rm. 
nnrca of Mcnuf. " Joseph " in milch mure (.lining 
terms than oar spirv cortctncintl.-iit '• Writu*."— 
Surely - Veritas" couU have foun l a happier Knn 
to apply to Mr- Amiiumtai*'* voi« tl.ua prettv ," 
the tiitiiuity. or nervoninciB, we can conceive 
possible, ami wiihoat discredit to no good an artist. 
The Jo?iu save of him : 

Uc has- a fine tenor voice, a prepuisrssinjr nj.penr- 
ance, and a tharon^'l) musical education. Hi> notes 
are pure, and made without any nppnrcnt effiirt. His 
manners are easy anil eraccful. anil, n* fur as we 
could observe, he lunl but it single fault, ami thai is 
a stiiuu* one. He ha* ullertntions of pronunciation 
wtiirh mar his finjjinj mml tjricvouslv. A« nil ex- 
ample of what we ineun. take the simple word iy/.j. 
Mr. A hlnjfs it as a word of three pylLahlc*, thus— 

Of the second pvrfurmancc, on Saturday, the I'm*. 
Inquirrr gays : 

The immense hotly of voices, nnd the, executants, 
ircmrallr apprar-4 to vie with each other in making 
the cnnrmhle jvfat, and never win a more ul.jrious 
lntliti]>)i achieved than on thin i-erund )K-rfi>rinuiiiv. 
Applnnse followed ench Hiievessirc piece in order, 
and the dircriniiiialioii sJiown l.y the Con-liirtor, folic 
eonrinecil every listener prrwiit that he full v under- 
stood tii» subject, and the executants ander him n« 
fully caropreliendri) tbe elicrviti,- wi.-tilm;; of lii> 
lmtnn. The Oiormes uppeun d lit, c one vii.t pi->i-u 
ol machinery, once «ct in motion. im; o«il.le to ^-o 
wronp Worda and inmic rolled on in iniglnr iiim- 
je.tv, and for cm<v wo heard distiuelly ihe wonh 
rmphaticHlly firen, ajjreeidilj- to the text and com- 
mon sense. 

We htt'« received a copy of the English version of 
the text of •' Joscfdi," used on this occasion, miule 
by Prof. Cicol'i 11, who, we are happy to hear, pro- 
po<c» 10 jiuhlwh the work by subicription. We are 
not familiar with the original, but llie translation f 
reads well. The week has been n very musical ono | 
Ui Philadelphia : Saturday, JTth, Musical Union, 
'■Joseph;" Monday, Iljnnoniii Sacred Music So- 
ciety. "Creation ;" Wcduwday, I'.mopi, with Strx. 
kcmcii, Aliritl uaox.&c., n rich proinrammc ; Thurs- 
day, Mist C. Siitii-rxnti, with Messrs. Tiirxntn, 
Ciifntrn, ami La Or abba. piunUt, »on^«, glees. &c.; 
Frid iv. Puroili acnin ; and Sutunlay (lo-tii^htj Ar- 
Ihurson aixl Cruueh. 

Ai t urn J»»:ix was eom-ettisine in tlto earlv pnrt 
of la-^l month, with his nsunl sm-ersa, in Hunover, 
where, says the journal of that plice, he had the 
honor to play before the kin^, who erurioq.lv pre. 

sentcd Ihe youni; artist with a costly ring Oi.e 

Bi ll lu* luken np his how again. Hfl lias lately 
played in Providence, and pnee a concert in Salem 
on Weilrsday evening, assisted by Mile. Sophie 
Mariami, " favorite young prima donna and great 



Tomli.t from 1)10 princip.il theatres of Italy ami Ger- 
many", Sig. Msx/nfcni, " first tenor of the praml 
opet-is of Madrid lj.li.jn and SupUs", and ' the .lis- 
tinyiislied pl„.,i-t and composer", Fins* ltoitl. 
... .A PhilaiMphkt paper says of the eor,r*n men- 
tioned in our correspondence, alluding to the hy no 
means fair-weather nsmrs of some of the l.-ad.ng 
performers: "A terribly stormy, wet and disagreea- 
ble. evening-proSaWv an ,l,mtnlaJ co«p//«^i to 
Messrs. Tin siiKii, Holm and Raiker— |»evented a 
vrrv Ur^ntlendnneeat foneert Hsll to hear Me- 
hul-s oratorio of "Joseph and hi. Ilrethren." 

Ssjlu crt is cm fit is. 

Rowprclftilly Up to innt.unr» tb.i |!,t it*n) «HI jIm a 

CO N'CEHT 

AT mi 

BOSTON MU8I0 HALL. 
This C8aturclay) Eroning, Nov. 3d. 



PROGRAMME. 
Part I. 



»«o'tl rememt«r las." 



.IVsIhavsa. 



'* (""wm.Mi*.!. 
t Kncthh H.lU.t - •' Tbn 
rmuitlis ReStminn C< 

Mr. It. MI1l-.ru 
1 Arts : " IHa ekmsnl-." from »fV»»« Fa/if re,. . . I 
Mi., a. l>Mrl»i». 

4. r«ns«D, ; " Tj> rmnvs * n.'.Ml-." r»tn 

Mr If. Slllt^rt. 
CsTslfnn^ " CW fsrts," 1 rem fttfttt . 

Mi-s A. itiinnns. 

ft. Ihietlo fram T*\mrr*Ji, thy rptwd I . . . 

Miss Ptiilliri.. .n-i Mr. Mkll.rJ. 
Pnrt II. 

1 ns#rltirit: "Msnhs." r?<t«e.w. 

5. Knell.b ILiItsd : •' Tlw Vtllsre Rells,*-. PmO. 

Mt« A. PK.IMn- 

a. Ilaasna : " T» P..msi»tt»." Millard. 

Mr 11 Wtltnl. 

4. RotviOL ••Koo pi" irrsls. fr^n tVsrrmJcits,. Basstnl. 

Ml~ A Hhllhpp. 
* Anvil CWiis rrnm P TVoMIssr, , Ver.ll. 

6. Durtio from La f's^nr.'fa , , - , Dontotltl. 

UIm riiUHpps >nd Mr. Millar). 
Tlrk.i. T\ftT t'mt. etcK, in »w o'-islnrd »t the niul plan*. 
Uoors «(.> St 7. Onmtt.ee at % o'clork. 

ORCHE8TBAL OONOEKT8. 

IlNfOt ltstlBti hr lli« niissWn «lin havs «1m45 »uh- 
j *.rilM-J fnr sss^ti Itrkpu, th* M*»msinx r<-i»imttts* rs- 
»twff..Ilv .snsnsff lh.« rh* Pfnpns^l series .«r Sis reai.^res 
»Ulmmi~-n>« en SATTIIDA Y EVKXISO, ««vr J4ilj. la ttM 
B.-M(on Mo.ie IJ*II. an-t l.r en..tltius.t niwr s t-TTlnVtit. 

Tlx OkIwiis ..r tf:i fasref our Kest nuskftii. has lievn 
Anrsnlsnt, wlfK Cisl A'Sain* as C«o.lLrlrr. sn.t en.li.ml 
*»v, AMMI. will ss t« TTj. Iss.llnr f«.t»resnrihe rirs- Cm- 
r»et hs la'bma'i SV.anth SymptvmiT, I tie Onrtan. to 
TlixnAa..^, ani th* FItisIs frosn /stw Jmtm, for nrrtieatra ; 
Von.1 ps-.es bv Mrs. J II \asq ; an.l Msn.trtiss>faB*t l.^nrsrto 
lo (". mtnor. fi.r Plah«, I.V Orro hncstt. 

EstIt s|.pllr.tl,nni. will he wwi.sssf v SwWriplton Ttrkfas, 
as the ll<4 e«inno4 be kept oi«a ari»» t)i» 3Uth r 'l X"Tsoth#». 
Tl^krts Pr th. Slnjlr r..iir»rt, Kmr "'^r.cs. «ut«crinilnn 
Uriels win ha res.lv »or .t-Hrrry Nos 12rh. K Ks-KitVIvid's 
Mu.irsl Ki^haoKT, 's*2 M s.|ili.|ii..a *trw4, srh^ee fnctnrr psr- 
Iteulars may b> Ussrus-d- By nnUe of the Comaslltvs:. 

NATHAN BJI'UAHDTOX, tkw- 



CM1TH * NIXON-* WKW HALL, 
CAPACITY, »,»00. 



"liyASTTED. A 1*4; to teach Plsno, fluflot. Otritsr, 
IT I'Miclltlnx «nJ ivster-eotoc. Aftj.lyitnos .lisislv.st.t- 
ln« ^asllaVstloii. la full Solar. »V0 par annum, srlih omi- 
Jltt> 0 , ,a iocm»». 0190. v.. TATLOK. 

Pirretorof Ihe Aes4. ef Masse aaU PlnaArta connected srith 
Uw Msdbsjn y.snU rwlof. Msitason, Moefaa Co. Urt> 

ANDREAS T. THOUUP, 

TEACHER OF THE Pi A NO - PORTE, 
84 Ptiieknty atrr«t. 

Ma. W'..l.lT»Nasl 



"vooal msmucToa." 

THE RUIIOPKAN MRTMOU of T»o<hln« Yis-st Muulo In 
l'l^.».a, with Klrinri.tary an J Pn-rrrsv^.s Xsems.s In 
| Mf-iBl an. I Neesllsailrrn-liii lojiofs seleetkm oflw. ulsi sad 
Ku. rvl PoHto,, Tra^, (fiiartctle. sr,J 4.1.orus«*. bv Mr. IWsru. 
Prvo «M1 per iloa. 1'ublL.brd sallm la Trvlila aa4 Ross Caft, 
■ •e|*p..-. ly, A r-a>s tor vssuittiafl.in in Treble soa lloffl will 
br M-nl to mv ail.lrvas upna, ih<- mwfr-lsoi of r/>ots In ttsinpa 
or aa..My. I'abU.liatt hy OKUKUE W II.LIO, Jr., BalUuior*. 

XTfiRMA. b, ll.iust-Bnitlksh sua lulfaiw^rjj. On. 
11 bsn.tsnsrrt- sjisarto vol pil.-o 

IMbllsfaid by Oliver Dltson, 1U ir<u4ia ( lssi St. 



gJOB PJIMDiG wlfy an) pmplly tasoW at this Otfa. 



H.4NDEL ANDIIAYM SOCIETY. 



fT*ttK O.-v^rT.Tnrn' of llic SUelr^y 
1 SIS.M SIX ITI«I'F,KT> will li 



at<«ntunr». mat tha n.wsl 

* Ltvt-ll kt ll|« )IU'iC Hsll, 
cnmaKSMliiir oo SI S|iSV K\y,f !M<I. X..V V IS, aka II. n- 
oVI*. (hcirorl.t. -401/JMON. will Iw |w-rforw.^| <yr tl-e Dim tltua 
It. Am,-rlr.i YOrcta-l 1 u-slUlasl.<l ao t-tlklrnt Df.-tustiabste 
been *..ra**.L 

I'l^Z. SS.^-i.r-on.lortoe; T r Mvlll-as, OreanUt 
toll p.rtl nl irs will In- (I.K., in fot.was.tsrttl-al.r.ls. 
Tl. te, f.i ihw awrb-a. «-j_„.„ c|„,i llrU 
«toraa U f A Co., Dllaon, nirbonters! 

slH...f.-,c Vra'aav. 11 U UAXKLTOS. : 



J(..-al 

CHAMBER CONCERTS. - Seventh 8eries. 

(Tljf 3J!rnarl55obu (T.uintrttt iClnh, 

Rmi'tX-Tt'l I.I.V lor.irna ii,rlr trlauda sod lb. miiaVnl not-. 
Uc or Boaicn. tiuit n>r ami pi.. > of ki'.iit 
<:^«nitwr l\w.rerta at M««»as. ('iiicsrsisu's Koonia, lo lako 
flare nn alterno-o Tu»..l., av^rnnes. TU-kcU fur Ihe !*rraea, 
rlvejoliiirs. B.ngU tb-keta, IJtu Uolbir aorli I.UXS may ba> 
tumid st th' eitt.lr arorvs (.11 M.aadsr, Del. JiJ. 



HENRY S. CT'TLKR. 

5f3A83i2a 0? »S3 OaOAff, 

UXttUKST KOOM IS TIIK < Ul'.'K 11 of TI1K ADTtST, 

UKKJCN BIHKirr. 
D"<v.umi«ilileatloii» rosy be left with Ouvia Dm»», or with 
XirusaJUniisasaMs. 

ALTO VOICE 

WAMKD, im- iarf-o/.ty. Ibr an Kptsrocwl eh.reh In 1Kb 
elly V. ~aa-| sppl,. who b.. aM sll U.. r-tjialatlc. 
or a |.M.d rbnreh Moierr. S.tary acr-HNt: to reiaafraj cjr«. 
rtty. Cnadldalcs aiay Wave llieir s.tdress st this — 



MB. OORELLI, 

ESCOrRAOBD by llie aneerss of Ida Citasra In »tsnrso 
laat yasr, prarpoara lo rrwoui* I be aaatr st the Messra. dikk- 
srln«'s moms, on Moanlav. Iirt l.r, ,t t oVy.-k, p. v., lo be 
eontinnej st the aswor honr and p^a-e am Monstsjs and Tburs- 
stsys 

As II Is Uw Inbmtlon of Mr Cnrelrl. to rtvo aeon, ladbaa the 
•poort.oity of prsa-rlaW Tr>:«. Qu.n.ts. llrora.^. *e.,h. 
has eninsIM the satiM of Sl|. ussassi so jd.tiUl usd aceem- 
pAnlarl. 



GEORGE W. PRATT. 

or Tirrt rn>sntVATOKY or sii'.aic at LKinir. 
fftdthti of iutniiiii. tiknuonTj nnb Cf otniitrrjacrfnl. 



or etsasos. 
No l«2 MVUTLB f 



ADOLPII KIELBLOCK, 

TEACHER Or MUSIC. 
V. 8. HOTEL 



MB. HABBIBON MILLARD 

Rawpaaffially snamnnrpa to his fnfl&af Pwplla ana 1!i 
S«>n»ralJv. tbat hr Is now rvsdp to ra.iui^ hla I.E^ii 
flNGIMI, ol, Ilia Hauva wrtn* sj tue bist year. 
N*. II Tyler S«m«, Oct II, ISfA 



pablle 



HERMANN ECKHARDT, 

Beat I.KAVK u> inft.ru> th< Mualesl I'aaMsc of Hostes). that 
In- r-on .lrv..rc s Urn .pare t^.un. to Bt'iax Instrnrtr-.n la I 

tha hicber liraarbea a>f )li,alr, atKh as the ffoBstaa of Moaart , 
an-t Bm-iIiovco. wiih Violin seecan.pal.lii.elit, Tbcrraoiph Itsas, 
Ae. Moaldoaro, Xo. II Piassant street, corner of fptsr rlseo. | 



OTTO DRESEL 



TEACHER OF MUSIC. 265 Washington St. 

KESIDI_M-E. . . 13 SHAVTMUT STRRiT, MjjTON. 



A. W. FRENZEL. 
TEACHER OF MUSIC, 

May be ad.lrawaa.1 st Reed'a or Richardson -a Moatc rVleras, of 
at hla residence. No 8r5 Charts* Sliest. 



QUSTAV KREB3 

Is prspon-l to raraivs l>aiplH (Vr ln>rn.r|S..n on tha Pbsio, 
Violin, or Kin's 



ehsncv. No. V 

n«ti(s> i 



lt» rosy I"- a.VJr»vwl st lli> M.a-iral Ks- 
asbjngun Html, or at bis Raldenee, No X 



ORATORIOS AND MASSES. 

ORATOItlO of I'KKATI'IS. Arrsojssl by PLsbop 1 « 

ORATOSII) of MUXES IN RJVPT. l.fat 

STAIIAT tIATER, hy ttoasisi. (UUaaaw En« tsit,(. 1 <«> 
XUZAMI'f ItWJl'IBM.dl.H.sfass), cto do 1 TO 

TiriLITIt MA-si", do do l.'O 

BRFTIIOTEN 'B MAUD la C. da do Tfa 

HAVDN S TltlltD MASS In B, do da J» 

This sslSlioo of Muses Urn been hlfhlv spptov~t of by the 
leadiaa Obnrche. usd SoelsUas In th. ftaua .yd - 
lh.tr ina s^eptsd by them- Its aapetkir 
coa<si.k-.t slas commend It to tbo paa 

Published by Oliver DltaOS, 114 IV<uA>arfosi 51. 
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DWIGHT'S JOURNAL OF MUSIC 



Novello's Cheap MUSIC, 

Q (Irnptirtrd from EnglinJ) 

3°9> Broadway, NT. 

NOVELLO'8 LIBRARY 

ro-m mi mrr-cains ap 

MUSIC A I , liNOWLEDOE. 

NOVV READY; 

CeaiMW.'., IKrlt titltrmli in -tm'. Aevn-f in (foCA. Prist 9S.R3 

i>t > , i«''- w *v. 

AUlKKCIIT^IIRItilKK'^'-nlk^olW-ritlintaon THOItOrnil 
BASE. HARMONY. u4 COM POftfTlON, fur KeK.ln.'ni.-tinn- 
Tran.leted byS.lillU Nortuo, from rbe wt«ll.al tl.rm.li. 
The m«.>rnl n>ni|,b rtI«-1 by Yixrnt Xu»ii.u> |r>tn>n 

prlt.,»|ri5(l.| Tol J II.", ren.lTBi.rnuthl«ir*.IBr.._. by 

wa.,1, !H rent.. Vol.. II .M 111 , U.ltle u Ooa.pt ■ ■ 
"««t,; b»B*il.M..nl.. 



OATR!/* TltKATl IS ON HARMONY. Tr.ra.l.te.1 hr M-.KT 

>woln Cu««««, Tt lb. .,ri*li,a! Prenrh | r»ro,er pike, 

S;5| In paper wrapper, 43 renin; by mail, «rl cM. 
IV. 



«;5i 

koz arts oTiviNcr TH<mnn;ii-BA«r. .«rnow. - 

TtAAe-lai.d frrou th- <>.ra..ii hi S , am.i N„ T rio The mo,l.«l 
rkanir-lr. n-rlend >•> Joal.n hmin [Knrrawi pnee, SI 7i ] 
In paper wnpprr, SI real. : hy lull, SI etna. 

III. 

fETlS- TREATISE nn I'lUlllt and 
Tranrieted fr-.n the rmrh, by the Her. ' 
M.A, ( t urnier price, It franr, 1 In paper wrapper, a-* rente ; 
by mall, *1 twau. 

II. 

MAH\"S. flit.. OKN'Kft W, MOTIC.U. IXSTRI TTIOX — An 
■ III In T.-ecber. n»d Lrarni-r* In ...re br.urlt of M'Xlr.,1 
Kitewlrdce. Transited t.y l.tuRut yl.-rtr.o-ir.. rrom thr ot|. 
final O.emuin, **JTe.*l V for NnvHlo** Ul.tarr f.,r the Irulueion 
of MuM-wl Keowlrdr.. ]r..-rttti-r pru-e, 3*4-75 J Round In 
cinch, prlre, *l <3 ; l.r In.ll. *i.Ji- 

'.••tt I hi. wnrk, «»•» lim edthani run been printed In 
lr.nr.ini. t*.ldr< Mni: rrprlaled iii Kncleii.t. ItrnuinrvLendi 
rnlnitte rittlanvion. od" rrrry mn.arel niArrrf, from the «lm- 
pfl-.t rurllnjeoi*. through rkt TArtou. eUhnraxaiti* of rhythm, 
dirttrtlte uf toura, lii»trwtn.-liea, elementary ni*tf JT't.lle birror 
of r4.inpo.ltron. arllrtkc perlbnreuire.And rsUAical education i. 
general. 

I 

rllEROBIvr-1 TR8ATI*K ON COHXTKHTOIXT AM) 
flut'lt Trir..|nlrd bt Mr. (ownt* I'uili, ricar. rs,nt,|. 
nnj fraoi-h. Tlw ti.ii»irj>l |.>rilnn .l«o hr*n •uperTlf«J by 
hj Mr J.^UM l*ITrK%n. OtzmIx nf Llnrr4u'« Inn. (r'nrui.r 
fxv-, *: fx- 1 Ikjucl In tloili, fttet, f\.ia j k> mi>ll, *l T5, 

THE OHUAS AND ITS l'0>?Trll I-TIOX | A f).l.n..(k<- 
ll.n'i- IbKlt fi.r Ui|j.iii«t«, Urynii fluililrr*. rir. Tr»ll*a«ic4 

J. A. 



And 



Mii>4r 8(n<T* ( 3W llfr>*Jwr\j, NVt T*rt 
At IB D«, 0 e.,u«f«, ..J H Pwiltr, , l^.iH, 



8ION0B AUGU5T0 BENDELAHI 

AiriLL A« i.Ailx ly reftirr i>u|il^ lij rh* li^iiimii»xr,f jUp. 
» » t.mhfr, lie u>) l» »J,lf™..^> » ibr rw.»« nr M».«w 
- -v.... or HwlLnJ-on-A Ku-irJ Ktrh-,n r ., 



C'hlrt* 
ttnrll 

l'Uirlln*7 »tr»rt. 




«... o« Tar-l.v.O 
i lilik.rir* < f.l.«.n, »nn 

TlK~l*> ADd Fill., 



Ilildllir. /or 



HI 4 ft". I'lCk. 



O. ANDRE & CO. '8 

fitpet o( /oteijn «nS Ctwtstu /Hujit, 



10 I. XUfTIl I 



| Kurt tail*-,) 



I'lllLADKI.PlIIA, 



£7~A r»rt1n(iu ftf onr *u*k «.f »'nnHm Munlr, ui.l »f our 
«n I'Mhirm*!^*. hiif ;«•< h«-n buMk-IiiHl. Miwlr »nd Muile 



L. II. SOUTUARD, 
TEACHER OF MUSIC, 
ae» WuhiKiru» flu-vet, B*«ton. 



CHICKEHIXG & SON'S, 

MA.Niy.ACTlRnil* or 
PATENT ACTION 
GRAND AND SQUARE 
r IAWO-FOH.TES , 

Of KVEHT PESCItllTlOM. 

W ABEHOOHIS, 

t nr. mo nt sTiirtT, 

Ak» BOSTON. ff 



CHEIi C H O I J O A N S. 

COPARTNERSHIP NOTICE. 

WK B. D. SIMKOKS, 



|H>r»lnn,rT. l.u.l..r>. U II,- nf »'H. I! D. SlUKO^J 

k Cn j ^id 

OEOBGE FISHER, 

Of 4-.ro«T|.||rp. h«« tlite .U» rhr»nt A l.'opula«>lil|i f,.r n.n- 
tlnTlirtc rh* tu.liurnrlnrfi nfOlUrrh. UfvnrM. 

U i'dr>l(a lo k—r. I D nur vt .nrK.iaii Sp« InMrvmcnts fnr «lIk 
Atfrir.. from f«rj|. Sl.r.Orwli. aii.I nil, yn l<. I.uil.t 
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Life of John Sebastian Bach ; 
wrra a camcAL view or na cosrosrrmsj, si t. s. foastr. 
lOontlAOMt f 11*11 p SI ) 

CB4STKS IU. 

John Sebastian Bach's manner of managing 
the clavichord is admired by all those who have 
had tbe (jowl fortune to liear bim, anil envied by 
all those who might themselves prclrml to be con- 
sidered as good performers. That this mode of 
playing on the clavichord must have been very 
different from thai in uxi among Bach's predeces- 
sors and contemporaries, may In- easily imagined ; 
but hitherto nobody has explained in what this 
difference projierly consisted. 

If we hear the same piece played by ten 
equally skilful and practised performers, it will 
produee, under the baud of each, a different 
effect. Ea<-h will draw from tbc instrument a 
different kind of tone, and also give to these tones 
A greater, or lew degree of distinctness. Whence 
can this difference arise, if all the ten performers 
have sufficient readiness and practice ? Merely 
from the mode of touching the instrument, which, 
in playing on the clavichord, is the same thing as 
the pronunciation in speech- In order lo make 
the delivery (as it may be colled) perfect in play- 
ing.as well as in speaking or declaiming, the great- 
est distinctness is required in the production of the 
tones, as in llio pronunciation of the words. 
But this distinctness is susceptible of very various 
degrees. Even in the lowest degrees we can un- 
derstand what is played or said ; but it excites no 
pleasure in the hearer, becAusc this decree of dis- 
tinctness! compels him to some exertion of his 
attention. But attention to single tone* or words 
ought to be rendered unnecessary, that the bearer 
may direct it to the ideas and their connection, 
anu for ibis we require the highest degree of di*. 
tinctnc«< in the production of single tones, as in the 
pronunciation ol single words. 

I have often wondered that C. Ph. Emanuel 
Bach, in his "Essay on the True Manner of 
Playing on the Clavichord," did not describe at 
length this highest degree of distinctness in tho 
touch of that instrument, as he not only possessed 
it himself, but because in this consists one of the 



chief differences, by which Bach's mode of play- 
ing on the clavichord is distinguished from all 
others, lie says, indeed in the chapter on the 
style of prrforaiatu-e : " Some persons play as if 
they bail glue lsrlwcen their fingers ; their touch 
is too long, because they keep the kevs down 
bevond the lime. Others have attempted to avoid 
this defect, and plav loo slvort. as if the keys were 
burning hot. This is also a fault. The middle 
path is the best." But he should have taught, and 
described to us, the means of attaining this middle 
path. I will endeavor to nuke the matter jilain, 
as far as such things can be made plain without 
oral instructions. 

According to Sebastian Bach's manner of plac- 
ing the hand on the keys, the live fingers are bent, 
so that their points come into a straight line over 
the keys, lj ing in a plane surface under them, in 
such a manner, that no single finger has to bo 
drawn nearer, when it is wanted, but that every 
one is ready over die key which it may have to 
pre* down. From ihis manner of holding tbc 
hand, it ibtlows,— 1st That no finger must fall 
upon its key, or (as often happens) bo thrown on 
it, but must be placed upon it, with a certain con- 
sciousness of the internal power and coinnuinil 
over the motion. 2nd. The impulse thus given to 
the keys, or the quantity of -ensure, most be 
maintained in equal strength, and that in such a 
manner, that the linger be not raised perpendicu- 
larly from the key, but thai il glide off ihe fore 
part of the key, by gradually drawing back ihe 
tip of Ihe finger towards the palm of the hand. 
3rd. In the transition from one key to another, 
Ihis gliding off" causes the quantity of force or 
pressure, with which the firs! tone has been kepi 
up, lo be tran«t'crrcd, with the greatest rapidity, 
lo ihe next linger, so that the two tones arc 
neither d isj o ine d from each other, nor blended 
together. The touch is, therefore, as C. Pb. 
Emauucl Bach says, neither too long nor loo short, 
butiust what it ought to be. 

The advantages of such a position of the hand, 
and of such a touch, arc very various, not only on 
the clavichord, but also on the pianoforte, and the 
organ. 1 will here mention only the most impor- 
tant. 1st. The holding of ihe fingers bent renders 
all their motions easy. There can therefore be 
none of the scrambling, thumping, and stumbling, 
which Is so common in persons who play with 
their finger* stretched out, or not sufficiently bent. 
2nd. The drawing back of the tip of the fingers, 
and the rapid communication thereby effected, of 
the force of one finger lo that following il, pro- 
duces the highest degree of clearness in the ex- 
pression of Ihe single tones no that every passage 
|M?rformcd in this manner sounds brilliant, rolling, 
ami round. It does not cost the hearer ihe least 
exertion of attention lo understand a passage so 
performed. Srd. By ihe gliding of tho lip of tho 
finger u]*m the key with an equable pressure, 
sufficient time is given to the siring to vibrate; 
the tone, therefore, is not only improved, boi also 
prolonged, and we are thus enabled to play in 
proper connection even long notes, on an instru- 
ment, so poor in tone as the clavichord is. All 
this together has, besides, ihe very great advan- 
tage that we avoid all waste of strength by useless 
exertion, and by constraint in the motions. In 
fact, Srliaslian Bach is said to have played with 
so easy and small a motion of the fingers, that it 



was hardly perceptible. Only the first joints of 
•he fingers were in motion ; the hand retained, 
even in the most difficult passages, its rounded 
form; the fingers rose very little from the keys, 
hardly more than in a shake, and when one was 
employed, the other remained still in its position. 
Still less did the other parts of his body take any 
share in his play, as happens with many whose 
band is not light enough. 

A person may, however, possess all these advan- 
tages, and yet be a very indifferent performer on 
the harpsii hurd, in the same manner as a man 
may have a verv clear and fine, pronunciation, 
and yet lie a luil dcelaimer or orator. To be an 
able |>crfonncr, many other qualities are neces- 
sary, which Bach likewise possessed in live highest 
perfection. 

The natural difference between the fingers in 
n*c, as well as strength, frequently seduces per- 
formers, wherever it can be done, to use only the 
stronger fingers. And neglect the weaker ones. 
Hence arises not only an inequality in the expres- 
sion tsf several successive tones, but even tho im- 
possibility of executing certain passages, where no 
choice of fingers can be made. John Sebastian 
Bach was soon sensible of Ihis; and to obviate so 
great a defect, wrote for himself particular pieces, 
in which all the fingers of both bands mast nec- 
essarily be employed in the most various positions, 
them propcrtv and distic 



iistinclly. 

By Ihis exercise he reniiered all his fingers of 
both hands equally strong and serviceable, so that 
he was able to execute not only rliords, and all 
running passages, hut even single and double 
sltakcs with equal ease and delicacy. He was 
perfectly master even of those passages in which, 
while some fingers perform a shake, the others 
on the same hand have to continue Ihe utelody. 

To all this was added the new mode of finger- 
ing which he hot) contrived. Before bis time. and 
in his younger years, it was usual to play rather 
harmony than melody, and not in all the twenty- 
four major and minor modes- As the clavichord 
was still what the Germans call •' grbunden," so 
that several keys struck a single string, it could 
not be perfectly tuned: people played therefore 
only in those modes wlueb could be tuned with 
the most purity. From these circumstances it 
happened, that even the greatest performers of 
that lime did not use the thumb till it was abso- 
lutely neevrswary in stretching. When Bach 
began to unite melody and liannony, so that even 
his middle parts did not merely accompany, but 
bad a melody of their own. when he extended (he 
use of the modes, partly by deviating from the 
ancient modes of church music, which were then 
very common, even in secular or rhamlvr music, 
partly by mixing the diatonic and chromatic 
si-ales, and learnt to tune his instrument, so that 
it could tie played upon in all the twenty-four 
modes ; he was obliged to contrive another mode 
of fingering better adapted lo his new methods 
than that hitherto in use, particularly with respect 
to the thumb. S<«ne (set-son* have pretended that 
Oosperm taught this made of fingering before 
him, in his work published in 1 716, under the 
title of " L'Art de touchc 1c Clavecin." But, in 



the first place, Bach wa* at that time above thirty 
art old, and had long made use of his manner 

fingering; and secondly, Couprrin's fingering 
' it of Bach, though it 



vears 

of 

is siilfvery 
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has in common with it the more frequent use of 
the thumb. I say only, tin- more frequent ; for 
in Bach's method tin- thumb was made the prin- 
cipat finger, because it in absolutely im|ina»iliie to 
do without it in what are rnllod the difficult keys: 
this ii not the case with Couperin, because be 
neither had such a variety of [towages, nor com- 
posed an>l played in suefi difficult key* Rach, 
and consequently had not such urgent occasion 
for it. We need only compare Bach** fingering, 
a* C. Ph. Rnuutuel has explained it, with C'ouper- 
in'R directions, ami we shall soon find that with 
the one, all passages, even the most difficult and 
the fullest, may bo played distinctly and easily, 
while with the other we can, at the most, (let 
through Coopcrin's own compositions, ami even 
them with difficulty. Bach was, however, ac- 
quainted with Cou|serin 'a works, and esteemed 
them, as well as die works of several French com- 
posers for the harpsichord of tint day, because a 
pretty and elegant mode of playing may be 
learned fn«n tbem. But he considered them as 
too afTei liil, in the frequent use of the unties or 
ornaments, so that scarcely a note is free from 
thent. The ideas which they contained were, 
besides, too flimsy for him. 

finders— from the excellent touch— from the clear- 
ness and precision in connecting the successive 
tones — from the advantages of the new roodc of 
fingering— from the equal practice of all the fin- 
gers of lioth hands — and. Lu4lv, from the great 
variety of his figures of melody, which wero 



/ piece in a new and uncommon 
manner, Sebastian Bach at length acquired such 
a high degree of lacility, ami, wo may almost my, 
unlimited power over his instrument in all the 
modes, that there were hanlly any more diffi- 
culties for hint. As well in his unpremeditated 
fantasias, as in executing bis other compositions, 
in which it is well known that all the fingers of 
both hand> are constantly employed, anil have to 
miikc motions, which are as strange and unrocn- 
mon as the melodies themselves, he is said to have 
rxvwcj<«>d mch certainly that he never missed a 
note. He had, besides, such an admirable facility 
j in reading and executing the couqiositiuiu of 
others (which, indeed, were all easier than his 
own), that he once said to an acquaintance, while 
lie lived at Weimar, that hif rv.illy believed ho 
could play everything, without hesitating, at the 
first sight. He vra«, however, mistaken ; and the 
friend, to whom ho had thus expressed his opinion, 
convinced In in of it before a week was passed. 
He invited him one mom in;; to breakfast, and laid 
upon the desk of bu instniment, among other 
iKves, one which, at the first glance, appeared to 
iu very trilling. Bach came, nnd, according to 
his custom, went immediately |n the instrument, 
iBrtly to play, partlv to look over the music that 
y on the desk. While he was turning over and 
playing it, his friend went into the next room 
to pre|*re brcakl'.ut- In n few minutes Bach got 
to the piece which was destined to make him 
change his opinion, and began to play it. But he 
bad not t»rnccciled far when he came In a passage 
at which' he stopped. He looked at it, began 
anew, and again slopped at the same paxtage. 
'• No," he called oot to his friend, who was langh- 
iog to himself iu the next room, at the same time 
gning away from the instrument, "one cannot 
pUv everything at first sight; it is not possible." 

Ho hail an eiiua) Utility in overlooking scoroa, 
and executing the substance of them at first sight 
on the harpsichord. He even saw so easily 
through parts laid side by side, that lie could im- 
mediately play them. This Im' ollen did, when a 
friend had received a new trio or quartetto for 
stringed instruments, and wislwjil to hear how it 
snunded. Hi! was also able, if a single bass part, 
often ill figured, was bud before him, immediately 
to play from it a trio or a quartet ; nay, be even 
went «> far, when he was in a cheerful humor, 
and in Uie full conwionsness of his powers, as to 
perform extempore, tot'iree single parts, n fourth 
part, and thus to make a .;uarti-uu> of n trio. Fur 
these purposes be used i-ro clavichords and the 
pedal, or a harpsichord with two Seta ol keys, pro- 
vided with a pedal. 

He liked best to play upon the clavichord ; the 



harpsichord, though certainly susceptible of a very 
great variety of expression, bail not soul enough 
tor him; and the piano was, in his lifetime, ti>o 
much in its infancy, and still much loo coarse to 
tatisfv him. He therefore considered the clavi- 
chord as tbo best instrument for study, and. in 
general, lor private musical entertainment. He 
foil ml it the ror»t convenient for the expression 
of his most refined draughts, and did not believe 
it |XMsible to produce from any harpsichord, or 
pianoforte, such a varietv in die gradations of tone 
as on this instrument, which is, indeed, poor in lone, 
but on a small scale extremely flexible. 

Nolmdy could adjust the quill-ptectrums of bis 
harpsichord to his satisfaction ; he always did it 
himself. He aim tuned both bis harpsichord and 
his clavichord himself, and was so practised in the 
operation, that it never cost hint above a quarter 
of an hour. But then when be plaved from bis 
fancy all the twenty-four modes were in bis power; 
he did with diem what he pleased. He combined 
the most remote as easily and as naturally to- 
gether as the nearest; the hearer lwlicvcd he had 
only modulated within the compass of a single 
mode. He knew nothing of harshness in modula- 
tion ; his transitions in the cbronuuic scale were 
as soft and (lowing as if be had wholly confined 
himself to the diatonic scale. His " Chromatic 
Fantasin, - which is now published, mav prove 
what I here state. All his extempore voluntaries 
arc said to have been of lite same description, 
but frequently much more free, brilliant and 
expressive. 

In the execution of his own pieces He generally 
took the time very brisk, but contrived, IkshIcs 
this briskness, to introduce so much variety in his 
performance, that under his hand every piece was, 
as it were, like a discourse. When he wished to 
express strong emotions, be did not do it as many 
do, by striking the key s with great force, but by 
melodieal and harmonica) figure*, tliat is, by the 
internal resourevs of the art. In this he certainly 
felt very justly. How can it be the expression of 
violent passion, when a person so heats on his 
instrument, that with all lire hammering and rat- 
tling, you cannot hear any note distinctly, 
less distinguish one from another 'I 
[To eotttluaaj J 



Xo, IV. 

M , Nov 5, IW4. 

Jon* S. Dwic.iit, Esq., 

l*nr .SVc— 1 learn that in the cities choristers have 
full (lower and their word is law. This is as it mast 
he, to insure any degree of success in the music of pub- 
lic worship. This is well understood, I am told, by the 
singers, and so long as one has the charge, so long 
is he Implicitly obeyed, t'pon my first undertaking 
the choir here ihU necessity was fully explained, and 
] had every reason to suppose that the pernios who 
sang widi me fully understood it and were ready to 
act accordingly ; that they saw, even if ihe lender 
was wrong in his views, it was better for the general 
effect anil object to be gained to follow Mm implicit- 
ly, than to create confusion by doing, like the chil- 
dren of Israel in the lime of the Judges : u every 
one that which was right in his own eyes." And 
fur a time I had no cause to complain. 

Our numbers iucreascd, and every Sonday showrd 
a divided improvement. By the end of the first 
half war it began to he remarked that our choir was 
really lieginuing to sing with the spirit and un- 
derstanding, and tlte pastor was beginning to 
induluc hopes that his favorite plsn, one ill which 1 
heartily shored, for the music of our Congregational 
churches, might become a fixed fact. 

This plan was as follows : 

After the congregation were seated and all was 
still, a short voluntary upon the organ; then a sen- 
tence or two from the Bible, as in the Episcopal 
church, to be followed by an anthem chant, or io 
•omo raves by a piece similar to the fine four, live, 
six port pieces, and ihe like, io the book 




a few years since; 

e sinner," for 
prayer, followed by 
The two hymns before the sermon wen 
to he sung to the best and most refined lunei ws 
mold compass, while in a short hymn after die ier- 
moo, both in the forenoon and afternoon service, tht 
choir wns only to lead off the congregation in mr 
choral: "Old Hundred," ' York," "St. Ann's," and 
the like. To accomplish this was the great cud sod 
aim Tor which I was working. I felt sore of 
soon having a quartet able io begin with, while the 
choir as a whole was becoming quite reliable for 
chorus slngiDg. One of my troubles arose from tot 
best bass singer. His voice was really very good, 
and he knew it- His great defect may be under. 
Hood from what a neighbor said of him : '• God bad 
given X. a capital voice — pity he had not added Kane 
brains P So long as be sang under the direction nf 
anotlier, bis assistance was valuable. But as Ue felt 



the benefit of study and rigid practice 
way more sure, he began to give hir 
took upon himself at timo to strik 
tenor part, lo show I tow he, if he 
"drown every body out 7 ' The a 
tcr mait put up with such things; 
say much, if he would keep bis fo 
tho time when we were thinking 



and saw bis 

telf airs, aod 
off into ibe 
vUhed, ctwil 
mtry choris- 
he dare not 
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introducing our new order of singing, X. one Sab 
bath turned the seats actually into a place for display , 
nothing was to be heard of any body, so to speak, 
but him. The people below turned round and 
stared, and a general sensation was plainly visible 
Now giving as bass like " the Bull of Bashan," no* 
striking up into the tenor, utterly destroying all bal- 
ance, by weakctiiog one part and by adding bis nur 
lo tho other already loo strong, and crowning all by 
giving ua a verse or two in tho alto in such a 01 
sello as sets my tceih on edge to think of. Afttt 
hymn, I most confess, with soine heal, 
by tho smile* and even tittering of 
some of the younger people, who sat within reeA of 
my eye, I spoke to him sharply. He rose, look oil 
hat and walked off. I have not seen him at ctmrcb 
since. 1 learned from another memWr of the choir, 
that he had been engaged previously to sing in one 
of die other churches «l a small solary.ond had come 
to ours once more only lo show bin vocal powen at 
a parting souvenir. 

So Uiere was an end of our quartet for the present ; 
he had been so fully depended on that none of the 
other b:ws singers hod met at die meetings for ibis 
particular practice, and be who was to have song a 
second boss purl, had not the necessary depth of voice. 
However, my two principal trebles, and the l«l 
alio, were making famous progress ; especially lb* 
young lady mcutioned in my last. Her voice devel- 
oped daily, hut that was little in comparison io ibe 
development ol taste and feeling which her singin* 
exhibited. Both the pastor, who often attended oar 
singing meetings and took part in them, both Hi 
psalm tunes and glees, and myself, had taken ibe 
greatest pains to persuade each singer to think of the 
words which were to be sung, nnd I am much in the 
practice of getting tbe hymns beforehand and read- 
ing them carefully aloud, to show the proper empha- 
sis and to point out the varying scntimcbt, and cor- 
responding feeling with which the different it.mras 
tliould lie sung. Our quartet had really nude great 
progress iu thLs respect, and my fine treble in sn 
especial manner. Had she persevered I have no 
doubt that she would have finally made herself 
known, as I see by your Journal so many others ore 
doing now, But as ]ieoplc began to notice btf, 
strangers looking round lo sec the fine singer, sod 
making afterwards flattering remarks, she grew v»in, 
1 urged her to the utmost to keep oo her present 
course, tbiit she was still but a pupil, and could sbe 
hear the good singers of the ciiy she would sec ko« 
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far she Mill was from their point of excellence. 
ThU wu taken aa proceeding from merely interested 
motives upon my part, and though 1 offered to bring 
her to laat year's Convention, If the would only atay 
with us, the offer of a (mall salary and a little dex- 
terou» flattery took her away from tu long before 
the year wu out. I am told ibat her tinting has bo- 

when one, before the it fully able to go alone, ha*' 
almost the entire treble to carry in a rather largo 
charrh against tome doicn or uVrcebouu of rough, 



Thin was a »evcre blow to me. 1 had depended ao 
much upon her, bad begun to cherish such strong 
hopes, I had taken such a world of pain*, altogether 
the affair ranted me a deep and bitter disappoint- 
ment 1 can truly lay that my aorrow on bar own 
account wa» not the inutllcst item with roe. 

And now I had again to begin the training of ano- 
ther to take her place ; bat where wu the material ' 
My next beat treble married, and from that mo- 
ment Hit below. My beat alto raorrd out of town, 
and I found my hu», without X.'a powerful voire 
and "brass," feeble. The consequence waa that 
Zcuner s beautiful music, and moat of the fine arrange- 
ments from great authors, — ao often mentioned in 
the Journal, — which we had learned, had to go by the 
board, and wo were reduced to the eaay tunes and 
simple harmonie* of tbo tinging arhnol. For the 
finer excellencies of tinging we had no longer the 
leading voice*, which 1 now found by experience bad 
penetrated and governed all. The change waa to 
great na fairly to astonish me, and die idea of going 
orer all the labor again, which wilh Mich good ma- 
leriala had produced to much of go*xi frail aa there 
waa, waa appalling. 

but it did not end here. Our tinging uawtinc* 
lott their interest now that the quartet tinging had 
disappeared, and wc were furred to fall back upon 
the poorer music I fur.;. 1 that die taste and power 
of appreciation of my choir hail far outstripped in 
their improvement their powers of execution ; and 
the tinging of poor mmie had no longer its old 
charm, while ibey felt their inability to undertake 
anything better. We could not always ling " St. 
Ann-.," and "London" and " Tork." and" Sl Mar- 
tins," our could we forever repeat the brainless tunes, 
whose only excellence is a light tripping rhythm. 
So tcarcely a year had pasted before ona after an- 
other dropped off, and but a scanty number waa left 
aa a nucleua around which to collect tbo best pupils 



W« had our singing tcbool. A new set of light, 
easy tanct was learned, a new set of younger singers 
brought up into the gallery, and all my hat year's 
labor waa to be performed again, but no longer with 
tuch materials. I have become rather an old story, 
and I should not wonder if I should soon have an 
opportunity to write you an account of the downfall 
of "a Country Chorister." 

1 bare brought you down to last Spring in my 
recital, and there leave the subject for the present. 

One topic I hare omitted entirely, and I will not 
now waste words upon it. A simple reference to it is 
enough. Kvcry man in my position, however, can 
tell you that one of his troubles and not the least 
either, is the petty jealousies and vanities of hia 
volunteer singers. "" Thin U my place, r save one, "I 
have always sat here.'* " Yes, but you have been 
away for the fonr laat Sundavs, and Mr. O. said I 
might take the place." So Mr. G. boa to offend one 
or the other. ' Mr. O , did you say that Ann sliould 
sing in that duct in the " Portuguese hymn '" •• I 
reallv don't remember ; you ran either of you aing 
it. 1 kmc von to settle it ; or perhaps it will have 
a good effect if you sing alternate verses." So both 

m m?l a'trnVlV kingdom, but 

" Uueaay bet the head that wean a crown !" 

Respectfully Yours, 

P. E. G. 



A Bosary of Glees. 

[tilee-tingcrt generally, and the members of the 
"Salem Glee Club" in particular — an institution 
which has been famous hereabouts — will find amuse- 
ment and revival of some sweet association* in the fol- 
lowing extract from a letter from one of their " chief 
miuinlana," in reply to aa invitation to a reunion of 
musical friends, at Salom, Mast., Dec. 1851.] 

I shall be delighted to Join my friends of tbe 
'tuneful choir,' 'in undisturbed aong of pore con- 
tent,' and * harmony divine,' and with ' Glorious 
Apollo' 'strike again the lyre,' and 'loudly sound 
the golden wire,' for the dear take of dear pleasant 
' Auld tang syne.' 

Ah, 1 Friend of my soul,' whither have fled those 
' Happy days,' ' tlse days we never, never more shall 
aeo't How often 'In tlila lonely vale of streams' 
do J think of them, 1 In tears, with heart oppressed 
with grief.' and ' wilh earnest longings of a sorrowing 
soul,' again do ' I wish to tune my quivering lyre.' 
' Ab I well-o-dny I ' ' Arc those white hours forever 
fled,' ' that led me up tbe roaratc steep of youth,' 
when ' all by tbe shady greenwood tree,' while ' the 
radiant Ruler of the day.' the ' Sun. wn> up,' and 
' When winds breathed soft along live silent deep,' 
I heard the ' Foresters aound tbe cheerful born,' and 
bade a ' Welcome to the sons of harmony.'— Ah ! 
'yea, dear Jack,' bow often ' When the moon abinca 
bright, iu tbe clear cold night,' ' Sad memory brings 
the light of other days around me 1 ' How often, 1 As 
tbe thadea of night appear,' ' When wearied wrrtcbet 
sink to rest,' ' When chough and crow to roost are 
gone,' when ' Sleep, gentle lady,' or ' Retire, retire, 
my love,' or ' Sleep on, tleep on,' or-' Love wakct 
and weeps,' is the ' Song of the Serenaders,'-how 
often, at I itand • Alone on the eeabeaten rock,' and 

•Weary pilgrim' I 'roam through tbe forest,' ' Bv 
CebVi arbor,' do I 'Softly ilg»,,' as 'Slowly tolls 
the curftw'. solemn ■oun.!, .'iviurn, blest days, 
return ye laughing hours.' ' Ah ! how sad the daya 
appear,' when • Far from home.' and ' Parted from 
those I loved,' tboM whom ' A generous friendship' 
'Joined in harmony divine,' I bade 'Farewell to 
Locbaber,' and like the ' Three poor mariner*,' or 
' A weary pilgrim,' even ' A grey, grey friar,' who 
' From a cheerful home doth part,' 1 journeyed ' O'er 
heath covered mountains,' leaving far behind the 
'Friends of my soul,' crying after me, 'Oh tarry, 
gentle traveller I ' No ' Echo Song ' gavo back ' re- 
sponsive notes,' for ' Gone was my heart,' and ' Deso- 
late was the dwelling of Morna.' 

Now since I am ' come unto these yellow sands,' 
bow often ' Breathes my harp ' * tbo toog of other 
days,' while memory summons up 'All the delights ' 
that neither ' Dull repining care,' nor ' Crabbed age 
and youth,' nor * Old King Cole,' nor the ' Queen 
of the valley,' nor time, ' the mighty conqueror of 
hearts,' can ' banish from my heart.' 

' Why, sure there never met,' ' a truly jovial tet,' 
* moro prone than vrc to laugh, 
And quaff, 

' and drink good sherry.' ' How soft were our de> 
lights I ' ' How tweet, how fresh our vernal daya I ' 
' How musical tbe air I ' ' How merrily we lived,' 
and sang ' Hail, smiling mom I ' bade ' Health to 
my dear, and long unbroken years,' and with ' The 
harp that once in Tara't halls ' ' Waked the loud 
echoes' 'O'er tho long resounding shore, we sang 
' How pleasant it lite fisherman's life ! ' ' Ho"* mer- 
rily' while 'At early dawn' 'Blew gentle galea,' 
and ' wilh tight each tweet rote ' ' 61lcd all the am- 
bient air' 'with balmy sweetness' we 'Blest tha 
fairy hoors,' gavo each to each 'A cup of the grape's 
bright dew,' danced o'er ' the yellow sands,' and 
drained ' Tbo social glass" 

Yea, 'Memory pours back its hour.,' and 'I call 
to remembrance' ' The bold, bold outlaws' of 'Our 



musical club,' who at times, ' With phrase sad and 
soft,' like • Nightingales that tune their warbling 
note*,' tang 'Softly tweet, in Lydlan mcaaure,' 
•There it a voice of grief,' or ' How sleep tho brave 
who sink to rest,' or who ' Murmured soft, ' • Say, 
brothers, say/. ' Where shall we make her grave 1 • 
Or who again, like ' Tigers crouching in the wood,' 
or like the 'Bold dragoons' of 'Luttow'i wild 
hunt,' ' When tbe ruddy sun bad set,' and ' When 
tha fair moon, retplendent lamp of night,' gave forth 
her 'Beam of light,' beat loud ' Tbo Indian Drum,' 
struck 'The harp's wild notes,' and 'sang with 
lusty lung,' in ' Laughing glee ' and ' Merry catch,' 
the ' Wood ootet wild ' of • Mynheer Van Dunck,' 
or ' We soldiers think ' that ' Amo amaa' it 1 As 
good aa a glass,' so ' Away with melancholy.' ' For 
what hare we to do, old Care, with tuch aa you ' ' 
Yea, ' Ha, ha I ha, ba 1 ' • What do you want, my 
cocks ? ' Aint ' Life a bumper,' and ' Hero's a 
thumper.' and tinea 'Little pigs lie on very good 
ttraw,' where 1 They're all a noddln', nid, nW, nod- 
din',' why then say I, 'Begone doll care!' 'Lille, 
bolero,' and ' Hey down deny, we'll drink and be 
merry,' and hero's a 'sweot kiss' for 'Dame Dur- 
den'a three acrv ing maids,' who will turn ' Each fair 
clieck,' and ' laugh while tbey cry ' : ' Sir, you 're a 
comical fellow ! ' But enough, enough, ' Of tuch 
poor stuff.' ' In tadder strain I cry,' * When shall 
wo all meet again ? ' and ' In tome cool grot or 
mossy cell,' ' Awake the Aeolian lyre.' as tha ' Bright 
morning atar ' arises ' From tbo orient wave,' or as 
in 'Dull declining day' the 'Shades of night ap- 
pear.' ' Never, no never,' for ' Tbie world is all a 
fleeting show,' and ' Time is liko a river,' ' bearing 
ua on,' and we shall soon bear the pealing notes of 
' The laat bugle't distant blast.' Then ' Huabed 
will be every tuneful voice,' 'Cold be Cadwallo'a 
tongue ' |tx]be 'Convent bells' will toll tad 'Re- 
quiems o'er our bier.' ' All, all in vain," that ' loving 
and forms to fair,* shall have ' Smoothed our 
check,' or hare cried iu ' Accents wild,' 
' Come, come nway . Death ! • In * that dread hour,' 
while ' Sadly thinking and spirits sinking,' may no 
' Fatal and dark despair ' ' Cloud our sad heari,' but 
like 'Cherub fair,' may the bright 'Daughter of 
Faith awake,' arise, illume. 'The dread 
the chaos of the tor 
to that ' Fair vale, 
' Peace to the souls of the heroes.' it. k. o. 



Souxd Doctrine. — The notion that those 
not " scientificajly M musical cannot appreciate or 
enjoy good music, it well refuted in the following 
article, contributed a few year* since to tbe Alkf 
naum GaztUt, Manchester, England, apropos to 
tbo lectures of our townsman, Mr. J. Q. Wkth- 
rhbee, who lectured upon music in all tbe prin- 
cipal English towns and cities. 

To lbs Uhor : 

There is an opinion very generally prevalent, 
that for a correct appreciation of tbe purest forma 
of Art, somethinfr like a commensurate education 
it essentially necessary. Tbis opinion, which I 
cannot but consider radically erroneous, ariaea 
probably from a want of due discrimination be- 
tween what may be termed tbe mechanical or 
physical processes of Art, and tbe mental or 
rcsllieticai manifestations of it. My meaning in 
reference to the former may he illustrated by a 
few example*. In music, for instance, the me- 
chanical or physical processes are those which are 
referable to the laws of sound, in coart«clMn with 
harmony, discord, rhythm, time, etc. ; in painting, 
to forma, color*, perspective, chiar'otcuro, etc. ; in 
poetry, to the structure and power* of language, 
in connection with rhythm, etc- Now, in all 
these it is abundantly obvious that education it 
essentially involved. No one it a competent 
judge of their degree* of excellence without a 
knowledge of tlicm, and that knowledge the result 
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of study. But it i* otherwise with Art in refer- 
ence to it* irsthelic manifestations. II»ro the 
primary feelings, common to human nature, are 
dirrellif appealed to; and, except an education 
oppa'eH lo the free devolopement of thr-so feeling* 
exist, the hishest and purest works of Art are the 
most powerfully operative oo all minds, educated 



To mppoiw otherwise, is to suppose that there 
exist* no natural connection between the mind 
which create*, and the mi mis which are addresses] 
by srork* of Art. liut it is not *o — the •yrnpalhy 
■ perfect ; and Ike onty eonililinn wee firy lo tke 
moil perfect enjoi/mrnt 0/ tie tieoutiet of Art u 
Mat ere itrp our miiut* open anil free to ilt opera- 
tion. The existence of national melodic*, the 
most beautiful of melodies, — and popular ballad*, 
the most perfect of ballads, — may be appealed to 
in n>p|>ort of these view*- I therefore repudiate 
the notion tbnt we must bepin with law forms of 
Art, and gradually ascend to its higher region*. 
I bate heard all advocate for thU doctrine re- 
mark, that if you begin by pil ing the people good 
minr, they will never afterwards lie satisfied with 
what is poor and indifTeretit. Precisely so ; and 
for that Karon 1 would give it them. If you give 
only the bad, how can they have ideas of any 
other V 

I have been led into these remarks by reflect- 
ing on the course of lecture* now delivering by 
Mr. Wethertwe, at both the Rnyal Institution, and 
Athcna-uin, Mam-buster. The lectures themselvit* 
are, of cniirse, not strikingly original, though 
abounding in good sense, ami a pretty accurate 
knowledge of the historical detail* ; but the illus- 
trations are of the very bigbuM class; they are 
drawn from the works of the greatest composers, 
and are sung in a style worthy of tlw composers, 
chaste, pure and expressive. Their effect on the 
ljp,n' audience* to which they have been ad- 
dressed — as evidenced by marked and earnest 
attention, and repealed applause— fully corrobo- 
rates what I have said. There are no clap-trap 
embellishments, no trumpery roulades, cadences 
and tnlU, but pure and expressive melody, such 
as will live long in the minds aDd hearts of those 
wbo have bearii it. 

I trust tint the Directors, in reference to the 
music of the Allu'iia-um, will preserve this hi^h 
character, so exactly in accordance with the cha- 
racter of the Institution. 1 am, Sir, 

Yours, Meta. 

Diary AbrowL-lTo. 24. 

Ilmi is. Sot. an—On* day last Spring the talk at 
the Library turned upon overtures, and UsixsTsn rela- 
ted (in sut..t.ll>rej lira following: Soon after Mk.MJI.u- 
SullM'a return froio tlmt visit to Luglnnd. during which 
he mode the Scui(-«h tour, ai-d the cricnjs^tiuni of his 
fhtuvlrn (Kir-^iiI's Ctvc) overture, in which he so Isenu- 
tifnlly gives utterance to the emotions which lbe sublime 
solitudes of tho-si desolate islands and the sorr-mnding 
wnters awakened in hit pnetio nature, he snd Hrllsutb 
DML Mendelssohn naturally asked tliccrilic hisopinion 
of the nsir work, liellstnb epoke favorably of it ns a 
teue-li'dure, tut ashed dim why lis did not empfciy his 
powers In the production of worts of the higher clsu 
of clunsctcr-portrayal ( S-hikUru) ) Such f.» in- 
stance n> Bkktiiovkx's overtures to " Cnnolsitni" nnl 
" Kguiont?" "Ah," said Mendelsohn, "thai I «wM 
do!" 

Hue could tin. II is was not a grest creativs genius. 
Ho koow his own strength and weakness, and Ins « : mplo 
cnnfesalon to ItclStab is a key to tils nun artistic char- 
acter. "! like the A&iBa best of all his overtures, fur 
in this be has to the greutest extent ignored his own 
reelings nnd eniotium and paiutod a character foreign to 
his o»n." 

I do not pretend to mwrnbte Eollstahs words, bat 
this ««s the idea. 

To sfiprcclsce fully the distinguishing characteristics 
of Mendelssohn's music, it H necesiary to keep in view 
the character nf his mind. Theegh with but small cre- 
ative genius himself, few men have lived who possessed 
k> great fue making all that bad keen done by 
his own. He waibot a greater "wonder child" as 
pnp:l of 7si rtn ntid Itr.lK.EK, than as tbe pupil of his 



other t Metiers. No man has lived, 
dowed with a higher power of poetic appreciation. His 
mind was a soil of extraordinary richue«,cultiviited to 
the very highest extent. Though lie fliiHlty devoted 
bim**lf to music, be vai the emUshmont of the ides, 
which wo In English convey by the term srAutor. The 
highcit etTnrtK of BuLwieu's fancy are those in which 
lie exerts himself to paint characters of the stamp of 
Mendelssuhn. 

This order of mind is seldom If ever endowed In a high 
dfgreo with what we call error.™ talent. I think of but 
one exception,—!.)!!!! Mii/rux. Be it that the creative 
mind Is too much occupied with its own creation! to 
dweil upon those of other inindi, or that the tno orders 
of intellect inre too diverse to often hartnitfiite In one, I 
think the fscl is urMpi'-'-tiousble. It is rnthor the nfftco 
of the rtetflin nilnil, through the h gb cntlure and ex- 
tmmc refinement of which it is insceptiule, to act as 
ootntnentiitor, — translator, — apostle, — of tbe creative. 
Cm »is and JocrraoT interpret Kant and Hri.ti.| 
Ha»» nnd Hlusoji fiuclnatc srjdiencea, who never rend 
Sh.ixsihai.B; BxVASr holds oommuiiioii with Saturo 
aud eclioo her itlll v<,lc« to many a soul which otber- 
wM wou^l never hear It. 

I read hut little poetry, the gods not hsving made me 
poetical. I cannot read it- Tborc are L>ut three poets in 
all literature, whose works, compWle, 1 bsve read (unless 
I munt my ichooi-boy ta>k of VmoiL:) .SiiAKai-KAsm, 
Milton, and — l»M.rn.Low. Do I cls"» the latter with 
(lie two great creative pats' By no means. Itutivs 
MetKlrlsiobn fiscliiates me above all other composers, 
so Longfellow r».«liintes me above all other poeu. >len- 
delssnbn is to me the Longfellow of musicians; Long- 
fellow the Mendelsiohn among poets. Krom the rich 
trenmry of llis teaming, exqibite taste und refinement. 
Longfellow enriches me with tbe wealth of German, 
French, Spanish and other literature*. Not In servile 
IramtutioTO atono, bnt in poems of his own, tmnfaxd 
with and breathing their spirit He makot me a psr. 
tsker In ihe Jotlghta of his schrJnrly pursuits. He (fit* 
into the forest, among rivers end moantnins, sr.J rhcm 
Interprets to me in clear aud distinct lenni the thoughts 
and feelings, which In my less poetic 



tiuni. My " sirv nothings" hnve now " local hsbitatinns 
nnd names." What if ha do not create, ami but gives 
utterance to thoughts end feollngs awakened by Ihe 
creations of others, (If yon will Iiavo it so;| U It n small 
thing to be allowed to witcr into the sacred pbveos of a 
lnind of surh cultnre, to share in its emotions, to kite, 
admire, pity, sorrow, eujoy with it ? To go with it into 
the pssi. and the foreign, at home, to look wiUi its eyes 
upon the spreading cl>e»tiut tree, to bear with Ms enrs 
tlienol-oof the distant city, to funcy with its imngiim- 
tlou the presence nf the loved nnd Vrt? I hnve fimtij 
no Germsn who will rend "Hyperion:" its GtrutanUm, 
— to coin n word,— which is its chnrm for us, ruins It for 
them ; yet they resd German works upon America with 
enthusiasm, Mitch we cannot wade throa»h. What 
Longfellow accomplishes in verse aod poetic prose, Men- 
delssohn performs U inuiV:. 

For instance; while still very young and fresh from 
the study of all that makes Italy the lund of pilgrimage, 
he Journeyed thither. His soul drank in her henuly, 
hut sorrowed, almost na one without hope, over her full 
and decay. His Italian symphony la but the musical 
expression of tbe feelings of tho scholar, as ha wanders 
amid Hi* mii>« of the world's sometime mistress, and 
lisourn* her iw^sont degradation. 

Tbe " Hebrides " < vcrtnre ii another outponring r/ the 
very soul. We need not tbe story uf its composition to 
show u« th'*. 

" Well, Felix," said hi* sister, " describe the voysge to 



you." 



tion. 

Qf all my own jnameyings, my visits to the 
great American takes have left the deepest nnd 
grjndeM iin(^e»-e)ns. The wild, lublime solirrjdei of 
the waters and shores of Lake Superior hnve stirred up 
my fancy and fastened tliemselvei upon mr memor>- 
beyot,.t all else. Nor am I alnne in Ihnso feel iigs. Two 
years ago I crossed over to the shore north of t«»c Kojalo. 



let Itself be deserlbed-I will piny to 
Ai*l he sat down and Improvised his recollections 
* pUimforte, snd thus arose that 



rich in the tm 
vegetation and carved by Katun's hand Into tbe asost 
exquisite forms which those lofty strandi rising ahraptly, 
ginnt-Uke fsr Into m^d air from the gkvinqsly clear, 
sparkling waters, which those little nooks and bays, 
worthy to be the chosen abodes of tbe loveliest water 
spirits ever born of human Imagination, — which tbe 
mighty spirits of calmness and silence and peace aroused 
within my breast, feelings too doep and strong for utter- 
ance, gradually painted themselves In the expressive 
fnccnf a young Kngllsb noblemsn on boanl, awakening 
him rrom his taciturnity, nnd calling out expressions of 
the highest sdmiration, even of astonishment at the world 
of beanty before ns. Yet he wna familiar with all that 
F.urope has to offer of the sublima and beautiful. And 
thus writes a lady of high culture, lofty poetic nature, 
aixl Kith recolleetiom of Swltierland and tho "ceati in 
her memory, of a single view upon that lake: "Shut 
your eyes," writes site, " and see with ma thai mngnifl- 
cent view from Copper Foils; that point of land with its 
soft meadows and dark forests running out adventurous- 
ly Into that mnglc Iske, all mirage and fog along the 
great sweep of the lioriton, full of fanlaitic changes, 
coldly glittering Ilka llnnvwcus steel, whose waves w* 
see breaking into foam upon the dark, distant rock*, and 
upon whose surface lies couched liln Itnyale, like n gl- 
giuitie walch-dog. I suppose you have walked about 
through the woodi as I did, listening to the mysterious 
confidences between the winds and the tree-tops, aad 
wondering what the glistening brooks were Inughing 
about." Yas, yes, that bsvo I! And I have ..Iked 
hours upon Ihe pebbly beaches and sought in vain for 
evidence of another living thing on earth than myself, 
save when that moet solitary of all sounds, the wail of 
tho loou, came sweeping across lbe lake's motionless 
bosom. 

Tho thoughts and feelings of those honrs eomo rush. 
ing Kke a flood upoo ray memory, whenever the first 
still, half melancholy notes of Mendelssohn's M Hebrides" 
overtime slrike my ear. Those boars cannot be de- 
eerbed, tbey can only be depicted in music, and Men- 
dolssolm has .lone it. 

llAxncu. like Miltnn. treatnd of tho snWImest sub- 
jects t like him, mastered them and satisfies ns fnlly. 
Mozart, like Shak*peare, dealt with humanity ; and his 
creations like th-ise of the great poet, are ench perfect 
In theni-elves and will endure nntll literature and music 
are swallowed up In the oblivion of nil things. Itoelho- 
ven gives utterance to tbe yearnings nf the mortal and 
finite, for that which is immortal nnd without end. 
HoMtsi »»)s: " Let us est and drink, for to-uiorruw we 
d*>!" His mu»ie i» ttw voice of our sensual nnture, hut 
gtorifled, refined to most exalted eplcurennisin. Rot Men- 
de!«so!:n, the artist, the srholsr, familiar with all that 
elevates aud dignifies, lifted far above nnd beyond the 
merely sensual and sensuous, dwcllingto a region of crys- 
talline purity, sings— -himietrl No glow of passion 
warms his music; its lingular fascination lies in some- 
thing el«o. The charm is of another kind. May it not 
be called »n Intellectiial charm? 

It imprnssea me ns all that I know of Greek Art nnd 
literature Impresses me; as the product of the highest 
intellectual perfection, the very embodiment of refined 
taste. 

The other evening the .rloJiooas was given with Meo* 
ih-l*j*oliirs mu»io. 1 canr.ot de'erlbo the singular im- 
pression that ancient ploy made ufsin me; so simple in 
lt» structure, yet moving on to Its catnstmpho with such 
n measure*] tread; so grand, so broad in its outline, and 
wlthnl ao cold! Kate brooding over its actors, un- 
touched by sympathy with the-r wee, unmeved by 
their horror nnd despair. Just so simple, ju«t so broadly 
conceived and executed, just so cosily beautiful and 
onsympnlhising seemed the tnu-lc of that chorus of 
ajrd ntr-i. No ether composer that has lived couM so 
have entered Into snd cnugbt that spirit. No other has 
Imd Me'«lel«ohn's lestv.lng and mental rnllivallon. 
In " LI jail" how evUlent Ibroughimt is the effect of his 
national feelirtgs l in his adaptation of hii music to the 
poetry of ihe Old Testament. His God Ihe Lord is tbe 
Jchovnh of the dews; hla ungels, spirits above hutunn 
infirmity, the ministering spirits of tho Holy One; his 
IV.pl et. the pmphetof Tm: I^inn? And vet— snd to 
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of that oratorio— It is lbs prodoct or the yeodelsaobn 
whom. I tare tried above to describe, lib exquisite 
taste in Hie u-w of his idem is 



cos, .fWo of 

hair 4 dozer, bun, where "0«l tho Ixrrd patted by." 
and compare it with the short efcryro cost inn In the Brut 
movement of Beethoven's Swim /Wirr^M for Instance; 
mid ysrt bn w exquisitely chosen for tlse piece. 

It is in bis chamber muiie, trios, duels, solos and tbe 
like, that Mendelssohn's lack of creative power is Hint 
foil. A thought which will make anrxquisiietoiur,, rosy 
be utterly inadequate when made lh« basis of a long 
poem; a musical idea which may be ttuty beautiful 
rn a song without word*, for the pUno forte, may 
become painfully tedious when dwelt upon to the An- 
tout* of a Tito. 1 wot recoiitly struck with this in a 
duet fur piano anil violoncello by our author, when the 
slight subject of the Adagio, — rcry pretty, tender aDil 
delicate,— sras repented over and over agnin, as if Tor no 
other purpose than to All a certain amount of »puce upon 
the pr>itted pages. Still it srus nlirays Mendelnsohnlc, 
though tedious. It is the bearing this cbm of bn coin- 
poaitiona within the put year, in grassier number anil 
variety titan ever before, that haa enabled m« to under- 
stand why ho la mto.l to much lower in Iho scale by the 
mimical wnrid hern than in Knglar.d or in our own coun- 
try. When the composer is deprived of orchestral and 
choral masses be is forced to depend entirety tipon the 
strength of his musical ides. A weak thought raxy be M> 
embellished by the resource* of a full orchestra, that Ita 
intrinsic povorty >hall ocapa notice with (l>n multitudes. 
It la with mo'ic as wltb painting; the mass will rrowd 
a hntl to *ee a diorama by .lollx Maktix, crowdeil witb 
figures in atl aorta of melo-dramatic action, while only 
the appreciative few ait down to gate by the h>.ur upon 
a Madoone by rUtHAitt, or Mcriu«. Yet the •ingle 
figure or tbo amall group ■» the test or greatness, Mo- 
zart spent mure time upon the six quortcta which lie 
dedicated to llAttssi than upon hii six greut operas! ami 
each of Beethoven's last quarteta seems to hare ctwt him 
as much time and labor as either of bia last great work*, 
save the >ecor«l Hum. Chamber music, thru, is the 
touchstone of the composer's creative pows-r. Wh*u 
judged by thia teat, though few can low and enjoy hi. 
works more than I do, I must confess, however, unwil- 
lingly, that Mendelssohn did nut reach the tiylrU rank. 

I lave been led into this train of thought by hearing 
last evening, the w»,rk. which is here culled Irs highest 
effort or ffitu ,- the work In which he went the most 
out or himself, nnd, having grasprd the ideas of another, 
made them hie oirn, and reproduced tbcm in mutic; and 
thia work b his overture to Shnkspenre's " Mld-ummcr 
Night's Oreiim." Various aa are fbn opinions 1 havo 
«jc pressed ia regnrd tu his oratorios, symphonic*, nnd Ills 
other more Important works, all with oik accoril recog. 
nlte ia thia not merely a wonderful production for 11 boy, 
bat the srork of a 



tun to (Jbcron; both upon fairy sohjects; tk out the 
Work of tin inexperienced boy. tlie other that of a worl.l- 
wlde knoa-ti composer; that of the hoy tusrers mountain 
b'gh above tho other. It Is |xxsible that Webrr inny 
have h?ard the work of his young rival ; but Mendelssohn 
could never at that time hnvo heard tho "Oberon." Yet 
the idea of " faery" is to a certain and not kcablo citont 



It is sebl.jm that I have enjoyed a perf irmance more 
than the bcnulirul dnima of Sliakspearo hist erening, 
both f r it- own take nwl r».r the nin-ic. When I fii>t 
lieard it, srarie foor years since, I wa« nstouii.hed to find 
the music during the p'-ay little mure tlian nn a hiptiiiion 
of the overture: but hearing It again, 1 see thnt it could 
not be otherwise j for ns the oeenurn is the history of tho 
entire drama written in mntic, no other inus-cat Inn- 
gnagc cuold be found, certainly by the .sme cninp>:err, 
ft* the rurious silujitUms. How hcnutiriil, how nicely 
adapted tbo vocnl ports: bow aupcrbly comic the funo- 
real music over the .lend I'yrumus: how delicious tbo 
closing •trains, aa tlie fairies ilbpcrM thr&ugh the paUce 
of Tlse^utl 

Shall I confess the truth about the famous Wedding 
M»rch ? Few pieces of mrj»>, so famous atxl »>i ger.rr. 
ally pofoilar, are so pneitivoly dimgrerable and o*-n»ire 
to my ear aa thia! With the exception of two possngea 



nppnirra, i won o inec wun mc iwi 
.1 wmi thy love doing thee iniurtea; 
I I will wed thee in another key, 
h pomp, with ttlumpb and with rtr 



of half a dozen bars each, which it is true are repeatad 
eereral tluxw (in tba composer's usual manner) the 
tlon alTecta me in the concert room, or 
upon a piano forie, as a piece nr mere 
beyond any thing MerKKsr.Kii ever wrole. But 
just this mokea it one of the most effective things, ,nd 
moat satisfactory to me. which Memlclseohu ever wrote, 
when heard in sVa pnper ptm—vpon the stage- It ia 
another evidence of the line Inatlnct which he had in 
adapting tile music, another proof of lite refinement of 
taste. 

We have been listening to the music of eleea and fairies 
— music, every note of which breathed the spirit of 
SitAKar-KAac, and of Tiecst. But now tbe scene 
changes. We are carried away back beyond tbe dayi of 
to the rude ami aerugo tiuiea of 
The rough demigod will 
marry the bronzed Amount, wbooi lie haa conquered io 
battle. 

" lTippnlyta, I wvm'd thee with my sword, 
And 
ISut 

Wi 

They hunt, and their lalk is of bounds, and the sweetest 
music they know is the voice of their dogs. The bride 
remembers how the 

« was with Hercnles. and Cadmus once, 

When in a wood of Crete they bayed Uie bear 

With hound* of " 

Fairies no Uinper, but 
marching into the great ealooo of the pahiee, with har- 
bs.rlc pomp and splendor, and, as It should he, to the 
clashing of cymbals, the beating of drum*, — to n music 
barbaric as the court of Theseus. I felt thU march, lost 
night, to be one of the cnmpciscr'a triumphs; but deliver 
rce from it out of the piny houie ! 

Query. — What modificalitei in the views here expresa- 
ed may farther experience, ndlection and familiarity wltb 
Mendelssohn's trorkt effect? 

Utus.«;a. (JJor^fspondeniif. 

Philadelphia, Nov. 4.— In accordance with my 
Inat week's promiac, 1 hasten to send yost an account 
of " Tbe Crcatioo," aa perforaie<l on Monday acid 
Friday of Last week, by the llArmooia rlarrsd Music 
Society. I liave already given yoa aome idea of thil 
exclusive association, consisting of two distinct bo- 
dies or memlicrs, performing and administrative, tbe 
former doing the voeitl business, and the latter form- 
ing the aociuty itactf ; for be it known to you the 
performing members have not the least power of 
Interference with the Directors, not even the right to 
vote. Oddly enough, the number of aitmitiistrative 
members, |that is my own name for them,) ia pre- 

nnd it ia a very diffimlt matter to procure an election 
into that august body. Rather a close 
is it not ! However, there ia a great deal of 



» a real Klstxle Island man, careful, 
and the actual heart of tho Soctrty, with the caoae 
of music alnaya in view. The I"re«idcn» is one of 
our oldcat, most respected and popular organists, a 
good musician, and an csllmabl" person. The Sec- 
retary wo arc not acquainted with except by name. 
The musical profession is nbiy rcprcacnted by several 
organists and composers, among them twn young 
men, whom I huve accu noticed in the JtnirmU as 
having lud the honor of playing at the opening of 
the Trcmont Temple organ, last August a year, — I 
mean Mesnrs. M. II. Clio** and KeAKK Dablkt ; 
the nrsl of these ia the organist of the Society ; the 
Ih.i the compoecr of some very clever music that haa 
liccn brought out by the llurmonia. But I am Ulk- 
ing of the Direction instead of ' The Creation"; 
prny pardon me. 

The first eonccrt of tho acason w»a given on Mon- 
day evening at Concrrt Hall, a very fine room in 
Chestnut street, tomcwhnt larger than the Musical 
Fund Hull, though not quite M good In ita acoustic 
Uavlng 



be a crowd, I profited by the hint, went early, and 
eat for three quarters; of an hour, before tho com- 
mencement, cramped np on a narrow bench, between 
two very stout gentlemen, tbe thermometer about 90, 
and the tbrong actually frightful. Every cranny and 
chink was occupied; Um> avenues choked with extra 
benches and stools; the private boxes tilled; the or- 
chestra, at the north end, overflowing witb expectant 
auditors; and every standing place filled. Even tbe 
eboir gallery and organ-loft, at the southern extre- 
mity of the ball, were invaded by the holder, of 
id I 



irate 
I had 



up my critical perceptions, and was 
ont my exact opinions as to tho 
more correctly say, 

glance at the 




pink and whila lace, ox- 
the front, thus announcing, ia 
nut be con. 



of tbo singers ! 



a pretty screen of 
tending nearlt 
nmnistakahlo 
lidcrcd as an 
tain allowance for tbe 
concealed. 

I was vexed at first, and with my prejndlces in 
favor of your Boston method, of the choristers faring 
the public without the slightest description of shelter, 
I thought the screen an affectation, especially as 
notbing of the kind had been used by the Musical 
Union the preeoding week. By degrees my objesv 
ttona vanished, and, by the time the performance 
commenced I really liked the appearance of the thin 
drapery; it makes a distinction between audience 
and performers not otherwise obtainable ; it gives an 
air of exdusiveness and gentility, peculiar to tbo 
Harmonta's institutions ; it also excites curiosity as 
to the Identity of the vocaUsU, and makes the lady 
singers look like a troop of misty fairies, although 
some of those I saw come down at the close of the 
concert were very substantial and not in the least 
fairy-like; it IS romantic, though it may be unne- 
cessary ; it is ait apology for defects, and, after all, 
lends a certain air of charm and mystery that is by 
no means objectionable in these matter-of-fact days. 
Another feature, new to me, was a printed libretto of 
the oratorio, provided with copious notes explana- 
tory of the music, and really quite an lnterestitig, 
amusing and Instructive pamphlet. 

Tl» Oratorio was produced with a good deal of 
care, with a very effective orchestra of an 
nnmbcr of 

and I could only see the scrolls of two or 
; but without doobt the perform- 
I, and of 
played in first rate style 
prcaldcd at the organ, and one of tbe 
that ha performed tlie entire oratorio a aeml 
higher than printed, in order to equalise the pitch of 
i, tbe instrument having been 
h below concert lone. Cer- 
tainly such wholesale transposition is no slight task, 
and to hare a-hlcvcd it so successfully is not a little 
creditable, • • • The exact concord between 
organ and ordir-iira was admirable, and occasionally 
It was a diflkult matter to say whelher the former 
was u«ed, so perfectly did the tonee blend. The 
chorus was evidently not so large as that of the 
Musical Union, but it was well balanced, and very 
accurate. The difference of tone between tills choir 
and that of the Union could not fail to be remarked, 
but is easily explained by the fact that the Ilarmonia 
Is formed of singers in Protestant churches, and the 
other chiefly of Roman Catholics, a distinction thai 
also applies to the audiences, aud management. 
The fugues were given with great apirit, and effect, 
particularly " The Ilearens are telling." although the 
final portion was taken more rapidly than I like, or 
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Th« lady vocalists, who performed Gabriel and 
Etc. were evidently accomplUhed muwians, end 
the full lone and clearness of the upper C in u The 
Marvellous Works" betrayed the identity of the 
singer, there being but one amateur in our city able 
to sustain tbat note with such power and truth. The 
tame voice gave ** With verdure clod" most tasteful- 
ly ; it was a pleasure to hear the muric rendered 
with such fidelity. " On mighty pcn»," was song by 
the lady who awumed the part of Etc, and in it* 
performance abe evinced the possession of a beautiful 
organ, not as yet fully cultivated, bat susceptible of 
receiving the highest tiniab. 

The music of Uriel was divided among several 
tenor voice*, among them being easily discernible 
that of Mr. T. Button formerly of the Scguin 
troupe, but for two reasons the primo tenorc of the 
Harmon io, and one of ill most admired members. 
A German gentleman sang - Now vanish before the 
holy beams," but it was rather too low for his regis- 
I ter; his pronunciation I forgot in the tasteful way he 
I sang. Adam appeared to have a cold, but was oth- 
| erwise good. Were it not for the screen 1 thoaU\ 
; chtlcixe llie performance of Raphael's music, parti- 
; cularly the recitatives ; the solos were passable ; it was 
also divided between two bassos. The concerted 
pieces were too least commendable portions of the 
oratorio, and can only be passed over on the score 
of that lace curtain; how I wish it had not been up, 
that my tongue could be loosened. Mr. Leopold 

an amateur performance it was decidedly creditable, 
fully equal to sn>. professional trials I have heard ; 
most undeniably it gave satisfaction, as It was re- 
peated on Friday for tho public, and was greeted by 
another full room, in spite of the rain, and 1'axodi's 
concert at the Musical Fund Hall. 

I wish I had space to tell you about Faredl's Mar- 
cMaite, and tho excitement hrr agents are creating 
bv advertisements and free ticket*. She sings for the 
Philharmonic Society's first Concert tbis evening. 
I shall go and report. The Musical Union gives 
Mozart's Twelfth Mass on Tuesday week at Concert 
Hall. Miss Tthb is expected to concert ire soon, 
and on the whole we are more musical than ever. 

Veritas. 
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Concert of Miss Adelaide Fbillipp*. 

Toe skies frowned a second time upon the feast 
prepared for us by our young Boston cantatrict, 
and told mora sensibly in a diminished audience, 
than the first time, when, in spite of weather, ill 
went forth to eagerly to welcome her. Tbis time 
there was a smaller, yet goodly number of listeners, 
who felt well rewarded for having braved the 
storm. The programme was nude up of about 
tho same kind of elements, in the same propor- 
tions, at before, with the addition, for the bettor, 
of an air by Gllce. 

Beethoven'* ballet overture, " Men or Pro- 
metheus," (which, though composed for a ballet, 
ha* more meat in it than the overtures to twenty 
"grand" operas.) was played with more effect 
than one would have anticipated by a mere skele- 
ton of an orchestra of twenty, under Mr. Zer- 
rahn. I lad the quantity (of strings especially) 
been equal to the quality, there would have been 
nothing to complain of. Mr. Harrison Millaud 
followed with an English ballad, to wit: Balfe's 
" Then you'll remember me," and sang it very 
sweetly ; indeed we soon forgot the hand-organ 
and almost forgave the writer. 



And now for the queen of the evening. Dio 
cltmente, an aria from Marino Faliero, is one of the 
more interesting specimen? of Donizetti melody, 
when von seek beneath the uppermost and haek- 
nied pieces in the pile. The worst of it is, the 
style of Donizetti altogether has grown backnied ; 
and singers, we fear, elsoose it not to much to 
lend their voice* for the illustration of good 
musir, as for that they find it a convenient music 
to illustrate their voices. This is generally the 
public's fault, and not the artist's, who is so de- 
pendent on that public. People teill go to the 
theatre to see Booth or Macheaoy, and not 
Hamlet; Rachel, and not Rapine, (in which 
case they are wise :) to the opera for Grisi, 
rather than for MozAttr or Rossini; and why 
not to the concert for the voice, ami not for what 
that voice interprets, — for the person represent- 
ing, and not for the music, or the author repre- 
sented ? So |waplr will do, and it will ho the 
last and highest triumph of good taste, when we 
shall all do otherwise. Then, and not before 
then, we may perhaps have earned the right to 
call ourselves a really musical people. But wc 
did not intend this digression. The piece was 
beautifully, artistically sung. We arc more and 
more charmed with the quality of Miss Pbillipps's 
voice. Some tbink it not so powerful as it was 
once; we think it is only that crude sound has 
been refined into lone ; it is ten timet more musi- 
cal, more smooth and even, more expressive, than 
in her Museum days. Garcia and Italy have 
not been lost on her. Her tones arc powerful 
enough for any hall, and if the car, the sense does 
not own their full power, the mind, the inner 
tense, the feeling docs. Her execution, in ornate 
passages, is superior, but not faultless. There 
was always a certain thickness in her articulation, 
wUcb the has not quite got rid of, — an affair of 
organization, it is likely, — and which causes a lit- 
tle indistinctness in her rapid running passages. 
Her satUnutn and Iter trill are good; her phra- 
sing large and style in general satisfactory. We 
should think her forte, however, lay in the 
larger, simpler, nobler forms of melody, in ora- 
torio and the like, (and what music so well 
worthy of the greatest artist?) rather than in 
tlorid operatic music. Of the simple ballad style 
too, site it mistress; witness the two little pieces, 
which she tang to ber own accompaniment in the 
second part : " Tho Village Belts." by Peed, and 
that pretty version of " Home," which to charmed 
everybody at her first concert, and with which the 
this time answered the encore. Mr- Millard fol- 
lowed with Verdi's gay, gallant La Donna i 
mMU, which be tossed off with considerable grace. 

A piece by Glcck, the great master of dra- 
matic music, was, strange to say, a novelty in 
Boston concerts. That a piece to famous as the 
Cavatina from •' Orpheus :" Che faro seitio Eu- 
riilkt; a melody so exquisite and so purely ex- 
pressive, as the delight of that whole fresh audi- 
ence bore witneas, should now invite our bearing 
for the first time was indeed strange. Those who 
heard it, were, we trust, convinced that there is 
noble and effective melody outside of modern 
Italian opera, even in the oldest works which it as 
fashionable to let alone as " classical." Miss Phil, 
lipps gave the introductory recitative in a chaste, 
distinct, artistic manner, and the large, full-flowing 
periods of the melody seemed just suited to Iter 
voice. She sang it finely, only we would have 
preferred to bear it in its naked simplicity, with- 



out certain modern adornments, elaborate caden- 
zas, and here ami there hurried tempos, which 
we suppose we are to credit to her teacher. As 
it was, it proved the great " hit" of the evening, 
and encourage! the hope that those famous operas 
of Cluck, so full of the music of character and 
nature, without any nonsense, or passages for 
mere display of singers — so simple, too, in their 
construction, and to easy in comparison with 
modern operas, may some day be introduced to 
an American audience. This very Or/'ro, for in- 
stance : what could bo more practicable or more 
charming? It has but three solo characters, Or- 
pheus, Kuridico and Amor, all of which aro 
usually sopranos, although the music of Orplicus 
in the French editions is set for a high tenor. 
In Germany it U sung by contraltos or mezzo 
sopranos, like .Ioii.in.va Wauxer. For the 
rest a series of simple, but most impressive cbo- 
ntsc!*, of mourning friends, of shades and furies 
in Tartarus, of spirits in Elysium, &e., with instru- 
mentation wonderfully expressive for tho simple 
means employed, a few ballet*, &e., are all that 
is required. Tes, one thing more,— a real mastery 
of recitative; for Gluek, like Hsndel. studied the 
significance of words and thoughts in every lone. 
We might have it in Italian or English. If the 
manager of our Boston Theatre is contemplating 
the production of English opera, with the aid of 
Miss Phitlipps and other native artists, why not 
do a good tiling fur Art, as well as what must, if 
well done, also prove a popular and pleasing 
tiling, by getting up the Rllter Gluck't lyrical 
representation of the beautiful old tale of Or- 
pheus and Earidicc ? Turn back to our Journal 
of Dec. 23, IBM, and read our Berlin corres- 
pondent's description of it as performed by Jo- 
hanna Wagner and others. 

The First Part clowd with the spirited duct 
from Tancreili, in which, as well as in the yet 
more brilliant ami ornate Aon piu metla (from 
« Cinderella") in the second part Misc Phillipps 
eonfirmed our first impression of ffer as an excel- 
lent singer of the Rossini music. 'She was well 
seconded by Mr. Millar.!. 

Part Second consisted of Flotow'bi overture 
to Martha, of which the first bars promise some- 
what, but which soon runs into the most shallow, 
hum-drum prettiness ; the English ballads before- 
named; a romanza. La Domanda, composed 
and sung by Mr. Millard, — a melody which well 
hits the average style of current Italian nielitdr, 
and of course well suited to his own voice ; Aim 
piu mesla ; the " Anvil chorus," which it it enough 
to have heard once, and by not stopping to renew 
the ringing whereof in our«mind's ear, we also lost 
the duet from La Favorita. Upon tbe whole it wa» 
a very pleasant concert of its kind, but made us 
all the more desire to hear the fine voice and 
dramatio talent of Adelaide PmLLirrs in 
concerts (tbat is to say in music) of a higher 
kind, at well as in opera. 




Ltirno — A correspondent of the London XIhiUhI 
World gives the following account of the first Ucwaod- 
baus Concert : 



I have endeavored to trace back the history and 
origin of tbe fJcwandhaus Concerts from their very 
commencement, but have not been able lo gather more 
than a few particulars. Their origin is a»cribrd to 
Sebastian Bsch, at that time Cantor, or rnttsic director 
tt the St Thnmss diarch here The first look iOW, 
not in tlic present spacious building, but In tbe houve 
of a private gentfemau, and was considered a private 
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'iinii inking, with the limited number of si i teen sub- 
scribers, each to pay twenty thalers for ten concerts to 
defray .11 needful capenss:-. for, Ihe 1 Ith of March, 174.1, 
the ii umber of applicants to become subscribers, how. 
ever, increased to such * itfTM, that 111* I 
found to beomte too small; it was enlarged in 
qoence. and about eighty years ago the enneer 
removed to the present fjewandhaus Hall, where, 
through the influence of Mendelssohn and other emi- 
nent musicians, they have since attained a name among 
the beal series of musical entertainments in Europc. 
Perhaps it might not be uninteresting to mention the 
names of the conductors of these concerts since 
Mendelssohn's time. They are in the following order ! 
—Ferdinand tliller, Gade, HieU, David. Oade, and, at 
present, Rietx again conducts. This year's series com- 
menced on Saturday, WHh September, to an untuatly 
crowded audience. On entering the bnll, we were sur- 
prised and delighted on seeing the comfortable change 
which had taVen place in its appearance. The seats 
hare been fresh covered over anil almost all ticketed a, 
reserved Another chandelier ha* been added in the 
middle of the hull, and the whole has undergone a 
new painting, white conspicuously over MendcUsohn's 
likeness may be seen the appropriate tr.nttn, '• Res it- 
rrra est reruns 0air«l7itm." The programme was ns 
follows : Part I. — Overture to frritorefa. It Schu- 
mann ; Ileclutiv ed aria frum Haydn's < 'reofrosi, sung 
by Mine, von Holdorp. " And (»od said;" Concerto, 
bv Mendelssohn, performed by Herr Henri Wieniaw- 
ski i Iteritativc e Duetto, from Mozart's Entfiihrvng , 
sung by Mmc. von Holdorp snd Professor Untie; Fan- 
tasie for the violin bv Paganini, performed by Herr 
Weininwiki. Part It. — Symphnnla Pastorale, by 
Beethoven. 

At the Opera Meyerbeer's V EMU H» AW was 
given Oct. 4th ! the principal parts by Mile, liartel. 
Mine. Hichter and Hrrrcn Bchr, MartoiT, Schneider 
andBraasin. It was rather eoldly received. The operas 
given in Ss-pleiubrr were Vir ZavhtrfiHr, Lucrtzia 
Baryn (twice), Montmni • Caimltii (twice), Aubcrs 
Jsa-vus (twice), and Don Jmn, with Fraulein Grosser 
as Donna Anna. 

Paws.— The Thestre Italicn has opened with the 
Iforjr of Hoaatxi. The Grand Opera repeats also the 
same work. The managers of the rival houses have 
each pressed the great composer to assist at the pro- 
duction of the opera, but he refuses. •■ I beg you," he 
said, in reply to further solicitations, "not to compel 
me to leave my • attitude.' I wish to he like Austria." 
The only musical performances in vlucb llossini baa 
shown an Interest in Paris, have been those of the Co- 
logne Miinncr-Grsitng-Vcrrin, to whom he wrote a note 
of wannest acknowledgment, thus showing that his 
tastes have not swerved from the new direction which 
they took in •' William Tell." .Morse failed at the 
Italtens, but f'tnerentola, with Mrne. BonoRt-Masto 

in the place of Alhom, was a great success 

Carrion, the Spanish '™or. does not sustain his 
Vienna reputation. Salti, as manager, seems to have 
already got into trouble, Vxnnl having withdrawn 
from the theatre the liberty to perform his works. Paris 
is but too glad to fall back on Ito&sini. — The Duke of 
8aae-C'oburg*s new opera, Sunla CAiara, is not a little 
praised; but for a fuller account we hope to And 
neat week. 



lusicnl ffhi.-clha.. 



Mitts 1*01:1** Ptxk nm. company, it U rumwod. 
urr soon to give one or more rariorrt* in Bo-tton. . . . 
Th« l.rst of [h..' cheap pco|»I<j'i concert*, £,vci. liv the 
Artixnn'ft ItccrcjiiiTc Union, look place iu the Miihc 
Hall on Wesliiesdivr ertninj. Wc h*ve to pithcr 
all our ioformnilot) from the other papers. It np> 
pran that the «onjri of Miss Phii urr* an-l Mr. 
A»TntJKiM>jt were jrrcatly ■clmircd. rtpccially tli« 
uaIIimU and comic »on>p.; no too the Jticcen liv the 
Gcnrianin Scrciuilc B.ir.<i. Thcaudicnrrwafl Iurj*c, 
but the tone thrrcof somewhat noUjr. the mi-ttikc 
having heeit committed of in v. ring the firemen in A 
body to occupy the ii'ilteries. < >f r«ar»c tbov lirtMvht 
with th«m firemen'-* habit*, which are well enough in 
the street, but scarcely suite*! to a concert ; rnt-oi.il* 
and rock-crowinp*. kc, being not pArtirulurlr io- 
spiring eiibcr as acrompanimcnU or interludca to 
gwi music. The con»«iucnrc enn only be that the 
mu*ic mast come down to the llowery bov stnndanl, 
and ao the end of this in itself excellent movement, 
the election and refinement of tl,c people, be ruler 



Ijr defeated. This need not he. Bigbtlr managed, 
the experiment of refined amusement for the people 
must succeed ; witness Mr. Barnard's concert in the 
same place a few weeks since. l>t the firemen go 
nnd mingle socially and naturally, ns quiet citizens, 
and not as firemen, and it will work much better. 

The Classical Matinees of Willi a at Mtsos and 
Cam. RxttnHaHX in New York are definitively an- 
nounced to commence on the STth. Titer have >ho 
aid of H un Tiiro. Tnoiiaa. (first violin,) J. Mo- 
sEsiuiL, (second violin,) and Q- Msik«. (viola ) 
The later quartets of Heethovcri, ( so rarely heard — 
arrer in this country,) the works of Sehsttnann, Schu- 
bert, Frank. Volcltmann, Brahms, Rubinstein, and 
Berwnld, will form the leading features of the pro- 
gramn cs 'I" lie rn i 1 1 roll wed is thl hMHhsM] 
malinces of I.iszt at Weimar. Here will he some- 
thing to irratify the newest curiosity of those who 
would keep the run of musical composers, and we 
heartily wUh the plan success in such full measure as 
to overflow some day into our smaller city. 

A Dublin paper states positively that Simma 
Ucnvca, with a soprano, baritone and basso, is on 
the point of suiting for this country, to five whether 
English operas or concerts It is not said, under 
the management of Dr. Jot. . . . We are disappoint' 
ed in our New York correspondence and get no ac- 
count of the Pm/JuTtc at the Academy. From the 
tone or the newspaper notices the 
the numbers and enthusiosm of the 

Ml agree that It is put 



the orchestra rrTcrlivc for its siie. Mme. LaaausoK, 
Miss Hr.xst.KR, and Sig. Moiielli arc highly com- 
plimented, and the critic of the CcWrsays the new 
tenor, Salti list, has one of the sweetest ami purest 
of not very robusrt tenor voices and Is a very grace- 
ful singer. . . .Ole Bcll Is giving concerts in Pan- 

ican Institute awarded ihe higheat prtte to a German 
manufacturer in New York by the name of Steisj- 
wat, of whom, the Rtririr says, it neser heard, as he 
does not advertise. . . .Mme. [MUNI has received 
an offer to sing in opera at Hio Janeiro forty-eight 
times, at the rate of one thousand dollars for a single 

performance, and expenses all paid Beuixt. the 

Hungarian patriot, and a thorough Wagnerite, hat 
received the appointment of violin solo to the Queen "s 
band, London. 

Thcnanford 77«sr» (Oct. in) has the following 
notice of two of our promising young native musi- 
cians : 

Mr. locis T. Dowxita, who has been fur several years 
th» ndmimble and efficient organist of Chri.t Church. In 
this e«T, and under whose direction the fine choir of Drat 
cliurch'hss attained such a wlde.spresiil re| ' 



church has attained such a wlde.spresiil reputation— has 
gnne to Providence to net as organist In tlic church In 
which IHshoji Clark offtViuies. Mr. Isownes's eminent 
talent as an organist, and hi, woll known efficiency In 
drilling a choir, will be appreciated in 1'PTvidence. 

Ma Hi sky Wilsox. who was formerly an organist at 
Greenfield, nnd more recently at Springfield, succeeds 
Mr. I) as organist at Chri«» Cl.nreh, snd played forthe first 
time last Snnday. Mr. Wil*nn has been stndylnc mua : e 
In Germany, for Ihe pa*t eighteen month*, and by Ihe 
way, is »md lo he llie wnter of tho»e excellent letters 
which appeared, from time to time, in Mie fyn'si^W 
fypuUirm, over Ihe s^nrnra nf W. With noe or Iwn 
exceptions we have never h'-arl an orysrist wli'ise style 
nf playirig was so r .. . I. ■■■ ■ v sati«faef>ry In all respects. 
He p'srs most nilmirsl ly. and m'Tewer'. what is most ex- 
Ire-ocly rare in this enunlry, though almost u«lvcrs«l 
ahrnod. he orci"ti/Mni>» llWtlSlll "f lending tile choir, and 
Ms WCBtnpanlments are exp-es>!ve. 

cSldeertisrm^nts. 

MLLE. GABRIEL LE DE LA MOT TE 

INSTRUCTION rnn'thiT PIANO FORTE, 



ALTO VOICE 

WANTKD, im™.J.,ul,, fbe aa Episcopal church la Ibis 
rltv. No one need sppls. «hn has not sll (h. m|til.ll.s 
of a riod church «tns*r. sialsry secoedlng to mostral capa- 
city. <-so<U4stes asay Wat. Uirlr aJJeeas at this oBJce. 



ORCHESTRAX CONCEKTS. 

Is>Yr.rn,ilE» hy tha auashers aha bass already ssih- 
J sf-ritnl thr season tirksts, tbs Msnsclng i>msal'(re r»- 
»pectfiilly anr.ounce tbst »hc prfip*>^ svrtes of eUCoaoaita 
• III torn uirorr on a AT t: lip AT KTKNtXO, Nov. Meh, la tha 
Bmlon Slii.tr fUll, sod U rosilluued one* a fnfftnlgbt. 

The Orchestra -f Any fmr of ©sir brss aiusielans has bren 
■ istsh r^l, alth Pssl Ksaasaa as Conqueror, ssm) »mln.s>l 
fitAn Artbsta mill ae4st. The laadtag a-sl tires of she first too- 
east artU hq Bssthasua*, Ssvnth w§ mphosiy, ih* overtur* to 
TaaaSaajsr, and tha Finals from Dan Jmnm t Ibr ombMlra ; 
Voral pisvas by Mrs- J II Lose [ aavd Meodrlwobo's Cooeerto 
Id li mtoar. fbr flauo, b» Otto DassaL. 

Karly apallralsssis srtll bs as r issary for Subscripts™ TVk»u, 
aa rbe IU4a cannot bs kept open after lbs sTjsb of Nnv*aik*r- 
Tlfsets Par lbs Slafle Couevrt, nnj <Vi.«a Suliserlpilon 
tkasia will U raajj Ibr aVIIssry Mas 13th. at HkbardioD's 
Muileal Ksrhseee. 1«2 Washlngtnsi Kreet, where further par 
i may be laarassl. By eeose of tha f 



HANDEL AND HAYDN SOCIETY. 

TUB Qosertiment of His 5V«-lrSf annotmra. cbst th. aviusl 
series of SIX CONfgKTS srill be (Iven at the >luak Hall, 
rrseimen^lag on SfNtl.IT KVK>IMi. Xov'r IS, aheB tUn- 
drl-s Orslorlo. »)U)MUM. s>UI W parfarsanl for lb. «ru ttms 

la ' 



Csas Zissabs. Condueteei F F. Mcruaa, Orfaalss. 

Full nsnk-Mlars will tie glsssi In future adverttwascpta. 

Tickets f«r the series. M-sssy b« oMalnrd at ths Music 
aterss of Heed ft Co., Dlisun, U'a,l., Rl. li.r.L- t, «nj Mlllrr: 
alKioftbsSeetvlarv. 11 L> UAZKI.TON, ! 

Boston, OetobsrtS, I'M, Joy's 1 



CHAMBER CONCERTS. - Seventh Serie*. 

€ht SHraltflssDliD (fmintrttt £lnb, 

RRSPBCTFVLLT tntarui their friends snd the m astral poh- 
lle af Basaoa, that tbsy will sis. a sari*, of Rli'lMT 
I'hasahrr Cotieerta at Mwsra. CHtrasaiaa's Itotssis, lo lake 
pises on allemate Tuesdsy evenings TlrkeU fee ths Serlas, 



pises on alternate Tuesdsy evenings 1 
Visa dotlsrs. aingla tlrksta. On. dolls 
four* 4 at th. miissr stores c« Mim.lj 



, l>t- ISA . 



SOIfBTHTNO NEW AND MUSICAL. 

UAM AL OF HARMONY, hi tlramiuiT TrmlL** 
if I ctf ib» ^rlnelplsT* at Hmrmmy mad thaiumjh mm, *tik 
f>irtttn»t*oiw of tlii> iTKrm <if Ns-sntioo. ilralffwtl m i T«»t- 
Book for lb* un of Sr'honlp snd r>tnln»r>«-w, «s vt*ll m for rri- 
isUr ftis^rartken, bv J. C. D Parser. It U-cIm ibr T«rr 
t r«- ru Itri'rr t« r.T rVtrrtraf on :| nrrlt** tl-.« b-rist- 

duallT rhmucri nil (be priori^ nf POTATION, HAKMONY 
tut4 THOROUGH BASH. Aa; is* *>be nn.trrwtJ.fui* th* Bd«- 
II »b f«nc*Mc«. cMi by lu »!<# M-i,n>Tr rufftrtrvt knrmi*Hlg« to 
■ tRMOXtsa uiu>vti», **4 arrqmtt pirns for ptaym* 1 1 con- 
tntn» QtMPflam* and Esrrrtari la M**h rkftptafr. with ft Ke> fti 
th* «-n«l, po t hat thrm »bf» cm»n«H anil % h*m *r1*t* <rf tb* 
Tlor* <xT a Urnrhrf wM Itntl no ilsfflriilty la twhln-c tha 

t'opUa *«nt by mall tn an* part of lb* r 
ra.pt of tb* prir«, T& fmtM D*«l*r> and 
CO tb* moat ilbvrai urnt*. PuMIwIimI bv 

HAT1IAK Riril ARDHON, 
Sftld at all naile stores. Musical Eichmpe, BoslOD. 

GEORGE W. PRATT. 



OCIIVBKKTH * CO., MUSIC IIRPOT, US 
l> WAT. X. T., old eslablbbet pabttshlnf brnw, 



MRnstJ- 



Ullrty year. ass> la llamliurjli 
tbelrf 




to hsspret 

•sack of One Mllltoat Wasrks. lha 
tlaa t mi. ,1 fMalea. 

Our awn it.COO publloslksns rank hlxh-st la Kuros*. sod stir, 
by 1st all that has ever basa published la the United 




KB. OOBELLI, 

rSNCOmAtlKD by the suessw of his Clsstra In Siaoraa 
J last year, preposrs to nstuase tbe ssme at ths Messrs. Cbtek* 
ssina's roouis, on Mostdar, Oct. lat. at 4 o'clock, P. M.. to a* 
enstllauad at lbs same hsmr and plaes on Mondays and Thurs- 
days 

As It k* the intenUesi of Mr lV<relH, lo civ. *onr>d ladies the 
opportunity of pnsrtislas: Trios, Quartets, rhorttsM. ft. . ha 
has .ae>|»d tits services of r, t Ussasai as plsalK and soruro 
paatit. 

NEW COUR8E OF HARMONY, 

RV I-a II. BOCTHARD. 

Tb* Publbh*r«call tb* attanthra of th* wii-V-l pr^^Mon 
tn ihla witk, *J or* rm!n*>atly mlros»trtl to llcbtra thr lalnirs 
of th* fr*xli»r, and rartUlr ajranr* fbr pupil. It la mplv%tl- 
rall* a I'mcTicat work, tmniitg both $• a Manual *>f lottroc* 
tlnn un tha on* band, a»d a Trxt-book on th* otbrr ; and It Is 
bellberrd llpat th* peculiar amtnff*ro*nl *f th* v»«rk, t«f*tb*r 
*ith tb* »cry btff* rtumbrr "f *srrrWaaixl *samplc». prv**nti 
frrat m>l «BBt«xc*>. tn K>th arbolarand trach*r,orrr Any »lm!lar 
work of tb* klod- Taavhm b%hly rt,m»»/od tht> work. Mr. 
WiLUfcH Mi SOS a**» It U a work OMorparrwd fa tbr Uriafuaita. 
Mr Osnsni J Wima rata Uiat H ta a wctk pcrsplcuoua In 
diet ton, m*rh>*llr*] la arrar>cm*nt, an>l -utVWally r.ip^ a to 
reafarac* all lb* Mk*aT.tUl* nf tb* frnwral dnrtrfn* of accord. 
It ran b* ordrred thnMt<h any r-*p**t»bl« Mu»4c-#rll*r, aa>4 
wilt Kr p*nt thr*«n«h tt* mail am th* rwcrlpl of tb* prtee, 
(91.Tr.. | porta** prr.pal.1. 

CIKO. P. HERO *r CO.. Publlahrra, 
13 Tmnnnt PL " 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imporfed from Eag!*n4) 

3°9> Broadway, NX. 

NOVELLO'B LIBRARY 



MUSICAL KNOWLEDGE. 

NOW READY I 
Comriele. tVrr rohrme* tn w, totnvd tn eittk. Frit* S2C3 : 
Dy WHM, *» 96. 
AI.HRBniT»Br.ROKH'jt cojIerteH Writing, on THOROtlOn 
MASK. II AKMONV, and COMPOSITION, for eVt'-ltirrrwetloB. 
Tcetnlated by S«»ILU Nocittn, frum lit* original German. 
Th* »u.t.l •umvka terteed by Viitm XoetXLo. [Former 



CATKLH TRRAT1.K ON nAHMONT. Traoalaled by M.at 
Ctmm 1'linit. from lb. '-rifle.! French ir«m(ifrin, 
M.T4.] In paper "«PP". «"■». n»eU, « 




M» ir»rBi.rprtot,»i:«.| 

• I bjB " 
III. 

TREATISE on CUOIR Hi rnomis S1NOIN0. 
Trmnalabrd from tb* French, by tb* Her. Tuona* HruroM, 
M l. IFnraerr priee, l&fmnra ] la nnorr vna**ir, 3a cent* ; 
by mail, 41 tmu. 

II. 

MiliX J. OR , OBNFU U. MUSICAL IXSTRriTION — An 
aid to T.arhrr. and Imtwti tn *«*ry branch of Mnaloel 
Kooeledg*. Translated by Oidui Mtrtuolta, from thenrl- 
glnal Herman, ekprrealy for Noerllo". Uhrati for tbr IMITu.Iob 
of Mu.k-.l Kno.kdg*. [former Brit*, M7SI Boand la 
•loth, nrir., »l So . br mall, il.Tt. 

•.'Of thl* work, See large elltlon. hare been printed lo 
Otnaui, held*. Being reprloi*d In Kngjnd II mmprvlien.1. 
minute crplanatlooa of ceery nnulcal matter, from tb* aim. 
pi*»t rudiment*, thremgh tb* Tnrtow. elaboration, of rbjtfam, 
dnrtrin. of tonal, Inurnment*, rlcweroUry and ««l*tV /orma 



rilKRUBIXI'S TREATISE ON OOCXTEtl POINT AND 
FTUUE Traniealrd by Mr. Cownta Cuui, from tb* origi- 
nal French. Tb* oiaokal portion ha* *l«o been euperraard by 
by Mr. JoM»» Pitt««», Orgniil*l of Lincoln'* Ian. (Former 
price, »T BS 1 Botiad In rbath, peer., r}l.S.'l by Ball. tl.T*. 

THR OIIOAN AND ITS CONSTRUCTION : A SyWernatle 
Uina ll~.li lot Organkit*, Or|p«t> Rullirr*. .tr. Trttuuued 
from tb* Oirtuin of J J. Stun, Org*n>.t *t llrr*l»». Trie*, 



And at (S Dan KroM, Soba So,unr», and 14 Poultry, London 



BIQNOH AUQUSTO BENDELARI 

TI.I* be rwtljr to rrnrit* ^•npl.t bjr tb* tef.nt.loc ff 8*p* 
twlwr. tie miiT br Kilijtvwvt) *t th* n»atn« of M«*Mr»- 
Oikk*rinj{ ft or at Ktctk&rtlfoo'* Mail***.! Kxrt,*n r» . 

ubHI Oc«DWr !■*, alUr vUelk uiu» U Uii r^Mnc*, No MS 




ilM>n n, A l^dy t* Uach Piano, Hngln*, Oaltar, 
IT ■"•ocllung and Watar^ala**. Apply lnm*ilW*ly, ttafc. 
log uaallnoalKoi* tn foil Salary p*r anoom. wkh ton- 
dltlon* of inrroa*.. GEO. 0. TAVUtU, 

IMncbar af lb* Aoad. af MuaV aad Fro* Art* etinn*rl*i| with 
Lb* ItaJlMin P«tu*3« Co;lfTT*. M*du*», Morgan Ca. 0«o 



SMITH ai MIXON't HBW 1 1 w . t , 
Pmirtli atr**t, Cincinnati, O*"' 
18 XOW roMPLKTRP. 
CAPACITY) U.SOO. 



L. H. SOUTHARD. 
TEACHEB OF HVSIC, 

MS Waahlnitton Street, Bortott. 



CHICKEHINO & SONS, 

MASTJPACTimnW OF 

PATENT ACTION 
GRAND AND SQUARE 



W ABEBOOK§, 

TltEMONT STREET, 
BOSTON. 

3WABO "ll" 



COPARTNERSHIP NOTICE. 
VI. B D. SIXV058, Orgaa Baiiatr, 

(Plial*fl 1 1 oVAna bmaaaat In tb* »<} 1* of W'B. U P. l*urjto*B 
It Co) aa4 

0E0R0E FISHER, 

Of Cambria**, hat* till* day formod a Cofajtat ralilp for ocn- 
uonlca tb* ■aanafartttr* offhorrh Orvan*. 
Wr dprffn to h**p In oaTlftrmoat N*« ln*tntm*nt*fnraal* 
atprlr** from 9 *(» to >l J/Oratb. and ara prrparrd U> balld 
by roatrart at tb* *haftaH anil**. Orcaaa, worth from aUVO ta 
flXjutPA And by pmoipt aad faithful rEroultan of vrd*r* hop* ts 
m*rli a ha* «B*oura**m*at ta that livrrtofo** *armd*d to H'm. 
H P. "umo*t,and «hlrh ha. ladicartd lb* B*r..*Uy of thi* 
bwrlTwoa roatavrloa, that Bat mtlr, art*atVoi may br d>»ot«l 
ta th* aftora dtflVult and artUrlc part. <4 tbr ba.la.aa, ao that 
an larr**** Iharrof mar nan*, no dlmtnatloii iA tin poraonal 
a«rn l.m ahlrh la rrqnlalt* *Sr th* malntouano of tlir C1IA- 
RAtTKR of onr laatruBMau, upon whkk w* rrly for aiaer***. 

Willi* ll will h* our ahn and ambition to fnrnUtt Oaotaa or 
a PrartrTio? or roar, tap Mirmftpm. t.ao or ta ktaotara or 
EXTtaioa rawraria.it>, w* arr coofUrnt of ability looSrr larnta 
MOItK FAVORAHI.K THAN CAN II K OhTAINKU KI.'R- 
WIIRflR. for th* MVwIot nnw: lUalng ampl* moan., wa 
ran purclnwr la Urn qaaLtitW at Ar.t ram, tVr raib , can .1. 
aaya rommand th* on»« lal*ot*d a<«i.lanr>, and al*n do mtf- 
AoKOit bnnmna. to prarrlnr dlrntmi of labor, ablrh. by *a*l|(n- 
lajt Bait, to workmen thlltrd In tlirlf partlrutar branrti. unr,«- 
aarlly lo.nm. bHtor wos* at »«. *an.tu.. Onr Uanafartory, 
by It* proiimUy to t'hatlr* rlri-r. aaablr* a. tarrrrly* lumurr 
dlmt frocn tbr trwl at Oral coat, and hallo, Imn rm-t*d 
•aprraaly rnr th* biWn*aa, n in arr*nf*m»nt, alar, ronr*- 
oare*T and it* farllirlrn iinrqilallod, bring fumuhnl wlth*t*aa 
•aain*. «t*am hnttnl dr> In* houM., plaaln/, rnmliir. niatrb' 
ln*t. BntHtMicu;. i»no*,lror, tortof . and othrr marl.tn*., togtthvr 
wtlh lath wrolt, rtrrular and otbrr aaaa, Ac, all ofarannl 
by otram power 

TA/i* /at.Jtl.Vj otr .UrA ai a*. <r ! by ** .-.t i.r rr in v- 

/arliovf of Orf.i. ■ ra 14.. rooMrp, and of tbomnrlrt* would 
*aable a. to fttrntab InHrunirnia. alib a fair prollt. at a prte. 
whhh thin, of Ilk. .inalltT >U .o>t Imllihtr. who har. wntk 
don* by hand that ran b* brtkrriorsttd at half the toM by 



and Orgrajaa at all lima* for atkla. 

OnUra for inning rharrh nrwan. promptly atwndcd to, and 

illy *oUcll.d- 
SIMMONS A FISHER, 

.ICharlr. Sc, < 



CARL ZERKAHN, 

TEACHER OF MUSIC, 
May b* nddrr«nl at Tfad*'* Mario .>tora, lit: rraahingtoa Jt 

zx a m* 

PATENT AMERIOAN ACTION 

PIANO-FORTE, 

Manufactory, 37V Waahltafflaa Ktrwat, 

BOSTON, Hilt. 

TOOIG LADIES' VOCAL MUSIC SCHOOL 

R. R. BLASCHAUD, Tenchrr. 

Till*. Brhool la fjV-lgTif-i t*T Minn* wbo vtih to arquirr tha 
abiUtjp to »-**f tnttfle ti»*Jily at al^lit.uiii La a^rik'wlMrijr wUp-- 
«M to tha waiifa or tlttu* alio tV-irv to fit tb««i.*r.Te« to tcwrli 
#i«tf1r»r in prh'vtU.nr to irrw-ti* inttrtiriron.rroai tba best tua*- 
Uf«, in tba CuIt.Tatloit of tba VtaW*. Hj t*>, k*. 

A Jl1it«. . ran of Otxi. J. Wi lib It Co , No 3 Winter Mmt. 



MR. J. C. D. PARKER, 

WILL ha happy to gif* Inatrtn-tlon in Piano-fort* and 
Organ plarUg, and IB* Theory of Maile. . AdJrraa: 



N*. 3 



May 26- If 



J. TRENKLE, 

TEAOHER OF THE PIANO FORTE, 
nvaldenrc No. JO hntd.nd Ml*«t. 



C. BRE1TSIKO, 
IMPORTER OF FOREIGN MUSIO, 
T41 BROAPVTAT, Sy.W YORK, 

Depot of Erard'i Grand Pianoi. 



MR, AUGUST FRIES. 

Taaehar of Mnafc. will ba r*ady ro rorelr* pupil. after October 
lath, and nay b*addr***ed at it*-h*rd»iin'. Mu.lral Kkf bangr, 
3X1 » aehlBgtoo atlart, or at hi. ration, 15 Dll Plata. 

CARL HAUSE 

OVPKltS hut arrfVe* a* laitrueeor in Ttoreagh Baa* and 
In IU higher branch*, of Pltao playing. " 



The Ulrnt n 
rra aha may wlnh 
playinc, ort-ach- 



of Amatjiui., Pei'trnnoQal Tcaehrrs, and 
to aceontalUh th*ma*lr*« tor public I 
log. It rcpectfu ,ly rrq uertcd 
Mr Haunt may U add ma* 

HhU^^^hlnatoaSc,, 

"and job 



FIRST PREMIUM MELODEON6, 
Tlw V«ry Bett now Hasafaeturcd. 

rr? i> k it vr vxrrn fw» 1 »n*'..iit mil UiPaitmiiori or 

IaW |.ublle to tbclr IVl'Uin KU MXU>l»tO.Mf, twUstJj OS 
tztwlbitkio at llteir VI artrwtnt, 

Km. 4 17 W«*hlmvl«a Stmt. 

Br mrana of a new bm(>»o1 or rotting* kno*ats on!/ to rh#nt- 
m|?*«, tbf»T hata >at«-fw»titt«. in ma-or^n* t ha hareb a*tt t unu ng 
an«n«l wbKb fonn^rl) f>*amrrna(il tba) l>k«LruBirDt, rta-M-r 
tag tba tc-DC* full. (-War aax] or|pitt-dka. Tba action la frvanp* 
ail*. MbiUa. anabllng fhe |»K-rntrr to r%*cut+ tba ■■<>•« mf4tl 
■iti>or wifh- «» ntAf-B-riH^ ilio tooaa. Tba a«U la inu|n1 to 
(fit* 4yffc! i-&prvaa.oa. 

Tbr- tnaniilbrturara raeattvtl tbe Tr»l Pr»nn.n» 1 n*»*rall ">m 
r-Utnr., at tbp f-lr M 1>»» Mwrliupr-U CtuintaMp M-ehuitc 
A«a» iatlos ; alto ai iba SUuo^oillaa Uarbatifea' fmit, baM M 
WaablnffMi, l> C. 

► ■ir in- I'artor, itilrumttitJ are famlibeJ At BiVra Tu^lag 
ftrnn to 9lTi\ 

tMtgrt ItiMraitivnu, •»t*b t<m 
Wall rborrbea. tmm 9 lit. to i 

Tbla laat tttftruiirpait, bn 
haa bavn *a»amtiallT ttnprorrU bj } 
•a uwl » J** tent tbtr»-p.r. 

Wraona who with to blf* M,l*l*ona arttb a «W« or p 
\*,g at tba an4 of Iba )i-ar, ran haia th* r 
tMynaacit *t th* J>urr|j*M? wtir>, 

MEYER & TRETBAR, 

3oiportrra anil ^nhlisljrrs of Jrlnsit, 

BUFFALO, 




D-AOENTS forth. 



jv. y. 

Of 0. M 



"VOCAL IKBTRUCTOa." 

TIIR P.I'ROPKAN METHOD of Teaching Vocal Mu.tr In 
CTiwe.. with Kkaaeatary and P r wr i .ailr* Eictvlnr* In 
nulBVggt and Vecallaailnn- iaclnding a arlecrina of Se< slat and 
Sacrcl Pactto., Trio., Quartette and Charm*., by Mr [treat*. 
Pile. M per doa. PublUhnl rutlr* lu Treble and Baca CWfj. 
•rparai.ly A enpr lor rtamloalion in Tn-1.1* and Bun will 
be ami to any adder** upon the rcrepttoa of Ui rlt lo atalunj 
or money. PablUltad by OEOIUIK li'ILLin, Jr., Halthnar*. 

HENRY 8. CUTLER, 

II AH KM EN T ROOM IN THK CIIUKCII OF Tilt ADVENT. 

I« STREET. 
C/'ComtnutileaUoaa ma; be Uti with OitTOt Dmox, or *Ub 

NhTlltrt HI I'M » H UK .1*4 . 



ANDREAS T. THORUP, 

TEACHER OF THE PIANO FORTE. 
SI Plnrkn.)' Hirer t. 

May he addrnaard at Reed', or Kkhardroo t ]fu*Sr Stomt. 



ADO L. 



II K I E L B L OCR, 

TEACHER OF MUSIC, 
V. S. IIOTEh. 

Cmmuniratlou* ran In left at Mr. Ptuna'a tnnrtV ,bora. 



MB. HARRISON MILLARD 

Rcpertfullr announce* to hit former pupil* and th* pubhe 
grner.il.. Ih.t he la now ready to rantta. bU LESi-u.Sj IN 
KIMIINO. on th* ram* term, a* lb* part year. 
No. 0 T> hw Straat. Ott i. IsV, 



HERMANN ECKHARDT, 

BROS l.fJkVK to Inform th* Mu.lral PahUc nf R aton, thai 
be can dreote a frw .pare Lour, to gtrlng lotrrnctiun In 
th* blghrr hrauchr* of Maude, ruch na the rooata* of Moaart 
nod llerthoern, with Violin amnnpaalment, IhccouKh Baa*, 
Ac. Healdaoec. No. 14 Plraaaat Street, onrnar af Sr*ar Place. 



OTTO DBESEL 



ILr liai g* 



O. II. CT-iAJUtE, 

TEACHER OF MUSIC. 265 Washington 8t 

IIKSlP KhTK . .13 SIIAH-MPT tTHEET. BpgrON 

A. W. FRENZEL. 

TEAOHER OF MUSIC, 

May b* Bddrenaed at ll-d'. or « 
at hi. rtwtdrr.ee. No a 

OUBTAV KHEB8 

I. prepared lo mrele* Pnplll for lnMmrllnn at 
Violin, or Ho-.. II* may be addrenwd .1 th. 1 
chang*. 

II IT 



or at hi. r 



TERMS OF 

Flrat Inarrtion , per Una. 

Kaeh tabaeqo.nl loarrtton. per Ho* , . 

For on* catuntB, (12U Unotj Orel lon-rto-n .. 

Da do each ruber.) arm 

Special B«n-e*(l ' 
Payment, rctutred toi 
quarterlj Inadeanc* 

No. 21 BCHOOI. STREET. 



10 rut. 

. tl cut. 

,»1S(» 
.MOO 
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Jla'ight's Journal of Jflusic, 

PURMSUED EVERY SATURDAY. 

TERMS : Bjr Mail, *3 per Annum, In advance. 
When left by Carrier. S3.60 " 

■ ■ »^r». ■ 

J. S. DWK3BT, BMTOa AND HiorRlETOB. 

EDWARD L. BAI.cn, PRINTER. 

ty OFFICE, No. 21 



si 'nscniPTtoxs received 

At the Of pick at nWCMM -!l Mini la Bwurn. 

It, NATHAN Itll ll VllllsOX, 2S> >l p..lii.ire« " 
•• OEOItiiK t KEKD k CO 13 Trm-iil l(n», " 

"AM I.KLANn. PretWrnre, K. I. ! 

•• <!. BF.EUsIM;, . .701 llrnulnv. X»« T«». 

" Sl'IHRKKMlKKIi & LUIS, iltliwlni, 

" CrOlll.lt DUTTOS, J« Hirbaiw. X. T. 

•• u AMMIK ft CO ]>Ssrolb Mmli .11. Fbilailrlplih. 
« JOHN II MELLOK. Ili.-berf, Im, 

- MII.I.RK * IIKAl'HAM,. 1*1 Bittlniar* J*! IUIM,,«r.. 
» W. D W.llttAlsl * CO, S,«,m»h.O.. 

tv i i 111. iii ,:s. ci in ir i...-i .11 

- IIOMIItuOK * LONG ClM.Lu.il, O. 



Life of John Sebastian Bach ; 

with a ciiricii vu« or tits cuNtosiTlosrs at J. a. 
(CociUiint.1 (ram p. M ) 
atima it. 

What we have raid of J. S. Bach's admirable 
performance nn lb'* rlavicluird, may Ik- applied, 
in general, lo hi* playing on the organ. The 
daeil'hord ami the organ are nearly related; but 
the style ami mode of managing boih instruments 
are a!* different a* I heir res|ieitive destination. 
What sound* well, or expresses something on the 
claviehonl, expresses nothing on the organ, ami 
rice ivrsd. The lu-st player on the clavichord, if 
be i* not duly ac-piaintcd with the difference in 

the destination and ohjecl of the two instrument*, 

and does not know con«'anlly how In keep it in 
view, will always lie a bad jwrformcr on the organ, 
as indeed is usually ihr case. Hitherto I have 



met with oulv two exception*. 



The 



.In 



Sebastian himself, and the second his eldest 
•on, William Kricdemann. Both were elegant 
performer* on the ctavichord; but when they 
come to the organ, no trace of the harps!* honl- 
pluyer was to be perceived. Melody, harmony, 
motion, fcc., all was different, tliat is. all was 
adapted to the nature of the instrument and ltd 
destination. When I heard William Kricdemann 
on the harpsi. hunl, all was delicate, elegant, and 
agreeable. When I lieanl hiin on the organ I 
was seizes] with reverential awe. There, all was 
prettv ; here, all was grand and Mileinn. Tlie 
same wa« the e.ii*e with John Sebastian, but bulb 
in a much higher degree of perfection. William 
Kriedeniann was hen' too Imt a child to his father, 
ami most frankly concurred in this opinion. Even 
the organ com|»»ilions of this extraordinary man 
are full ol the expression* of devotion, solemnity, 
and dignity ; but hi* unpremeditated voluntaries 
mi the organ, where nothing was lo«t in writing 
down, are said to have been still mom devout, 
solemn, dignified, and sublime. What is it that is 
most essential in this art? I will say what I 
know; much, however, cannot be said, but must 
be felt. 

When we rmnjicvre Rach's compositions for the 
bafnMclvord with those for the organ, we perceive 



that the nvelody and harmony in 1-oth arc of an 
entirely different kind. Hence we may infer 
that, to play properly on the organ, the chief 
point »s, the' nature of the idea' which the orgnn- 
Ut employ «. This is determined by the nature of 
ihe in*tntment ; bv the plan* in which il stands, 
and la*tly, by the nbji*et propo*cd. The lull toll" 
of the organ i*. in it* nature, not adapted lo rapid 
jttssages; il rcuuires tune lodie away in the large 
and free space of a rhiireh. Il" il i* not allnwcd 
thin time, the tones bciimie loiifbiindcd, and the 
performance indi-tinrt and uiiiiitelligiblv. The 
|«issage* suited to Ihe organ, and lo the place, 
tuusl therefiire be solemnly slow; an exception 
from this role may be made, at the most, in the 
use of single registers, as in a trio. ii>: The des- 
tination ol the organ lo support chundi singing, 
and to prepare ami maintain devout feeling* by 
preludes ami vobihlaries. requires, further, that 
tlie r-otnpoeition and connection of the tones 1« 
effected in a different manner from what is prac- 
tised out of ihe church. The common, the trite, 
can never become solemn, can never excite a sub- 
lime feeling; it must, therefore, in every respect, 
be banished from ihe organ. And who was ever 
more strict, in this paint, than Rich ? Even in 
bis secular compo*ilions he di*t!aificd everything 
common ; but, in his composiliomi ler the organ, 
be kept himself far more distant from il; so that 
here he does not appear like a man, but as a true 
discmliodicil spirit who soars above, everything 
mortal. 

The means which he employ ed to atlain such a 
sacred style lay in his management of ihe old 
church modes, as they are called, in bis dividctl 
harmony, in the use of the ohligaio |sedal. and in 
h < manner of using the stops. That tlie church 
modes, an account of their difference Inim our 
twelve major and twelve minor modes, are 
peculiarly adapted to strange, uncommon modul-i- 
lions, such as are fit lor ihe church, may be seen 
by any one who will examine the simple four-part 
nsnlm tunes (Choral (.icsiinge) of John fseliii*tinn. 
Rut what nn effect divided harmony produces 
U|ioii the organ will not be easily imagined by 
lbn*e wla> have never heanl an organ played upon 
in this manner. Ry this means, a chorus, as it 
were, of lour or live voc-al tuvrts in their whole 
natural compass is transferred to the organ. He 
produced with ihe pcslal not only the lower notes, 
or thoH! for which common organists u*e the little 
linger of the left hand. Imt lie plav i d a real bass 
melody with his feet, which was often of such a 
nature, that many a performer would liardly have, 
been able to produce it with his live fingers. 

To all this was added the peculiar manner in 
which he combined the different Hup* of the 
organ wilh each other, or hi* mode of using them. 
Il was so uncommon, that many organ-builders 
and organists were frighlenod when ihey saw him 
use Ihem. They believed that such a combination 
of slops could never sound well; but were much 
surpiised when Ihey afterwards perceived thai the 
oigati sounded the In-st so. and had now something 
peculiar and uncommon, which never OOHU be 
proiluceil by their iiwle. 

This peculiar manner of u*ing the stopi was a 
I'OnsispieiK'e of his minute knowledge of ihe con- 
struction of the organ and of all the single slops, 
lie had early accustomed him*elf to give l« each 
of I hem a melody suited to its cjualitic!, and this 



led him to new combinations of them, which, 
otherwise, would never have occurred to him. In 
general, mulling craped his penetration which 
had any kind of relation to hi* art, and could be 
improved for the di-covery of new advantage*. 
His attention to the effect of great musical com- 
positions, in plains of a different nature — his very 

j I'i 1 I ! -■ - i I , |l, '.J. whH li |:e ii ■!; I ! -i f 'I i 

smallest error in music of the fullest .mil richest 
lianuony — his art of perfectly Inning an instru- 
ment in so easy a manner may serve n« proofs of 
the penetration and comprehension of tlii« great 
■nan. When he was at lierliu in KIT he was 
shown the hew Opera-house. WlialevsT in the 
construction of it wa* good or faulty, as it respec- 
ted tlie effect of music, and what other* had only 
discovered by experience, he perceived at the 
first sight. He was taken inlo Ihe greal saloon 
adjoining: he went up lo the gallery that runs 
r .ii -I i'. 'i. m ,ir il l i . ilii.^. anil sv>!. without 
first examining any further, that the architect luvl 
here introduced a piece of Ingenuity, perhaps 
without intending it, and without nnybixlv's 
knowing it. If a ]>er*on at one corner of t"lie 
-aloon, which was in the. form of an oblong 
parallelogram, whispered a few words agviust the 
wall, another, who stood with bis face turned to 
the wall, at the comer diagonally nppo*itc, could 
hear them di'tineily, Imt nobody else in the whole 
room, either in the centre or in any other imrt. 
This effect arose from the direction of the arches 
in the riding, the particular nature of which be 
di-iovercd at the first luok. Such observations 
could, and naturally did. lead hint lo attempt to 
pnsliice by the unusual combination of different 
stojw of the organ, effect* unknown before and 
after him. 

'Jlic uninn and application of llie above-mon- 
tioned methods lo ihe usual forms of organ-pieces, 
prodi 1 John Sbvstian Rich's greal and sol- 
emnly sublime execution on the organ, tiecnliarly 
adapted to Ihe church, which filled the hearer 
with holy awe and admiration. His piofound 
knowledge of harmony — his endeavor to give all 
the thoughts an uncommon turn, and to let them 
have the smallest resemblance with the musical 
ideas usual out of the church — hi* entire ivanmand 
over his instrument, Imth with liand and fool, 
which eoTTv-jtonilciJ with the richest, and most 
copious, and uninterrupted How of fancy — his 
infallible and rapid judgment, by which he'knew 
how lo choose, among the overflow of ideas which 
constantly poured in upon him. those only which 
were adapted to the present object — in a word, 
hi* great genius, which comprehended everything, 
and united everything rr«|Misile to the perfection 
of one of the most inexhaustible arts, brought the 
Ait of the organ lo n degree of perfection which 
it never attained before his lime, and will hardly 
ever attain again, Quanz was of my opinion on 
th « [mini — •• Tin- admirable John Scicstwvn ltach 
(says he) l>a* at length, in modern times, brought 
the art of the organ to its greatest perfection : il 
is only to be wished [hat, after hi* death, it may 
not decline, or lie wholly lost, on account of the 
small number of those who still bestow any pains 
u[Hin il." 

When John Sebastian Raeh seated himself at 
the organ when Ihcre wa* no divine service, which 
he was often retpiested to do by strangers, be u«cd 
to choose some subject and to execute it in all the 
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various firms of organ comrsisitinn. «o that the- 
twojert onuslaiitly rvtiuiiieil the ground-work of 
hi.* pert'ornk.Tnec. even if he had played, williout 
intcrvni>-inii, fiir two hours or more. Kinrt he 
iwd this th-iiic for A prelude nnd fugue, with nil 
tho sto|w. Tbi-n Ihj .showed hi* urt of using the 
stnpa, lor a trio, it cpknrli*t, Ike., always upon the 
•ami* subject. Afterward* followed psivlm tune* 
(choral), the melody of which wn« iiitoniiingh-d 
in the most diversified manner v> itli tin- original 
subject in throst or fuur parts. Finally, llit* con- 
clusion wns made by a fugue with nil thr rt<>|«. in i 
which either another ttijilment only of the lint . 
Mlbjert prvsluiiiiiiatud, or one, or according to it* 
nature, two other* were mixed with il. Thin is 
the net which ni l Itciiikcu, at Hamburg, consid- 
ered a* Uing already lost in his time, hut which, 
in he afterwards found, nut only lived in John 
Sebastian livoli. hut h»| attained, through him. 
the highest degree of perfection, 

Thi- nflice which John Sebastian filleil. ami • 
partly fll-o tin* gn-.il reputation which he enjoyed. I 
canscd him ti> hi- often rccpjc-ilcd In examine 
voting candidate* for places a* organbt*. anil aUo 
togivc hisopiuion of new organ*, lie proceeded, 
in lioih ea*i-*, with so much cnnscicnlioiisiie** ntid 
impartiality, that he seldom mldcd In the nuuthcr 
of hi* friends by it. The late iMni-h imi*ir- 
director. S.-heibc, nine in hi* younger year* sub- 
mitteil to hi* cxninin.-itinri nn the etc. lion of an 
orgnnisl, but found Ins derision so unjust, tint ho 
nlierwanK in his •• Critical Musician," H>»i:ht to 
revenge himself by a violent attack on hi* former 
judge. In hi* examination* of organs he wa* not 
a*>rv fortunate, lie could ni huh- prevail njn>ii 
himself to praise a l.J'1 iintrumetit a* a hail 
organist, lie was. therefore, very revere, but 
always just, in hi* trial* ol organ*. A* he wa* 
perfectly acquainieil with the con <trin lion uf llie 
instrument, he enuhl not be in any taw di-civcd. 
The first tiling he did w;n to draw out all (he 
slop*, and lo play with the full organ, lie Used 
to sav in jest, that he imi't first of all know 
' wh -lhi r the instrument had tool lun^*. lb^ then 
proceeded to exiuiine the single parts, lli*ju*- 
tke lolheor/an-tniilih rK went so far that, when he 
found the work really gnoil. anil the soui .i^n-i d 
upon ton small, so that the builder would evidently 
have been a loser by his work, he endeavored lo 
indie c iIioh- who had cnnlr.u led for it lo make a 
suitil.le addition, which he, in fact, ficypuully 
obtained. 

After the exam-nation waa over, e^peeially 
when the instrument had his approbation, be p'li- 
erally, to amu*e bim-sdt'ant] those present, showed 
his skill in perloi-initiv' as aliove des- riU-d ; and, 
thereby, always pnoed anew, thai he was ivally 
"the prim e of all pUyers on the ti.ir|Ksi. hord and 
organ," as the Ia1e org-aiiist, Surge, ol l^jlvnstein, 
oucc called him in a ihili. ation. 

I To b« rentloiwl ) 

Letters from a Country Singing Teacher. 

Xo. v. 

M— ,X..v. U, ]'",. 

Jons S, Dwioiir. K*g.. 

Aur .Sir —I nm nfriiid that I hare taken up too 
macti s|Mire alrraily in vour valuable and interesting 
pajscr. in rcroriliiii' the triats and iroutih * in> ulrrit to 
Uie in*ignirleant )«i*iiioii which I <K\npy. Hut I 
have felt a* if it wns iicrctsurv lorsotiic one lo sprak 
phnnly upon the iiil jert. I am very de i.hdl v op 
pn«i| to the present fi-hiou of leaving il„ <ji.|-iii^ 
to I-- ilt>ne in ihe churches l-y a i^iiartel as is now so 
much the ca.f The ^rrnt emt of church ina-ie in 
my opinion cannot lie so ol.uiiud. and equally itn- 
f.ui,facti>ry have been the ivmlls, so far n* I ha»e 
lcarneil, of at|stn]its in aUilim i-hoir* nud trust the 
congregation ro ,ll|ijdy the want. Yet |1„. ill success 
that has attended my efforts shows that sometliitig 
ranat lie done for the cause of our Pretcstnnt churcli 
music. I will mil j;o iuto llie details of what has 
taken place in onr singing «at> since last Spring. 
Toil ami labor aud dt<eotiriis»incnt harr hecn my 
tltare. anil jet every Sahhatli has left me inor»<li»- 
satttfled than tin last. We are all wtary of the tnnet 



we sing and so is the congTcgaluin. A emmet of 
Jtood *lngi'pi riMcd lo our numbers would pill new 
lite inrn nil, and sotneiliiiu' uuglii iig^ln he done- K 
1 could l.e ho: sure that those whom I ha*c hud wirh 
me iluring the Sumipcr could he persujiled to lake 
hoM in eaniol. come with a single eye 1i> doing their 
duty, anil l< willing lo go on for two or three iciits, 
I should Ik- eiieoiirJged. Some of iliein mi^ht do 
well, mske re.vlly very gisnd singer*, arid in that 
• pare of time ui ipiire bulh a muunublu amouu; of 
*kiil and taste. 

Kor the ta*l two week* a great revival of religion 
has been in progress in our snricry, and the other 
evenieg I tillriuled one of the meetings in our veitrv. 
The excitement is strung, Ihe lcelingde:p, anil nnrh- 
illg else U llmilghl of hut nligioll* exercise*. 

Accordingly, wln-n our pa<ior gave out the hymn: 
" Come. Holy Spirit, heavenly dove," 

and leil off lo the lline of ' CtimhlvilMC,' ||:e fx-lille;* of 
the eixiwdcd nsscmhly leaiid vent in ioining in the 
w ell know n uirlo.ly, nod it went splendidly. Among 
the yiuiiig people particularly inleir-tcd wire the 
sweet singers of ihe Vui^, of wlmm I wro:e, nnil with 
tin ir sweer rind |rf>werful voi-ixs pcnclratiug every 
corner of the rnnm. ir w.i* snrjui-irig to s- e wi:h 
what nciv li\lcnts my fi-rhle singers couM join in. I 
am afmid my fei.lmgs at the roiltra<t lietw^n llils 
evening's ninging and out* upon the Sal liurh did not 
miM'h jiartuke of the nulinv of (.'lili-li;oi humililv 
nu<l lo^c. 'S<iuin' Jones's ilau^lner had no scruples 
iii-v to siog wirh the |<>ir s-.wing ^iil, not sli<-1 why 
thouhl she have at other time* ' It tr not to Ijc sup. 
posed that the two young women educated fo dif- 
ferently. ) i <ii'*essiug such eniirely dilTcrent moiles of 
thought, moving m *nrh ditfcrcnt eiri-h s of socii-'y, 
and heing snnoundud by ililTetrnr Intliiemes. ro'nlil 
enjoy each other's soriety, ns ft ivinla ami tsuti)iun- 
inns. Hut are tl.cy nut equal in ihe s.-ln of Hint 
whom 1-otli prof «» to serve ' Is il not the duty of the 
favored one to share hi r giflB with the other ! How- 
ever, 1 cannot very well algue the moral poh-1. I 
do feel a* thottsh all who have hod suprrior ndvan- 
tnc^'s of any kiim nrn Uviiud to do nluil e.i.o;l thev 
can, and as several young laitio in our s<m iety hate 
had every opportunity tu rnltivare their mil... ;, I i d- 
iots, upon the principles which they pm/n to have 
made the guidance of rheir lives, ihey ur.' Iwund lo 
exert those tulnn* in diiiue worship. I ran slate 
the poiiir, if not argue? it. an I il seems to me the 
statement is sufficient lo carry conviction. I hud a 
talk ihe other day w ith our miiii-i r. and lotil him 
idainly lluit wh.n certain young l.elic* io lln- society 
ruuld liumhle tlKin.cbes ,o far as to sit, nor only at 
his communion, hut in the siugvf' gallery wiih Mis. 
A , Mi-s It . mid the others 1 would begin In believe 
that some of the feeling they exhibited hov nmre 
than a tcnipor.iry excitemeiil. Mr. looked 

gTUVC. 

•• Now I know," snid I, t! in ion lnok upon uiu.ic 
in the church precisely as 1 do myself, a- a part of 
the worship of lite Jlott High, and tliat for u< lo *tand 
up there Sunday after Htindsy and make a noisp 
called singing, whs. h in a shilling ,-,incert wouMdraw 
a slsowcr of ruttcu ajiples, is turning otf the Peity 
with pretry poor sacrifices." 

" Don't spenk so h,dilly. almost profanely," said 
he '■ liar i-n't it Ju-t so !" I uvkisl. " You ra«e in 
the putpil ami say: ■'!.< tossing to the praise and 
glory of Uod— ." 

'No," interruj.ted he with a sad smile " If you 
will txthiiik yourself, it i- sunn time since I aid any- 
thing nboui the praise nnd ^lory of tiod iu connec- 
tion wiih our siii^iii". or indeed with any in any 
church where I exchange, iiow-a-days. All 1 sav is. 
" Let us sing so and so," but whether I am not 
wrong in using the word liny, (with another nude) 
yon can judge Ai well as I " 

'-Thai'-) a fait." relumed I, "but you know I have 



dune my Inst, and Ivst rear we were gi.ing on .-wim- 
mit-.L'-y. Too bad that w..- w-.re -o broken np " 
'-That ba* cost roe niiuiv a sail hour," >akl Mr, 
"and I sometime* think that the having of 
— girls Was a proper punishment fur a feeling 
of pri.lp ubieh vni giovsing up ill lov heart To 
confess ihe li uth, I [iked to exchange hut y.-ar ju*t 
that other <Ierg\nien might hear my ihoiratid say 

afterwords, Hrolher . jua have licautifu! sicking 

in vr.iir ihuich, there i* nuthiiig (l*e like it in our 
entire conferem-c. tlut what were you going to say 
when 1 broke in ujion you '"' 

" Oh. I iu> only aliout to say that when the min- 
ister lives nnd -hivs let us sing lo the praise nod glory 
of (iiwl and we get up and sing same ^altoaiog lime, 
binding along, with full organ behind us tu make 
ui do even that, that people must thick lhat tueli 
praise and t liuy are no great shakes.'' 

• I lul of the moulhs of UScs and suekliugl, _\ou 
ktmw." replied he ge«id natureilly. 

-When the -Sr. (.Lilians.' rv. thrr called them- 
selves came here last wiuler anil gnu- the ir concert at 
tw. Ive .iml a half cents admission, some of our -o- 
eiely wen- tlieie and helped hiss tlitln fur -idging so 
slmbliilv Their singing was not good enough for 
them al that price , hut tl.cy seem lo think ours good 
enough for Uod!' "Mush, hush! don't speak so 
irreverently. You are ri^ht though. III.- wieked 
to call that worship, which I am condemned to hear, 
wherever 1 go, l.ut feeble n« it is in nur rhun h. 1 
assure you it is no better uny where else where I 

exchange, e.xcipl al Mr. II 'i church in N , 

where ibey hire a quartet , but that does not iron to 
have ihe feeling iu il. Sometime* you ilo very well ; 
if yon could only slug that lieautiful devotional 
iini.s.1-, which we hiul last year! That u*ed to do my 
heart good. I could prcmh afit r that. Whatever 
effect it might have had upon my henrers, I can tru- 
ly say, that I to*e in mv pnlpit a different roan. 
Before yon came, when all was at sixes ,-irnl sevens, 
end I could not tell whcihtriinvhody hut roniih with 
his lno-|H iiliy tniuipi t voiee, would pretend to si;iij, I 
it-eil lo li-i and ^live out the lir^t hymn will; n heavy 
heart, fearing the torture niyiitrs lui^ht he CXJioscd 
to. ))o yuu nlilitnher singing, the Sutnlny -nftct 
Mi,s S. was liuiicd, * Time i< winging i:s nway.' hy 
Zcuiicr ' It made me wi eji like a child, nnd I think 
the murtod ,i,lMnuhy. whnh pcrv.iled the church 
all that day *m owing to that liymn. 1 know not 
when I veas iu .u heavenly a frame of mind '' 

'■ I rvmciul.cr that occasion very we'd," I said, 
"and the J ains 1 tnok the evening befere to inipn-s* 
upon my siiigetn ihe full l-cauty of the word*, I 

remember Mis* wu* «o aff< ti. d, I was afraid 

.he woold no; g« i thruugh her duet the next morn- 
ing, hut idler the li:-l few Holes l.cr >oi.x grtw 
• liong ami her very emotion added a iharm to Iter 
roiie, such iu I hud never heard tiefore. I hear that 
her singing is growinc, vtry coars.. ami scrii-ehy, and 

that the fulkii ate getting tired of U-r" 

" Her leaving was a great l<»« to herself us well as 
to us," said Ihe minister. " 1 am afruid we rur.not 
make her place good." 

" How hsppons it. sir." returned I, detei ndned to 
put nn idea into hi* mind, which h. d long haunted 
in-, " thai those voulie- women whu sang su brauli- 
fnlly al the Fair last year, and who make such a-how 
of their voice* at Ihe evening meetings, that they 
who so loudly proles* tbcicsilveJ teudy lo give up 
all nnd follow Chii-I, cannot I* indu.cd lo ) raise 
him a litrle in ihe church. You know my faith dif- 
fers iu some points from yours, but if I inn eapal'le. 
of arguing fiu-n your point of view I should say, 
lhat if it is "a cross lo Ik- taken op," this sitting in 
the singers 1 sent* . they have only lo he] it a duty lo 
sit there, tu be hm\d l.y their consciences tu join us 
or noi join ui the communion table. Whether it be 
their duty I don't undertake to deei-lc." 
The pastor looked ut me very hapj fur a few too- 
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mettt«. and iheti .imply said: "That is some thing to 
be thought nrr 

lie is ii mnn lint fears nobody. He will do whin 
lie flunk* ri-lit, let com* what will come, and know- 
mir l.ii; intense love for good music, I made up my 
mind as lie left with hi* face fall of n certain look, 
which hi* people know well, that we shall hoar from 
i come round right. 

I.cspcruully Yours, 

P. K. G. 



Tur. Ail lion nt' "S.»nt\ Cii i a it A. "— We 
find the following in the Paris correspondence of 
tin 1 New Oilcan* I'toiyunr, dated Sept. 27. 

Tis-morraw. or Saturday litjiht. the opera ,'vinrif 
Ckiarti, by the Uukc de Saxe Cobnurg mil lie 
given, »n'i as I shall probably have In analyze it 
in my next letter. I mi»l lin<l room to-day for a 
skrlrh of ihe ducal author, Krnest IV. Augustus 
Charles John Leopold Alexander Kdward, Duke 
of Sasic ('nlsiurg flntha, who iti the special line 
of the Dukes nf Cohoiirg is styled Krnest II,. is 
the eldest son of the Puke Krnest III, (l-l) ami 
of the Duchess l.ouis.1, daughter of iIik Duke 
Augustus of Sase Coliourg iinil Kllenlsourg, alio 
died in 1*1.11. This prince, like Prince Allien, 
bin brother, who married the <i«e>n of Kngtand, 
received a solid education, ami after haling well 
disciplined his wind by llit'M* studio* turned his at- 
tention to Art. Boihof lint brother* an- good pain- 
ters. Inn Prince Albvn has especially devoted Ii is 
attention lo ihe art* of drawing, and at iIh' K.xhi- 
hition several model fann houses planned by him 
were erected in Hyde Park; irliiU- (In. Duke 
Ernest iiinK'd hi* mind to music. In lH.1i; both 
brothers visited England and France, and resided 
at ltrnssels f ir a year at the court of their uncle, 
King Leopold. Tln'ticc Puke Krnest went to 
lloon anil studied law and philosophy, until ho 
took the degrees of that celebrated university. 
Ik- llion entered the army as captain in the Saxon 
light h'irse. 

Having made himself master of an extensive 
and .*ri*ni? enrririibim of ntuili,'*', and ol the theory 
of the nitlilai'v prolVvion, b" aban.lone*! hinwif 
altncMt entirely lo the art of mti?k\ to wlii<-b ho 
lia« alway« brtin p»j«..ional»'ly attai-ln'd. IVejiib'n. 
whi.'h pn-ii'fe* one of lliv be*t tbralri'n of (ier- 
mnny, wan a good placo to tfndv, and he rom- 
inrn.'e'.l hi* tnu*i'-nl eduealion w»th M. KrM^ger, 
(be aerotnpli*bwl i bap»-l-ma>ti-r, who *»n initiittttl 
bitn info the secret* of ibe art. Afier tofnpluting 
lbe<e. ftndre*. the l>uke mado another exeur>ii>n 
nbroail, vi.iiing S|>ain. Portugal, Italy and AtViea. 
detenninrd lo wit ever) thing biduro be settled 
detinitivelv at lioine. He ipiittwl the active wr- 
viet* of Saxony, where be w*n Major (ietteral, and 
lived with bis father. Ik' married, in 1S42, the 
PriiKi-J.i Alexatehina l^ouisa Amelia Fivdcriea. 
daughter nf the then reigning I i rand Uake of 
liaden, who wi> in her twentieth year. Hi* 
father dying in ISM, the Dnkc Krnr-Kt aseended 
Ibe throne. 

Hiving visited and studied Kurope, and bring 
a worm partisan of progn^iw, biji first (•(TortK wero 
directed towardi ending the long conflict which 
existed between bis father'* (iovernment and the 
Slates of the Dui by of Cobourg. lie .oon >uc- 
cci'ded ill introdoting Ktlotary relirnns, nlnch 
made tin- jiolitical inslitiitionfol hUdncliy conform 
to the bin nil ideas whieli pervadol all the world, 
except Germany, which was chilled by the intl.i- 
cn. " of Kiivm,i and Aitsiria. In ltsl'i. bo .[Kjnta- 
mou-ly prcM.'!itc<l at the ops'ning of I he Uiel of 
bU Stales a common con'tiluiion foe the two 
dui bu s, which al«<li.hcd the old fen lnl eii-lmns 
and .lboscs. He had the Mitisf.iction of seeing the 
S10MII4 of 18 IS-MK pa-i over his i aim and happy 
Sutes. The Arch ltuke John of Austria having 
nude bint I.ivulenatil General of the Kinpirv. 
gave htm tin; chief commac.d of a divi.,i<Mi of the 
armv in ihe war agaitist Ilcnmark, and he ilisltn. 
gnisbed bini'. lf at the Kittle of Kn hernlorde. 
After this battle the plans for (he rc-evtalh'Ubitii nt 
of a G.rm.n Kn.p'tre having •ignally failed, he 
adhcr.'d lo the - Three King's Alliance," and re- 
cottunended a inn''re«i of soveriMgns at ISerlin. 



There be sustained ide.M too generous to succeed, 
and ovenna<"en-d by reaction he returned home 

Bnd prai ti«'d what be bad had in vain i ih ated 

els.-trhere. In the inidsl of deM-ried ilotncstli.' 
(aim he n^lin te.uined bi» inusiral .lodi. s, i\lld ill 
the unic-e of lime he compo^-d lour c^MTas: 

- Z.tire," wbo^s' " book" is arranged after Voltaire's 
play by M. Tenelli (the anagram of .Millenedj 
name, who U the private secretary of the Duke.) 
which was represented in l."U<i at Jlerlin, wills 
consideral'le succe**; ■•Tony," who^e i*Mik is by 
M- Ki.lior. (us been represented at Dcewlen, 
Prague, Hanover, tir.. with a popular suecew ; 

- ("icsilda," whoiie litwk i« bv M. Tenelli, has been 
played in all the German thealres, anil at Jvnissels 
and London. The bo- k of the new opera 
(•• Santa Chia.-a") is bv Muic. Hin h PlcitVcr. and 
is put iuto Kiviieo by ,\l. Ci. ()[ipel. 



Halev7'a Eulogy on Onilow. 

'Hie Paris cnrre.pondeiit of the \lht, - Spiri- 
dion," kikI« s rich budget of uiu-iuil itiatteis in 
his letter of O. I. lllh. Among other thing? the 
following, which will interest our Chamber (Ton- 
cert goers. How will they like, though, to be 
told that a siring Quartet never should be playc-d 
in lh«; presence of more than ten persons ! 

We have h*il the annual meeting of the Aca- 
demy of Fine Al ls, which was prcr-i led over by 
M. Thomas, the composs'r. The audience was 
uuiituiilly large and linlbant, and was composed 
of painters, ^'ulptors, literary men, engravers, 
eoui|s^ers, architects. A symphony opened the 
meeting, and when it was over, M. GillM-rt, the 
architect, read a criticism on the work* sent lioino 
bv the pupils of the Government Sdwxi! at Kotne, 
which wan deservedly severe. The prize* won 
at llw! Fine Art .School, here, were then distribn* 
t«l ; and afterwards M. Ilalew, the com|>oser, 
read an •'Imj' on the lite George On. low. " There 
is, in the I'liiled States, in Xurth (Carolina, a 
county which bears the name of Onslow. Jlie 
amateur of music, reading that name, dear to him. 
inscribed on ihosv once distant shores, will re joi.-e 
to find the reputation of the author of the ' t^uin- 
tels' already so profoundly e»tabh.|ie.| on the 
other side of the Atlantic, lbu Ibis homage, this 
pious souvenir is not addressnl to the artist. It 
dates from another a-^e. Titers? sev eral genera- 
tions of this tamily Iivinl and died, and public 
gratitude sought lo preserve the memory of old 
M'rviivs and old alfeclions." He gave some curi- 
ous details nlmnf. the. establishment of the family 
of Onslows in France, and tin- marriage of the 
composer's father with a Mile. UsMir.leille de llran- 
tome; he exhibited how iliffi. ulth and how slowly 
Onflow c<Knprehcnded and feft music in his 
youth, though he afterwards attained eminent 
rank as a cuiii|M.-cr. A man of fortune and an 
amaleur, Onslow was Isjrn about lheps*r:<>il when 
the clavecin was being metamorphosed into the 
piano; and M. Ilalevy told us how young Onslow 
be. tune lascioaied by the piano, and how, absorbed 
by the material resources of iln- art, he long re- 
niained complelely insensible to the pnr>' and ele- 
vsted senfiuis-nts of musk'. Mozart's finest pro- 
ductions bft him cold and inditR-rciit. Ile 
reproached himssdf for his indifl'crence, and suf- 
fered eruidly by il. unlil he beartl Sfnilns,irr, an 
n-.»em by Mchul. This opera raised emotions in 
his breast ii had never known, and initiated hira 
into the mvsteries of tbu arL Then he took 
Kcicha a« his master of haruuxiy. and ls*. ;unea 
skilful compiler of "clumlwr niu«ie." M. Ilslevy 
explaineil what this teitii means. lie told the 
audience how. in a trio or ipiaiuor written lor 
stringed instruments, the great umiijswits csfablidi 
and maintain a sort of musical dialog™*, where the 
theme, the subject, is at first presented 'imply, 
ami ihen sismi variesl iu its form and rolled in thu 
thousaixl shades furni.dicd by harmony. These 
ilclightful reeiprcs'ations between three, four, anil 
even so many as seven instruments (for there arc 
some admirable seplnors by Moitart.) delight llvise 
who really love mime, as they are earned away 
and charmed when a poet or an orator, master of 
his subject, full of ideas, and with a felicitous dic- 



tion, seems lo prove himself right a tliou«and 
times as he pn-senn his thought under striking 
and varied forms, M. Ilalevy ssid besides that 
this music has another, a singular charm ; ii is not 
comjHj-s'd for tlx? multitude, and should l>e execu- 
ted in a snvall room, a chamber, U'fore a select 
and small audience; care dtoiild especially be 
taken to allow none of the profane, no musical 
gluttons, nor ill-limed tlallrrcrs lo enter the sacred 
chamber; the audience should never exceed eight, 
or at most, ten in number, and even they should 
be introduced us it were into a sanctuary- -then, 
and then only, that sympathetic satisfaction is 
established between the performers and the lis- 
teners which produces a masterpiece which leaves 
an impression tiuie never effaces. I have with 
dimcutty resisted the temptation of rpioting the 
passage at Icngili to you; I cannot rvlu.se to lay 
before you bis eulogy of the piano, which every 
cold wit lays hold of as an object for his dulliusss 
— thii patient, good natures! piano, which cheers 
so many winter's nights at so many hearths. 

- The piar.o, on which all tlie sounds of Ihe 
musical scale, arranged beforehand, await nought 
but the pressure of a practised hand lo vibrate in 
sheaves of harmonious accord', or to sparkle in 
rapid gamuts, would he first of instruments, if the 
organ was not in existence. Hut the organ haunts 
lolly regions; it conceals itself in the dim relig- 
ious light oi the temple. To force it to utterance, 
we must penetrate its severe envelope, conceal 
mil-selves there from everv eye, breathe the air 
which gives it life. Tin*, piano, on the contrary, 
the guest of home, covered with holiday atlirv, 
opens lo all its willing envelope, and as it is ready 
for the most friioluus pastimes, as well as the most 
serious studies, as it contains in its breast all the 
trcasun-s of harmony, it is of all instruments, that 
whls^h has most contributed to diffuse musical 
taste and to facilitate the study of music. Made 
popular by great artists, ii is found in every house, 
it forces under its varied forms, every door. If it 
is nt limes a disagreeable neighbor, at least, it 
offers easy vcngeaiico and always ready reprisals. 
It is the cuulidant, the friend oJ the coinjxvscr, a 
rare and discreet friend, which never speaks except 
when spoken to, and knows bow to keep silent at 
llie right moment." 



Diary AbrowL-No. 25. 

Htrsijsi, Ski-r, as,— bwlght's Journal of Sept. 8th, 
just Csnio to htiriil. " An unpublished epem <X 0- M. 
von Wmrjt, cnllC'l £Jntim, whs recently perfarincl for 
the lirsi tiir.fr In tlrrvlcn." "An Oratorio liy- IIaxokl 
entitle,! •• The Passion," liiitie t;o unknown, us well a> au 
epera «l!eJ .Sfili.- 

Anollier innre's nest fouml in Ixuidon. Ti^i r lier« ff*n, 
one of tlie e' p '^s. 

'* 1 coioro-eit," snyi Welier, "the eprrn, /> 'S IHiW- 
niisrVArn, wrilleu by Hitthu vrsi STRlxsr.Koo, wliieh 
was jrlYcri tJicre Ofuinch) in NomnLer, 1 ?«.*"•, und wliich 
sprent! fiirttier thiln I cyililj wisb (it vns gisvn fourlren 
times in Yic-jii-a, in Pio«u* It w.*i» tniTislafcf into Hohe- 
inian, ami i-srfomie.l in Si- Petersburg with much np- 
plnose), since it wus In the highest ilejieo nn imripa 
work, a weak proJurtion, Willi here and there perhaps 
s-snesiens ufa creative Intent, and the second met of 
which 1 «tl>:c in tell dnys " On tbe ltnh <A December 
t .Il.i»in» the pcfl'oniiaiice of tills »urk Weber conip^- 
tdl his fwlrrAlk year. 

" >,i;v:uin. ,i|-*i-s in three ttef«, in p^nnufnrfe nrmnire- 
ment. Sell eiil-Krr |putillfclierj. Coln.-jletcil I'eU Sa,!, 

WrAtr; euw ^Tlai.yue of hi. osrii. 

" llerelStot-piril. being »>,cMir»£e.l nr/d excited by 
the rriemtlr symuntliy uf llie r ,nJ,l« Djuii, I wrote an 
optrs, .Su'ornn, upon the subject of iny enrly H'ui/mii- 
(nt-n, rosr ttcn by llcimee" ;— also Weber's words. 

.SiVensvj was given itn-J.T ttie compiler's ilireeli'sn, fur 
the n'csl titn.', >n Car ns t kuow.nsa the loth July, IM3. at 
lliT.in, and repealed several times within the next ten 
ifsys with ever iucres'iits sitceess. In tbo I^lpr.ij; 1/naia 
ZtHmij for Augn't Sflth, ISIS, f>ur anil a half quarto 
paces are ,"pvi«e,l t.s. the work, «ui Ihe notice of its p»b- 
l.citiou l-y Schl-»iiijj,-r is c :mtalr.i J in tbu neat voluiuo 
el" that work. 
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Whether the opera by Handel, is 11 marc's e;;; 

I cannot say— lint here >. 11 rtir.e to smash the other. 
TV only or»k»io writ.rcn t.» Herman wonts liy Hatidel 

wns entitled Drr f«rdie Siaik itr \Y.1< tpnatttrlf vmt 
itcritndt Jim. When Haydn win in Loudon he w»s 
grcntlv interested In tlie collrclina of Handel's original 
scores. and thn (Jnieen mndo him ft pre-rot ..r tlii*. 1 lie 
original, of wliirh Hirtrl. (Hon of llreitkopf i HiL-teli 
afh'rwneds obtained ll copy. In 1H) tlist linn gnra no- 
t*-0 in the .Ifm/. Ztilrnijf Unit this work «> never print- 
ed, hut »ny im could hnvo the privl>js» of copying it 
who wished. l'epJmp* I his »»• 11.1t tlxi " Pii"iim" to 
which Tvfcrcr.ee was mails* 01 the -l.mm-sl. Well then, 
Handel wrote n cantata ~tii. b was culled "TheVn.ai.m," 
ra occasion of the death of some nienihcv of the r»,yvl 
family, This * i- pubt.Oied Ly Drcitkcpr it Hurtet 
about half n century apo. 

Fi'rts says, speaking of '• The 1'assi.m." " the mil nil- 
script, not in the hand Hnudcl. is to be found in the 
collection of the Queen of England." 

I should rciliy like to know fmin what Knglidi piper 
the above pnrapraptis were taken. I should sny the 
l^ndno JfuWru/ rt>U— there is no mistakii.j; the cock- 
ney character. 

Shaking of Weber reminds me of a paragraph in 111* 
Ivaudoo Alirvmm (Jan *, 11*55), which staled that the 
isoiat as to the composer'* birthday hud been removed, 
•ml it win now prove.l I ) he Dee. is. 1,MI. An ex- 
cellent lli'.ng to Issse doulits removed— hut who had 

lUii;bt*.|? 

I orioned feigner's lexicon I !*!!>) at Art. \Vcbrr. 
born At |-!urm, ltec. 1H, l*st;; turned to the aiime ilrtiele 
In Schilling's Lexicon ( ls»>,— bc-m Dec. I*. KH; 
opened Marx's lUrliatr .Zriftrnj (lniCj, no month "i.en. 
hut the year l.'«i then looked into a -ketch of his life. 

pttblls I .it C.tha, still Deo. is. 17**; nn l finally 

looked at his own account and rend: " 1 wn bora at Kn- 
tin in HoMein, Dec. 1«, 

Who .lonhtcil'/ 



Pusitai oToufSf-ondrncf. 

Niiyi- Yoirn, Xnv. IS.— The ProjJatr hm never 
hml hut lli inif very attractive fi>r inc. Whenever I 
saw it in Karopn it nlw.y. Ii.ul the «tno effect, a 
nevere hcailnche. A week ugo l*>t Mon.lAy it wni 
pnxlutxil nt llio Acsulemy , l«it I ira< mneh lofl Imibt 
then to think at all oliout manic. Hat now the ru«ii 
U over anil I ran asnia frriiuent our bemitiful oper* 
home. Here the, /'ro;«tr?r hns Urn ptoilnced with 
wvoful. what seem to me, i;rr.it iniprovenienta. 1'int 
of «U I will mention thnt it lina heen iminelHcly ent 
nml thu< brought ilovrti tn a .leeent sine. Secondly, 
the bhh in the thirit act, (ubteh in P/iri* co^t lo.oill) 
francs, while the ma.M c^t j), is IuiiiUIicaI, to the 
great bench! of weak eyes. 

The two new »ei ri«, the one with the frown lake, 
lV 'imw-eovercJ tree*, anil M'lmtvr in the ili«Uin,-f, 
anil the interior of the grand culVdnil, are ically »u- 



lb. nml «how what a true artixt we have in Al- 



m-i-.ih. lint I wouhl auirgei«t to the ain^e mnnaprr 
that an Italian city scene, where 1 lie balconies, the 
atmo-pherc and even- thinp el*c reminda the specta- 
tor «1 the minny South," will hardly do for a Mun- 
eter mark- 1 place, with ita 9urtoundiii|^< of lofiy 
p:akerl haiiira an<t qunint ^nhel eniN. Ami how 
conic Fide* to be imprisoned, in the !n*t urt. in tlie 
anine dtin^riiti lu win. S we wire ihi u*toniei! to eci 
Vi>tvm i ami lleinvoi.i in the T'otvlm > l!ut,i>n 
the whole, tho pntttn-: on the ataire pleaded tne much ; 
the prore**ion waa fine, the choir of lmva excernhle, 
the skate-dunces Roo<l ;ind chi. Hues excellent. I.a- 
iirimii: liMkea a capital I'idl'S ; Hknsi.i k a charm. 
ii;g Ilertha, nn<l Si^ S.ii.Ttivt, (ihe new tenorj, a 
payable Ji'iin of l-eydeii. His voice ia pleasant, hut 
weuk, nr.it his mumicr may pleiue me more when I 
have heard li'nn ofiener. To-m<*ixiw I* the hH uiKht 
of the f;«(J»1r, nnd on Friday l.n(;ranue takes her 
benefit in / /Warn, in which the new hasxi, 
riast appears ; oil whi<h occasion also KaCiiki. will 
phiy in " Kaeinc's /n/i'," as the card has it. 



Manager I'u.n.x is out in a canl. in which he 
threaten, all kinds of awful things o^lu>t Mxrlt- 
*ek's Iwok, which is severe upon him. lie is also 
poiej; to piMseeote those that wll it. The .l/nsicj 
/.Vi7«r finds fault with nie becau-* I ynve tlm on 
<lit that Vestvali w,u not poin^ to Mexi«. It 
of eours* should have been " ooim/ to af.ijr" in 
Mexiisj. Hnl when a perion writca at one or two 
o'clock in th* mornin-. in * crowilod newspj|ior of- 
llce, he can't always avoid * slip of the pen. How- 
ever, I believe I never repeated the same anecdote 
iW several limes within a few niouths.and each time 
with the sarac misprint. Can live !{■■• 'iV* (Krliapi 
tell us al-aut that.' 

Another inipmremcnt nt the Vhilharinnnie re- 
hearsals. The last took place in Xililo'a theatre, 
(instead of Concert room ) Kit Saturday. And yet 
it was hoTdly an improvement. 1'nr the stape wiu 
not built oat far cnoa^!i, so that the music did not 
sound well. And besides, in the theatre you can 
sc* the audience (which is dilhVult in the concert 
room); and there were a plenty of pretty fares to lie 
seen. 

A new Kn™lish opera company h announced to 
lie here before lon£. It is to consist of Mr. umI Mr*. 
Sims Heevls. Mi~s .luvxtf Baulii, Mr Masvlri. 
Mr. \Vr i«« and others. Further particular* arc not 
yet known. 

At the Academy, next Monday, we arc to have 
.■vwnVnmw/^ with tile IlcW contralto, Mile. XaNTIER 
Dltittt. from I^indoii, at Ar-acc It ti auspicious 
for a debut, us our New York favotite. VestvaSi, (ir»t 
prrsentLd herselt' in tliis country in tliul role. 

The Is also piflnii.cd before lung. 

F.i§Ffciu'» <iunrtctte .^oii.ri conies on Saturday, 
and that of Misux and Hi iiowaxx on the 27th- 
The Musical Fund Concerts, I am aorry to jay. 
acein to have been iilnniloiud. It. 



riili iDi li iiia, Nov. 10— You have heard l'e- 
iiot.i in K.-ton, and know lion well -die sinus ; yoa 
have seen her line face, have heard her rich tone? 
In riiiUdclphia she has pven several rnnrrna since 
September, and all with success, owin- to her "lib- 
trill and entel pti-in^; ay-lit," wh-i has distrilute.l 
tickets, like the hlind jo.|,lo-s. lavishly and niihout 
regard to pervius. Well lilled rooms have heen the 
result, for the fact Is utkluiwifdj-cd that the holders 
of free tickets do not mind the rain, or any su. h 
trifle. She gave half a doii-n cnn<s-rt« on her first 
visit ; then went to Boston ; tvturncd to iiivc a " tUrc* 
well" ni^bt. found that it paid very well, fo said 
•' £o.nl bye" a^ain two evenings after, anil took her 
leave, finally, at the l'liiLhurmouu- coaeert on Mou- 
dav. The Fhilliartnonie n one of the old soi lclks, 
almost coeval with that ancient fojry, the Musical 
Fund. It hai an orchestra, principally amateur, Imt 
on Monday the professors ouluumlscrcd the tyros, 
and I>r. Ct-sxtxaros pnsilcsl nn conductor. I'a- 
rcsdi sang, a* she always pin^s, with nniniotion and 
expression, giving as much pleasure to her hearers 
as if they Iwid not paid to come in. The Marst-ilWiK 
cnuscd some-thing like au enthusiasm, though I can 
find no U-aoiy in this hymn, unlet' sung by a strong 
male voice. Madame Stuakoscii seems to have a 
Male for singing Scvitch and Knglish hallads; it does 
not remind one of the tituc* when she was portly 
I**7Tt,^ ami all the young men went to see her play 
Mnffeo Orsini. '- Alas, thoie days came not again 1 ." 

At some of Purodi's concerts a little Iwty has 
played some solos, on the violoncello, with skill and 
consideralde promiie of fntnrc protiiicney. His 

j name it Chaui.i:s. Sciimitk- it dcservis* rccnnl, 

I though as yet his playing ia boy-like. 

Tin- "thinl" concert of the Musical Union is to be 
given on Tuesday next at Concert Hull, the repeti- 
tion of *' Joseph" having counted ns the second in 
the proniiHil setii-sof twelve. The Twelfth Mass of 
Mo/ajit is to be done, and this lituc 1 believe it will 



be a concert worth hiring, for every metiilK-r of tl« 
Cnioii must be familiar with this inspip d work. 
Hour is conduelor, vic-e Cnorcn, resigned. Miis 

(1 1, the lady amateur who sang for the llarmo- 

ni.i, u to sing for the I'nion. and i« tn introduce 
Itosatxi's anthem : An CWitV, as an otrertory. 51.0 
is l'ritKi i t a best pupil, and a teacher herself, at 
present, nearly ccpial to her instructor. 

My lirst letter seems to have irritated some nf the 
Union, for in tndny'a .4rouA it is reprinted, with »a 
answer signed by Mr. Cronrh. I am sorry that 
truth is unpleasant. In one point I am willing to 
acknowledge an error. The celebration of Mount's 
birthday is m.f taken in hand by the Cerman societies, 
but by the "trio of tnit-ietiint" with musical names; 
pniy earrcet my mistake. 

Next week yoa may look for t!i« Twelfth Mass. 

VfclllTAS. 



usir Abroad. 



Laanon. 

One of the first-fruits of the Limited Liiihlhty Hill has 
been the tioiject of a " Nutiolial <>(i iu t'oiopanv," to I* 
started no a cnpibil of tl>,OOflf. ill I'.if. shares. F«"in the 
pn^p-vtus winch is hefute us, wetukea [sinigmph or two 
yf .tiicel intere-t; 

" 'I be |>v.iniitLTs of this unlertaklrir. viewing the stile 
of the Ivrical ilfainn in ICncland a- ccaii|sircit with thnt of 
even Ilia .m»l!esl<ift.'..illilie.|t.il piiue.|si:,lie<. pro|W to 
e.tabl.sh s pennanrnt Kngash O|sT0i for tlw |K-rformnnce 
«l wisrks of British cini'i-ers and such f.veiini i.perin 
ns inxv seem most appropriate fur the Knglish stupe. • • 
A ptiiV-isian.il aijreetiietit h is been entered into wirti the 
pn»jirieU.f of tlie Lveeuin Tbea're for a Icve of that es- 
tablishment. * * ^tio operatic. Ie}:«rlinent willeoiiiprissi 
the best wiest ar>J instrumental latent- It is pn»p-ocd 
tlnlt the seu-»iin consist of forty wceki, and that there bo 
six n tire.eiiicitiecis per week." 

—The establishment is to be enrdneted hr a Committee 
of M.snai,Miiient, ciindslinp of Mr. A- Mellon tCo'iduclnr), 
Mr. llrnrv <J. llli.go.ve lUa.Ser). Mr ti. A. M« t .rrcii. 
Mr. J, I'afzmve Stmpsan and Mr. A. II. \ yse - Alkc^m. 



Gi-AXO OfERA.-Th* Loodon AlLe»*ttm lecms to ex. 

pie-s the opinion of intelligent and free-thr.kiug people 

iibimt the Duke of Suxe-t'ohnrn'a new opera, as follows; 

' Ssitile fUire' wcaihl hsnlly h^ve been 7.n-s-locer| had 
tlie score isat been |*nee.| by the brother nt the C-.n- ort 
nf lies Majesty ; mid its prvsliict.on. therefes-e, must he 
recorded as a' misUke, h.werer delicate tlie e ure.y 
wli-e-h dictated it. 1 ho -t"fv Is i.l.c of the-- violent 
It.l-sl ill stur'Cs. which, far liwhile, lei tiilr t" mper-eiic 
tl>n crime nnd pi.uihls:e of Veuir- n> set f.^th m drwna 
and opera. It was written by Mad.ii'ie I'.ir. Ii-I'fe.trcr, 
loot ha. I^n -ilniluted and adapted" fe-rthe I'neich it.i/o 
bv M. On.elt. How the «ivr,iTi|ll .If^ria I M. Meriv) 
maltreats his wife. t>irJ'H< <■/ »'nf/V »M/./ (Ma. lame 
|,.,|olii,— hcie the l.ailv is beloved by 17.;.c i/s 
Awlrvx, i.n.irieiTlo tlieserrlee of Kns-.n ( M- l! .eer),— 
hnw the fiicte-iVc* wi-h«i to p.nscai lier, hut is c.rcuin- 
vei.tC'l bv Am-tLitt, a l^nevolelil jdil-^-'ari ' M M irii\ 
wlwi siivi-< tlie Lnilv, nr..lc..|t'l'Vs^hiTe«ci|<toth.. k^tij;. 
d.mi isf Nii|ib-. where -he lived (sn traiiiri..|i «iy.| under 
ttie iiiioe of Clum. lltl'l w»s eurioniied as n saiTit :i|| 
the-e tilings are t'M and shown in a fmrible-fcehie style, 
— nf whu-h the Ics-eei Is (ierinan and the teet.|eiie»a 
French. 'I tinseecHid net, however, wliicli is .tevuted to 
tlie Is inu-ili -state of tlie Princess, contains ore of those, 
lilimtiisi* nod occasions k*r .li-majeff.vt whic^i rinitativo 
lnusie\aiy* w.ll ecnttnnn to seek f.»r maris a day to come. 
A new eight-bar meksly Is as hard fur them to find ns 
tec A i* i" iKsir,— but wbi> cauniK tonke wmcIi nul-ie, or 
fu. ryinnsc, or (with trombones '"Gtcntim, anil mi nrgao 
bell aid tl>e i-ene.) funeml nill-ie '( 

lit* hesck, then, or ^ilnle-Claire' is not a tr-ol eon. 
The Itiu-Vc i« little better than the bnok:— tin niivnnee on 
tha u.iisic of ' Osil.U, - frMii the same sswiice. which was 
given in t lie Ilnymnrket under Mr. Landry's managr- 
incnt. No tnrable has been spared;— llie -eel cry Is sn- 
| 1( , r ti_l|„. ,|,.^.cs nre 111 >pr,i Ik-. -nt— a ballet ha- l.e'si In- 
tro.hiee.l to li.|.«tl-en. stresiglhei-i, nnl liriftiten tin third 
act— the Press bus .lone it" illl'y (as Press duty i- \.\. !er- 
stoski "under tlie Kmpire,")— the rlsyast is iiecniiavly 
npr.cirlc.us and enthusiastic; but all ii hi vain— ' Siciite- 
Claire' is a failure, ai»l a failun.' on wh eli it wciil.l not 
have. Is-cn worth wlole to bestow n lir>e, but fin the place 
and circumstance ofits ocenrert^e — A word mi p'"n- 
aetsT natters;— Hie new prima ducina, Mtle. I.af,.r., i»r.c* 
uilileserviiig cf fav.T. she lias a hacilsnm.' tire-eiice, a 
soprano hikS aottevnt for the C.rai .l tip. in. and tha 
voice i- falrlv produced and has been firth- exercised. — 
M. Merlv. tw.. .in|as-ss.-d ns ncteenhly Ik.iI. by ln< acting 
and sinit'lng. The next CKpem to be r/iven. we t..-:ieve. 
will he M. 15iletl» s,-nfter that, JKrlinp., • I. A/ncuir.c.' 

We take the f.dh.wlng summary nitisif n> matters in 
Paris from lite correspondence of t 
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TI»e futnw Ct.lo^nc tin^fff, tbe MrinirtT-Ue**i-j;- 
Wnon. linvc <|ii ; ite.l iiv I n-n ufrii-l thrv have rvir*M 
n»iire fam* Ihrtrj furtuiw. They 'tin;; una' nt Oil* flnunl 
<l>n.. K -^tTil npi^iii.lcil them in u imxt flatterine 
letirr. Nererlhel^i they <ltl not "t.ik-*" in CirU; tlm 
»rt*»t »ul Hrtructed "tew" nitplnii.lcii them, but ttiu 
tiniiiv" >w *.•••« mitt* ii fuftitm')' kept »v»:it- 
M. OlTViitmrh, toiuc lime IrMiler ot' the orrTHMtrft of IV 
(■'rent h CmwHy. that p**!. tun! j* tiow the 

iTin.infCT of a thr.t're, which in thr •ilininrr, uilt bo 

pl«C*l hi III* CllUlOp- KlVM'f', llfi'l Hi 1*10 muter, in (he 
Tlwa're ConHe, in the p*«.vape Cli'^eurl It i« p*tn>n- 
it>-.( tiy t »<»rv*"j but till :iri»i'»crtii.*y- Tim rniiije of it^ per- 
P.irnunce* i» * ?>nrt of vimlcville oprrn, aivl c*>i*4*t* Q f 
^fKKl Jivvly pl**CC* with two of thrra r Inirncter*. tnpoiirt- 
rd by * very unuM orcf»e*trL ll i* nil apff-eabU.' plucp 
to fc|»T t .l t|i* eveniiijs; tin I !t prntniMM. to be n twTal 
ounerv nf nnoH f<»r the 0\ttrn C.rtiiwpie- M- Oltcn- 
U-^H Inn clonr^i] a mouth by ]i<j theatre ilr.ee it» 

l';tn«. now contain* two artt<-t« *if convertible turrit— 
M. S'.ein, n tifrniitn, bine rvoih-nt »t U<vi;l. utiom lh<* 
tifrt-jtri-t of (i Iximbanlmertt -vjireij from h> Kiiinioh 
rti.nie, an ;irti-t U urent nwirit it*. » plam-t. o.ik1 mi im- 
nrc>vj*rr; nil'! M. Sehwenke, llic ton of nn or^nni*-! <if 
Miifili'jr*, who InH rfc*i(t^v :i!i;tlii#i| POfi^Mlwible rank ] 
hcie in mi o.-j»ni»t. Mm?. .'level i* Iwrr, nnil hn-* | 
CfiPriinri.'rt i* irh * 'h*-.tl<if wiirer**. We >h*Il pmb- 
nMy hi'-ir n (joo.l «it-*l from her l*iii wiiiVi', -lie l* w- 
trtr|tii- to rli* nni^ii'Ji! public hrr lUujjhtrr. Mile Mnrxi 
I'ley-l, u voaeir imtl beiMi'tntl jjirl, whi>-* nni-ierkl c«Ju ■ 
r nt ion i«, liiiwrvrr, ik< nitYlir>ntly julvunred to wnrmnt 
her moth-"*'* iHti-ni^t tn fun** Iict into 'to- ffonl r»isk ff" 
nrtiM,, Ml>- >|ftn« Pleyrl U <le*t.r*.l fur the Jrro j 
►t»p>'. Coocert* cmf^Uy tltit yenr Imw prvve<l ili*iw 
tr-ni* tr» tlir.rpivrrv Wuxlempi Serviiti iirnyiuitc-d ' 
n of ii LOTiecriMit the Hotel H'O-iiVjn l ; tl.ry piive. 

one— iuAoIt came to ir, itntl t.n-v <1m1 iwt a(tcm|rt (•> civo 
iinolhcr. Sirori. l^:i.*r n.|vi^|.Vive nj.tlwt iit^i tif £iv- 
iin- n rnwrrt. ntthixi-h 1il> h.nl come here exjirv«Iy to ilo 
mi- M- rVlicicti l)ii%i»l hn-t l^^i eJti-eiitiitx hi* wrrk« to 
cmp-'v hfin«c*. 1 nutv Q'M, what I frrco'. To «my In tho 
]kf>\^*t pio e, Mr- Mitch*-'! hi* Jn»T J^t.fwm hy hr iiiinR the 
Ci^ojjnc « ; iijrr* iiere. M. JVrrin lin* Tf*ici>r 1 tl»f nisiti- 
a^f Mnt* fl>o T'ht*ti!Tn I,yri.i|Mi , ( which ha* been jriveri 
to M. Pelh'prin. the mnnnpvr vftbc th^ilr*"* ui thr C;i«ij» 
f«f lUiulr^tK*. This, cliiingi* rnrrii^» Mmn. C ihul, the 

' iilnr liphi mincer, to the Q- t *rn OunfijTi^ nftt-r .lamury. 

1 Th<> ni»w miinnger ha« mi(n(ret1 Mine, Miu'^n. Mni". 

p Li-irei^ i* to iipr^u- iti » few *Uy», m u now ^ec* tty M. 
tJev^rrt, nntl Jliiuv Ctlw) wsl* •i|iprnr in nil i/ l»er pirt» 
•Mrre*-»ie«ly U'ltil Minfl. >!»>!•■> innUe* Ikrf np|«rnnee. 
Thr eflinr» tMT« irill he beneficed hy thin c!mii^e, «* tlrfy 
>i ill reovive a larger [vr ctnliig* UiHi th*Y recflived from 
M- IVrrin. 

Our riwiiprtur* «ro iit * rMU^r b*'l hnmor that the 
poTimmciit (.l^.tilJ elect Hi menu, tiretry. Chirr noinf 
nint Pu-Y ft* \ho hfuwr*. or'Atmn^ hi tlK I.nu»rc. Trt^v 
t*rr^ (Imt Moiioffi.v, Ik*Vv-nc, HWMieu. Ntc«fl't Hi 1 - 
! rolil iirr uitn:lt tit-nrr eiit.tlei! |o th<*^* mtrrnorfnn lioiirr*, 
| »iiirftth<'V h'ivtie'iiii'''i» thi'ir l^l*-it* were, french, 

j thnr f unt' j« rrrnch ; whrrpa* the ftirmcr hnv«* tuylhin^ 
I Kn-ocli iiNiut tSftn. M. IlirliiJi bn» £fMip to Virinin, to 
hriiijs o'lt «ev-?rnt of hit work- ihen». M M<ner(-yr U 
h*r«*, ii.t i, t nnt *orry r-i «nv it, in rrrv iWi^ate hrnl*h. 
I rim-i not f >r^t to rec-*r I tlvit ttte l>okf 4* S«x^ C-v 
riiirjj fi tth* Pi-id to M. (Tn>»nter. tlie mnn-iRfr i/ tli*e 
(Ifini'l <I|hti. the- Coinninti.lfr * Co-* of \\w tinier of 
' S*tr Co*iiir< tioihn, riii.l to M. (linifl, the loler of tbe 
orrlie-tnt. the rp*- of otfieer; t^ M. I^roy. *reno mnria- 
p.*r, tltij! cnM of chcvitlier, iukI to MM. II. I'otier utid 
l>irt-ch!he km!iI inO'l 'I '4 Hn* ftf-ler, « |rh tho rijr'nt 
wofirii Tthc ril.l.oii. He vnt nl*« tn M M Ib^r, jtelvnl 
M.kY .T.len.li.1 «l ^iff-lMW: ti e>-»tW rir.ff to M. 
M- rlv. v:i1ia'.t.leh»ee!eHto Mine-, L»foii,M«Pr l>u- 
«.y. lr-.-.i- 1 jmii) I'ltinhQX StniilVr rcrAtnpeti«m w*rcili«- 
tril»ule.| t-i ewry p-r«oii win* ha. I a jmrt : n if — v\fn tho 
in.'t*hlf|i-rt rw-* ivr*l <ilO'» a j.iere. M. Th. I-rlmm* has 
wnitm an nprr-i bufT.i, in Iwo ncS. for the <»mi>l Opom. 
Miiip. Kai.-iy ( Vrn'o h:is R.tnr tn St. rftcr»bur-, where 
she hn» mi crigi^einent tur live month*. 
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Handei's "' Salomon." 

Hy t!io .'nvrprL-e of mir old ll.VNKKL ANI> 
Haydn Stm-iety, wo fti.ill to-momow evening 
Ii.tSi' an op|«r1iinilv ot" li'U iiinp lo » fncniius orji- 
tori" tiitvrr tx-lura iinnliicoil in llii* country, ami 
inili'fl but coinjni-ativ.'ly «l<lnin hcaril abroaJ. 
" Solomon," i-(impo«-i| in 17 0, itu the lik«l l.ut 
tliri-e ot' tiiP twenty-six oratorios of Hankkl, all 
of wfii. h wi-ro rompwtl in England. It was 
miciiciK-J by »• 'llieoJora" in l".Vi, ami by 
",I.|ilill»a"an<) •• Time and Truth" in 175t.— 
" Kstbcr," fir»t of the *-r'»*, bears date 1 720 ; 



" l-racl in K-ypl, I ;.M ; « The Al. sviih," 1 741 ; 
"Smurnn," 1742 ; "Juilmi," I J.|«. 1^>» uniformly 
iubliine. in fut jwt and in treatment, than the 
" Mwinh." or - Israel," it Iw* all the nnlJc Han- 
delian chiinvUiri<ic)« ; (^horu-u.-* ranging through 
a great variety of expreoions, from the mo«t 
grsrid and tolemn, or triuraphnnt, to the m™>t 
prw clu), plc.vin^' and descriptive ; aongs, dueta 
and recitatives. ubiL-h. tltou^h they must be some- 
what tedious if piven entire and by any but tbe. 
wry Wst of volo-fin^en, are yet full of character 
and Iwauty ; instrumental accompaniments, limit- 
ed to the orrbe'tral rewuix-ii ot tl>o»» <lnys, and 
soincwhat homely in their lurk of richer modem 
rolurin^;, jet always apt, and strong by tbe pure 
force of musical ideas. In Knj»Und and Germany 
it ha? been customary fur wmio competent rou«- 
eian to fill in new orchestral (arts, whenever 
" Solomon " has been performed ; but we stall be 
plad lor once to hear a work of Handel in its sim- 
plicity, precisely as he wrote it. It will at least 
gratify a worthy curiosity. 

1'or a tent in this case Hnmlel resorted neither 
to the Bible, nor to a great poet like Mii.ton. 
Who furnished the libretto we are not informed, 
lint it i» cleverly suited to the subject, which is 
treated in three, distinct p*rts. (As given here, 
the iudi>|>en>aulu cuttings have led to a two-fold 
division.) l'art Fiisl celebrates the wisdom, 
piety, wedded love, happiness and splendor of 
Solomon. It is a sort of royal religious Idyl, 
l'art Second is dramatic ; its theme is justice, ami 
it relates at length in recitative, snhw, duct and 
trio, the judgment of the wise king in the ease of 
the two mothers claiming the same iufant. Part 
Third introduces the Queen al Shcba, and is 
mainly lyrical in its character, being largely occu- 
pied with a series of chora«es, somewhat a la 
Drydcn's Ode lo St. Cecilia, illustrating the power 
of music in describing various |>asaions. 

A brief sketch of the contents of the work, 
gathered fnnn a wroewbat lusty perusal of the 
vocal and organ score, may interest our readers, 
at least those who do not mean to lose the cliance 
of he»rinj: " Solomon." 

First we have an overture in the manner of 
the day, with its spare instrumentation, (chiefly 
strings, with ilute, oboe and b.wnon, and trumpet 
when needed)— vigorous and <|u,<int, as Handel 
always is, funning a homogeneous prelude to tbe 
whole, and not an abstract of it, like our modern 
overtures: a simple Largo movement leads into 
a fugued Allegro, (4-4 measure.) which winds up 
with a few Adagio chords, and is followed by a 
moderate movement in snggestivo of coming 
pomp ami majesty. 

No. 2 is a double chorus, of priests, a spirited 
movement, commenced by the basses of both 
chnirs in stately unison : Your hnrpt on-/ cymbal* 
found, to great Jitiornk't pnti*f. The voices 
cease, there are ten or twelve bars of lively in- 
strumental symphony, and then the phrases: 
Yfiur Afrrjis, &c. and, .S^uW, .uiund, are passed 
from chorus to chorus in light ami joyous har- 
mony ; then while the tenors on both sides give 
out the syllables: To grrat Murak'i namr, in 
hmg, majestic notes, tbe sopranos of one choir 
introduce a new theme, with florid accompani- 
ment by the altos : Unto Ike Ur,I of }i<„!, pour 
tciU'tmi niters raise ; the different phrase* alter- 
nate from part to part, and the whole is worked 
op with great brilliancy and majesty, with all a 
Handel's learning, all the eight voices coming to- 



gether upon long notes of plain harmony at the 
end. It is truly a sublime clmrus, add the echoes 
take some time to spend themselves in the in-ti u- 
uscntal symphony, after the voices have ceased. 

No. .1, rather a dull and longlhy bass air : I'ruitr 
yc the //W, tic. (sung in what character does not 
appear.) is wisely enough omitted. So too is No. 
4, a double chorus in very lal»>rioas)y prolonged 
notes ( '/cure ): With pious heart aurt koly rr*r<yui, 
rtiouml, &c leading into a very difficult fugue, 
with short answers and long rolling parages ; — 
an imposing piece it must 1», well |M'rfomusl, but 
easily dispensed with. 

No. 5 introduces us to Solomon, a part for 
baritone. It is a recitative, with beautiful, slowly I 
flowing, pensive introductory symphony, in which 
he invokes God's presence in lite -'finished tem- 
ple." No. G, Zadoe, the priest, (tenor.) recites : 
lmprriai Solomon, thy prayrt arc htanl, fire from 
heaven tights the altar, &c, and then sings an 
animated, florid air : 

Snrrrd ruptures cheer my brenst, 

Kaslime tiu>« of bnll'twcii roal; 
Joys too fierce to be rlprr.»ej, 

ltl this swelling la-art I ft-el. 

It has all the mannerism of Handel, the roulades, 

Sec, but is full of expression, especially the second 

strain, in Ibe minor, to the very anient slao/a : 

Wiimi entlnislHst-e tires 
In my panting lioMim roll, tec. 

which however is separable, and will be omitted 

on account of the great length of this and other 

solos. 

No. a. Four-part Chorus : ThrouyUul the laiul 
JrhoraK'i praise record, in uniform, rpiiek-stcp- 
ping Alia llrert time ; a model of simple, noble 
fugue ; as the emulous voices become heated they 
finally divide into double chorus. The whole is 
grand and solemn. 

Not. 9 and Id. Recitative of thanksgiving and 
air by Solomon : 

What ibo' I tmee cicli lifrti «r>d (loner, 

first drink- tilt morning Jew; 
Y>A I not coin J(li>>v«l>'» (miser, 

llnw vniu u-ere «l) I knew: 

An exquisitely isn't, chaste, tender melody, witb 

reeds prominent in the accompaniment, which 

has hitherto been sung so acceptably in several 

miscellaneous concerts by Mr. AitTiirus.nx. 

There is a sort of appendix strain to this, too : 

Say irhafi the rest out empty tonsf, A c^ which is 

well enough dispensed with. 

Now comes wbnt wu luive called the Idjllic 

portion, of which the key-note is the btis»irf wed- ] 

di.il love. Solomon recites : 

Anil see, rov Queen, my weJ l'.'-t Hire, 
Yon ».sm uir t?nil*fii< , -« ►Jcill prove: 
A [tslucc sluilt erect its licivl. 
Of ccliir liulit, Willi u-J'i tw--|irv.id. 

Methinks tli« m,rk is irjw l^-itri. 

Til* ax« re«„u!»t. In ly-tiaraxi. 

And •ee. berleekcl widi c:invss win-s 

Tl*e ,|:uicilic ve*^-l lijlitly .j.ric.j;.; 

Wliile thiriir'" mint-. ur!l | ( |,-ii-c l. o'-cla»c 

Tt*e weallli tbnt in Uicir litwtins ^isi. 

To this the Queen replies in a fl-S Allegro, in ' 
A, iiuite fantastical in its i hi lliuiic.il divisions, I 
a sort of ipiaint and florid i'astornl, blessing " the 
day when first her eyes saw the wisest of the 
wise," and subsiding into a slower and more em- 
phatic strain at : IUa completely Unscti the rfay, 
u-ht n I h nnl my lorer say, which leads back 
into the Allegro. 

Nos. 13 ami I I arc among the parts omitted. 
The first a recitative in which -Solomon addresses 
his queen its " Thou fair inhabitant of Nile" and . 
knows " no joy beneath the sun, but what's com- f 
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prised in Solomon" (dare's a derided nairrtt. in 

(lie words:) tli<: second a traDf|uil and aflVc.iun- 

air duct between lint happy pair, of which t!.o 

melody is certainly rjurlc delicate. In the Reci- 

tjitive. No. 15, Z-idix; moralizes on the transicnt- 

ness of niece outward beauty, 

pure. flowing 6-R melody, in F 

after the old rut, however, to the words: 

Indulge. Hi v faith nml weiMril trulh. 
With the fl*ir finrtiipr vtf Hi v youth; 
SSo 's ever eon.rtitif, over kind, 
Like the v-oiing roe, or lovmj; l.ind. 

Omitting Solomon's softly fervent, wnoin" air : 
/fuv f<) the cilur orccr, which in full of u pleas- 
ing gloom," " fragrant spices," " amorous turtles," 
and " tinkling rills," and whieh is really one of the 
mo«t graceful of all the melodies, with an oriental 
luxury of quiet feeling about it, we come to No. 
20, Air by the queen : 11'iVA M« fa' unshcltrr'd 
moor r ,i {rend, . . . Tky lorrly form alone I prize, 
Ac, a charming Largbctto, iu 3-4 measure, simple, 
sweet and pennvc. After which a .-ingle line of 
recitative, in no particular character— at least 
there in none named, inform* us that: ncccr yrt 
>m> teen to ttw u monarch, or so chute n iyu<^;i ; 
and then comes what «e apprehend will prove 
the most popular anion; the choruses ; (No. ■>•>) 
— not a ijrand chorus, but n delicious summer 
night's affair, with a prelude full of llute imita- 
tions of nightingales, and strings luunnuring like 
brecics in the trees, to the words : 



Jl'iv rsi rn.h intruder disturb tlie-r soft hours. 
Year r,lnrs srrslrvl them ditTa-e, 0 \« flowers; 
Yfl ftrjihvrs fifl brnnthuig tlirir slumbers 
Wlii* ni^litln^Hjn lull tbctn to sleep will, 

Troly a charming epithalamiiim I The soprano 
part at time, separates into first and second voices 
taking up the. strain, catch-wise. The syncopated 
rhythm wenw to h«v« caught the nightingale 
character fmm the. outlet ; the light, buoyant 
barroonie«, now soft, now swelling, spread over the 
broad surface of «mc hundreds of voices, have a 
fine breeiy, all-pervading effect ; while the occa- 
sional dnet strain in thirds, fmt by all the fe- 
male, then by all the male voices, gives vera the 
sensation of likening through the night air to 
dainty sounds. 

Thi» in the original sweetly closes the First 
Part ; bat in our necessarily abridged perform- 
ance, there is no occasion yet for anv rispite. So 
sleep shall seem to occupy no time in such a 
summer night, and we wako at once to the full 
morning splendor of (he double chorus, No. 23 : 

From (lie center rurlirg rise 
Grateful incense to the «kie«j 
Hescivti bless llnviil'k tlirune. 
llsppv, hsi>tiv S./.imira. 
Live, f..re v, r, pious. U.ivM's son, 4c. 

An exceedingly splendid, trumpet-longued cho- 
rus, with a smart orchestral prelude and accom- 
paniment, full of ringing exclamations and re- 
*j»n»ts on the words •• happy," &c, upon which 
a fugue sets in in the ha*!**, with a very quaintly 
marked, emphatic subject, on the words : (ire, lire 
fomvr, which is wrought out at considerable 
length and winds up magnificently with a repeti- 
tion of the commencing strain. This is in the 
key or I) major, like the Hallelujah and so many 
of the most brilliant and triumphant choruses. 
K well done, as it doubtless will U>, it cannot but 
have a most inspiring effect. 

—And here fnr the present ice mast halt, hav- 
ing travelled at a slower rate than we anticipated. 
Another days journey must take 



co n c i: in s. 

Miss tnt-isA Pyxe.— This very favorite 
singer, with her sister and other members of her 
opera troupe, lifter a season of unprecedented 
length and uniform suceens at Niblo's thentrc in 
New York, has started upon the jrnnd concert 
tour ihmnjh the S'atr., West and South, with 
even California in the remote prospect. As usual 
on such fours, the party have commenced with 
mukinjj a little ilrinnr toward Boston, anil on 
Thursday eveniiij pratified a very numerous 
audience with one /xi<ifrr<-/y nnli/ farewell enni-ert. 

After a dice: " When winds whl<tle cold," by 
way of overture, well bejun, but no! so well fin- 
ished, by si's male voices, came Tart First, con- 
sisting entirely of selections from Mr. i1i:i*to\v"s 
new opera of " R^p Van Winkle," which has 
proved so sucres'fiil In New York. These were 
altogether «nni«, Killails, and one duet, a strinji 
of seven of them, with mere piano accompaniment. 
Of course— without (he orchestral p^rls, (for Mr. 
llrisfow"s instrumentation is s.iid to be one of his 
strnncs points,) and without hearing siny of the 
concerted pieces or choruses— we could ?et but a 
very imperfect idea of the niit=ie of " Rip Van 
AVinklc" These son^s, however, were decidedlv 
plea»in« and i-xpirssire in their dilTerent charac- 
ters, the mcMies well turned, natural and tin- 
forced. with a musician-like style nliout the whole. 
If they do not show original creative genius, thev 
certainly do not sound h.n knicd, weak or com- 
mon-plare, not nearly so much so as the meloilie.s 
of Bai.kk, for instance, nor would it lie easy to 
trace the imitation of any particuUr model. In 
listening to them you miaht think sometimes of 
Ainu it, sometimes of the best Kn^lish composers, 
somelinies of a host of clever f n'rmjn Htnc-writers; 
once even for a little while we thought of Ml \- 
nr.ussoiiN,— in the symphony rather than the 
aor,c ; it was the second piece, if we remember 
riehtly. the ballad : " When circled round." funs 
with such true expression by Miss I'yxk, the 
sister, whose contralto seems richer than before. 
Certainly it was good evidence of the merit of 
these songs, that so many of theni in succession 
dill not become tedious. Much of thfl credit of 
course, was due to the singers. 

The first song: " The tears of llie Vine," was 
sung by Mr. Strktton, the Kip Van Winkle of 
the troupe, a robust, jovial-looking John Hull 
specimen, with a mellow, resonant baritone, and 
s finished style. Mr. HaRMson was really in 
tune for once, and pave occasionally such fine 
high notes and artistically finished passages, that 
we could imagine he has bc»n at some time a 
superior singer. His ballad : Nay, do not weep," 
was a tender lover's farewell, wild a spirited pa- 
triotic close. The '• Vivandicre Song " i. a very 
sparkling affair, and was keenly reli-hed in tla« 
bri 2 ht, sunshiny, silvery tones of .Miss Lot ISA 
Ptne ; she sang it with exquisite play, fulness and 
grace. The duet by Mi w Louisa I'yne and Mr. 
Harrison was a delicious piece of smoothly fionin a 
vocal melody ; and the air and variations : Iljrk, 
the merry bells," afforded her flexible, light mice 
an opportunity to revel in the most intricate Dilutes 
of vocal ctubruidcry. She is one of the insist com- 
plete mistresses of this art. infallible in all she 
undertakes of the sort, as indeed in evervthing 
she is a perfectly finished and artistic, if not 
a jrrof singer, always pleasing, always natural 
and 



The Second Part, consisting 0 f songs, .lucts, 
k<:, from the " Cmwn Diamonds," the '• Km lian- 
tress," IJode's varialions, an'l other light pieces 
we did not hear. The A'ari.il ions could not have 
been more wonderful than those we ilul hear, nnd 
everybody knows how admirably Juris t Pvsi: 
sings all these things. We wish her success every- 
where and shall welcome her return always, espe- 
cially in opera. Could she and her sister only 
join forces with Sims Rkkve* and others who 
are coming, would there not bo English Opera 
wonh " 



AiiTrsAXs" RKt-itKATivF. I'sioN. We were 
present during a portion of the second of tbi-se 
cheap and popular i-onrcrts. The Music Hall 
w.-.s almost entirely fillwl, hy as intelligent looking, 
wellmnnnereil and aircntive audience, apparently, 
as one often sec* when- so many are together. 
The firemen, with their f.iuiilies, sat in the galler- 
ies, and looks'd like other people, as if they un- 
derstood mid entered into the spirit of a ipirct, 
musiinl orinsion. Never hive wo witnessed ' 
heartier applause than Pillowed the pieces tliat 
were particularly will played or sung. The 
Cermania Serenade Kami, expanded to an 
orchestra of twenty, with William Sriiri.T«: 
for leader, playcil sojne sparkling piives, a la 
Jcllikv, wiih rare precision and euphonious 
blending. Mr. Mo/.siir sans a C.-rman Uass 
song (in English): •'Fairest Maiden," by Wr.E- 
XKtt. admirablr. with most satisfactorily rich bass 
tones; this and the Quartet: '• Morning Hymn," 
by Mis* RoTitAMt v, Miss T«vinti;i.i.. Mr. An- 
AMs and Mr. Mo/aiit, were justly applauded. 
The solns by the ladies we did not bear. Both 
instrumeiitally and vocally, in all its materijU, 
the rnnrert was a choice one of its kind, nnd it 
is a public benefit to bring such music at a low 
price within the hearing of so many, who have 
been strangers to the c oncert room. 

Extra Cadenzas. 

We ventured Inst week to remark upon the mnnner 
in which a fine classical aria, otherwise admirably 
snug, wns injured by the aihtilion of ornnments after 
the lutian f:is!iion of the .|ny. A frcm! >. mis us 
the following extract from his rc*diii|;>, which hap- 
pens to lie exceedingly pertinent to this vcrv esse, 
and hack* oqr comment Uy an authority from which 
there can he no appeal. As a good le.son to public 
singer* generally, we nre happy to present it: 

" Having been one of tlw nndlcnce nt Miss run. 
t.ires's seennil Concert, in whii-h she sang (ilnck's 
exquisite uriu: /i.o vnm Kuruiur " — tin »rij 
whoso simple, iium mrloily needs no more nrlnrnbif; 
than i;old needs gilding— although much p!ra-ed ' 
with the general rendering, I was striirk niih the 
wniil of good taste shown by the introduction nicer- ' 
tiiin omnuc ntul ]ia..jgrs. In afterwards rra.ling I 
Srhmid's Life cf CJIiick, I enme arross the fellnwing 
passngs-, in the sleilicntion of the sqicm of * Purit* ' I 
to the Duke of Br.igunxii, wliirh 'hows «lint t;]uck ■ 
hilll*clf thought of sueh • jiainting ol tbe lilv.* lie 
says : ' Slight variations of outline do not materially 
n ffi'ct the expression of it caricature, but tln-y entirelv ] 
destroy the meaning of a noble countenance. As an | 
example I will cite the aria from 'Orpheus'; ffo | 1 
^iro srwjfi Etrridlrc. The slightest chang'* riihcr in 
the style of delivery or in the movement, vsiJI 
it an aiia fit for a puppet-show.' " 
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BOSTON, NOVEMBEK 17, 185 5. 



Cheap Concerto tad the Firemen. 

Mn. Emyoit — In vciur nntlrei of llie Artujinx' 
Recreative ITninn concert of hi<t week, there is a 
eomplinieiitanr mrniion of the Kin-men ami their 
behaviour at the sithl |>erfcirm.itice. I iln not neck to 
pntliale. th.rir ofTVrii-e. nor to justify ihcir c ni liu-t ; 
p<rrli •(■« It is mi honor to llieni to l.e spoken oTnt all 
in vour polite Jutirnul; hut. 1 wuulil like in a*k a* a 
incmVr of the fire doisnrtment, if we an? the ones, 
allu.le.l to a< -Vi/'iyi i-^Je," tat whom |.*r!i.-i(.s these 
onnirrti are siren with the philanthropic view to 
ameliorate, our eonitition an.) ultimately (o enhance 
(tie valui: of the elm. Anil, if not too much, ullon- 
me to inquire if in your opinion the rkmp jro/,1.- may, 
in the c.>itr>c of human events, lie worthy to annul 
cunrcr:« that nee {riven for the <l<«r prop'r, r.|itor», 
" llie appreciative fenr,'' &e. &r. Fiur.a»N. 

Thursday, ,V*\ 15. IS55, 

Clieiip Coutftti, friend, anil not '• Cheap pm Jr .'" 
In other wonjs, rlicjp coiisvrts for the pecple. We 
found the coii.vrts nnnnunrcil everywhere awl spoken 
uf in ' I'cnpl. 'a Cunccrta,' and much sires* njion 
111. Ir hcine; cheap, «o tliut llie people vn«t<] po tit thctn. 
We know of no '-th«n|. people," unless it lie shoal 
election time, nor need a "il reman" appropriate llie 
epithet, unless the llowcry Ikij- conduit referred to 
mikes him f„l cA.ti/i. Of - the dear propk." we 
soy nothinir, since our pittriulistn never yet was 
warmed or lo the olfice **-ekin K 



lusical Oif-O'hat. 



Oar Boston euncert tide i, now »enin« in in j.rKi.| 
earnest. Tlirec of the mure important serial cuursca 
commence .luring iIm enminj; week. To morrow 
ev.nin-the lUM.Kt.atid Htvtis 8.>cii.rr, wi;h a 
nnl.le chorus of over two hundred voice*, (he uivi 
excellent ron.liitior and organist ui Inst year, and a 
joodty iirray of solo-sin^n., »nmc of them new to » 
Hoston audience, jrivc in n lint lute of Hjndel's 
•■Solomon," which sse doul.t not will ,J<nw crtm.ls 
for several Sunday evening in su Tr.<i,,„ . ,.On 
Tuc-luy rv. iiir.^ the ME-tisr.L-Mi.iis g ( :,> T .:rir, 
Ci-ni i;ivc the llrsi of tins w.is,.n", cl^.i.-al Ch.»m- 
her Concert* in the ileti.-htfiil Chieki-rini; saloon. 
All ilu faithful wiil I* there. Anon- the principal 
feature- of the programme will he a Qunrict of Mo- 
Z ART. nut I., fjre playesl . a Quintet hy Btr 1 novr-r ; 
thevsnn.l Tiioof Mls ui:t.ssolis, uud smaller piano 

pit-res, played hy Otto l)iu..iti X CX I Saturday 

come oir the ftr»t of the Ouchkmh ix Cux«-emT9, 
with an uncommonly choice and hrilliunt programme, 
which iiniy V- found below. The rvli.arsal, of the 
or. hestra of lifts four of our Tcty K-st musician* 
have l-ccri very pmmisinsrj there i. a Utter halance, 
a irhMtcr t.umhcr of violins, fuller and richer miil.lle 
pans, (violas, &e.|, and a more siihstuutiil, ^loriotn 
tindy of hiKses, than « c rcnieiiilier in am- of our pre- 
vi'iiu orsh'.slras. The rixal '•'leciions are choice. 
We espect to soe on.e tn-ite in the Music Hal! the 
eir.T. ,1. and the enthusiasm of tl« hest '- v.crmani*" 
oisihu. 

We ere K !ud to lenrn that <nt,s, rijuion |i,, s , p ri . 
rnh ly cir. nlatcd. for ani.tli.-r «crie» of Chitml<r 
Con.Trts by t»,e '•Girmn.-i Tri,,," (Mes.m. Gaur- 
•sr.*. Ji viMcsn, and list s».i an- filling ,,p « r ll, 
oud that the first Concert will he K i,,-n early in 
l)c<<-mlxT. at the IHano fortn Warerooms of Mrssr*. 
llnllet & l),ivis. Three new pie.-es will lie Intro- 
din ed to the audience, v|/ : a Trio for violin. Velio 
and piano, compofed hy one of the yonn^-t won.lcn 
of ' Youne; (iermany," JunaxxE* llrtuisis — « 
famous lino Coneenante. for pi.vno and violin, hy 
T.ivxt ; and n Duo foe violin and 'cello, on themes 
from I si //ii^isM-i, by Vitt *temi-» and Btnrs.ia, 
which fJcrtnnn musical paper* pronounce one of the 



roovt effective concert pieces, that have recently np- 
pcars-d. We suppo.'s) fuil p.irticulnni will soon he 
duly announced. 

It will he most wclcomn ir.tel|i„*enec to a lar^e 
cinle of lovers of the clioiiest kind of minic, that 
OrTo Dntsti.. who kept h:s rare artisiic talent »o 
stuilionsly private all Inst winter, is con tern 
| ano:her series of Ills duli^htfut Soirees. 

Pwcllin in Florence have h« n enjoying there a 
seiief of Knssiriil Coneert* in the home of l-'iil:nt Bir 
TEirsiraox, broilar of AtJ-ni:!., mid lilmself a poet. 
... M. Ai.ot.iit At>»« nives tin- rollowine; praise In 
llie artists engaged hy M. noudoiiscjuie for the opera 
in New tirlean- this winter: -.Icsu inul Cui.aox 
n,nit the TIk aire Lvrique at the end of this month; 
they are eii-a^cd in Xe.v Orhans with Kot sstai' 
ft: Li GRivt. and ("iismiisiu;, viljo also hclonged 
to the compiini of the Theatre I.yri^tie, and with 
Mine. I'oNom, wlm wen! to the Opera Comi<|ue, 
when* she created with distinction an important part 
in the C niic Ci/i'iiic*?. hy Aml.roise Tlioinas, and 
in the IWifir i'!-rr.\. .I.inci will Iw rejihieed with 
difficulty ; his creations in A' </«/» AW. and in I* 
JltM r/ci //Jin, and hi /'.cmisr, nnd ill Joimurila, 
mailt- him a i!i-iiu;iii>htd cliarncler, which his pcr-on 
suited wlih iidminil.lv.'' 



adi-crtist in nils. 

^IJ'IB ramiKG bb:Ij izi fwpj atciU a! Itiis CSa 

NEW COURSE OF HARMONY, 
nv l. ii. KotTiiAnn. 

Ttia PaMiArTs rsll the afeii'len of the »M pmarokon 
to nil*, wi.ck. as or.e tBlncntlt ealeulauit 0. Iijthlen tt.fl Lct*'is 
of the lasers.*, nnd fs|.l,llc ijrtncc lh# jiUptl. It Is *m|.l<s(|. 
esllf a I'sc.-ti. ci. «»rk, xrvliia bi.lli as a Mnniul ot leoruc 
tio« «n lh» nw t.sr il. ami a TVil-b.M>ls cm the oilier ; aji.t It ts 
WStTr-J iNvt iti» |).r-alMr srrsrcrvient of tin* sin«k, tn«>1tisr 
Willi lh« svrv lsrr* susitsr of rirs-lw* «ml VEample.. nrrs#t]lt 
prv*'- vlv4i.fsjvs, lo S^h .rlietxrvn.l leaf t>rr. aver ■livsivjiilsr 
wc.iVnfO.ekli.il. Tes. tiers ht*lilj oou.ni. a<l Ihe wc.rk. Mr. 
IViLlnu Vsbi.s s*ys It Is A«<rk iit.sarpwj In llie Urynsco, 
Mr lii. net J Wiiib u.< ili.t It I- • ...,k p..,.,^u.ii, la 
Ulel|0n,ia.elK«!lrvl In sirsnMorni.»i.J .ufflcirnr:j ecflno- lo 
"»ov..r» all m. es.enil.l. ..f the X PVral<|oei l |r« n r u-rar.l. 
ll-sa U orJ-r~l lfc»„«h .ovee.e. rt.SU-Stu.le^ell,,, a„J 

iiw'^l'-'l™'^ " "" n " tft " ^ ltT ' 




KB. COBELLI, 

lNCOlTiaflKI) or rise sucevM of his ct <<jri in .arsmsa 

..rh» uiiiiX H.o It— r. I'hVk- 



Ttiurs- 



tj l»t ivaLliroaus^uirmsmarlw Ulinal ll.o M— r. 
»H.ie s room., m Naa4>>-, O; l.l, »l I ..>I,kU, P. >l 
ec.utlnu.-J at ths ruiu» hour aixl ].!>.. on Moc4s} s aoj 
d»vs 

.t* It Is llie intenllnn *f Mr CsrsML, to glm tcnrtf ta^lsaiW 
or>r>""unlir cf p: nil.lo« Tri.», i)a>r>c:«, i'hee.is.M. *e , rse 

Iim ei.g^|v.l thf wrSJcraof elf - llBJSlU *J |<ljai.t Soil BCCOBl> 



OUATOBIOS AND MASSES. 

OlttTORlO t-llKtTIOV. inssailb} Blsluso I -g, 

ouvroxio of MusB-« is euvpt. t fa 

fTAIIAT MATKIU v.s rtosaiyi. <l«tln awl Kaa. rui,| l .o 

JIOZVKT S ItEqniEM.Iircl, Mass], ia w. I ft) 

•' TrtH.Crtl Mas.*, da *, l to 

UKfTltOVEN lS MAfS Is. C, 4o do 7S 

IIAVON'.H Tlllltn MASS lo », do do « 



This s-litinai of Musts h» teen hlshlv tpasaral of hv th- 
loaalni Ol.ur. hes sod »or lrUr , |„ ,|„ f.„,„ t'm,,,!,, .„j 
lli.-ir u» . |.,p-.-V l.y ibnu. lis ..it-rior dlsilnttiMu ot t. p. 
anil coDS»r.i..u mh> commend U to the b4tronsg» of fnr.lb.ts 
INibuilicK] bi Oliver Dltaon, U& «'<u*.» f fea XI. 



a. ANDBE &, 00. 'B 

j3tfot ot /onion and Oomtatit fi\\ait. 

(E.O.SI.W.! PlIlLaDELrim. 



estatci;-.ie of tf%t slock of Vtti*\-zn &ln»k*. so 
osm r.ilillr»it^.,R. hsA ju*t beso |-uMI<b«^. » al 
llnoks liiiprrte,! to orjcr, aj hofrlotiite, from UeriuaD 
Krais^t and England. 



SCHARFENBERG & LUIS. 

niPOBTEBS OF FOKEIG.X MUSIC, 

nsvs aattDva» re 
No. 769 BROADWAY, comer «r VinOi It. 

NIW VOItK. 



ORCHESTRAL CONCERTS. 



Theilsi.kirlncr.itnniloe'rvaprc'f^l-v anoouneototxis oiwslcaj 
rUMlc ot Iksm. and sklulij, tlcst llio 

riitsT of run siriwt'Rii'iioN sticim or six 
OR ATfn ORCHESTRAL CONCERTS 
VI ill t» ai His 

BOSTON MUSIC HALL, 
On Saturday Evening, Nov. 24, 1855. 

Vor srlisrh nro.loa tbejr Lavs scared tt» Krvjer) or 

Mr«- J. U, LOXO sad «r ARTHnnsnx, Toeallrts, nasi 
OTTO DIlltStL, 1'l.oist. 



PROGRAMME. 

Part I. 

1. Ejmphonv la A, (Xo. 7.1 

2. a. Il.-e«.»tl?c sn-l Koonania ftsnio tl^ 

■• WltltsM Tall." 

6. SJ,.a*p<Ws Sarena.!. : •• U.rk ! II,. Ij«k,'> f*bilt»rt- 
*uu» l» Mes- J II 1*1, 

«. Otertun to " TaoBltsussr," Rfehw) Wacnsr 

Part IT. 

1- Gooeerta In 0 aolr^ir, for ttss PUa^, Vsndalsaoha, 

Plajrd hy Orro Passu, 
t fnsm the aecond act of ITU 'Una T.H.". . . Itoaslnl 
fuuj h, Mia. J. II. Usuand Mr. Aaraoaaoa I 
t. Overtura to " Dor Frvrsch-su, - ' C M in VTsfasr. | 

Tka»ts Ttfry Cent* *oeh. to he ohtal^ej ar th* nasial plaeca. I 
Doors ofaa at IIS- Coiuassncv at 7', oVloek. 



ORCHESTRAL CONCERTS. 

WK •ri'b r/i giit ootl'* tn *«r tuh^rlU-rf. nivj tn mtl ottt+r* 
lBl«t*-*laMl. ttLU nur #«ibtM-fi|j|S4>u li»t Mill rlo»* on tht* 
Jlirti of till* m«*rtith, a>nd ilw# whn wi*h t*> »»-*>•» tibr rr»ii»t <io 
•m 4t o«f», IVtaftii »pf »o« rn>J» for 4f-'lrrry. iLt tlie Mn*W«l 
¥.Xfh*bf» t i^i W.v*liit>|;«<t,i Pi. TW F1r*» C«tift«rt wtll Uk« . 
pUn- mi th* 54ib, tit !ti* Mo-lr Hail F«t f«rihrr v^nvuUni 1 
Inquire at 



Sfr.Tt.ia.r5, 



HANDEL AND IIAYDN SOCIETY. 

HANDEL'S SACRED ORATORIO, 

eorsomoisT, 

Will W performed on H'NU.sV LVEMMi. >ov ISth. at ll,a 
Music 11.11. Tor lh» first llo.a III aasrrlr^ «lih Toll Ovhess^ 
ar-oim^nlaseliU. The prl»cl|»l par'a will he .ustalnej »j , 
Mrs heteh. lla'e Mr. .«t U ar»,i Mc. lleM, Mrs 11111, Mr. Ocs,. I 
VT. rrati. Mr Sieploii W. l>aeh, n£>d Mr Arlhurson 

CSftL XtaaallV. r.iniluKttT : V V MlTUirB. Onpaoi-t. 

Tickets n*r th* a^rl-. of Stv t'oneens. I>2 r slnjrle tl>k»ts W) 
cents rtch«n.ay W ohtallis.l at ths otlittltsal Music h.urra 
" uo tbe .vet.l.is erf |»fft.ni.ar*e, 



u.d llot-ls, and at tar \UA s 



II L. IUZKI.TON, Brerelar/. 



Tnr Mi:vm3-«.«oHX QnivTKrTK ru n s riiuiT <'t)y- 
I'KIIT am uke rl>»e on Tvranav Kvtsiso. Nov ai, al 
Mes«ra CHirxrklsn'l li^aa. rMa>oale Tetnplr l aaslctej l.y 
OTTO DIIK'KU I'Uol.I S.sen.1 o.« .ork. «lrl h, preaeat. 
s.l hie ilia tlT«t ilrr^ In rV«?o«}. Moasrt f I irsi Quanetta In 
n,- Meo.fcta» he'< ,«eccna I'lslso Trlo._i,d lUMbovst) s first 
Molo'stts- etc 1SUI he preasc U.l- 

Tl. kel« f.. r Die »rle. of W»hr, ravd kt jilea-urr.) M Hn- 
fie tkk#t* vl each tV»fc*ert alU coa.u.va** st 7 l » pra*kssl>. 



that ha alU 



TTX» DKKSRL rasfcet'ullr ano 
give a of 

FOUR MUSICAL SOIREES, 

In th* )l« 1 ai s trniea.-kiv.i^a Rmm., eoaomenrlnz about the 
aslil.lle of neil asoatti furtlur psrtlc ul.i. bccv.tlar. 



WILLIAM R. RAHCOCK, 
TlitMlM of Jtliutt & ©rosiiul of if tn!ral fhnrth, 



©tjiir.lst e( Kt jHtnutlisotn vTuoul SotiilJ, 

Maj be addwoe.l at Itlchard^n's Mn.leal Kuhaata, or his 
Raalslenee, Atlaana lloaae. 

MUX. OABBECLLE EE LA MOTTE 

INSTRVJOTION ih» PIANO-FORTE, 

And ina; ha aj Jrvsapl at her rr>U»s,c«, 15 Ilaocoek St. 



GEORGE W. PRATT. 

Mt MTKTLE STRMT. 



4JCIII I1KUTII aV C€l.. MlflO KKfOT. W9 I1II0AD. 
V> WAV, .V. T.. old e,l.t,II.W pa»llshlii4 lioaw. foowled 
thirty year, aao la llan.hurfh aasl Uioxhr, rv^ueat the puhlur 
to lospcct thHr imavaoae 

Stack of One Million Wairks. the large at las 
the t'ssltcsl Mailca. 

Our oajK 2r.,ti)0 putlleatioas rank bhehest la Carepo. aasd sue- 
i.ka* ^/ Csr all that baa sear b**a |.uhllalia4 lo cha llkltrd 
Watesk 

Theat fjeta empower isa to sell food ninslc at the Vnprat 
rsces. To IValTB, .Srsalsurlaa and Teacher., svrs favovalile 
tirms 

17-0ur P 1 A X 0 1! , Urand, Upstflit. and Sqakr*, eoashlrie 
rlrhaasa of tuna, aUgaoca with cbeafiieas, bavlbf 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

^ \ Mm ported /rum England) 

3^9, Broadway, NT. 

NOVELLO'8 LIBRARY 

MUSI CAL "KNOW 1 ,1'iDGF,. 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

WH B. 0. SIM3S0NS. Organ Builder, 

tajejaooj in the •')> of W'a. B It. P|*K.,>M 



|Hrr*tt,fnrTi 1I1 
& Co I aud 



GEORGE FISHER. 



NOW READY : 

t, lArrt return" in m. 1 ,<vn V m t/ntA. 
ZT» mtrif, S3 66. 



AlBRmiTSBKKfiKR-*. .nll..t.d Wrltlaejoa THOROUGH 

BASK. HAIIMONT... OMPO5ITI0N, fct SelMwirtietlua. 

Tren>lat.d by Stunt N"eeun. from th. original flrrnwn. 
Tli- tntt-'r-al .tuiii.lt> tnlted by YiacesT Nortuo. irorm.r 
p-l^.-lOOl ] V„l 1. n«jy«., ..d Thoo»«».|W, « «. by 

Eft. sri-: by v r:u.y,^. ,n • 0u,J ' 10 

T. 

CATRT. S TREATI. E ON HARMONY. Translated by Mt«r 
Cwtit* dinar, fn>ni Hi. .-rirlnal yrwurh. | Former price, 
NT'il lu paper wrapper, |3 real, j bj null, «H rti, 
IT. 

MOIiUT'S NWIJCI TIIOROl'lllMIAfB St'llOOU— 
Tfettekited f/oenth* Herman liv Staiix, Noteixo. Tt,rmn.b-at 
r Jan.* Pitt..-. |Forn,.r pri™, M " J 



I eeliU ; by moll, 1 
III. 

YETIS' TREATISE on CHulU »od CHORUS S1NOINC1, 
Tr»IltlAle.l front (be Prr-nrl,, by Uw Rev. TuoMAB HlLxoar., 
M A. [Portlier 1''*°*. lofrmre J la pope r wrapper , 8* emit , 
by mall. 41 rente. 

n. 

MARX ". DR.. GENERAL MUSICAL IXSTRriTION — An 
eld tn TMTftfn ud Learner* 1a ei.ry branch of Mu«lt-aJ 
KhiMit. Trenelal.,1 by (Uon/.t M.unosi. from the ori- 
ginal GenuBli. .e|.re»ely for Nneell,,'. labial! fnr th. lliflu.lnn 
or Mwlral Knowl-dry | rentier pnte, St "6 1 Boon! to 
rlotb. prke.SI Ii3 ; by rn.il. SI", 

*.* Of thk work. Q«e leree r-tltlnne bate beret printed in 
Centum*. be.td». bring reprinted in England it reo,pr» hrn.1. 
utluute explanation, if ««J nmih-Al mailer, from Ihr lien* 
pleat rudilueuta. lhn:«gh lb. Tnrlrma .labn*»:io«M .if rhythm. 
4n.fHn.of u**ra, iitatrumrou, r>OM«Ufy and nnl-tle forma 
of reenpojltloa, ertl-tle i.rfcrinaoee, and tuu»fcal education In 



CIIBRHBIXI-S TREATISE ON IXiUXTERPOtXT AND 
FirarK. Ttoo.laled by Mr. Cownel. Cutter, ft™, the oriel- 
Ml Pretu-h. The a.uiV-M portion bn« ilwt been ropereleed by 
by Mr Jo.tttt Pirtn.n, OrratnV of L.W.lu't tun. (Pornoer 
|.rir». »T »« 1 Bout,! In rlorh, prl... »1 113 ; by puil. §1.75. 

THR OROAN AND ITS CONSTRUCTION | A «y.r™f.«ll. 
llnbj Bonk fc4 Or^.,tii<#, Orr»D RnllJ.rt. .1.. 'I n,r..lm*.| 
fnmi lb. CLruuii i.f J.J. »I1DI1, Orfmul •< Mil 1'rW. 
SI 60 , by M l, IH4 

j. a. nomw, 



Ma.lr Sior., 8"B Bru«4..Y. X.w Tor*, 
I, MHo Sq.n»rr, »» l » I'oukry, Unto 



SIQNOR AUQOSTO BENDELARI 

AVl'-l' «« iwd> tn t^M« popl.. by tb. bnhncln.of 
M l.i,i II. uty t« i-J,lr«urd •< lb. roMDi or M.wt«. 
Olrkrrir>« ft S-n>. of >t Rlrlial>i.m>'l Ui.lr.l KL.'k>li||.. 
nn'il 0> t>b.r l.l, *ft.r wblrh tijtiv ftl but r«»*M»c., No M 
Mtickn.y ."irtrt. 



Of TiMvlirilic.. bit. 'hi. tlayr forin.il K rfiparfn.rtd>lp for roc,. 
ItTmino; th. mnotif*.tur.of Obnrrb Orv»o*. 

M r d^ljtn to key lit our iTitrvrtMitu. N.v Initrum.nt, for «*1# 
aiprir.. front tVO to *1 .Vllnrh. and ,r. pr,|or*d I" build 
by .nntntrt »t tb. tbort.it notio.. llrgttnt, worth rrotn tt>*l to 
*12.IM). Ami by prompt and (ktRbfulvsoenflm nfor4>r» bojw to 
tin rit it Ilk. .ttctmn|r.tti.iit ui llmt borttnfor. .klmdnl to Wh, 
h.D rmo«t, «nd »htrb bu in ltrji^l tb. n*r..nty or t J,|, 
bu*le^« ronnn'tlon, tbnt hi. .otiru ntt.ntv^, cntty bt doyoud 
to Ut. ltoi*« difflrolt and artl.lir part. r4 tb. 111,-ln.M, mi that 
stt font***. th*rmfaiat rniia. nn diminution of the |«r«otifcl 
ktfrlittnn wliWb 1, r.uai»i> bit Lit. mnlete^iiii-. of lb. CIIA* 
RAtTKR ufcAir tti^ntnu<n1", ii|ion wbwh w. r, W fry .u.orM. 

lVt,ll. It vt;l b.oinrnl-3 tn-J Hniblfloa tofnrviltb trketim or 
a Riaiirrititt or Tt *k A*& Mu h .ut,*. .It n hi %» tttiOAx-i. or 
rxnunii ii».t'k.»uir, w.i»r».onflil.nt of hbltitvtnoiT.r rrrmr 
MUHK KAVUIIAHI.K THAN CAN BK ODTAIXED tU«E- 
H IIEIiH. for l)n futowltiu mnu: lUlit j »mpl. ii.r.ir.-, wt 
e%n porrlin.. it, Ia.jp nn»t.tlt>., nt ftr«t r,**T. ^T rtnh ; nn n|. 
•»yt cnmnunii lb. tttoM mlontcj »«iut*nt.. ami alMi dn „if- 
flrWut bo.ln... in pru-llM- dl.tolnu t.r labor. »t-irb, by k-iji, 
ln( part, tn aiirkaun ikll >d In Ib.lr parttrnlar l»-.i.^n. nioi«. 
•aril} lo-ltrr. l^tm •< rk at kr» rip.nor. Our Manufartory , 
by 1L. proilaaily to I'liailn. rlf.r. *t.»li!r« ua tit rvr.tr. Iillnl.r 
dlrwt from tr^ T.a^| at flr.t rn«., and ItATlo. |i..0 fTOrtod 

.ipr.a.1, fnr lb. bu«1n.M, u In amntz.in.tit. rta., mtiy^ 

Hh*flC itoj ila fxci.itit-. uni'lliiillrd, li.iti|t fbnii>llol wilh.li^m 
.ncint', .r.am-bnitMl drying-boo."., plar.ltitf. (ro-.'rlTij:. t>.kt,'b- 
i t'AT. innitlilliiAT. f.nMilri.. boritiit. nod ntb«r tuat l.lni ■, coc>tb.r 
with lata) arroal, eLrruiar and otb*r .ana, A.., all upt-rati-d 
by I'nuu poarar 

2*4.,. /.ttttit'tl art ini A di drf /<*H'HtJ by no tirA'. m^na-- 
faetmttr o,r fA-iritni ta ran '.ant.y, and of th.mo.lna vntild 
.oiO.I. to. to fumUb lo.trvnn tif. tanh a fair ptt.tlt.at > prlo. 
whtrh thoaat or Ilk. qtullty n.uat tmt bulldara who k„. . i.rk 
dru.b, b it d tbat rati ba balt.r .sirul.d at half th.rouby 
icratu nou-hin^y. 

Nyroual li mil Orfratna tit atll tlmra for Ml«. 

Ordrr. r->r tunlnr; rhun-b oriraaoi promptly atl.ndaHl to, aod 
OOlitracU (akvu for tolling l>T tb. yror- 

OrdVra ryaprolfslly MlkllotL 

SIMMONS II FISHER, 
Xo.1 

Bo^n.. Ortnlant, 

CARL ZERKAHN, 
TEACHER OF MUSIC, 

May W alilrawd at Wad.'p Muflr «tnrr, 1« « Mb!nf(ton SI. 
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MR. J. C. D. PARKER, 
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WH. AUGUST FRITS, 
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FIRST PREMIUM MELODEONS, 
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MS. HARBISON MILLARD 
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No. « Tyler Street. Oct t, I'M 



HERMANN ECKHARDT. 

BEOS LEAVE to lnl.nu the Muakal Put. II.- of Bniron. that 
h. ran .ttT. tr a n-w .|wre l^tir. to rtrin(f inatrtir.lou in 
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At. Reaideltre, No. 11 1'leae.aot r-tia^t, rornrT nf S|M-ar Piare. 
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be atbittued at Rkln.ld.oe.> Mladral Ex.baoie 
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TEACHER OF MUSIC, 265 Washington St. 
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TEACHER OF MUSIC, 
May bet 
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QUSTAV KREBS 
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Vloltn.or rime. II. ma. fc. adlrr.ar.1 at the Mu.lral Ex 

^.r,^^ 

TERMS OF ADVXHTIBINO. 

rirae Inarrtinn , per Ilea, 1<! rla. 
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lor one to.u».u, < 130 line.) firet ln~rtb>n . . . rt) 
Do do earb niho.!^..! »i*. MJ 
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qaarterly ioadtanee. 

SCHOOL STBEET. 



ANDREAS T. TIIORUP, 

TEACHER OF THE PIANO FORTE, 
»* rim km y Slrrat. 
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ADO L P H KIELBLOCK, ' 

TEACHER OF MUSIC, 

If. S. HOT EI.. 
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Chat with Eossial 

BT fXBDlXAJID HILLEB. 
Trsos&ri Sir this Journkl from th« Ztitumf of Cologne. 

L— PBITtOl — TUfATTTttl ivs Mbiu 
Trouville boUI. > medium position between a 
fashionable ttt fcHltHfJ plan; and a quiet country 
Enterprising heads will make of il in 
irbor ; but tbo tea wilt bave 
to wet the beach and let it dry again a great 
many time-, before it comes to (bat. Not a small 
number of noble French families have made here 
their retreat, some of tbcm on the very edge of 
the sea, naturally only for tho fine summer 
monllu — tho autumn calU these much-afflicted 
ones away to the chase and to their festivities, — 
aod in the winter there is of course no lifo out- 
side of P.iris. Tike oft-named cighly-idx year 
old Chancellor l'asquier comes here every year, 
and the saloon of the Countess D-, his ancient 
friend, is pcrltaps one of the moot interesting in 
France. Wealthy and respectable families from 
Caen and I.itlenx consider Trouvillo their Cam- 
and twice a day tin; steamer brings in 
Havre. A sort of ocean-house, called 
the Saloon, unites a portion of the bathing guests, 
especially during the afternoon and 
hours. Jt is quite pretty, but furnished 
peat luxury. You find there a great number of 
French and some English newspapers, a billiard 
room, a dancing hall, which is used twice a week 
for balls and keeps the company assembled in the 
later hours of evening; chambers too, in which 
music and dancing arc taught, but nothing like a 
restaurant. One pays for the privilege of fre- 
quenting the saloon — a necessary arrangement, 
since in immoral France there are no gambling 
bells at these watering places. A covered terrace, 
with the finest prospect toward the <ca and Havre, 




runs in a crescent round the building, and here is 
sewing, tattling, whist and domino, reading, smo- 
king, lounging, and all such other useful occupa- 
tions. Moreover the nearer and remoter envi- 
rons of Trouville afford opportunity lor drives 
and little excursions of an historical, restorative or 
natural-historical interest If one brings with 
of health and a va- 
he can spend his time excel- 
lent well ..... 

But the lion 
was the " swan of 
For a quarter of a century with the Frenrh he 
has been unconditionally the greatest musical 
name, and neither his absence from Franco nor 
his inactivity have caused any change in that 
opinion. The so-called musical revolution dates 
from bis arrival in l'aris, and in i'r« praise both 
ultra royalists and Red Republicans unite. — 
.Meanwhile in all lands, where the music of west- 
ern Europe is cultivated, there is no more wide- 
spread name than bis, and a more popular opera 
than the '• Barber of Seville" never has existed. 
Willi all the love and reverence which we Ger- 
mans cherish for our own great masters, the most 

to recognize the great genius of Rowini | and the 
objections which we make to him, partly from the 
national and partly from the ideal standpoint, are 
very much weakened, if we judge him as an Ital- 
ian composer compared with bis predecessors and 
countrymen. Rut it is not the purpose of these 
lines to follow out such considerations; their do- 
sign Is simply to tell what an extraordinary atten- 
tion the illustrious man excited here; — an atten- 
tion in which curiovily and reverence were min- 
gled, and which with all, who came nearer to him, 
increased lo a really affectionate sympathy. — 
His heart-winning individuality, together with 
his suffering condition, subdued great and 
smalt to him. Persons newly arrived or pass- 
ing through waited for (he moment when they 
migbl see him ; tho settled tUtors conversed of 
nothing more than of him, and if he chanced not 
lo let himself be seep for half a day. ihey inquired 
for him with as much interest as they would for the 



There has been a frightful deal of fabulous re- 
port about Rossini's health during tho cummer. 
His taking four weeks" time and his own carriage 
and post-horses, to travel from Florence lo l'aris, 
furnished occasion for all sorts of comments. His 
finding it more than he could bear there, at a time 
when all Karope was rushing to the Freneli capi- 
tal, made many actually believe that they had got 
to give him up. The simple explanation of these 
eccentricities is, that Rossini's nervous system is 
much shattered, and that tbo noise of the locomo- 



tive is as unendurable lo him as that which reign- 
ed this summer in the streets of Fans. When 
one has written operas for twenty years continu- 
ously, and for five and forty years has been con- 
tinually worshipped, it is really no wonder if he 
feels somewlial unstrung. Bat a nabob, who 
loses a couplo of thousand dollars, remains still a 
nabob, and «<> Rossini's mind is what it ever was; 
bis wit, his memory, his communicative vital gifts 
arc unimpaired. Because for twenty years past 
ho has erased to compose, he has at least given 
nobody the right to maintain, that his musical 
genius has waned ;— the last work that he wrote 
was " William TelL" 

Rossini is now sixty-three years old. His fea- 
tures are tolerably unchanged. You will hardly 
see a more intelligent countenance than his, a 
more finely cut nose, a more eloquent mouth, more 
expressive eyes and a more noble brow. His 
physiognomy has the Southern vivacity, really 
speaking, in joke and in earnest, irresistible in the 
expression of irony, moody humor, or roguish- 
ness. His organ is as agreeable as it is flexible ; 
no South-German can appear more genial to the 
ear of a North-German, than Rossini, when be 
wishes. It is the most Bocial nature one can pos- 
sibly conceive of. I believe he never will grow 
weary of having men aWt him, of talking and 
telling stories and— what is much more merito- 
rious—of listening. In all (bis he shows that 
habit of adaptation, which one only finds in 
Southerners; for children and old people, for 
noble and for simple he finds always the right 
word, without altering the style and manner of 
bis deportment. He is just one of tho*c happy 
natures, in which everything is inborn, and in 
which all modifications take place of themselves 
by an organic process. Neither in his music nor 
his character is there anything violent ;— that is 
what has won so many hearts to both. 

The veneration, that was shown lo him here, 
expressed itself in every passible way. At con- 
certs and so forth they always made room for him 
in the middle seat of the front row ; when he 
in the terrace, the most beau- 
ladies gathered about him, and 
A high official personage from 
me very seriously for my opinion as 
to which of tbe newly laid out streets of Trout ille 
was the fittest to be adorned with the name of 
Rossini. Truly comical is the story of a tailor, 
M. Cuillcr, who had the honor lo make for Ros- 
sini a pair of pantaloons. When tie brought tbcm 
home to him, he timidly begged permiwion to put 
upon his sign the honorary title : " Tailor to Sig. 
Rossini." " What in the world V" said tbe Utter j 
" look at me ! I look like a butter merchant. Yon 
will ruin your artistic calling, if yon do that 
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Rut tli* tailor would not be diverted, lie beggcsl 
and entreated, the maestro laughed, the tailor wa» 
victorious, and tin? traveller now sees on the main 
■cl rr<tt of Trouville a hanging wgn with the in- 
scription : 



Cm'lttr, 
Taillech hk Mr. O. llossisi. 



I bud been first introdui-ed ti. Rossini, when a« 
a very young man I same to Paris. There as well 
as afterwards in Milan I hare seen very min t of 
liiui, and he has every wlicre and always shown 
him-elf in the highest degree kindly di,pn*-d and 
full of sympathy tome. During the Iwoor three 
weeks 1 spent in Trouville, I pawed (be greatest 
part of the time in his society. We walked for 
hour* together up and ilown the little terrace, by 
the sea-side, and this lounging at the most wan in- 
terrupted only now and then to take part in a 
game of Domino. Even in this serious play the 
conversation hardly ceased, and R'w^ni was as 
inexhaustible in his communications, a« he was 
insatiable in his inquiries about facts and persons 
of whom I ennUl give him any information. Al- 
though I only a few times came to the point of 
making mu'ic, owing to the want of a garni in- 
.trotnent, yet music and musician, furnished the 
prim matter of our conversation. Kn-i„i's 
memory is, as I have la-lore remarked, unciim- 
nionly strong; hi. knowledge nf the most various 
kinds nf works and composers much greater than 
most Ccnuan mnsicians would suppose; hi* judg- 
ment from of old has rrmsl to me 'harp, intelli- 
gent and impartial ; lie knows bow to enter into 
everything and l>e jii'l to all. That he has "eon, 
heard and experienced infinitely much that is in> 
tercsting, is uatural in a eareer like his. 1 believe 
I shall lie giving pleasure to many arti>t* and 
friends of music, if I sketch down upon paper, 
while it is Mill floating fre-h before me. what has 
particularly interested me and edified me in the 
runimiimcations of UVissini. I shall Ik pardoned 
if I introduce myself, although as little as poasi- 
bte, as a party to the conversation. Tliey were 
no lectures that the iii.v-tio delivereit In me; one 
word gave the other ; and tl.c unieatraiiicsl, apho- 
ristic, discursive chit-chat I t an only render in 
the writ form, unless it is to become an altogether 
fnrmle» meilley. For one thing I pledge my 
wonl, and that is the main matter, namely that I 
have put mulling essential of my own invention 
into the mouth of the maestro. 

[To b» ronstnsei | 



Life of John Sebastian Bach ; 

sm« a camcii ti«» or an c„»ronil.>»j, ur i. ». i >U[1 . 
IDo.tlml.Jfp™. p id) j 
oisrita r. 

There was a peculiarity in the melody of Relns- 
tian Hach, which was owing to the peculiar mode 
..f hU treatment of harmony and modulation. 
Where several inn. urtent iiieisslics are united, 
caoh equally smooth and expr.-ssivc. none ean so 
predominate as to be di<t<tisiiish<-d by the hcarvr 
apart fmm the rest. The attention must, as it 
were, be divided among them, so that sorueiimcs 
ofie, sometimes another shall appear the most 
attractive, though iu beauty may seem in some 
degree obseured by the accompanying parts. I 
say 'rrm to be obscured, because it is not really 
so, but is rather relieved by ihein. when the ear is 
sufficiently experienced to listen to and eomprc- 
hend the whole in one. There is another reason 
rhy Barb's melodies are so strikingly dissimilar to 
of other composers, which is this— such a 
of several parts compels lite com- 



poser to make nse of eertain turns in caeh single 
meloily which are not required in »ingle-pirt s-om- 
positioa. Xo singh- part need ever force itwlf 
into notiee, but each must in turn, with art and 
ingenuity, be made to bend and yield, in order to 
the harmonious ctxuhination of the whole. Ami 
this necessity it is. which, by producing these new, 
singular ami before unheard effects, distinguishes 
Bach's roclodii-s from lho«e of another master. 
This originality is not calculated to please the 
taste nf the multitude, but will, by the true 
connoisseur of the art, be reckoned a distinguishing 
merit, when it ilors not interfere with the smooth- 
ness and flowingness ol llie com|>o-iti>>ii, and is 
tint suffered to run iuto extravagance. All Rich's 
melodies, however, arc, not of this intricate 
description. What are railed his free ronqso-i- 
tions, though all bearing the stamp of originality, 
have melodies to clear, so simple, licit, however 
different to the melodies of oilier masters, they 
may be roniprchendcsl and appreciated by I lie 
most untutored ear. Such are the preludes in his 
" Well-tempered Clavichord," and most of (he 
pieces in his greater and smaller •' Suites." Hit 
" Passages" in thcmsjelvrs h -ar the same stamp of 
originality ns do his melodies. They are at i>m-e 
so new and so varied, so unexpected and sn bril- 
liant, such indeed as are not to be found in any 
other enmpriH-r. Examples of this kind abound 
in all his compositions for tbe clavichord, but are 
more strikingly distinguishablu in the "great 
variations" iti the first jiarl of his " Practice for 
the C lavichord." in the '• English Suites," and in 
the " L'hroinatic Fatiey." As all passages are 
made up of dismembered chords, so their richness, 
newnewt, and variety must dcricnd on the quahty 
of the materials of whic h they are coiiiihwwI. 

ILvli's wonderlul talent ami judgement in the 
treatment of harmony ami melody is sufficiently 
illustrated by his successful attempt to compwe a 
melo.lv of siudi a construction that it could not be 
harmonized by setting any part to it likewise con- 
taining a meloily. It w.is at that time an estab- 
lished rule that every union of parts must make a 
whole, and use up all the note* necejoan to the 
most complete expression of the contents; that no 
deficiency should anywhere Iw felt, which would 
render another part possible. This rule, till Itach's 
lime, liad only bi-sui applied loeompositions in two, 
tliriT, or four parts, and thai but imperfectly, 
liacb applies! tins rule not twilv to two, three, or 
four-pact compositions, but also extended it to 
thine in u single part; anil by this U>M attempt 
produced six solos for the violin, and six others 
for the violoncello, which are without any accon- 
paniimnl, and admit of none: for he has in a 
>ing:e part combined all the notes neccs-ary to 
i iMiitilete the inmlulation. so th at a second pa'rt v< 
neither rt ipiisite nor indeed possible. In . onse- 
ipicm e of tlie.se jH-culiar ipralities. Hach's melodies 
never grow old. Whatever he lias intermingled 
in his earlier works conformable to the taste ol the 
times has grown antiquated; but in his later 
works, where he has suffered the deep resources 
of his art to dcvelopo themselves unshackled bv 
tbe dictates of fashion, bis melody is as fresh 
and new a« if it were but thu creation of yester- 
day, and this can be said of few eomiHrsitions 
equally old. Even the works of Keinhard, KaUcr, 
and Handel, have grown antiquated sooner than 
might have been expected, or than the composers 
themselves would have credited. Composing lor 
the public in general, they were obliged in some 
degree to comply with the public taste, and noth- 
ing is inure capricious and variable than popular 
taste or fuhion. Handel's fugues, however, are 
not yet Income antiquated, while few perhaps of 
his a ra would now U found to win tbe publij 
ear. 

To Bu< h'i extraordinary management of har- 
mony and melody was united a very great and 
varied use of rhyihmiis. The composers of that 
period had ample opportunities of acquiring tho 
perfect and easy management of dillcrviit kinds 
of rhythm, by what were called the •' .Suites," 
which then held the place of our Sonatas. In 
these pieces) there were between the prelude and 
the con. holing jig many very cnaracterUtie 
French dance tunes, in which rhythm was tho 
most important lKwnt. Composers were then 



obliged to be very well versed in lime, measnrv. 
and rhythm, and 'to make use of a great varitr 
of them (now lor the most part unknown) in or- 
der to give to every dance its proper rharaiKr 
and rhythm. In this particular also, Bach far 
outstrip! his predecessors and cnlemporaries. Un- 
acquired ssieh a mastery in this branch of the art. 
lh.it he was able to give even to hu fugnu i 
rhythm as marked, as eary, and as csMilinuous *> 
if they had hern minuets. 

The greatness of Hach's genius is shown in his 
constant anil easy applicatiun of all the abuc 
named mcins. Whatever (lis? st) Ic he rhiw, bis 
treatment of his subject was always equally -imple 
ami felicitous. Nothing appears to have U.-n 
dillicult to him ; and lie never missed what U 
aimed at. No one would desire to liavc a sirijlr 
note other than Is written. 1 will illustrate »rui! 
I have said by some tingle instances, t P. 
Emanuel in his prcfice to his father's Psalm tun-*s 
for four voices ( Vtrrttimmajr t 'lioritl'f ><U?> ) 
says, the svorll expeclcl from him none but mas- 
terpieces. And this praise is not exaggerated 
(though some reviewers seem to think so) wh. n 
it is rcs'ricls-d to the productions of bis iiiaturvr 
years. In many sps-cies of comporilion oit-?-» 
have written pieces which may compete with Ma. 
For instance, then- are AtlrirutnrfrA, CournnUf, 
&c, by Handel ami others, which are nit Ic.* 
beautiful, if less rich, than those of Hath: dot in 
fugue, and counterpoint, and canon, as relating » 
it, he stands entirely unrisalled and alone. TUcrf- 
never yet was n fugue of any compos«-r that coul-l 
compare with his; indeed, he who know) not 
Hach's fugues, knows not what a true fugue is ani 
ought to I*'- In fugue, in gi»neral. then* is oiil- 
set routine. You choose a theme, then put to it 
a second, gradually trjns|>o-ie both into the keys 
I relating to tbe first, and make the other pirti m- 
csKiqwitiy them through all these tranqtosisium 
with thorough b.v» chords. This is a fugue ; fie t 
a one does not require much labor or art to coai[i >s' 
or comprehend ; and they who are only a-quam- 
tcd with such can risri cssarily form bat a \t-ry 
jioor opinion of the whole species. How liirTerviit 
are the fugues of Kach I fulfilling as they ilos.l 
the eonibtioiis which Ws* s-ommonlv l'K»k fur »>t .ls- 
in tree ' uinjxisilions. A chnra- t.-rislic tbrca 1 , 
from which is dcrivi-d an unbroken and distinct 
mcUsly equally characteristic from beginning In 
end; the oilier parts not mere m-cnnipaiiitni iin, 
but independent melodies harmonizing tlinmgl>- J i; 
with the- rc>t. 'Hie whole j.rogtefsing with p-r. 
lei t fres-sloiii, li .'htne-ss and tai ility. cotiilititng the 
most perfect purity with the richs st variety nf 
modulation; not a superfluous or iinneeessiry 
note admitted, and a unity an-l diversity of sisb-. 
rhythmus ami measure: and, la-tly, a vigcr in- 
fuM-d Ihnitiglioiit the whole, that makes it weai '■•> 
the hearer, or the pliyer, aa if every note wcrr 
indued with life. 

These are the excellencies of Ba< h's fugars— 
excellencies which excite a-toiushinenl and admir- 
alion in all who know what intellectual vigsir is 
require/l for the composition of such works. Ami 
should not a work uniting in itself all the various 
exce!lciieie-j which are fuund separatelv and nngl.r 
in other works, according to their kinds, cxeiu- 
our especial admiration ? Hut more than all trus. 
though ill the prwlucttsms of Hach's mature vrar? 
possess in iMUiuion these distinguishing ijiaa.fir.ies, 
all arc replete with excellencies of various kimk 
yet each fugue bos its -separate and distinct! re 
chancier; its own peculiar forms of liarnxinv ai>J 
melssly. To know and play one of Hach's lajucs 
is literally to know anil play bol «n>, wbeKai 
with the fugues of other comtKsscrs il nifiiecilo 
comprehend and familiarize the band null 
and you may play and csjtoprelisrn<l wlwle f-.Jins. 
To such powers and to such excellencies ik> the 
arts of counterpoint lead when rightlv eaiplnvrsl, 
that is to say. employed as Bach employed then). 
It was by them lie learned to develope fm" 4 » 
given subject a whole succesisi.m of rwernblia)! 
yet .tilTcrent ms-lixlics in every kind of taste aml 
figure. Through them he learned not merely to 
begin but to continue and to end well; and 
through them ho acquired such a knowledge nf 
harmony and its enulew transpoaitioot, that he 
cotild reverse whole piece*, note by note, m »U f 
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their ivsrts. without in the. slightest degree imped- 
ing (W flow of the melody or the correctm-as of 
the liarmony. Through then, lie learned to make 
the most artificial carious in till interval* nn<l in all 
movements so li^ht and flowing as entirely to 
conceal tho art employed in their construction, 
and to make them sound like freer compositions ; 
ami finally through them he was enable*! to be- 
queath to posterity a great nuraluT ami sanely ol 
or works which arc and will remain models of Art 
till time shall be no more. 

[To l* conttowed.) 



melody of the intrmhtction. 
y i»tV room and wnitc the 



ECHO AND SIIsENCE. 

Id eddying course when loaves began to By, 
And Autumn in her Up the (tore to strew, 
As mid wild scenes I chanced the rouse to woo. 
Through glens untrod, sod woods that frown'sl on high, 
Two sleeping nymphs with wonder inure T spy' 
And, lo. *>ie'» gone '. In rube of dark green hoc 
Twss Keho from her sister Silrnre flew, 
For quick the hunter's horn resounded to the sky ! 
In shade affrighted Silence melts away. 

Not so her lister— H»rk ' for onward still. 
With f»r heard step, she ukrs her listening way. 

Bounding from rock to rock and hill to hill. 
Ah. ranrk the merry maid in mockfu] play. 

1 mimic tones the laughing forest 611! 



A Cantata at short notice. 

The following from the Paris correspondence 
of the New Orleans /Vayune : 

I luve been a pood deal interested in the ae. 
rmint .M. Ad. Adiiiu (the well known composer) 
lias given of the history of the cantata he com- 
posed forlhc gratuitous performances of the Opera 
C<xitique and Theatre Lyriqiie in honor of the Tail 
of Seva*to]inl. They were given at 2 o'clock on 
Thursday. At noon Wednesday he was at the 
rehearsal of an opera of on*' of fiis friends, when 
the manager of the Opera Comique sent lor him 
on pressing bu-ine«. lie went at once and found 
the manager Imsy sketching scenes anil costumes. 
" 1 sav" "aid the latter, " Are von a fellow wlio 
ran give me a cantata on the fail ol Sevastopol, to 
be executed to-morrow at the Opera Cotuiipie, 
and Theatre tyri'spic?" -'Why not V" " Ite- 
cansc there is not much time." " Then we must 
lose none. When' arc the won l»'r" " Michael Car- 
re- is writing them." " Who will sin" them V*" "At 
the Opera Comique. Kanre. Jounlaii, Uussine and 
Hiequier." " At what time will you lie ready V 
It i» now 1 o'clock; If I begin at once I shall 
have linislnd it by * o'clock ; but when will it he 
copied /" " In the evening. We rvhearse at the 
Opera Coniinne to-nijht a'Vr the performance, 
mid at tin- Theatre l.yrlquc at noon tomorrow 
before the jwrforinanrr. which begins at 2." ''All 
right. I am olf for Michael Carre's." '• He in a 
hurry ; I have two scenes and eight <'iwtuuics to 
have made — no trille." M. Adam posted to M. 
Carre's, expecting to find tire cantata ready, lie 
saw a person very much embarrassed, with half a 
sheet before him. " See here," said he, " I have 
written a dorcn lines for a grand chorus, which 
will precede the strophes." •' What, molhrurtux • 
twelve lines! a grand chorus ! Why. it would take 
a wlede ilay to write, that, two days to ropy it. and 
two days to leant it. I want three orfiair lines at 
furthest, and them not too long! I say, an idea 
strikes me ' Take (ire try "a l.a IVr.'oiVe c-l il uous .' 
which everybody knows, and imitate it at once. 
Ah! to imitate' poetry takes a Rood deal mora 
time than to write new lines which one may east 
in any measure! he plea-e*. Yea. hat it H easier 
learnt ; wrile it at once. I am going to make llie 
arranc'-iti 'tit* with the eojri i*'* of the two thea- 
tre*, uinl 1 shall return in a half hour. I lake 
with me what sou lui\e written, and cutting it 
down bv two third*, and adding to it the words 
y ou arc" point! >o write on hi Yicloirt rM it iiou.*.' 
we shall have the first chorus." 

M. Adam returned at once to tho Opera Cooi- 
ique. reading lite words as lie went, Before he 
got to the theatre he had found the measure and 



He went to the cop- 
rlsorii* on detached 
sheets, which were transcribed a* fast as he wrote, 
that he might carry the rough sketch home with 
him ; he uude arrangements with the copyists that 
they wi re to come for the MS. scon- at ti o'clock, 
and he relumed to Carre's. Here, said the latter 
arc the choi us and the first stanza. Very well, 
I'm puinj! to set to work ; send me the other three 
as yon wrile them. That's easy enough said, but 
I have no servant, and don't intend to oisen my 
door to atiyl*aly. Oh ! then I'll call by the thea- 
tre and tell them to send you a buy. who will 
com* hern every half hour until nil has been sent 
off: he will ring three limes and you will open to 
hiuL M. Adaui I lie ■> went to the theatre and gave 
instructions j 0 the servant, and at 3 o'clock sat 
down nt his piano and began to write the first 
note of the cantata, whose instrumental scon! con- 
sists of not lew linn twenty pages. It was com- 
pleted l>cfrjrc 8 o'clock, lie went nt once to the 
Theatre Lvriijue, where he made the actors re- 
hearse their parts. At in o'clock he went to ita 
Opera Cnmirpic towiake the artists there rehearse ; 
Jotirdiin and Hicriuicr sang that nigiit in I.'Kinil? 
rfu A'iW. when they were on the stage, he took 
Faure and Hu-sine' in hand, and quilted them 
when their comrades left the slage. At midnight 
all the parts were known; the copyists declared 
they could not be ready. The leader of Hie or- 
chestra was sent for, and asked if ihe orchestra 
could not rehearse in the morning. Imposoihle. 
said he, at 8 o'clock we mtt-t rehearse the Tt l)r- 
»m at the Conservatoire, and be at Notre Dame 
at II o'clock. Oh! Ihe orchestra can rehearse 
between the Tt Ikam at the Conservatoire and 
its execution. Then the chorus bad to commit 
their parts to memory, and they were not crammed 
In-fore I o'clock at night. After all these labors 
M. Adam went home to bed, but he could not 
sleep a single instant. At 10 o'clock A. M. he 
was at the Opera Coiniqnc ; the archest m were 
at their posts, hut the singer* had not come; the 
rehearsal look place without them, and the faults 
of MSS. were corrected at once; then Ihe misr 
rn *chif tordt place without the singers who were 
at Notre I>ame. At noon, he rehearsed the samo 
mt'»t rn »< i:ifn\ the Theatre l.vriqne; the chorus 
had received their |iarls only tluit morning, ami 
they wore obliged to learn lln m before thinking 
of making the orchestra rehearse — here a new 
il.Mn iillv presented itself: the perlbrmime would 
commence in hall an hour, and the entrance to 
the theatre was so encumbered by I he throng anx- 
ious to obtain place*, the mn-icians could not get 
up at the door ; police ami soldiers had to In- scut 
lor to orsen a passage to some of them, and U'i-iilcs, 
all the wind instruments were out with the Na- 
tional (iiiard. All these difficulties were overcome, 
and ihe cantata had great su 'cess. This glimp-e. 
Iiehind the curtain exhibits tojou one scene of 
tlw fevered life of l'nris, which wears and tears 
l**ly and mind in a frightful way. They say all 
literary men, and composers here die of' owi'lira- 
tion ot the heart, or softening of the brain; can 
it be wondered at '( 



Diary Abroad-Ko. 26. 

ItiKLiN, Oct 27.— Tho TViAsiw Wings me nearly four 
columns upon Uhistow'b optra. XoImsIv ciin li'i|ie th^il 
it i* a success more heartily thnn 1, but this nrttel* I must 
rciet with a niniiing commentary. 

" Opens with spoken diiiloron nre termed comic, to 
distinguish Ihcm from grand operas." 

Hem ! Hem ! Mem ! So /irf.tfo is n comic opera ! 

" At the first rouff we hnve -«ii« nt»-reKy infHtiiln- 
tlens of III* school in which Ynr.l.m ln.loclcl Wini;p, 
nuit Mrvmrirrn, ami which >Ihzaiit iln siihic.*,J. n 

Wlicn M.'./Art dmcunce tit fthoUU\'c t wliicli Vc--- 
Ser inilucted Welier and Meyr-rl'/cr? Vr.pler's school 
was that of I'mlro Maiitim tuid I'udre Vaijotti. 

I ruppo-e the abovu nssertion rt-ls npoo this : — Wlion 
Mox.irt was iihoat twenty -two years nf og* he w«s In 
Mannheim, where he found Vojler holding tin) efflcos of 
court ctispluin nod vice kapeUioclslcT. At this time Mo- 
unt, writing homo lo his father, reports a Hitrm, com- 
posed by VogloT, " which every one tells me is perfectly 



Intolerable to listen to, th« harmony being all wrong." 
As nvery ono ulto makes any pretension to musical 
knowledge iin*~or should lie nslismcd nf himself if ha 
hns not — Holmes's Life of Uomrt. 1 will simply refer to 
thit bscik, I Harper's Kditiaa). pages 1*13 end 124, fur 
MorsirT's estimste of Vogfer. Nuw who was this Vogter? 
A young useti of twenty. eight years, who areon>|>lishe>] 
no fiinvs unril long years nfVr tliis periol. when he had 
the works of Mo* art anil Havnx at modols. 

Thr aliorr * fling ' at Moxart is just as eoaternptlhle as 
it would ho if HAXtiKt.'s opinion nf an early work hy 
Ui.t'c'K, long since forgotten, lisvil liecn tnlrodnced for Iho 
purpose of insinuating that Handel condemned the 4 Or- 
pheus,' • Alrosle. ' or ' Iphigfnia.' 

" That (Ihe drinking song] of " D<m (7«sro«iw has not 
a jingle bibulous or rollicking element to commend lu" 

1^1 expressive silence s|**k the praise of that assertion! 
The world has had many great Inventors and discover- 
ers, hot the Trtbmt surpa-se. Ilietn all. It is a fortunato 
thing for a nm«iciil innn to live in the age of thot sheet 
which so ably iwee|>s away the world foe aixty odd Tears 
back. 

'*- Kven on the continent of Eompa, whessj every mu- 
s!cal city has its firmlj established opera boat*. In which 
native singers give habitually works In the native Ian- 
pnofT— itmdtt ilt Jlalien oprrw toiue, wherein the, let., 
ie." 

" Besides Its Italian or*ra"-fats«, Mr. Tnbnt, utteriy 
false. Hero are soma tf the musical cIi'hh of the conti- 
nent which have aoi their Italian opera house. Amster- 
dam. Kotlerdaro, Antwerp, Cologne, Mayence, Kmnk/wt, 
Strastinrg, Cn*«el, Hsnovrr, Leipsic, Dresden, Itcrtin, 
rnigoe, Viennn, Munich, Aug»burg, Stuttgnrt, M'rimnr, 
Urerncn, Hnnitiucg. lt.ili;in npera bus for ]f>0 yean been 
raining successive managers In London, ami lives in Paris 
and St Petersburg only by direct gnvenimcnt assbtanco, 
and bos died out (in Ihe Italian language) everywhere 
else. 

" Kven there fun the continent of KnropeJ.th* J" 0 ""* 
composer who, afl.r years of liilnwlnua el oilsca lo qualify 
him for the task, has (Wly achieved it and IroWa his 
first opera srritten and resuly fc» Ihe stage, flndt that his 
toils and trials have not even commenced.*' 

The TciOsiiM sees all Europe withi n the wnlls of Paris— 
or rather it enn never see beyond those walls— il is a 
mi«t rsre thing that that pnpir has a musical nrtlcbe in 
which any allu'mn is made to ftj-era out of Paris, that 
has n"t a hlnn<lcr re two in it. Xnw no one will dispute 
the ri-i&oiw, if it avers that tlie Grand Dpern at Paris is 
a Canaan into wlceli nn unknown, and especially an 
Amerk-sn composer can hsnlly |»-iictnit»; but when Ihe 
averment is extended :o every principal city on the Con* 
tii^ent— p*liaw, it is porfr.lv rdicnloas! 

Here is n report of the Koyn! Opera in Berlin for tha 
vesr 1647, lying l-efore me. In that one year were pro- 
duced ; 

" Crmdeionatlcei of I'sinl," by nFtu tc.-;, Damned. 
" Wlllttm of Orange," by Caul Kcksiit. Sejril-iTmd. 
"The PrcttiioVr," !.y KrrKrjr. Damned. 
" Za're." Anrey-iTt.il>. 1' imlied. 
".lost Bight," by Senarre. Pnmned. 
"Anette." O. Tiriisrx. Semi dimne-i. 
-Riei.fi," Waoxr.it. Iinmne.l. 

In spite of llie ill success of that year, during the next 
were produced- 

"Martha," by I'unniw. Saeceasful- 

-' D'amond Cross,"bv Ssuiwnx. D^rippeared atones. 

" Kolhmnntrl," hy It. Wt rrsx. ditto. 

Besides these I Gcd in the yesr 1st!) the fallowing works 
of, at ttiat l me, yc-me or unkr-fiwn ccaii|x-s?'rs liitroitueeil 
to III* juil-he of tiennscy: "fill-inn," by FlsiJi:. at 
Hnrntiirg; "The Two Prince-," bv KssaR, at Iterlmj 
••Forester," hy Furrow, at Hamburg; " Guttenberg," 
hy Fai rrs. Ilambnrr; " Couradio," by Ilin.lR, at l>res- 
tlen; " Itrart vdo Kyniirt," by LiTsu.rr. at Itrunswick; 
•• Wiiflc'isctim ilt." by IyjiiT*ivo,al lirtsikn; •• Crwltne," 
l.ortx:ng, at Frnnkfyrt: "Grand Admiral," l^wtrlng. nt 
l."ipsic; " Prince F.ugene," Gr-trrAves Sr ttMiivr, Frank- 
furl; " Girl from the Country ." by Strrr, at Vienna. 

Of course there is no rol'len rcsld by which tl-.e corn- 
poser can walk at one- to funis; but that tho rr*ine - » 
l'nris exiierienc* vs to 1* con'i.jerod conclusive ns to tbo 
pmsr-ects of a young coniposcr all over tho continent, Is 



•' The early struggles of Mrvrjintoji and Vrami are 
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but the type of IhoM of nearly every eampmtt who ha* 
achieved renown through the opera hou*ea of Continen- 
tal Kurope." 

Let u> look » moment nt thi. Meyerbeer bu.ln*M. On 
tli< itijr lie wa» admitted iiK-mbrf of l>i« lU-rl.n Smir 
Aaademlo ai nlto *lnp.«r, ilt.il .eciery tang a paalm of hi* 
cnrnpaMion. Refoni he wrt* twenty a enntntn," God nnd 
Xutnre." by him wn* produced by tbo .nine nuocintion. 
Hit fir»t Dpori, "Jephlhn," which Weber said had extra- 
ordinary beautiful piece., writton in n thoroughly Oer- 
ra.n mid regulnr forrn, wits produced about Ibe tame 
lime in Munich, wiibuut *uece«». In liii 13d year hi. 
" Two Caliph. " w»> dunned both In Slull^rl and V.en- 
nn. Three year* Inter hi, 'Romill* t Qua**," written 
in the Romm ilylc, mot wnli « hriitlnnt but *hort live.1 
mceet* nt Padux " >Urpiret of Anjon," and " Kintna 
of Koxhnrj;*' followed and juinej npplnutc, on .ereral 
|in!inn Theatre.. The lntter he product*] nt Merlin, anil 
it un* mo*t unequivocally damned, though the opera 
llniiM wat 6l!*d with hit frienib) nnd connection*. Did 
any reader ever benr of Meyerbeer'. " Kxileof Uranodn?" 
Tl^at it another of hit work* ill tbnt perioJ— produced at 
Milan in tbe winter of 1S11-1. Another forgotten work 
wni the " S«i>in>in!»," which win written f..r the. Court 
Theatre, in Turin about mo. Then com* •• // CrvtinU, 
ft £pitn>, which tueeccded In Italy nr»d Pari*— nnd wot 
damned £M»fTnllyel*e where. In Rcrhn the Itaynl Opera 
had lo*t too mnch money by hit prcviou* attempt., ami 
would not touch It. TIM Koni(rt:«dti»clie» Theatre of 
that city took it up in lK12,«nd mn it mine fix or «eve/n 
time*, tilice which it h*. di*apnonf»d entirely. Tlmi 
enme " Kolnnd the llcnl "•' — be did have to bty it* per- 
formance, that i. true, nnd nr.y ronnnirer, who waukl rwk 
the eiiorriKiut exponM of potting inch o w< rk upon tho 
■tnge,— the production of a man who hnd been »o many 
timet weinhed and foond wanting, would be a foul. It 
.uceeedrd beennte Koattnl, to win n bet, appeared at tbe 
grand retienrtal nod apidaQilnl one or two nnmbera. 

"Tlte enrly Mrujtzli** of Meyerbeer"— bob! 

** It* the production of Orntoriot nnd Symphonic, bo 
(the Knjtil.h or American cjrapoter] encounter, peculiar 
ob«tac1u.." Here follow two emractt from the London 
^jtrniroiii. I ARree wild tli* flr»t one freely. If I .ou- 
ter, t.n n Siiijtins Society without kiiowi DJ! before-hand 
that it will produce work. Dot yet ttainped at jpwi, or to 
n I'hiHiarmonio Suc<-ty with the eapectiilkm of hearing 
ctubli.lied Sj-niphonics nnd they pnlm oil tni»li upon 
mo for in)' nvon«y, I tlmll l >Jt on: next time about tab- 
acribina. 

It it tho custom brrn for yoonj romp«»eTt to htro a 
henrlnj; ttiu*: wmn tociety civea it* grntu'-tont aotTicet 
for (tie voeol piirtt. nn orclicatrt it hired, and the now 
omfomt it snrj in a chnreli, the proceejt being devoted 
h> « charity. 1 dnvo niflered llio Hik-limi of two tnch 
arnt.ir.ut H.i, month. Itllt no»w r,f tlm «tii<jli>tx>il tocio- 
tiet tlr.uk of eh«t'in« their atibteribera by tnkiiif their 
miKiey *i: l n*ii^« it foe the bcnetltof uyouna 'ttrnytlinj ' 
Cunij'owr. And (hit 1 think ia rijrli!. Symphonic* get 
a hrnrin^ ^t V -.clival* where two or three of the bett of. 
fnftl nrz trie.) ar.J the l*it r^etta prlrn. So 0/tOK mnJe 
liun«clf known. I Inive hejrrd ««me ftiur or flvo »uch 
wnrkt— fnr nftfr « work nl lint kind geltn pride, l.tcsio 
1 snnilwi.:de^' it lie-t ween n Ilcefl^ucn and a llnydll work 
*<A «c |!<Mn t" the one fur the 'like of getting Oie orh. 
it.. I,„ ir,in>linim sive> ti'iympiVinle*, which hove 
l»t hnd priict. S«lyaly think, (f >\* nwmlin- the prodlic- 
«.«»>.<• flr»Uiinji ntour Hoyal O.cWtej au:rve*, or at 
] the Sins AkS'lfrnie— wJ I hf(ie f')r one Cult tbe Ncw- 
Yink riiilli^rinoi^i.* wiil alwny* rrinnin atcxclutire nt it 
I it nnir — mid in Uct cut olT wbnt trtth ttill jrett into itt 
I pnt^rarnmev Stop; let ut Ron little more at leoeth int 3 
' ttii^ rri:it:or, Uk ji^ !!ie article* cyp":ed by tho Iribvtc as 
; ov; •ext. 

I V !r>t, a corr..">| -jntlcnt of the /Wrtm-it rompbum th.tt 
! nt a tubicrilvr to .1 aerie* of concerts— money fc^inis 
p«id for tha </<tlJ jm yiw or woTkt by Hartdtl. Haydn, 
nud Me:rd»I«»obn, whine etcellersco be knew— he >rn* 
chpiit...l by having ^~rvc 1 upon l.im u muNic of wh.cb ho 
kr.ew pntMttit. nnd wbich he did not wirdi to henr. Now 
uidntjs the " Suctc ! Uann-jnic Society," which tt for the 
purpose of prwiucin^ Hnntl-trd onitorio^, Rive* not>co bo- 
forvlmrrd u tho pul»!< thut 1 titty thrill alto (rive *uch arxl 
tuch untried weekt, *o tli.it 1h« public may tubtcribo 
ki'i>« - iii(t'y, It it n fraud. If I tqbtcrlbo to tbe four con- 
cetti at < *o.:iety for intlmmentnl perfomionce*, which 



adverlli** tlult it will rtive foor tymplionie* in tho fiior 
concert* compoted by mn.lertof e*tabli,h«d reputation— 
or In other word, "clawical work."— end I am pttt off 

and will not Mibtrribe next time unlew they give mo n 
11*1 of the work, to be given. And yet I will pay not 
OTity a* much hot even more In ffaortrr wriet of concert 1 , 
at eneh of which a new book thnlt be Riven, for the take 
of bringing out tn'ent. The jirAemeiWi cocretpondoftt 
wn* rljlit In "pile of Ononurr, nn-l of the 77ilirrie. 

The Sing Akndcmte here, nod tbo Uotton Handel and 
liny do .Vwletyaro hoiieM nnd Inm-nible in Ihi* retpect. 

Secondly. So long at the pre*. r< I/imlon and Xew. 
York nro linouimon* in ilnmnlng with feint praive urn 
thing Ihnt i« not flujjxt, Uo>ur;Tn. nnd w on, nnd 
make alt their critici.nH ') httle more than puff, of Ihi., 
Ihnt arul the other »inrfrr, main and fem»l«, and to long 
n* opera i* only a tomething depending upon *t*n nt enor. 
nioui prices who *irsg in nn nnknown tongue, »o lon^ 
mn»t It continue an nri*t«r*.tic nfTiir, ruining manager, 
a* It ha* now done in Ixenton for yenr*. and never 
getting down 'o the reni pobl : e. Ami »n long at thl* It 
•o, an lomg will It remain the liei^hfof folty foe minncer. 
to «pend $J(1,IK10 to 50,000 In bringing out new ami un- 
known work*, except in of men who hnve given in 
trene wny nmof. Ihnt they hove Renin* and Intent. The 
I'arit <)|wra wn. p-rr«-rly rl-lit In re/ii'lr-g • Kobert the 
I»ev'l-." an I ,o wn* tlut in I/<idoo in refuting Smart',, 
or Fry't w^irk.. 

Thirdly. Tlie reference to the cn*e of the painter who 
ha* hut t»har>> up h"'« picture to be wen and judged, tell* 
on the other fide — on my tide. .Io*t tee. A point* n 
picture, II oompo-e* nn 0|>ern ; A invite, hit friendt to tec 
It In hit ttndlra, tl Invite* ail friend, to hi. room, to bear 
hit work. Xow nnl«*a A enn tlnd mean* of e *potin^ hi. 
p-'elnro in pilhilc, l>« ennnot aell It, a* a general thing, 
tlrat I. if it be a lnrge work-if it Iw in painting whnt nn 
opera i« in mu.ic. So nr;i.r« nnd friervl* ofnrti<t« found 
a eoclety nnd collect fund* for nn exhibition, where tho 
work I* to be .eon. To tee it the pnblfo por* mr-ncy. 
So A get* fnnie, nnd then hi* picture, .ell. A", picture 
i* not bought at a hlj;h price nnd pot into the Iio*ton 
Athrnrrnm, or nny pcrirmr,et;t gallery — nothing of the 
aort. It i* wot the hu*ine>s of the creot gnilerie* nny 
where in tl* world to buy the work* of unknown men, 
nor Jo they do It. Make :Le npplic.tlwi yourrclf to B-« 
raieeo, which he wl'he. to pnbli.li nnd *elL 

Fourthly. l/-t the mn.icnl »rt,<»* do n* the frt-tori tl 
artitt* have done. I.nt tln'in fnnn a gnol chonn nnd 
orchestra, get good mnttcet of *cenk elTcel*. (pointer,, 
Ac , 1 employ .nine of the flno Amcnrnn ,- : nger*rutd tong- 
,tre*^,, nnd then give a 5erie, of <i|j^r:|* li*,e Cherut^ini** 
* Wnter Ctrrier,' We-cCe ' Sw^t. f.imlly,* I'-i lliiil"* ' Som- 
noinbllll,' Storare'* ' Iron Che<t.' nnd fit re.i^oriiible pri- 
ce,, nnJ It w.^n'-l not I- |cr ( g b^fr 

h>s fomtc-l to whr»w two or 1. Atncnc;in ojern- inljht 
be sn.niinlly i.rr-1. Hut.j (I i r-t ftrM r-ult ff thn Orr,.- ) 
Operant Paris c* t\w Ifnllnn Op*r» In L-thIoti. utri- 
tt-illing to n\k ' Knlwt Hie PcvU,* Vty*i ' L&yavr*.,' or 
Si-iirtV ' IWrtn.* 

*'TLft flnt upon br an Aintrr'cnn wm LfTnant,** ** \l 
wan a Rni'tit o\#ta In tfii* tetimicnl kq»o of lh«r term— 
Ihnt is wll!if>n? *fmfvon tliil-^uf." 

So I,pi>nnra hn>\ *l| ln*r ur><>» nitttt in mrirntiTp. 
Nnir tli** rvitntivc* [11 rdU ap*r* he tho Urtt prer 
iriftif**— lint i* not u !r»t I am £1^11* irt touch \i;<<>n, I 11111 
Birn|ilr RoinR to mv tUt t.mtIv n'.l thfl rwXil;o« : .va I orr r 
lwiird i% l!ie mnri intotemblc Uirc— if (ti a to,,iriifl?? ! 
uttiirr-tn-id. If it Is in Itnlinn it miV*M M .|tff,.. r .?nre 
whnllirr tli# •iiiOOftu* U »pokpii or rrc^.l, n« I \m en- 
IpJC-rt! at tl»r tinii Sn Ivlrs tl.* t*xt lor.k to fl:i<I ..i;t 
whnt it is. al! alont, ilt.^w^h rtv-lrnt'vc lift* 1hU ndvmirnjr, 
thll it pt-e-j rnfi mnm ( : nw f-jf *tn:./. Bat thy trnmpnt 
IT^ititivp it pan the »'dj: c fcari'pt in ci*c* * nertj it i» Ctillv 
iwTOtiipFmO'i mi J h in cxi«e C'^nntvfioci vl;h nin in 
(rtarV.Mnjcjitl.. Webcraiid lVethwrn,n* here p»vf"nov-J) 
tuk« l-w. Jblopio h, tr^W, U r tomiui, ray therm- -.me- 
Ilt -Mniw to 7*r*. Xo*. look hen?, 

Kvery lunpiaf.ft ha* it; p*xnli*r ri»inp nnrl fiiniti^ in- 
flrxloniuf the roirc, itn peculiar acoor.t* nr.d nieanaof 
t'rttnp fxpre^jfort! throajth thp tonce (» *h\?h tlv* 
nn? ppoak^n. pLttor gitea a si.njrlr ^uc-tion (it which tic* 
ncccnt.ni. tt fu]U upon rdch wnnj in *n »^>n, cliM>gm 
tlie nature of tlio nin«*r trliich ma^t follow. 

I>d j»» rl.fo to town to-dijr ? No. Mr. flrawn. 



I»o y«u rife to town to d«y ? No, | waU. 

Ho you rill* to town t^tUy ? Nr\ away fmm it 

Do you H. la to tav* t<n\*y ? No» o«r to Dow. 

I>o you rltk to town to-<toy t Ko, to-morrow. 

/Itoyon ri.!*totnwnU»-djy? Vcs »pitt of tb«cbcJm. 

Pot Ko. ft into German, 

Rule Tun, fo-t/rtj, to town? 

Supine you inonnlato a tfwrt*/ opera fr^m tb-r Cmmt 
MoKnsr.'h.nnil yoiisw* nt wico tK*t ihr r*ci!a'iT» nt*tf 
f.'i* N'o- 5 will give tho c*prr»wini, of No. S. Now J 
ton ttmr* tnr>r<t whrn yon traiu*Utr from [iil^n. V~U: I 
h tni* r*f rrnn*lntion* U rqinlly trne of recit«ti»« wrt- |' 
ten to tJerrann or Kn^lE-h wonh upon the Italian iwtfL ' 
Itrvquirt-'* the very fiufnt enr to Jelect tho ludri-m* of , 
»;*-ken "itntonce*, m n« to pivo tbrm In «ia*ic. I'orriHI 
an*. Hn*^l*Hot woriU to Anyiuft rrcitalirr. Sb:^ 

recitative* ar» to ndat ItuWiin recitative* an to IliI* ! 
Larw. I feel continually tHe diivapwtble — i.iMjawiKt! 1 
Ibe aboniioabtc tveuvation of bennnj; <iennr.11 wwnl* ud | 
BTiil peiiteocei recitrJ to Itftl;iin iiirti-x>«»n«. Nretrli »r. , 
the rrcitntiTT I lmnr U-tli in Kngli^li atwi Grrroi.i. \it<Av ■ 
cn% about Hie «mo crT-xl fl» it voM to Y**r a ^ot 
Seotclniwin, n Loi» !o*i Cockney, or a w.l.l (riOimnn, C*. 
claln.infi Shitk*i*arc Now I nrvrr heard \ »inr.kt rrc. 
ilatiwv hi />otioro-nnr can I av r h it cTtry one U mi 
o linndred f.4d better Ihnn any Purcell or HinOfl *Tfr 
co*n|-oftr*|;— but if thry are nothing hat imitatk>nt pf'br 
ltn!ian inflexiiw and c* ilcnce*— tf they are nil cat '«jt 
nftcr the rejpalar p»ttcrt»-'tbt-'y mn^t t* enon-h. 
tli* other rnmic it ^upvrlntivc in its eace]l-*i»c*--l'>(tarto 
the tiling furtver. 

In cor.cluiion, I know wtt nlt^lhor I *lintl Itaw ti*e 
pticiitfrr pleasure in hfarlnjr that th* n*-xt atteaipl t* «- 
tnblUliii.): nn UnUttrt Qf*n aflrr tlio manner «>f laoU* 
•tvJ Ht. Prtmlmri in New York ha* broke.-, in 
licnringehnt ♦•Rijt T in Winkle**" Mt-rcr-» S ^;u-.%r^ 
way for wmetlimp, rulionnt. 1 hty\n\ however, ili^t t's\- 
inn Op*-rn perfoniR'd by c-iwino«*ly <-apfn»ive t-unf^ 
will be nt length cwnpletely eni*hoti out, a* it i» in nn-lt > 
nil th« citlo* of the eoiti . tLent 0/ Ktimp**— fprle of the 
bunt'* nmcrttno— an>l that opera m the naLi\*e !an*uage 
irill tnke it* plncc. 



Nitw Yoiik. Nov. 19 — Our fo«tiinl <Iui haw 
eonimcnrcil, ami iccre worthily intrndured on Snitr- 
dny night hy the fir»t • Cla..lcul Soiree ' of Mr. 
Ki»»r.r_o. Vau will ol.vrno lh«< tho Quartflte" s 
kfi <w I, M tho oJ^romir [it wouldn't do l» mt 
»)ioWt.ifor, would it 1) propows to iiitro-luce >c*k 
quintet* omonc the .|uiir1c1l tlii* winter, for which 
parjiotc Mr .lo-iU'M IIi'bki: hn« prnmiKd l is talsa. 
hit- aid. The flt*t «trp tovrord. mrrjiu K oat tltf 
|>hin wa* mndc the otlnrcrenin- I.y the ncrforniam-e 
of Mo*j*iit. ynintct in <i minor, wl.irh ctotfd the 
ronren. We here in New York hat e never heard it 
liefore, nud now certainly heard it to ndvn.irnL"-. for 
it wss rerv well tilim.t. Ilow fix-'h, .paralin^-. trA 
lorely it i., now p: minding one » little of its tretn- 
rrn. a. for inMsm e of it. nninnako, tho 0 niinor 
Symphony, and then a'tn^t Mtainiiig to th* Infiier 
•pirit of HtKTitovtJi'a earlier wnrk.. 'l'lie remain- 
ing initniraeninl piece* were Olun-t*'* Trio, op Ij. 
with IlnrrMiKt at the pinno, ami yu-irtct t'oticer- 
lame, np. 12, of Mr.!tPittJ**oiiN. The r"" tni 
latter, which, n* n whole, did not altoseibcr pkate 
me, i* the charminu Omrontlto, which we litre 
licnrd on previou. ocea.loii", »«d nlway* wli ! i ;nat 
delijht. But this time it »i< not ployiJ wi;h *<rr 
mach .pint, and failed to elicit. a> »lwn_v* befurc, a 
unaiiimou. encore. I nm forry to *-iy tl^t in thi* 
nttmhrr, a. well M in the Trio, we were di*turhtd "7 
that hnnlinert unil out-of-tune p'iiyin" of the fm 
violin, which waa »n frequently core plained of 1r 
prcdcccstor of )n.*t winter. It i« nufortuiwtc li* 1 
Mr. Ni»t-i. mnnot learn to remedy thi*, *lm<>t as- 
only fnnlt, for, apart from tliit, there i» to 
character and vigor iu la In playing, Ibot he >" U I J 
ciuily ntUin the IiIkIicI rank nmonj our r»*idf I 
violini.ta. A« it wat, every one felt it J relief « 
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l-.nl in the 
larks much 
would just complete 



Yet Burke, on 
Noll possesses— the t< 
other; — pity that ire 



lloflnaann continues to gaina firmer footing, in the 
esteem of the •' apprcrbtirc few " witli every ap- 
pearance in public. His playing a really wonderful. 
Such vi^or, such flexibility of finger, yet marvel- 
lous accuracy, such a ralm, easy, and yet dignified 
demeanor at this in»trutncut, it is icIJam our good 
fortune to observe. Ill* earnest striving lo render 
himself a truo interpreter of Chopin, whom so few 
eon interpret, deserves (his hdpcwi which crowns 
it. U worthy of the highest praise. And thai he is 
by no means one-sided, or entirely absorbed in ill t* 
one composer and hi* peculiar style, to the detriment 
of his cninprelicnsiim of other*, was amply proved 
l>y the masterly manner in which he rendered Beet- 
hoven's " Kreur.cr" Sonata la-l winter. I must not 
omit to mention that, w ith the exception of the alovc 
mentioned defect in the violin, Mr. Uoirmatin wus 
very ahty supported in tlrt Tiio. This composition 
did not appear to rac as cliaraetcristic of Chopin as 
his latter sTOfttS. It smacked a tittle, a very little, of 
K»t.Knni:\xi:n. This docs not apply, however, to 
the Sclierzo, which was wil l, stormy, resiles Chopin 
lout — nar^hnnlly to the commencement of the 
The Adsgio disappointed me ; it was entire- 
ly devoid of that deeply romantic spirit which per- 
vades all the composers similar compositions, and 
was decidedly uninteresting. 

The singing I rcgrot to say, was, tu is too often the 
ease in tlicie entertainments, the weakest pari Mrs. 

whose voice is quite fine in its 
lg» loo innch from her pnhtte 
and has very little school, rendered WtBlin's " Cud 
ahdit tVMt. - with tolerable precision and filing; 
but gave us. for her llrst pi <ce. a moil common place 
•nag: "The Tear." Why choose this song, wlteu 
there were to many of MMMUMMr. or Schu- 
bert's, to my nothing of other composers, I 
I Whose the lull I 



rilinriELPItlA, Nov, 9. — I>o not start when I 
tell ;ou llut the Union u dissolrcd I for I mean ihc. 
Musical Union. There were three: an agreeable tetra- 
chard, hm it mjo*i found that theie uo* a rvrs-r- 
jtttaat third Out distnrl<ed their harmony ; therefore 
the three liecame two at the expense of the Compo- 
ser of " Kuihbcn Mavoumeen." Ye?, the sud truth 
is that the C< K. M has neccpted mi invitatiuu to 
retire into private life, and that the remaining con- 
certs will begncn by Ireland and tlcrmany, in other 
words hy Messrs Tiilnder nnd Ron*, who an- 
nounce the .Sin/«( M.\!,Tof Kossixi for the eleventh 
of December. 

Tlie Twelfth Moss was sung on the 13th in«t. «t 
Con-crt Ilnll, previous to ll:o breaking up of the 
Union, and was l'«tcncd to hy n giwd audience. A 
few tlu-.rer pots in front of the orj^an, apologized for 
the al ;cnee of the senen. and Hood in u signboard 
for the amateur* who sang the solos, so I am tongiic- 
lii'd for the second time ; I Hattcrrd myself thnt the 
horticultural show Ml for the purpose o( shutting 
• Veritas' np. I am very willing to prais.-. where 
praise is deserved, and um ready to praise the per- 
formance of thi Mass, sinecrely. The piece wont 
sung was the only one honored with an encore,— the 
fugue : Cum ."wlii Sfirita ; it was fairly done on the 
repent, htit was hnd at first, the middle portion heing 
weak and confined; it was taken loo dowly hy the 
Mr. Ri.hr. Tlie Himiklm was snug 
il i> always curtailed in the Catholic 
church, as it is too long for the service at the altar. 
The chorus sang with correctness and in tune, but 
now and then th? lime was neglected. The distinct- 
ness with which the words could he heard, was some- 



thing new in a chorus performance. It was an error 
not to repeat the Maes, as it drew a better house than 
" Joseph" did, cither night, and pleased more gener- 
ally. 

Tho .SrutVif .Voter is to be given at the Musical 
Fund itnll with orchestra, to ensure n full attendance. 

No announcement has been made hy the Ilurmonia 
for that Society's next concert, und so, I suppose, it 
will be one of their old fashioned miscellaneous con- 
certs, one half sacred, and one half secular,— for this, 
rend opera. 

OoTrscitaLK played on Thursday night fora con- 
cert given by J. 8. Black, formerly an agent of the 
New York Musical World, and was warmly npplau. 
ded in his different pieces. He is the hest pianist of 
the hammcr-and-tongs school since I>E Meter. 
The vocalists at this concert, were from New York ; 
perhaps:, as they were volunteers, they should not he 
critieired, so I will only say that they were hath very 
indifferent. Mr. Black, who is a bass singer himself, 
did not perform. hut rolled the piano* alwut, and 
made himself useful in that way. The room was 
good, at least two thirds filled. 

The next musical treat is to he a classical soiree 
at the Assembly Buildings, given hy one of onr 
ablest professors. Mr. CiiARt.rs Hri-rrt.p. for the 
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improvement of 
scription scries. 

Colli** was here last week at Concert Hall, with 
Ins compnnv of singers; success onlv moderate. 
The Pync troupe has postponed its visit until the 
SJth. Miss Lochia Pi xe bus many warm friends 
here, nnd admirers hv the thousand. 

Veritas. 
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This Second Part begins and ends with a grand 
chorus the first of which ( From tie censrr, *"<•.) 
wo hive already noticed. All between is dramatic, 
a, for this day at least, somewhat tedious stretch of 
recitative, song, trio and duet. Solomon, in a 
p.vgc of recitative, ascribes the praise of wisdom, 
which has just been sung to him, to (i>1, and 
"hows enraptured to the King of Kings," allu- 
ding also to mine of his stern acts of justice. 
This lends in n lovely song of prnlse, perhaps tho 
best of all the airs in the part of Solomon, a flow, 
ing Lnrgbetto, in G minor, with r. mellow sunset 
tone of rjuiet, blissful, thankful fin-ling : 

When Hie snn o'er vnmb-r hills, 
P.mrs In tides the rr-'den dnv. 

Or wl.ee nniVrlriB r.Vr the rtlH 
In the Wmt he dies asrav— 

lie -hill cter hf-ir ine -Inn 
Praises to uY etcn.nl King, 

The triplets into which the three-four metaly 

divides as ho rapturously repents " he shall ever, 

ever hour me sing," are full of fervor nnd of benti- 

ly. This pious resolution is commended by a 

Levite. who intervenes here lor I ho first lime, 

ami nfU-r n brief recitative, sings a ipirilcd ! 

air (9m 26-7). in A minor, common time, ijuite 

a jwitriotic rounding melody, to tho words ; 

Thrien Mesit tl at wl>e. disciii'.i g king. 

Vihi cat. each paisiosi tame; 
Ae<l nsnnnts "n virion's dgle wing, 

To everlasllnc firoe. 
Such dndl a mighty piticrn stand 

To nrrs vet iinlxim i 
To turner prompt c.irh diitant land, 
• times « ' 



And rulure 

You will readily imagine thai IlamlcTs tnclcJy 
does " mount on eagle wing," and that this Uifs 



up through it* whole com- 
pass, from its lowest depth, to reach those heights 
of" everlasting fame," and that there are plenty of 
oM-fasbiontil, long-apun rouWcs, when live word 
>• everlasting" last occur*. The only fault of the 
song is its length, which would not be frit, 
however, were it the only song, since the devel- 
opment of the melody is really interesting ami 
not a monotonons protracting of one thought. 
With richer accompaniment it would bo highly 
effective. 

No. 2*. opens the long dramatic scene of the 
two women rlaitningthi- same infant. Ushered in 
by an attendant (tenor recitative, brre given to 
Z.idoc), the first, tho real mother recite* her 
wrong. Song after this would serin unnecessary, 
but Handel has improved the situation lo inlro. 
dm c a lengthy Tno, (No. 29), in which the first 
woman begins to plead, with simplo pathos, and 
as Bhe grows more earnest, repealing : "my rouse 
tf just, Ift liou my fritnit, she is cut short by the 
second woman : Falte it all *er melting Inle, in a 
vixen and accusing strain ; these two eliaraeter- 
istically distinct melodies aro then mingled and 
alternated piecemeal, while Juslirr AbMs (he lifted 
teale, in n long-drawn note, now on the key-note 
( A), and now on the slominant, in the low baritone 
of Solomon, who simply reiterates these words, by 
way of fundamental bass, as it were, to the Trio. 

No. 30. Hcrilativc. After hearing the second 
claimant, Solomon pronounce* judgment : Dicide 
(he bake. And then breaks in the Mrangett air- 
more strange than interesting, though there is no 
telling what a ijreat dramatic singer might make 
of it,— in which the second woman exults after 
the following amiable and motherly manner : 

Thy sentence, great king. Is prudent and wise. 
Anil ray hews, on the wir.g. bound qnick for tlie 
Cutleoted I hear ntvl nppntvsi iho decree. 
Fee at U is< / slsgil Icar .Ac lar'd l«/l»l fn.m ihtl! 

The sneering, syncopated melody, choking as it 

were with hate, and always with contrary accent 

to the bass accompaniment, has reference, we 

suppose, to the amiable state of mind of the singer ; 

but it wants more instrumental background, and 

a little of that tigrct stinging tone anil action of 

HaCIIFI. to render it effective. Here aro the fir*t 

notes, which we give as a curiosity ; the words are 

to the king, but the music, tho 'real meaning of 

them, is jvldrcssiil to the oilier woman : 

-I* — 




Quite in contrast with this is the air of the real 

mother, who hereby proves herself such, singing 

(to aid words enough), after springing forward to 

•' withhold the executing hud" : 

Can I «ee my Mint gor'd 
With the ficrcn, relentless swcerl? 



Can 1 see him vield ll-l breath. 
Smiling nt the hand of death; 
A'- M-!" 1 !!•• i i 'I It ' 
dishing- down htfl teixler sides? 
B:ithcr be mv Iwijes beruile.l, 
Tuke tbuu ail, hut spire my cluIJ. 

It is really a song of great dramatic capabilities, 
and the closing phrases: .«/~'ire my cliild. may tie 
conceived of Iscitig sung so as to !«• full of pathos. 
No. 34. a recitative by Solomon, is of course nec- 
essary to set all right agiin, by giving virtue its 
reward. And by thU time we may fancy that our 
audience ha* got pretty well weary of so long a 
stretch of solos, all so much after the old Iialinn 
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cut. nn<l destitute of all llie stimulating richness of 
the modern onhestralion. The truth is, this old 
melody, (that is the average of it. sung by average 
voices), though one may fir.d meaning and char- 
acter in it ill. has a monotony b> most ear*, 
about as great a« that experienced in reading 
I (how old i-onvrntional rlawie dramas of Corneillc 
• and Racine.— not that these arc for n moment to 
be mentioned in the scalp of greatness with a 
genius like our Ifandcl. They need some rare 
Rachel of a ringer In crrtiU them anew and bring 
out their meaning. The beautiful song* of the 
" Messiah" an<l some others arc more agreeable, 
or have become so by frequent hearing, and 
through great singers. Resides they are incom- 
parably finer. 'IV songs of " Solomon" an- by nn 
means the he* of Handel. It is the cboru.es 
which »re the wnrk ; the life of it resides in them. 
Mnsaive. elaborate and complex a* I hey are, no- 
body fails to understand them, n.dxxly listens to 
them with a vacant inin<L The charm of person- 
ality, which nuke* Kilo* and duet" so popular, is 
outworn in these songs, and we await each chorus 
like refreshing rain in drought. 

Our Handel and Haydn Society therefore, do 
well to omit Nos- 35-40. including: a duet l>e- 
Iwccn Solomon and the mother ; a chorus : From 
M« tntl unto the icesf, ir*o »o teiae at Salomon f ; an 
aria in eittnro for tenor, in which Zado,-, in such 
majestic, flori<l melody a« you can fancy, compare- 
Solomon lo " the tall palm, it* lowering branches 
curling spread;" and a simple pastoral air by the 
first woman. alx>nt how: Kitry sJe/iieW sing* kit 
maul, Brnenth the rine or fiy^ttS AaJt, which 
em more in place in one of his early love 
and come directly to the chorus ckxing 
the Second Part : 

Swell, swell the full rliorus tf> Solomon's praise. 
Jtecnrd him. vc bards, us the pride of our Jays — 
Flow swrctir the numbers th.it d^fll in 1 " 
And mow the . 



whole mitiuii in song, to his 

This chorus, like the opening one of this part, 
is in P major. Allegro. C 4 measure; bold, tri- 
umphal, in plain harmony, without fugue, but full 
of grandeur. The hut lines: Ftetr ttreelli/, &c 
make a smoother episode, in 3-1 measure, with a 
running violin accompaniment, which soon im- 
part* its movement to the bx.s voices, afterward* 
responded to hy other voice, and after this smooth, 
penile sprinkling of harmony, the lxjder original 
movement returns. 

l'art III opens with an instrumental Symphony, 
of some length, in broad even-flowing i-i rhythm, 
without fugue, full and strong ami joyous, with 
the usual Ilnndelian quavering figures for the vio- 
lins/slrong up.buoying basses, relieved at intervals 
by bit* of pvstoral duct, in reedy thirds, by the 
hautboys. This by way of prelude to the vUit of 
the Queen of Sheba. Recitative No. 43. 

Queen — From Arabia's splev shores, 

Bounded hy the hoary main, 
Sheba 1 s queen thesr teats csplures, 

To be uuuht thy heavenly strain— 



•liuror Qurcn' with open arms 
thee anrt ihv rhanni. 



Our court receive* moc ann ihy rhanni. 
The temple of the Lord ltr*t meet* your 
Rich with the wrll accepted sacrifice; 
Here all om treasure free behold. 
Where cedars lie o'rnvroHKht wiih gold; 
Nest view a innn^Mui lit for kings tu own 
Siimaraed the forcsr <if hiuh I^twin«ju ; 
Wlicre Art her ut:«.,.| Aill displays. 
And escrj uhjtct iliims y.iur praiso. 

Air. [Xo 4»1 
q»n-N.— F.verv siuht these eyes behulii. 

Does i different chnim unfold: 
FU.hir.ii gcmi nnd « u l P i u ,cd R old, 

Still altmrt my rarUhed li^hl— 



Tlot to hear fsir trytlt distillir.ir 
In ex|m'SMtMi choice and thr.ll.ne 
From that tonitnr so aoft and thrill 
That my soul does must debulit 

The "clKjice expression" of tliom lost fonr 
lines is pruned away in our performance. For 
shortness the first pirt only of the melody, which 
is in G minor, and of not a little beauty, is sung 
without | ho major strain la-fore the conclusion. 
And now comes one of the most interesting por- 
tions of the Oratorio: 

N'ck. 45 -51. Tlic monarch calls upon his court 
musiemts to 

S»»<q>. sweep the ^Irnic. to w*»!h the rovsl fair. 
An ! rnnae c.ieh piuicn with th'aUernrifo air. 

Ami then fdlow a n'ries of four choruses, of 

contraMed exprewion, illustrating the power of 

music in roiling or sotuhing the various passions. 

First .1 *weetly. richly flowing one in G, 3-» time, 

the theuw being first sung as solo by Solomon : 

Mu.ic, V"**! "iv rn'e* »r..nnd, 
Sweetly flow the lullmn aocm.L 

Then he sings : 

Now ■ different measnre try. 

Sh-'i h e the dorm* and picro*- the sVy, 
Itntiw tis neat to martial deeds. 
Clausing anus and ne.ghln^ atecrU 

f-erm in fnrr In oppose. 

Xn* tlieh.ip! fouclit linttln slows. 

Which wonls are immediately taken up in dou- 
ble choriis.with the same martial acconipanimcnt.in 
P of eour>e. Tlic full chords have the rjnick and 
stately tramp of inniw. At the idea of I be " hard- 
fought (utile" and the "clanging amis and neigh- 
ing »1ccd«," the instrumental masses echo each 
o-.l»er with more animation, and the voi^e-parts 
trcail upon each other's heel* in uttering the same 
strong phrancs, till the mind is filled with a bewil- 
dering yet harmonious image of general onslaught 
and confusion. The trumpets of course are not 
idle. The thin] is one of the finest and most im- 
pre<sive of Handel's < lionise*, although a short 
ono. We <|uit the general battle for the sorrows 
of the private brea«t. The words are : 

Draw the tear from hoi-drs. hoe, 
l^r.Rlhcn o-il the solcuin air. 
Full of deuh arid wild ilchjulr. 

It is in G minor, a Largo movement, for five 
voices (there being two sopranos), and a* the*e 
rull in like wave upon wave at first, you are re- 
minded sonvewhnt of lirhM ri<- /jrmh in the 
u Medial*." Tlie union uf :dl the aajiees on the 
tonic chonl at /^ nt/tben out tltt Wewn oi>, with 
the long swell on the won! air. is sul liine.and the 
abrupt modulations, diminished seienths &c, at 
F>ill of ihath aix-l wilil 'htpair, have the romantic 
eharscter of modern mu>ic, ami almost m ike one 
shudder.— Finally, " t» release the tortured soul," 
we have tho air and chorus, in K flat : 

Tims rodin" siirce- ri»e 

And ploueh ihe irontdej main, 

Itiil M«,n itie teotiie-: iliws 
And nil is calm acnin. 

Also a chorus for five >-oice«, in one or another 
of which the rolling surge continually resounds 
with right henrty Ilandclian gnslo. 

No. 52 3. Rec itative by the yuecn of Sheba : 
Thi) kurmonji'* illtine, *)r?nt kinq, and so on, in 
admiring ftrain, whereat the I.cvile, like Chorus 
in Greek trags-dien, chiines in with another bass 
air, in admiration of both. /'|W Ii>i<; nml virtu- 
al* ifurtn, — an air after the u.«ial joltern, now 
quavering through several bars on the firvt syllv 
hie of y/«ry, and now holding it at even height 
for the same space. 

No. M. Rifilalire and Air for tenor. Za.loc 
CelcbratM the f pletidors of the tcmpte, and sings 



a melody ingeniouslv wedded to the following 

words, with instrument \\ 6gijrescorrc«poiidiQj : 

Gn!,len cnliimns fair and Ivrirht, 
t'ateli tike mortal*' nsUti'd siclil: 
It itind ili^'tr ►"n1e« smti'tio-i» livine, 
Ten.loU c,f r':e c'a*pif-e vii'C. 



Chertil.™ 
O er ihe j 
Kvi-t-V «->M 
All Is pwc. 

No. 56 



•li«p]»vsd. 
r.ftnre In id; 
rilh state, 



anottx 
most magnilii-ent e 
Aoryj and tongue, 
snblimclv enough. 



double chi 



ns. in D, r/ the 
liaracler : Praite tit h>rtliriA 
winch miyht close the wb<Jc, 
and without any sacrifice of 
unity ur i-ompletene*« of th<? luibjtM-t. Rut Han- 
del, writing for Englishmen, famous for s-ronjt 
stomachs and long programmes, must give heaped 
meaiure. and so Solomon m<i«t sing of "trrrn 
pasturei" and all the outward i-igns of h"w n»» 
hlciiecd and prosperous reign, which we mall, 
togelher with Ihe rs-. ilalive. whi. h should bs .en- 
popular: fr»W mucin enmmon! and the Qik.ii 
mu^t pray that pence miy ever dw.-ll in Salem, 
ami sing a slow and florid air, with Miyalo flulii 
and otherwise elaborate accompaniment : 

Will the mi-, f.irpet ro «rrenk 

Fastem »hie. with nml>er rnv? 
Whfh rho .lu.Vv shades do hrenk, 

He nnbir* the rate, of dor. s 
The i derna- it if S-ietii's r-iieeri 

K'ee cuti hsti'sh fruna l^r t" 
All the spter.lee »he h is *eer 

All the klt'iw'«edp thrju hn»t tailghL 

There is leave-takins, too. and a duet between 
Solomon and Sbebi. which we omit, and no" w* 
have n-ally reathed the finale in the donbie 
cboru.s : 

The twmf of the wicked shall qnteVIv t«e lias', 
Put the fame of Ihe just shall eterrinlly last- 

A chorus which by no means caps the cTimii 
upon the precding elionises, but is in fmt 
interofting than most of them, although there i< 
something qu.tc iinprcs.ivc in tho-s' little -lut 
i-ja>-ti!ations, with pan'i's liotwei-n, of 'lie sylla- 
bles " shall quickly-— " be piFt." Amdher gnol 
rea-on for terminating the or.itorio with the piv 
ceding giander chorus. No. 5C. 

As a w hole we may speak of S^domon" a< »n 
omlorio whii'h c-ontains nni'h of Handel's l*-l 
mii-i'-, but too long, wanting in unity, and " ra - 
sudly oveiloa'lcd with long Ic.el sln-M^s of 
thiw-- l Ouvcntional and orn-ate solrw. whii h it re- 
quires the ln-st of singers to lift into lisdit ln| l 
interest- The i hc.ru -cs are indeed wotiderfiillv 
fine, and touch »uch various chonls of InuuaK feel- 
ing, that they might furnish a complete c 11003k 
entertainment of tbom-elvi-s- Tlie oratotn) as 
here given is cMrtnileil one third. Why not ■nr- 
tail it still more? Why no» atnndou its i/rwrnitv 

film ent : rv!v. and retaining only a few of the 
HMt solos, just ericaigli to conn.'ct the choruses 
together, or rather to st>parate the mountain- l ,T 
vallies, re»liu-e it lo enjoyable proportions R> n J 
<Iel is him-elf in rhori'iws. unlike, bemnit nil 
others ; 110* alvs-avs so in his songs. The fa-hiim of 
their dav, which is dross, clearei to them; «»'' 
though there he rich ore in the maw of them. !'• 
can hardly he apparent to the general listener, ai 
least thnsiigh uninspin-d interpreters. 



OONCKIITS. 



I. HairnEL AND Hatp* Sociftv. The «nt 
performance of -Solomon" last Sunday e-rniuc 
wns ccrtaii.lv a succe-s, save that ibcornwifp""" 1 
loo long-tt fnalt which will 1« rcmcdte.1, wr "t''* 
finnd, to-morrow nicht, by a still fonlirr ndodK" 
of the recitatives anj airs. Having .|.oti'n 
length of the piece itwlf.we must be brief twao'tciS 
tin? i«rformance. 'Die nudienre nenrly tilled the Mu- 
sic Hall, the chorus sent* were full-on* f« 
drcd siiiKtrs,— ihe orchestra on tho scale of M' ^ 
and four second violins; and as the conductor. 
nans, took tlic suud, after a Bno orgso wluntirrbr 
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ELL* a, there vtu a general look of eager 



Ml E 

tatum. 

Tim oven are was played extremely well. ID J in- 
deed alt (lie accompaniment* were nil cffictire a* they 
well could be without Uic addition of modern iu*u-u. 
mentation. The clioru»eA were *nng with j>tcci.*ioti, 
fair balance of |i:itl*, rich and full ensemble of tone, 
•oil plCNty of »|iirit, hearing ample testimony 10 Mr. 
Zcrrahii's thorough tr.iining. The nunc grand and 
splendid choruses especially, were well done, and the 
au-arn in the fugue pan* taken ap promptly anil 
distinctly. There «u room, however, for more 
lijln ami thiiJa In ilmt Ni^lnicipJc chorus (lie 
yiiiiajMimo should have predominated j the n ot J a stij;- 
K«t it, and there wilt opportunity for the finest of 
clwr.il effects, a hroad nniiS of sound of many voice* 
flu'jducd to a whi.iper. Considering, too, the loud- 
new and grandeur of nio*t of the other chorus, It 
would have furnixhoil contrast and relief. 

Turning to tlie solo*, the paru of the tiro i|urrni 
were tniten by Mrs. Lkacii (late Mr»- G>:on«u» 
Stinar) a favorite soprano in the concert* of New 
York. She ho* a silvery, even, flexible voice of large 
coronas*, without any very decided character of lone, 
but tweet and musical, anil cultivated to a very dear 
and e.niy execution of the 6orid, ining melody of 
Hamlet. Mil*. Hrirn nnd Mm Hill represented 
the two women. The former Inn mi agreeable, pen- 
etrating soprano, and »an^ the muiic «nh -.uinc fcil- 
ing, but with a leiuhitiy to drag, which made what 
eliuuld be pjllio. seem bonicunic* like feeble semi- 
mentality. Mr*. Hill Iih* Improved since we heard 
her loft, ami rendered her part truly and tflerl- 
ively, considering the rather un-ru.iuui choroeter of 
the inu>ic. Thi* wo* -nil more lo be considered with 
regard to the Mflos for mule Your*. Mr, G. \V. 
1'hatt. our voting townsman, recently from Leipsic, 
took the part of Solomon. I le Ion a strong baritoiir, 
particularly rieh ami telling iu iu upper nolo, and 
despite a litllo hardne** and hcavine** in the carriage, 
of hi* tone, delivem his music in a comet, well *u»- 
luincd. rlear manner, lit- ha* the treat virtue of di>- 
timt articulation, and ha* studied well tho art of 
I recitative, though lie might learn n grucu or two, of 
liglnne**, elasticity iiim! delicacy, from two such taste- 
ful singer* of the Em-lists sclmol iu Mr. I.kach and 
Mr. Aii.iir.mos The former, new to in here. tang 
the two uir* in the character of the Invite, with ad- 
mirable taste anil lini-lc-d style. Ui* b.i»* is not pon- 
drn.u-, but inu-u.-al und el cur and ll.tiSlc. Of Mr. 
Akihluhos, ui Zailmk, there i* feareily mvil to 
hp'-uk. He is iho ino<lel, amon^ our pre>eut ninjrem, 
in the delivery of Handel's muue, especially the ree- 
itative. Style anil exprexvion make up fur anv want 
of power iu hi* »in^o:arly *wecl illkl inu^ieal* tenor. 
He Uinche* tho-e old inelo'lie funtH and phrs>e>i t and 
at on t they Iomi tbeir <amenev*, ai^d. aripiire 1I14 
elcetrie ilelieacy of life. In a Mii-iv-ion of such nolo* 
it ii lominonlv a rr'.ii f when mm romn. Iu hi* 
ain^iti,; von could six the "column* fjirand l.ri-lit." 

II. MK^nrijuonn QiixiKiti: Ci.un— The timt 
C*iitnilKr t.onrcrt, Tuc«day evening, wa* an aqspi- 
ciom O|>0Din(; of the mvntk jhium. It hat really j;ot 
to lie an in'litu:ioii with a*. The ni^ht «>> fair ; 
the audience large anil ca^ir »od appreciative ; the 
Chiikcrinj saloon plej*nnt at ever; the Club (kt 
u* name them all : Acutar t'uiai, CirtL Mi.mci., 
GfatAv Kiikiui, TrniMt* Utax and Wr-i.r Fhiu.) 
in ,;o,.d »pirit*, well pr. p»ml j the pro^nunnio tlno 
and ju>l lonj; tnonch, to wit: 
PAtr i. 

1. Qotrter la 0, So 1, (lr»t (inie,). . 
it. tfomti Pfatin Trio, In U mlnoe, . . 

auiMi*. Duiu, A a IV l',uu. 

i<*ar ll. 

8. Aniiiai* PatuirftU frniu ci»iIt>«4 Ooararto, N*< 

TOOMAS ItVAA. 

4. Him auhiai .cliioln - SJmi I. u«h». 

OtTO UakiiX. 

FirKQuiotet, to K lUl, ou 4, C«ctlirivrn. 

The Quartet in G. whieli we never heard Ixfjre, 
in » cheerful, genial, i hiirtnini; vjieclmeu of UonAitr, 
alike admirable for mientifle mn-itrry of ft>r.r-;:irt 
■levctopiocnt of th ine*, for pure, olnlruet Cjoutct 
charaeter, and for free tjiontancoui «xprc4»ioa. If 
not one of the crtateat, it it one of the most genuine, 
plea«inn and whole«ome frnit* of his fine genias. It 
waa benutifolly played, with good aceent, light and 



.AUn.UlL^im. 



in all the pnrtn.— We haro 
•careely ever heard Mr- Dkimel to better advantage 
in a pnUie ctT.wt. He played the Mhnmslshjh* 
Tno with such fire aod verve and delU-ary, »uch ex- 
prcinion and cartful proportioning of nil its lichts 
and shade*, and vuthoi so on uoiore. that, well sec- 
onded a> he mas, the bcantie* of (he work limine 
more alive to us than ever lufure. He sevmed more 
5elf pot»e**ed and qnlet In hi* jinngih than loruieiiy. 
The light, faiiy Scherzo, was cxi|ui>itely pluyed. 

Tlic xVudaule foe Clarinet v>ai n eliariuing bit of 
relief, short and nweet, not trivial, and plaved in a 
miKt rieh.ileli. ioin tunc, be Mr. lt> as. Tlic'smaller 
piece* 'elected by Mr. Dhi;.»;l were two which lie 
wa* always fund of plajiug. the cxquUite Adagio 
from one of CiloriN's Cunrerta*, which wa* again 
mn h ndiiiux I. ullliuugh we titer heard him ttirid 
through it» Howery mazes wiih a ll lit r delicacy of 
linger.— the rea.on King, ilonlillesi, tltut the piano 
this lime, btiug tin exceedingly brilliant one for 
larger uses, wa* le*t suiti-d to a soft and delicate 
touch; — secondly, the bright li'.ilc " Spnng houg" 
of Mendi l** v hn, » liich he has hi* on a way, not an 
uoinieivNtihg one. of humoring. It was a rare treat 
to hrar the |xictrv ol the piano forte again. 

The Quint, e. el llEKtUOVkx, of course. I'M glo- 
rioa*. It wai a Hiioullur perlnrman. c ihan we li.vo 
had in pa»t year*, tiut lacked pcrtmp* a link- inure 
of lire, — or wn* it that llu listening biain wa» dulled 
by loug sitting id the fiiriiacc-heulcd room ! 

III. AiiTi«tx'« Kbcrkativk Uxiox.— A wvere 
norm on Wedncdny depriied oiimy hundred* of die 
pleasure and instruction of Mr. J. y. Wltiiehiiei.'* 
lii*torical illii»tratioiu of Operatic Melody. Ity the 
sprinkling of people in tlic Mttsie Hall liny were 
highly reli^lied. The cnteruiumeiit wiu punly lec- 
ture, partly »ong- But tho spoken pan* were mere- 
ly brief connecting link*, historical and critical, be- 
tween the vocal illustration*, which covered, of course 
at rare intervals. Uc> whole history of the Opera, from 
iu origin about tho year 1600 to I lie pren'iit day. 
Specimen* were explained and sung, in the lecturer's 
rich nnd lluely cultivated Iwws voice, from Mento. 
venle, Oaluppi, Iliiudcl, S^uti, Jlozart, WcK-r, Ros- 
sini, Koniietti, M^eyeiiieer nnd Verdi. Of course, 
in one evening, und within the limits of a bass voice, 
there were more names left out than given. Iji.tiCK 
rspeeially seemtHl to demand a plar«. 

Wo were Surry to lose the specimen from the tirsl 
printed opera, l;y Moutcvcrde, As we entire. 1, the 
singer wo* in the mrdsl of Ilimdel's roulade*, in 
winch he is skilled. A sweet and i|iiiet nielo.lv br 
Surli wa. sung wiih chaste expression. Hut' the 
coinic King of Motart'* tiareiii-kccjier, from // .Srug. 
no, gave iiimi'UjI delight and Kail to be mieated. — 
Tlie durk song of t.'uijiar from tho /'VctrstAu^; con. 
trasti'd well with Kosmni's Oin/o al /iKiolaim. Of 
Verdi he *ang a di inking song, new to u« : ,)/<»re'tMi 
if r/»w, and vii;h line tlfect. The piano accunipuni- 
meins wi re by Mr H- S. Mat. Mr Wethtrbcc * per- 
tinent and modest connecting remarks were in rather 
loo cullotiuial a lone to be hennl well in tl»e great hull 
We trust lie will give nur public further opportunities 
of learning a little of tho history of music in so 
ogrecabie a way. 



Need we remind our readers of the first ORcnea- 
tilal CoNCKitr in the Music Hull to night f All 
tho omens appear favorable. A richer programme or 
a completer orchestra wo never had. Ona change 
has been necessitated in the nsca! selections, owing 
to unexpected ilifficntty in procuring in *ea»on the 
orchestral parts for tlie duet from " Tell." before 
iniiiounctil. It will be good, however, for nam lie r 

concert On Monday evening, the Misical 

KnrcxTiost Sih-ietv commence tlteir annual mtic* 
of rive conceit* in ihe M. ion-ion. The programme, 
similar to ihosc of the lint two year*, contains cho- 
ru .e* from " Jephtha" and the u Me*»iAh," with song*, 
duet*, ie... by Mrs. Hit.t., Mi^s TlBntTTK, ar.d Mr 
Anriirnso.v. Mr. Zkbrahs it their conductor, and 
Ml/ 1.1.1.**. it pianist. These concert* have proved very 
attractive. Thev will give the " Messiah'' on Christ- 
mas night The •• Messiah " is also to be 

given by the Mexvli.iss.oiix (Ciiokal Society, 
who after vain negotiation* with the oilier sorietic* 
ahout a combined pcrformanee, have taken time hy 
tlie forelock and selected Sunday evening. Dec. 9th, 
for the purpose. They have a capital quartet of solos, 
in Miss A in: m nr. I'ttiLLti-ra, Mm. Loso, Mr. Ait- 
Tucusox nnd Mr. WETUatuntas. 



^(Ic<rlisfmi{nts 



ORCHESTRAL CONCERTS. 

The MaDagtn* CesainHte-- r**-scttfultt atituni-sr* lo the mnslesj 

Jitltilifl of Uoslub anil vleleit>, (t**t tba 

nttST OF THE StlB-SCRII'TIO!* 8ERII3 OF SIX 
GRAND ORCHESTRAL CONCERTS 
Will WtlT.ii tin, 
BOSTON MUSIC HALL, 
On Saturda-f Evening, Nov. 24, 1855. 

For whL-h oeetslao I hot have .erurttl Hi. servlc. of 
Mrs. J. II. LONG, Vocalist, and OTTO DK»EL, Ptsuab*. 

CAUL ZEItrUIIX. 



PROCJHA WML. 



fjnphony la A, (Xo. 7.1 

na4 IUmosiisa rr**n lb* refold art nf 

r *"." ■ lUKMnl. 

■ s *t*vuo.t* : ILisk ! the Lark,'* Sclmtort- 
takg br ton. J U U*o 
Orwlur* 10 *i T«antiiu».r," 



Part II. 

1, Concert* la 0 minor, t-r ll- Pl.00, 

Pi*,..! bj Otto 1>.«,u_ 

S. Oarathsa Ira. "fctlj.- KaafaHtl. 

f« 0 «K, Mrs J u. Loju. 

8. Osnrlin, to - Dm In) schoi^" C. Jot. fosa W.ber. 

Tlc«.tj nt-j l>nt* eicb, i„ k. „f*,|„M ,i ib* uw .i p Ue«. 
"raatii),. Cmasrsitie* at t!» o'rlork. 



HANDEL AXDHAYM SOCIETY. 

HANDEL 6 ORATORIO, 
SOLOMON, 

-4 on RUNWAY KVKSINO, Nor.»6<a, al lis. 
ll ill. sou VO.-41 s*i.(aoce as oa us. last 

r r 



trill b* 
Mnnr I 



cuadsy *s*ufo*r 

t'A SL Ziba«uy, CoaJoeUir. 

7vkeis Ul crou wh— mi 
Mnitr Stom anil Hotel*. 

D««» open u<; u eooisamre at 7 o'clock. 

II L. IIAZELTOIt, Keerotarr. 



MUSICAL EDUCATION SOCIETY. 

CONCERT AX MEIONAON. 

MDSIIAY EVKVINo, .NOV. MU., .1 « ' 
C*ai Zm»ah*, Cocdof-.or f F. 

Brlsellooa rnmi ' .leahlha' *n l lis, " M.salnbv *«U| sooe*. 
*e , b/ Mr. UlhL, 111- II. F. TWULTTS, suj Mr Aitl 
TIIIIIUil>.\. ' 

Tlie &cua.l ronrar r^tlis frrles of Fire wKI bo ftven on 
3luu4*> .nslcf, IX-< 10. Tti* TlilrU on CaiUtuias .senloK. 
»IU re*H*i 9 f tu. r.uj,riii|t «f Ibf • MowIhIs' with orcUostrml 
■ixomptnluut. It k.lsor *-Juiiuiou m iho series, 61 sin- 
Ijk* ikkiiK In u>uc»rts in Ibt U.iuniuin.&cs'Dls. to • M.-stsh' 
oo i liruliuu i,l,M, uocoou i tor s»le si Its. uiu.lr stem ia j 
•I looilot*. iVJI, B MEUllll.l., frtcKtair. 



IUiBUI 
II AND rf I 5'i 



LSSOH.V CHORAL SOCIETY. 



* •« MKKBI AH " will I*. oerfbllDoi on 
NDAY EVEU1NO, Dee.V 
b; ilia 3t.ai|e|4.iiliu Clioriil Sufiniv, at TtlCHtlST TltSafLB 
Ta, Socsmj srtli b. v«,u»l bj aliu AUkHlllt MIIU 
1.1 FM, lit*. J. || LONU, Mr. A. AKTIIUI1SOX, sua Mr, 
Mr, « 11. BABCOlK. 0»- 



**Lrl"k 0r T , '*" , 7 ,, " »'KIIAIUIT, ConJuetor. 



a. (|. HKTHKHIItK, Vocalt-ta, 
I«i.l«l, «i|.| a full Orrliosln., Mr. 

« nrli, hi «iua] |.lAer«. 
ULUHILL N. flllVlitX, »*c»lT»»r. 

OTTO DllKSKt r,.r«tfull, a«u«ia. w that h* .UI 
al*. > ~vi*« of 

FOUH MUSICAL EOIHjgEB, 

Iu Ui. M> ^srs c'uiccsais.i s Itooni*, et*aui.ticinx about tha 
ail uie or u. »t uotith FurthLr uouraon tMnalter. 

WJLI.B. QABIdELLE DE LA MOTTE 

— una — 

INSTRUCTION on the PIANO-FORTE, 
And may I* atdtvawl at bn trslj-ivr., M llinxotk SL 



GEOHGE W. lMtATT. 

1<(J MTKTI.K STU1XT. 



(JCIII'HKRTII * CO., MUSIC WtJ-OT. 6W IlllOAD- 
1*1 »AV, X V., oU rautilMhtsl pul.li.Lla, b„.i». foamkd 
toirty >rars sov ui Luunbsirijb 
stir lavmens* 



AY, x r. 

to Isiipxi their '*-* ^ pubU 

Ktoelt of One Million Works, the tsvrsraat In 
Ik. Unites] states. 

Oar own SoJXiO pubueatiooii rank htirbf**. In Kuropo. ami sur- 
pass liy br M llial bas tm been pablislwa la the L&JUil 

Tlstse fatu «tipnw.r us to ".11 food triaslo al Iho loweat 
rates. To Dralsrs, Hemtnanat aasl TsAcbxn, ?mj Utoeabl. 
terns. 

t[j~Ont PIANOS, Osaoa.tJpibjbl.aadliiitssre.weiLii,!- 
rk-Kosxof tons, olefaaeo wlitj cheap*. bsrln| no luii.;.- 
titloo. 



i^JOB PftMlNU aatlj mi pton^ atcM A tiis Q&*. 
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DWIOIIT'S JOUKNAL OF MUSIC. 



Novello's Cheap MUSIC, 

_Q (Imported from EngUnd) 

3°9> Broadway, NT. 

NOVELLO'S LIBRARY 

rot mi mrtztxn* »i» 

MUSICAL KNOWLEDOK. 

NOW READY : 
Ceaintrtr, (Arrr rrjamrr in •»•. Joan* <* cut*. JVi>r «Sd 
B r mail, n KS. 

Ai.UKrcnrniRRnKR'srnifert^ vvriunewon Tiionouoii 

BASE, IIAtC.MONV. wl OOM POSITION, foe rwlMnafrur-ltrrn 
Tlwlttt* by Mntnu, ft»m Iba erijrfnal [VnM. 

Tbrmrr-ral ei»u>|.lo. r.y|a»d by Tltcm Jfoeiuo [1'orm.r 
prtre, » W M I V.I 1 Harmony on* Tbnmurh-Baee. as „, , by 
Mil. IH rem.. Vol*. II .01 111 , Oalde to Uiapoiibn. 
Kerb, SO emu ; by null, W r.ute. 

CATW.-S TRBATI/B ON ItARMOWY Traaalated b, tt.M 
Cnw»«« Cuui, from thr orbrln.l rrmrh. r fonxr price, 
t3 TS I lo paptr wrapper, 03 cenla j by mall, 88 ««. 

IV. 

MOZART'S HUrtTKCT Tlinitonfilt BA»P, ftaiOOL.— 
Tnuj.Lied from Ihetlarm.n H rtiaiilA Notiua. ThewnieVal 
ex«mr.|re reel.** br .leeun Potman, [former price, f 1 75. j 
la paper wrapper, 21 tuuta ; b| wail, 23 orou. 

III. 

TKTIS' Tltl!ATI«E on CI10IR and Cnn»D« S1N0IK0. 
Tr.nal.ted from the Frworh, by Ow Kay. Taoaaa llcuui, 
M.A. ir.THM-ri.rto, lofraaee | la paper wrapper, Si cent. ; 
by mail, 41 ttaa. 

IT. 

MAtlXH. DR.. OKtBRAI. MDtirAL tNrVrRtTCTTOX.— An 
■M to Trecbere oral Laervera Ui mr+tj brnnrb of yia.tc.1 
Enowlrdr.. Tr«iir!i«»l by nrw.ue. M.nnosi. Irom iha nrf. 
(foal nrraiaa. elrevuly Ihr Narello'a Lllwar y are lb' Dlffmwyn 
of Mu.i-al Knr*wie4rx'. | Former prior, S3 76 I Boaud la 
tlolh, prlro, «l fa ; b» auil. «1.7i. 

*•* Of thla work, are laree e-rltinne bare been printed In 
Germany *,br«tdr. brio* rrprllierd IB Kr.nlaad. ll ran. pry-brl.da 
rotnele explanatiinie of er.ry enie.lrAj vraoer, free, tba ala>. 
pleat rudiment*, thiweujh Ibr rarloua rlaborarlon. or rhythm, 
dnrrrlne «T toaee. Inntruaunu, alamaoury aod artl.llc ftrrai. 
of rooi padtloii, utlitle pertbrnaence, and luwlcvl edaealiua la 
ewoweal, 

J. 

CHERUBIM'S THEATT3B OH OOUNTKIIMIXT AVD 
rUOUK. Tran.lrirr.1 by Mr*. fwMi Cutlr, from Ibr mild- 
nwj Vrervh, Tfca n.ivkal porlioo baa alni bran aoparrlaau by 
by Mr Jo.un Pim.a, OnpwlKof Unra^n'a Irto. (Koraarr 
prtrr, »7»i | Ba,aJI«rlolb,pri».»10S; by loaJI, il.75. 

TIIK ORUAN AND ITU COHSTKUCTIO!! ; A By.laa.Mk 
JUod lb«J Itar Or«.r.l.u, Oftna Bu.lil.-ra. «c. Tr.nal.iH 
frou iba 0.rman 01 J J. «u»u. Orgaaoil at llmuw. Prlra, 
by aiaJl, «1 G3. 

J. A. — 



uraM.A 



( Droodaay. N« Tort, 
ana 21 K.0M,,, Uoao, 



SCIIARFENBERG & LUIS. 

■nPOKTERSOF FOREIGN itlUSIC, 

JUft kaBoaKi) to ' 

Vo. T89 BROADWAY, eomtr of math St. 

KKW TORK. 

WILLIAM R. BABCOCK. 
rClimior id Parit <• OronnisJ of Cinltal C^im^, 

— . Lao— 

©cjinist •( tit idtitllflfittReteral Soidlj, 

Kay br addwaai I at Ktraardaoa 1 . Horlral Kirouft, or bla 
Ra«ld*Bir«, Adama Hont«« 



IMITII A NIXON'- KF.W IIILL, 
' INmjrih a«ra.t. Cincinnati. Ohio, 

is now ooMi-urritD. 



L. H. SOUTHARD. 
TEACHER OF MU8IC, 

'M Waal>lal|4*B Strrct, Uoil.m, 



CHICKERINO & SON'S, 

MANUrACTtJIUKft or 

PATENT ACTION 
GRAND AND 8QU ARE 



Or BTKRT DESCrUPTION 

W A R E R O O HI S , 
>XaTXO 

TREMONT STREET, 

Ap.29 BOSTON. 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

W«. B. D. 8TMM0KB, Orf in Build*r, 

lllaratoforauolaxburlcraa la Uat.ltlauf lt «. B D. Smaona 
* Of ) awl 

OEORGE riSHKR, 

Of Cunfcnd|r>, baaa tbb day fonaail . OoaautBarahlp tor cm- 

'(Hurchr 



— Onran— 

«> dr. ifn Ui fcarp In our Warrrouou Nra Initramanu far «al» 
at prior, frow l«l and .r. pnoarrd u-bulld 

by romrart »t tha .bartrat aotb-a. Organ*, ymrth rrom BOKI to 
•12,0X1. Aed by pratopt and MUifol aianitlou oronatra loipa 10 
rorftt a Ilka aoouoraerroont to that Strytof.rrr «\trnd«d I.UX. 
B. D Biaaoa>, aral wblcb baa lodira'rd tba normlty oflhl. 
burlnra. ooDBrAttoo, that hi. antlr* attention mil ba 4atotr4 
to tha aaora rfiaVul. and artlatte pari, of tlta ba»ln.aa, ao taat 
aa Ineraam tbrrrofmay r.uaa no dlnjlnmlnn vt tba prraooal 
atlan looj ablrh I. on)uUHlr f..r tba malntaoaora <A tba CI1A- 
kAtn*ER of our laatruanant., upon *bkb a« rrly fat aucoau. 

Will. It anil ba our aim awl ambition to farnLb tbu.aa or 
a r-laracnoa ortoai aaaMarn.aHa.aanor »» uao.ari or 
txrcaioa u»t:aa.a«io, •> arc rooll Jam of.blhiv .0 oiler i.rro. 
MORK PAVOUAIII.K Til AN CAN KB OBTAINED KfcSB. 
WIIKIIK, for Ibr folarUMii rra^.o. ; lla.[t| amplr awona, «. 
ran purrlt*^ in larpr qa.i.OtW at flr.t rn«t, ft-r o..h ; rau al- 
w»i. naoBtnaod Iba mott talrotait aMl^ano, anj aXo do .of- 
arf«rnt buatnraa to prarita. dlrl.|.>Q of lat^r, wl.lrh, by aaabro- 
IDC p»rl. 10 aorann o.kHIrd la lUlro.rtlr.1r.1r braorb, liarra- 
.arlly iu.urw ha-lirr work at Ira. r.r-n>-r. Our Slaoufarrorj, 
br U. pmaloiKy to Ctaarlra rtrar. arj.ble. i>. lo rarrlra lumbar 
dlrar. Iroo. tba awa) at drat rut. and ha. I"! bran arar<a4 
aaprmly fnr tha bualnr.., t. In arrangement, alar. >eajar- 
nk-orr.od luftrllliln. iia.qualir.1, b.lr.( furnlKOr.1 w.|b alran. 
anajtir, Mr4u.-W.Ml Jrjlng-lioua.. pUnlnc. uroorloj. m.!rb- 
Ina. mouliUna, trnnaloir, borio,. >n4 oib.r to.rbla... uvrthrr 
wltb lalb arraU, drcul.r and othar aawa, Ac , aU .^rulyd 
by .tram poanrr 

TV., fanitttt a.r MrrA a. mt nojr^.va* ft a no atArr nraau- 
futtimrif Orraa. to lara rounlry. »d of lliam^lrn aould 
aoahia u. *o furnuh InKninianla, yrilb a lair pmdt. at a tirlraj 
ublrl, tW o« It., quality mu.l h«1M t „ .1,0 bur, work 
6ona by hand Ibal caa ba brttar 
Hrao. lltairblnary. 
Second hand Orajaata at all 
Ordara for tunlna rhurrb nrrana prati 
rltniirujby taayaar. 



SIMMONS & FISHER, 

Ho. 1 Cbarlra 8L, Mr. of CunbrMfa St. Uoaton. 
I. 06 3mo 



CARL 55 ERR A HN, 
TEACHER OF MUSIC, 
May ba auMraaaad .1 Vf^a. Mu* stora, 1»7 Warirlajuvrj ft. 



PATENT AMERIOAN ACTION 



PIANO-FORT K, 

«l..of.«lary, 3T9 WaahlaKloia utt. 



II0ST0H, MASS. 



Mttvat, 



YOUSG LADIES' VOCAL MUSIC SCHOOL 

K. R. DLAJICHARD, Tcachar. 

ThLt Brbool b aWtcnod B.r tbnaa whn wlr4i to aooulra tha 
ability to r.arr tno'lr rMdlly at >a(bt..nd I. pnrliralarly adnp.- 
aj 10 tha a.m. or Hum* whn drrtr* u> Ot H.aa>»]rra to (u .|, 
.ia.il.. In arlaool., ..r 10 rrrrfra lo.tror.li.n.fnioj tba baM ni..- 
tara. In tba Cultlratlon t.ruta VUr,, fkj V. Aa. 

Auor.n, rar. uf Uao. J. U,bba,Co,No 3 VTIalrr .traal. 



MR. J. C. D. PARKER, 

tym ba bappy to gtra liutrwikan la PUno-forla and 
f T Oraan plaiini, ...d Iba Tbaory of limit. AuMrraa :- 
No. 4 li.jv.rd Hlata. u s , (r 

.7. TRENKLE, 

TEAOMER OF THE PIANO-FORTE. 



C. RHEUM I KG, 
IMPORTER OF FOREIGN MU8IO, 
701 BROADWAY, NEW TORK, 

Depot of Brard's Grand IHanot. 

CIIICCLATINO MC3ICAL LIBRARY. 
OoaaUatiy on band . nwaptaf* ajaortaamt of Amariean 



MB. AUGUST FRIES, 

of Na'io. will ba nauy to rrrrlar larpH.aflar Octobrr 
Iftrh.and aa.y baaiMrraaad at Klrbard-on". .M.1.1V.I Kt- lunar 
282 Waablnguiu .tnrat, arat bla raaluatirr, \i Dia riooa. 



CARL HAUSE 

OPTRllS hi. arrrtrra u laatnortor In Th«roaAcli Baa. and 
la tba hl(IVr bmaabaa of Pttao at-)(oj Tlia alirnttoa 
or Aauuanra, l'n>or#.toaial Taa^trrra, and nthrra wbo may wUh 
ta arrompliab tbremlrea br pubUr rooctf t playloa, or Irarb- 

Inc, 1. rcapactrnily rrquralrd 

Mr. Ilaa^< may be addfaaaM al Iba tnit.lr stora. of NaAb.n 
Wob«ro>t.n. 2B2 Ifublngioa St., of 0. If. Ural A 130-. 17 Tra- 
iddd; I*o«. 

MUSIC AND JOB PBINTINO OFPICE, 



FIRST PREMIUM MELODEON8, 
Th* Yar< But n«w «»atif.ct«rid 

D A ll-W. FVITTI rwapaotrally rail thr all^lkw, of 
lb. pnbli, , n ,b.|, IMI-lltlVKb JIKlAJItto.MS, r»o.!a»u7«. 
riblbtahMaiihtlrtVMriu.au, ' 
Bio. 417 aVaahlntifon Blrrat. 

By inniM of . new malhod of t**w t , known raity r. rbawi. 
felara, rh*-y bat. aurrredru la ranMiainr tha har^b and kaauial 
anund *hl, h haarl) rharanrrianl Iba lB.tru»rnr, i™j,' 
Iwt lha tonra foil, rbwr and orrAi. llkr. Tor artnn kt r^.o ..■ 
and rrlltblr, aaubllnr rha prrtjanrar 10 rtamtr tba o..ar r.iil 
ma.le allbont atanrriar tba toura. Tba aaall b arruard ta 
fiaaaraal rtprraaloo. 

Thr maouiarlnrar. racrlaad Ilia Ptral rramaota.earrall aarr- 
iwtltora. at lira r.U of tba lUaMrhuaro. fli.rii.M. )|„b»r.l. 
amo j :t, »"n^ .1*0 . 1 tha Urtropolhau Uarbanira' f air, bral u 

I" 1 "!"'. Inatrnmaala an furnbiuod u arire. rarjla. 
irun pw to Bljfl. 
Urjer la.truaww.la, with two hanU of bay., far (naprKanl 

Thar laK ioMrotorut. kaowo u rha OROAN II41IJI0MI1M 
Iim br« aaaaalluly improaed by Naaar. Snrllh. and Ibr, btr, 
arran-J a jalrnt limy lor. ' 

f-naoa. who with 10 hire Malodmu wlib , ri.. of pntvtaa- 
Ing at the and of Iba yrwr. oui bay. Ilia raata corutlad a. pin 
[-.jarrul of tha purrbnaa 



MEYER Ac TRETBAR, 

3mpnrtrrs null ^nhlisljrrs of JUnsit, 

BUTTALO, IT. V. 

uCr-ACKNT3forUw PllbllabloaHouaaaf 0. U. 

Brauawlrk. 



"VOOAE DfSTRUCTOH." 

TUB EirROPKA.t HLTIIOD ofTrarblnx Nu.tr lo 

.*" 0 ""winrntary an-l Pr.«ranAi.r. K-roW.. la 
Solnxcl and V on.l.«Wai - In. ladla, a arnw-loo of rV. ,i„ ..j 
a».ro^po.unr. Trio., lluarialia. aa,d laroni^., by Mr n>rr... 

do*. 1'abli.hod ratire la Trwbla and B»u CWfa. 



IVir. 
"Pt" 



ath.li in Trrldraad Ibu.U 
any addrraa upoa lay raraptloo of 6ti «. la .laaia. 
ormonry. tVibUilurd by ObOIUJt WlU.ln,Jr.,Baltlo>oia 

IIENRY S. CUTLER, 

BA.SEMR.ST BOOM l« TT1K CIICMC1I Oy TUB ADtEST, 
OBBBN KTIIBET. 
ra.y a. h-fk with _ 

N.TUAW lUCUAAM^X. 



ANDREAS T. THORUP, 

TEAOHER OF THE Pi A NO -FORTE. 
«♦ Plnckneyr B treat. 
M.y ba addrrmrd at Bred . or ItltbMdaon'. Mn.tr Stor* 

ADO LP II KIEL BLOCK. 

TEAOHER OF MUSIC, 
V. K. HOTEL, 
CaaroienkaUoo* ran be left at Mr. I 



MR. HARRISON MILLARD 

lletprrlfoMy annouorea 10 bla furaxr pnr^U i»e thrpolJw 

No CTjI-rSiNrt,^ 0,tm 

BEBXAmt eCCKHARDT, 

BKQf T.EAVB In (nfnrm the SlwrlMl I'obbr *4 llrtilon. ehlt 
r-?»*n •Ii-tcc • |r«T b|i Atv Ive-ani to nHtlnf lMtnift|cw» in 
tba hlutkrr bMnrlar* ai sluibV, mirh wi the KtinnidV- *M M-^rt 
rbJ Ikvilrnvf-o, wtth Viollo «<ytiiiipATilsit>bt, Tlmnmcit IU«», 
■or*. No, 11 IMtMJaBAi RtnM, rof nrr of htvrau 



OTTO DHESEL 

1 aad b rwarly r-relrr 



O. II. CLAIIKH, 

TEACHER OF MUSIC, 265 Washington St. 

BJ3 1 DENCK .. .13 MIAU MtT *TRKXT, BOt-TOS, 



A. W. FRENZEL. 

TEAOHER OF 1VIU8IO, 

May br aJdrrawd at Rerd'i or rlirb.rdMio'. lluilc »n>n.,e( 
at but RaVkare, So » Caarhya rtrrrt 

OUSTAV KSEB8 

la nrfpired to raraiaa rufAI. for Inalmrtion on lb. ^1»B^ 
Vtwia, or flute lie may ba alJrrruO at the Morlral Ei- 
rb.nitr. Xo. SM Wa^ilaglen 6trr»t, or at lit. naJJrtKr, .No 2 
tlolAA ■"- 
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Tor oae colanu, (124 dneaj (rat lo.rniou »I2 00 

Do do rarb .nt-aiafnt. ...aGUO 

Pperwtl aotlTM llmvded), ear b iuaartlon, per llnr KfU. 
Poym.no requlnd iaadraore: loryaajlj au.artuvtiai.^. 
riikarterly lu ad ranee. 
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»t raauixAxn iiiiikr. 
ul from tbs 
II 

— Thcso journalist* ! exelsimcal RotaHtxt, one 
tiny. Here has one of tbeni lieen printing how, 
when I left Paris recently, I manHrnled almost a* 
great an aversion lo thar railroad as to German 
music t What Jo l hey mi-an by that ? 
— That you would travel a great deal by rail- 
road, dear maestro, were that Inie, I answered. — 
—Not only do I love the great German maatcrs ; 
I have made them my apodal study in my earli- 
est youth, and liavo let no opportunity go by to 
learn lo know them more and more. Mow much 
Might you have already afforded me through the 
performance of Bach * compositions ! 
— I have never played hi* noble piano pieces 
with more pleasure, than when I was able lo piny 
them before you. 

— What a colossal nature, ihi* Bach ' In sueA a 
style to write this mow of couiposiiioaa ! Il is in- 
comprehensible. What to others was hard, nay, 
impossible, wait mere play to him. Mow is it 
about that fine edition of his works ? I first heard 
of it through a family from Leip-ic, who veiled 
me in Florence, anil probably through their me. 
diation two of the volumes came lo me. Rut I 
should like to have the following one*. 
— Nothing is easier. You must Mibseribe. 
—With all my heart I 

—Your name among the members of the Bach 

society— that would be too good ! 

—Bach's portrait in the first volume is splendid, 

resumed Rossini ; there is an extraordinary intel- 

lectual power expressed in it- Bach must have 

also been an eminent virtuoso. 

—The moat important composers of the present 



ilay are happy, when ihey have learned lo play 
some of his pieces well— he improvised such, 
said I. 

— The like of him is seldom born. Do you bring 
oatl many of his works in Germany ? 
— Not so many as wc should — but yet a good many. 
— Alas! such a thing is not possible in Italy, and 
less than ever now, romplaincal Romini. We 
cannot, as you do in Germany, collect great choirs 
of amateurs. Formerly wc hid good vocal forces 
in churches and chapels — that is all Inst. Even 
in ibe Sixtine chapel, since the death of Baixi, 
things have continually retrograded. Apropon, 
how stands it with the conlrovrrsy about the gen- 
uineness of Muz aiit'« AVt/ur'eiw t Have they ar- 
rived, of lute, at any sure results ? 
—No further than you already know. 
—No other m»n but Mozart nude that Confuta- 
/«, at all events, exclaimed the maestro, singing 
over the beginning. Thai is magnificent I And 
the soffo MM at the end I Those modulations ! 
I always had a special partiality for the »otto voce 
in chorus — but in this one, whenever I have heard 
it, I felt the icy chill creep down my lack. — 
I'aurre Moxtrt .' 

— In a certain Biography, which concerns you 
particularly, it is stated lhat Mozart hardly ever 
laughed three limes in his life. What say you to 
such nonsense ? There are several things said 
there which you must explain to me. Is it true, 
for instance, that you asked your old teaclier, the 
padre Matthi, a short time since, whether you 
yet knew enough lo write an opera, and upon his 
answering in the affirmative, that you got up and 
walked away ? 

— Nothing could bo less true ! I had studied 
throe years at the Lyi cum in Bologna, during 
which time, however, I had to do my utmost to 
pay for my instruction and sup|»rt my parents. 
I sucercsleal, hut it w,is in a pretty beggarly man* 
ner. I accomj<anicd the recitative at the piano 
at the theatre, and got six paoli a night for it. I 
had a fine voice, and sang in the churches. Also 
I composed, besides the exercises which Mallei 
gave me, here and there a profane piece for a 
singer to intradural into an opera or sing in a con- 
cert ; for example, for Zamhoni and others, who 
gave me a trifle for the service. Now wheu I had 
toiled through Counterpoint and Fugue, I asked 
Mattei what bo would Bet before me next. The 
Plain Chant and Canon wa« the reply. How 
much time shall I have to spend on them ? About 
two years. But 1 was not able lo keep on so 
long, and lhat I explained to the good Padre, 
who understood the case very well, and always 
remained attached to me. I myself have lament- 
ed, often enoaigh since, that I had not labored 
longer under his care. 



— You were able to make your way through, 
even without the canon, said I, laughing. Was 
Mattei a very able teacher? 
— Ho was excellent with the pen in his hand — his 
cnrrertuHi* were exceedingly instructive. But he 
was terribly monosyllabic, and every oral elucida- 
tion had almost to be torn from him by force. — 
Have yon seen any of his compositions ? 
— I have never come arrosa anything of his. 
— If you are ever again in Bologna, do not fail 
to taka' a look into them at the Lyceum. They 
are only church music, and the solo passages arc 
not remarkable ; but the pJeni, as we Italians call 
it, are excellent. 

—I must come bick lo your youthful days, dear 
maestro. You certainly composed much before 
you came under Ibe tuition of Mattei ? 
—A whole opera, Dtmelrio e Pttliiio, which in 
the series of my works has always been named 
later, replied Russini, becaaise it was first publicly 
performed, after some other dramatic attempts, 
foair or five MjMl after it was written. I com- 
posed it originally for the Mombelli family, with- 
out ever knowing that it was an opera. When 1 
had begun my slualies with Mattei, I was unable, 
during the first months, to bring any thing more 
to pass ; I trcmbli-d at every has* note, anil every 
middle part gave me a little shudder. Afterwards 
I recovered my early confidence. 
— That was very fortunate. Had you begun al- 
ready in Pesaro to learn music I 
-I bad h-ft Pesaro in my earliest childhood. My 
father held the situation there in the Catanmuno 
of town-trumpctcr, he played the horn in the the- 
atre, and all tint went on derently enough until the 
arrival of the French, when he lost his place. My 
mother, who had a fine voice, availed herself of it 
to help us out of trouble, and so we left Pesaro. — 
The poor mother ! She was not without talent, 
although she alid not know a note. She sang as 
ortcchianle, as we call it ; that is, altogether by ear. 
I may say, en ptwnnt, the same is the case with 
eighty oul of a hundred Italian singers. 
— That is inconceivable ! 

— It is strange. To learn to warble a cavalina af- 
ter another seems an easy affair ; but bow these 
people go to work to learn by heart the middle 
parts in ensemble pieces, is lo mc quite a puzzle. 
— They must tie either very musical or very un- 
musical ; but pray, let us come back to yourself, 
saitl I, a little impatiently. Where did you begin 
to learn music ? 
—At Bologna. 
-And with whom? 

—A certain Pkikctti, of Norara, gave mc in- 
struction on the Spinet. He was a remarkablo 
fellow. He manufactured some sort of li'/ueur, 
gave a few music lessons, and so worked his way 
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ahm;-. He never owned a bod— he slept stand- 

— What. stanifn,. ? V<i!> j"kc. nuicitni. 

— Il i* |vr*'t_i^i-Ty as I tell you. Al nii»l.l h<? 
wrappts) himself up tu his mantle, leaned a/.on-t 
some corner c>f an arcade, anil >-ii weut to si'-cp. 
Tim watchmen knew him ;mi| did n il disturb 
Kim. Then lis. <miii.- nt :i very early hour to 111", 
pulled me out of hcl. which 1 did nm r. Ii--h 
nimh, and *•! me to playing. Sun. 'times In- had 
not <•<•.«/-// snfrit icntly, ami slept while I worked 
away upon the spin, t, nil tin- while standin;* ] 
tf~ iV ndvaiitto.: of the oj portimity, and crept 
ha.-k into inv feather bet. When Im woke up 
anil sought me then. a;:*in, he was: pal ified l>y 
my assurance that 1 hail pfuycsl my j>ioiu tlir-m^h 
without mi-tak< .hiring his shunhcr. His nvthnd 
nas not exacl'y the mo-t modern ; thus, fur exam- 
ple, ho made me play the scale with tin- thumb 
ami the tinvfiiajjer only. 

— That seem- to have hurt \ou ipiite as little :is 
your nc-lct t of tin- canon. Hut who, besides 
him, were your fii'-l leu hois '.' 

— A . crtuin AsoIKi Tl>u lan-hl mo how to 
play figured Ua-r, (' < t.',-,<.vj;-ry.,.i«ir i.'o, ami e\ei'. 
rises! me iu soY.o.,,'. A tenor, formerly of some 
note. H vIil.M, jjivu nw the hi'-her inslrut tiuns in 
sin^'inf:. 

— You ha.l a ih inning voice? 

— I sail;.' ipiitc finely a* a hy. At that time I 
went once ujwm the sr.a^e and pertoruied the 
hoy's part in the f'timU'rt ufl'At i:. Hut I did not 
j:ct beyond that. 

— Were any t thi r notable nrti<ls .anion;; your 
si hi-i'.niule* at the I.yo'itm • I impure!. 

— Tin' first year which 1 pi.<. .1 thorn w;i« the 
I.i-l \ ear of Mom a< rni's. studies, ami my thin! 
your was the fir-; yt ar of 1> isiini rt. 

— 1 tli.ii.-hl tluit ltoMZ^m wu> a pupil of Si- 
mon Mali:. 

— He hail iwIp all sorts of ultenipta With him. 
hut he icciive.l his real mu-ual ciibre in liolo- 
•;i.s. Ami that lie Icrii-d soim-thiiii; clever, no 
one will ileny. 

— Certainly not. Hot y,,j itni-t tell int- a little 
m-ire of your eailie-t youth tini". 'h ar time am.— 
I am not ea«51y satisfied in sic h things. 

— Anotlier lime, eoi'^ i'>/^'oio/o, Tlo-ie ei»uies 
my wire; it i. J onr ilninv: lime. Alter iliom r 
let us rtnoki- a eiirar to^elh r! 

; iv> u .'<rntiii-.it 1 1 
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Life of Joha StbJstian Bach ; 

«.Til l «»iik.u Tint m a t t«f!)im»>(, oi J a. ft. 
(CntlinKilfpim V til | 

What hin Ivih. rto Iseri >ti.l n-fern elii. rl 
Ha. h'« i iunpo.il, oiis |i,r ilie elai ieJi, ( r,| ami oi^..m ; 
hut now perhaps the rea lt r in i_> like to hi ar a lew 
reuial ka a- to his vo 'al w orks. Il »a< iit U'. imar 
h<! first follllil r,r.-nsi.,ll to try- his p.ovel. o:i v,e i! 

t oini.oation. Mere ho was a^['"iiitisl lea'l-'r »if 
the h.nel, ami .is sio li it was hi- plot in •,. ;,, lur- 
lli-ll ehuft.-ti inilsie for the • (i li t rli:.p.-l. The 
srvleo 1 . hi. ehai'< l| niii.ie, like that ol hisori'in 
pi, •., (■<. was Mt'.nim. ilen.ot, ami mi h in i n ry 
resp. 1 1 asehnr. h ui'l-ie -lv oil.l he, ||e nt.ii ».!op- 
teil th.f Very rieht prineiple of ii-.i' slii'lyill^ ill.! 
eileet of single wool-, w in, h is imlee.1 hot inerv 
trilling, hut -sought to ;;i.e the eapr< .-i.>i> of the 
whale. Hi. rVmi.ri are throierhotit lun^nifi, ellt 
ami -alt inn- II- often fonneil idem hy eh.emii'^ 
a i horal iii-hrly. ami making the other parts a- - 
rnm]vany in fugues after the manner of miate'j, 
They have the same riehneM of harmony a* his 
other work*, only ndapteil In »iut the vov.al parts 
ami instroiueiital accompaniments. Ilii reviutivo 



is niie-it-al tltelauiation prmith**.! wirh rieh Kas.se*. 
In his airs, mae.y <»f whn h an' full of r\pn'«<ivc 
uieli*ly, he ses uiesl to liavo lies?n dli.ael.leii hy the 
iiei es-ity i,f i oiiformiii^' to the abilities of the 
perl* inuers, who. tiei erlhetess, mail.; i ea-eh-ss nun- 
ptaiuLs of their ililli<'iilty. If he hn<l heen so t'or- 
tuiiale ,is to have hail niorv »hl« perfuniers of his 
eliiin-h iiniiii', it wonM have eertainlv left ih eper 
iitip:. -sions of il.s exei llenee. ami h ive hi en like 
his olher w.irks still n<ei! anil aihnired. The 
eahaii.lle.s store* of Art whiel, they contain w/kiM 
have heen thought wonhy of longer prt -t-rvaiion. 
Amone many orea-iomil pieces which he.oinposcl 
at l>.*i|^ie. I must mention two — one of wliit-ti was 
perf.irmcil nt Coetli.-n at the intenie ot of his 
helove.1 Cinee l.en|sil.l. the ot'i. r at Si. Taul's 
t lnlleh at Lei|>-ie at the funeral sermon, on lt,e 
ilealh of Chri'ii .na Klx rhanliiie. (Junii <,f l',e 
laml ami lileeirtss of Simony. The former con. 

l-nris (l.i.l n-.'S of ^reat liui^liifireoce, an«l of I ho 
II. '.-I toa.'hin^ expre-.ion; ihe I titer has onfv 
sniL'le t horas-es. hut they are so. liiriniiij thai he 
wlio hejiii. to play one of tli.au Will never irrt up 
till ho ha. finishi'.l it. Il was wrillen O.'WVr 
1727. Hi'.ules these l!a: h I'.nnj >n-» .J a ^re.tt 
many motets, ptiii' ipally for the rlur.r of St. 
Thomas's M-hool.it l.eip-ie. This rle.ir eonsi.teil 
of fifty stiejei's aiol soiiieiiices ne>re. for wtio-.; 
mtisii al iiiiprox uient Hu h pmvi.h il like a lathi-r, 
atel five them snefi eonsiant ptwiict iu motets, 
(..I one. two, ami more voi.a -, ih:,i iu time ihey 
I e.-auie Isjth ^n>'\ ami eorret i choir »m«eri. 
Anions them, motels lor laoelioruo-s, writ ten with 
this ioli'lit, whieo sarfiass everclhipo ..f iIi'm Liiel 

in rii hm-s nf In »; ,in.| iin |.»l», and aUi in 

life atr! spirit; hot like all il e h's works, or rather 
like all treat ami r.v i I'cnt work* of Ar:, th. y are 
iliflii nit <il' t vet ution. ;,ml nmst, to protlm-e their 
ihie itl'es't. Ijv perhirmej hy a full orih.sira. 
"l'l,e-e are the most important of Huh'* voal 
ctrtiiposi'.iotis. Ktir the inferior hrain h of Art 
i (iittnhiitiui? In S's ial eiitertaionient, he has ilono 
littte or ii.eiiiiiL'; notwith'tamliii^' hi. (rieinlly ami 
si. iatile (hspo-iiioti. II,' is xaiil. for inst'aine, 

never to have eeuipo-eil a soril'. lair lliis, how- 
ever, a Huh u'a* not wante-l. Tht'V pleit-iiij ^ 
little pro liietioas o: Art will uet er hceniue evtite r ; 
Nai.nc hep-el: pr.«|itr, s them, even wiihoat tin- 1 
plan of laloiious cultoie. 

troim rj. 

Tin re are many t ilente.l cnu;a»i r» ami clever : 
| amateurs nf all in.trunii'nts who are never the less 
unapahle of tcaehiti^ others wh.at ih'-v know 
! eiihi r theori'tieally or priii/tieulS . Ivither they ' 
, have not th-<towei| orii. ieiit atlentiou on the 
pl-a- to e «hi"h ()eve|o;-'.l their natural pollers, or 
tn tlitlt ot ^.'ool teaehiri * lie y have altaioei] |o a ; 
certain <3i tree of let hni.-al ahlhtv without impiir- I 
wi^ of their teai-her why sa. h a:i<! mh-Ii tineas , 
itoi-t he .lone in a certain manner ami imt otliei-- 
wi.-e. When -ueh |H:rl<jrmer.s arc w-ll taught 
their ] r.i. ti.-e may V. very ins>rii.'tivo 1o hi ^i a- 
ners. hut ihey cannot im[iar: instruction, propi rly 
Kieall. il. I he tt'lioos eotirw ai selt-iastni' tioii. 
iu will h the stU'lent folioiis a tl.oiiMii l .levimu 
tra- ks ere he tlis.-over ihe ri_'tit one, i- pei-hajis 
the oti'y liiet)i.«l o! tonuillt: It it' llly ^''..o:l te.i' her. 

ili. Ir ipicnt fnoth"s ell'-ots .mil emi.-s hnn^hiui 
! yi-.i'liialiy a- ipiaiutctl with all liui resources of l.n 
1 art; he ili-.oicis every iuipt-il.inciit to hi., ad- 
vancement atet learns how to avoitl it. This 
nietlKsl j* tlie lon^e.t. it is |.iu>, hut he who hat. 
the eoiira^e to pui.-ilc it. "ill. as the reward of his 
pcr.evt rin-j toil, learn to attain his end hv a 
means whn h will be more a.'n c.-|l.li . All this,, 
who have foiindi d a s thiol ot uiloii- ot :ln ir , > .vn. 
have a ■<*> h i-ti' i -f o -il it hy aa.-h fali^uioLt nn- ei-. 
The ncis ao-1 m .re pl.'.lsioe ra-..! w;i. tlm: r.hi,a t 
ili-tin^ie-lii'd tin ir s. ho il t - v.ui other- ; ai..l -u -h 
and "i ili-'iojoi.'o d was the ht-il of llo-li. lie 
«ho know, ninth can aloae t.-.vh mil dl. He 
.'iloih-, who has untie hiliwlf a.'.piainteil Willi 
"la liters, an I has liim<. If att.-i -ki'd ami overcome 
them, can succc-d'ully le.v.h others haw to avoid 
iheui. H ull did both: his teaching was in cou- 
...-ipiem t. the most ilistruetil e, sure, atel heucfl. ial 
that was rvi-r known. All hii |>u|iils trod, in one 
or olher branch of the art, iu the fix>:slcp^ of 
their e,rcal master, though none ever «ipiallcal, 



slid less surpassed him. I will fir.t speak of hi* 
instnii laiin in pluvinp. Il.< first aim w,i« to tea, h 
lii» pupils hi* own peculiar roach, cf which we 
hue bclbte fpoken. To lies end he iiiii h- tlo m 
practice, lor months together, nothing hut simple 
pa-sjiees tor all the linden of h..ih hands, nnth 
fou«.|.int altention tti a clear and ilistim r tom-h. 
None could escape tlnvo exen i-e« itieler s„m,. 
imailhs con. taut pirn lice, and it was his unalicr- 
ahle opinion that th. y ..l.r.uld he continued trefii 
^i^ tuontlis tit twelve. Hut when he f nlfi l, .ifu.-r 
si.iue tnoiilh-, any one l«'ei:iiii)i^ to lo*e pui- ;i e. 
he oliliL'iii^lc wrote lor them hale cuniic: t, d 

pieces in which th.'.e s-allll. even isi^ were c.Kll- 
i'ii'a-.! t've'her. Such vicre liis " Six li-.le I're. 
hi It s (,ic I!, ^iiiin-i .." and the " I'lficen two-p.ir; 
Inveiiti'-lis," Holh Were written tlown il-atini; ills, 
hours of leaehuie, in compliance wtlh lie- moult n- 
tary want id tin- si hol.ir, hat he atterwanl- ica- 
provc I them into bi-autitid and exprcs-i.e com- 
po.iti,>iks. With th:s ever, i.e of the fi.i^crs. in 
cither single pn-s^. t 's or in little conip.isitc.ns ot' 
Ihe sjunc kind, he coinhined the praeii, e of tinia- 
mcnts and pr-u <■< witti horli hands. Ato r this ho 
iiiiiiit'.liate'y e^ve his scholar* his '^tvatcr work-, 
wheresm to everri-' their ^retioth. And to 
lessen their ilillc uttii s, it was his system to play 
thna'.i^h to tlcui the piece they were nliout to 
study, saying, " Tins is the »ti le." a si -tt m c.im- 
hunne many advauia jes. It l,y hcanui' a piece 
played through with its true eliara. ler the real 
ami ii.chu iti.ai ot tlie pupil arc n « .vt; in ■ 1. tl.iv 
would 1-e in it-- If no small advantage; but hy 
citing him at once an idea nl what ihe piece 
oui;ht to lie. ami what he h is t.a aim at, tic rclvan- 
liiite is er. atei slid. Ti.e .iti.|er>lan.|in^ i. hroic'.it 
iiro [ilay. and the fiti/ein m l tnm h In iter wilder 
its dire.'tlun than they cmj:.) do without il ; and 
miny a youn^ pi rlomu-r. who. without this aid, 
would cran >dy know low to make sense of «neli 
a piece at the end of a year's practice, wutild 
leant it very ea-i'y in a uiouth. if having it pi ived 
to (aim he had l.c-ri at once cna! del to ucipiire n 
jtt-t id. aoi i'.s sryl" and chaiacter, 

Il ich's plan ot tea "ilillt tvr.iljKssilioil Was eiplally 
excelh-nl and .- let cs-fiil. He did not toiiinn-n e 
with the dry, iinnrc.-.sarv co'intcrpoint., a. did 
(illier nci-tci- ot his tiuie. iiciiln r did he hinder 
his -chol ir. tvi:Ii calculiiiina- of ihe propoi t i. uis of 
n r v*c^, who h ».'iv in I i. opinion more u-etiil tti llu. 
I <ie,. rot am) iii-lriunent lu ikcr than the comptser. 
He pcor.ctli tl a: o:i e to pare ll.orrnjli !,e- ia 
four puts. i»-:?titi.' parti'-ulat iv tii.'.l th."-..' parrs 
>li.oil'.l he yiriin-n nut separutely, a- tae l«-st 
means of reiideri:!^ the idea of the pure pi-tyrcs- 
si. in of the haiaiisiny ei :i|ent to the learner. He 
then pnvc. del to choral ni'dolics, or p. aim tune', 
to which he at fust set the hostel liiiu-t If. leaving 
only to Ihe pupils to invent the .alto and tenor to 
ilieiu. Hy decrees he let them set the fa*ses also, 
lie cutisraiiily in-i-^ d. not only on the crcato-t 
decree of puity in the harmony its. 1». hot al.-o 
on natural corun ction, ai-d [lowing inel.idy in all 
the pirts. It i- w-.-ll known what infidels he him- 
self pifltn .-I of ;'iis kind; liis nicMI.) puts are 
often k> .-luivi'h and mi hulioiis that tin >\ lui^lil he 
iiss'd as upper parts; he ma le his pupils aim al 
the like c\. elh'IC'iet in all their exercises, and till 

they hid attain.' I n "cat .h'^rce tif [M Ttection in 
theui he did Hut sutler tin 111 to attempt nil. Iiliiiti- 
ol iht il'owii. Tlicir selisc of purity, tuvlcr. atol 
coruieclioii in the purls must first lime Ikh ii triitl 
on the iuver. rums of others, and have heennve in 
a manner hatiitual to them, before he cpnniiel 
ihcm eap ihle of apj.lv in^ thess? tpi iliiies to their 
i tcnpiMt.otis. He look it for pc.irilcd that all his 
pupil- were tpialilied to think inasi"iil!y, and tho-e. 
who I- el not this lie, e.siry qn.ililt. ation were sic.- 
i eivlv mi. I earae-lly adi i.e. I hy him not to attempt 
i tiuip'i--i:iori. And ai t ocdin^lv he rcli -oned fr'iln 
lk'ein:ii:i^ with his stnis, as well as any of hi. other 
pupils, iu the study ot i ompti-iiion till he h id seen 
attempts of tliciis, in which he thou .'lit le . ojld 
e-py this uiu-jcal al.ihtt or e. tiius. Then when 
the' before mentioned piep.ii.iti.inn in hannony 
wcre ended, he t.sik up the study of littles, he. 
(■iniiiiiy; w ilh llnas-c in two parts, and m on. In all 
these exercises in composition he kept his pupils 
5trietly Bo. 1st. To compose entirely frani the 
mind, without the nid of an instrument, and tho-ar 
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who wished tn il<i iriltrrwM', lie terrm-d. in ridicule, 
- I f ir] ■<-Kr>i ■ t Knight-." I'n llv. Tn pis constant 
attc tiliim, :l* W--II to the cnii-'sN'in'y of each siii'ste 
pvrl, in and fir itn-lf, a* with re-iard !o its rela- 
tion to the part* t oiim-etcl .uvl i-sviriirri-nt with ir. 
Nh pi". Ii"t even R mnl'llo part, was allowed to 
htvak oil' before it ti.nl entirely ami fully *x- 
jin-wil all it hiiii (n t'\.pn--s. Kvcrv Unto wa* 
required to have a count . linn with the prs-edltn™. 
If any one ^[ipi'ar. il of which it was lint clearly 
t'viiU<rit ulii-iii-o it came, ami to nli.it it tended, it 
wa* summarily di-'-anlcd a* «-i<;m inn*. This ex- 
treme ill L'rii! nf rtji 'lnr» in tin- WT.iiiiciinMit nt 
every »:ni'li' part. i. |.reri-,!y wbaliiiark.il llich'* 
harmony n inatiilohl melody. The riuilu^iun of 
par*-i. by a liotc hi'lon^m;: to the tcnnr fallim.' into 
the i <m ntcr- ten i ir, r.r tJn- reverse; the scnsrlcr-* 
filling in it' •<:vit,jI nov* in .iinpV harmonic*, 
which, it' ilmpp. d from tlii- sky, s-adihnly in- 
cn-aw- till! number ol the parts in a single |ia<«a'jr, 
to vanish a^.iin in the next, ami having no coti- 
nci. tion wiih the whole, i* ii«>t to bo found i-itbor 
in his nu n roiii|*Oritio:i* or in tho-c ijf Ins sclinUr-t. 
Id- hy-kcl np<Mi lii* part* as person* funning n 
win t roaipinv and ram -vm* pvliti'ly together. 
If there »'i-ro three, cni.li vnulil in turn Ire silent 
anil listen to the other-, till In- had ai;ain -eMtii- 
lliin^ ttprop'-.>* to say. Hut if in lite miibt of the 
liiiwt iiir<-n— tinir part nf the oonvvrMtion, c uric 
uin atli-il tor anil iiHpiu'tun.ilc unlcs aleppod for- 
ward, and attempted in say a word, or even a 
syllable Without sense or propriety, II 11 li n^anli'il 
thi« a* a orcai irri'iinliirity, ami i.iu/ht til* pupil* 
to rnnoihr t l»r»t it was not allowable. 

Nijt»itli*t.Hiili'i^ liir« stri. iiif-s in this point, 
lmwelcr, tic art other rospivK ullowi-d hi* scholar* 
"re.;! hi .'imc. In the ii-c nf tin; inti-nul*. in tin' 
tnrn« «f {\k rnt't«»!y Ami I1.11111.111y lie pi-rmittt'il 
tlicni to do wiiati'vcr tln'i cuul.l aii'l nimM, pn>- 
vi-l«'i| i.^nly tliry ailtnilti-il nnlliin^ wliii-U rmilil 
im[iair tin* inuii'-al »-'ip!niny. ami ttio pcrft_rlly 
jnst ami uni'i|iiinv.il i \pn--iu:i of tin- wn-->. fur 
tliL' siko of wfiji.-h .ill harmotiy ]* «Ki*ilit. Ai lit' 
Ki him".* 3 f a'.ti'miiti'il whafi'MT «..i* povMlilr, In* 
hkfil lo n f li s pupiU <!o t!i<- same- < )'livr tracli- 
ctn nf (T-iii|H>.iiin:i Let' t ■! Iiini. Itct-anli, ISumiiK-iiii, 

an.l Fux. I"r ii^t v, wnnlil tint pi-rmit suvli 

li ItL-rt ii-i. Tin y- It .in-.l lln-ir pnpiU infill ai-t < n- 

I. -itiuI-.-iI in 'lilli nlii<- ; Imt i>n v tlniJ, it i- c . idcnt. 
pri-vi't.ti il itii-ir I. ■arni-ii; tn .»itu»' ilitlii ullii-*. 

II. vliN :i !•-.■!•_- is tlu-ri-f'>r>! unipir.iiionalily Utter, 
anil Iim-IjI iIil* pupil farther, 'i'nn-i' wlm ili'>irv to 
1-iix.im- a ipiiiuti-il villi l!i, |,% invtlio<l of t.'.arh- 
liijl <-onipii-u;iiii in in d.ili.-.t fstint. nny linrl it 
ilnly i \[i|.lilHil ill Kiniln Ti;i r'-i •• Knu«t ili < Ivinfii 
Sti/v*," or "Ait uf pun- ( .>ni|«i»ili<>ii." I.Ktly. 
»» Iikij a« hi< >rlinlar» rrm vm il nmlix hit tliw- 
tii.in. liv il'.J not .illinv tht ia lo i-tuily. or I'viin to 
1>i'i oni\i m (pi tintL'il wild any li il i lai.irnl work*. 
fxc.pt liii own r.Knpi.-i-.innii.' Tin- iinlcr»tan<lin;, 
tliroii-li wlii. li al'in.' »••; nppTi-iiati- ilm tivtlly 
poo), .lr\i.;ii|.i > itM'lf lati r tlian tin' fti lni).', ami 
fivn tli< UltiT nny ti- UiiiJvi] ami \iiiali-il l>y 
lu lti^ ft t i jiK'Nlly rtrpln> i-il on infi-rior jirmlm'- 
tiin.-uf Ar.. T'mi In"! p'. in. tV'-> fuiv. in in-trm t- 
in<; yn-iili i« tn jn ihlniu lln m ln'tiuH-i to what is 
i -j<-i : |li nt. Tin.' ilim uppri-i'ialhrii of il i <itn. -. in 
time, ami tl.cir 111 itiin-.l juil^mvnt ronfinn« tln ir 
early lx-ti- lor iionr hut the •.'.•■mine work-, of Art. 

|T U u.- «utu,,..o ) 



kin^ harmony tl>.'pt a nil upim t;ic pn-ition of llir 
nai»." Now I iiinl tiotliin^ alout harmony, my 
unljVrt h.ivin;; Inni the rjf-.t of lianrmoy. or tin- 
fliMi'lin^ nf ili^ tn'-rnniiriii* or roii<« fivin whiih 
prouL-<.l iIiiftTtnt toni'-. of whkli ihf roinpo.'vr 
fotnis lii- hniini.i.y. 

I liavo iii-vcr lo-t ni^lit of tlii- ^n'ljcrt, ami ai all 
tranJ m'uic.il pi rfiTian-Ki'-i I pay *pin'iiil all«-nti<in 
to tho ji'jiir. anil i!mt loo u(:vr rc;toiu^ all I i-au timl 
wliirh will War njion th^ i-ul-jcrt in noou-iii+'iil work* 
aiul ia tin? Ioti^ irrir;!< i-f Kn^'lisli, Anirriran *;nil 
Gurimui iim^i.. .it pu xi-j- 1 it-i-.l -i far tin-- Lj-t sixty V':ar-.. 
I liiive iii'ii r, hov.-i -or, Jiiuiul an arii..ic viliit-h Inn 
tlii* parrii'iiliir pfii:ii for ii< topir; hut a'.l the law* 
•v!iii:h n'^oliiti* ll:« tniu-rni»<ioli t <!i<prr-ion am] 
rrvt/'iiraiinii of i-ouinV lii.nr tuon? or h'^= ilircilly 
upon it, ami lrail in lit. otrl'i all) to the roni li:-iuli 
that tin.' rj/f. t of a *'li;iruf t ori l'.c-tra. tir tioth ri.'in- 
hilWil. <!•• > ih't'i n.l. in <'j!m; UH'«Mi:'t\ "|mhi the poii- 
linninwhi.h thn r»»ii,ii« >in»m m\ ins.lrtnni.ntf 
itaml to i-ai'h o'li.'r. 

I -Jull r.ol Iruuhh- you (at thi- tilU'-' at nil tu'tis) 
wiih tin- tln orciiul ili-i-u'.jon of tin ni.'iiicr. ni 1 Jim 
di'votin^ my fni^iiiLiilt of timr to I'k- tr.i:i-.la:ion of 
a Dl-w uml nio-l inlaiiialilt fiL-rui.tn "Aotkupon :nu»i 
<-al aion-li' ». in whiih » plan-. I hupf. will W foutiJ 
for a iliM-uoinn of tin- pnrtii ulor jK.ii.t hy nn rininrnt 
Ami'rit-innfu ntilii'niiilrn.illKiii.Mii'al «)iolur. I -hall 
content my-df now nilli -u-aii; n>ulli or my o!i»fr- 
scrvjiiioni- 

Tlw comrrt hall of lii? tlKatrt' in Ucilin ii thu 
jilare wl.rrc ihii royal nr-ln-tra -:iic ihrir f.inioii? 
•' Sinfonit' ■Suin^-i."' 1 luv« aivii in tlm mm-; pla.r 
htar.1 a local .olli-crt from S l l.u\\ Sin i: in K Sourly, 
ami an iuitruniontjl comirt ly Id hi>,iliv. In 
thi< hall thr main floor, tin- narn.-r -iiPi'ry on thiw 
ivltt of llio rojm uml til- hro-iJ (fall'.-ry in onf cnil 
art |<-rficily flat. The wVmra U run-.. I upon a 
pi rf. i t!y Hut phr.fonn. n'.l unc ami the nw tlnor, 
llan; bcinj; no Lie at nil fiont tin: Iiij! liolin to tint 
ln*t tronilionc. 

It fallows that no, who -.it nark nf the first row of 
m ,\U in tllr hroal pilkrr, ikvit »■:<! tlic priformrr*. 
\\\- arc more ihan puitl ; f-ir 'in-h I'l-cihii^ of all p.-rt-. 
hra;i, wikh! atiil utrin-n, yon nrvi-r Iv anl. r l h.i; llii-. 
i* not cntinly oniti^* to tin.' |*'i/i.'ction of llii! nrtinu 
cnuii»..il. i- pto-tsl hy llic fact thnt tlii* hki.Jiii^ via.-, 
almost aj notiii-aSln in Uuhin*n in"* ami Strrn's 
piikvcl up orrli-.'-lnu, unil that it i.« not so cxrt:ll«.iit 
when lite royiil or.. lK-stra pUy in llic oji-.-ta Kt'U-c. 

Lli:mo'e ori'lirslrn, l-nrh ai Ilcmii;;'* [■anli n nO'l at 
Min ilcr'* «nlonii, alfonl* an cxrctlcnt cMiinphi to the 
p-nint. 1'crhap* your priulrr ran rrivL' thunt; fan- 
liriu*. rudely n I'tc-tMitiu;; the hall ut llt tirii;'-, o.- 
rallirr ono cm! of it 
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How shall the Orchestra or Choir bo Placed 1 

IltLUS, S,:-. S, JjiJ 
.l/i/ /l-/r l>,< ;.,}.! ;-U your pa;iorof Nov, 6, 1*52, 
i*«ti artUlc f.-oin my p n, iLf t.-st tn wl.i. li i, tl,« 
h oi •;<?'■-! iIm. Kt,i„-iu-m til.: S k York TaljcniarU- 
on tin S i l. ,:h. «wiua r„ the po-iiiuii of titc .*inj{U-i' [ 
wan ia rr-.pri t to r«.-!i «iW ; ri -< th:'» i'.o (or 
ili.i tlvri) n: a i.rj • - ;. ):i:i Ii, lri':_ii':[ t - Knot* 
nr,.; fu.:«-s -,j Muh nl. ,v.- :1a- fcirtalj \uk:-i thai in 
moil parti of tl.r. hoii.-n th.-rc «•»> |..-ni;ivc:v no 
l.Ifml.i.- of ih: p-,i-ti w!i;it"v..'r. Tl.ii Inl to to- 
rcin:irk» upon ih,! pr-ifcf p»-itr v ti of the mcinhen of 
an on lu'itr^ or rhorti*. or nf f-ox.fi , nhea lucttiiig 
to^tthi-T ia onitoiio or otlitr i;ranil |« rfurinnnco. 
Your cotrt spoiidrr.t, •• l.c^riM," tno weeks Inter mis- 
umlcrstoc-f tne, and <;ioko of my " Sthetnc for m»- 



A, II am! C nn- the three !on L - room, of ihc ronrTt 
lull, mIc hy si-le. ami ittn.l > into one l.y Imp- *Hi.-.l 
oi^ iiin^* ami floor'- ami fi are' tlm li v. l I'ln.-f.inn, 
elevate. I mmr four ft "t from she Ifior. npitn sv hi. Ii t It-— 
orehestra is .irr.iiii.'L.I. i' si eltls n> h,ivi' In en oi-.^-iiin'le 
i inteti hsl h- the s' i j.i far ftnall theaH -a I i-oiform- 
i M.\s a* e e stiin.l thor.' T-irtly p.:r1i:'oniT!^ o from 
•V «* I have reprc- utnl. A' an n it a Lain my or 
S»!krv. 



Now tin? viulim arc niu^fil opon t> raeli *iJo of tlio 
director, cs.ttii.ling ijuitc ai r«a the sta^r, ntnl the 
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nihet <.iiiii K » tis nearly in front n« pouihlc. The 
f-fiiisi-.im n<r i- lluit the slrinccil ipiarlet pliiy« ftecly 
ami Jircetly into ili.s hall Il. liiinl mine i",r«i the 
n-i-il anil mood imnrumer-t*, nml hacl. nf ail ihc hras* 
ami the il nuns. I promised not to »n into iheoKti- 
cal ixin-iileraiir.i.s, so I will only <«y that ihc hlenrl- 
ii i; is reuiatkahle, and the »mail liody of violin*, 
which this orchestra h.ls. hnlam cr lit, rest of ill-, or- 
chi 'tia far Letter ill nn ol"iiini<-s d.nihle the numVr. 
In Miieiler's Saloun. l.itlii^ hii* a stage constmrteil 
prceiiely in the same manner. Tile hull is larger. , 
much l.i-tter eon mtieteil ocou.-:ie;illy. and the melt- ' 
ini' ol the hriws, wood and siring* in:o etilll 0tfa-r 
striken every Auirrieuu as wonderful. 

Now per contra. Our new " I iretiestcr-Ver. in." I 
utv'er Stem, civi it i:* rontcrl* in a new hall much ' 
like Mileiti r'i. hut w ith no sui h reecst-. Consequent' ; 
ly we have ihc orchestra mncid alons apilust ihe 
wall nt one end, wiih nrvtllinf; to throw — to farce the 
sound waM* of iIk- not-y instruments of the Iwiek ! 
row into iiinl thrLKU^ti the sound wtives of the others, j 
Though thr tiumljcr of violin* is much larger than | 
nt Lithi^'s. tiicy are much leti promiuriit, and the . 
ha'.niKs- not so ^i.*od. Bui ihe ctK-it of the orchestra ■ 
as a whole, wit: n iieesnnpaii) in^ the ehortit or the 
solos in the vocal perfonn.mces, is vcrr fine. The 
ehorn* take* ihc front place, uml ihe vocitl lone* of 
course come out into ihc hull fall and fre-h. only 
sttpjxirtcd ami inter jienetrntcil hy ihc sound* from : 
ihe inslryiuctiu upon nearly ihc same lend hehind. 
fortunately, I have had opportunity lo renew nearly 
all theo'.si rvalion* which 1 mentioned ill my article 
three years a.-o. In the Colnjiic t'utliedrul. where I 
«*s n> ravished la-t autuinM with ihe iu.us. the sing- 
ers' gallery i< level, ninl the vocal and insti uincntal 

es ure all thrown out into the church ill a sin K le 

hody U-jt one of the most derisive examples ii 
one I formerly referred lo. nn.l which within a few 
weeks hack 1 have Inul a chitnee of terifvill;. I re- 
far to the Gnnisoti church i.rthis city. Thin edillcc 
is perfectly n-. l-'.n^a'ur, the leiipih Iscin^ tn the 
width, 1 should j'jd-e, ne.Trly in two lo one. A 
broad gallue i nn* runnd of nearly equal widili on 
the f iile* nn.t at the cu ! «. Tie' ditfert l:c of the end* 
is tint! lie.- one eoiita.nill^ ihc orjran has u sleep me, 
while the o:her is iu three level*, risitis eath toine 
three f.-ct alsjce the other. T he • Me-siah' was lately 
su;ir- ni the or^au > lid Tic t'crmilc voices were low 
in f.'oni, and ciii-h-d hy the weight ol the men'* 
voi^X'S idiovc them. Tiie-e iu turn were almost 
i-roshcd l.y ihe orehe-tra hi^h aleive ilcin. ntnl the 
drum*, trumpet* and other loud instrument* (Mo- 
njiin'* nrrungeiiicnt l*t in^ u*cil,) stood out from 
their lol'ty pedL'<tal hi^h and ilisline-t from every 
tiling els*. The efl'ect wus nhoniinahle, Atnnother 
oraiorio la*t wc:k the perfanitetN took the other cud : 
it was had enough in this respect, own;;: to the tiepa- 
Tiition of the whale into several MHSsr.*, hut hy no 
nie-sn* so had a* l.efaic, 

Nijw.last cvrnint;, iIls onuono was in the Situ; 
Aka l-mii', and thu »i-ae siii^-.n told a very ililfar- 
vnr stoiy 

In thl. hall the ri*i- of ihe fen!* :< very cnwlual. — 
The chorus, some 250 ro ."(HI. liJl.it all the space up to 
the lend pla(t'otri). Mil lhi-, Mel a's onhestta, with 
ad liliiinal |>crforaier*, was arrau^i d in lines extend- 
ui£ t!ic- entire: width ol lira r. sun, and occupvinp, 
wiih ihe strips and woo-l, the whole *| ac, Uchind 
th - ci n:re of the sra^e is a room, sej.arate.l from the 
tnairt hall by In o sopcrh lirc iiti columns, siislain- 
ini! licai j eiiTliim-. tin thit ocea'iuii the eunains 
were j-.-iiisj v.-.l . n ml, though thrn.^ war, in fact, no 
want of <p..ce on ih:: platform, yet nil tin.' tnunpets, 
tromliones, druui>, and the like, wcro placed iu this 
room. Though ihe work which wn« given us lias 
little c-f HxNpri., U.ivn.x, or csen Mi_\tiLi.s.s€>ii?i, 
in it, yet the perfection of ;1i.j effect of ihe voral and 
iustrumctital mosses rendered it a very interesting 
cuns-crt. This carrying ths brasa into tile npiux; 
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hack is a new idea. Kivc years since an unlucky 
trombone or two and the trumpet* used to have it 
place on the corner of the platform close by tin wall, 
ami every time they ontercd with their sonorous 
sounds, I shuddered — because they hicndcil with 
nothing. It was always so in lh« olJ Metrufiolitan 
Hull in New Vort. From the concave wall behind 
the stage, away op above every body else, the brass 
used lo roar you like any tiling rather than Bottom's 
"sucking dore." All chorus singers know how 
miirli easier it is to sing when drought together on * 
level stage, or upon a floor, so that each feel* the in- 
fluence of (he- mingling and blending of the diilcrent 
parts anil voices ; alt hearers, who hare had opjsortu- 
ty to notice, will recollect also the improved effect 
when the ehoros it thus arranged. 

In the mnramrr of 1&I9, I wan present at the 
ceremony of baptizing the new halls of a Catholic 
church at Bonn. The choir, on this oienslon, took 
its place in tho church clioir, in front of the grand 
altar, and the music of Palcstrista, Kasao, and 
other anricnt masters, never aouwUd to me more 
deliriously than on Unit occasion, when till came to 
the car blended into one compact, harmonious mass. 

Tucad.iT evening, in Mox art's " Idomenciis," the 
chorus numbered about seventy, and in one place in 
particular they were grouped together on one side of 
the singe, looking ool upon the harbor of Sydonia, 
and tin^irtj- of the stillness of the sea. Here again 
the blending of the voices was perfect ; nnil. In gen- 
eral, a chorus, (that i>, a caucus, and not n little choir 
of fourteen or sixteen voices, all toblj " mokes itself 
out " better on tho stage (in the matter of blending) 
than in moat other place; ; and jet, no one will pre- 
tend to deny that hardly so uupropitious a placu for 
choral Dinging it to be found ax among the 
noil flic, of a theatre. 



And yon may rely upon it that vobva and instru- 
ment, depend very much upon their po ition lo each 
other Tor the perfcrtion of Uie general 
all tlic auditor, of a large room into 
wilh'tanding the article in your Journal three tcnri 
ago was die hrst ever written to cull attention to it. 
The expense of deciding the matter by full expert- 
meiit. Man the great organ comes into the Boston 
Mtt'ic Hall, might Ik defrayer] by a concert or two 
for the purpose, and Boston might have the honor of 
not only building tlic bent largo hall in the world, 
but of deciding n question which, in tlx* days of 
large choral societies, is one of 



Jfflusiiral O'er t;r spottdf nee. 

Ntw Yuan, Nor. 27 — Our Philharmonic, under 
tin' intelligent and indefatigable drill of Cabl Bkku- 
has made rapid strides, so fur as light and 
sh.vie. rureful pianissimo, crescendo, and diminuen- 
do, are concerned, and the rendering of Gluok's 
Ipkiynit. overture, at the first conerrt for Sotunluy 
last. »«. quite, satisfactory, while the 7a«Ma*i*rr 
sl-o ,.«.ii c welt out ; l«,t lite Pastoral Symphony was 
warning, strange to say, even in the mechanical |uirt. 
There wai great confusion in the Adagio ami the 
storm scene, especially among the bns«e«, and inoc- 
earnciea, which could only result from carelessness 
on the nart of the perform, r,. This may have been 
owing. In part, to their familiarity with the work, 
and to a fatiguing rehearsal so recent as the morning 
of the day of performance. However this mav be, 
of the Pastoral, although we'll di- 
1 a decided improvement in the pianissimo 
passages, was still f lr from satisfactory. Our Phil, 
harmonica must bo somewhat less democratic, and 
mot* studious ; there is no government soiled for 
an orchestra bat an abtoluro one. The solos of the 
evening were Mr. Otto Finn, vocalist, and the 



Brothers MoiLEXnacru. The latter are onrivaled 
In a duo, and are always warmly encored ; but I 
confess to having become somewhat 
the music tbey give us. Musical p 
agility of finger and cllsow. lose tlicir attraction by 
frequent repetition. Mr. Kcdcr is a (icrman bari- 
tone, possessing a full, round voice; but tlie aria 
from Paiitut was an unfortunate selection, coming 
in contrail with tho symphony that preceded it. 

The Philharmonic society, I am rejoiced to snv. Is 
still in the fall tide of success. In subscription list 
numbers some hundred! more than last rear even, 
and the first concert was really a jam. Xihlo's was 
filled from parquet to dome, and every Mat had an 
occupant, and a rwyi'aj one at tluit. Is this not en- 
couragement sufficient for an increase in the number 
of their concerts t Let the gorrmmcnt take the 
Academy of Music, and give us a monthly treat. 

The /'ro/iarte is resumed nt the Academy litis 
week, but I have no hopes of this opera's ranking up 
for the previous losses of the managvment McTKn- 
bkcu is not here to see that tho most important r.'.lca, 
(the several spectarles, ) arc well fllled; and without 
these the opera loses nil its attractions. There is a 
suspicion of a melody in the finale of the third act ; 
also in the coronation march ; hut you do not get 
the whole article, und the evidences of "sturdy mnn- 
ufactnre" arc loo evi.lent throughout- Then the 
I'mpiae was mangled shockingly by the orchestra, 
fur which thanks l» to Makei *kk.' Really I shall 
begin to give credence lo a report which Is whis . red 
about, to the purport that the - indefatigable " Max 
is dissatislled that he is not lessee and manager of 

ployed, and is determined that thing, shall go badly 
at any rate. V*rUt I have never 



The glotious melodies of Stminmuk were a re- 
freshing rant ii>t to lite barrenness of Meverlvrer'a 
hut ; and arTor ed mother triumph to Mme. |) E L* 
tiasxar. How each new role adds ucw laurels to 
the already abundant wealth won by this talented 
and wonderful vocalist I In the lioritura., and bra- 
vuras of Hosstxt she was in her element, and her 
declamation of the throne scene suffered not by com- 
parison with that of Grim. This opera was given 
for the debut of Mile. NastriE t Dilutes:, our new 
cualralto. Ibc successor of .\ lhosii, at Covent tiar- 
deli. Mile, is young and handsome ; her voi -e. 
though not so gloriously rontrulto-i>H as that of 
Al.ltoM. Is round and full, a-Tl very syrnpatlielic i , 
its higher tones ; her method is excellent, and her 
rendering good, -as ing n little ccildncis. The debut 
was a triumph ; her audience wciv evidently delight- 
ed, and her success was und ►ubted ; but the niAn- 
agemrnt, in its wisdom, has withdrawn her for the 
present, and nntil tho excitement railed shall hare 
abated. This is another blunder added to the many 
already committed. 

The first of Messrs. Mssost t IIfkou ism's 
Cltt<sieal Matinees was most successful, to-day at 
i o'clock. It w as an occasion of mndi interest to our 
dilcttiinti and the i>rofessi ,n ; fatni'.isr with Carl 
Bergmann's exrcllence ns a cottdui tor, mui h inter- 
est was felt lo hear a quartet of his training. I 
think the most sanguine expectations were not dis- 
appointed. Dodworth's pleasant hull was complete- 
ly filled ; with the exception of nvsny well known 
professionals, cliielly with ladies ; the audience was 
so large tlial many hod to stand throughout the per- 
formances. It was a very attentive and appaivntly 
interested audience, if I may judge from the tod 
thai nearly if not quite all remained during the two 
hours occupied by tlio programme, notwithstanding 
the heat of the room, anil also from tlic applause 
roost heartily given by the fair sex, who usually take 
no part in such matters, Tbc Quartet prepossessed 
all iu their favor by their personal appearance; 
young and intelligent, (the first violin, Mr, Tiiost »», 



is not twenty. I believe, and Mr. 
no older,) all had 
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Mr OtTv VtbtA. 
ft GrAna* Trio In n ssslir. opus s. Sr>r ls|soD-rnrlr. Vttito, 
sad Viuloiirvl^ I. Alibis, M,K*r*t„. 3 $t*r9» 
8. Ailsctn. 4 Allrcni Afi|r»t«< Jnh*eno It 

I will not 

pieces themselves, as the greatest novelty, id: 
BtiAtma Trio will be brought lo your own noiirs 
during the season. I will only remark that the Tr» 
is not novel in its form or construrtion, and rrminiii 
me, especially in the Adagio, of Ur.triiovs.si. Tone 
is a good deal of taking melody in it. which pirhaf- 
was hardly expected from ' Young Germany.' aid tit 
Sebeno, particularly, would he attractive to set 
audience. This composition, us well as ScltiftEaTl 
Quartet, was heartily re Milled by all , niati r of no: 
leading mii'kians who were present, I nwii-nl lis- 
tened with great attention and mnny applnmhs; si 
tlic close of each tnuvemeiit, 

Tlie performance* nt the Matinoe were tliroiighoot 
highly satisfactory. It was the first appcrraae: uf 
the Qaartet in public and after only six »eel>( 
practice together, aud I was prepared to make al 
lowanecs Tor them. These, Isowcvcr, were enno^v 
aarr ; in light and shade, in delicate ptani-iiiiiM-. 
careful diminuendo* and crescendo*, in bol-lnm 
and vigor, the rendering of Si hul>ei l's Qjarttt mf- 
possssil any thing J have hcnnl in America Tliec!<>-e 
of the Adagio was the most |scrfert suWmssiis^ I n- 
inembcr 10 ba.ee In'atd. Tlie Duo fur 'cello std 
piano was good ; llmnsiss'l i!istrument gs>t <«' 
a sonorous and rich lone, which was not loo ntnri 
{as at times it hud been in the quartet fur the vio- 
lins.) for tbc piano forte. But the Trio was prrh»|» 
the best rendered of all ; Mr. Mason played will. 1 
fire and vigor; a spirit, that left nil thought 0/ nun 
technicals far behind— such as he had not licec -sp- 
posesl ca|rtl.le of, and he was ably seconded by 
Messrs. Thomas and Bcrgmano. 

The e is now reason for hope that a taste for ill*- 
sicul musk- may pervade our city. Wi:h tfe Phil' 
harmonic Concerts, the Soirees of Mr. Kismn, 
and these MAtincVsof 
ninnn, op|»irtnnily will nut be 
something higher than car-tickling Italiin melodies 
orfeei-moving waltnes, polkas and sehattisches ; in 
short, Hint which is really music, tlie poetcr.the 
soul of music. Mit-Aiin. 




First Orehettral Conoert 

Tlic first of these frsti vats of great instntnieaal 
music, (for sueli tbey truly may lie callcrl, to 
languish litem from the eoaimon run of oiisc*H»- 
ni-osts am) " star " eoocertj..) took place on SaHr- 
dny evening. It was a great success, to far «i 
cluirarli'r of music and of audience went. Uw'igH 
not iKvLsive as to (he will or the ability of Boston 
to ntpport good, music on so grand a scale. We 
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have seen larger and mo» 
year* part for concerts on the nmc |J.vn, when it 
ha* not Wen half so well carried wit as it was 
this lime. WbctWr the public taste lias retro- 
grades! or not. we cannot say : hut, certain it is, 
tliat the twelve hundred in tin- Music Hall that 
evening, o>i?ht 1o hue drawn twice that number 
with tlii-m to nuke gixsl the old music-loving 
character of Boston. Ilnwhcit the twelve hun- 
dred showed themselves the rmmt appreciative 
lor such s number, iliat we ian remember upon 
any such oirnsion. Such attention, such discrim- 
inating applause, such pervading sympathetic 
satisfaction. Ion deep and too real to vent itxdf in 
tl.r»e noisy hand-clappings whieh it commonly re- 
quires so li:tle In inspire, were the hc*t assurance 
of tln> best kind of mhtmh Should no more 
hundred* come up to the rescue of true mu-ic. 
tW memory of the.e twelve shall remain sweet 
as that of Tennyson's "six hundred" 

We do no* hesitate to pronounce the concert, 
as a whole, about the Wst one of it* kind that 
ever Ins been given in our city. There was a 
unity and completeness in the prisgramme. an ab- 
semv of all thnt wax trivial and hai knicd. a well, 
contracted variety, and mi nl-otinding richness 
anil brilliincy and piipuittcy in the selection* 
whivh made the miW solid fare enjoyable and 
stimulating and nourishing. There was hut one 
opinion, one feeling, in the audience; all were 
drlightrsl: all pronounced that it w»« cond to I* 
there. No one, after lint cspcriem-e, his the 
right to pay that •■ lighter uiu.ic " would have 
plea*cd the audience Wttcr. The nio.t taking 
medley of witi hing waltz and twniimcntal song 
would have proved tedious and Wavy, alter the 
bracing stimulus ai d never dU .p ( .on.tiog lamina- 
tion of that so-called '• classical " Bn.Tiiuvnx 
M mphony. 

The execution «ji in tlie mvin worthy of the 
selections. Tlie new orchotra of fifiv-fiiir musi- 
cian* was larger, mure select mid Wttcr balanced 
than we have ever had before — leaving, of course, 
Jl'LMKx'h out of the comparison. Kipht first 
and vi^lit second violins, with six each of viola*, 
'cellos and double bass.-*, were a fine gionnd-work 
for an orchesi ra. There i* truth in the remark, 
certainly, that luilf a» manr more of linlins would 
have made the balance much mni- jicrfci t But 
we had all the good violin* that were attainable — 
< <■rt.nnlyiillth.lt the Boston pub ie h is an vet 
shown iueir iKsi>o*eil lo jmx, tor. Thai tie- ln>.» 
were loo powerful we do no! agree with pome 
critics; we <)nul>l if *.< doul.'e Ui*.i-s wnuM 
a *.'«.//> violin ; il tlie .tiii>;» <«uld not le 
Piiftiiiently in the upper part., it 
wan mill well that ihcy »lioul.l he in the lower, 
helping the whole fiinily of taring, to wiihstnnil 
the outsi.le l>arl<arian pre-siitc of tin 1 hr-.i**. |.et 
our public- < In it* duty by tl i* orehe-tta. ami it 
will naturally attain to full giowth anil symmetry 
by another year. We liked Mr. Zn:i:.\n\'a ar- 
rangement of hi* llin-c*; the viii'iii* fn in^ inward 
on each side of him. Hanked by Velio* and enntra- 
bn«*i at each end, with viola*. Velio* and hoo 
again behind, forming a wall of lifts.es round the 
strings or heart of the orchestra, while the wind 
kind occupied a sort of extramural place behind 
all. Would that it were not abo ofwic all ! for 
we cannot but think our Berlin correspondent 
right in the idea that d.iinisninl tnanlioneK, place*! 
upon tW same level clo*o l«lund the string., 
wouhl come afted ihtougli them with a 



and ]es* disturbing sound, than in the usual ar- 
rangement, where they ring out from a clear 
Wight over the heads of all the solter instrument*. 
Mr. ZcrTulm's arrnngetnvut. however. wa« cx< cl- 
ient fur such a stage, ami ipiitc iinpming to tW 
rye. It wus kkhi ap|tarent licit a great <leal bad 
U'en ar<'Oinplislt< <l in the two weeks of rehearsal. 
What was wanting here and there in fine pre- 
cision of detail was made up in telling general 
elferl, anil ill tin? way in which the spirit of each 
coni]K>.ilioii was essentially brought out. 

First came that wonder-work of instrumental 
coiiipu.ilioit, the Seventh Symphony uf I!ke nio- 
vk.v. iu A- Never liave we heard it here, familiar 
as it is. when it has seemed both so great and so 
new. It was in the main admirab'y played. — 
Not that there were no faults; but these were 
scarcely thought i4 in tlie power and breadth and 
beauty, in the light and shade, the spirit of the 
whole rendering. There was tome slight swerv- 
ing from the pitch, at first, in some uf the bras* 
instruments, turning as they did ftoin a cold into 
a warm room. There were little blurs and drng- 
gings now anil then in tangle iiutruuienU in the 
fitst Allvgru. while the general tempo of the move- 
ment seemed, if any tiling, u shade too fast. It 
detracted a little fruui its full swelling Jul fulness, 
sweeping all things into its own lyrical, exalted, 
iutppy uuivemenl — -for jny is the kcy<tioU; ot the 
seventh symphony as much alusost as uf the 
ninth ; but joy of a son! how deep, how great, 
how knowing lo great depth* nt suffering! In 
that mysterious second movement, Allegretto, too, 
which seems like a fund lingering in the memory 
uf ubl gsrxKus and trials for the sake of the wuu- 
derlul resolution that follows into that strain of 
celestial peace and sunshine,— the sweeter that 
the sad sub-l-asses still throb through the strain— 
tin! teui|K) was a htile tast. The Jx-herio, which 
is tlie very Ivtinding, luusnal pulse of juy, j.ry 
spirituaily lOnsvious of itself in every vein aud 
every hbrc. and anon fainting into eestaey, was 
taken just right and must satisiaetorily reudered. 
Hut here again, when it came to that sublime ep- 
isode — perhaps the suUimcst in all instrumental 
music, where that .1 of the violins sii'tains itsluvcl 
height throughout the whole, until the trumjict 
take} it up — a passage whieh we never hear sud- 
denly occurring in the midst of that wild merri- 
ment, without thiukiiig of" And the hea i ens op- 
ened." lor y ou are in a new sphere, encompassed 
by eternal gloriet— here again, especially, we felt 
the lime too taat ; the xiitiplt*, solemn grandeur of 
the pissaje he.d back of itself erelong, estab- 
lishing its own movement. The jubilant finalo 
was laken at tlie right lime; it could si-arcely be 
t.xt last ; and if in Uie leading violin phrase of the 
inch*!) Hie ear continually caught only the accent- 
ed notes, and lost the notes between, it was Isut 
an m-tancc of I lie want of a still larger mass of 
violins. As often as we hate heard this sympho- 
ny, we do not remember a time wWn tW effect 
of this passage was not partly lost. And yet, in 
spile of all Ibis, we must thank Mr. Zerrabn and 
his orchestra for giving usanew sense of the beau- 
ty and tW greatness of this illimitable work. — 
1/ong will il ring in the soul of many an auditor 
of that night, inspiring nobler faith and worthier 
aims through life- 
Two pieces were now sung by Mrs. J. II. I-oxo. 
First Ihe Kecilatiic and Romania : Stlca opaea, 
from the second act of •• William Tell," recalling 
the Malilde of Stkfka.no.nk. Both were execut- 



ed to a cliann, considering that she hail but one 
rehearsal with I lie orchestra ; and it was the first 
time that lists young native vocalist, whose voice 
and talent have Iseen mneh admired by all who 
knew her, has been placed in so important a po- 
sition before the really musical pultlie. Her 
voice, improved since we last Ward her. is a so- 
prano of good compa-s. of mezzo soprano richness, 
very mu-ical and telling, resonant in every part 
of t hat great liall. and capvblc of much dramatic 
power. It is not ccpaally anil always rich, some 
of the loud noles sounding a little pinched and 
hard, like a pinchcil recti; but the half voice 
is always beautiful, and some of the highest 
tone* wero Wld out to the vanishing point 
with cxijili-ite Israuty. Few lovelier or no- 
bler melodies could Imve Wen chosen, and it 
received good justice from the singer, and was 
crowned with very gen 
Turning then to the piano, Mr. I>RI srx 
panying. she sang Shakespeare's M Hark, the 
Lark ! " to mn-ir full of erstacy attd day tlawn 
as the poom, by Fkaxz Sciiliif.rt. Shakes- 
peare knew tint beauty of Itis little song, aud 
must have had Schubert's music ill his mind's ear 
wlien he intro.luced it there in " CymWIine." — 
Here is tlie passage : 

c'rWen — t would this music would come I am ad- 
vised to give her musie \i mornings; ihry say, il wall 
penetrate. 

[Emtrr muiWnisf ] 
Come on ; tune. If you prnctrstc her with your fln- 
acrind, so ; we'll try with ti>nj{iie ton : If nmie will do, 
let her remain; tint IT! nevrr stvr o'er lurst. a verv 
cscrllrnt sjond conceited thinii ; a'tcr, a mtultr/ul 
tirrtimr, irM tuimtrtiM* ncA sronsa,— and then let 
bcr consider. 

Sono, 

TtitV, hork. the I-vrx at heaven's g»t» sinjts. 

And Plortius 'sins nrise, 
I! is steeds to wster at those springs, 

On cbnHfcl ni.wers that tics. 
And winkinic marybuds he|;in 

T» ope ihcir st^ltlcn ryes ; 
Wilh rv'ry thinR tbnl pmiy Ma, 

My lady swes-t, arise ! 

This little song, of scarcely two minutes' length, 
would have Iseen felt and remembered as a mo- 
ment's rcstary in the midst of greater things, 
totihl it have Wen fairly heard. Never wen- 
wonls ami tone* more happily wedded ; the ac- 
companiment is full of Inks. B it the singer wns 
hardly so happy in (his piece ; (he ccsttacy was 
wanting, there were some little sins against the 
faultlets beauty of the words and moreover, com- 
ing directly after a song with orrWstra, it was too 
short to win Ihe audience fairly over to its mood. 

IttriiAKU Waoxkii's ovcrtnre to T-rnnadus. r. 
the much admiretl ami much liated, but gi nerally 
frotn ihe first admired in Boston, was splen.li.llv 
playwl, employing all the extra brass and Janis- 
sary forces of Ihe orchestra. It was the first time 
we had heard it in any thing like its full propor- 
tion*, and even now the want of a still larger 
body of violins was felt in those reiterated, strong 
accompanying figures. The low reed tones in 
the opening theme were true and Wautiful, a I 
rich anil warm as mellow sunset was the passage 
where the rioting flowed in above lliein. At tlie 
climax of the diaUrrit of the Venus Mount, tlie 
tumult of passion was indeed terrible, swelled 
by tlie colossal liomhwrdine, a monster of the 
Sax family, of a civil though remarkably soreir- 
ou« tone. So much the more Wautiful was the 
return of the religious 



MKNt>iti.i*soiix'B delicious Piano Concerto in C 
minor, developed beauties, points of strength .11 I 
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The "in-trr^i^l-k- Mux" ha* written a l.x,l! and 
u wittier, nnii.-icf, more entertaining un 1 romantic 
hook, although it deals professedly with facts, n 
have not read for many * day. It will sfTut.1 many 
a Rood laugh, find not a liiilc valuable information , 
for it U iu r.irt the history of Italian Opera in this 
country for the wvrn yearn in which Mutctick bu 
borne u leading |i:irt in it n> manager or a* conductor : 
• period einhr-.u ing n'mut all onr important oj*-ru 
season*, from tli-c f.itnoui Havana tempo lo these 
days of the New York Academy. Verily another 
kcven lairs' war! Mux mm* the opera in»i.le out, 
takes US behind the «vnn, show, w the diffi. -uliirj 
that beset the managerial path, the foillcs, the 
inlriguen, anil almost incredible piTicrsiik-i ami 
jcalonsiev of those spoiled cliiMi.-n of t|„ t plca-urc- 
seeking public, tin- Italian opera singer* . The *torv 

i» humiliating. '.uc it it b1m> very entertaining 

Whether Mix nnct it to pay off old nw.i, nu,l 
| get sympathy |.y showing the world wl nt a wild 
heist mcnugtrie he In, had to mating.- ; or to revenge 
himself on mill malingers, .ome of nliain he hit? 
Tcry hardly ; or wh.-tl.er he Out it from the mere 
humor of the thiinr. ; f ur the tone of the hook i. 
Uugiing and gn.-id-uaturcdj we fjnuoi «it. It is 
not inoiv v..:u un.l egotistical than *:i>At "Conies. 
i'tor-i" always arc ; awl it is more amusing mid j n . 
«trui tivc than the m ov t cf t|„.[„, The hook abounds 
in anecdotes unit pi-i-oniiliiics, which the pat.hr will 
fln.l piquant, though the putties interested mnv c«. 
teem them liLfllotn, Max certainly has hud inoiigh 
to try the patience of a '.-.itit. and if lie lets the spirit 
of retaliation gu "o further thin good-humored *a- 
lire, he. deserve* the credit of a philosopher. Hi. 



delicacy, wb-eli ire In. I nevor ol.-s.-rvrd before, in 
the vciih-ienlioui, fini-licd and poetic rendering of 
Oiro |)itt>i:t„ A «-Icci or.-hotra conspired 
well wild him, so licit it .nine out n char poetic 
whole, lull <H unity nri'l of h*.iuty. It u.i* 
rcri'ivej with inllinsijtstie jippiause, atnl nothing 
hut llie ilkippciMiiet. of the player the in-t.nit 
tde i lw>r>l wa« Mruek, prevrnle») * repelilion. 
Mr. V. n-inn to hnw fonr|neri'(l that tiervnnsno^ 
which «i! all that ever interfere'! with ap- 
pearitij; wdnt he wn>. our he.t interpreter ofelai- 
Bi.nl piano iim-ic. Vet the Im-gr. ronecrt room is 
not the peculi.ir jphi-re of talent *iieh tu lu«. 

The only t,V- Ql i.|, in the prti-r ;lm mo, that « the 
only men- p.,ra.le i-ieee. wa. the Cavatioa : 
T ,e(lo xhi^liW, from Domziit Tl's •• liellr ;"— a 
•puilin; little f. -Wn /rr.ifliiir.tri >liow ofl the l>ri K ht i 
liiph n«tf5 of the voice: ami tluit (hi our ie.i<lei> 
| know.) li.nl to lie mlopteil at 'hort tioti.-e in plaeo 
| of Ihe duet from -Te!!," Iwe.iii'c the <m he»'r.il 
partii i-ftnhl not 1* had. M^r». F/mj; wfj it Mell, 
but the .V iiirii|niiiiii. ii|* had nut l>een mfhVientle 
r» liearM-d. The apphnu'e, wliii It in ordiiiarv eon- 
I eertf fallow; filch Hides chiefly. wa«, to the civdit 
I of the ftuilienf^-, moderate. It U a p!ea.<iire to 
| hcnUc loay-.iKi.ile <o fine a Uletil a« M^rs. I.mi^'< 
with niiisie k> niiieh lieitcr a; the tvauame from 
"Tell." TlKtncver-fsuliiiif favniite, the overture 
to l'mis,),;,!:, wfti mo-t eff.-elivelv pertenn.-d 
throughout. The quartet of dorru was Ix-aniiCit, 
and the prceikion and energy of the fnuile ..II that 
eoiild Ik- drsircl. 

The iinprnxion of that concert. n<-a whole, will 
not »rx.in be for^'otlen. It cannot 1ml awaken a 
more general ik-iire among o.ir eiti/i in to >!ure 
the plt.tiure ol* the remaining concerts. 

The Don ftaixoto of Opera. 

CRoTcHEm »v» <Ji:»vF:tif : or 1,'tfM'tmta o/" ei, 

Oj/rni ,l/ini«y,-| iu Awrictt. I!y M»T M«KKl'/KK. 
Xew V.ok N. Preitth. I Sulij til li^Uiii- i Co., 



piirtrnit* of tSe |>rifit ijuil n'nv^ r*. uhoh.ne fi^nicl 
on the Aniet^ nii ^;.-iire are lii-ly und iii ti e main 
cetrcet. ihon-!, liin.s tt n'iMv ... i. .e. lli«| or 
trait of tfit* |.itl.lie Ic.-., tli... f.!.',:,,Ti X, w York 
I'll 1 . lie in |.llr: i. ..il.ir. one noct .mil true, lie f. not 
always J-l-tlo |ior i.nv and tlier-i.ro telling how 
far he li.n -jlven |.. rar li I.'.'orr tSe eol'.rinL* mo-t 

f.iroml le lo l.i -X The hook I-. r\.-e..«liti jle well 

written, in a Bu.-r.t, ca.y »lvle, and shovvi the liiera- 
ry talent of a verv eleiei fciiill. tr,ni>(. We ,|i,| not 
know that Jliin ii. !, |sr..*e--e.l Mil d ; l.llt he h1!li-]..< 
to hi. e.-irlv ela-n.nl eduction iu Vi.-nna, ri:,| t',i,t 
he had 

i*y* b.- t.K.t with Mm !-j Smirti \^, v \ for this nni- 
mcr t^-k an Kn-lidi il-rtioniirT anil trrnnniar iriih 
an l-nylidi rrieml. ' >f the 'lylc mid liaj.-.y t, irtj. r 
of the v,,!.iii,e, take the r.uin^in!; pa.-n^n from 
the Trefare a«a npe.-im.-n. Allndin- lo thef.et that 
he ha. Ken en||,.l the N;.p„l< „n of t)|.er..." he 
.lc. "nc* the till.- an-l ne e ; ,ls rl.,11 of in " Don Q.iix- 
o1-," tliointl, whether hi. e..r«r h.l.he. n a- di.inter- 
ene.1 as that worthy kni-ht'.s i» open to conjecture, 

He prneee.l. : 

A< f.ira« eoiieerns vi v operfitie n-1.1 mj'ienl Don 
(iiiKoiLtrn i: can how. rer, »earee]v 1... . (i.| that | 
at-iiv.,.,| i-i |||^ \'n\t' .1 Slires he tn.v |.ie:in< too late. 
• Ill the e..nrr:irc, Utile in th" slvipr'of Italian t>r..-r.l 
ha-l pre^ n-tl.lv I. «-n atleTli|.le.l here. M . niCtiri.lir.il- 
lion in t>... part of tlm world ha. in oil' p.-oh.il.ilirv. 
Keen a trille too rally. At a 'I o-nl-. until the n.l- 
sento* eiv fee. n'lt.s. I nr. .-ft ri.-ln -.. illl.iirl-r the 
till- of rhe |»en IJieMile r.f <t| r r a " !a Am^iieil. 

Mr lint, ine-i .l.-l To'.r».i h i. l..-i n li e Ari of Mn.ie. 
A« for mv IJ.-i.iir.te. who r.tn il.-nNr hill th ut it.ts 
was in.ti-f.-i , .\t.|v the |.:ltron.lL*e *'f I'l j. r T.'H.lofn" 
— a iilea -re mi I l-/e nii-e who wo-ild not f.i alien I. 
in .pile of i-orn and .pur* Mr ll-ent. were veril»'.|« 
Saneho I'aiini-. They looked after lli-iroan inte. 
rs'sts, Atol while I wa» «l..<i:ls-i| in t|, L . dream of nir 
Ilal.-inei. kept ih< ir eyes wide open and mo.t mi- 
pieti.-.sllv iKcl u;..m the po-.ihle lojrr. a-„l ti-hes. 
Main' tir-l /^e-vf were there, wl r.iri I had ftnei.'d 
giants, Ihllt Itlnn il out to untiling hilt w i-nl-nii l!s, 
while the j«i«. i((.,it,, tvl.n had t.ei-n rated l.v me 
lis faithful nv.ids of heatar to mv D.il. iiu 1 ., timieil 
to-, otrro to he fin! litr'e l« -it, r than .h.iry.tn '.i Is. and 
the ell-mies whom I had lo eri.'itlnl.T, not tttifi-.-- 
nuentlr e\hiliit.--l tio-m.elv.-., ere tli<- e..ti,-!u.i>iu of 
the eoii.l.Tit, as mere Iralian liai l^-rs or hoti] whiten 
in dis^niM.. 

The Uiok ron-ists of ti aeries of letter« adilre-sed 
to .li.iin^ui.lied inipresiitio* and uriist* in rurope, 
The flp-r, to HrOT.iB Hfhi lOA. <|. serilya hi* nr- 
rirn! arid first year's ran.1iietor-l.ii> at the Astor 
ria.e openi home, in IFta. while the enterprise was 
in the hands of Mr. r. 1', Fnv. We do not think 
that he docs j-.isriee to "that penrh-tiinu, nor dos-a he 
help his own rinse in the eyes of all jood men hy 
hi« e\| rv*« leunin;* to the .V )" /Am'.i. Ileei.es 
> hiimornu. relation of ihe Tin ill ar..l III ytDLrri 
conspiracy, which defeated Ml. Fry's too <il.-uille 
effort.. Wc niiote bU .krtehes of llioe favorite 
nrt.*t* : 

TImi Si^si.ara Tmfli was a lade sin-,-«l arly prcpo* 
ses.iii.. In her ap;.e.,i.)i|, v, aid ,.f |i„. nn-.t di.tin- 
t-uishe.1 tnimrn c. (Ind yoa l..nl.-,l on l..-r ahnndant 
Tnir hair, and soon-.d your-elf for u m.-nien'. in the 
glnnee of her hri-ht nlul araire eves, voa aoiild ra- 
il... r have I'.-l.cv.-d her -»lit..- M-nliiiu nt.il runi.t. n frTini 
Norlhem (leriii-.ny. tlnn an Italian /Vow /*-.«...!. 
,!ud L -.-d -imply lis ai anisr. she ,,.,e nf that koid 
whieli seldom pnll* ll|mn the , nr, l-ul nevrr f I. ' llil : .-< 
the soul of ihe li.te.i.-r. She rendered r. rtain parlt 
whi.'h do not n.l in it of a /i.i.,.v>. .n. I. ;w A'/.-oa in ihe 
F.rriam," ur„l /.»*•/> ji, //..oy.'.r. well. rnn-ftllH aioid- 
> "'I sin Irna-jini-il n.ijrt.l not «nit bar e»p-i--itv. In 
ijimlity her voire «j. „ rii-h ( ..,.„-o... .ml ,|,,. h.td eon- 
sideralile mi -mciili-il its i. -i.ier l.y a careful mii ? i.-;d 
eiilliviiiiou. 

l'.ene.h-tti had a Infinlv nli-1 ro'it:-t li^-irrc. In.loni- 
i'al.le. en.-r^ett.-.qii.o r.-]<oi..e ».s n rib-rnnn wl.n has 
rr.-ei.lly rum.- from ihe S-.u:h ..r Ireland, er-li.-i ;t. d 
Willi the inevitable f If approval »f a lira! rVvr, anil 
rniiiiiii^ ns eiiher a monk or a v*.,i-.l. l-.e |.i-*.esvnl 
a iirr.ii" voi.-e lis rle/ico of inl-iv.cioii was ex- 
tremely niciliorre, Did be chane.- to -,1ns n f.ihe 
note, iirecmn.il en error in intonatl-.n. l-e would h.nk 
diii'rreni nt some nuolTen.linir iiuiiiIvt of the or. l.ei- 
tr«, or if the humor «licd him, pnhliely Kbuko au 



innnc-tit nc uiU rof the . bonis, for tl.e f nqou- „' 
Ind.i.-iiii: ills- p.i'.lie to h. l eie that .-.r.e or ...V r . ( 
them h ill ilr-lL'tted him into a false kei. W|„ 
he , ou'il i...t k.- |. titoe. he had the trick of, .„n, ri i r ,_. 

to heal it hilUM-lf. lilll.o i^-a he lilrrallr D'trr ka. n 
Ihe dill',-:, nee ly tw .-en n .-ix.ei.'hl »riit a twofma 
movement Thi. .hi. for ihe purpose of sliou^ne t L» 
ail.li.-nie tliat lbs- fniilt, Mi|.|Mi<rn^ they lii-Tm"! 
lay w tli the rondo. -tor Y..u may in.n,-an iI-j:.,,-i 
a vo...ili-l uri!. ;ci nhiiost price?. -.s t.w„r Vrt lit, f,,- 
'.. Mr. l'ry had told ine, wa* a famtite Willi tin rni!>- 
lii-. 

The s C .t)su] letter, to M. KioRrMtx.i. of I'iri., 
»hows n;i the New York " I'pper Tcn.lc.ni " u-d rsr 
net itirremt of its snp-,(.tv--l lil^nal sar.porl .:{ 
r.pi ra S irne <pt; rr feature* are rereal-.l An! 
tliere is Hone gr-j.l cri*.iei<m lure ns el-vt.h-re r.- 
MozviiT nn.l other u'rc.it and small conipo-. r- \\'t 
cvinc: foi^.enr quoting Max's tntimnny to tl.e | , , 
intf |Kjpu'arily (<o ofirn qnesiioneil by tua.pio- 
erilirs) r.f •■ Don Giovanni.'' He ».iv» ; 

The <»|«Milof "Don Ciovanni" broil.-lit tne s-> 
port (run nil clus.es. and attracted persons el nil 
profe .sionsnnil every de^errptiou to the Opera Ibiu^ 
IV.nnern e..n-ceii:i.e evenint:* was it p'avei -r. 
ctv.wded boii-es. Tliis opetw. alone, rna'il-d ra-- •: 
conclude the stroma and fatisfy all demands mult 
upon my exchequer. 

Nor is ihi> the first time Mozart's matchless tj.. 
t'T-pie.-c hu* saved some p.-.or deed of n mini: i 
from ruin. It is truly wonderful how. not on!r I ;t 
!li-.|.i.-. hilt the mere | dot or this tlpera. is.i.ics's I:.. 
p-i'.lie, in all and every country in wlii..li it may U- 
pcrfornie.1. 

And a^ain : 

To prove this, let me tell yon that the ; ' Hon ti... 
vanni" bud the urn-alest suer'esL of any Opera i>lit->. 
has been brought forward, in my lime, in Amtr.-a 
This aignev as you ruu-t udinir. Well for the piMir 
1n>te ill this porlion of the world, and proiui.es e.rti 
more for their ftitnr.- in.i-.i-.il .|e>cl..p;nel.l. tiers- 
hoily wns d.-lichted. Kn-n » little tnetvantile '„■■ 
.jti iintnn. ecf mine, who was an enihusia.tie i.lin. .; 
of 0|x-ra, and 1ml u positive *t. in. ling icu.ni^- ;,t.;- 
teiirs, lis a mini of n-.o^rn/eil judgment in m-.i- -! 
HI -itr.-r-s, w.;S lit. Tally carri. .1 in.ay. L poll th.- fit-: 
liijhl, vi hen the ' Iperu hud tome to rin etui, li* 
s.-^r.vly stt iiud to know .vl-.i t'ur be ^to-id n:«ni l.i- 
h. jt.l or his hei L. My step n.n not lieard :n \\-.: 
lol.hy. ir-; he rush' d iqi t<i me like 11 .Knoriuri. i ■ m ..! 
man. < ir.tspii ^ l.etl. mv h.tii.ls in hi., and sti.il.iii:- 
thi'-n w-cli a v. rv p.tii.f.il f.-r.oe to rni .vlf, la- llett 
and lli.-n i:aie tne hi- oj irnoii uUiut Mo/jirt. ]j «i. 
d.-liveied l-v hi'ii iu ill. terms: 

"Mv dear Mr. Max! Thai tmt.Se of MnnnV 
A-!ch-lih! Oh-l,-l,-h-lil Iil.Used— I ncr.ra-.icr!' 

I.ett.-r third \i riddresscd to I. ini.iciir, and i* 
dv-tied t t the ]s-risvl of the I.IM. /ar^rt, uaJ a ih.n.-;i 
f liti -ism of It inxl 11 * Aiitol.i-.-raphy , in the cut-- 
ofwbi. hoar audior niiii e.y eoniesscs hi. own t'.- 
tempt (he is " proud to say, the only time ") to prac. 
ti-s- the lUnnim methr«| in mannfni iuriiig a rrr-j:i- 
t.on for I'vik.i.i. In ihe n -xt letter lie recall- » 
own curlier year* ; detcril-es the tueeessful orx-ra 
m.,na irer« in Kuiwpe. and then pcingto IJ..11 Kais- 
crsio Msiirt. of Havana, inrrnslm-es tbc f-iinnn 
Sn ri vxoxk, liosio, .Sii.vi, H»i.hli troap:. II-; 
appreciate* the nrtists, l.„t U terribly .evete cj'.c 
them personally, particularly SaLvt. 

A l.-tter to Hin t, in London, exiione* the Irirks 
of hMinluiggint: " mu-ieiil agent," in Ante ri.-*, a tliM 
or onpriiv.-ipled ,-,d.i?m ir.-rs called into existence l.r 

the ,lax<!iiig s; alatioti of Itarnuui For iV. Mix 

deserves put.lie tlianks. He then speaks afC.itll.i- 
iiiar. H u ts. I>.i,a Momtiix bus a pane I m - 
And the .i^era.U Nr.Ia's leads hint into a rrii:.:.l 
eonij.-.tisou of Mi:vi:iiiii:m:'s an I K.is*:^:'!. tni-if 
Ills (ijji.-r.ilie .-.'iietit'll..-. ill Meaira. tol l ill li I-.'ltll 

Mr. Hi t. of London, fan n a talc almost a» rote-.u:-.- 
it. ' Aral. inn Night*." How in-j. h i< fnei and -w 
m it -ll faS'c wn have nil nieiuis of keowin^, l-st f * 
miideru noicU oil'Lr a eb.p'.er ncire ainu.iii^. 

To C*it i. lit kki-.t, of Vienna, In addre'set »h« 
he bin to say uliout the eriterprije of Mme. Scstc. 
whose man.-ger or ajrert be span.* not. l'ifi.'.-ly. t 1 
a - pin:, ript to the jiu'.li.-" Mux give, hi' en:i' i-m 
u|xin the eoiislitkliiMi anil managetnent, thus far, J. 
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I'm New York ArailvniT of Mimic — * < -liftpter full 
of in«crurtion, unil n.v. [i.inteiiiiif.y cnrour.i^inn to 
llinr- wlt« Sicpc ti» make h.ilhin Ojinja n ]k*rii..iTH'nt 
inslitntiut. in on r cidi'f. 

Mr. Mnivlwk flj-iH-Ar*, on the v»liott\ i<* lik^ 
Anirriran liTr nn-1 Hiarnrtrr, if lie ■loci «m«*c lrtin- 
5i'lt'(aiiil u-<J «o rut- w lint trinity at mir cxprn*-r\ n;mn 
lliu aiJt! of unr nrti-.H- a-jiirjiton-t an*l preie inumi. 

Cmm'mit ur 51it. am> Mi -*, Kuril.— A L*Snni>in« 
ItMJfl c",i<*.-rt of ..I .!-i'..-li:i ( t.,-.l Kii^K-h tivti-ic 

w*> jru-uoii FriiUr tvmihc of last »c*fc, ia (ho M".o- 
iio^.u, hv tW Ar.^mjt'.AS.-.l Miig*r*, * ad xUI i:i Mr- 
Ai:riu iw<, r.tvl of Mr. IIaytiii. >rui r, n< no.-.m^-m. 
i>t. T!m -.pWilnm from - Acw nir] tJuiu:!:!," 

too wlilnin heur.) uinunj; u«, were pir*.icii!ur1y inf^if*:. 
fti*, fitul I; 1.1 •■ 5l>.*v "Ivti^ iril rr;if ctcrt. Mr. Arthurwi'* 

*ir-r H * df' " Wlu-v «- 1 1 : «. < I ] Hl\ ." *n.| " J.dVC Militl .1*. Hit? 

nlmii," wi-t in lit* !-n«< *U\>'. )tr. Ltufl. w'l'lj h : « 
finely cuUiV:i^'l, tli"iii''i f<«t pn«rrfu!. tin--*, i- i n-n<t<T 
of Mi'. It *wt( i;* m " <>li ni l h~r iSaii the cherry," nn-i 
ftml'.- Hi* ji>n'.iii- Tn«<* of l*. l> |«iicmn* i]'ti'v fT'*c!"ive mi 
tl.r ii.i?e Trio : *' Tl.n lU k* *tntl I.mv,- tliv riiotin. 
.aIm-." Mr-. LUnc'i, toti, U Tii.irr -nt! -f^rt .try in thi* 
kh.-t - f miiMc EhiiD in ornifri.. ; 1i.*t jumiicr i- pmc^fai 
nr.l m:»I-*f, iin.l v, ;u v.ini.ly :i;<p!tni'^l in *.W 
w^irn tV Iiove." Tlie- *cc!iu from ** rit'y-riiu'z," l.o r- 
pvrr.tlt'l rtxin i^itctiT in Hot nih-'r"- *!' I-^t Trio, 
•' Hi'-" limbic wi»v* icrf,'* fn in i.ai:\>t'8 *' M -tin";»ii^ 
Svtpli " Tirrft "f !.n* m'«t |'!t' i_->irp pii-ce-. of K: ■ 

jrlr-lt fy.ur.TV.l it I' !*»'.*, llli'l Tia* L'l-.firniir r/y >.iihj;. VrrV 
rjlllillT iUnl frlir^.h* WH« tl.f M-.-TuI ttlj lhl>-f ; " J|.i*-V »ltV 

N.iiiT.f:'!-,*' t»y Ti!avi-h*. -;»^ !, y M- <-r*. Arlhnr- 
#«lt nn.i I.f;irli. Th* l:UN,-r L'enlt^itrui rcvt-nV I a fnif. 
onntir tiiVn* in an F.^c^-li v*r»-..t> of F!«itn>'* mi r : 
rui.I Mr. Arthur^'- ujrpriw.l m l.y i-xtr-.T^m/Ji <i h 
Jt>H* I'AiiiiY ar l HATTOKprn-nlf* Fiiyre )C.-ltH,K>|," 
vli clilic 'nitp, rcci:ej an-l ncootnf^n t'l wi llit- pl.ur> 

W (til TMHcll ^lA'L'. 

W'j nn.* s-liJ It <pi that tl;rtr. cVvrr •Iti^r* lure 
f"fTii- .| ft " \'.<-wt <;«ir!t:t" t'T the £.iN^.i,-iiirn of llie 
rlnirinit,^ c>.irrHlt'i, >! I wu iimj., nntt af;ii"timv ft 
VtirJf,! i-fufffrifufiM* fur litis fv*-n;i?g. \Y« Uu*t it wit! 
j^-.vr* hut tUr. lit'^iuttin^ a •'lWl:l•^^fu] fei.c*. 

IIamhi. am* IIavmx >.K't»TV — 'Ihv »*v-.-!i') nrr- 
f Ttii i'ic? *if " 5'tlnen-ni " uti*. vu.f- nrt;t: j ,|.f in w:i'.lit'r — 
A ru «(urtn 1';i'iri»i! I«it:ti ruiliri.*-* :iii<I cliff; 1 , i*t- 
|«:r-*'ly tli<- f>:ru»le \y*.i'.±. Xtl the f.rjrtjr.it wi.t njf u-ijn 
«;.irlr,fiMil -c^r:il tif Hi* ?•>!'.* wrre Ut'tir t!»:tii ,ff, 
S.:^iw rr.Jtirtioti 1-nL \n-ov. tn-u\« in Is hntfh ly tlw» fur- 
tK-r omi.Mi.tu <if it cli. iH'. nml 4 ff ir tw.s*. nn.I nrrita- 
live. IttiVtfhtK- «Kn..!-t-.l *t ( :j f;inl.. r to vK«rl;w : 
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Knsical Chit-Chat 

Our n.iwti-m,; claiiK .how 11 p.. fn nUI .ti- »n;i.v of 
c.mi.ig foni-.rl.. Ti.|ii v M llio » ViH m. ijunn." 

IV.. 1I: .rr-. W ifr-.^r - S- .1. " 

itf-ll • • M' >li:| 1 V Xl/'il, ( - ii tj-» if <-:iK<-\ }\:<tf U.!l I* li^lit 

K^^li-I. i,, vlr, -* T|,(» li.-v-IA IV A?*," in w5i -r h 

\l»l I.AIPK l'llll.l.llT> : * l>t * 11/.-.. l u-«.:«> in^lt f . Ilti' 

>iiM-» i »MtiiN l/i'ixrrnr Cu n, iv-.iU ft-f :■.!■] 'ii \Ir *i. 
VV Pk\IT.. . i in Ihv l ■ x'. Hit; ^.r-.- n( I )\;< ut *TU\t, 
<'ti\* r:t.T O "' ' <>n-!ti'v*r:tl f r ii< n,' ii- >uim* fi^[ -.t* InVf 

til t\- ; ;t-| ir.iiil- r 1<r I |;ni* pf'"-'". tit-n-' • Su :i'1t; v, T>ic if It, 

it p ** M.--- ■.!..'* v. : th ]».r:. ru » %)f " Sr. I'so!/* l>f 

Mf M»I.1.*-«»IIN Cll«tHM, || TV. M'l-i'.' .iV.n- \i-it(il>. 
cuhi mtt t.iMi thvir v;>i:» to tiii* city liciTi-r thnn jti-t 
liuw-. 

T lie Ic-'Urr uf <inr Xpit York enrr^vpon Vnl rirnn (ro 

i ;l r.. tv r»t:irvr iii- 'nvt'h.-itiMjr it *:i: ;.n 

I n.'r:li-T w.-vk. mi 1. ni-itstLl.iV, v« have na irilT- 

f^titi -until.- -uncf?. 

RmA^IXI, .1* IVVS-f l|x .'i Invc •ul-I us rtf'l f.Mm 

IVfi-.iii thn *:»:v.n<-if.t.> :!n- »-u-lwr? report «f Truiivillr.. 
TI*-* rc lie l.iL-t uti t.-i'l fL iiT.il, cuic >A fi.-tt tif 'ivirrij 
(ifrinun im ^Irinnv I'i-Cmi^am* Kii.i.i it, vS' tii.»«: 
!tl".'iv-:i-;i^ i-.-jii.-f i>:' .i|V.-i -:ri' hi- »itti rltn ll?:n--:r.i v-f 
n -n: it*.t ur< 1 *r;tri*l:t*ii ^ in ■ .ir lri^i. notvn* 4iirjil To 

|t';i | 1 1 ; — r rl . S'l* I* Vr.IL «i[-n flii-> cvrs u Lfii Ih'-V »P<» 
h'tur He* pr»*ii! I*;i:inn Iulk-" n'.-.u' (!.»• tni'fJi'il <piffcWim "f 
Irip .u :iti.| lin .tm- inn- <\ I'ak» nrhl w :iu i Ito—ixi 
i'T« •>!*• two -rt-it i;ri-ii-;tl r.si».ji-» .-f I'm v ! are llu-v iwt 

i|4 «l|t; .!.•.!«! iN.:- t:j.p.».!T« ll> > 

Our cntrrpfMr.- ri,i,trnipu::.rJo* <if the Mwuvt tl.>- 
« .>v jhjMisU m ti.fir t--*«t i.u::i'-it the first of the i'i*_'lit 



vih t.i tit- tintm:itic *c.'nf t of Hi-* tuvi vtoiiint itnJ 
>\ lOHit'iu'h "ii' inn* 7 .-! Ti'Tf.ir'U t-Tutf\', U !tiriTi't,-liT-? 



-jnf nii.r^ ^i'r'ini].n:i!iu i:t nvl ivr_y •a;>«"ri'"T *in2*r*, 
:i- ( it o.'iiM wi-ll "iTtr.'il. 1 fie <'lu.ru-** iirt|.ruvi- u;.»jii 

rif.jfi.THM: !i!nt .->v:i ii!..h-r I !|.- *t II ii «* "iltu'c* Wpi.t 

tii.f-iv. •* s,.;..i-i..ti " v. : ii ^;viu ii^.t.i tiHim-rrm*' 

iii^ht, r.t: 1 vv ur^r rvpry •y.^ to t»i*:ir ii . 

Tilt; Moiu u, Muvi vnuM Sm irrv. — The Jir«t 
cotnirt itf Hit 1 vi.Min tiv.k |'l;i-rriu thf M v i-t nn-m 

Moiut.iy rifniiu: Mr. Zti:;:llA!t-\ rnn:l.u*Srt/, >tr, 
Mtt;ui::: .;iT.,iup:.M\iti4 u". iIjc plinu. T3il* pr.-i- 
(*r\mtnr vru niln-r o hii./'i -.i/ nv.. 1 1. v <»I the t;rap-'! ;-*♦ 
an<l the li-ht^(. The :i!*t pnvt run. nr.- -I .,f 
il*SI»r.L% L-UMt .:>i<ini^i'« frn:« " J.';.V»ia," f.,Mo«> .[ 
by *V.:ui»i oxr.-rolU, sa *ir ^y I.»;r: t!u- 
••i.tLrMii.^ilv," wrh 1) ,.■ <.'..'-/.vfa. su:.;,, »,y Mm. 
II IT f . .Vl -» M-uii».M r.y A-.llfck: " Y"i:r.-^ \|4?ic>," 
v.it.n 1')' Mr. AUTin j:^ iv. 'IIi* -c nc Ij-*, Ivh l,. ;.r t 

tSo Ill p .It, li hi i. \ Ci'.t:-,.,ti-,I t ■» i-i.'v vi::-i| 

Mi./H- vltm.s. '.-ti.;. \. rj T.-Mt,- 1 kI i ,",,„.]. 

llf. l.y ymr-..* ;i ' ',<-.i- ,ni.) f.^r'li, pi.-W.-J 
1,,-tw. mi tw.j k:- .t H-.o i. v it-.s ii tni*' «. Tl!<- . ii-rus.t, 

rru-,i ;-t. S f,, % - Jft ,i„j r.v, 

•;'q>-, -./tie J.,. r .!. , -■ > i: : , m U li.»l ii..-..-.l 

.»imI >*-:'|| 'friPt i it. wit!. „ ...■] ui.ity .r> 1 pr..-, .Mon, 
1li •itj'.'b w".th i ^i r;.iin h.ir^lin-;-, i' * ; ui«'l. u|ii,-j, 
lup^W.ulhl li.iiiiit; ii. i U. Vt. . I hi ;l l.,r^< f li;i||. Jt it 

wtUt mi i].»w 4 tiiiK-, ji irtw iil.il Iv iri * timru* >>f m» 
much u.ifut J.I inr,,,;, niM-il, «h A't 'rc ir'; t - \ht*j> ha*-v 
•,*'.tr»r tt*ir>ty * \\\- HiiiiV lUrte run »Tt-« n. n :n- iiuJi* 
hi^Mv iiit«T''5tiiu' ;in I irnpn.viTi^, lujt w^.'ilil ^i::--!-.: 
that ll»o «liv*tl< r lui-».cl):iTiv nf tlic projffiiuttio w;ii nut 
up t.t thf rharu'UT of Ixtt )■<•«! *j4 csintiTt*. Suinr 
toilet., \ little k»* incuDnnimi 4 Willi ttie- cliornnr^, jiikI 
■Itovc i/jmr RikiiI ijtt.trtcU .imi trwfl would Ipstc a 
Utter irojirruion of the whole. 



:.i:n5i. i< l«'^:ihy 4 i i:iii[.plrn* Mi:nii.it!t'P. fr^'-u thf 
V.m ' rr 'I or rw -.it.i in in i 'I'liT'- t ili uti for Hn' ]<r'i?i-* 
fl C*- 1 "''' Af ''^ S"l n *, o.f'-tf! l.y trti-Mi for thr imi I- f 
A'lt-r -II t'uv vi -U\ >Tv f.iiii':*lr i. (h> M|lM.-ri!w>r> t<i H-.t- 
;i.ipi-r :iri id :i'V*mI tl.r p.i^e, ihc p-ill* Sr:Lg kt-pt op. n 
till tl-.tr ' tolof M:|-'U If tl.r ' int.! Mr* !...|f A* 

rucirf i\ ti.is rir*: c n.Vuh'r. 4 rh.irnun* tull\l>v t" 
*| . f.nv -i.n'i. '"•wir* ..-..I l.iw. i.-:nil nf 'li^ "Wri 
m-4," to-' ]r.iMi-hrr-». w|:n trViin tlic? r:iin TiL'hU, w II 
hiitf ii t .i'l.- in tv^ H.-tit »p.'v ii.n'.ir>ti ; i^t'l if the :hj>* 
>h:iil an- ,p.| iut- K.^'-titlv, they "ill Iiatc htlpftl the 
r.i'.i>.' -tf ,\it j»Mt in,- ufc. • 



3VtU'f rlisf m nils. 

J*f1'. AKTIIURSON 

r.< TITI...V ».il.mo. I..I^..|t. C I'^.mm- 1,1. 

for. I. nt ) (S. pitMl* ...,.( . 1( r.....T... . -n .[„Tn tliat tl.e 
Vll:>r IONVKIIT "f ll«; Vl..'.\f. (>'' \r!TV:r. ■'.-] !■) Mr. 

mi u ntiKJ, ..a- |ii»o. siiixmv kvi-.mnc, 



. ,.i* 

. «l tli« >!■ tifr^un, Tii.tiu.itr Ten 
, iin-*:x' \ , ut J !tl lliillu'l- lij 



•n-t Will t 



r\*T i 

Uti^f'f' : u .v 'lw t'li^Tl-it ■«» l|t^<t . .ltnr*f*¥. 

Hill* I ■ K .tbU-u i- B 'f". i Mim T-I'- h. ll.l M ivimr.1. 

M : A* I »iw f • t ''.'.-MMr, Arl'Mu-u. 1 Mr. |«-«r|| [ 

M) U-tlwr t i t- a:* tkl my lii.'r.^lM r*-i T ;, | 
It^.lu 

\ u.Irii*.-!!.*, Mr lVu'f FHr-,1 twinned 

rl* JU^uiiHTT . >ly *-'iil f" *ny li^urt li> tt.**-. 

(Mr. Arthur* '-Ti) Clt|.|i«on 

T. fita*rt*t : Yt *p*»ti*'l mi^i^, , - .. Hturnn 

nr.T Ii. 

H ''ons: Tli» M'#ni!*rrr. rWr. S.) JMml.rrt. 

!(. pwi: lVtu n thy in«*fi,i tu-aif* t rl,f>i, (>tre. I>"-^ 

Mr Ailt.ur..K..| llr.thatit 
111. Trio : Tmn nn ..M TW, [Mb. T»t'. twtl, Mr. an 1 

Mr A^"iiir*..n., » ill^r. 

U. 5w«|r: TI.- NicI.iSi.in.l-. wk'Ti 1'|n|no«cto Ut»;iy\to. I>t Mr. 

Wall rr*-., (Mr* I^:irti ) /ytU.-r- 
12. <>n»i£i»-t : ll*n* in r^l zr"t. ... . , . Irvi M^*nlitet^n. 

I I H\.r.i»:.^;*ii»i ; llhu- t!«*ii.L ■!•> rv ) A lulu i i lo- 
lAiiti tlt-l'frv, | \Ir Aril;ur»*iii^ J-.bn I'^rry. 
. -Mr. Iltiini .nil j.rt-i.l- »t tlir I'Mitti Ynnt. 
. fc iiM> T^-ltuU '*> n ii't— '.o H4I1.I: lliM , VI, .it «j»j*»c *!t»r»»- 

(JAM)KL AND HAYIIX SOCIETY. 

THIIID CONCERT OP THE 8EBIES. 

^..:,:.;.,.v^ ^.:-..r^.i'v.::..(.OiJi^^. 

n i l », r. |.o.—l nn ?u>f>.»V i:vi;m\«. Ivr. •».!,« lb. 

Ilil-.r 11.11. villi tb. vi»-jl a*-l».^nic.i a* .1 U.t- |ir»- 

Tl -"• |-i I Tt"i.'..<- 

*»[, ,[,t ..f i;,r UTiro.-.-.l.lr «f\0|^r »» lh<- »<nr.i| 

..rt, tl. !..<> imMtlwr...! [.-.-tinr ^.rl.-. .Ii: ^-..Iff. 

• •>•» •>"< o>..«iir. II. i ..... "I tl..' ll.'ir .n- r».iu...M «. W 

| I 'V ill "I 1 . '. . ■■ 

'i.-k-i. ,'.J <■ <«i l.-»r»v .-.M.bicil «! tin pllti. Ipnl 

I Mm .-• •>-.< -r.. nT.il II"!. t- 

II ... tUZKI.TdX, S.r.r<«t.». 

CHAMBER CONCERTS. - Seventh Series. 

TMR UKM.CI *>litlS QI IN riTIf. n l it k SK.fiND 

.( M. ...... ri.irkiai>.,"» U. .t.*., Ol.'.^iir T.ii.|.lr.1 ...l.t^l 

111 I1I>1H IK «' l-mrr, V. rs.lt-: "Ir- I'nll .ire lbs 
I'r.j.r hr Al^wifirirv. .ttr^.'.l., «n.| iht *' Hoot to U*c Kt.ti- 
Srtr." fr*«u ti. 1*. bill.. .11*.. rWr.Wr.ta** q.utuiIj* in .1, 
dr.! rlmr.— Mr.i.lrl.>.ibir- Q.mrt.l-'r In K milluf,— V-iwrt'e 
Qvi-nl.tt. in V IUI, rl". .Ill I* pri-vstril. 

Tlrkrr.fcrch»»-tW.or EI«ht.(u« Jn! |.lM«ur.,)K. Slr.- 
(I. U.V.U «l nth. tgnrrrt .ill .oir-nirn.. .t T, pmrlltlj. 



PROGRAMME. 
Pari I. 

1, rWrnr-W. \n -J lo A minor. iy >1, ^rVrttl.h ll.r..!- 



i Art. I 



7^...*rftvr." 

."unii b> Mr. lirari*:. 

I (Irrrtur. to '• Uw»ri,'' 

P«rl II. 

I OT.T.ur. In " IVil'lim T.ll." Ilunlti 

2. r .m fnxi. *.^..ml ... ~f " \V It li.in T. II " Inr'iJ'll^c 

n. Rnm.Fir. ft". T^|il.-<l. |t.iVn.J II I.u-.fl. 

*• V*"<-h» >!••• «.a Vr. .(unini, 
a Fln.lr f.nm tlr-totl of "thin .1. li.,- (Onb-tr.,) Mnart. 

TI'W.(. r-.f-T iVnt. firll. I- b. nV.ii—l .1 III.. O.u.l |,lnrr.. 

AK". Iii .rt.or.ii, t;n..| f.T.ni nf thr rni'.liilnf ronr«f. it 
tK 'yl r-r .... 

IV-jr. ..p.Q kt r, : ;. I'nntflrirtire at 7 1 ; «VWIl. 



MT:?!DELSM* CHORAL SOCIETY. 

n »!»l>RI.-<» " JlKIKI.Wl." Ir.rrn.lnc on', rl:. (.«.! 
Iijt.tw.tl^. |.t".m... | .... I » ^Vr'iTii nf wTml jrrm. Iro* 
>.ri.drl..n»l«*. '•■«». f..nl." 
will >. r-rr«rir-l on StTJIDAY EVKNINO, Pee 9. 
lo >>,. M.n !-:»- 1.« i'ivt.I Ir'r. »r 11:1 »loNr TI Ml l K, 
Tb« H.-U-t. .Ill >- ...l.-.-l bT Ml«. ADIT1. ItOK Mill,. 
I.ll'l'-.. Vr. .1 II L«N<;. Mr A Al'.TII I T S.1N , nr. l Sir. 

j. g n'KTimtnF.r. v.^-.H.t. , «. «' it miu iint. "t- 

p, .1.1. >n I > full •rir.lir.iTi, Mr II E. KM AUI.I. iMrt.. 
"•T- kr". .VI ,„ ... nib «t .1 p:->r..; *|«> w IHo ^K t( 

of tbr Jiinrnn! yf M-.i.lr, 

MKHP.H.I. X BOTDKX, Sr<-m:t.r.T. 



O 1 



,TTO UREvRt tMf.viri.Uv .ni,.,mrr. (b,t br .III 
rl.r > of 

FOTJH MUSICAL SOIREES, 

In IV Mr -r. rti-nir.tvn-» R.v>i„.. ,»i,,.., n f!t,.. x\vM lb. 



ORCHESTRAL CONCERT6. 

TIIK sr.COM) 
01' THE !,L'lt.«rKII>TI-JN .•iKItlKj" OF ffX 

GRAND ORCHESTRAL CONCERTS 

Will l--r-oMH.tr 

BOSTON MUSIO HALL, 
On Saturday Evening, Doo. 8th, 1865. i 

With thr l...t«.n<r of 
lit.. J. II. ION.' .oj SU AUnifRfOS, Vot.ll-*.. 

1-AIIL ItEllRAIIN. 



VOCAL MUSIC FOR SCHOOLS. 

TUT. KR.Vtlt OF ?i l|ilo[. 
|.i|t>«. r* rlwino m.| rii-inr.. .iib Aprim-in.l. 

Mil-.-, -."tnr-1 fflnw-l Omkho WkH*. «-.,.||| .fj... 
Ar ; rn n .or l| nr. . .I.t.-.| ... 1:>II|.||S - f 1-i.nl Mu-lf. n.Mnir- 
,-.| ... .. ..Jln-j o, tl... |V.t.lr...|.i t: !■-.,(. in nf lii.'.«r.t<^, ; .|'h 

l:ntii.r.-u. Ki.r. 1-rr int.. ].•! !■. .-.p. r^-lr f In for: t r^, 
r.-^t.rrihr Rl.i, k Itr^r.l Mi ); ,| . . t I I.. Whit. .I..I J. F.. 
(joulj l'rl'* 2V .In/li- : F** -In |^r d.t 

1111! .<F11I\AILV I LA^-i ROOK. 
Tt-.lenr.l for Iruolr "l«-.lnirlr.. Illi;-. tfrb.JiI.. RrlT.t. 
Iln .Kt Hi V, L. Uliitr nit I T. Itwll. p,w &r.. M*. 

H'. , c I (K t «I"<L. 

" It In" l-i-ll -1 iniln.1 I.T ("-j. I-liti. I;<|'.« nf Ibrnin.trtl" 
(liiti.i.li.'l S-ii.ln»rl.-.. or: I In ...ry i..■-n^^. n.D.cd lb. 
bl^-ji-t rr.rni||ini». t'l p-:H. " — [\ V. IJirii i ■ g M im. . 

»;l.F.M»>T1l:Y Ml SIC KrttK. 
r^trpri.lr:! * v.tt.fv ,sf s .ii.-.. 11vi,i!i« l'i.nt.,1' ■ J.-. 
.ICII.1 for :>-r .1 nr" I'll. Hr rr. | }'f U |- L - rt.buoll. llj It. F. 

R.k, r. Prlr. Wit .Ivul. : M twt -Sat. 

miiHATii i" I!i«>l nrrF.. 

A ..V^-1-.-.n r? llMnnx ..inl .pp :oj.rl..to M. 1...II. *. i.lit.tr.l rn 

III. ..llt.l/ fill.. til Ml,.'l l-nls. lib.- .11 I .--rt | M,.tll.,;.. 

II, 111,1-r Ik lL.nU I'.io- '.v.- »„> . -1 Slj ,vt .. 

ANn. irwol riifiiilnr vnlii-tir. nf I'lmr.h Mii.lf . rolriil r.T 
«,|, n .,l.. |n, in, lln- Till; < 11111(11 MfLHi:-!. THR >U.|i 
KliN I1AKI'. TIIK !l\riMli\M HArKt, THR AM Kllir t\ 
IHKV. Till. *M>t: A III MV.il> «i:4 HIK ANTHILAIiU.V. 
I'nt. n( mrli >Iiii;I.: ■<; |.T,I<|. 

Fnl.ll.tb.,1 lo flllvor ni(..n, Hi HV,,,;r,.« sr. 



CARS. 

MR. PIFRHF. lIP.RTIIOI'n. I'»<*r,r of Mil*., 
rrnilii.t.. „r lh» l-.,i,..r.,.o,in- ,lr l'n|.. ( ^,,il „t N.m- 
mni.ti, >| .lr.lrii 1' 1 iirl,. r J l*t Ib.ni'lu I M,:.i, ;»u. »t l .rf., 
W- t. •i.li'nilior t>i«' h- I" Ii«w T»n I, lo •:.!:. f . I . j ■ ■ I - 111'*,- 

loo. mi rt,. Ilin,.. llu-i, -.1 r p.,.t:„ i. I|.ri,i.,ni . .-[. 

M- l-r. ru.i't. ,1 ••■ r. t. r t" t , . In . l: N. Mrli. l-'-tri. , rt.r. 
Atnoli. I>rr,f. tin, nr. I :.n,l,r! 1 r> J S li.U'.i, It -t. n. 

Sir. I! mnv I— . I In..... I ,t >,-!,.„ |1„ |i:,««,-.. I If lw 
PI'., e'.. .n.l ll.v.l A I '-'-.'» Mioir ^t',t,-.. I'.-<„|,, „| ut Al. Mu 
Ttll.p .. IVIl„l:..i , Tib. V ...lllj l...li.,' ll.!:'.l,lr, laav .^.liinj 

at .Vt l>«lrr .tn.r. ICniibiir, . 

MLLE. OABBIELLE DE LA M01TE 

— i;:rt- — 

INSTRUCTION on iho PIANO FORTE, 
And mh\ W aJirt>*cd ia Iter r.t^li-iH^, ,"0 lUtirork St. 

GEO It (5 E W. P It ATT. 

ICS >IYItTlE STRKtrr. 



->J03 PHlf!]lIiC until aai ptnftlj tiecoltd al i: O r it. 
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OWIGIIT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

Q ' ( Imported from England) 

3o9, Broadway, N.T. 

NOVELLO'8 LIBRARY 

roil tub Mrn>ji«n or 

MUSICAL KNOWLEDGE. 

NOW READY : 
CV>«lplu», Dm t-aAoai, tn en', ba.n<f ,lp|». />,„ HJ3 : 



ALRRmiTARF.K<,Kire, re.lb.tert Writing, en TnOROUGII 
RASR. HARMONY, and COMPOSITION, fc.rHetMn.ii.~il.in 
Treoal.fa.l by fc.e.u« Noriuo, from ihe original Unman 
The ntu**r«l nann-lee rrrtaed b> Viecant Novcito [foruirr 
prlre.RlllriO J Vol 1 tlannejay and Thon*lgt.-lla.e. AS era., by 

! mall, »« mu. Vol. II ami ]|1 , GulJe Co CnintNaritlnn. 

I Eeeb, BSceote; by tnail.tl c«nu. 

CATEI.'S TREAT!. E ON IllimOXT Tr.tlJ.lr-J h. Meat 
C.oui Cuui, free, lb. i.rtgln.l Frrarh 1 e nrB1 , r pric, 
•3 74 ] In paper -rapper, 6J emu ; by D.U, IB cct. 

IV. 

MOZART'S SUCCINCT TIIOIIOUGII BA'E SCHOOl- 
Tranal.'rd from the German b» Hannta Xi.cclio. Thr mnefcal 
eiaanptae r.tlae.1 h, Joaltw I'rrrejaji tPiriuri price, tl 75 j 
In paper wrapper. 21 ceuta ; by mall, 23 mnu. 

HI. 

PETTS' TREATISE mi C1I0IH and CHORns AINtirKn, 
TrinitaCaJ. lira tfaa Frmrh. by lb. Kae. Tnonca HtLxult, 
M A. |r.«..« r ri t .,lifr««.) Iu,»n,r wrapper. 4* wale, 

l'Y mail 41 rente. 

II. 

MARX'S. DR-.tJENERAl. MCSiOAI. INSTRUCTION -An 
aid to Tnv-berf and ta-.mrr* In ereey tnut of Jlu.a-.l 
Knowledge. Tren.U'.l 07 ilrorot M.ciaoae. Intro the nrt- 
final llrroian. -to"— If tor Netrlln'a Llbancr |be tb* IMItualoei 
nfMu.a-.l Knowledge, (Formar fcrtre, EJUS | Boamd In 
rloth. nrtre, CI IB: by Mil. »I.7A. 

W thia wart. Am Urea etltinne bar* been printed In 
Garment, beeedra being reprinted In England 11 reniprvJirndt 
minute eipaanattooa of eerry niiealoej mxl'vr, frvta tbr aim* 
pleat rtadlnaaetl, tbminjh I be rertnoa rl.born.lnna or rbllliaa. 
dnrirlne .of annna, Inatrnnvrom, elementary and eniatlo fcirvit 
of eimipiaciloo, aril, lac pcrmrennnce, and mieaicnl edwrntloa In 
general. 

rnEnonixi'S treatise on oootctkrpoixt and 

FlIUUB Tt.nehWad by Mra Cmil I'U.ae, from the «l«l- 
nnl Kmnrh- Tbo wuair.1 portioo ha. • l«o h*a aopnralaa.1 by 
by Mr Jnui frrni.n, OrfulK of Unroln'a Inn. IVorw. 
prlcr, *? In. J Boon J In rlolb, ark*. $1,«3; by oMll. »1.76 

TUB OIIUAN AND ITS CONSTKl'CTIOS ; A frttwaclr 
lUnii'ltnnb for Otganlau. Orifui noiltl^rrs car. fr.nal.l*J 
from in* Omi.an of J J. Sacpax, Orfaauc .1 UmUn. Prlo, 
• ISO, bym.il, tl.Oi. 

J. A. WOVKLI.O, 
. ■ _ _ S«rH Mortr 8l-r». 3X8 B«.a«,, N„ T^rt, 
And w « Dm. «wi, Sono Sajiuu., ud H Po.m,. U»don. 

SCHARKENBERG & LUIS. 
I.TI PORTERS OF FOREIOX Ml'SIC, 

It ATA HIIIOTKV TO 

Ko. 769 BROADWAY, •oravr of Hlati St. 

Ml IT TOUK. 

WILLIAM It. BABCOCK, 
tliratei of Otitsu it (Siamtisi of Cmtral Cbnn^, 

— Atno— 

©rjauUt t( tit jatnttlsintn OotsI 5oiii1j. 

M»y bt nddirana^ .1 lUrh.rdM'. Mnclenl Eulaugn, or bii 
RenlcUnee, Adauan llaane. 



s 



MITH At «IIO>'« NBU- HALL, 
Foorlb atrrrl, < Inrlni.atl, Okila, 

IS NOW COMPLETED. 
CAPACITY. 9,000. 

L. H. SOUTHARD. 
TEACHER OF MUSIC, 

Icon Washington strata.!, Boilon. 



CHICKERING & SONS, 

MANOPACTUllERK OF 

PATENT ACTION 
GRAND AND SQUARE 



or EVEAT DESCRIPTION. 

WABEBOOHs, 
Tvr n womo 

TUliMONT STREET, 

Apr» BOSTON. 



EDWABD L. BAXOH, 



CHI * I IC H_OK(i AN S. 

COPARTNERSHIP NOTICE. 
WM B. D. 8IMB0K8. I 



lllnatnlbrr d..|cg bo.li.r« |o Ibr fiy In of Wm. B D. 
h Co J .od 

GEORGE FISHER. 

01 C .mbrl.lgn. h»T» tbl. Aaa ffcrmrd . Cnputra>r>U> for ann. 
tlr.nhne >b. Inai.iifarliir* nri;hnfTb Oir.n.. 

»-. .Clrn to In «r Wananaima NVw [r.«rofnctit. |hr a.|. 
alprW. iron. >«mi..*l.0Ornib. .n.l ar. pr. parrj 1.. Uil.-at 
br mo-rnrc «! Ihr .borrM nnr|~. Orfana. «..rl>i Ir-an M*l 10 
Vl^QllQ. An.Cltr pmo.pt an-i lairnfijl ...follim ^lnpIrr«bo|a> to 
ai-riC a l|k« roo.uiac.aaal to ib.t bar eo* ** ai'rinlad la «"n. 
II D Sinncs.. au.l aClrh haft Indira nJ iba nwa^lty of thin 

lM*li»«a ronoav'loc, . ft^a.1 ||L* aiillm aitavti<ai may b* oVTOlvd 
lo lha wawa .tlfllrol. and aTl|.rl«- pari, of Ilia bOj.lcwM. an that 
nn Inrrwa ih.rW roai r.uar m. lUmlnation of tear para^naj 
.llairlon al,». |. raojnlrah- <■" tn. lo.l-ta-nr. <a ch. (!||A- 
RACTKU orror li.»mmant., upon whvh n» rrlv 
Whll. U .151 1, wr „|,„ ,„j .mfc,,!.,,, ,„ f.^LH 
a I'cnfimoa ariose i>p«.i-,,mi« nt or »> luumw 
ctrtcioa OMaKHFaacaa. ...rr roiiA Irnl »f .1.1I.1. i....ir r rtarn.< 
Mil'IK. PAVOiUMI.K TlH.f IMS UK OBTAINED ELSE- 
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Chat with Rossini. 



DL 

—Wli.it Mombf.ixi family >u that, fur which 
you composed Demetrio e I'olibio t 1 began in 
the evening. Families, for whom one writes 
operas, are not found very often. 
— MoMnr.i.Li was an exeelteni tenor, said Ros- 
sini ; hi- had two daughters, one of whom rang 
soprano, the other contralto. They associated a 
basso with them, to complete the vocal quartet, 
and, withnut further help, gave operatic ■ repre- 
sentation.-* in Bologna, Mtl;»:i, and other cities. 
Tliey first appeared itt this way in Bologna, in a 
little, but very pretty opera by Pubtooallo. 
— A Portuguese composer? 
— O no, an Itilian. lie was not without talent, 
and understood how to treat the voice parts par- 
ticularly well. Manv distinguished singers were 
very partial to his compositions. My first wife, 
Mmk. I'oi.iirax, had MOM forty pieces of bis in 
her repertoire. The way 1 became acquainted 
with Monilivlli was quite pleasant, and since you 
take an interest in my little history, 1 will relate 
it to you. 

—Tell it, maestro. I beg you. 
— Though still a boy (I was thirteen years old) 1 
was already a warm admirer of the fair sex. 
One of my early friends, protectresses, how shall 
1 call it ? wanted to have an aria nut of that 
opera produced by the Mouibellis. I went to the 
copyist and begged bun to write it out for her, 
but ho refused. Then 1 applied to Mombclli 
himself, but he also put me off. You can't help 
yourself, said I to him; I will bear the opera 
again this evening, and write down alt 1 like of it. 
Wc will see, said Mombelli. But I, undaunted, 



listen to the opera once more w ith all 
anil then put a complete piano-foHe arrangement 
of it upon piper and take it to Mombelli. He 
would not believe his eyes, cried out treachery 
on the i«rl of the copyist, and what not. If you 
will not believe this, said 1, I will hear the opera 
n couple of t:mes more and then write down the 
full score, but under your own eyes. My great, 
and in this case, perfectly justified self-coundence 
conquered bis suspicion, and wo became good 
friends. 

— I have often had occasion to convince m> self of 
your extraordinary musical memory, said 1 ; but 
to write down a whole opera, that is altogether 
astonishing. 

— It was no score like the .Vo;;c tli Fignro — but 
1 may well boast of my strung musical memory at 
that time. 

— A peculiar gift ! I have known great musicians 
who did not know by heart their own composi- 
tions, which had been plaved a hundred times, 
her, carried about whole l.braries in their 
Mrndelssohn belonged to the latter 
class i ho once accompanied Bach's Passion mu- 
sic from memory. 

—With the oratorios of Haydn, said Rossini, I 
would have undertaken to do that when a young 
nun. The M Creation," especially, I knew by 
heart even to the least bit of Recitative ; to be 
sure I ltad accompanied and played it through 
often enough. 

— But I must come back again to Ikmttrio e. Pol- 
uVui, maestro. You see I have a turn for archaeol- 
ogy. Did Mombelli, then, commission you to 
write this 0|>era ? 

— He gave me words now for a duct, now for an 
arietta, and paid me a couple of piastre, for each 
piece, which spurred me up to great activity. So 
I had got out my first opera before 1 knew it. 
My singing master, Babixi, gave me much pood 
advice alwut it. He hail a particular ami passion- 
ate dislike to certain melodic figures then in vogue, 
and bo used all bis eloquence to make me avoid 
them. 

— A quartet from this lhmelria had a sort of 
celebrity when 1 was in Italy, and was |iai lic ularly 
cited as a proof of your early maturity. And did 
yon do nothing more to it. afterwards, when the 
opera came upon the stage? 

— I was not present ; Momlsrlli gave it at Milan, 
unbeknown to me. What jieople admired partic- 
ularly in that quartet was the fact, that it ended 
without the usual closing cadence, with a sort of 
exclamation of the voice parts. There is also a 
duet in it, which was much sung for a long time ; 
it was very easy, and that is a great thing. 
—You grow up, maestro, in the midst of singing 
and the stage ; as you had a fine voice, it is sin- 



gular that you nev 
singer. 

—1 thought of nothing else, my dear friend ; but 
1 wanted to liecomo more thoroughly grounded in 
my art, than most of the singers I then knew. 
It was an easy matter. I already at an early age 
filled the place of MMtrV at Cembalo ; transpos- 
ing and arranging came occasionally, my attempts 
at composition met with favor, and so I fell al- 



most bv accident into the career of the n 



om noser. 



If 

I adhered to that, although 1 had opportunity 

fmm the first to sec how immeasurably better paid 

the singers were, than one of us. 

— That heaven knows! Beethoven" hardly got 

as much for his collective works, as they give 

Ckuvclli at the Grand Opera. 

— They were not quite so crazy then as they are 

now, to lie sure, but there is little change ; if the. 

ctnu|Kwr got 50 ducats, the singer received 1,000, 

said Rossini in a vexed tone. I confess I never 

could help smaiting under the sense of this injus- 

again«t the singers. You good-for-nothings, I 
would say to them, who dun't know how to sing 
as well as I do, and yet earn more in an evening 
than a wliolc score brings me in ! But what good 
did that do ! The German composers, too, do not 
grow rich ! 

— By no means, maestro! But they get situations, 
which, if they do not pay brilliantly, vet make 
one ca«v about the nccexsarics of life. 1'|k>ii the 
income of bis operas no German composer ever 
could have lived. But it seems better now in 
Italy than formerly. 

— Incomparably better. The earlier Italian opera 
couqposers could write God knows how many 
operas, only to live in want. With me it was 
scarcely otherwise, until my engagement with 
Barhaja. 

—Tancroli was the first opera of yours tliat really 
mado it* wav, miiestro ; how much did you reeeive 
for it? 

—Five humlred francs ! And when I wrote my 

la,t Italian open, the SmvumUt, in Venice, and 

bargained to receive 5,OOu francs for it, 1 was 
looked upon not only by the management, but by 
the whole public, as a sort of highway robber. 
— You have the consolation, that singers, theatre 
man«gcr« and music publishers have become rich 
through you. 

— A pretty consolation t Except during my slay in 
England, I have never made enough through my 
art, to be able to lay up anything. And in Lou- 
don I mode money not as a composer, but as an 



-Yet, it was beeamt you we 

tr! 

-So my friends 1(4.1 me, to 



me toil. 
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It may have been a prejudice. but I liad a sort of 
repugnance, to receiving pa) - fur accompanying 
on the piano, and I liave only done it ia l»ndon. 
Moreover, they only wanted to get a prep at my 
nos*\ and bear my wife sing. For nnr jiarticipa- 
tion in musical soiree* I had fixed the rather high, 
price of fifty pounds — Wo took part in almut 
sixty such soirees — that was well worth the pains. 
In London, too, musicians ilo all sorts of tiling to 
make money, aod 1 have had some queer experi- 
ence*) there. 

—One often cannot tm«t his eyes there, and fti!l 
less his ears, said I. 

—For instance, continued Rossini, Ih.y told inc, 
the first lira.! I undertook the accompaniment at 
one of those soirees that Vi /ti. the famous hnrn- 
i»t, and DuaGONKTTI, ihe mill more famous ^m- 
IralusMst, would ho present ado. I suppo-.-d of 
I course, that they would play n wiln. Hut no such 
thing! they were lo help me aconi|inny. Have 
you. then, accompani ing part? for all the pieces '! 
I asked them. God fordid ! was the reply; hut 
we are handsomely paid and we acco«u|iutiy a* 
we think fit. These im|,ru> i-<_ ] attempts at in- 
strumentation, lsowcvcr, were rather dnngrmais to 
me; so I asked Dragnnrtli to content him'*-!!' 
willi mapping a few fiiziicnius, wliet) I winked 
my eye, and l'uzzi, U> strengthen the closing evi- 
dence* with some tone*, whirh !m*, a* a gwtd mu- 
sician, found quite easy. In that way it went on 
without any further hod mistake*, ami cverylwdy 
wa» contented. 

—Delightful! llut the Knglish, as it soeuu to me, 
have made great progrc<s in a musical regard. 
Nowaday* they bring out a great deal <»f good music 
in London, — they perform it well and listen to it 
with attention— that is to nay in ptihlir concert*. 
In the saloons music always plan a luuurnful 
part, and many utterly iint.ilent.il new strut 
there with iucnslible audacity, and give instruc- 
tion in matters of which they understand next to 
nothing. 

— 1 knew in I^mlou a certain X., who lud made 
a great fortune a* teacher uf the piano-forte and 
singing, sai>l ltnsuini: all lie understood *as how 
to hlow the flute u little and ipiite wrct-hc.lly, 

who had an immense run as a singing 
-, did nut even knnw the notes, lie kept 
an accompanist, wlio had to drum over to him 
Ijef'orcluiiil the piece* which he al'lcmardx taught, 
and who accompanied in the lessons: hut ho had 
a fine voice. 

— You are of the opinion, perhaps mne-tro, that 
really good singing misters are watnng the rare 
phenomena ? They are even obliged to f,™ the 
instrument with which the music must be made 
— a doubly difficult ta.-k ! 

— Most of the important singer* of recent times, 
replied Rossini, hive owed their talent mure to 
their happy nature thin to cultivation. Sich was 
lvUHIXI, such was 1'asta ami many others. 
The peculiar art ././ hit evmfo cca-cd with the 
castrati ; this one must admit, although we ui.iv 
not wish them hack ngiin. To these people their 
art hui! to be their all, ami »o they expended the 
most assiduous industry, the iikmi unwearied care 
upon their cultivation. Tbcy always became 
competent musicians, and when their voices failed, 
at least excellent teacher*. 

—Who are the best singing teachers, with whom 
you arc acquainted now ? 1 asked. 

— I esteem l'lii; Makim in I'uris very highly, 
LAMIit.KTt ill Florence understands admirably 



bow to prepare one, who is is no longer a hegjn- 
ner, for the stage. Have you an able teacher at 
your Conservatory in Cologne? 
— Our 1U.INTIIM m understands his business, 
as few in Germany ; morevcr he U a distin- 
guished composer, llut 1 have a proposition to 
make to you, maestro ? 
—What may that be ? 

— Do you undertake a singing class, in our music 
school — I should havu tu do something too for 
you. You shall have three hundred thalers salary 
and free lodgings to-hooU Is not that enticing ? 
—In the highest degree, my good Ferdinando; 
we w ill speak of particulars hereafter. 

|Tote«a<ia«uJ.] 



Life of John Sebutian Bach ; 

wtrn & csrocu. vinr »r ins c4arasmona, ar j. a. roaxii. 
(C«aliii9«l trtna p. 67 I 

Through this a<liniral>le system of teaching, tall 
Bach's scholar* became great artists, some indeed 
greater than others according to the degree of 
instruction they received, or their subsequent 
opportunities and encourvgemi-nts u> improve up- 
on or apply it. His two eldest sons, however, 
William r'riedennnn, and C. l'b. Kmanuel, were 
the most disiinguidicd among them; certainly not 
U'cati*e he bi stowesl more jiains on ttiem than on 
his other pupils, hut Urpn- they hail from ttieir 
earliest vouth op|-ortnnitic5 of hearing in their 
father's house line h go«l music and no other; 
whereas others, before tln-y rouhl partieipnte iu 
his i u«t mi -lions, lud either heard nothing good, 
or «iTf already spoiled by bad or coinruoti com- 
jxmili'Jns. And it is a prr»f»f of Ihe goodness of 
the wIicnjI that, notwithstanding these disa^lvan- 
tag. s, even the** pupil* all acquired a great pro- 
fi. icte y in their art, and distinguished tlienisel>es 
in one or other of its braiichei. His oldest schol- 
ar was John Caspar Vogler, who received in- 
structinns of him at Anisiadt and al Weimar. 
1 lc was, by his mover's own testimony, a very 
able peilormer on the organ. He becami' organ- 
ist of Weimar, and afterward* burgomaster of 
that city, still, however, retaining his |sost of or- 
guii«t. Some choral preludes tor an organ with 
mo rows ol keys and a fn-dal were coauponcd by 
him and publii,hesl in I7;17. IVich's other pupils 
who nbtaincil celebrity were 1st. Hoinilius in 
Dies-b n, not only an excellent organist, but a 
celebrated emn|nM!r of church mu>ie. 2nd. 
Fraii« helin Dresden. He was a line performer 
fin the clavichord, and n very good teacher. — 
There nre six polonai'cs by him in manuscript 
which. ex- e|it th'ifc of William Friedemann, ex- 
r-el all polonaise* in the world. 3rd. ftoldlwrg, 
from Kuinnird>crg. He was a very clever per- , 
toniicr on the cl.-oichord. Imt had no decided 
talent for compcoiiion. i\U. Krcbs, organist at 
Ahetil.cig. He was nut only a very gi^sl organ 
plaver, but a prolilic compo«er of Of'jan. clavi- 
ebiird, and church nnisie. Hu was fortunate 
enough to enjoy for nine year* the benefit of 
Unit'.-, instructions. ,>tli. Allnikol, organist at 
Xauiuberg, the s^u-in-lnw of hi' master. He was, 
it is said, a very able organist andcomtioscr. tflh. 
A^ri< i.l.i, I'ru-siati court composer, tie was les* 
ivputcd t.ir his eouipruitiolis, than for his knnwt- 
ed;:e of the llu-nry nt music. He tran*l *teil Tori's 
•• Instniclioiis for Singing," fiom the Italian into 
I i, nil in, and enriched the work with some acuta 
oUeevatioiis. 7th. Mu'hel, in Riga. He was a 
skilful player on the cla* ieliori), and ado compos- 
ed !nr thai iii.ii nnient, of which bis •• Duet for 
two Clavichord-," and his sonatas, which appear- 
ed sfill earlier, aflurt] pns>fs. Mb. Kirnl»erg»*r, 
court musician to the rrinee<a Amelia of Prussia, 
at Iterlin. He was one of the most dislinguished 
of Kc I.'s si.holais, full of the uiu.t useful zeal, 
and genuine enthusiasm fur his art. The world 
is indcblesl to him, not only for his development 
ol Uach's methml of teaching composition, but 
also lor Ihe first and only tenable svsieui of har- 
mony, which hu has gathered from his master's 
practical works, entitled " True 1'rinciples for the 



I 'se of Harmony." He has rendered serv ice to 
the art by other writings and compositions, as 
well n* bv teaching. The l'tincs 1 ** Amelia was 
herself Ins pupil. ?th. Kit tel. organist in Krfurt. 
He is a very solid it not a very fluent player. He 
distinguished himscli, however, by the composi- 
tion ol several trios lor (he organ, wiiit h are so 
excellent that his master himself weaild not have 
been ashamed of iln iu. He is the only pupil of 
llai h's now (IHOi) living. lOtb. Voigt, ill Ans- 
pacti, and also an organist by the name of S.-ho- 
bert, were named to roe by C. Ph. Kmanuel, as 
scholars of his father; but all that bo knew of 
them was that they came into his fathers house 
after he had left it. I have already said that 
Rich's sons were his most dislingnidied pupils. 
The eldest. William Ftiedemann, came nearest 
to his father in the originality of his idea*. All 
his melodies have a dill'creiit turn from tlsose of 
otlser composers, anil yet they are at the *a:no 
time as natural as they are ingenious and ele- 
gant t and when played with the delicacy with 
which he himscli' performed them ihey cannot 
but enchant every real lover of music. It is only 
lo be regret led that he preferred playing from 
his fancy n committing his thought* to paper, .is 
therefore his composition* are but few. C. I'h. 
Kmanuel ranks next to him. He went early into 
the great world, and thence leamesl how to com- 
pose lor a numerous public In the clearness aud 
intelligence of his melodic*, therefore, he makes 
some approaches lothe popular style, but he nev- 
er dissceiids 10 become common. IJoth the elder 
sons frankly a. kuowleilged to luiving been obliged 
to form a style of their own, a* tbey could never 
have hoped to rival their father in hi*. John 
Christopher Frederic, master of the concerts al 
the court of liuckehurg, imitated Kmatiurl'**!* le. 
but not equal to his brother. He was, however, 
according to ihe testimony of Wiltiain Frietle- 
nianii. the moat skilful performer of all the broth- 
er*, ami one who played most readily his father's 
com|>ositions for the clavichord. John Christian, 
called Bach of Milan, ami afterwards of London, 
being the youngest son of the second marriage. 
ha<l not the advantage of having the instructions 
of his father. Tin* original spirit of the flach* is 
nut therefore, iu anv of his works t he became 
nevertheless a popular cooj|io*er, and was uni- 
versally admired in his day. 

CUSSTKK Vtl. 

Il.ich not only distinguish..*! himself as a per- 
Jlirmcr, composer, and teacher of niUMc, but had 
Ijcsidcs the merit of l>eing an excellent father, 
friend and citizen. These virtues he displayed in 
the careful education of his children, the con- 
scientious discharge ol* every civil and social duty. 
His acquaintance was desired by everybody; and 
every sincere lover of his art. whether foreigner 
or native, was free to visit his house, and sure to 
meet a kind reception. All his high reputation 
and social virtues seldom left his house without 
visitors, lie was an artist extremely modest and, 
not withstanding the superiority he i.os,es>etl, and 
could not but lecl over the rest of the profession, 
and in spite of the admiration and resps-et con- 
stantly shown lor his talents he was never known 
to ;u>sume upon it. When asked how he unpaired 
so gn-at a mastery of hi* art, he uss'd generally 
to reply: "I was compelled to be industrious ; 
and whoever is equally industrious will succecs! 
equally well." He did not seem to jiay much re- 
gard to his great natural genius. His opinions of 
other artists and their works were always just and 
liberal. Many works necessarily appeared to hint 
trilling, because he was almost exclusively engaged 
on the higher branches of ihe art, yet be never 
permitted himself lo express a harsh opinion of 
llieiu, unless lo his pupils, to whom he thought 
himself obliged to speak ihe real unvarnished 
truth- Still les* did he suffer his consciousness of 
his own superiority to seduce him into bravado, 
such as is too often practised by a great performer 
when he thinks he has an inferior to deal with. 

So far did he carry his modesty in this respect, 
that he never voluntarily mentioned the musical 
contest he bad with Marchand. though in this case 
lie wa« not Ihe challenger. Many absurd tricks 
are related of him, as tluit, tor instance, be i 



Digitized by Googl 



BOSTON, DECEMBER 8, 1 855. 



timrs dressed himself tike a village, schoolmaster, 
anil, going into ft chuivh, begged organist to 
allow liitu l<> play a psalm tune, for the sake or 
enjoying tliv astonishment ol' thtwe present at his 
performance, and to lead tin- organist In say that 
he nm«t be cither Bach or the devil, Ike, but 
llicse tales arc evidently mere invention*, lie 
himself disowned everything of tli« kind, lie 
had too touch respect for hi* art thus tci toy with 
it ; hesides, an artist like Bach does nnt thus throw 
himself away. In mu.nvat |«rties, where he »n< 
not otherwise enlaced, lie used to have great 
pleasure in playing the tenor in quartet!! or other 
concerted piece*. With thin instrument he was 
placed, as it were, in (lie middle of the harmony, 
whence lie could be9t hear and enjoy it on all 
sides. Sometimes, when an occasion presented 
itself at sorb parties, he wmild accompany a trio 
on the harpsichord. And sometimes, if in a 
cheerful incssl, when he knew that the composer, 
if he chanced to be present, would not like it 
amiss, he would extemporize out ol the figured 
Imm a new trio, or of three single parts make s 
quartet. It was in this manner alone be proved 
to others how strong he was. A certain Hurle- 
bnsch. of Rrunswiik, a vain and arrogant clavi- 
chord player, owe tame to vi»it him at Leipzig, 
not to hear him play, but to let himself be heard. 
Bach received him kindly, ami listened with polite 
attention to his very inditlereut performance, anil 
when on !ii« taking leave he presented Bach's 
eldest sons with a printed collection of sonata*, 
urging them to study them with diligence (they 
who had studied ihin^a so superior!) the father 
onlj smiled in himself, without in any way alter- 
ing hi* behavior to the conceited stranger. 

lie was fond of hearing music of other composers. 
In a church if lie heard a fugue for a full orchestra, 
and one of his two eldest son* chanced to stand 
near biro, he always, a* soon a< lie bad beard the 
introduction to the theme, told him beforehand 
what the comjioser ought to introduce, or what 
be possibly wmild introduce, and if the competi- 
tion, wa« a good one. it happened «« he had predic- 
ted, and he rejoiced and jogged bis son's elbow to 
make him remark it This too is a proof that he 
valued the ability of other*. We have already 
named the composers whom he admired and 
studied in his youth. As he advanced in age, 
and his judgment became more matured, be 
had other favorites, such a« Fux. the leader of 
• he emperor's bond, Handel, Caldara, Ttliein, 
Kayser. lljsse, the two (Jrauns, Telemann, 
Zeluka, IWnda, and he was well acquainted with 
all the distinguished composers of the time, living 
at Dresden and Berlin; personally, with all but 
the four first named. In his youth he was very 
intimate with Teleinann. He had a very great 
s-stccm for Handel and desired much to lie per- 
eonally acquainted with htm. As llnndel was a 
great performer on the clavichord, and organs, 
iiiany amateurs in Leipzig and its neighborhood 
wisheil to hear the«e two jreat men together. 
But Handel could never Gild time for such ft 
meeting. Three times lie came from Ixmdon to 
Halle, his native (own. His first visit was about 
the year IJI'J; Bach »»• then at Coclhcn, only 
four German miles from thence, and when in- 
formed of Handel's arrival be lost not a moment 
in paying him a visit; but Handel hud left Hatlu 
the very day that Bach entered it. 

At the time of Handel'* second visit, somewhere 
between 1730 and 174". Bach was lying ill at 
Leipzig; he however immediately dispatched his 
eldest son, William Frcidciuann, to II die, with a 
very pressing invitation to Handel to come and 
visit dim at Leipzig; but much to their mutual 
regret Handel could not do so. At Handel's 
thin) visit to Halle in 1 7.12 or Kill. Bach was 
dead. Thus, his widi to be personally acquainted 
with Handel wa9 not gratified, any more than that 
of numerous others who would have gladly wen and 
heard these two great geniuses together. At the 
period when Have was director of the chapel at 
Dresden, both it and the opera there were very 
effective and brilliant, llacli had there from his 
earliest years many acquaintances and devoted 
admirers. Hftsac and Lis wife, the celebrated 
Faustina, came several times to Leipzig, attracted 
by their admiration for biz great talents- Ho 



was, therefore, always received most honorably at 
Dresden, ami frequently went thither to bear the 
opera, generally taking with him his eldest son. 
lie Used to say to him jestingly before his depar- 
ture: " Freiileinanii. shall we go again nnd hear 
the pretty Dresden songs '/" Innocent as was tho 
remark in itself, ho would not. I am convinced, 
have made it to any one but his sons, who already 
knew perfectly bow to distinguish between what 
is really great in Art and wiiat is merely pretty 
and pleasing, llacli did not make what is called 
a brilliant fortune; be held, indeed, a lucrative 
office, but lie had a numerous family to maintain 
and educate, and he neither bast nor sought other 
resources. He was too entirely engrossed by his 
office and his art to think of pursuing those 
means which, for a man like him, ami especially 
in his times, lead to wealth. 

If he had choseu to travel he would, as even 
his enemies allow, have attracted the admiration 
of the whole world. But he preferred a quiet, 
domestic life, the constant ami uninterrupted 
occupation afforded him by his art, and was. 
moreover, as we luive said of bis ancestors, eon- 
tented with a moderate competency. Notwith- 
standing this he, however, enjoyed during his life 
very many proofs, not only of love and Iricn.Miip. 
but of respect and honor. Prince Lco|kiU1 of 
Coethen. Duke Lrncst Augustus of Weimar, and 
Duke Chri-tian of WcisscnfeK were all most sin- 
cerely attached to him. w hich was the more hon- 
orable to him, as the prince* were not mere luvers, 
but also good judges of music. At Berlin and 
Dresden he was universally honored and respec- 
ted. And if we add to this the admiration of 
those, connoisseurs who beard him, and were ac- 
quainted with his music, it may be easily supposed 
that a man like Bach, " who sans only (or himself 
and the muses," had received from the bands of 
Fame all he could desire, and of a sort that had 
more charms for him, than the doubtful honors of 
a ribbon or a golden chain. It would be scarcely 
worth the mentioning that, in 171", he became a 
mcmljcr of the " Society of the Musical Sciences," 
founded by Mitzler, did we not owe to this cir- 
cumstance 'his beautiful choral melody: '• Vom 
Hiuuuel Horh, ie." He presented this melody 
on his admission to the society, and 
it engraved. 

[To Wcoolloue-1 ) 
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Scraps of Musical History, 

At the first Quintette Club concert we were 
favored with a very pleasing Andante, composed 
by Rkuxakis CursEM.. for clarinet, with quartet 
ftceiuiipanitucnt. Perhaps few, if any of the audi- 
ence, ever heard of the composer before. Being 
myself among the number of the ignorant, I 
looked into Fc'tU's Dictionary, and there found 
that Crusell is a distinguished clarinetist, at pre- 
sent Attached to the clupel of the King of Swe- 
den. That he was born in Finland in 1778, 
in Berlin, and afterwards resided in Ham- 



burg, until he finally removed to Stockholm. 
His published compositions are all for the clarinet, 
obligato or conccrtante. 

There is another person connected with tho 
history of mnsic at n much earlier period, of whom, 
perhaps, many of your readers have never 
heard. 1 refer to the man who originated coneert- 
giving in London; the man who sold coal al*rat 
the streets out of a sack, which he carried on his 
back ; the man who was distinguished as a' chem- 
ist, as a bibliopolist, who associated with noble- 
men and gentlemen, when bis day's work was 
done ; who was never ashamed of bis bumble 
calling, but laid aside the coal sack to denote 
himself to the examination of curious books, or 
to listen to, or perform in, one of the concerts 
which bo originated. 

This man, whose, history is among »l 



curious of his times, was Thomas. Brittox, 
-the famous Musical Small Coal Man." as 
Hearnes's Appendix styles him. Heaniea's 
account is given by one who know him well," 
says Hawkins. He was twrn about the year 1 054, 
and having come up to London very young, from 
Northamptonshire, apprenticed himself to a Small 
Coal man. His apprenticeship lasted seven years, 
and he then returned home, having received a 
rum of money from his master not to practice 
his trade. Having spent his nsoney, be however 
returned to London and rather dishonestly broke 
his promise, by commencing the charcoal busi- 
ness on his own account, having hired a stable 
which he converted into a dwelling house. He 
spent his leisure hours with tho " nivalis" and 
an ins, whoso acquaintance he had nude. 

His ncighW, Dr. Garancier, taught bim chem- 
istry, and Uritton even constructed a moveable 
laboratory, which was highly approved of by all 
who saw it. When not occupied by chemical 
studies be visited the bookstore of a certain Chris- 
topher Bateman, when leaving his empty coal 
tack upon tho " bulk" of the shop window, bo 
joined the lovers of book-lore who awcmhlcd 
there, and often afterwards adjourned with them 
to dine, at " the Morning Bush at Aldcrgatc." 



passion for music ; ** played on the viol 
di gamin, and could tune a harpsichord." And 
bis Collection of Music, copied by himself, was 
so considerable, that at bis. death it was sold for 
1 100. llritton's concerts were given in the upper 
rooms of his own house, tho lower being filled 
with eliarcoal. It was situated on the south side 
of Aylesbury street. The stairs leading to the 
upper story were on the outside of the house, 
and the ceiling of the room was so low that a tall 
man could hardly stand upright in it. Hero 
with the co-operation of Sir Rosier L'F-sTnASOE, 
" a very musical gentleman." ho soon bad for his 
audiences on concert days the roost brilliant so- 
ciety of Ixmdon. Noblemen and gentlemen, 
ducbesses and marchionesses crowded with enthu- 
siasm to the concerts ol the cluircoal man. At 
first Britton refused to receive money for admis- 
sion to them, but he was obliged in order to pay 
his expenses, to fix a sum of ten shilling* a year 
a* the subscription price, and then allowed his 
visitors coffee at one cent a cop. H.\Nt».L often 
played the harpsichord there, assisted by the most 
skilful musicians of the day. Fctis says that 
Britton played himself upon the '•clavecin," 
but Dr. Han kins tells us that it baa been ques- 1 
tioned whether lie played upon any musical in- • 
ttrument. Hawkins gives an immense catalogue ' 
of the music sold from his library after his death- ■ 
In it wo find tbe works of Pern ell, Corem i, 
Dr. Ciioft, Lock (the author of the " Macbeth" 
music ). Ate., &c, which may serve to show what 
sort of music was jierformed at bU concert*. 
His cry of Small Coal was a perfect consonance, 



the octave 
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and lie was 



well known that when passing through the streets 
" in his blue linen frock, with his sack of coal on 
his back, ho was frequently accented with such 
expressions a* these : There goes the famous 
Small Coal Man, who i« a lover of learning, a 
performer in music, and a coutpaniou of gentle- 
men." 

His life appeared to singular to many people, 
that they scruplod not to bestow upon him the 
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epithet* uf Conspirator, Atheist, Jesuit, and Ma- 
gician. 

His death was a* singular as his lift*. 

Mr. Hull. a magistrate of Middlesex, who often 
formed one of Britton's audiences, introdnci-d a 
blacksmith named Honeyutan, who was a ventril- 
oquist, into his house, in or<lcr lo frighten our 
poor friend. A deep »n<) solemn voice, crying 
nut, a* if frnm thr invisible world, announced to 
Hritlon that his end was near, tinles* lie fell upon 
his knees, and reeilnl the I«<rrd's Prayer. The 
poor man Ml u]»>n his knees indent, Iwt could 
not proffer a syllable for very fright. Hi? tongue 
clove to the roof of his month, and Wing carried 
In his bed. he din! ssune days after, in the year 
1711, aged GO yean. His concert* hid Luted for 
forty year«. and, a* the first established in London, 
an- of gnat iiiu-n-»t. I'nder a print of him are 
written, hy Mr. Juttx llluttts. who b.vl fre- 
([iieiitly played at his concerts, the following linen 
whirh may serve instead of an epitaph. 

Trxiugh mean tliy rank, yet in thy hiimhte cell, 

T>ld gentle Pence nod Art* unpurchased dwell ; 

Wei! p!«jocd, Apnilr. tliither Ic-J 111. lrnill. 

Ami Mu.ick w»rti>il ill her »«-et~t strain. 
Cyllesiius si>, in Katiles let I, mid Jevo 
C-sioe »i!|.»* £iwr. t.> p«ir Philemon'* (Srov*. 
I.ft |V„np Ijch.-U, nod blu-h to llnd 

Si W« » Station. »ucb * liberal Min i. 

c c. r. 

Mlli:, Xantikk Ptl>n:i:. — Of this new pri- 
iroi donna contralto at the Xcw York Academy, 
the Mirror galhcrs the following notices from 
Tlit Eair Arte, a gossipping little sheet ilistribu- 
ted gratuitously amongst the audience. 

She is a native of St. Denis, in the Isle of Bnur- 
|y>n. and was horn in I Mill— consequently the is 
now in Iter twenty-third year. At an early age 
>he exhibited a remarkable fondness for iim-ic, 
and became, when <pnte young, a student in the 
Cmurrvtttnirr, iii Paris, having Papn-r, the re- 
nowned Frvneh teoor. as h*-r master. In due 
courie, she tUhn-tti at tin* Ai-idemie, and ohtaitM'd 
the mint markesi stii-css. lint the pt-.-uliur qual- 
ity of her volt e rnpiin-d a wider snipe (ijp action 
than l'rciv h opera nlfoulcd ; nnd on the earnest 
advice of friend, and pmti-»-H>rs of eminence. rlu>. 
d'-lcrliiined to for«ake the French for lhe Italian 
Ivrir stage. She ihcrvfore prnrcvdol to It ily, 
and, after completing the hecv-Mry studies, made 
h«-r fir.t appe mitca- at the Tlrealre Cirignattn, 
Turin, in the role of Pippo. in hi <!«t:'i l.mlrn. 
II. -t sin-.'.-** wm< N'Vfiml the inn*t isin^nine antiei- 
patioiii ot (lew on «h -r-c wlt'ieo i-lie ha>l aeled : 
and her !>tib*ei|oeiit [hTfonnanee of tiiolia, in l.n 
I*, sfir^, so tlionm^ldy enrilinue l it, that olfers 
were immediately made her from all parts of 
ll ily : but th. -e mIio de. -lined, prid'erriii" to an ept 
a brilliant en^a^enient as prima donna in an Ital- 
ian eonijxany tlien ali>ut lo pve repreu-ntations 
in the pnnr ipal eiiie" in 1' ranee. While |ho form- 
ing at Lyons. M. Cnrti. the Uinvtor of lhe Italian 
ttpera, Uaiis, arrivi'd thi-re liir the pnrpou? of 
judging of her meril.*, her fame having already 
re >' died the eapilal, and m<ni detiglited nilh her 
perf.rni.inee. that he tendered her an en^ajre- 
nteiit. and sii'-<-eed' d in 'j.'iling her i-urrs'iit one 
eaiieelli'd. She apiM-an- 1 at the Italian Opera as 
Tli" l>nrhe*«, in l.»t*<> Miiln- : nod notniihsland- 
ing the Jiglit interest attached to this n'de, she 
mele so tuoeh of it that her efl'orts wers' greeted 
witti eiithusi:i»li.' applause. Mr. tive, the Oirec^ 
lor of the Koyil hall in Ojiem in I^nidon, was 
then in l'aris, in sean-h of new arti-t« tu eom- 
ineni e his svaMin wiih. He heanl of Mile- Didice. 
and was »i satisfieil of the »<ieee« slie wonld 
achieve ill the Kngli-h capital, that he pave M. 
Corti a handsome conMileration to surrender her 
eiigsgeuicnt to him. The opening character at 
Coveitt Cainlen wan Armando, in Maria tli R<r 
Uau ; this was in I H. r i3, and one of tlm leading jour- 
nals remarks of her voiee : 



**Tli* erisp distinetni'ss of delivery which marked 
lhe few wonls of ' (hmdi.* pn-i'lmive of the Per 
non ittirr air ozto, scarcely prepared ns for the 
fitiiiih, the precision, the facility of exeention. an<l 
the rare natural quality of voice, with whieh this 
popular rwi?rc«iu w:w executed. The house unan- 
imously called the cantalrict at the clow of the 
first refrain. 

She next appearnt as Mafleo Orsini. in /.i<rre- 
rin ilnnjux — and the I^widnn Tirrws says: 

"Mile. N'anlier Didiee — next to Alloni, the 
best MalTeo Orsmi we liave heard at the ltoval Ilal- 
! inn Open- --sang the famous orrni/i'jii, * II segrefo 
per ews-r tidii r,' with greit spirit, and was miaui- 
UHinslv eneorvd. Hut still more to our liking was 
■ the pL'iintiie roatance in the first scene, • Nella 
I falal di Hiinini,' which was given by Mile. Ibdieo 
nil h an unobtnisiveness of style that betrayed a 
strong anistie sentiment. On the fall of the eur- 
tain, she was nvalli-d, with Madame (irisi, and 
well defrved the lionor." 

At the 1 close of the season, she aeeepted a re- 
en^t^emeiit for the following year, and in the 
interim pnya-s-ilcd to l'ranee and Belgium. Oa- 
ring lhe sea-on of IS.M. she ontinucd to win the 
plaudit* of Ijondon audiences, and subseipienllv 
vi-ited M»lri<l, where sh«' achieved a great tri- 
umph in the part of the gipney Arm ena in II 
'/Vr/i'fi.'orc. and C'liinene in SoJ/o. Ouring the 
liast season Mile. Didice aisaimpanied Maitauui 
(Jrisi and Mario in a professional tour through 
Kn^lmid, S._'otliind, and Ireland, and everywhere 
called forth the highest eitlogiuins from the press. 

The lady has a highly attractive jx-rsonal np. 
jn-araniN-, and is altogether the most beautiful and 
charming artiste that has ever visited America. 
She is a perfect blonde, and her face is not only 
ttrikitigly Ikimlsoine, but highly intclleetual. Her 
manners arc rcinirkably graceful and lady-like. 
Her voice i» a highly cultivated cvnlrtrtio, of im- 
mense range : indenl. so extensive is its compasn, 
that she ran sing soprani) and mewo-snprano ptrts 
without difficulty, and is unquestionably, with the 
exception of Alboni, the greatest contrallo in the 
world. 

Iflusical (Tori;cspottilfni;e. 

New- York, Nov. ST. — It was a matter of life 
•nd death to penetrate through the dense rrovrd that 
tilled the resiilmle of Niblo's theatre on Saiurday, 
tile Dight of bur first l'liil u iumiimc coarvrt, nn.l at 
a very early hour every nook mid rorucrcf the house 
was isrcupiesl. Tla* i" of conrse eneonrn^ r ing. hut 
holds out a dire prospect of futare inconvenience and 
bus of much time to the audience. onle<s a larger 
house be taken. The concert was, as a whole, quite 
sflti. factory, although vune single fcnltire* mi^'lit lie 
found fiinll with. The orrtiestrnl pieer* tier* the 
'■Pastoral Symphony." Gi.cck'» Oven lire to /fdi- 
i^nin in Aulit, and W*r;wr.n's to 7nnaaJiivr. 1'lic 
first was well and spirinslly playcil, with the excep- 
tion of the- Andante, in which some confusion in lli« 
time was ohscrvaMe. Some call the Pastoral the 
most insignificant and least interesting of Hi:ktho- 
ti:s'« Syniphnnies — Init I ciunnit find it m, — there 
is a quilling freshness, a cheerful repose in it that 
makes it actually sound like the country, and which 
vividly rceiilh-d to mc nil the Inst summer's plitciil 
rural enjoyments. Between the two overtures there 
w»s a strange cnntraM, the one so crowded with full 
instrumental cITeel— the other nppenring almost mea- 
ere in tt close comparison, ami yet so severely, 
chastely beautiful. I think it was taken rather too 
slow, ahhough. as I hear, the tempo was fixed by 
I Waencr ; hot I like it belter when played more rap. 
idly, a. I lieard it from one of the first orchestras in 
Germany. The Tmrttiiutr, and Mr. HhaoKASN's 
conception of it you know much better than we do. 
I ran tell yon nothing new about it, ha* only express 
my regret at its having been placed at the end of the 
protrraatme. and that not even its popularity could 
iny persons from leaving during its 



inanee. In addition to these pieces hy the orchrstra 
the brothers Mol.l.»*llil tu irave „„ „ % , A 
Kdward Mollenhnner a solo, both or thsir own rxn- 
position. This was hardly apjuritprUte for n I'liilhu- 
monic concert it is a great pity that thev C itVu 
brtMher. do not apply their really inttniraM* tsln; 
to something higher than mere trickery and tnVt 
The solo was particularly fall of ihce -, it was eilltil 
- I at Syljihtil."— hut ran you till me whether nt|oi 
were ever known to dunce |«>lk»» ' For the itul 
imrVi/ of this piece was unipiestinnaMy a »ool d.itirr 
able j»-ilka. Mr Orm Khokb, who sane thu- hrsu- 
tiful llass Aria frnm MtSiiKt.ssnns's ■■ f^. I'sal." 
and a couple of songs by Dcssai t « ami Sciicmir 
has a voice of jjood quality, hat small eompn", n.l 
tinfortunatcly sings out of tune vpry often. parl>.-L. 
larly whenever the voire comes in again after s l-it e r 
instrumviitid symphony. What I admired most in 
his performance, was his remarkably nisihwt rnnn 
ciation : but that was ail lost on the greater pan n( 
the aad>ncc. as he sung in tlennnn, 

Concerts come thick mid fa«t now For to-.i»t I 
have to record Mxsox and BrRoinxx't Srt Msii- 
nee, which to..k place this ofirrnmn ( rather piru'lnxi 
rjd, that '). There was quite n cond audience smesi- 
Wed, and I. for one, enjoyed myself very much, »«- 
withstanding thnt the »irssmft/<- perform snce w*s ret 
entirely satisfactory. lint ns this may he asrril*"!, 
in a CTeat measure, to short pntctice whirh thf plsv- 
en have had together, and this is a fault which ii mn 
stnntly bclnc remedied, the least said ahoiit it '.!.-? 
Iiettcr. The openinc piece, and the gem of the con- 
cert, was SettL'tiKiiT's posthumous Qnsroor. I bad 
long known it well from HonrKT Fit xxr's pumnforr 
arrangement of it, and was highly grnrified rrt tin. 
optiorf unity of hearing the oriirinal. It is one of thr 
most characteristic of Schul*rt's work*, fall </ <,-i 
ginsllty. in the lovely, flowing Allegro, lhe en<i 
pert Schcrro, and rnshing. breathless Finale, ni «*>ll 
as in the heavenly theme of the Amlante. » hi -h, »iih 
its few, simple tnodnlntlons and chords, stci nlmcst 
lelody. yet seems to bring pesre rt l 
id icnve room for rone hut sr"ol 
and pure thonihts- Mr. Mason played sevtnl snlo 
pi-n— a /"riif Hsu'- lmmvmi*n by CHoriT. «td » 
couple of short, pretty litr e I'relud.-s of Smius 
HEt.I.Ka — exceedingly well. In the first. p>nen!ir 
ly, one of the mmniHen most dreamy, deli.nte r 
fusions, he adapted himself entirely to the tnie -: ; rt 
of the work. Ilcidcs these he piayed seme V«ri>- 
tii.nsby Mcnilrlssohn. with Iter-msnn (i ielonc-IV I. 
and tiMk part in the Trio hy Hn ui««, the M»ri if 
the Fulnre. I can harvllv judge of this comt»*'tini 
on a fli>.t hearing, snd with no previims iriinsiitstire 
with the style of Its anlhor. Sufllcc it to *«<■ thu 
I wns agrcenhlv disnnpointed in not filler -I 
as difficult to understand as I had nntirifstrsl, sn,i 
in its very pleasing an\ original oiclolies. )Ir. 
Fcr.i:n sangthc Atin from ■■ Tanril.iinser": 0,Un->* 
A.-sVrVr A\r^Utm\ ! which cannot he at all appn-riat.vl 
without an orchestral accompaniment. Also s ven 
tloriil and brilliant song by <>, Ntcnt »|. The f 
maiks made above apply also to this gentlrmun's 
singing at ioaI-vv's concert, and I would ti*M le tluit 
the regret that he should sing f> many composi-i"" 1 
which rench al-ovc the ngrevahle compass hi! 
voics-, and thus injur.- its quality us well a> in effe rt. 



PniLHimi fin s, Dec. 3. — I was ahicM fronts* 
city last week, and unable to senil you my custiwair; 
rcjs-irt ; indeed I retumnl only in lime to attend * 
Prsr. Csincert on Friday ever.lnc last. 

The hall was full, and Miss Loi tsi Tisr •»' 
appUuded to the echo each time she sang: 
is the Ik-si vocalist of lhe brilliant exemticu schcsjl 
who has visited the United States in I-ngh.h ut*»: 
others have had better voices, hot none itwh p»d 
The progrnmroe was principally t 
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from Bmstow's, oiiera, "Rip Vim Winkle"; one 
dan ami fire ballads, all pretty, pleasing nnd very 
much like each other; on one can complain that 
Mr. Brislow .lid not write ll*m nil at one inspiration. 
Titty were all good, all singable, but in the most 
(ommm place sons style; such songs «« one expert* 
when KthiopUn Minstrels sing with unbbeked faces. 
Mr. STnKTTns'a song of ■' The Tears or the Vine," 
has, — as the 7"n'r*ne remarked, — not a solitary hilni- 
loin Unit in it, Iwit it more like a scntimentul ditty 
sbont the team of the heart, or 60m« such tombstone 
music. The second part of llie concert wan from 
different composers — " Itodc's Air," " The Skylark," 
'• We may lie happy yet/' '• The Bay of Dublin," 
a\c.; Dearly everything was enrored hy the good- 
natured uudknee, which even put up with Harrison's 
nasal efforts; he pave as an <wwf to We may be 
happy yet" the fuvoritq " '1'hotrit remember me,'* 
laying peculiar stress upon the hint pronoun, ax if 
tliere was any danger of the aiidiettre being fortunate 
enough to forget him. The only Wot on the pro- 
gramme was a comic song from l(<isxcA»Tt.K, more 
suited for ibe saw-dust umt pea-uuts of a cirrus, 
than the Musical Fund Hall. 

On Saturday evening the Musical l-'und Society 
gave its second Concert, with Bxicxom, Amhxi, 
Uv.nslur, and Gottschaik. The orchestra »>> 
out of tune and out of practice, and completely 
ajioiled all Uie arcompanimcnts ; the overtures were 
tolerably performed, — " La Vlolclle" by Cabas- *, and 
I.titpr.MKTXKij'a " Vampire," — tin first light, the 
second heavy. Miss Hensler was warmly received. 
Gottschalk is geiliog more noisy tiiau ever, breaking 
strings and pounding as if music Iwd to be l*nten 
oat of the piano. rendering of Chopin's delicate, 
sympathetic Funeral march and Sclieno, was noth- 
ing more than discreditable to any one pretending to 
the rank he claims; in his own compositions he can 
be listened to. in other people's he is less tlian indif- 
ferent. Brtgnoli was the. bright particular star of 
the evening, though he deserved a scolding for keep- 
ins ine audience waiting so long for him. Did yon 
ever see anything to compare with Golttchalk's airs 
and graces I his piano moving, hi* gloves, hi* hand- 
kerchief, his upturned head and roiling eyes » all 
these, affectations crowing with his growth anil 
strengthening with his ttrene.ih. 

Tbe Musical Union will i;i»-c the Stahat \tatir on 
the 11 lb. with full orchestra, despite the loss of the 
C. K. M., who it endeavoring to start a society for 
his own personal benefit. 

Another new Sacral Music Society has been 
formed, I hear, in the northern part of the city, called 
the Ilaiidel and Haydn; president, Mr Cchimiigk, an 
amiUcnr. Mkiosex is vocal instructor. 

The Hannonia's second Concert is announced for 
Saturday evening. The feature is tho new oratorio 
of '• Tho cities of tile Plain." by F. T. S. Dam-ey, 
the organist of Christ Church (and a director of the 
Society.) It has been in rehearsal for two seasons, 
and is said to bo a heavy work by tbosc n-|u> have 
lienrd it, — his first Cantata of " Ik-Ubauar" was 
anything but hrnvy, almost too light Another 
feature of the concert is the Marseilles Hymn," 
rather an odd anthem for n sacred concert. I shall 
lay myself out on ibis entertainment, as a native 
oratorio is a njvnlry. Veritas. 

Bkkmx, Oi-t. SO. — It seemed like old times this 
and I was carlied Imrk lo Button again, as 
Jaful took his scat nt the piano, and scat, 
crs of tone-pearls upon the audience In 
"Amim's Saloon. I need say nothing al*iut his 
playing, bat the same We, spirit, and joyousucss, 
lh.it ever characterised him, are his chnracterUi ics 
still. He looks just as handsome, and happy as ever, 
nor have bit twinkling fingers lo«t a jot of tltcir light- 
ning speed. Here is the proj-rummc, in tbe plain 
and primitive form of German programmes. 



1) Trio for plrtno, vlr.lln and 'esllo. lit fi minor, by 
KrtuN'Ttlli, played by tbo K.>v:tl Corcert-inastcr* 
HcrTcii I- itnd M. Gaxjc nnd th* Oonceiit oivhu 

Si Soub piece 

8| a. Second IL-irearolo; ) eomrw>*"d nnd 

t I'mver of KHrnlwlli. from War;. 1 |,'.jvel br the 
ncr's •• Tannliiiu-cr,-- Transcription; f Cmvckiit- 
c. Italian Sorotiolc. J oivxn. 

«) Sons; pm 

5| a. IVIudn Nil IS, by Cirnrix; 1 plared by Die 
0. C minor Fueur, by IWt li; 1 CoxrviiT- 

c. .Vlicrz i iu l!> minor, by Cukpix. ) uivbk, 

") I'aMpl.m.e, fmm Watnrr's " Micnerin" »r,t| "Tsnn- 
huii>er r " cuuipu-<-.l iiinl plnve.1 l.y the Co.xcniiT.iaVKH. 

Hr.nii .Iahil 
The son?s were an air from GixrVs "Orpheus 
" Welcome" by Ct:ns<-ii)tAxx,nnd -' He is come" by 
Fbak/ — »niis by Fraulein .h:*x* Miu tn, sister iu- 
law and pupil of Strkx. the excellcm head of the 
singing soi-icty lieJiring liis name, and director al the 
Orchester- VeTein (lonrcrt. Krnnlein Meyer, a fine, 
Inrjje brunette, Has one of the finest of the younger 
contralto voic:s in H. tlin. at«l I* destliicd, I think, to 
become a favorite onitorio singer. 

As to Jaill, it is better to record part of Itm.i^ 
"Tan's notice of hliu, limn to re|*al wliai we Amer- 
icans have so lon/r nnd so often snid, 

" Tbe Concert. giver" snys he, "exbibitcd himself 
as a «vi.«.f«r of i\c J\mt nwi- iu three tulon pieces, 
which he performed solo. * * * He played all three 
numbers, of greatly diflerrne character, with what 
may bo called prrfict beauty. * • ♦ The bell-play 
in the Italian Serenade was n new and delicious 
effect. Tnie, it was only p&ry, but gi v cn in socb 
perfection as to attiiu artistic rights." 

The Itall was well filled, nttd the applause was 
clearly heartfelt, which was specially pleasing to mo 
as confirming the judgment passed upon the artist in 
Aniorlc.v Another ]>oint noticed by Hcllstab, was 
tlut rxtrv-me lieauty of tone which was drawn from 
the instrument, a characteristic which all Bostonians 
will remcnil*r, 

mething that he taid to me, I should not 
if we hy and by had .Taell as a permanent 
resident ill Boston, a city of which he speaks with 
heartiest satisfaction nnd fond remembrance. 



Nor. 10. — What crtn I cuy ! I am too excited, too 
much 'carried aw:iy.' nnd yet would f^in reconl, that 
hereafter I mnv recall in inmc faint degree, the feel- 
ings with which 1 have heard Claha Sirni-y txx and 
Joachim again Have I ■.ncercd ;»t virtno^iiy t Nev- 
er at such as this ! Where and iiow to Hc^'in i The 
laugunge of the critics is like Sanscrit to me. I can 
neither use it myself nor understand It In oilier!. I 
must — as I enn with truth— comprehend *l! technical 
description in one phrase — there are nn dilficulties to 
them in their respective iii'ttumcnts. What ure dif- 
ficultly to other perfirrorr* are so easily overcome, 
are played with such perfect calmness niul nrsf, and 
glide away to iitinotii*\d from thoir finders that you 
cauuot think to wonder at them. Let inc go bock a 
week. 

It was a conrcrt with orchestra in the Sinn Aknd- 
etnie. Again, as last winter. I found it so beautiful 
in them, when, nil was ready, to come down to their 
places in front of the orchestra, so modestly and 
simply as if the audience waj but a meeting of 
friends — wiih no display, no cv^lcnt wi.h to be 
gTeetctl with apjdinise. no zany-ltke contortions of 
body, nor tosiing of heads, but quiet nnd calm in 
their strength, without anxiety, without triumph 
The overture to Byron's •' Manfred", led by that ex- 
cellent director S?erx, and played by our new 
'Orrhester Vercin', opened the concert. A powerful 
work, expressive or struggle and commotion of spirit. 
Scrtt-WANXs strong side, m it seems lo me. Then 
followed his Concerto in A minor, lor piano-forte 
and orchestra, which she played. I was badly scales! 
to get the proper effect of the work, but not to see 
the mastery with which the pianist ruled her instm- 



mcnt. What force and whit dclirucy ! How won- 
derfully those lu»ndful5 of notes spoke out tlte 
deepest thoughts of Robert Schumann ! Here a sigh, 
and there a tear— here the struggles of a giant, there 
the soothing voice of an angel. It is this wondrous 
power of entering into the very wnl of the compo- 
ser, which makes Clara Schumann what she is. 
Others enn equal her in (he technicalities of playing, 
but no woman approaches her in this thing. 

I met a tndy a day or two after, who asked me 
Schumann appeared > 

to me care-worn and tad ; as well 
she may, poor woman!" said I. 

" She appeared just so years ago. when she was * 
young girl, and came here to triumph over all," snid 
the lady. •' She never hod a childhood. Her father 
was determined to make a virtuoso of her, nnd the 
jnynusness of youth she never knew. Kven then her 
countenance showed her secret sorrow." 

Is not this the reason that she plays Beethoven 
as no other living t Does she not feel that great 
struggling spirit in his music < does it not sympa- 
thise witb her, and share every trouble, and sooibe. 
and calm and speak peace ? When she plavt his mu- 
sic, you think no more of composer ami performer 
tlutu yon do of Siiakspeake when reading his dra- 
mas. On this evening she only played some varia- 
tions hy the great master, in C minor. No mere 
finger-work, Irut fall of feeling and beauty. 

Joachim's first piece was a sonata for the violin 
solo, by Bach. I hod heard it a day or two before, 
when he played It to an audience of two, curled up 
upon the lounge; and as ho now stood up liefore the 
large audience, there was no change in his demeanor, 
no variation in his manner of playing; all was just 
as simple and unarTt-ted as before, and what is the 
secret of lliis, but his love for the music ! And 
truly 1 begin to have «omo faint conception of thru 
man Bach's greatness. What power, depth and 
quaint beauty in this work 1 The first movement has 
• grand, sweeping power, producing an effect that 
one could hardly expect from the in«trnment- Then 
follows a quaint fugue, on four subjects, I think ; hut 
can thai lie po'Stldc ? I heard it twice and hardly 
dare say it ; and then an Adagio, full of soul, and a 
finale, capricious and wild, ami full of technical dif- 
ficulties hardly to I* imagined. One never would 
imagine it from the munncrof Joachim. Rellstab 
lays of the performance : * The poet snys-. 

4 In him have I 
The model of a perferl man liclicld. ' 

' : Wc can quote these word6 in relation to this artUt, 
in whom we honor a model of perfect performance. 
Not the storm of applause nt tbe cluse, but the breath- 
less stillness dtirinz the piece praised him the most. 
In the solution of his problem not only did no note 
of the smallest importance fail him. but no stroke of 
power, no spark of ftp.:, no broalli of tenderness; it 
was the most perfect Daguerreotype of the work." 

Bui il was in the last piece that 1 felt his mighty 
power to the fullest extent- That was that grand 
work of Beethoven's ripeit years, the Concerto for 
violin and orchestra, op. 61, in D. I had heard it at 
a concert of ibe Orchester- Vercin not long before, 
the solo by Conre.rt-mxster I,a i; b. from Vienna. Ha 
hail played it with distinguished skill and it had not 
failed of making its due impression Butnowt Still 
as the tomb was that house , the uudicucc being pre- 
pared for the noble orchestral opening by the delicate 
variations before mentioned, which immediately pre- 
ceded it. This work was written at that period 
when Beethoven's genius proved in tbe foorlh Sym- 
phony, that as a mere anim, « simple writer of musie, 
he was behind none. So in this work the deep sor- 
row of the later period does not appear. The giant 
is there In the Allejrro, but a giant rejoicing In his 
strength. What tenderness, what at 
of human feeling in the Larghetto I 

" You need not be ashamed of your wet eyes," said 
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one coaltl think c 
carries us along with it and 
Titrating to every tone of Uu 
If he would not b* 40 culm and utterly buried in his 
own feelings, there would I* some csrape. Uut no. 
Ho seizes npon too by his very personal appearance, 
and after the first tones nil escape from bit enchuitt- 
mcnt i» impossible. And so the I.arghcu.0 ended 
and tho people waked from thfir trance— tbe magic 
bonds were loosed- The deepest feelings had been 
excited. The llritish Spy wondered bow the audi- 
ence of the blind preacher could he brought down 
from the pitch of excitement to wbieh his ctoqnrnre 
had raised them. Had uny one but Beethoven writ- 
ten that I,arghetto, or had any other than Joachim 
played the Hondo (Finale), 1 should have feared like 
lire British Spy. But when did Ilcethoven ever fail 
in placing just exactly the rigbt thing after one of 
hi» heart-reaching, soul thrilling Andantes or Ada- 
gios? Wilh what abounding life and joyoosness did 
the Rondo spring from beneath Joachim's bow ! His 
own figure, calm n« it was, seemed to feel in every 
nerve the change. The orchestra was inspired to a 
tnun, and the andienee were clccttilird. That the 
•'jAW.Betihovenr This lost movement is the 
very champaign* of music ; Joachim poured It ool 
10 m, ontil wo were " like Bacchus, crowned and 
! " A- w. T. 



BOSTON, DEC. 8, 1856.' 

CONCERTS. 

Mexhelssohx Qi-intette Clvis. The »e- 
ond concert, for which the Messrs. Chickcring's 
Saloon f» again filled with the Lest sort of ati 
audience, on Tuesday evening, was one of I he most 
interesting of tho many feasts of classical "chamber 
music" for which we have lseen indebted to the. 
Club for several winters past. The programme 
was of just about the right length, the pieces 
choice and in the main extremely well performed, 
and we perceived no r'v'iif of weariness unto tho 
end. On tbo contrary, a quiet and keen relish, 
witlraut any particular vehemence of outward aje 
plause, characterized tbe audience, Here is the 
programme : 

Mat i. 

1. Quinul X«. 0. la K T'st Mosul 

AIUfito — Tfin« *en vsrisskml — atlausuo— Finals, AlUtfro. 
3. Two usrtnsb isnejci : 

a. '* Drr X.Mglvrl**,* Schubert. 

». •• Wldaiuoi," . - nebuxssan- 

o « r».Tt. 

3 Qasrtst in B atleftr, N» 3. o». M. 
•Ultfr* .po«s.io««l»-Stl«Ts» 
t-rtsso satUM. 

pikr ii. 

4- Praysr; cornf***! la 10S7 by A W — s n d r o Stisxssna. 

u. w\ Pasrr. 

6. Qasrut la 0. No^fp 1 \[£, n> nrgc^'sri Btrtlnma, 

The opening of Mozart's Quintet was some- 
what marred by lack of perfect harmony in the 
strings and roughness* in tho upper part ; but the 
fusion of tbe elements was more complete in the 
beautiful Andante, with its variations full of the 
subtlest invention and delicacy of Mozart ; after 
which all went smoothly, and tbe playful, alimist 
jolly finale, so child-tike i» its gayoty, left the list- 
eners with a fresh zest for what might follow. — 
Tbo Quintet in E minor seemed to us one of tho 
very best of Mendelssohn. There is such a 
depth of thoughtful sadness in tic first movement, 



that it seemed scarcely possible that it was composed 
at so early an age as tbe opu* nnmbcr would indicate. 
It tells of the deep experience of the tried and 
mature man- The Scherzo opened in tint same 
Midsummer Night's Drram fniry vein, which is at 
once die most original creation of MeudcWohii's 
fancy, and one of his common-places to one who 
Wars him much ami meets it recurring in quartet, 
quintet, trio, overture, everywhere. Uut this 
time the idea is worked up with marvellous skill 
and interest as it goes on, and is really one of the 
happiest of his Seller*.*. The finale, too, is ad- 
mirable, in perfect keeping with the impassioned 
introdurlory movement. The whole Quartet was 
very finely played ; the violoncello [Kissages were 
singularly expressive. 

That early Quartet of Beetiiovex, in O, 
(how comics it that we Iwvc never bad that bctbre, 
having so often drawn front ihc treasures of that 
op. IK?) full of the cheerful strength of youthful 
genius, contrasted finely with the Mendelssohn, 
ami made n most m crptabV- conclusion. It is as 
clear, and elegantly finished as Mozart in its struc- 
ture, anil in its spirit as musically alwtract as Oo- 
libichcft hinwlf could well desire. To Ihn Adagio, 
wilh the moody interruption of a bit r.f Allegro, 
he might possibly Uike exception, as betraying 
the cloven foot of a dramatic tendency, which he 
would sacredly exclude from the Quartet ; but it 
U a most beautiful Adagio, full of feeling. 

The song* by Mr. Pratt revealed his consci- 
entious Leipzig studies, and showed the talent of 
the singer to more advantage than tbe oratorio 
music in which alone he ha* licfore appeared. 
That Wiitmung (Dedication) of Schumaxn, how- 
ever, so passionate and so delicate, in which the 
lover calls the nmtrc** of his heart : mrin guler 
Grist, mriu hrttrr* lei, was Itnrdty suited to a 
heavy-moulded baritone voire, and lieing tran- 
sited so low, lost much of its fire and fineness, 
akliough it was rendered with chaste expression 
and gave evidence that the character ot words 
and melody liad been faithfully studied. Tho 
song by Scill'MEItl'. (from his cliami'mg ryelc of 
songs, under the title of Uir Srliiini- MitUei,,), of 
the yettgkrigt, or curiou, lover, who ipii-stions the 
brook whether his love is relumed, was a happier 
selection. Uut the mo>t satisfn tory was tliat old 
prayer of Ai.E*«AXt>iio Stradf.li a, of roman- 
ti<: luemorv, which, wilh ipuartet and flute accom- 
paniment, hail tins rltann of a deep-toned old 
painting by one of the religious masters. It was 
sung with true expression. Tbe upgx'r torn-* of 
Mr. Pratt's voice are quite musical, but his manly 
organ tone is not free from a certain hu<kinc<*, 
and yields reluctantly as it were to delicate and 
subtle modubitions of feeling. There is the coiuci- 
eniious manner of the artist about him, and wo 
rejoice that we have one who cultivates so earn- 
estly and so intelligently the nobler treasures of 
the vocal art. 

To accommodate tlsose who would attend Mr. 
Thackeray's lectures, the third concert of tbe 
Club will lake place on Monday, Dee. 1 7ih. 

Handel and Hatdn Societt. — Handel's Solo- 
mon" drew a very Inrgc audience nt the third per- 
formance. The choruses were finely sun^'. That 
" nightingale" serenade rhoros, particularly, anil that 
abort one in O minor : Ikaw fare, are ninung the 
most beautiful of all choruses, as others in ihe same 
work aro of the most sublime. (If the solos, there 
arc about two songs each in the pari* of Mr Abtiii. ii- 
»0n, Mr. LtAcn and Mr. Piiatt, which improve 



rnntinunlly opon acquaintance. Tbo InHer gentle- 
man sang : What tteuirf /Inter, with much exp»es«i»n' 
the efTed of that song is much brightened liy a rirhcr 
instrumentation than the rest; new orchestral pans 
having been tastrfully nddrd by Mr. lUnCR. More 
and more we are convinced that the dramatic scene 
of the two women adds only to (he tedium of tltc 
performance. 

Vocal (Jimutxt. Quite an encouraging audi- 
ence attended the old-fashioned English vocal medley 
of Me«sr» Aktiiubson. I.each, 4e„ at the Mcion. 
aon, last Saturday evening. The programme was 
given in nor paper last week. We were only present 
during the singing of an Italian opera piece by Mrs. 
Lkach, subsiituted for the eannonct of Haydn ; a 
French Romance, by CtAPtssos: "My soul to God, 
my heart to thee," a melody ot much sweetness and 
pathos, finely sang by Mr. AKTiinsoN , and a very 
good performance of an old English quartet: ' Ve 
fpolted snakes," by Mrs. I>earh. Miss Twiebell, Mr. 
Anhorson and Mr. l.c«ch. These things have their 
admirers, and four good singers, singly or combined, 
are an attraction , but we must say that few things 
musical come over us with snch a drowsy influence 
as a cominaon* succession of those Knulisb songs 
that charmed an older generatloo, btfore other music 



The interesting eonversntions with Rossini 
whi< h we have been publishing, will doubtless 
render some notice of the reporter of those con- 
versations acceptable to the readers of the Jour- 
nal. Ft:ni>iXAM> Hll.i.KR, like Mexdeessohx, 
is of Jewish descent, the son of a rich Frankfort 
am Main gentleman, and was bom there in 1812. 
His early inclinition to music was fiatcrcd by his 
parents, by affording bini every means of devel- 
oping his talents and taste. Tbe first public no- 
tice we find of him is of his appearanre in Paris in 
1829 as pianist, where he seems to have made a 
very good impression. Afterwards he returned to 
Germany and exhibited his command of his in- 
strument in various places, but settled again in 
Paris in 183.1. Five years later we find • notice 
of him in Milan : in 1 842 be was in Home ; the next 
year bo had come back to Fatherland and be- 
come a teacher in the new Conservnlorium in 
Leipzig, where in 1811 be was one of the direc- 
tors of the Gewatid-bouse concerts. In 1R47 he 
was called to Dresden as director of a series of 
subscription concerts, and soon after accepted the 
place of music director nt Dusscldurf, whence he 
removed to Cologne. For tbe few past years he 
has been at the Wad of tbe new Conservaiorium 
there, and is known as tho director of tbo great 
Rhine musical festival at Dusseldorf. 

Among his work* are tbe operas " Conradin," 
"Tbe Miller and his child" and '• Romilda," per- 
formed in Milan. Neither of these seems to 
have bad any great success. His oralorio, ■' The 
Destruction of Jerusalem," was much praised by 
the German pspera. His works for the concert 
room are numerous, — overtures, two or three 
sympWies, and the like, and he lias written 
much for the pianoforte and wilh a considerable 
degree of success. 

We have not the means of judging very deci- 
dedly of the merit of his compositions, but nt 
present incline to the opinion ibat they exhibit 
more knowledge and musical learning than ori- 
ginal genius. . Most composers of the highest 
rank have already made their mart firmly and 
decidedly before reaching the age to which LTiller 
lias already arrived. 
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tRosical <£hit-<fhat. 

The music-lover in our rity i> bcvviWcrwl hy the 
announcements of concert*, |;rcat and small, which 
appeal to him on every shir. There is danger ihni 
Uic thine "HI l« overdone and that tbc ragnLar tenet 
of concerts ©f the lii„-ho9i kind of musk, which do- 
priKl on largo nnd regular patronage, may suffer 
through so many musical distractions. Surely there 
it no kind of nvjslcal entertainment in itself so inte- 
resting, no effectual in creating * true love and fauie, 
for music, so strengthening «o the higher artistic tone 
and purjiose of the musicians cbcmwlve*,— none 
which linn Wen m> much a matter of true pride in 
Bo. ion hitherto, at the concert* of a Brand orchestra, 
in which Die leading feature always it a symphony 
hy kdic preat master. The success of this class of 
cuticeris quickens all iJic others, which are at all 
worthy to unccccd. Ixt the granil orchestra coucertt 
j;o well, and we nrv pretty nure of a good musical 
season jfcnerally, Let these, full and (he season will 
lie dull, however many irons there mny he luisily 
turning (to small purpose) in the lire. First, tl*cre- 
fore, in interest aa in order, in the. Scrond l)Bcin'.#- 
TU.AL Comceht, at the Music Hall tbu evening. 
Tl>e impression produced a fortnight ago by the no- 
ble, orchestra or fifty-tour, under Cam. Zkkiiaiix, 
nnd by the line rendering of that glorious pro- 
gramme, will tn&kc hundreds eager (o listen to nil 
cipially rich feast to-night. Mendelssohn** 'Scotch' 
Symphony is always a favorite ; Ukktiiotktj's /yo. 
anus i- about the grnndctt of overtures ; the overture 
to ' Tell" and the Finale to the lit act of "Don 
Juan" (including the Trio of maskers, the Minuet, 
the ball-room scene, &c, &c t ) even in an orchestral 
arrangement, arc always popular. This lime not only 
the Homanxa, the entire scena from "William Tell," 
including the duct, will he song hy Mrs. Losa and 
Mr. Ariiicrmix: which, with the exttuisito tenor 
nri. from Mo*»«t's "Magic Flute," will make the 
vocal entertainment worthy of the instrumental— At 
the urgent request of many music-lovers, who liveont 
of tr.wn and who have no railrond accommodations 
in the evening, the Committee ■>( the Orchestral Con- 
certs have decided to give soon an afternoon perfor- 
mance, in which the Seventh Symphony and one or 
two other features of the tirst programme, together 
with some grncxful music of a '• lighter order," will 
be given at nfiomoon price*. 

Next in order come the oratorios, to which three 
several societies invite us. Wo arc only sorry that 
the excellent plon of uniting all three in the produc- 
tion of ibe "Messiah" at Christmas time ha. failed. 
Meanwhile the opportunity is close at hand, even 
to-morrow evening, in the Tremont Temple, of hear- 
ing tbc - Messiah,- as well as extract* from "St. 
I'niil,- performed by the Mkmcielnsoiin Ciniitsr, 
Socitrr, who have been signally successful in their 
nroduefiont of that sublime work heretofore. Their 
ijn.inrt of »ola.singer», too, is quite superior, inclu- 
ding Miss Anei.-iiiii: l'lULLIcr*. fur tbc Srst tiroa 
in onitorio. I.>i.lrs Mrs, J. II. I.oiso, Mr. Alain:*- 

sox nnd Mr. W>.TitKiiur.K The Uamiiei. and 

U.trox Suciktv uhnouiu-e for the saute evening, for 
the fourth lime, " Solomon ", with Mr. Miiunn in 
the place of Mr. Arthursoti , also the " Messiah" for 
Sunday evening before Christinas, with Miss Piijl- 
i.trrs. Mrs Wemtsviihtii, Mr. and Mrs. I.rtrit and 
Mr. Mili.aiip .... Kinally, on tl»e evening of Christ- 
mas the - Messiah" will bo given a third lime by the 
Mi'sii al Kuv cvriox Soc istt, with the aid of Mm. 
WtxTwourrt, Mrs. !*>x» (in " Kcjoire greatly," 
" I know tliat my Redeemer," 4c). Miss Tw tetiELU 
(eontraltol, Mr. ABtunnsoM and Mr. Phait. No 
one can complain that 11 sMirt. is neglected here 
this winter. 

At the Dostou Tlicairc this week they hare l>ren 
civing what were oneo called " English operas," that 



I ii to say, old-fashioned comedies and melodramas, 
i in which action, scenery and startling surprises are 
i the main thing, und the music merely incidental and 
• subordinate, limited to a number of songs, which 
rnther interrupt than interpret or help on the plot; 
and those mostly in the one rharactrr sustained hy 
Miss AfkELaibK 1'ilti.t.iprt, who certainly singa 
finely what she undertakes, and what wiih her good 
acting powers besides constitutes about all the in- 
terest of the occasion. It is a solo vocal concert, 
(unless wo count in a few wretchedly sung choruses, 
comic songs, &c., hy members of the nock company), 
— a solo concert with a background of scenery nnd 
story. The fact Uiat Maliuuas!. some thirty yeara 
ago, drew crowds by this sort of thing, before the 
taste for real opera was formed, was not good war- 
rant that it would prove attractive now. The houses 
have been thin. Neither the s«nery and aiirring 
incident of " The IseviU's Bri.l^," nor the farcical 
action of Sheridan's " Ilnenna," with all the well- 
sung medley of our luir cuntmlio, seem to have 
created imfh enthusiasm .... We understand there is 
a Sai'red Concert shortly to l«c given in the Hrv. 
Dr. Putnam's church in Knxbury, under rhe direction 
of Mr. BaIMuacii. and with the aid of Mr. and Mn. 
Limcii, Mr. AitTin iisox, Mr. I* II. Sovtmabd, 
the Quartet Choir of the church and an efficient 
chorus. Romberg's Cnnln:^ .- " The Transient anil 
Kternal," scUTtiotis from ihe *' Messiah." '-Creation," 
Ulnfja J/at'r, ie-, Sue., will be jicrtormcd. 

Master Pari, Juli.iix. with his violin, ami little 
Apkli3(a Path, the singer, are engoged to appear 
at the Drury Lane theatre in Loudon, next mouth. . 
Mr, Borrani. late Basso of the Pyne and Harrison 
Troupe, has organized on Knglish opera company, 
with Miss limn tsi- aa prima donna, and Mr. H»i- 
lilson MiLi.Altn. tenor. They arc soon to com- 
mence in IMiiUdelpbia, with Uristow'a " Hip Van 
Winkle." 

To those who seek Instruction in piano-playing, 
Harmony, 4c, we commend the card of Mr. I'll kre 
IIkrtiiocd, a modest, gentlemanly, thorough-bred 
musician, who was a pupil in tlio Conservatoire of 
Paris, and is master of its system, has tnnght suc- 
cessfully for two yenrs in seminaries in Massachu- 
setts, aud bus sbown a clever talent as a composer, 
as we have before had occasion To notice. . . . Arrange- 
ments are in progress for the erection of the Bklt- 
hotkx statue in tho Music Ilnfl, with appropriate 
musical festivities, the Choral Symphony, Ac. But 
it w ill not be possible to complete the preparations in 
season for the birthday (Dec 17) of the gre.it roin- 

poscr t sisr Boston prima donna, Mine. Ki.iita 

IliatACciAKTi (so we arc informed through a letter 
from an American olBccr at Buenos Ayres,) lately 
made her debut in that city, triumphing signally- 
over the opposing r/oo/iirurs in ihe intiwtt of a 
prima donn* who preceded Iw r. All ihe Americans, 
ihe sailors, took tickets, nnd though the elm - 
qnenrs hi«cd and the orchestra pluvssl purposely 
wrong, sui ceeih d In obtaining for her a fair hearing, 
and a general recognition of Iter met its. 

The I>nndon .Vuwcri/ ITur/ii, having completed 
tlte repuMtcation of our translation of Ocliui- 
ciiefp's "Review of the History of Music," of 
course without credit, has begun in the same manner 
upon the Analysis of "Don Giovanni." Wo are 
happy to lie, of service, and congratulate the I^milon 
editor upon his easy la'iors . , Tbc grand scheme of 
a National Opera Company in London hm fallen 
tliroii'jh. . , .Sig. Sai.vi, in conM-iiuenee of the Vkr- 
ui dimcuby, has l*s>n deposed fiom the managership 
of the Ituliau Opera in Paris. 



3ldi?f rtisemenis. 



CARD. 

MR. PIKRRR BKRTIKIl'O, Prercsxer or Uiurir, 
2rs.tu.irvM thu IVsnnTssloSrs 1 'lw P»ris, pupil eS Xru. 
inshn. MsU'lcu si,4 oilier UUfln/iilslirJ MnvtciAUs At P.irii, 
lw|r« us annus, Iwre that b* I* ttom tvs-tr 01 Oik* pupils La Bos- 
nia, on Hie l'l«»<>, Mn<*->l rmapowtion, II»r««,nr, ew 

He 1. r«mlir»a to rsfrr to Iter. Ui. K X. Kirk. ISssi.m . Prot 
Atrsssis. Fror. Ilwym, t:»iii*rl.l«ii - J. »- DwlsM, - 
Mr. It oisr b- *tJo»~.l >i N.il 

PlLAOU'S.Aftd U««sl k Co,'* Musif 

Trtnp's. Prlnrl|»l tjths Ifouoj Lvllos' Ii 
si SI Cram stnee, Itusbarj. 



ORCHESTRAL CONCERT8. 

TI IF. HKCOND 



GRAND ORCHESTRAL CONCERTS 



BOSTON MUSIC HALL, 
On Saturday Evening, Dec. 8th, 1855. 

vrlia tor aiKlstanr* of 
Mrs. J. n LOXO sn4 Mr. AttTIICRWN, Vocally 



PROGRAMME. 
Part I. 

I. Srmrshnav Xo. %. la A ailuov. op oAlSeetttlh Ra>ral- 

I- •!•»•«, I 

3 Arts from •■ Za«t»rrU».," 

Suhr bv Mr Aaravssssx. 

3. Osmtura to " Leooora," Rwcbtrrra. 

Part (I. 

1. OsH^tor* to '• ITUIkAaa T»lt," Rowlal 

2. ScetiA trom s>r>»ul .n o( •• W lill.it> T,h •• loelnittni 

■i- Itosnsnn ihj rvqsrtO ssim ks Mrs. J II. l»»o. 
6. Iltsrl, by Mrs. I.A*a Aii't Mr. AaTiiva*r>s. 
9. rioats (loos test act of '- l»n Jusvu,'' fOrvtwttra,). Moswrt. 

TV ksu Firti r*«M esrh. to b» oMalssssl al tbs> ureal plaem. 
AI-, Is, u-ls of ill, font foi sni or lb* rtnulnlng tonerns, at 
*3Kiper>»t. 

■num. eoaiuioue, sl 7 y, .'ckwk. 



MENDELSSOHN CHORAL SOCIETY. 

HASnF.t, S "MEHfllAII." lesmsxtnreoly ttwr-ast 
IsUtestioz porslnsvs.l sn-l n Hbnlon,^ n-vrrsj rtssssfroni 
Mrisdrlsaohts** •* at. F>nul.** 

will iss rcrsveiiH-u oc SUNDAY EVENING, Dae. 9, 
by fit* U*nrM»»otin Oh'.rsl rsH-W'y, st TUWIONT TEMI'LK. 

Too S<-lMy will bo *»U>r,| bv Miss ADKI.AIDK Mm, 
l,IPP«. Mrs J If M>N(1. )| r a AHTIU USO.M sf-d Mr 
J. Q lt'KTIIt:il*S! K . VocsJIsis, Mr W K IIAIM tVTK. Or- 
jurtsr, ao<t s full On I,. sirs, Mr, II BTKlIARDT, rnsxlisrtor. 

(ET^TIekKs AO ernrs cacti. s£ ussisl placvs ; also at th* oaVo 
of Ui* Jouresl »f Musk. 

MERHIU. fl HOT DEV. 8scarrsar. 



HANDEL AND HAYDN SOCIETY. 

POTOTH CONCERT OP THE SERIES. 

'&£hi>£L'iL OM'fOiiiO, ZfJLVmM, 

W ill t« rcpovoJ far ihe ls*s (ttne on 5ttVI>AT EVKMxn 

Disc. Q, at ino Music II ill. »l'h (b, r<.-,t »..|,|«ti, , ul Mia! 
Isssch, Mrs llr«.|. Sirs Mill, Mr llarrtsoo Millard, Mr 0, w[ 
Prsir, and sir « IV I«irh 

Tlrl.t. 60 r, sirs oscn-n sy bo na<>loca at |S, r osasl plsrs*. 
la ocm^.wnco t,r Ids lssrW.ii.ot »»sther s< pr. sh.na rssocvrtJ, 
asasno tlrks-s noiiil>r».l I, S. nr. I 3, y|]l t» . linlllsd 

Du.irs opm al * ; to couiearar. at 7 s,>».-k 

II L. II.MKLT0X, Jtserrtary. 



TT^E MESSIAH AT CHRISTMAS. 

HSNI.KI. O MBSSIAII S.1II h. pwrnrsr.^ b, 
, H H»g- **» ,UTt,V ~ el-NDAY W 

isl.NU, Drc. 33, »l the Mn-sj llsll 

— .SBslSTSO Sf — 

Mras ADP.LAItlK riltl.t.tl>l>s. 

Mas E A WKNTOOIITII. 

Mas. UEi»litllA\A It l.r.APir, 

Ma H.slllilsiiK M tin tin. 

Ma STBI-HKN W. LRACU 
Tlrkc's Al M r»s,i. ,«(., amy U, i.U.losd 1st llio UlUi.p.l 
Ma.lc tstorw and llni.ts. 

W Ibe X. o«. Tb-koi,, tfci-. mtmUrol Arr ,.nlr .1)1 rrfruls 
U, tlus troorcrt, II I., - ItAXtSLTON. 



OTTO URESFL 
Jlso A M-rlos or 

FOUR MUSICAL B0IREE8, 

In the M."irs rHlccsaiSn's It^inr, rcaniiieni lor utssut tho 
O.I I IU f>t rust miili.-o fUHlur putl. uiar. brrsKrirr. 

MLLE. OABBIELIiE DB I>A H01TE 

INSTRUCTION o>a ihe PIANO FORTE, 
Art* may to addsvsss-4 at Iter tsst-t-fir*. Jtattrock At, 



GEORGE W. PRATT, 

ML'SIU UOUU U.VDKR I'AUK jtrKhKT CtltRt'U. 



NEW COURSE OF HARMONY. 

HY I,. II. KOt'TII AKD* 
Th* Pul<ll*li»r« rail ilt* Ntrfsnilnn or i»ip mo-lrnl rrnn-«<ir>b 
(■> tlih wiark, tis> «>w Tnitrvrttlf r*lr ulil'iJ i*. Uyliia-n it-w |»tv rn 
of iht 1*sW(srf. not rn|<lillv nt|r»in»> Pltr |>«iptl. Tr In m.ph«ll> 
(*all> 11 C»iOMf*t mirk, >«»r»lf.ff bsith «« m lUtinc! *f lti»rrt>t~. 
tllW n» rh* nn- hsall'l, MI»J 4 TrKt-IWal on ttlc fi:|i*r, a till |( if 
ba*lWrr<l llini tlir |sat-u1lnr *rratie«-li>rtii o4 lU- wcck t U>ffth^t 
Willi th« Ts-rjr ntintbrr fM fwn-Ws »v<l |>)c-s,, ffi-Mbla 
irw, mlraattiiiv*, (o hoth *rt\<**r*n<l lewber.ovrr >lBillar 
work of tliukiiij. Tt»*rlt*r« highly eotniti*n<l tbr woft, Mr. 
Willi* « Mi(<rf «t» It U m trnrh uti»irT>4«i > (Hi to il>r Uiigtaa^*, 
Mr Otnoi J Wton •«>• tlmi Ii U * work prnpirtum* In 
dkt|«i,wrth<vtlkAl In .mrr**r«.l,JtiJ <ufllf trnil> 'i p**n to 
mhr»c r »ll th* «-rntUH nf tlie fj- n»>r»il JtartririM i.f wxord. 
Urnm b* onarrvd tbrou^li anf rv*(n»*UM< Mu"ic-*»HliT» ftr-J 
• lll_W p»nt ihmiiBh tU mmki nn the rrct-i(it or it* prkr. 
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ANTHEMS FOB TBI COMDfG 

Novello's Cheap MUSIC, 

O _ (I-pott*. from England) 

3«9, Broadway, NT. 

ANTHEMS FOR CHRISTMAS. 
nOPKTNB B. J Lit o» Now 00 tin Una tmian, a. 
A. T. 1 . l»et*. angle Yera! parta, 18 eta. Oka copy, a eta. 

1 1 Bum Tod Oud Ttptaag, a. a. r. > , It 



DWIGHT'S JOURNAL OF MUSIC. 



GR1INR Runn > I Raiao Too 
Treblee m Teaon. with Chccu* fhr Pc 
rate Vocal Part*, a ftt. 

HAXDKL. Foa Braou DAaxrrgaj. Harit 
The r*«>plelhal walked la darhatea. Alri, 

for onto ... • Chll.Ha Born 81 eta. far. Voe. parti, 2S era. 

Behold, a Ylrgln ehnll oonoetro| aad 0! tbou Ileal talked. 
Alto, Solo. and Cborua, 81 cu. Ditto, »«»., g on. Boparata 

Vocal parte, 28 cte. 

JACKSON, 1 Mxr.ua. I Saoae tat. Lait Amm, aultable 
frir Country CbjeAre : 

Sing, 0 brawn* ' (4 erJceeO 25 ere. Sea- Yore! parte, 18 tt*. 

0 Ota! thai brtngeat pol tiding*, II er*ree,| U3 era. 

0 - ooma Miliar and heboid, (4 eoicaj SI cla. 

NOVELUI 8l» Crro T« Lota Short Anibem Ibr t a 
T. •., with a Tan* tor roar Treble*, 16 Ma. Banal! daaa copy, 
Id •rara, 3 eta- rVperale Vocal parte, Id eta, 

FITRCRLL. BaaoiD, I Banio Voc tiun Ttaraaa. In Full 
aoora Vara*, a. T- a , flu eta. B»r*.t*te Chorur part*, 18 ett, 

Babold. I brlrag jam glad tldtnga [abridged from Iba abnaa.) 
from Boreal Cathedra! Marie. verar, a. T. I , Sa eta, Sepe- 
rata Toon! parta, 23 eta. 

TITTORI A Ruraia, ! UstM Too Olan Tipobi.i. i t. 
a., Folaralaa, 19 tea. CUraa copy, la tear., 8 eu. 



(Heretofore doing bailor*. I 

*r 
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CHURCH GROANS. 

COPARTNERSHIP NOTICE. 
WX B. S. SIMMONS. OrgBB BoildBr, 

Die *lyle of ««. B 0. Rimioit 

OEOBO.E FISHER, 

Of Cembrldgr, here thit da; formed a CopertnenbJp fbr eon. 
tinning th* manufacture nf Church Organ.. 
We drelicn to Aerp la oar Yiererooma Near laatniraeata Ibr aala 
at price, from MM bj (I JWaaBb, and are prv pared In balkd 
br rcnlrarl at the ehorteal notice. Organs worth fr"0. *WI0 to 
tl2,nci) And by prumpland faithful eaeeullon ofordrn hope to 
merit a 111. enei.urag.meu4 to thai hen-bXoee encoded to Wa. 
B. D. »l».n»,, and which haa lallce,! >be aerewrli, ofthla 
btodnr.. connection, that hi. aatlra ,tt.ott-.n may be detoled 
to the mora dlflW.li and art!*ilc parte of the bualacea, ao thai 
an Lnrmae thereof may rauae no dlmrnutinn o4 the pcreonal 
alUailcm which te rcqultlt* (be the malatewire of the CIIA- 
RAtTKIl of our Innruttirnt., upon which wv ral* t™ «ncr«ar. 

Vt'hfla It win ba oar alia and ambition to faratan Oaataa Ctt 
a PtaetcTtca or roai abd Mat^iuaiaa, aaa or A* ixaotaca or 
llTlaioa caararAaatp, »irr ronlHew ofahlllii ronlI..r ler 



Carol* for Chri*.»as-tidf. 

lodlaa. by tie Re* Taoaua Uaui 
r In Imitation of the orhrlrad, by 1 




Af. A. 
J. 



13 

18 

...8 00 



packets of to, 

' bound In acarlct rlc.lt. a> 

* camprvaaed tour rural pacta, 26 

Carol* may ba iun« by a rolo ecAoa, will, rarcnainaiil- 
maol kit the Piano ami Organ. In which hicm they are printed 
in Marat Fnlav. A4 f<auwm Vara] Pana ear Alio, Tenor, and 
Baaa. hare brea added, lo order that, when Ihrae enlrra are 
tha uarmoay may ba rendered eompleta wUhuul aa 
e, folio OAoaie alaa, *1 18. 

J. A. ROVKIXO, 

Ma- Tork, 



Maal kaulaaaa to praetlae dlrtalna of labor, wblcb. by areerra- 
1u X parra to »nr.a*a tallied In their p.rtlcuiaj tram I,, nerr,. 
aarll, Inaiire* Wttrr work at lea. eiparaaa. Oar Manafartaty, 
ty It* prt.Alo.tty to Char lea rlaer, aeablaa ua to rerelea luatber 
dlcrrl from the Traaal al drat roar, aad harlot, bean creeled 
rapreaaly for the bueit.eaa, b. la aTranawuiaut, raae, oooar* 
nlcore aad lie rnrilltx. noe,)oall»d, hlaa furn label wtlh alrau 
eagle*, ateam-heatad dry loc houaa, planlna, rrooelaf. aaalch- 
ln ^I. ^"^*dlrvT,^teaonliia, h,,rlnc, and other taaebltaea, togatheT 



, cirr uUr arad other rawe, Br., all .•Derated 
MMb ore tacA at ore naiacaard »p aa atAcr ant 



by reeaan pwi 

TAcie /ariJitiVf are rex* au ore nejueaard ftp aa atAcr not. 
JWaarr 0/ '»»anj >a lAu roararre/, aad of Ibamaeleea would 



enable ua 10 fur Utah ln«mmeni», with a fair 
which ihoaacf like quality maal c..,i buildera 
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Chat with Rossini. 

BY PEBD1XAND U1LLLB- 



XI. 

In the mmmrr of IH.1d Bossist rarnc to pass 
B week at Frankfort. Felix Mendelssohn 
was there at the same lime, anil I had tin' pleas- 
ure of seeing lhese two men, ihc one of wl>om 
had written his hit, the other his first great 
work, together almost daily in my father's house. 
The engaging manner of the celebrated maestro 
had tu effcrt al*) upon MendcUsohn, and he 
played before him a« mueh as he wanted, and 
what he wanted, both of his own and others' 
comiHwitians. Rossini thought with great interest 
of those days, anil oflen let! the conversation back 
to the master matched so early from us. He told 
us he had heard hi* Octet well performed in 
Florence, and I Ind to play lo him the Sympho- 
ny in A minor, for four hands, with a very clever 
pinnule from Paris, Madame Pfeifeii, who was 
then in Tmuville. With what fineness, what ■ 
esprit Mendelssohn knew how to Ireat the smallest ! 
motive ! said he after it was done. But Itow enmr* I 
it, that he wrote no opera? Had ho not appli- 
cations for them from every theatre V 

— You do not know our German theatrical 
management, dear niiie«tro. Wc try the works 
of all times ami nations, from Gut* to Balee, 
to Vr.nrji, anil let the living German 
make a trial when they can ; to order an 
is a thing whi.b seldom occurs to any theatre di- 



— But, exclaimed Rossini, if young talents are 
not encouraged, if you do not give them opportu- 
nity to gel experience, nothing can ever come of 
it! 

— And nothing trifl come of it, I answered. 



A Beethoven-, a Weber write for once a 
couple of masterpieces, bnt from a living Bnd 
progressive Gciman national opera we are as far 
now as ever. Moreover I believe that the Ger- 
man composers will always incline mainly to- 
ward instrumcnLil music. 

— They cooiuionly begin with instrumental 
music, said Rossini, which perhaps makes it hard 
for them lo accommodate themselves afterwards 
to the conditions of vocal music. They have dif- 
ficulty in K ing simple, whereas it is hard to the 
Italians not to be even fl.iL 

— You are very severe, maestro; indeed it may 

simplicity. Speaking of that, I must come back 
again to my lament, that you did not continue 
after " William Tell" to write for the Grand 
Opera. Had you not the intention lo compose a 

7'tlUS/ .' 

— It was long a favorite thought of mine, and I 
had already sketched out a whole rccnario with 
Jour. Naturally upon the basis of Goethe's 
poem. But about that time a real Faust mania 
sprang up in Paris ; ever}' theatre had its a pnrie 
Faust, which quite destroyed my relish for il. 
Meanwhile came the July revolution ; the Grand 
Opera, formerly a royal institution, pas<ed into 
the hands of a private impresario, my mother 
had died, my father found il intolerable lo live 
in Paris, since he understood no French. — so 
I dissolved the contract, which pledged me to 
furnish four more grand operas, preferring to 
remain quietly at home and cheer the list years 
of my aged Cither. I was far aw.iy from my 
poor mother when she breathed her Last; that 
had been nn unspeakable grief to me, ami I felt 
the greatest anxiety lest Lite same thing should 
happen lo me with regard to my father. 

— Ami fo you went borne to your Bologna, 
where I found you in '118, when you were signing 
cards of admission to a public rehearsal at the 
Lyceum. You look great interest in that institu- 
tion at the time. 

— I have done all that was in my [tower for it 
during my whole resilience in Bologna down to 
the year "4!>. It was the srhool in which I got 
my education I And I had my fun also in having 
all sorts of works played to me by the pupils, 
who formed a complete orchestra. It often 
sounded, to be sure, like greens and tnrnips ; still 
it was young and fresh and entertaining. 

—You preferred Bologna to Florence for a 
residence I I asked. 

— Bologna is my proper home, aud an uncon- 
strained and genial activity prevails there. Flor- 
ence is more of a court city, and that is nothing 
to me, although I like to think of all the friend- 
liness continually shown me by the Grand Duke. 



— But it appears to me, you never fount! it 
very irksome, iltu*tri*$imo moes/re, lo have in- 
tercourse with high and even supreme powers, 
ami you hare had opportunity enough for it. In 
fact you look part in the Congress of Vienna. 

— I went there at the invitation of Prince 
Mettersich, who wrote me a most amiable 
letter. Since I was U Dieu lit VUarmonie, it ran, 
ho hoped 1 would come there, where there was 
so much need of harmony. If Cantatas could 
have done the thing, I should have accomplished 
it. I had to compose for ihem at the shortest 
DO<ic« five pieces, for the Xrijozianli, anil for the 
AoMtf, for the festival of Concord-and what 
not? 

—But how diil you contrive to do all ibat? 

—In part I patched old things together and put 
a new text under it— yet that too was a labor, 
with which I could scarcely get through in season. 
In a chorus about Concord it happened, that the 
word Atleanzn (Alliance) stood beneath a sor- 
rowful chromatic sigh ; I had no time to alter it, 
but I thought it fit to warn Prince Mcttcrnich 
beforehand of that mournful trick of accident. 

—He recognized iu it perhaps the work of a 
higher destiny, said I. 

— At all events he submitted to il smilingly, 
proccesled the maestro. But the festival, which 
look place in the arena, was wonderfully beauti- 
ful, and is still vivid in my recollection. The 
only thing lltat plagued me there, was that I, to 
direct my Cantata, had lo sLind under an enonn- 

of Com-ord. in constant terror lest it 
fall upon my head. 

would certainly have had a down- 
fall then ! 

— Mrrci ! But there were fabulous carryings on 
at that time in Verona. I wa» prcM-ntcd there 
among others to the emperor Alexander. He 
and king Georiik the Fot'ltTll of England 
were the most amiable crowned heads that I ever 
met. Of the personal attractiveness of the latter 
one can scarcely form an idea. But Alexander 
also was a splendid, really imposing man. I went 
frnm there lo Venice, to write StmiramiJu. 
There again I found many of those high person- 
ages, and al«) Prince Mellernich, who interested 
himself iu an uncommon degree for music and 
really understood something of it. He was pres- 
ent every evening in the Fcnicc at the rehear- 
sals of my new opera, and seemed lo be very 
happy lo lie able lo escape there somewhat from 
his political circles. 

—Apropot of that story of the cbromalit: 
ansa, said I, it occurs to me it used to be ■ 
bow, during the occupation of the Church States 
by the Austrians, you received an order from 
the new governor of Bologna for a Cantata, and 
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you executed the commission id such a way, tlut 
you roguishly set the new text to a much song 
patriotic song of your rom|Hifiiig. 
— There is not a word of truth in it. They 
', left nc ijnict, and I really had no desire tu juke 
with those stern gentlemen. I have never mixed 
myself np in any way in politics. I wax a musi- 
cian and it never occurred to nie lo wish to be 
anything else, although I take the liveliest interest 
in what is going on in the world, particularly in 
my country's fate. In truih I have lived through 
and seen all sorts of thing*. 

rT»Ur<mlUu.d.l 



Life of John Seb.isti&n Bach ; 

too k cuTicti virw »r a is oonroimnss, >i i. if. roust.. 
(CoaU».Mfw« p. 100) 
entries X- 

I have already notiecil the careful manner in 
which R iclt.all Inn lilcil.rou-h, n-vitcd his works. 
1 lime had repeated opportunities nf comparin;; 
together the various copies of the same work 
written in different rear*, and havo felt both sur- 
prised and di lighted at the diligence and ingen- 
uity with which he contrived tu make the indif- 
ferent good, and (jmid heller, and the (utter 
, perfect. Xi>thing is mnrc improving linn (in h a 
comparison for (he ronnoiWiir. and the student 
• ea;;cr in the prosecution of his art. It would be 
a very desirable object to add tu die complete 
edition of Bach's works, a supplement containing 
the most important and instructive variations from 
hi* best work*. And why should not litis be done 
with the composer, the poet of tunes, as well as 
with the poet in words. 

In some of Bach's earlier works it not unfre- 
<]itciitty kapprni-il that he repeated the same idea 
as it were in other word-; as for instance, he pcr- 
hatis repeated the same modulation in the same 
octave or in a lower one, or with a different turn 
of tm lisly. In his malurcr age he could not tol- 
erate siuh mcajn-nrss ; anil wherever he found 
i fault* of thi« sort he never failed lo discard llicm, 
: no nutter into how many han-ls tho piece had 
'. pvwed, or however highly it was approved. Two 
must remarkable insiamrs of this occur in the iwo 
preludes in C major, and C sharp major, in the 
first part of the '• \»Vil-tempercd lllavii hurd," both 
of which are in litis m inner shortened t>v one 
half, while they are thus fiecd from all useless 
snpetlluiiics. In other pieces it sosnctiiucs oc- 
curred that Bach did too little; his idea was not 
fully expressed nor sulli icnilv carried out. I 
find a remarkahle example of this in the prelude 
in I) minor, in the srcoml psrt of the " Wi ll-lem- 
percd Clavichord." I po-*e-a several copies of 
this pic p. In tho oldest of them I Ik- first trans- 
port inn of the theme into the the bass is wanting, 
: as well as several other fi«,ij-< which were nec- 
essary lor the complete development of the 
thiitigliL In the Seconal copv this transposition of 
the theme into the bass is itM-rted whenever it 
occur* in the mis-hs nm-t nearly related to l!ic 
original one. In the third several pvs-agc* are 
mum fully expressed, and more neatly connected 
together. Still tliere remained mine lurns and 
figures of the melody wlmh did not agree with 
Hie stile and spirit nf the rest; ami lli. ee inac- 
curacies are so can-fully amended in a f with copy 
as to render this prelude the most beautiful anil 
perfect in the whole collection of the ■• U'cll-tcin- 
pcrcd Clavichord." Many persons preferred the 
piece in its original form, and thought it disim- 
proved by these smvi^sive corrections. Bach, 
however, never fairTeretl himself lo In- thus mided, 
but persevered in his corredions till it pleated 
Aim. At the beginning of the last century it waa 
as much the fashion to overload instrumental 
music with running passages on jingle principal 
notes, as it has since been with vocal music, and 
Bach showed a psusing contormiiy to this fashion, 
inasmuch aa be wrote a few pieces in this style. 
One or these is the prelude in K minor, in ibe 
first part of the ''Well-leu ipcred Clavichord;" 
but soon returning to his own natural good laste, 



ho altered it to the form in which it is now en- 
graved. Kvery period of ten year* has some new 
form or style of melody peculiar lo it, hut whit h 
ipiickly crows out of fashion. A composer who, 
wishes his works to descend to [Kvlrrity should 
avoid these transient |«-culiantic*. Bach, how- 
ever, did not escape this rock in his early years. 
His first compositions for the organ, as well as his 
two. pari Inventions in their original furm. are full 
of flourishes agrecalily to the taste of iliat slay. 
Ilts organ t.-ici es have remained as they were, hut 
his Inventions have been much imptoved. The 
public will soon have an opportunity of comparing 
Ihe ancient with the later form, as the publisher* 
have formed the prai-ewortliv resolution of *up- 
pre^ing tho first edition, and delivering to sub- 
scribers an improved one in its stead. 'Hie 
method* of improvement hitherto spnken of cn- 
tend, however, ui<<n-lv to the outward form; for 
instance, to the mlundaiit or ttnsuflicierit expres- 
sion of an entire thought. But Rvi h fn-ipicntly 
cmploved means to peiTecl his works so ni' c and 
refined as a'most lo defy explanation. I'niry of 
•tyle ami character are olt. n marred by the ad- 
mi>>iijii of one single note wlitch, though it could 
no* po't.il»ty he ol-jectccl lo by Ihi* tnn^t rigiil 
musical gmmmarian, would yd oflVnd the tii<e 
perct-p:ii»n of the i-onnnis-eur. The most common- 
place |kA**age* may fn-qucntlv lie-conic the most 
elegant by the substitution, addition or subtraction 
of a single note. But such ca^e^ can only be 
doi-idti] by the purest feeling and iroW fmi-hed 
and cxtM-rimci-d taste: and tln-«e rpialitics B.n h 
possi^sscd in an eminentdcg.ee; and lie gradually 
so improved both, that no single idea was loloraMe 
to him which, in all its |wints and bearings, did 
not agn-e and harmonize with the rest- His later 
works, therefore, are as if all ra«t in one mould ; 
so smooth, even and harmonious is (he rich stream 
of the dkhI diversified ideas artfully blended 
together. 'litis is a pinnacle of perfection in ihe 
art, which n«me has ever so clU\:(uaUy attained to 
as John Sebastian Bach. 

(CosKhiston ne«s«x ) 
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Signor Hasoni. 

Fv» tub Psitsti firsss or till LITI Ms. ltxosts. 
(A FANTASY riECE 1 
tOarrt.fbt sreurrt «cor JIn„ to U. J 
III. 

Upon reflection I clearly **w that the cause of 
M.vsoni's iinhapplucM lay in the false step of con- 
cealing his origin. Hwl he come- into society as 
a rrsx-ueil slave, this fact alone would have won 
him notice, and his noble and beautiful mind ami 
character, leaving out of view his great artistic, 
powers, would have done the rest in securing for 
him all or happiness that falls usually to llic lot of 
man. I had afterwards a long ami serious con- 
versation with him upon the subject, and advised 
him to let his history be made known, and thus 

j drive the " devil," as he expressed it, front his 

1 imagination. For him, however, this was a step 
of almrwt unconquerable difficulty. The trace of 
African blixsl in his veins, which, however, it was 
utterly ini]xx-it>l>> fir Ihe uuM experienced over- 
seer or negro-trader to detect, had during Ihe 
years that he had passed on crpial term* with tLe 
students at I-^ipzig. and other places, become a 
bugbear of portentous size. As the idea became 
familiarized lo his mind, it lo<t in some degree its 
terrors, and I think success would have crowned 
my efforts, had not opiwsing circumstance*, inter- 
vened. But I must give the outline of Masoni's 
story. He wa9 born on the plantation where I 
had first seen him— was the pet plaything in the 
family until he was five or six years old— waa 

j then turned out among the other children until 
he had grown up a pretty boy, when he came 

I again into the house for a few years, and was 



thrneo transferred to the stables. His roaster 
always treated him kindly, and he- still cherished 
some degree of affectionate remembrance of him. 
His turn for music was remarket) while Ik- was 
still very young, and lime and opportunity were 
given him to practice the fiddle with superan- 
nuated old Poinpcy, and to fit himself lo succeed 
bim as plantation fiddler — then the height of his 
ambition — when the old man should •• hang up 
the fiddle nnd the bow," which event happened 
when MaWi was still but a boy. Pcmpvy'a 
course of in'tnirtion was hardly one which would 
be admitted into an European conservatory; - 
hence ties grcst excellence the pupil attained 
was owing to a never-tiring industry and perse- 
verance, in set-king the means of expressing upon 
his iii-tnioH'iit ihe lone* which, steeping or waking, 
were always ringing in his inward ear. No one — 
and he a slave — rt>uld l*e more happily situated 
llian he ; yet something within n*fused to be con- 
tented with his lot, and ideas of freedom, vague 1 
and un'-ertain — whence they came, how begotten, 
he knew not — began to mingle in his dreams and ; 
musings, and make him miserable. I'tnii such 
topics he could not speak, but his thought* and 
feelings began gradually to find uiterani-c in 
strange tones and peculiar effect* of his instru- 
ment. The discovery of his power over lliose 
who heard him play, drew him on to new efforts. 
Ha gave himself so entirely to this one ol j<-et or 
hi* existence, aa to bring him into difficulty with 
his mastor. 

And for a time his fiddle was Liken away. — ■ 
" What I suffered then! what I suffered then!" 1 
exclaimed he; "I believe no tophrt could be 
fuller of torment." The loss of his iuMrumciit 
alTcclcd his health scrioiidy, and at la«t his good- i 
natured master, partly on his own account. |>artly | 
for the sake of the other slave*, whom he would I 
not deprive of this small cnjoyincnl, ordered it to 
be returned, cautioning him lo beware how lie 
allowed it to spoil bim for his tlaily tasks. 

Mr. Mason was a good-natured, easy man, i 
proud of his di^cent, proiij of his fine plantation, 1 
of his horse*, his dogs, his social position, and of his 
well-fed, contented riaves, because nature. Iscyotul 
a very handsome personal apj>carancv in his 
youth and early manhood, had given him nothing 
else to be proud of. His wife and children were 
all, like him. very moderately endowed with men- 
tal advantages — good, respectable, hcdiionalde 
peoph — saie the second daughter. Miss Sarah. 
MaM>ni. speaking both from recollection and from 
the representations of Father fiutmann, pictured 
her a* possessing all the intellectual gifts denied 
to the rest of ihe family, and as being proud, , , 
headstrong, anil ihwuinecring in like pniportion. 
While still a little girl of some ten or twelve years, , 
she was more feared and disliked by the people, 
than all the rest together. It is one of the great 
disadvantage* uf plantation life, tluU unless the 
mother is able to understand, appreciate and 
guide the development of a rich and productive 
intellect, it is in a great measure left to its own 
resouns-s, anil being surrounded by so many un- 
favorable influences, the chances arc many to one 
that the reault* will be in a high degree unfavor- 
able. Misa Sarah was a source of infinite per- 
plexity lo both father and mother. She tyrannised 
over them, and over her brothers and sisters— 
bow much more, then, over the poor people of 
the plantation. Her teacher* could do nothing 
with her, anil yet she by the mere force of her | 
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talents fur outstripped llie other children id her 
acquirement*. She had one pinion — Music. 
Titvd of the shallowness and pretension* of the 
HicrcsMve teacher* she had had, and whom she 
had one after the other fairly driven from Ihc 
place, the winter when I was At the Christmas 
festival before described, she was spending in 
Philadelphia, that she might at length find some 
one able in afford her sik-Ii instruction as she felt 
she net-ded. There she found Father Gntmnnn. 
He it at once her capacities, and won her respect 
by introducing lier immediately to the best piano- 
forte music of his " Fatherland." She soon found 
in him n man who was disposed to treat her airs 
and domineering tone with a eool contempt, which 
at the name time intended and attraitcd her. 
She found it was a mutter of entire indifference 
to him whi ther a girl of fifteen was disposed to 
continue her tenons or not, and after one scene, 
in consequence of which she was forced to hum- 
tic herself to him, or hue the delights of the new 
world into which he had brought her, she treated 
bim with perfect respect- When Spiitig came, 
die would take no denial from bcr father or from 
Gutmann — he ttiouftl go with her to Virginin, 
and continue his instructions until the usual pcrioil 
when the family left home for the summer lour. 
Thus it came that Father Gulmann became ac- 
quainted with M.««oni, and discovered his genius. 

" My highest delight," said Masoni, " at that 
time, was to leato the stables after my work was 
done, and listen under the window to the (to me) 
wonderful music of the piano-forte and Father 
Gutmann's violin. The new world was thus 
opened to mo also, and wlicn I had a teisorc mo- 
ment for my own practice, oh how I labored to 
reproduce the musical thoughts I had heard! 
The old man look no notice of me, as I llien sup- 
posed, nor could I in my iiosilion as slave presume 
to speak with him upon a subject which filled my 
thoughts night and diy. He did, however, ob- 
serve me, and as it afterwards proved, most care- 
fully, aud would gladly have set mo free, had it 
been by any possible means in his power. The 
time came for Gutnutuu to depart, lie had made 
himself respected and liked by every member of 
the family, who could not in their hearts thank 
bim enough for his restraining influence upon the 
■laughter and sister, whom they could not com- 
prehend, and who lorded it so haughtily over them 
all. His request therefore, that Pick might drive 
bim to the stage office was at once allowed, and 
to my joy I first found myself alone and in a posi- 
tion to speak with the good old man. For some 
time little was said as wo drove along. But just 
before reaching the office he began : — 

"So, Dick, you are the musician there, it 



" Yes, massa." 

" And you are quite a famous player, they say." 
" Oh! massa." 

" Dick, I have heard more of your music than 
you think. If you were only free, I would make 
a man of you. Let's sec : I say, Dick," and here 
be fixed his eyes full upon mine," if— 1/ you should 
ever find your way to Philadelphia, go to the first 
shop in whose windows yon should see a collection 
of musical instruments, present this letter, which 
is directed to mc, and yon will hear where I am. 
Mind, I say nothing of running away, and follow- 
ing the North star into Pennsylvania ; I only tell 
you that should you happen to be in Philadelphia, 
don't forget, 111 make a man of you. Let no 



living soul soe the letter, except the man in the 
music store, or it may be the worse for yon and 
for me." Nothing farther was said, anil Father 
Gntmann bade mc good bye in the presence of the 
slagc-oHice. people as unconcernedly as if he hail 
never seen me before. 

I had been so liappy in the possession of my 
fiddle again, as to be quite content with my lot, 
and this encounter with Miss Sarah's music- 
teacher, strange as it was to ine, was soon almost 
forgotten. But after the return of live family 
from tlteir tour, things were changed. Miss 
Sarah was prouder, haughtier, less amiable, if 
that was |>osibIe, than ever. The monetary 
crisis of 18a 7 in I he commercial world liad at 
length reached in ill influence many of the Vir- 
ginia planters ; my master among the rvst. Cabin 
after cabin began to lose a tenant, sold away. 
My situation bectimo less easy. My leisure hours 
became fewer. The order to stop tlmt eternal 
fiddling woo issued. And so the idea of being 
'•made a man of" and of seeking out Father 
Gutmaiin, became more and more prominent in 
my mind. Still this idea would probably hare 
led to nothing, had not an accident happened to 
Mm Sarah's horse, for which I was in truth not 
to blame, but for wbk-li, with eyes flashing and 
face llu»hcd with rage, the demanded that I 
should be flogged. There could be no pea/.* in 
■he house until this was done, and so for the first 
lime since I was a small child, 1 was stripped, 
tied up and flogged. Yes," continued Mnsoni 
after a pause, in a husky voice, " flogged until 
the blood ran in streams. The sears are 
now, and" with his eye* gleaming with a 
ness which I had never seen in them before, lie 
added, " I would give my life willingly for re- 
venge ! " *- According to the reckoning of old 
mammy,— of my own mother I know nothing— 
I was then about nineteen years, and felt as 
much like a man as a slave can ; and the injustice 
done, me at the instauce of that young girl quite 
changed my nature. 1 began lo brood over the 
words of Fattier Guttnatm, and at last — I Jiil 
ran away I Night after ni^ht as so many others 
have done, I followed the North star, and was so 
fortunate as to reach Pennsylvania in safety. But 
I was far from Philadelphia. I.m kily I was so white 
as to avoid suspicion, and as I had succeeded in 
retaining my old instrument, I fiddled my way to 
the great city. My letter was safe, and I pre- 
sented it at several shops where musical instru- 
ments were displayed, and at hut found one 
where the address was known. Father Guluiann 
was in New York ! 

*' I fiddled my way to New York, and after re- 
peated effort*, learned in the same manner that 
lite old musician was somewhere near Boston. 
I fiddled my way to Boston, but there I sought 
him in vain. He was not known there." 

In Boston he made his case known to some of 
the anti-slavery people, who procured a place for 
him in a sUble at the North End, the owner of 
which was a kind-hearted utan and gave him 
time to earn many a quarter of a dollar as the 
musician of the poorer people. It was in tint 
winter of 1840— tl that a distinguished German 
violinist came to Boston and announced a series 
of concerts, (I think this must liavc been lkr- 
wig ) Masoni had been long enough in the free 
states to feel in some degree a full man, and to 
find that no one suspected his faint trace of Afri- 
can blood. He heard the new artist spoken of 



by his masters'* customer*, and an irresistible 
longing seized him to hear him play. With a 
trembling heart he asked permission to attend the 
concert- The request was received with a lau^h, 
but grauted. It was interesting to hear him de- 
scribe, the feelings with which bo joined the 
crowd at the door of the Meiodeon, and by slow 
degrees made his way to tbo ticket box, half 
afraid, notwithstanding that be was well, nay, 
handsomely dressed, and looked quite the gen- 
tleman, of a repulse, with the rough question, 
" What the nigger was there for? " But no, as 
he laid down his dollar a ticket was banded him, 
and he passed in, taking a programme at the door, 
which he only knew was right end up by noti- 
cing that other people had the large letters at 
the Hp. 

'• The happiness and misery of .that evening 
are not lo be described— happiness at hearing 
the real powers of the violin, and seeing what it 
was to bo " made a man of" — misery at the idea 
of having lost Father Gutmann forever. On the 
whole, however, I was enchanted. The vocal 
piece*, indeed every thing but the tones of the 
master felt upon deaf ears — for tkem I was all 
ear. I trembled, laughed, cried, and the people 
near me in my ilcsumt corner looked upon me 
doubtless as a crazy man or a fooL Ami now 
my only thought was of the old music teacher ; 
where to seek him ; bow to find bim ; I repeated 
my visits to every musk, store in the city — the 
same old answer — the name upon that lelter, now 
well worn, though kept as my j 




1 heard that the last concert of the artist was 
announced- I could not withstand the 
lion, and went ; but not a note of the i 
I really hear ; violin, voices, pianoforte ap 
to senses too mutdi preoccupied, for as I east my 
eyes upon the audience below, from my scat at 
the end of the gallery, they fell upon the serene 
features of Father Gutiuaun, who sat in a chair 
directly in front of the stage. Heart in mouth, 
every nerve quivering, the last note had liardly 
ceased to sound, when 1 hastened down, pushed 
my way through the retiring audience, regardless 
of the black took* of the people whom I crowded 
anything but penily, and reached the spare in 
front of the stags? only to sec the good old man 
pass the door of the private room, whither the 
virtuoso and bis countryman had retired. For a 
momont I hesitated. But 1 could not lose him 
now— it would kill mc. I rnshod after him, ho 
was talking with the great man in German, but 
turned at the noise I made in entering, and rc- 

» Oh Massa Gutmann ! Mass Gutmann V was 
all I could say. He laid his hand so gently and 
kindly upon my head. * So Dick, my boy, you 
arc here at last. You want to be made a man of, 
then r 

" Oh, Massa Gutmann !" 

"Well, Dick, tell where you. arc to be found 
I will res! you to-morrow." 

I told him. 

" Go home now, I wish to talk with this gentfe- 
man. I will certainly see you to-morrow. 
" Do you think, Brown, that 1 slept tbat night V 
The next day the North End stable keeper 
lost bis musical servant Mr. Gotmana took bim 
to the small country town where be waa then liv 
ing, placed him under the care of tho clergyman 
of tbo village, by wbooa he waa instructed, and 
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wbom lie repaid by hi* labor as boy and man of 
all work. Mr. Bigolow 'a family was small, con- 
meting entirely of women. except the bead, and 
aa is, or «m, common with New England country 
clergymen, no distinction of rank between master 
and tenant was made, anil Pick's great industry 
and engaging qualities moo made bim more like 
a ran than a servant. 

After my return to America I touglit nut Mr. 
Digelow, and hail a long conversation with him 
in relation to his former pupil. 

Father Gutmann liad confided to him the hi«to- 
ry of the young man, but, though at lint lime 
the notorious fugitivo slave bill had nut Is-cn 
panel, it was judged the safer course to keep 
that history secret. The name Masoni grew nat- 
urally out of Gutmann's German pronunciation 
of Mann. Mr. B. described Dick's progress in 
learniug as the greatest phenomenon he had met 
during a long life, in which since his academy 
days be had seldom if over been without pupils. 
It was but natural thai such rich soil so lung 
faltoff should produce, abundantly. For three 
years (the happiest of my life! said Masoni), lie 
had his daily lewon in literature from Mr. Bigc- 
low or his daughters, in the German language 
and in music from his protector. And then when 
Father Guttmann fell thai his pupil had readied 
the limits of his |»wers of instruction, he link 
him from the quiet routine of bis New England 
Tillage life, brought him to Paris fora few months 
to give him rest and relaxation, to show him 
somewhat of the great world's life, and to lay a 
good foundation for the study of the French lan- 
guage. Thence they came to Leipiig, lo Mendels- 
sohn, as before recorded. 

" But why was your history still kept a secret ?" 

"I don't know whether Father Gutmanu had 
any special reason for it- In fact the nutter had 
rather pa-toed from our memories, so occupied 
were we both with other absorbing topics of 
thought. Il may be that the old gentleman, who 
hated the system of slavery beyond description, 
had some vague idea of proving through me, thai, 
had we the same advantages as our master*, wc 
should not fall behind them in other accomplish- 
ments, and only in case 1 took the high position 
ho hoped, did ha intend to lay bare the secret. 
But his plans now lie buried with the old man in 
the Gotlesucker at Leipzig. While he lived tho 
evil spirit kept at bay, but his death changed 
everything to me. You cannot conceive what it 
is for one, whose whole life has lieen spent either 
in the condition of a slave or under the care of 
surh a parent or protector as I had, to be thrown 
at once upon himself and his own resources. My 
grief at tnv loss had hanllv in some degree suici- 
ded, when the feeling that I am but a runaway 
slave began to gain possession of mo. I cannot 
conquer the weakness. I want some one to lean 
upon ; ob, if I could be always with you ! " 

" You would find me but a poor support''* 
said L " I am alone in the world, and this evil in 
my lungs is already warning me lo look forward 
with calmness and resignation to the day when I 
shall lie down, I hope lo pleasant dreams, with 
the rest of the Browns, in tho Utile churchyard 
at Ilildale. A poor support I! But you must 
sot give way thus. Get Satan behind thee — get 
out of your false position, and you will find do 
need of support.'' 

" Perhaps r 

After some minutes' silence be continued : <• To 



the truth, I liave been 
since we parted last Spring. Whenever tin- de- 
mon gets possession of me, the amsrt of that flog- 
ging seems lo return, and a terrible desire fur 
revenge is strengthening itself gradually. Every 
time lire idea that a great gidf dors in fact sepa- 
rate me from those with whom I associate, though 
they know nothing of it, comes up. this craving 
for revenge is sure lo accompany it. I bare in 
Cu t been brooding over this thonght for many 
weeks past, anil your presence is n blessing from 
heaven, as it relieves me from tluit idle torment. 
That I have labored hard to improrc myself yon 
know— yon sec the fruits of these lalmrs— and yel 
the motives to lln-m have been continually be- 
coming weaker. I am a fool, but tho knowledge 
of l he fact does not help me." 

1'ndcrllie influenc e of the foolish idea whi.-b 
had pewessed hiui, Masoni had sunk quite into a 
state of despondency. There was in hitn a consti- 
tutional want of energy ; or rather, a lendenry 
when the critical moment came, to fail, through 
a latent suspicion of his own powers, a suspicion 
which only at such moments exerted any actual 
influence, lie could push through any and all 
difficulties in search of the golden apple, but 
when it bung directly over his head he hesitated 
lo stretch forth his hand to pluck it, from fear 
that it w,%« beyond his reach. I have known such 
men in literary walks; conscious of their own 
powers, yet gaining no credit for them, because 
they needed the recognition of lluin to give the 

strength to prove their exist e. Like Masoni, 

they need some one to lean upon, some ono to 
encourage them. Are they not the Churchill* 
of Longfellow's recent tale ') Masoni's nflecliun 
for Father Gutmann had nude him *U|a'rualu- 
rally strong and enabled him lo pro's onward 
with a steadiness and perseverance, which neither 
ambition nor his love of music might have given 
him. Just now some new motive w;is necessary 
lo elevate him from the state into which he had 
sunk, and push him onward itt his career. 
Tluit motive came. 

[To to conUiiBcd. | 

Tho Op^ra in New York. 

In the Trilivir of the Sth inst. there is a long and 
interesting article from the pen of W. H. Frv apro- 
pos of the close of the season lit tho Academy. lie 
reviews the whole history of llio attempt I to establish 
Italian 0|icra in New York, points out the causes of 
their fiiiture, and bints at sounder and more pructira- 
We methods, in a style and with a force of argument, 
which certainly claim the thoughtful considera- 
tion of all interested in the great lyric problem 
for our counter. Its great Icngdi forbids onr copy- 
ing entire, hut we commence making extracts of the 
more important parts. And we ore moved to this 
lh« more, that wo copied not long since an article 
from the Cvtirifr aad Hnjturrr from the opposite 
point of view from the present writer, who advo- 
cates the democratic system of low prices, in opera 
as in all things. 

Tlic following is matter of history and it interest- 
ing and instructive enough to stand on record in a 
Journal of Music. 

Tho attempts to eslablidi an Italian Opera as 
one of the public amusements in New- York have 
been numerous, from tho first one in the year 
1825 to the present lime. In that year and the 
one following, the company of Garcia, of which 
bis daughter, the Mali bran, was prima donna, 
gave 79 representations Iwice and thrice a week 
it the" 



of admission: Boxes. $2; pit Si; Gsllcre, 
2i crrts. The. total receipts were The 
largest nightly receipt wa« 1.9C2; the smallest 
Siii i ; the average. * 7 1 7. In those days the pub- 
lic had the gissl taste not to require a new oiicra 
every three nights; for during that season /.' 
Jktrhitre was performed twenty-three tidies; Ton- 
ernt, fourteen ; O. rlln, nine ; Don Giocentii, un, 
ami other operas tour or five limes each. The 
next attempt, wc believe, was that made i-i 1st; 
by Muiitrcssor's Company at the 1U< liniond Hill 
Theatre. In lhat season of 35 nights the rets ijits 
wen- *2. r >,«l<i.1; an average of s7.1l a-ni|>ht. Sal 
the Italian Opera House at Church and Lcunanl 
street* was built, and during its first season or fix 
monlhsin M.t.l-'nt uti.lir HivjfirHili's rrun.i/ ill' nl 
the receipts averaged SI.'il> a-night. lbtring its 
seeotiil season of five months, in ISSt-'Si under 
I'urto and Saechi's mannernvrnl, the meipti 
avenged ?4i't a-niitht- The project ol maintain- 
ing this as an Italian Opera House was lU- 
abandoned; it was rented lor theatrical purjwvs, 
and in I HI was destroyed by fire. 

Signor l'a!mo next erected an Italian Opers- 
Ibmsc- in Cluuiibem street, which 0|>eni-<l in 
1*4:1 '4, with a sea<nn of Iwenty-ssrvcn n:»f its. the 
gross receipts of wbi< li were SIS.iii — an average 
of Sin] a nighl. During the first twelve ni^liii 
of the next season at the same house the rc^pi! 
averaged $432, and during the season of l*4i-t 
aliout i.'MO. l'jlmoV Opcra-IInuse Is-inr. vutcd 
too small and loo far down town for the iitsh.'or- 
aldes, was then abandoned, and became w 
ye.irs later what il now is — Button's Tbrilre. 
A hundred and fitly gentlemen nexl suLscriUd 
to support the Italian 0|>cra for scvcn'i-fne 
nigbis a year during five yearn. I'pon the ftrcnj'h 
of this sulxcription Messrs. Foster. Morgan st>l 
Colic* built a very elegant Opera-House in Artor 
place, near Broadway, 'ibis bouse had accomo- 
dations for nearly ],i00 persons seated, vjj: in 
the parquet 30H, in two stage-boxes W. in the 
first-tier lialeony and boxes 277, in the second-tier 
private and open boxes IMG, arid in the tliinl W 
or amphitheatre fi'itl. 'ITie five season-, cein- 
uioneing with the Winter 1X17-8 and vmSing ssnh 
Ibc Winter IKil-ii, were given, and the nrcif/J 
on llu< average were alin-.it SSiO a night. 

'Ilieso were all for wliat may be termed the 
legitimate attempts to establish "Italian Opera at 
one of the institutions of New- York (nan lf?i <a 
1*54; beside ihcr there wore rcvcral chary e 
seasons by Allioiii. Sunt.ig. and the Havana C^"- 
panv and others, who bay) no interest inestiWari- 
ing'the Opera in New- York, but eakulatrdca 
making a large sum in a short time and earn in; 
it nut of the country to be spent. The pri>« ol 
the above regular or legitimate nawns wcie iin- 
oin, ranging from S3 to 91, the last sum beinjirs" 
lowest ever charged lo the licst plares. Mot of 
these seasons eiuled disastrously Ibc expenses ex- 
ceeding the receipts. When the five yean' sub- 
scription fur the support of llio A .tor-place Opera 
House rxpirvsl that building was converted to i» 
present use— a lilimry. It was then proposed k 
build an opera-house capable of acconinnslatin? 
three times as uumcroua an audience, in order U 
make lire experiment of a cheap Opera, la 
favor of building such an opera-house m»nT 
arguments were presented, the chief of when 
was that il the Opera could at all be establish^ 
here as a permanent institution it most be demo- 
cratic, that is drawin™ its support from uisny 
people, anil not from a limited number of private- 
i>ox holders ; accordingly a hottse of great sire 
required by which numbers could be sjcrosnraoila- 
led at prii-es of admission witbin tho means of all. 
Some years before application bad been made to 
tho I.egidalure for an a<-t of incorporation fw"»' 
object which hail been refused : il was now rc- 
ncwrd anil otitained. 

The »tockbolh.T*, too, supposed the Aesdeay 
of Music was to be a democratic- theatre, " to seat 
comfortably from four lo five thousand pcrscos, 
as appears from ihcir articles of asaociaiioD- 

So far for tho present Wc shall conunw «"« 
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BOSTON, JAN. 12, 1856. 
Truth before Effect, or " Lind verata Italy." 

M'e published a abort' limn ago a private letter 
! of Mine. Jr.xsv Link Gi>ir»itcnMiiir, containing 
' gome very admirablu advice to a young American 
! lady going abroad to learn to ting; and extorting 
i her, among other t!.ing«, to learn m«*ir, a* well 
ai singing, to become familiar with great music of 
great author* (that is the amount of it. not as she 
it). ar.d closing with these words : 



What I therefore wi-.h ninst carneslly to impress 

upon Miss 's raind is. that she shautd try to 

combine Italian song and U»rman mnstc, the one 
beinir as necessary as ihe other; that sl»c should try 
to fivoid false pathos, a* the same Uw rxi.ls, to its 
fulle-t exient, in Art as in life; that she lie trae to 
herself, try to And out tlie bcnuir of truth, as w, II In 
the simplest son* as in the lnusl dimVull nriii ; slid the 
great sirrcc will lie l,cr«— the mwi |-owcrlu] pinicc- 
tor agulmt cmy and malice mill be on her fide." 

One woulil think there could he no mistaking 
the pure and simple purport of these words, and 
no g*i»siying their great truth and wisdom. Yet 
the l-mulon Musical Warltt, in copying the letter 
from our columns, fancying il necessary to find 
deep and bidden allusions in the most plain and 
direct speech, appends the following exquisite 
stupidity — if it be not malignity : 

Without pretending to knoir what the accom- 
pitched arti»l intends to cunvev liy " the ino»t power- 
ful protector ai/amtt fur) and madia," (which fairly 
eludes our rb*l inreMi^tition) wo must own that 
we aj;re* with much that sho advances True, a 
standi admirer nf Sit:. Verdi nvjrht point to iho 
ona-i fiiilnre of Sii», Verdi's opera / Mnst*'*dirri ( Tlx 
FrnhmArrt), at Her Majesty's Theatre, In 1«<;. id 
which Mile. Jenny Lind plnred the |>rim'ipal charar. 
t*-r; hut that woold lie radirr wicked than logics!, 
and savor not a litilc. of the -envy and raalk-v" 
ajrsinst wbirh the renowned C!itilairir« K> mys- 
teriously inrt-ixhs in her letter to the young lady. 

Whereat tome good sosil of a subscriber, in the 
next numlHT of the World, replies from a simple 
cranrnon-senae point of view, and with fatherly 
patience enlightens the editorial darkness. There 
is something so genuine in the feeling of this 
reply, that we think it worth presorting: 

Sir, — The perusal of the an i -tic and truthful let- 
ter or the renowned ,oprnno, which apiionrs in vour 
current nnmticr, has nlfordid me to much grtihrica- 
lion, that I trust ynn will pardon my anxiety to rash 
in at the end as interpreter of her cunclitilinV phrase 
"which" (<avs Tour Journal) "fnirlv eludes our 
clo'rst inresiigation.- 

, The remark of the writer Is that f*e most powerful 
penfecrdr nsairnsf enry am/ rao/ire tctll be on fa« tide of 
ho young lady on whose behalf »h« is advising, if 
'ie pursues a j*lven course, the c**«ticc of which is 
t>-> jinti etif /Ac rWu'y <f tivth." Now this remark 
rikes idc as being in itself so hraalinilly just and 
Je, tluat I would fain sec il* illustrious otl;.'inator 
liorcd l«y a 1'rofcHorship at Oxford or Cambriilce, 
e»er in limbic, morn's, or philosophy, cr nil tkr/r. 
H ihe sweet sonji-hird needs no such clerniln^ 
pN-f.fc — ctatuary gods and poddi's*^* most Iki ptncvd 
on-dmtitis rcarird hy men of earth; hut uifts ereatnl 
In -nvrn can soar" aloft on ether's winz, and only 
retk. to earth at intervals to bless il with dreams of 
the Jrit-land. 

I tist however, conic to a matter of-facl statement 
why appreciate tbe remark; and it is this. If a 
beavvixD-n gift he possessed (say, hy. the lady ad- 
fiseoVid the possessor be true to herself, avoiding 
the Cj-grraicd ,(, (,, against which Iter kind friend 
ao si, counsels her, seekinj* (to re-ouote tlsc 
word«|f 4 find out the beauty nf trv/A, as icril in trW 
^r^hiu}. os (a tne moss difficult aria," she will 
assured (in all hcaru, worthv to be called human, 
with so n, h of losing admfratioit, as to leave no 
place t*lt« rank roots of enrr. Can we deem it 
possible „ j ie all benf flcent Creator hath so fash- 
ioned rro-Ae leatt of His gifts, that it could excilo 



so foul a pnssion T Much less, then, can we suppose 
such a thing of the auntie gift of song 1 I, for one. 
feel assund tlint if an artist is not more faced than 
stsriVrf, he nr she has something yet to learu, or else 
much to unlearn. 

It is this view of the case which so greatly charms 
me, and makes the entire letter such an ciijouilde 
one as to roller me anxious that none of its U-nuilt-s 
should he lost upon either the aex addressed, or the 
sex that tnu>t ever rejoice to admit its inferiority. 'era 
u-i'iA lie pen. when a really E if ti'd woman emptors it 
as the xinirr.l mrssrnrer of Iter soul's pure thnq^lils. 

Thoosb in haste, believe me to icnisln, dear sir. 
Tours very faithfully, 

«<* XSw, 1855. 



CONCERTS, 

FocitTit OltcilEHTBAi. Coxcr.nT. — A baro- 
metrical sign has become almost as much a matter 
of course at the Itead of n concert noti.-c, as the 
metronome trtvk at the beginning of a piece of 
music Saturday night was tltt snow-storm of a 
K-ore or two of years ; yet near a thousand peo- 
ple braved its fury and fo'got it in tbe Music 
Hall. The concert appeared to give pretty gen- 
eral pleasure, altliongh the programme wa« deci- 
dedly inferior to either of the preceding, and be- 
low the standard of this class of concerts for 
years past. The Symphony in F. by Gncvr, 
we liked so mm h, lli.it we could like to bear it 
again; but not ia the place of the great Sym- 
phony which one always expects to form the jih'ee 
tie rfsisfftiice in such a scries as this ; not at the 
expense of one sixth of our whole year's sym- 
phony sopphe;. It is a light, euphonious, pleas- 
ing composition ; shows a decided talent for in- 
strumentation, using all the modern resources of 
tbe orchestra, and using them (the brass c*|*e- 
cially) so that they enrich without offending. It 
shows also close familiarity— close, not intimate— 
familiarity with form, method, structure, and not 
with the spirit — with the great masters of the 
Symphony. Hero you hayc preparations liko 
Bcclhown, but no Ilcethoven re>ult, nn consid- 
erable result at all follows. Thus in Ihe Scherzo, 
the tuovt striking of the movements, really clever 
in its first part, the sinking upon a myslcriou* 
prolonged monotone would fain rai«e expectation 
like the Ijnnora overture, but the episode (Trio) 
thai ensues is a sentimental, sweetish tott of 
inclody (duct of horns), which would not seem 
much out of place in some ^lnnri Iiolena or 
Lucia scena. Here again, in the Lirghelto, he 
floats, like so many young composers, in something 
like a Mcmlelssobnian atmosphere; but the re- 
semblance ii superficial ; yet there is sweetness, 
tenderness and grace in it German in his 
studies, M. Gouvy seems entirely French in char- 
acter, in spirit. Many times, in the first move- 
ment especially, you may fancy yosi arc listening 
to an overture of Auber or of Adam. Familiar 
as he is with classic, farm, be does not oppcar 
master of it ; there is not real logical development 
of musical thought ; things do not follow as by 
innate necessity from germs of thought once 
started ; growth, proportion, ejiuuut, (hy which 
evcrr work of a grca-1 creative mi nil impresari 
and commands you, whether you understand it 
ipjite or not, as surely as n great personal pres- 
ence) — these arc not- And this simply from Ihe 
lack of genius, from live poverty of pregnant 
ideas, musical ideas. Instead of ibis you have a 
striving after ideas ; bow remarkable this in tbe 
very fintt theme of the Allegro; the would-be 
melody lifts, and lifts itaeJfa little, and each time 
falls back, like the Crst efforta'of * half-fledged 



bird to fly ; it seems to premise well ; seems as if 
out of this yearning would be born something 
memorable; as if invention were indeed about 
to soar; but it does not; you lose all interest in 
the iheme started, think little of it in what fol- 
lows, and please yourself as you can while he 
goes on " making music." 

This is no criticism ex cathedra ; we would not 
presume so far as that ; but such were the im- 
pressions which we could not help bringing away 
from this new mphony, heard after llirasc mas- 
terworks of genius with which, thanks to our 
orchestras for years past, we have been mado 
familiar. The audience, loo, made sixmtaoeously 
the same comparison, for nothing all that evening 
was devoured with such an appetite and so 
tam-ousJy applauded as the ti 
piece, the charming and poetically light Allegro 
from the eighth Symphony of Beethoven— 
Both pieces were in the main finely played. Be- 
tween them was Ihe famous Aria from GtccK'a 
"Orpheus": Cke /aio tenza KvruJire, sung by 
Miss Aliti.AinR Puilupm. Her rich tones 
and artistic tlylu could not but give pleasure in 
such noble melody ; yet we regretted that she 
still, as on a former occ asion, marred tbe pure 
perfection of the song by ornaments after the 
modern Italian fashion, not profiling by the in- 
structions of Glurk hitossdf with reference lo this 
very piece, which were cited in this Journal some 
weeks since. We do not, however, hlamo the 
singer. Wo can suppose she only knows Ihe 
song as written out for her and laught her by 
her Indian teacher (Garcia ?) abroad. We blamo 
the modem school, which leaches each joung 
singer lo consult rfftct more than the truth of 
Art. As Gluck wrote it, there is not Ihe slight- 
est ornament or cadenza either in recitative or 
air. Moreover Ihe. time was taken somewhat too 
slow in general, and with arbitrary variations, 
rather than those indicated by the composer. It 
U a pleasing and a striking fact with regard to 
Mis* Pmu.irrg, that in precisely the music, 
which has not been taught to her, in the songs of 
the " Messiah" (which oratorio, we arc told, she 
never in her life had heard), music which she 
sings directly from the notes, lim/ily, as it is writ- 
ten, the bos sung the best. Here she respected 
the comparer, respected the truth of Art, and 
did not make the music a mere vehicle of the 
modern singer's little outfit of ejjeett. Via hope 
Miss Fhillip|n will study and produce more songs 
of this kind, and produce tbein simply, loyally, as 
site has done Ihe songs of Handel. 

Tart Second opened with lire overture to Semi- 
ramide, one of ItoMtNi's best, ami always popu- 
lar; partly on account of the beautiful horn 
quartet, which was finely played, except perhaps 
a little loo Mnccaln; and partly forlu fascinating 
little melody, its voluptuous coloring and the ltos- 
sini characteristics generally. Il was very effect- 
ively and nicely played, (except a slip in one 
very simple horn passage,) ami barely escaped an 
encore- — The rrmainder was rather of the nature 
of ordinary miscellaneous " star " concerts. — 
There was an unfortunate sweetish sameness, 
and hence a trdinusnesa in the three last pieces. 
Between lite somewhat hacknied O mio Fer- 
nando of Domiktti, (which Miss Pbillipp* 
sang admirably in the slow movement, executing 
well alto, if not in her best Kyle, Ihe brilliant 
finale added to it, it is said, by BoTEssixt,— 
though a more soprano pitch would i 
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to the brightness of such a piece of vocal fire- 
works)— »nd tbc onbertrally arranged Doxi- 
xf.tti finale to Lucia, eanse a Vio'.in Concerto by 
Sroilll, also in motto Hi Htna cantnnle, that is to 
say, more in the ringing operatic than tbc iiirtru- 
m«iiUi] spirit, monotonous with '* linked sweetness 
long drawn out," like most we ever heard of 
Spohr. Yet an excellent composition in ill way, 
couM it bare corao in stronger contrast with 
thing? before and after. It is indeed full of mel- 
ody. Mr. CARt Gartner played it smoothly 
and expressively, showing a great mrulcry of tbc 
fine points of execution. 

Otto Dnrsn.'s Fiii»t Roirkk. — The third 
season (we had none Last winter) of these ex- 
quisitely choice entertainments was opened on 
Wednesday evening, — an unfortunate time for 
not a few of the subscribers, whom previous en- 
gagement* kept away. Yet there was a fine 
audience, and a more delighted one seldom sat 
together through so much. The programme was 
long, but no one fell its length ; there was so much 
piquant individuality and novelty (to most of us) 
in Ibe selections, so much variety as well as solid 
that new refreshment still anticipated fa- 
Surh a programme may be preserved as 
a model in its way : 

»<«T t. 

1. Sim Mnveasefil from lbs Cuties-tta br t*o PUo<n, In 

0, with Qsurtal AfTflmpmtaiwt, J. S. Barti. 

3. Aria, .Uh V»tot,r,lk>. J It Hs.li. 

3. fiuotolM: a. Hnafe, n». J« Cb«|l». 

*. raglialla, R Irhliauiia, 



r»«v ii. 

i Sonata Sw hw : " Las Aalrui, I' Abators, « k Itr- 

lottr,'' Brvtltovaa- 

A4s*>>— Aifera— Atidaal*— Allagns vifaca- 
Arts : " Dove son«, 7 * fmsa Lt Saw 4* Fiewer*,. . Atcaaft. 
Aaa *' glaiabar San-." | Herds »j Tniayson.) 
7 Raasanra fur PUna, Willi Qututal AecouipasdBsttYt. 

from the am Cnn*-ort*> br. Chetdo- 

R. Qolajtas for Plana, violins, viols, aad violouec-iln, 

H »>bumaan. 
ill Marrta fuaalin-lfell* 



For unavoidable reasons Ibe Sonsta by Men- 
dklssoiik was played first; a singularly beauti- 
ful composition, full of verve ami im|M?tu», prrva- 
ded by a delicate and subtle fire from beginning 
to end, and very difficult. It was admirably 
played by Messrs. PnKsr.i. ami Wfi.f Fiiim*. 
Tlie movement from tlte concerto by Bach, for 
two pianos, bad all the cheerful, wholesome life 
and strength and sunshine of the profound, yet 
ever childlike ma-tor; — buoyant, sparkling with 
a myriad happy wavelets in incessant motion, 
never resting, never troubled, like the sunny 
bosom of the broid sea. Such a piece of music 
you do not remember conse entirely, but a< a con- 
tinuous happy state, a present in which part and 
future arc absorbed. It was played widi cotisum- 
male neatness and truth of accent by both artists 
(Meassrs. DrtEsr.t. and Thexki.e.) 

The Ihrre little piano solos, played to perfec- 
tion by Mr. Drestd, were finely contrasted, and 
each original and charming in its way. The Ron- 
do of CiioriN, however, is not a little piece, but 
a long and difficult bravura handling ol an arch 
and piquant little theme, without tbc inconse- 
quence or emptiness of most bravura pieces. 
The Fughetla by SritCMAXx, one of his early 
little inspirations, has a short march-like rhytbm, 
subdued and mysterious in its tone, very clear 
and taking in its form. Tbe <?ijrue by Mozart 
is a fascinating, merry thing, nincli in the man- 
ner of old Bjch's happy humors. 

Mr. Dresel deserves thanks if only for introdu- 
cing to his audience another Sonata of Bertho- 



The titles of the movements: "Tarling. 
Absence anil Return." indicate its sentiment. But 
there is no common-place and feeble; latlios .ittoul 
it. It is the deep, poetic, delicate pas-ion of a 
Beethoven that inspires its sadness and its un- 
conlninable ccstacy. It is a perfect love poem 
from beginning to end, admitting of no break be- 
tween the parts, music in which you forget the 
player (if be plays it truly, as Mr. Dresel did.) 
and are transported by the exquisitely imagina- 
tive dream of pvmdon. It has not llio breadth 
and grandeur of many of Beethoven's work ■, but 
reveals no lew a genuine side of hini, and to those 
who know it well has always been one of the 
most interesting, though perhaps not one of tho 
most readily appreciated by listeners for the first 
time. It is extremely difficult, played so very fast 
as it must bo in tho Allegro and Finale ; for 
Beethoven wrote musical ideas, and not piano 
passages. 

The Romance by CiioriN was heavenly ; the 
melody, of bis most snbtlc, delicate, and diramy, 
floated on the air so purely, and stole so swrvtly 
on the listening soul, that one scarce thuught of 
I lie running, sympathetic fingers that discoursed 
it; and against that soft, misty background of the 
quartet of muted strings, the effect was perfect. 
Mr. l)re«cl is one of tho few and therefore best 
pianists, who nukes you hear the music, not him- 
self. In this piece, as well as the Bach Concerto, 
he was finely accompanied by the Mtt.\t>Ki^suux 
Quin tet Cluu ; also in the i losing piece, that 
grand and overwhelming Quintet by Schumann, 
which produced so great an impression when 
played two or three limes la-re a few years Mine, 
and a much deeper now. Whatever may be 
tbonght of 8c human n's liter works, there is no 
questioning the originality, the imaginative power 
and beauty, of this work. The mire/a fuiiebre 
is profoundly touching. 

The vocal selections, sweetly sung ' by Mrs. 
W»;s twoktii, who did not stem, however, in her 
best voice, were very choice. That glctsomuly 
pious aria by Bach, to words (in the German) as 
quaint as some of tbe old Methodist h\uins, the 
burden being, My Jesus is here"! sounds as 
fresh and new as any melody wu know. Tbe 
air from Figaro was perhaps better sung, baling 
the long recitative, in which lh« singer seemed 
not quite to tru?t herself; and the (anonymous) 
lullaby to Tknnvsos'k word* : " Soft and Low, 
Wind of tbe Western Sea," was found to be a 
lif.le go in in its way, words, melody, and accom- 
paniment being most aptly wedded. 

sHT Aror.no y. — Owing to a multitude of acci- 
dents, failure of gas, sickness of printer, &c., it 
bas been impossible to get this paper out in season 
for 



fRttsUal (fhil-tthal. 

The fifth Orchestral Concert, next week, offers a 
urn the Inst — indeed a very at- 
The old C minor Symphony, the fint 
love of Boston, will be baited with joy by hundreds 
The series will close with festival commemora- 
tions of uraat composers, which will pique public 
interest not a little. We suggested in our hut ue 
propriety of making the sixth concert a eommcm. 
oration of Moeakt, the one hundredth anniversary 
of whose birthdsy occurs on the STili inst. Bat tho 
of tho 



February Sd ; and February 3d it the anniversary of 
Mc*nKt.a«iH*'* birth. The directors therefore have 
HccMeil to unite the two occMioui 
dav, February W, and make the 
oraiive of those two gre 
to be token purely from their work*: such as the 
"Jupiter" symphony, Zmttrrfl&t overture, aVc, of 
the one; the I'iana (widi orchestra j Ca|iricrio. Over- 
tures, Sc., 4c, of the other. A seventh exira Con- 
cert will bo ejven on the evening of Sstunlay, March 
id, which will be a grand HkktiiiiVkx Fkstitsl, 
for ibe tnscxunition of the Statue in the Music Hall, 
when the" Choral Symphony," the Choral Funinsia 
(Tor |>l»no, to be played by the donor of the stater), 
wilt Ke given with grantl orchestra, a select cboras, 
and distinguished vocal uid, besides other instru- 
mental and vocal msicrj ieces of tbc great nun. 
A poetic pniloguc, too, has been prepared by one 
who is boih snitt and poet, and will be re*it*d on 
the Inspirin" occasion. 

The announcement of nine nights of Itai.issi 
Ore** ut the Boston Tbealrc, ceinmcneinc; on the 
SI st, is at lenjlh formally before us. The prospectus 
Is a tempting one : the singers the sjune of whom we 
have heard so much at the Academy in New York, 
a brilliant galaxy of names, headed by the incom- 
parable Laoranoe, and Including our own Kitsa 
IIrksi.kr, who comes to us in opera for the first 
time, three good cootrahl. of whom Naxtier- 
Ditimis is new to os and famous; two principal 
leiiors, Baiovoi.1 and Salviani — the Ultcr new to 
us, and ono of the old Rossini school of u-Dors — 
besides several seiotidary tenors; and such well 
known and esteemed baritones and basses as Mo- 
RE I. LI, Amoiiio, Kovkrk (the comic), and Casi-a- 
bom. ( *ur bamlsomc " Don Quixote of tbc Opera*' 
romcs as Conductor again. The list of the pieces to 
be ]»rodueed. though lo the cultivated mnsiedovcr it 
offers very little novelty, is yet one lo prove very 
popular, anil includes ibrce well-known operas of 
Bellini, t*o of Ooniictti, the TVeroIore of Verdi, 
the Stmirmnidr of Unssini, the /to* Juan uf Mourt, 
and for one grand novelty the Prvj^e of Meycr- 
licer. Why not j;ive us also, wi:h such mran«, ihc 
tret fafcinalin-, tbc immortal •'Barber'" Then- 
arc to bo Saturday afternoon performances ; is not 
tho mere ira.liiion of that Grisi and Mario after- 
noon in // BarUm enough to eresie a ilemnnd for it > 
The prices, ihuush not itown to tlic popular slsnj- 
ard, ai« yet more reasonable limn tl.ey have usually 
been, considering bow costly aud bow strong the 
trou|ic 

Tbe next conductor of ihe London Philharmonic 
Concerts, it is said, will be Mr. Wilms* Stiiu- 
r>»i.x Br.xxr.TT. the composer of the jVusVsoVs over- 
ture and many classical works in quite a Mendcls* 
sobniun vein. . . . JcLMXtt is still giving la Loudon 
his '• Mosart nigbts" and his " Beethoven" an/ 
" Mendelssohn" nights, each ni-hl winding up wit' 
his stupendous Sebiistopol qumlnllc. Mme. Gassie 

is bis singer Mkbcauajhe, the veteran conq- 

ser, has enteied iulo a coniraet with the Imprm' 
of tho San Carlo, at Naples, to write a new opera * 
the Carnival season of 1856-7. 

The Opera season at the Academy wound upast 
week with Van fiwcuaai. Mmc. LaouAaoit as o»- 
na Anna, Mllu. KAtsTISR-Dioieii as Zcrhna. Us* 
IUxsler as Ponna Klvira, MoRCLLi, lhe> ,l «'- 
IIovere, I-eporcllo, Saltiaxi, Ottavio. \V shall 
soon have it here. 

Mr. MoscaX. Iho distinguished organist, N leeu 
giving In New York an evening of " llano- I-"te Ke- 
cltals," as he calls h, in whkh he played pAtas of 
Beethoven, preludes and fugues of Bach sr Ilandel 
and Mendelssohn, pieces by Chopin, Sc. vV« h«r 
nothing more of llioso Organ Soiree. w»h he pro- 
posed giving in Bo.ton . . . Mr. Gtrsr^ Satter. 
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(ho pianist, assisted bj Mr. and Mn. Leach, rocal- 
isis, gave the flrst of a wrics of Chamber concerts at 
the N'uifulk House in Itoitiurr, on Wednesday night. 

may presume. «u mainly 
of ill* reports speak* in moil fjlow- 
in s terms of the prodigious energy with which ibe 
rlrtooso reproduced the Trovatort anrils on 
In Salens concerts of tarred 
hy two aorietta: the CI* 
Ml Society- will repent Mniari. 12th Mass ; llio 
Academy of Music nine to morrow ereninc choruses 
from llie -MtmUb," "Crealioo," "Mount of 01- 
icca," 4V. 

The interest of " The Messiah," though it has 
been jjiren fire time* within the month prut, is not 
jet exhausted- There scents mill nn eagerness, to 
king it and to hear it, and many will hail whh picas, 
are the sudden announcement of still a risth per- 
formance in the Mn-lc Hall, to-morrow oijtlit, in the 
shape of a" Ornnd Union Concert," The three «x ie- 
lit-a have token their turns separately; and now two of 
them, ihj Musical Education and the Hakdkl 
A*t> llATnii societies, [the lititcr Tolnntrcring indi- 
riduul aid), will no doubt make a splendid chorus, 
anil with snob solo aid its llicy announce, with Mr. 
Zbrraiin conducting, a g(v>l orchestra, and Mr. 
Mukli-cr at the organ, produce it very satisfactorily . 
The Rducation Society are entitled to a good ni^ht, 
considering the storm of Christmas. This society in- 
augurated their new hall (in Mercantile Library Build- 
ing) last MOnday evening, with appropriate muMr, 

speeches and other pleasant socialities The, 

•econd Concert of the German Titto took place at 
Chielicrinj-'a last evening ; the clnsxiral pieces were 
Beethoven's " Krenjirr fkmata" (itolin and piano), 
and Trio in C minor, Op. I. Mrs J. H. Long sang, 
and there were solo fantasia* and so furlh as befute. 
The MEXDELaton* Quintette Ctc« an- 
nounce Kimt very farorite masterpieces for Ibe next 
Chimlier concert, audi as ibe " Kreuticr Sonata", 
die E flat Trio of Morart, 4e.,aic. 

The second Philharmonic Concert in New York 
tiilten pl.i<« i!i I J evening. A symphony by Gadk 
will be the main feitturc; IIadiali (not gone back 
to Kurope after all \\ will sing, and ArroMitAa, the 
h*rpl-t, and Sciiuitj, the hornlst, perform solos . . . 
They seem to he having a rich open* season in New 
Orleans. The Jluytmott, Hal«?»y'« Ann* He (ly/ire, 
Verdi's Jtrmatcm: Liu-ia, Xfwi. Lf /Aanvnio Svir, 
*c , have lieen represented hy the excellent Krrnch 
Company there. In the same city M. Colliosox, 
pianist, one of the rlas>iral pupils or th« French 
Conservatoire, is giving Chamber CosicerU, im-lu- 
ding Hummel '* Septet, quartets of Brethoven. Mo- 
tart, ic. Everywhere in the cities of our broad 
Isnd this kind of Ulinic seems to bo gatlwring its 
circles of admirers. 



3flusit;al (fo^cspondenqe. 



Puit.Arjfci.rniA, Ja*. 8. — I write more to beg par- 
don for my long silence than lo give you any ncwa 
in regard to musical matters here. For nearly four 
weeks I have hern invalided, and not only unshle to 
attend anv of the concerts th.it have been given, hq.t 
even too ill to account for the cessation of my cor- 
respondence. However, I am at length nhle to brave 
the night air, and shall then resume my aeries of 
letters. 

I hare been to but two concerts since I last wrote 
you, and they were giren so toon after my last (titer, 
that they date too far back to demand a lengthened 
notice now. One was given by the Mt aii Ai. Uaio* 
at the Musical Fund Hall, the other was that a*, which 
Badiali appeared al Concert Hall. The feature of 
lire first was the Slots! JuW of Rosst-st, with full 
orchestra. The staging being loo small to 
modal*, both chorea and 



were placed npon the floor of the room, in 
of llie voices ; I leave yon to imagine the re- 
sult; the accompaniment* were heard to unuiunl 
w voices completely overjioa'crcd by the 



Haim Ai.t'a concert, or mnrr properly Mr. Uncu s 
arcood concert, was a very interesting entertainment, 
owing to the rc-nppcaraoce of the favorite baritone 
alter a lengthy abvenee fiom Philadelphia- He sang 
Willi all his ordinary taste, and to my ears his voice 
sounded as fresh auid fine as in the old So.HTAO 
opera times. 

To ni^ht the Musical Union gives a grand Ope- 
ratic Concert to inngurnic the new Hall in Market 
street ; a very Urge room, I liear. aerenry feet by 
one hundred an l eighty in length. I Ictvc not seen 
the interior. Frrim tlie street its appearance i» by 
no means imposing, ns it is built of common red 
brick, nnd is over n llonr-ilealcr's drpct, — not an ali- 
gilde position fur a muMc-room. Its situation in 
Market sta-et wilt prevent it from becoming a fash- 
ion* he resort, as the " upper ten " could nm biing 
their earri.-iges to tbe curbs whtre vigeubUs and 
butchers' carts proj>erly belong. 

Hy the nrn'paper>. I s^.e l'rofefjor Cnorjcn has 
conweted liiniK'ir iviih Sni.fjrd's American Opera 
lloa^e, — a sort of Hurkley'* Scrcnaders, — and has 
written fur it a burtexjuc upon .Vuriaii, which, it Is 
adeenised, be will eonthict in person. 

The OiuTnitio A»t> Mmmr.ti. SoctuTr, of 
which Mr. Ciiu|:cii is the musical director, is to 
organise to morrow evening. 

The Hasukl isu Uavux Society is in active re- 
hearsal, I am tohl, under the baton of Leopold 
Mkigxcx. I do not think the director* have an- 
nounced a concert yet. 

As 10 the Haxmoxia, I have not heard its name 
breathed since tbe critics exhausted tbcm«-lv« on 
Mr. Ij>iii.i:y a Oratorio. The society a probably 
resting on its latarels. 

A friend tells me tlmt Mr. Meioscb has completed 
an Oratorio, called " The Delude," which is to be 
brought out at an extra concert of the Mu.icul L'tiion, 
which, I suppose, is anxions lo rivul tins Hurmonla 
in the fostering of Amrrican compo-ilion. Such a 



2ducrtisc moils. 



ORCHE8TRAL CONCERT8. 

Till', I'll'TH 

OF TI1K m:BS<.-KIITIOX SEJtIM OF glX 

GRAND ORCHESTRAL CONCERTS 
Will W |ins at Ihs 
BOSTON MUSIC HALL, 
On 8ftturday Evening, Jan. 19th, 18S0, 

»lthlh»si»«,ts4>rrc*- 
HM. B- A. WKVrWOllTtI and Mr WULF FRIKS. 
rtor CAKI. 7.F.R11AITH. 



PROCRAMME, 
I*«r« I. 

1. Symphony X«. &, hi C nilaur Bcetliona. 

1. iris: ••Pot. tcno" f™ Ij A^.s. J. Ream, Uoaart 
«ui.« bj Mrs. Wssr»i>Ara. 

8. Ortrtorv to <*«nm, TTvUr. 

Part If. 

1. Attdanta and Vsrlatloca, anil S'lnaS, fr-sn ttss 9ept»t 

In K tUl. op. 20, 
t. tola far VUtoocTlti : « eewvmlrs to »pa." 

I'lajeJ by Weu- »auuj. 



ths H,J,wxm,r ,v;«Ai'r Dnmm, 

HasMlrlssiiha. 

t. Orrrroiela Si/ft -j ftr,'ai» Itsaslal. 

Uraxa nrty r«au aarli. u> b« absausfa si lbs tun 
A^so^tn »»« of sis, E~»l fur any of lbs Kouloknf «< 

Daurs^t.a al 8;,-. OuaasMta at T S( o etoet 

810. AUGU8TO BENDELARI, 

, Ko. F6 PINCKNET FT. 



BOSTON THEATRE. 

Tbe HnJMgvr Kk* tht honor of annoutidof tbM aiTtaev- 

4*t9ftT« 



ITALIAN OPKKA, 

At TBK BOSTON TllsUTlt*, 



Ooaainsneux «a MONDAT. J.oasrj il< IMo. sad r«tlaul-( 
p»r*t of tliwe w-rt«-lh. Uptrs Kljrtiu brjij Os»d 
by, Wrdar»ssy, sad FrUsv ec nrb mk 



Tb. np.rtuin wlU swiaist ol Ilia tailowloa; i 
Opcraa. 

I Pwrltwisl, Sfssma, 
II Tro-ralorw, ■essitrasialde, 
■.lnaI»4ICasasneisSAlx, Doss Uloranwl, 
ftomsarelmta, The Proplkrl. 

r.a Favorlla, 
la adiUtkrfi t* tba ala* rrxvlar rrprsMataibma thm wUl ba 
aa rates psrfemianca neh ^atnnlay Artrrw^a. 

TO THE BOkTOH PUBLIC. 

R»lj \n(t ut*na and recline cof)DJ«Bt or year eordUJ nippert, 
It k*» bm ilpifrnilnsd. oa Uia pars of tb* msaupvtiiuiit, la 
carry Ice oaf 'b« »>•*»»• a»ac«ue*»ni«i»t, tn npirr n<? .Itf.rt to 
prrarat lh—r r*-t:r*-«iuiVm» In an ur,rs»ep'S^Ti^t,t» ni.aner. 

Iliiiing Ilia »«»^u,ln«R*lln«lna Artulcs will airs tba boi,or 
at appearing- hta.re itm, sud In the I1«t »«y l< found rha 
asnics or ssaay alio atre mrl alth th« 
flsttfrttig curxais bolt) iu Ruropu aad Aaurfc*. 

Nadsavr ASXA J>T. t.A OUANnsJ, 
Vb. F.USE IIEM'LER, 

MIU. SA.VTlElt D1DICE. 

Mils. StAHTt.Xl D 0K1IV. 

MIW. VFNTALCI. 
Slgoorl ItrtlCMyU, OAJIPAEOSl, 

SAUtANt, aiiruo. 



AJIOIIIO, 
BOTBRB, 

And la tba BslUt, 

Utla. OE LA TtOSE, 

AM ATI DUaKKVtb, 

MAX MAUtnZKK, ..Mailt 



UI-'LNTO, 



Maas. UIFP0L1TB. 
»a»» Maastxr. 

jI Ii'.ikiit A. i -ujut-io). 



Tbs prtcrva 1 adsatsstasi are plared at tba lowest possible 
Mm tfcftt ailt pr^kslily rnasrs a rrlura of ilia larsa rsnandl. 
tare raqalrad. Tbey wlU sa aa Pitloas ; 

Balcony, tS <0 

Paniurt &ail Flrat TVK, 1 . AO 

Hrro^rt TWT, I -HO 

Aatptillliealrv, M 

rVsla ascurau la aQ pajts of lha boasa, esaepl ins Amphl- 
t has Ire 

Tba Oftlcs for srcartait iwsrt i d sears tnr (be srapna, vilt 
»pan st lbs Ma.te M»fo of K II W'AbK, \e. IB! n'aabuiawii 
8«™«, on Maxday, Juaarjl II, 1KM. 

GRAND UNION CONCERT. 

THE SllflfAL fpt CATION POCIHTT. a»ut«d by Msia- 
Urs cr las 11ANUEL AM) UAYll.N M)Clt11', alU n- 
■llaofUw 



MESSIAH , 

It-ITU FULL ORCHESTRAL ACCOMPAMMKXT, 
AT THE BOSTON MUSIO HALL., 

This (8aturday; Evening, Jon. 12, 1858, 

ASSIST** ST 

Mrs. R. A. WENTWORTII, 

Mrs i. n. LOXO. 

MLta JEXXT TBI CO ELL, 



r. OHO. W. PRATT, 

Sir J. H. IIOZART- 

Casl Erauaa, CoadorVr ... I F. Hcxuaa, I 

TIcbHs 60 rants sarb, ta bs obutraa at sna'le steers sad aA 
s at 7*i oVsnea.- 
«M. I. MKKR1LL, Zrt-y. 



CHAMBER C 0 NC EBTS. - Seventh Series. 

<jjt JHrnlirl55o|in (Cnintrtte if Ink's 

FIFTH CONCEHT 



■ TDFSDAT Et-RMTNO. Jia. U'b, 1W, 
a|'a koooia, asslsts-1 by Mr. J. TaiasLa, 



WUl take placa 
al Messrs. I'tikke 
ILn bs. 

B.slhnsen's Kras'wr Paaala,— Trio by Hsyda,— ^asrtetts 
rn E aslaor, Nrodalsaaha,— Alaarlslle la B flat, Mosarl. «u., 
alll ka pfa*«ai«d. 

n7-ltalf Packsfsa of Fails Ttrksla. S3 M. Flaflc tlrkcO, 
tl s*eb. Coact-rt wlU comassscs sA T>, prsalasly. 

J. TREXKLE, 

TEAOHER OF THE PIANO - FORTE, 
ReBld«l»«« Jfo. SO Knccluid »lr»»t» 



MR. AUOUST FRXB8, 

T«Mbffl- of Hiufe. «dt b* rmdy lo iwin papllikftvr Or-iobwT 
liVs., ud may b« Ii iwl tu RtebardHm'si McylAl Kx>-twti|T, 
J53 iit^iiii^i« itiitt, oril Lit wUimi, U IHi PLn. 
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DWIGIU'S JOURNAL OF MUSIC. 



Novcllo's Cheap MUSIC, 

*T\ (Imported ft cm EfigUnd) 

3°9> Broadway, NT. 



MUSICAL PRF.SF.XT6. 

Nnmui'! octavo tvmom or oratorio*, in 
Yoral rVore, with * eeparaie ari-.impaninieiil for tba Organ 
or Plana V [!•• By Yi.acEaT NoerLlo. Three worm, will be 
f-un l appre prUta preeeiit., eomblalrqr, elcerwra with ft bande- 
IU Mils/ tot ft etaodard »nt»- 

WOASS ALKSAPT COMPLETED : 
II AIDS 3 

Creation- (Beudltl.S 

BAKDIL'I 

Solomon , n ■! I P* 

erael In RcyfV " 1 «l 

" 1 69 

• ■•*••»••!••»• ft* •••••• • U 1 ^ 

•• 1 <a 

Jw>|>M tlA,- . , a H.MMKM. ■•• 41 1-63 

t^r'iKJiiJIStS', " Zadoek lb* Print," I " 

Joabaa, • 

Arte aad Galatea. ( paper rnytn) »i i 

■ I ,._*. I...., ,1 U,t 



Al.lNtt l,r*i I 

Ode to **. Carlllaa Day 



M E N »K LSSOHN'I! 

•t Paul 

Hymn of Pr»t.e-U.>.g.»aiig, ( Papar) f 1 no I 
Aa lb* lUfl I'ebli, » .881 



.11 38 

i a 

i in 
j .a 

I «s 

MB 



MOZART, IIATDX, AND BEETHOVEN. 
Tba Three favorite l|a.,e«, with the Lei I n wurdi, anil an 
BlUllifc ftilaiila'l ■ by 11. O Lenloe, Em|., tuauiely : 
Maaan'a Twelfth Mae*,. . . (Paper) *.* i 

Haydn'" ThltJ or Imperial, '■ «3j 

Wewhoeanj' ~ 



(Bound) 2 18 



a Mnae In C, «• SI i 
Kngrdl ; or PatIJ Id th* Wll.Jerora., [Paper) 0 Til 
<balaa» < Hie celebrated Reanleru,). . . 0 60 




ROMBKKO'S 



ralely. tram X «»nu to 13 «ub» co, h 
rata par*. Innn lb* ftbot* 
la full BLUk .lie. 



to I* bad . 



C. BHEISIXO, 

IMPORTER OF FOREIGN MUSIO, 
TOl BROADWAY. NEW TOIIK, 

Depot of EraroVi Grand Pianot. 

CIRCOLATtNO MUSICAL LIBRARY, 
r on Land ft complete ftaaort na t of i 



L. Ha SOUTHARD. 

TEACHER OF MUSIC, 

ans Wftiftttlnarton Rlreel. Ho. ton. 



PATENT AMERIOAN AOTION 

PIANO-FORTE, 

- lory, 379 n'Mlilnitou -lr**t, 

BOSTON, MASS. 



MK. J. C. D. PARKER, 

11' ILL b* btppy to |lw Inslritrdod )n PUntt-fnrl* And 
IV Or%*u ptKjtnC. M(i iha Tlworj of Mute. tMttm :- 
No S lUjvUtl I'Licr. May 30. U 

J . If . MOZART, 

13 A S S O. 

Ill 



OTTO DBE8EL 

Hon on tbe PIANO, and mar be addtoaeaj at 
ami 'a MuatVal R.'haiig*. Teruia. KU per quarter or 24 
two a weak ; But) perejiaarter at VI kwiai, cine a areek. 



CHICKERINO & SONS, 



PATENT ACTION 
GRAND AND SQUARE 

PI.ANO-FOIITBS, 

WABEROONI, 

TBBMONT STREI2T, 
AvrlB> BOSTON. tf 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

WM B. D. SIMM0X8, Organ Builder, 

|Il. mofi«« ik4uf Wli.»a> In lis* •>'.• lr of IVn. B D. rm.ovi 



Of CtnibrUfr, htr* UiU iU» Tnrmr%i a ff.pi.rl nwraHIp fur eon- 
titmintf (hf nunufunvrf nf Oiurch '.JrawiM. 

W> <lc*lfn t« kerr tn our W»n»i<*oBi» Nrw Ifulruvrmt* IW ml* 
Mfrlin fr«m t *f<> H-T< Omh, »n4 an prvp»rr<l tuLuilil 
|i» <-f<n*rar| lit th- riinrtt-t nn'tr*, iVpni. «rtfi»i frn»i W<- to 
• 12.IXI). A n J by prm-upiaii>l blftiful rxnr«itoii <>rorl*rvtinp« to 
nirrll n IUr faniun|*Kftil to tb»t h«»r*trrft.r» vstvniaVtl in IVm, 
B p. r.|«M(V«f,*ntl mh\rh ha* iMlrs'e^ Hie ne«r*»^ty oT tbti 
h«*l»-t^« ro%n»*rl<it, tk*t ri»t|r« ait^ntlon maj b«4rfe<r4 

t» th« BMf* (lllllriil* au.l iirtlMk part* of On btitinnu, •*» Mint 
An Inrrt-u* lUm f »ir r*u«* n« UltalnaOnn of ttw rcrwniMJ 
AllKnMnn »hifh U miuUtt- f f thr u.«Ji.t.<iiw. uf Oh nu- 
RA4TEU nr<mr In»ffu»»*t.l«, np*m *Mrfc «*• r*l » fnr t»iirft«», 
U'hlU ii will i>r *«ur atm b«m1 uibiit<w to fiimUb Ona »x» or 
a I'rirtcTKis or tosi >(tc«4itisii. a>» op «s u.t^iNCK <>r 

KKTttlOl L'**G*4**UtA, «ttn rotnO'lvn* i.fiirvt|((t InnffrT t»tnw 
MOItK FAVQIUItl.R TH\N CAN HK OBTAINED IIMB- 
WIIKftt.. for tlir fait. wlo« rw-u>. Id* it x utifW n.r»i,m * v 
em purchw In Urg* t;u«i.tMl*»> «: flr»t rmt, fr-r •' ■ -h ; 'tin »t 
»»%• mm*v«tii| Ihf mnp* WVntrtl ft**l*r«nt». ftlfl t%i*o do »uf- 
flrWtet bo-liir** I* priori** HtW"U uf U<« r, wlib li, hj .x--.;t t - 
tiiif (Mtf* to w*'TkaMB»kiliv4 In thrlr p«rtiru «r br»nrb. i>mv». 
wriij 1ii*iit*« W<fa?T wr>7lE Hi imtijifwi. 0«r Mfti.af«ru>rY, 
bv If proBl*lry to I'lutt in rftrr. rti»bl*-* fa* lo r»r»W» lumlbrr 
Jlr*-t from tbe rr+-+\ *t flr»t «t»«<. »„,| b-n-ng been rrcr^l 
fT r rv**:r fnr th* bu-inr«, i< In ■rr-ir l rtir*r,i. *lir, rt.uf»- 
Dlrliraf »»-'J it»f»f|;Hk* ui»*'lUN.r<»l, b*i|i|f furi-i-li.' i «lth*l>«tn 
oiiltfiir, »tmm-hr>itt>«t Urj htK-boaw, ptat>lrt(, gn*>»ti>g pmnti- 
ttiu, mtuibltny. trnnnlrx, •Vr'nfE. RMtl whrr 01*-"hlD»-*, U^Htitf 
with Iftthr*. KtoU, clicular *uJ Oibei* •*•»», Ac , »U . ]vnl*<i 
I > ft>'mm pdi«wr 

7\*** /if •ttii/t *r» *ii.A a» art jye<t*i%* 4 ^v n« nftrt mamu- 
fartnttr *f rtvrani i« f.4u t#un*rp, m, J <,f th^nmlrni wuutil 
•nub:- to rtitbl**. Ir-truritnif-ft »»!S « f»lr pmtV.iit » prv^ 
vhirh Ih.^cf Hkv qua Itv n.ti^t '«*4 htilbler* who •• fk 

0o»e by fafetiJ that c»u U belief rMUKj At ltalf Uia cOM by 
■ tntu ai»rl..t»rf^. 

HtfOad tt«nd Orgnm *| all llmri far Mil*. 
OnUr« fnr taoin; rhurrh or^rx pTOtn^Uy AtteaJrJ to, atiil 
rontrncu uX*fi fff tunilug b* lb* y*>tr. 
UrJ«r« rt«p*cifuily miarWrd. 

SIMMONS Mi FISHER, 
So. 1 0,arlr* St., «r. or C«»l.ri^ 8t, 
1, law. « 



l-PDB FEIJ1TIN0 xeatlj aal ptnpL'j aemhd it this 05a. 

L'ART DU CHANT APMaIQUa*: AU 
PIANO. 
BY 8. THALBERO. 

A. the ria»n, prnpertr epe>kln(. fannnt reailer thai at 
■ ■■nit pBtaVI In tbe beautiful urt cf SIliRlnfi, haaarly 



ll ftioit Klf^t 

faeult; cf prolun|in( Mamb, we mn.t ..irmflw I In, Irofer- 
fertk.n «i<» a.blmaand aklll.ud be abv. reH oeilr to aluiu- 
late ■uatolnoj anl pn.lon<ed note., bir lo..rll them al->. 
Eaantlnn ren.lera na Injienaoan. and the i>er.-ol» >d eiprrea- 
Ing what we frel create, for ua trftvureea fthliji nef.r larur lo 
toe luerhaiil^al rwrfftirinrr. 

IVlih ttii. favt In atew, the dlitlnrul^hed Trlttail'3 ba. In 
Ihia work, In whwti b* nr>plWa the art of ilitxinc to the I'lano 
Bflft, ailaWaat afftTUfpPuftai from • , niut.r|'lreea of tbe 
fteNte„tu|MMr-, b. tl, arwient and Modern, whlrh are nwt 
parttrnlaaty aoral In Ih^lr etTe*t«, ar. 1 a lnpre.1 a>lmple furan ft* 
t-^e rri'>.t a|.pr..[irlrire l^r true rraa>Krl|,U<>o*, in oobir tbat Ibex 
anav be wliblai thr ciintprrheii.aon ae.,1 eaeeaillve aMIIry of 
jounj plnr>l.ra. tolerably ailf nnerd. The t.mndneni leature nf 
tree-e traaar rlpelou U the .IngliiK part, the a-W-fe, ro wblt-h 
i.l.r atirntlon I. aieen. Iioldjntf to that fruitful thtiucht 
of a arret wrlr.r, rraat It 1, .tf,ro^y and not //i/wt..ny, wuarb 
Here on triumphantly llirr^iab tbe lap«e of reniurv. 

The wofli la pr.f,red wilt. a aerlaa of (eneral ruloa In the 
art of .! . ,;i - wall, to whlrh we would .lireot the .iwa-lal atten- 
tion of all thoee who would ajpirw u« oaily to tiie raaane, but 



the 



.J | 



it, i 



Toe foitonlnr la a liat of tbe tranarrtpeioei. ; 

1. qtJATOOK de I'Operft I Tiarlta.nl, da Buuxl 

2. TttP. r.loBM. Air <le I'BEotitua. 
1. AVEI.AIDK. cle llitTrt-raa 

4. AIR Tl'KllUrIK du relehre Cliaftleiar Sn«*rlU. 
. | l.*l'K,M,i>.t nr. ,1, II-. ,„i.-„ ... v, ,>.r 
" | hi ii ,t, \ ... i, r.r:.m. .>,.r, le M. tt.r 
«. PKKt'llR Ml UUARBI K PIANOI, Liuellu de Zelmlrs, de 
Itawral. 

7. BELLA A DOR ATA 1N0OOXITA, Romanftft deir Opera II 

(iiuranienio. de Mut'tbaXTft- 
I. NRL HII.EN/.IO ERA l.tlRHOR, Corn de Con(Turati neU 

<>l»r» II I'melaio ile Mriinncrn 
». EI.NSAM U1X It'll SICMX AUXI.NE, BftUftd lire \l'r i.aa'i 

lajMwMaV 

10 LA MbL'MKK ET LB TOIIRENT, lire dra Chanaona de 

la Meutilere de E. SewnakAT- 

11 M'KT de Her Erelarhdta, da Wratv 
11 IL UIO TKJOKO, Air de Don 

Prrea, In cane lar«-e .inarto rolaroe, 
botaud la cloth, ftbd lettered, to. 




.and 



CARL HAUSE 

OmatS hU acre Iran aa Inatrnrtor In Tltoroofh I 
lo tbe bladi.r braorbeaof Piano playing The atleotlun 
of Anoateute, 1'rofeavdonal Teaurhern, and otbera wba> nifty Wftab 
to ftfooanpltab thrmeoleaft for public eonrert piay IctftT, be taftcb- 
lftf. hi reepwctfuily n-iue*ted 

Jlr llaiu, may be addreaeed at tbe nmtle .tore. <rf Natbaa 
Rkl>.rd«», -OH llaahlojuaa, Su, o, O. P. luuM * Co , 17 Tre- 
niorjt How. 



. |.r. i- i - 
leu f pr,,l 



FIRST PREMIUM MELODEON8, 
Tbt Very Be tt now HuiiifAetnrtd. 

T7-S. I" A II W. M1ITII re.peetf.lly call the attention nf 
tbe p.jh.l, to U.ilc lMPKOVKD JIKI.olito.\S, cotudaiatly on 
cabil.ltia.ti at tbilr W arer.iouia, 

Ro. Uf WaftblnRlem fUreet. 

By tnenna of ft new method of , . .-,e :r , known only loibem- 
acl .... the. btee aui^eedoj in remnalna* the harab and buxuiig 
Bound wbl. h fortnerly eharaetetlxrd tba la. Iron,, , it. render- 
ing the toftee full, clear Bud orwfto-Uke. The arluui 
and relt.ble, enahliog I be performer to eiecute the 
made witliout eAacunag tbe touaa. Tba tacll la a 
flee great eli-reeeaaej. 

Tha- nunuiftcruiera reeeleedtlir Flrwl Pren.tuin.oe.r all eom- 
petllore, at the Pair of the Maeani bejel la tharitable SbM-laanar 
Acao, latloo ; ah* u the Uetiopull.au. Alectuanka' k.lr, held M 
o'a.btngv.n, P C. 

t-t th. l-art^r, inarrnnieaU are funiibed at prWeat taiylng 
frrm KUtoSl.-AI. 

larger Ibairuanenta, wlrh t 
aniall eburrtu-. from tlUl lo 

Thai la>< Inatruinent, known aa Ihe ORfl »X II AIIM0N ll'M, 
b>. Iwen nuaiUI, lanpcwnd by Ma. era grolib, and tbe, bar. 
naund a palettt therrfor. 

I'erao.., who wlab to blra Uelodeon. wlrh a .lew of p 
log at tbe enj of the year, can hare the r 
pai moot ot tLe purchaee money. 

MLIaE. OABBIELLE DE LA MOTTE 

— cut*— 

INSTRUCTION amh. PIANO FORTE. 
And may be ajdrreeed al her reaijenrw, ii Hancock Bt. 



of key., rcrcbapebiaa>d 



MEYER & TRETBAR. 

3mpnrtFr5 nl ^nblisjjfrs nf 31!nsir t 

BurrALO, w. 



E7-A0ENTS 



04- O II 



( III nKHTll aV CO., HfPIC 

I w AY, N Y.. old raubllabed pub! 
thirty tenraatfuio llainblirgh and l^lplhr. 



- r ... u of On* Mllllo. Workl, Uk. Urenl I 
.).. lulled M««M. 
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(A FANTASY rtKCKI 
I0opjri^.t aKtmKl ttortln, to Uw.J 

IV. 

Two or three weeks after the conversation 
above sketcbed, I found Masoni, on returning to 
my room from « a winter walk at noon" in ihe 
Tbicrgnrtrn. in one of his fierce paroxysms of 
rxiitemenl-E.ee livid, even drntended and filled 
wish the old expression of half fear, half horror— 
pacing the floor in restless agitation. 

" What is the matter now, Masoni ? 

" I have seen them. They are at the Hotel da 
Nord." 

" Seen whom ?" 

" Old Ma.ssa and the voting Misses !" 

It was a curious fact that he could never break 
himself of the plantation pronunciation of those 
words when much excited. 

"It may be," returned I, "but you h*Te no 
reason to be so agitated about it It is perfectly 
ridiculous. Be a man. Yon arc as safe from 
them as the king himudf. Have you no idea of 
the changes wrought in your looks in a doien 
years? Beside*, here you are in Europe, and I 
am the only man this side the ocean who has the 
remotest ttaspJriosi that you were ever a slave. 
r»baw ! you are as safo as I am." 

I soon CAlmed him, and he felt ashamed of the 
foolish terror he had exhibited. The 



its cause, was 



misfortune. 

I found, upon examining the strangers' list, 
that he was probably right, in taking the stran- 
ger*, whom he had seen poising from a carriage 



ters; for I read: " Masnn, remicr, out H'ujiAi'nj- 
faa, votl nasi FnSulein Mason," 

Subsequent events have recalled forcibly to 
my memory the extraordinary fx-cinatiou Bul> 
wer's " Lady of Lyons" had for liim. I believe 
he knew the wlwlc by heart. I have still a copy 
which be accidentally left one day upon my table ; 
a copy quite worn out by repeated perusals. But 
not loantii ip.itc. The Masons, as we learned at 
the Consul's, left Berlin after a few days' visit, for 
Pan's where they were to remain several months. 

Snrni! vague, indefinite thought began to rule 
Masoni, in consequence of which he renewed his 
studies and practice with every energy of his 
soul. He hardly allowed himself time to eat and 
sleep, and at last gave up hU place in Liebig's 
orcticstra, as ho said, to save the time of the 
rehearsals. I doubt if he had any definite, plan 
before him ; if he had, lie said nothing to me about 
it. At the end of January, as I find by refer- 
ring to mv daily memoranda of Out period. Ma- 
son i came up one morning, as he said, lo thank 
me for all my kindness to him and to bid me good 
bye I 

■ What ! are you going away t* 
" Yes, to Paris." 
"To Paris?" 

" Yes, I am resolved to do something and be a 
man I I have lost loo much time already, and if I 
succeed, we keep the secret no longer. You will 
guard it still for a short space ?" 

" Thank God ! Masoni, that you will no longer 
let your talents rust I inote you will succeed, 
and oh, bnw proud I shall be to say, the great 
viulinist, Masoni, is my friend and was once a 
slave I" 

We spent the day together, and ho was all I 
could wish. His arrangements to draw bis money 
from Leiprig, in raw of need, were all success- 
fully made, and as lie left me in the ten o'clock 
evening train for Cologne — for I went with him 
down to the station— he gave me a joyous, part- 
ing look, full of confidence and of high spirits, 
with the closing remark : " You shall hear of me 
yetl" 

And so I did. 

From his letters and those of olher friend*, I 
learned that Signor Masoni, the elegant and ac- 
complished violinist and man, introduced by 



cians in Leipzig, had had no difficulty in 
his way into the salons of the great town of Van- 
ity. I heard of him as the mnrf popular artist in 
high circles; the petted favorite; tlio master 
without whom no private soiree was complete; 
of the competition among wealthy amateurs to 
bo numbered with his pupils; of bis haughty 
into the hotel, for hi* old master and his daugh- refusal* to appear before the common public, but 



of his willingness to lend his aid to every charity. 
One had lieani of the astonishment be had exci- 
tes) in this salon, another of hi* great perform- 
ance at that ; and about a month after hi* de- 
parture a friend gave me some notice of his move- 
ments and added : " The beautiful Mm Mason 
is said to be quite in lovo with the handsome 
Signor ; she is a very fine muuiian, thanks to an 
old German, her teacher when sbo was a girl — 
j and their performance of the violin and piano 
sonatas of Mozart and Beethoven i* said to be 
superb. They play together almost daily." 

Mawni wrote me often and most affectionately, 
and spoke of bis great success in modest but 
warm language. Here is a passage from a letter, 
dated April 2»lh, 1850, a letter to me of special 
interest, as it was the last I received from faim : 

" You ask me about my old master's family, 
and the particulars of my introduction into it 
The first question is easily answered ; the other 
I will answer when wo meet again. Tho oldest 
daughter is married in Virginia ; the sons arc 
there aba; and the household here consist* of 
Mr. and Mrs. Mason, Miss Sarah, and a much 
younger slaughter, Julia. Old Peter, now with 
bead like tho snow, who was, ever since I can 
remember, Major Domo, is here with tbctn. Of 
the intellectual capacities of them all you have 
heard enough. I sometimes smile when I think 
of the effect a certain piecn of information by 
and by will make upon the weak and proud 
head* of the family. 

" Muss Sarah i, a magnificent woman 1 Beauti- 
ful as the day, a beauty to which her pride 
lend* a noble dignity and a fascinating charm. 
She plays like an angel and surpasses any woman 
I luivc ever hoard in throwing soul into her pcr- 



" Oh, what a beautiful thing it is, after all, to 
be an artist, such, as I may *ay to a friend like 
| ynu, 1 am, or have tried to tic, — at all events hare 
the reputation of being, — which certainly will 
read more modestly. Beautiful, because it opens 
the door of the most refined, cultivated and in- 
tellectual, and brings you into circles, where 
every wo:d spoken, every idea conveyed purifies 
and adorns your inner life. Think what a heaven 
upon earth I am enjoying in the society of the 
noble, cultivated and beautiful women, whom I 
daily meet ! I, whose companions until I reached 
bat liltla better than the beast* 
hen for three 
of the dear, 
but antiquated daughters of Mr. Bigelow, and 
who since leaving America have had no female 
society, owing to the non-intercourse between the 
sexes, except m case of special introduction, 
1 which is the social law of Germany. And bow 
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exquisitely beautiful arc tbo freedom, the mutual 
regard anil heart/ politeness, the brother-and 
sisirr-like confidence, which are th« characteris- 
tics of American society, to far a* I can we it 
here, in the social lawn which rul» the intercourse 
of the young men anil women. I labor hard, but 
it is delightful labor. The devil icmi to have 
left me. Have I not reason to lie happy T 

My reply to thu letter remained umnwnl ; 
anil as week after week pawed away and I beard 
nothing from Masoni, I became exceedingly anx- 
ious concerning him. As Wilkin* paid roe a 
parting visit in June, coming lo Berlin, on bin 
war tu Paris, ami thence home, 1 urged him to 
seek out Masoni and write me the reason of his 
incomprehensible- silence. Wilkins wrote roc 
June SOth, and from his letter I quote the follow, 
ing: 

" As to Alasoni, he has disappeared. The Ma- 
sons liave left for Italy, and there is a story afloat 
among the Americans that Miss Sarah has some- 
thing to do with his disappearance. They ol<o 
say, that there was a grand scene at the Masons' 
hotel, in which Masoni was a principal actor, but 
no particulars an- known. This is every word I 
can " 



V. 

Ihrr Jimrn, der Siatoni tear kirr hrul nnd 
it#mcA(« Sie u-kr zu ./ireeAcn. Aek. Uetr Je ! Er 
tuAl sr*r $ckl«At ««r (Mr. Brown, Masoni 
was here to-day and wished greatly to speak with 
you. Oh, Heavens, he looks miserably I) said 
good Frnu Itiwrnhagen to me alwut a week after 
the receipt of Wilkins's letter. 

" Wlierc is ho to be found ?" 

" He gnve no address, bal said he would come 
again in the morning." 

Sure enough, he did look wretchedly as he en- 
tered my room in the evening. A more misera- 
ble bring I have seldom, if ever, seco. 1'ale. 
haggard, wild and disordered in his dress — the 
victim of a mental, perhaps moral, struggle, 
which liad almost killed him. 

" What under heaven, Masoni" — I could go no 
farther. 

•• Ah. Brown," said he with a ghastly anile, 
which I sometimes dreitu of to this ilay, •' I had 
my revenge ! But— it ha* killed me." 

I was too much overcome with his appearance 
lo speak, and after a time he continued: "I am 
at time* fully persuaded that the old plantation 
I superstitions of the devil getting actual povewion 
of a wan are not mere imaginations ; and that 
there is a demon of snsae Surt within me, when** 
object now is attained — my rnin, soul and bodv." 

In this strain he continued for a long time, and 
I thought best to let him talk himself out, inco- 
herent as was much that he said. 

Several days passed tsrfore I succeeded in get- 
ting a clear conception of what had occurred, 
tho substance of which was this : 

The only definite idea bo had in his mind when 
lie went to Paris, was to play the part of a great 
artist, to secure the friendship and respect of his 
old nwt.tr and family, to secure by purchase or 
otherwise, through a third person, the recognition 
of his freedom, and at length cover them all with 
coofu.ion by the announcement that the favored 
and flattered Masoni was none other than the 
runaway Dick- But a vagno and indistinct vision 
of something beyond — drawn evidently from the 
" Lady of Lyons" — floated formless, but always 



there, before his imagination. Fortunately (or 
the reverse V) for him, American musical students 
had carried his fame to our countrymen in Paris, 
and as two or three nf these students were slill 
there, old acquaintances of his, he was soon in- 
cluded in all invitations extended to them. But he 
instinctively felt that to secure the so, ial position 
ig the American residents, for which he was 
his admittance into their society roust 
have some other basis, than that of mere virtuos- 
ity. Tbo elegant and refined Signor Masoni — 
he whose fame echoed from the *a!ons of the 
most exclusive circles of the French capital — for 
there were in 1S.W few traces of Librrlc, Ljci'/fc 
el Frtttrrrut? left — was too markisl an ornament 
lo every social gathering in which ho deigned to 
appear, lo be shut out because he made it an 
indi-pcu-aule proviso that he should not lie railed 
upon to exhibit bis powers upon the violin in 
mixed companies. He was ever ready to perform 
h'u share in accouipanj ing any lady wlio favored 
her friends with a song — whali he did remarka- 
bly well — nnd never refused to take bis turn at 
that instrument when dancing w*s made the 
amusement of the cvcimig. On general occa- 
sions, when the Masons were not piesent, and the 
social circle was small and composed of such per- 
sons as would appreciate him, he sent for his Cre- 
mona and exhibited his art— the cue. t of his mu- 
sic being now as joyous as it had formerly been 
melantlwly. 

|0»rl. n on««»w«ll. ) 

Life of John 8ebutian Bach ; 

wmi * ourirsL vis* or at* cniiro«iri4*», sv j. a. rosiu- 

COXCLUSIOX. 

When an artist has produced a great number 
of works of various kinds, all excellent, all distin- 
guished from the works of all uther composers of 
bis own or any other age : and all replete with an 
originality ands|>irit, wblch charms equally the pro- 
fs-or ami the amateur, there can be tilth- question 
whether such an artist was a gn-al genius or not. 
The most fertile fancy, the iuo.t cxhau<tlrss inven- 
tion, the mint acute and critical judgment, shown 
bv the fittest application to every object of the 
rich streams issuing fiom a brilliant imagination : 
a most icfiued taste, exhibited in the rejection of 
every arbitrary and sui.erfliir.il. note ; the great- 
er insenuify diqiUveil in the discrcctcst use of 
the highest and mi^t uncoinmon resources of the 
art; and. lastly, that wunilcrftil coinbinition of 
all these lu st ami rare! faculties of the mind and 
soul— these are surely clear characteristics of a 
real genius, if any such exist; and he who can- 
not filid these characteristics in the works of Bach, 
ran be little, or not at all. acquainted with them. 
And here let it be considered, that the greater 
and mo-e perfect i* a work of Art. the deeper is 
the penetration, the iliwr the study required to 
discover all its latent beauties. Wilhsoeh the rov- 
ing spirit that flits from flower to flower and 
Settles U|M>n none is unavailing. 

Yet, with all the wonderful nnd admirable t»ifls 
he had received from nature. Bach would not have 
become the accomplished artist that he was. had 
he not by times avuided thusc rucks anil shoals, 
on which many a genius, naturally perhaps fts 
great as he, has foundered. ] will here make a 
few remarks on this subject, and then coin hide 
this essay by pointing out to the reader same 
characteristic features of Bock's genius. 

Genius, in its original nature, is nothing more, 
than a decided inclination and laste for an art, 
which requires the nsost indefatigable industrv to 
bring it to maturity. Industry not only cnuiilos 
genius to master the mechanical resources of an 
art, but it gradually di-vclopes judgement, and 
awakens reflection to take a part in the regulation 
of its too lively proceedings. The ease with 
which genius becomes master of the merely 



mechanical part of musical composition ; the cotn- 

[ilarrnry with which not only the young author, 
nit others also, regard his first essays, which are 
generally far too ojrly looked opon as sn--eeafful, 
frequently induce him to pass over the first prin- 
ciples of the art, and to attack difficulties before 
he i* sufficiently well acquainted with that which 
is easy — to By, in short, before his wings are 
grown. Now if a genius is not restrained at ibis 
■smut, either by good advice and instruction, or 
iiy the diligent study of pood ctiKsiral works, in 
order to remedy this negligence, it will expend its 
puerile efforts, and never attain to real excellence. 
For it is certain that no efficient pro-_-te^i can be 
made, and nothing like perfection be attained, if 
first prinei|dc» are (lighted or disregarded ; and 
no one can effectually avail himself of his own 
rx|ier>eiiee. unless he bos previously profiled by 
the knowledge and experience of others. Bach 
did not run into this error. His great natural 
genius was attended with a no less uncommon in- 
dustry, which incessantly prompted him. when he 
could not advance by his own strength, to avail 
himself of the aid afforded him by the models ex- 
isting at that time. This assistance be derived 
first from Vivaldi's violin concertos, and after- 
wards fnmi the works of the best writers for the 
chub herd and organ. Nothing, however, i* more 
cap. Me of exercising the reflective powers of a 
young composer titan counterpoint ; and the mas- 
ters tilmvc mentioned, who wen- at that time dis- 
tingubhcil tor their fugues, anil their knowledge 
of counterpoint, afforded to Bach in their works 
ample materials whereon to exercise his under- 
standing, judgment and refl-'eUon, so that he 
learnt to discover his own deficiencies, and the 
right method of advancing in his art. Public 
applause is a second rock which lias wrecked 
many a fine but inexperienced genius. Though 
wo would not so entirely undervalue public ap- 
plause as did the Greek, w ho said lo his 'pupil, 
after a successful performance in the theatre, 
" You played Imdly : had you played well tlw 
public would not have applauded yon." Vet it is 
certain that very many artnts are led astray by it, 
rspi-cially if they obtain it too early, that is, be- 
fore they have acquired judgment and discrimi- 
nation lo know the true value of it. Tlie public 
is content that everything should be human ; but 
the artist ought to exalt his production into the 
divine. Therefore genuine excellence and pub- 
lic applause aro seldom found i 
never sought such applause; 
Schiller: — 



thought with 



" K t>v v.iur srt vcu cnnwit |>lrfi«- nl), 

Content tlie few : to jik.se lli« multitude Is bail." 

Like every true genius he labored for himself 
he realized his own wishes, satisfied his own taste, 
chose his subjerU according to bis own judgment, 
and derived his chief gratification from his own 
approbation, which was unfailingly accompanied 
by that or every real connoisseur. And how 
could it be otherwise ? He wlio endeavors to 
frame bis work to suit the fancy of some particu- 
lar class of persons, either has uo real genius, or 
makes a wrong use of it. To cater fiir the taste 
of the multitude needs atron-t spine little dexter- 
ity in the manner of treating tones. Arties of 
this description may be compared to the mechanic, 
who must make his goods in such a manner ss 
that thev may be used bv his customers. Bach 
never suliniillcd to Isu shackled by such i-onditions. 
He considered that the arti-4 should form the 
public taste, not the public form that of (he artist. 
\VhcH required, as frequently happened, to write 
nn easy piece for the clavichord, be used to say : 
" I will see what 1 ran do;" and accordingly he 
chose an easy theme, but in working it up he al- 
ways found so much to do with it that the piece 
could not, in the end, be easy. If it was objected 
that it was too difficult, he used to say, with a 
smite : " Only practice it well, and you will find it 
ra-iy enough ; you have as many and as grind fin- 
gers on each hand as I have." This was not from 
caprice, but from a real hrre of the art. 

It was this spirit that led him. by the great and 
sublime, to the highest summit of the art. To this 
spirit in them it mav be attributed that tlx- works 
of Bach not only pleaso and delight, like the 
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merely agreeable in Art, but a* it were carry us 
away irilh them, not only surprise mont first 
bearing, but astonish n* more and more the 
oftcner wc liear ibem, and tbe bettrr we become 
acquainted with thorn, by the rxbuuxtlcss fund of 
idem to be found in them, which, when wc hnve 
admired them a thousand times, still leave us 
something new at every return. Lastly, even he 
who known little more than the alphabet of music 
can hardly fail to admire them when they arc well 
played to him, and he open* bb ears and heart to 
them without jirejudice. Nay more, lo this gen- 
uine Hpirit of h'u art it in owing that Bach, with 
all that was great am) masterly in hia style, united 
lh« most refined taste, and the greatest precision 
in the single parts composing llie great whole, 
which are not reckoned so inriispensitdc hero as in 



those 



rhoso main object is the egrc 



alilc 



that he considered tbe whole could not to perfect, 
it anything were wanting to the perfecting of a 
tingle part : and that if, notwithstanding the ten- 
demy of his genius to tbe great and sublime, be 
occasionally composed and performed in a lighter 
and more cheerful style. Mill hia very lightness 
and pleasantry were those of a sage. It was only 
through this union of tho greatest genius with the 
greatest industry that J. S. Bach was rnabled so 
vastly to extend the bounds of hia art on every 
side, that his successor* have been unable to 
maintain this enlarged domain in its fullest ex- 
tent. This alone empowered him In produce such 
numerous and finished works, which collectively 
arc, and will ever remain genuine Meals, and 
imperishable models of Art. And Ibis man, the 
greatest musical poet, the greatest musical dc- 
claimer that ever existed, and probably ever will 
exist, was a fjrrman. Let hb country be proud 
of him ; let it bo proud, bat at the same time 
worthy of him. 



What Chorley says of Jenny Lind. 

Mate. GoLDaciiMinT'd Concerts When 

some account was offered of th« YVhitaunside 
Musical Festival at DussekJurf, [sec Jour, of Music, 
June, '55.J a remark or two weru offered on the pe- 
culiar position taken up by Mme. Uoldst htuidt, in 
respect lo Art, to which it may be aa well lo refer. 
That hers is a biilliancy which exhausts, rather 
than enriches, tbe domain to which she belongs 
by profc»ion, is self-evident. It is a repetition of 
the career of CataUni, with some variations.— 
The uniform splendor of voice exhibited by Cata- 
lan! is not possessed by the Swedish Lady,— but 
then Mine. Goldschmidt b twice the musician 
that her predecessor was ; and her voice has one 
material lor effect, which is unique in our expe- 
rience among mprani singers, — we mean the *u- 
iierior flexibility, force, and command over verbal 
articulation in its uppermost register. Tliv two 
prime </«iii«( charmed (and charm) the public by 
qualities totally apart ftom natural gifts or musical 
accomplishments, — by a certain enthusiasm of 
at)le, which, let it be spontaneous or lei it bo 
studied, is re<MiU'». To neither of tbe two the 
conditions of association seemed (or teem) pos- 
sible. Mine. Cntalani was of small use to Opera, 
because sho would be lie Opera ;— Mme. Gold- 
schmidt appears to avoid all festivals where she 
cannot be ihe Festival. There is a good side lo 
such personality, but there is' a leas good side lo 
it. Tho public, however, cares tittle fur the nicest 
adjustment of tbe balance. Therefore, — though 
some auch notice as tho above ia an inevitable 
aymphooy lo any account of Mme. Uoldachmidl's 
concerts offered by those who will not pnt Art 
beneath the feet of any artist, whatever be her 
name, whatever her accomplishments, — it is need- 
less to work out tho argument further, or more 
circumstantially to enumerate facta and details, 
tho bearing and significance of which must, nev- 
ertheless, never be lost sight of. The soprano 
music in " The Creation" *> one of Mme. Gold- 
schmidl's parts of predilection ; and it is bard to 
imagine tbe jubilant portions of tho work more 
magnificently sung than they arc by her. Her 
obvious determination always to do her utmost, 
and the forco which she poss ess es in the upper 



octavo of her voice, leave certain nnmlx'rs of 
" The Creation" without Ihe hotw of a better, 
more earnest, more inspired interpreter than ahe. 
Now, too, her voice is at its best, and (as we said 
in reference to llic Dussctdurf Festival) possesses 
greater luitre aud vigor in its upper tones than 
formerly. In the two descriptive songs — " With 
verdure clad," and "On mighty pens," — her 
volume of lone and strrnuousm-ss of manner are 
in the way of our perfect satisfaction. We re- 
member tbe more delicate, sweeter, and not less 
finished delivery of Mme. Stockliauscn and 
Mme. Sontag; and while we recognize the skill 
and conscience nf their successor, wo raise some- 
thing of ease, something of elegance, — wo are 
fatigued rather than enchanted ; we are astonish- 
ed, where a gentler ministration to Beauty would 
have been more welcome. The snprrwo part in 
Handel's " Isrnrl" would suit Mme. Uoldschmidt 
admirably, — Mtice it lies in tbe best |>art of her 
voice. Thanksgiving and triumph serin to be Ihe 
elements of the Swedish Lady's expressive power; 
— as a gentle, and graceful singer she has been 
surpassed. II>r delivery of Ihe English lexis 
leaves nothing lo wish, anil everything lo be imi- 
tated by ninety-nine out of the hundred English 
singers. Strange, that in dignity and distinet- 
ne>s our countrymen and countrywomen should 
allow themwlvcs to be thus outstripped by for- 
eigners ! Mme. Goldschmidt was cordially wel- 
comed and claillv applauded by a public that 
filled the Hall. The orchestra and clioni*, con- 
ducted by Mr. Benedict, were sufficient : the gen- 
tlemen engaged lo sing tho frnor and anus <»fiu 
seem to feel themselves merely in the accessory 
position of train-bearers to the Princess of the 
evening,— and though careful ami correct, avoid- 
eel any attempt at prominence or equal propor- 
tion when their duty called them out in concert 
with the toprnno. 



Opera in New York. 

[rUBTUER KXTItACIfl FROM MB. »RV.] 

We resume, from the article in the Trikiau, the his- 
tory of Italian Operatic enterprises in New York. 
Our last extract* brought us tv the Academy of Music, 
and a statement of it* large and democratic purpuecs 
as set forth in the charter. 

In the charter no mention is made of repre- 
senting Italian Opera as a purpose lor which the 
Academy would be renin); but the articles of 
subscription lo the stock above qnoted, provided 
that tbe lessee should be bound to give Italian 
Opera and Oliver musical entertainments. Tho 
oilier musical entertainments have thus far been 
half n dozen enm crts. The charter was granted 
on April 10, 1652; tbe building was ■ oramc hrcd 
in May, IMS; completed September. 1854, at a 
co-t of $3:t5,0DU, including pamirnt for the 
ground, and opened on October 2. of that year. 
Fifteen months have elapsed since its dedication. 
During that brief period it has piwd tlircxt^h 
the hands of five different managers who have 
conducted three seasons. It ojH'nod with the 
Grisi and Mario troupe, who, between the second 
October and SOlh December, 1854, gave about 
40 performance*, (he first half under the mvnogc- 
roent of Mr. Hackett, and the remainder under 
tliat of four wealthy stockholders represented by 
Mr. Paine. The prices of admission were at first 
S3 to all parts of ihe house except tho amphithe- 
atre 1 , or fourth tier, intended to accommodate 
ltioo of "the mosses;" ami a place so const ructed 
that most of the occupants, should it ever chant o 
to be filled, can have quite as good a view of the 

Itcrfonnance as could be obtained from Brooklyn 
Irighta or the Fort at the Narrows. Tho ad- 
mission to this amphitheatre was fixed at 50 
cents. Subsequently during Ihe season the S3 
price was reduced to 82. 

The second season commenced in February 
bat under tho management of Ote Bull & Co., 
am) closed in June under that of another cout- 
millco of stockholder*. During this season of 
a boat forty nights tho price was 81 50. The 
third season, tbe one just concluded by Mr. 
Paine, commenced on tie 1st of October last, 



with the following scale of prices : "Boxes, j«r. 
quelle, and balcony. $2 ; second circle, Si ; am- 
phitheatre, 50 cents." Subsequently, they were 
reduced to the following stan'tard, with which 
tho season closed ; "Admission, 61 ; secured seats, 
50 cents extra; amphitheatre, 25 cents." 

At the commencement of the season now ter- 
minated, ihe announcement of Mr. Paine's aug- 
mented prices was favorably received by some of 
the press, and commended and defended on vari- 
ous grounds, tbe chief of which was the assump- 
tion that the mass of Ihe people have nothing 
whatever lo do with tho support of the Italian 
Opera, and that the experiment of affording it at 
a cheap rate hail been frequently tried, and had 
always failed. • • • But if rumor Vs right, 
notwithstanding Mr. Paine's great liberalily and 
firm hand, the season, like all preceding ones at 
tho same establishment, ha* (ailed to remunerate, 
in a moneyed way, ihe manager. Italian Opera, 
therefore, as at present conducted, cannot b» 
railed an institution in New York, but its ex- 
istence is due solely to the pluck and pocket of 
a manager. 

We, however, are not surprised at the disas- 
trous results of Ihe fresh attempt to found the Ita- 
lian opera in Fourteenth street as a semi-exclu- 
sive institution on the London plan of playing 
three times a week leas than half tbe year, at 
prices double, treble, quadruple, and even sextu- 
ple those of ihe theatres. A like result has at- 
tended nearly every one of the several attempts 
uuule in this city during the nasi thirty years; 
while during the same period theatrical manage- 
ment has generally been a regular, successful, 
and profitable business. The main canaes of tbe 
success of the latter, and failure of the former 
mar be thus slated : 

Thcntricnt managers as a class, in this citr. do 
a steady, safe, and profitable business. They 
sell amusement for tbe mass of tbe people, at old 
established stands, well situated in great thorough- 
fares, 'lliry charge cheap, fixoT prices, within 
the means of all customers. Their place* of busi- 
ness are open six nights a week during nine- 
teiithi of the year. Tbe public, always sure of 
finding the shop open, lite, goods displayed, and 
Ihe prices unaltered, acquire the habit of drop- 
ping in to make purchast s, and in time each ma- 
nager receives a good run of custom. Occasion- 
ally, in seasons of general depression, theatrical 
amusement sellers, like other merchants, are over- 
taken by calamity ; but in the long run their pro- 
fit and loss account shows a balance on the right 
side of the ledger. Prorpjrity with litem is llie 
rule. 

Italian Opera managers, as a class, in this city, 
do an unsteady, unsafe, unprofitable business. 
They sell an amusement which the great mass 
of the people arc told they cannot appreciate or 
will not support. Their shop* are away from 
great thoroughfares, and never become old- 
established stands, but after siicceasivo failures 
ore converted to other uses. They charge high 
and ever-varying prices, far above the means of 
rrunv who might be customer*. Their doors, in- 
stead of lacing always open, are only so three 
times a week fcr a few months, and at no fixed 
periods, 'llie public have to search first to find 
the place of business, next lo discover if it chanco 
to be open, and thirdly to ascertain the co»t of 
the goods, and calculate whether they CBn afford 
to purchase. The public generally does not 
choose to lake so much trouble, and so their cus- 
tom is bestowed on tbe theatre and withheld from 
tbe opera house. 

The success of n place of amusement depends 
on its location, construction, and management, 
location at the busiest point of llie greatest ) 
thoroughfare of the l ily is one of the most essen- 
tial elements of success. Yet wo find Church 
street, Astor place, and Fourteenth street chosen 
successively as sites for Italian Opera Houses. * • 
The next great error was putting tbe Academy 
on a lot too small to allow the construction of an 
auditorium of the half moon shape, and conse- 
quently forcing tbe architect to adopt the nearly 
old-fashioned hone-shoe form. Owing to this 
form, instead of completely sealing four to fivo 
l which the stockholders 
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would be ili rapacity, the acata which command 
a reasonable good view of (lie iLige are about 
twenty-five hundred. There are, it is true, four 
tliousand seats, hi called; but of lhe*e, in tlw? 
fourth tier »ix to eight hundred command no pos- 
sible view of it single v|i M ri! foot of the stage, or 
• performer occupying any isosition on il. We 
mention these drawbacks 1o success nt the Aca- 
demv of Music, which had (heir origin with the 
proprietors, and in some degree muM ever exist 
Let us now iiHjuirc wbat its manager? have done 
lo render il popular, to alTonl ojieTa at moderate 
rales, and to insure tbeir own success. 

We believe there w no fashionable clas* in 
this eity po«c»«in2 the ability, or. if possessing it 
nune with Iho cultivated tajte ami tin- disposition 
to Mipport tin? Acad, my ns an exclusively Italian 
0|«'r,v House, .it prices of admission three to four 
limes greater than those of our thea'res. We 
an' not pre|iated to assert the pnrikability of its 
beinj supportcs! as an exclusively Italian Oisera 
IIoti»c. giving performances only three limes a 
week (or a portico of the your, with any scale of 
prices, bijih or tow. The exorbitant rent of that 
House, ami expenses of |.rrformance piven oidy 
three times a week, probably preciitde the nt- 
tempt to oiler them at low prices, in we shall 
show when examining them in detail. Bat we 
an? prrpvred lo assert that no trial of the demo- 
orabe low-priced plan has been made in this city, 
and e-peeijlly none such has been made at the 
Aeailemy, the lowest admis-ion for grwa] spi uml 
seat* there having been 91 On, anil even S3 bav- 
ins been at one limn charged. • • • 

In l-omlun, tlic plan of giving Italian Opera 
for a season of 6ve months, twice or thrice a 
week, at verv bigb rates of admission, was adopt- 
ed Im-chisc the nobility anil gentry renting all 
the boxen for U>e season did not desire to attend 
oftcner. and were willing to pay for tbeir exr-lu- 
sivene*. : and did nut wi.h their hnnse, when 
eln« d for their Opera perlonunnco*, to bo de- 
voted lo other puri.io'ca. Conscipicutly, each 
pei lonnaiHc — a» a year'* rent of aiioui SlO.noo 
and Hve months' salaries had to be paid out of 
Mxty nights' rm-vipts-— n»l nliont twite or thrice 
an much an if llie performer* had been engaged 
like those of other theatres, by the year, to ap- 
pear every night, and the rent had been pan] 
from llie receipt* of ,11 :t night* instead of GO. In 
every attempt lo establish the Opera in New 
York, thin I^Midon plan has been imitated. Hut 
on the contrary the Drama has been rendered 
popular; admission to theatres, formerly SI, U 
now 50 cents. 'Hie Opera here thirty yearn ago 
was $'2, and at the. commencement of the la?! 

I season, in the great house built lo cheapen and 
popularize it, it was still S2. What it may be 

: next season, no one knows. 

I There are now here eight theatres, giving iip- 
, ward of two thousand performances a year. An 
, a!iuo-l equal number have been in existence, and 
, hardly ever less than ball as many have beeu 
■ open, at any iteriod during the past tbirtv years, 
lu that time there have Urn given Ai.oix) per- 
lurmaUL-es. Ill the Mine time the number of Ita- 
lian operatic performances has been, as nearly as 
we can calculate, less than l.SOO. In these thirty 
years there have been !>,.Hil> acting nights; so 
there h.w been, on an average, one performance 
of Italian Opera e.ery seven acting nights, not- 
with.taiidiug tliat lour O|>era-hoiiscs have been 
built — the lirst of them more Uian twenty years 
ago— e>peela!lv for the performance of Italian 
Opera. At this rate of progress, the Italian 
Opera will never become an established popular 
institution, and the acceleration has been scarce- 
ly perceptible in the fifteen months the Academy 
has been in existence. During these fifteen 
months, there have been 390 acting night*, or 
nights exclusively of Sundays. Some of our the. 
atres are open every acting night in the year. 
Others are closed lor one or two months in the 
summer only. Taking I hem altogether — includ- 
ing those denominated Museum, Gardens, and 
what not — they give performances on nine-tenths 
of the acting nig Ills. If the Academy had been 
managed like the theatres, the rent up to this 
time would have beeu derived from the receipts 
of a iu performance* ; thai being nine-tcutlia of 



the acting nights from the date of its opening. 
Within that period, however, as we have shown 
above, there have been only aliout ISO perform- 
ance*, divided into three seasons, under five arts 
ot managers, with five changes in the scale of 
price* of admission: all of which proves that 
there has been no fixed system of management 
for establishing Italian Operas at the Academy, 
but a vacillating, experimental course, lo deter- 
mine by n sliding scale, what eventually the pub- 
tie could bear. 

I Onclvakm n«t wn*. I 



(From lb.Cr.j~i ] 



kt c. r. cttAx.ni. 
the Painter, at hit canvas 1 



' anil 



At hi. on* 

White. 

Ami \* *««(>« <w Mis .ittcr, In Iho cW, soft »tn-lk) li^lit, 
Anil with yLMiiig charcoal deftly -Iraw. his outline bold 
an J free, 

Till il* face soil form ar» pcnelllrj, for a cunning hand 
ban be; 

Then 'n gra-Jetl sem^rirele sprendi his ri>lf>rs anil hi* Imes, 
Wliite. nnj rr:ls and furir.y yclliiwi, loiter grrys and 

brawns mid I0lie«; 
And i l o sitter *ra the i^ulvtte (but i> hid the canva«, 

fiicc ), 

See. the firlnvil law nnit orilef, eerry e< lo» ill 't* pine*, 
Evcli pmportl.ae.t to the oilier— all Mem. phiin nml un- 
drntoni!, 

Aint lie bniM. hi. dream, anil trusts tbe growuig picture 
wilt tie K™**- 

Suon, however, oa tlie palette, while tbe picture is no- 
ser ii, 

All is mixed in strange coofudou, and he says, * What 
enn it mean 7 

Can 1lic»r putches and Uiaw scratches ever come to any- 
tiling? 

From .ucli tnit.t.ly streaks and blotches can a faircraa- 
tmn spring? 

For ti e .liter miLt not stir to toe Iho went that's going 
on, 

Till tha portrait is completed, and the artisf. tuk U 

dime. 

Like this ponlrj litter, often sit. believing, doubting 
man. 

On the Uii, verse bo looks aixl lees a liliic of tlw Arii.t'a 

plnri: 

Sees with pluluoplik eye, I bo Uws that govern and 
direct, 

Tr»ver.leg lh« world In order— free ofiRvonlamldereel, 
Koch a prmilie «f rolfilmenl— each a hint fur bope and 
fjlth, 

Whit, the Infinite Creator breathes through ali hU living 
hrenlh. 

Life is rich— the world Is ptrfect— all i» order, j.jy and 
peace. 

Can this v:-ion of perfcctloii,»|>nnuliig earth and heaven, 
eeste? 

Ah! the .l*y. grow dark and darker— and tlw harmony 
we seek, 

Crossed by bitter winds of discord, turns Into a mad- 
dened .hriek. 

Hops l« c/uoiej ami faith bewildered— all in wild eoo- 

fii.l.iii ultlrled, 
And tlw .keplic laughs — *'Tt Is a danlier** palcite— thfcs 

bTave world! 

Where are all yoctr primal co'ors — where your lovely 

light and shade ? 
All l« chance and contradiction— out of which what enn 

be inn le? 

/see not tbo Artist's meaninr-/ see not the end in 



I must •ct and wulch his fjr.gcr*, till his work is csrried 
through." 

But the I'aiiiter .till is wotkins-lhrougli Ibese Cprms of 

sin and strife. 

Out of all Uiis seeming chaos, moulding fairer forms of 

lift, 

And one day tha patient alttcr, from tins Artist's point 
or alght. 

Shall heboid bis form tranaftgored. growing in the perfect 
lisht. 
Taaia, April, IBM. 



Uadsa. 

Those who heard Jehkt I,is;n in Boston er New 
York sing', ffeory*, hmrl ! will never forget it, nod 
will im-i^ine wlial il might be to htijr hit iu all tbe 
chief »o|irano Milos of EUjnh, which formed llw <e«- 
otid of her .cries of oratorios in l^ondon. The 77iara 
says, not without truth, we fancy, that *'lhe music 
allotted to Ihc soprano in llie great work of Mendels- 
sohn is of u for deeper meaning and a far tofiicr 
beauty than anything Itaydn rver imagincil." We 
copy from its notice a few senlcnie* : 

The air, *• Hear ye Israel T' with its sconrl, " Thus 
tnith the Lord, the Kedremrr of Israel,"— perha|H 
the graiide.t onitorUt song for a mj<f <tw vci«-v lliut has 
been written — is .elilnni dune ju.ii<e lo by rencert 
romlists. If a .acted enrop<>.i:i«n may le properly 
said lo lie drulllntic, tbi. line iu-piratiim is dramatic 
in the highest sensi' of the term 4 nt-d in the .luting 
contrast lietiveen ihe slow movement and the athfjro 
Ik's One of its chief difficulties. The Inmeulntion of 
ihe an^el over Israel's sin. and the protoundlv ioo<-h- 
ing re|in>arh conveyed by tbe words. " I Mi hnd-t ihuu 
hcilcd my commandnwnis !** are revesle^l in tnu.ic 
of ihe tendcrr-st pathos, wlnlc the unlib n hope and 
strength awakcne.1 by tlie iliiine wc^d- of piouo-c — 

I ani lie that coinforictb— In- im; ufi. ill ' — aie set 
to a strain of cmpbnti>- un h.ly that npproiiclic. the 
Btiblitne. The cornet execution of this arduous 
piece depend- upon sifts, Isith physical and menial, 
of an exceptional ordrr. Sonic have given the first 
movement, others ihe last, Willi more or less feeling 
and spirit; but Madame Gold'cliinidt alone, of all 
the singers we hove heard in F.i'ttik, has been aide to 
accomplish Mb in a way to l ate little or imthinir to 
desire. In this air, a. In the opeuiiij: of the bcouiiliil 
duet already alluded to (the last part i. luo lame) .he 
apprehends entirely Ihe poetical eonee|.ti<jn of the 
mn-ici.tn. delivers lite text (thoush Iier l'.njdi.h pro- 
mini iaiion is still imperfect) I ke a thirtniigh mis- 
tress of derlutnation, nod *in;r. every idini-0 — nay. 
every note, in a manner »o tlm-bed nnd siiti«fartonr. 
and 'with snch a wenhh of vocal tune— tone, pure 
and nainrally produced— that the critic ha. notiiiug 
to do hitt to pniise. 

The " Holy, holy" — a compo'ltlon not to lie excel- 
led in siiniibciir ami srandeur— was »l-o emored, 
and if posMhh) dcrtved the honor shtl more Umii the 
Irio. In the dciiveiy of the stow and roca-un-d 
|ilimses here in'm-led lo the piioci(.sHl ^;woim Mad- 
ame Cold. . lnni.lt lias never lind a tnal. Tbcy lie 
in tbo lic.t parr of her voice, which soars almve tbe 
orchestra and clortis with nntlondrd purity and 
splendor, from the irnpre-.iic openltig to the mag- 
nin«nt climax. Such sirrL'ing has every rlnitn to be 
apostrophised as ptrfirt—tL irteal word, but this lime 
by 110 mentis ill applied. Whatever concerted mu<ie 
Madame tioldschmidl had 10 sirs (as. for example, 
the double ouartrt, *' l'*or lie shall give hi. angels 
charge," and iho q.iartet. "Cut thv burden ujion 
Ihc l-ord," in Ixith of which idn ti>«V the ■ Mief part) 
she sang well — which, from m» prui'ii^nl and experi- 
enced an iirtlsi.uaa not surprising. We were n little 
dbajiiiointrd, hevcrthclc.., with tbe scene where 
Kb}sh s. nds the ynoth to the .iM«horr lo hfik out for 
raltt. We cx|>ectcd cnmidcniMy more fn«m this; 
and yet, if summoned to state otir objections to the 
ipiiei nnd unobtrusive reading of Madame fiold- 
schini^lt. wc should be at a lo<s. There were alw a 
few (very fa) other points with nhi-.li we wen- not 
wbolly »jli;lied. whether It was »ilh the •■Utnfi," the 
reading*, or what not; but, under the immediate in- 
fluence of so generally exquisite n performance, we 
cannot stop 10 p>*tticularire a» blemishes what otliecs 
might poMihly refer to a standard of ia.tr. We arc 
jiersiiailed ihst in very many resjseets Madame Jenny 
tioldschmidl never san'.' with greater power than Inst 
night, and are convinced that 110 other vocalist has 
hitherto opproached her in the aopruao lassie of 
Mcmlclasobii's Klijtji. 

Pub, 

A new opera lias been prniiu--tsl at the Ilslient, en- 
titled F*"i*n. It ii the wcrt of M. Pe.lroMi. d.iecnsr of 
the theatre at Vcroi», aii'l ha. been .ucce»»riil. How- 
ever, tlw composer has fair right lo comt.lam e/ tha 
manner in wlcch he was treated by llie principal arti-ts, 
who suceceiled ia inaVimz him supremely ruiicnlou.. 
At evcrv encnee, anil nlmr^t aper cvetv nuind of ap- 
plau<c, ihey rud>ed foe |inor M, redrntft, and dragfv-il 
bint to the footlights, where he »v.«d bowing bis »c- 
knowleilrentrnts to an audience, many of whotn were 
convulsed with laugh l«r at bis frequent appantion. 
The Grst two acts ai» good, the third i. an aiili-clluiax, 
and after the Hist ulght tbo 0|iora was eomprei«d iuto 
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two. I *hfi» rot even attempt a description *f the Bnf- 
to, whicJi i* from nn Italian pen, and which M th« 

Hitu\r.\ miisfcrpi r, ,,f stupidity and itivutvcint'nt. It 

i» nwce inoiinpreheiisible limit the ZttiberjlMt. and pos- 
ae»i-e* n» little of ham-in intcre-d ns thai triumph of ha- 
tho*. But M IVIrotti is no Moxrirl, though he hn* b«x- 
rowed fmm turn not n lltHe; and, m one particular in- 
stance. It nMM hnve i>en supposed Unit Si-rnor Krerar* 
di bud mt*t.iken ln« rtsV fi*r (hat uf lK>n Gioramti, *o 
cnr oo-ty t|i | hit wreim.lt) ri-»emt,.« " I>k new « it 
ftntatr*,* 1 MnA. Prnc/i ma-le n pretty litcWt peasuiit. 
Her Toriillxniion U britl-std and efl>c!ire, ami her Mic* 
h *nv*t nnd streerv. Sijr. Carrion proved hito-eir once 
■tore to be a o*efu. tenor, who r*ver NAMI rt part, and 
wh -> »ir whatever he undertiikes with ta«tn nnd 

artistic feelinii. Signr** K-vr*rd. find Zucchini *ee« 
efficient in tht-ir Tr*ptxt.rfl part*. We nr« rHxwnised tha 
/.^m.Tij r«f Mr>m<l m'e, tlie Xlitriminttv &ijret<it. /*>• 
Gt+tcnvi, S***ii untitle, A'. fKrni, and a new nr«era by S ; jr* 
rmr Ito-fcnd. <-f which report speak* highly, «i,tiitcd 
/,' ,Jst*«tfVo tii J-'ltfnte, 

With next week, Mdl!«. Cn.vn...'fs enj:r,2ement at the 
Opera et>n.e* f«» « d*>*, Mtdamt* Tcde*co ti mjii-i been 
eiiffnped by SI. Crmnier for three yi-nr*, nnd will mnke 
her appenrni^'a 1n a few days either in the Firt*»rOr, or 
ii« Fides in (he I*n*pfott t M-.llle. D.wint', *nid to possess 
■ £m>d *-y»»-iT*»i rn.ee, h*- nUo been eopieed. 

A'nmr. hi* crnornenced nn e-ipiremrnt nt the or*m 
in Uni«M>l«, where she. ssnc on Jdondny In the fttr- 

lift N li r ■;- ut>' «■% ■•■< .[ 1 h' rt ■ fi: 'li T ' rr r .*t>':'- 

li»»n, find our Flemish friends were latuiwuitlH' etithu~tit«* 
I*. The U,...m U .^N-rti hat be«n • aad (n\\nn tht* 
year, for except Caroline Duprez, whu wr.i f-.r a few 
week* at Hie wnineneeinent of live ^..«ri. I her have 
been annul* to «eeure a prima of even wornl mfe 

nt.i! tj,.»— to rv* :mi Ir.-Hi*m. Fmir ret*** have mnde 
the ; r /Jt'Awf. nnd nil fniled. Indeed, during the la*l two 
yenr*. I*nn« hn* *pfire*pr-*red evevr Itelp^an net 1 *! worth 
the bavin?, and while Madame Mitrie Cabel, Mndnme 
Lna'cr*, and M»nt-iriir Kver:trd are mchtlv wlnnlftg rt |v- 
plftii*e nt the f)pi^r«-GnenVine, the TheAtre-[,ii*nqtie, nrvcl 
the Opera Itnl >ra t the"6ro«v« IbUjr*" at h*An« mu*t 
be c< intent wirh wlnt the l*ari«t»ri pJitmcer* ch*-e»e 1o 
leave tlrcm. — Corr. l^mdon Muxieol World, Vtc. 'ZL 

8t. PirrniKftCttnii — -The TutUn operitfr trAfcnn 
opened with -Si^ Vrrdi** J/«coeM, which wat fallowed 
at the next reprrtcntation, by Higtttttta, in which Mme. 

rosde her dtfJmt *J'be company include* the fol- 
lowing *rti*U: Mradamca Iloiin, l>e* Mcrict.iulache, 
I^ttl ; Siscnort Lu^Urhc, De U4s»iui, Tughafico and 
Tairibcrlik. 

BCHWEfcl* — ITrrr Von Flutow. the compnter or 
Stradftta, }fariha, Intira, etc., hat been appointed In- 
tAndant *rt the Hof- f Jieatfti 

Conrnn —A medal hi* tiee-n ■truck at BnmrN in 
lionuT of hit Hoyit Ilighnr»i the Duke of &axc Co- 
burn, ' n n '* charueter an a ennipowr. On one side of 
the medsl U the l»iit of the Mtt% with the motto, 
'* Ernest II., due regnant de Saxe-Cu'tiurg." (hi the 
other aide it the H.iton ewutr henn, *urrt»«nded by a 
wreath, compnted of lyrw and thieldi. On the Utter 
are the title* of the diikVn musical works: ZiuVe. Toni, 
f"iM*W<t and StitNte-Ctaire, and the names of the au- 
thor* of the libretti. Milliner, EUhaU. Hirrh-Pfeiffef, 
etc. Underneath the eaoitchetm i* » shield whh mar- 
Hal attribute*, and the inicripuun ; Eckcafurdc, * 

April. um s 

BrKt.tx — luist week, theK»>niglicherPomchorcnm- 

menred :t* series of c»ncert* at Ibc fjinKaeadi'mie, in 
the prc»ell^^ nf the Kin?;, the O/jecn, nnd a ni"st brtl- 
Um| audience. There w«« not a single empty plaee in 
the rm>m The fir»t piirt wasccimpo«ed of ralestnna's 
'Kvric', VItti>rli*a ' Iniproperia*, Bernatiri * 1 AsiMM 
Brf,* and CaUlarn's 'Cmctttsui/ T he second psrl 
intiuiled J oh. t nil Sebastian Dach'i Motet, 'Hcrr, wenn 
ich Ui.h nur h-»hr', Mnr*rt's ' Mwr.-cordi.is Domini,* 
x prelude .mil fti^oe by J. 8. Bach, uml Ueethovcn's 
variations in C minor— ihe two last pUrce* bci»K tilsjed 
hy Hrrr v .n ll«ilow. On the mornina or the 2nd m*t., 

acsde:nl-, hv the «ar»nua musical lu^litMtions and •mo- 
ists of the capital, in honor of Dr. Franz Liszt Hrrr 
(irell made ft eoimplimentary speech in rhe nanwof the 
Sinpracademie, Stern's Uesang-Verein sung a selec- 
tion from /.'VmA. Ilerren Von Billow nnd I. iub eie- 
euted a duet hy MM. Kultik nnd Viruxiemps, and 
H"rr T. i l i'i furthcriwr>r» performed, alone, Hath's fugue 
in U minor. Here TheniW Fortnea sanu one of ]>r. 
Ia»zt's *nncr*. and Mdlte. Meyer, the grand nir from 
(iluiVs O^iArifj. There U nothing u-w at the Rojal 
Opera h B u *e . 




About Symphcray Programme!. 

\ our running coronKntary on our B<wlon 
^ on rt9, vinwing them with reference mainly to 
0«'U, n ,],. n ,.y t 0 promote or put back real min- 
cal t4, „„,! culture in the community, we have 



We 



in tliij journal lai.l 
nn upon the 
believe it to be of mi, h 
rnu>ic we xhall heir, than *««• wo *hall hear it 
given, although, nf roiirv, no one can be in.lillcr- 
ent to the executiun of a pii-cc of mu»ic, and the 
Ix'tler the work, the belter it should he pffrfonneil. 
But a p«k! l>'»ifc ran hem-lit us in fpile of a Unl 
reader, and the fnit e«enli>l ia yrnirf mn«ie, ipiiic 
at muih as pool bnoks. We rejuit-e, therefurf, 
to «'e the quiMiion of programmes, of fit M.dec- 
lions, »eriou-ly din us-ed in pnh'ie prints, where 
it i< loo much the custom that the singer or the 
player pel» all the notice, and thecomJOKr nunc. 
\M thi* be our j-xeiim for copying here the 
whole thui (ar (whether it ivdl go farther we 
know not) of a plea-ant liitle controversy which 
has sprung up in the Tranirnpt »inee the per- 
fornunee of M. Goi vv's Symphony si one of 
the tlx Orchestral Concert*. 

[Fmm Hi, Tr»»<erli.| of I.) 
A Wonn »iiocr SrnritosiKs. Mr. Editor: I 
went in ihe Mu.ic Hull on Stituniiy erening, with a 
e<Kid d^rre of rurio>ity con Trui'ii" tho merit, of 
Guuvy's Bnnyh— y No i, »l.idi «> il.m fmtmm- 
cil for the lir.t llni Ufore « BnMM nqdience. Af- 
ter hearing it through (and tlie orehemrn did it full 
juttice.) I km nnulile 10 find in it nuftVieiil merit to 
w.irr.snt it* re|Klition. It h is l>ut a mcjgrc supply 
of melody f chiefly ci.ntnini d in the HrM and U»t 
miivement.) nnd no feature* which indicate, in tho 
rornpovcT, a lively fniu-y or n povrerfa! com-ejition. 
The audience regarded it wi:h liitle fjivor. a, was 
clearly proved hy their rc-civ*ii«»n of Aoirfy up. 
phiini fur tlie sparklliii; Allegretto from ttecthoven't 
Slh Symphony. 

No»' n< « Symphony forms a very Important pnrt 
of our euneen pt.^rtammes. why mnnat thi* pool of 
honor he idwnys pnen to some composer of like 
rank of Mowirt or llnydn f If Gotm's Symphony 
sm Mdei'tvl for tlie sake of novelty, the works of the 
other two coni|KMcr* ran ohnndantlr furnish this 
doideralnm. Kuril of them h.i« a crcnt numl*r o( 
Syni|.hi>lli< s hut very few of which (sumo three or 
four, possihly.) h:ivet*en played in It '.ton within a 
score of rears There is, indeed, a legem!, tliat a 
hand, existing here some thirty or forty y.-iirs o^o, 
usi d to play them ; hut the pre., tit race of colh-clt- 
£Ders prnhahl, derived 1*1 lie l^oeflt ih iffmisj 

Now. Mcs.lrurs llirvclors, if yoq will give up the 
Svtnphony drpnrttnent of the rrmsiniui? enmcrts to 
llayUn or Mozart, a poirtlre bcnellt will he confer- 
red on the admirers of true Art. x. 

irroo tlwTrsnwrlpt of Jsn U | 
MrstCAt. MarrtHS. Mr.EJilor: An nrttele in 

the Transcript, a lew evenings since, in which the 
writer tunty udviscs the llireetora of the flrrlir.tr.il 
Concern how In st to further the cnn>e ol mit'ie 
amorti; lis, (vis : hy only civing the puMic Svin|iho- 
nics of ll. e:horen und Mntfirr, nnd m?rcr hniaplin™ 
the pmdiictinn or n work of such Importance as a 
Symphony hy any modem roinjio»er,| certainly calls 
for vime comment. 

In 'die first place, the Directors wi?| douhtles* 
wi.h to thnck Mr. X for his kindness in rallinj 
their nttention to the excellence of the works of the 
Sjreel master', und would tlien remind him llint out 
of fiiir cnneerls, iwo have hcen dcvolrd, in the Svm- 
phony deptartment, to Ueethovcn's Sixth and Sev- 
enth Symphonies, and one to Mendelssohn's Scotch 
Symplnmy. Il'crhaps, however, lie mnv not look 
upon M- ndelssohn as fit to educate the piihlic ) 
These three programmes look as if those who wrore 
them acre uware of the excellence of Beethoven and 



In the second place, we would ask X. if he thinks 
It is much to desotc one concert out of six to tho 
production of a lcry pleasing and well writteu Sym- 
phony, (which, p.-rhnps. h? does not quite compre- 
hend,' after one hearing. | which was new to an Amer- 
ican puldie. which gavo an indication of what* 
young composer of our own dily CM do in this de- 
partment of music ; and w iiich had ls-en played wirh 
so much satisfm-tinn heforo tho must ethical audi- 
ence in Kurope (that of the Leipsic Gewandhans) 
tlmt the atilltor returned the next year with a nrw 
composition of the same cln*s, which was performed 
before the same audience with equal gratification. 

Arc we, because we consider Shakespeare and 
Milton tho greatest of poets, never to read Tennyton 



and Longfellow, Bryant and Browning 1 Are we. 
because we bow Iscforc Hap hat I and Michael Ange- 
lo, never to look nt Turner and Lntidscer, Hcheffcr, 



Deramns! Tho most cultivated 
those which he«t know what is going on in the 
world around them, as well as what has gone before 
them. Wo measure the greatness of the grcntest hy 
the relative proportions of the lesser, and we cannot 
be just in our appreciations of eitlier without a Ihor- 
rough knowledge of the rapacities of both. The 
meanness of mind which only admits of the highest 
excellence as fit food for its cultivation : which can- 
not look at the humble field violet twoiue it is not 
n» great and as strong as a forest oak, gives the most 
deadly blow to all national progress in An or Sci- 
ence, nnd only renders men Ingots and schismatics. 
There are greater glories and lesser glories, differinc 
in kind and in brightness. A hill is not unworthy of 
attention becaose it is not a mountain, nor a wren 
became it is lc-s gorgeous than a bird of paradise. 

Let us study liberality. Lei us, while we give the 
greulest share* of our lime to the m.uvcli of Art. al- 
low at least now ami then a moment to that which, 
provided it lie good within its limit, will serve to 
make us enjoy the greatest the more, when we return 
to them, and enable us, if we have liberal minds, to 
see that there are many degrees of excellence, and 
lhai unless we nre predetermined to worship only 
Itaphacl, Bcetliovrn. nnd Shakespeare, we can find 
much to rnjoT. in a lesser way. in what is pleasing 
and graceful, as well as in that which is sublime and 
unapproachable, l'crlups the truth is that wo 
Amerieiin Athenians think we know too much ; that 
we are 'o conversant with all that is greatest and best, 
that all else palls upon our pampered paluics. We ask 
piirdon of Mr. " X ," who is doiil.iless an American 
Athenian, deigning only to acknowledge the giants of 
An who alune are worthy to interest his mind. 

A DiitixmitD Skvksih. 



IPrntn the TrMsrrtpt of Jan. H I 
AxornER " Word anorr Stkpiiomes." 
Mr. Editor : 1 lind that an article of mine in the 
Transcript of the 8th inst. has c]i< ited a rejoinder in 
yesterday's paper. I most commence my comments 
on this re»t«nse by observing that Mr. " Diminished 
Seventh" has fallen into a serious mistake, at the 
outset, in stating my position. I .lid counsel die 
Directors of our Orchestral Concerts to make their 
symphony selections from the works cf litcihorrn and 
Moxact, for goisd opportunities of knowing Beet- 
hoven's symphonies hare hern given us within tho 
last tire years. What I dW su-ge-t was. that the 
symphonies for the remsining concerts should In) 
taken from the works of .l/arti/f or //iiyoV My res- 
pondent, hy failing into this error, has mstcrinllr 
weakened Ids serond paragraph. He should have 
read more carefully the closing pari of my communi- 
cation. 

In his third paragraph. Mr. "Diminished Seventh" 
asks if I think " it is much to devote one concert out 
of six to the production of a very pleasing and well- 
written Symphony V (whi.h gave so much satisfac- 
tion to the mom critical audience In Kurope that the 
author was induced to furnish another composition 
or the ssmc i luss, which was performed More the 
same siirlienec »i:h equal gratification). I reply: 
Under the eirrtimstaneea, It trnt " mach." And let 
us eon»idcr these circumstniK-cs. Our opportunities 
for hearing Symphonies are few — very few. Iloston 
is not like Lctpsig, or -cvcial other t-tiiitinrntal eiliea, 
in furnishing abundant opportunities (or hearing the 
l-cifunnance of every description of instrumental 
music. Admitting that (jonvy'a Symphony tr-n 
''very pleasing and well-writien. yet therefure should 
its performance have displaced a Symphony which 
IftTii o» a Jirst htariay) might, in its evety move, 
mviir. have enmpltirtd the audience ? 

I think I can mention • Symphony, whirh on • 
first hearing, would delight the greenest audience 
whirh euiiid l»rj found in New l'.ngland. I mean 
Hayiln's Symphony in D. vthMi uns among those 
performrd here Ust winter. Now I have sufKYirnt 
faith In this conipo'cr to believe that his works might 
famish mrrny cs>rW SfmjJ-min equally delicious — and 
vet (charming trait !| giving no truce of effort on the 
part of the composer. The play of his fancy is un- 
tiring, whether in the frolic of an allegro, or the inef- 
fective sweetness of an u:lag:o ; nnd \cf, to nor one of 
our orchestral concerts this winter have his Sympho- 
nies, or those of his kindred spirit. Mourt, contributed. 

Mr. " Diminished Seventh" aAs if, because we 
eonsider Shnk*penrc and Milton the greatest of poets, 
we are never to rend Tennyaon nnd Longfellow. 
Bryant, and Browning ! I should he very sorry to 
lariction any such narrowness. But now, sir, sup- 
pose that tho rending public had only hecD allowed to 
aee Macbeth and Lear, and the first two Imiks of 
the Baradite Ixi-t ; then suppose Uiero to be informed 
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that ■ whimsical pnblbheT had torn* forty of 8hak- 
and the i 
up in hi* snfe, prcfcrrinir to 



e remaining books of the poem 
" I of 

more modern dcscitption. 



ncsciiption. Would they 
Tennyson and Lnitpfvllow with aa much t 
as at present ! I lliink not. 

Now. hy all that I can leam, there arc at leant /Wry 
SfnpStaun, ><y IUyJii and Mozart, of which liotlon 
audiences are totally ijriiornnL The people of Isipafj 
haro proliahly enjoyed abundant op|«rtunitics of 
hearing these Symphonies ; and therefore may art 
wisely in foslcrin;r pleasing novelties. As fiosloniau* 
are rirrnmsunrrd, they should, it would seem. Urn 
gain somo needful knowledge of the create*! orrhes- 
tral production! of Uourt and Haydn, after which, 
it will ba full time enough to look up the works of 
Mr. Gouvv, and composers of similar ralihre Mr. 
" Diminished Sevcntii" remark* ihat ''the most cul- 
tivated audiences are those which best know what is 
poing on in the world around them, ai well a> what 
has irone before (hem." 

Very true ; but, in mutieal jAtrrtm, Bottoniana have 
thus far necessarily remained ienarnnt of the greatest 
portion of *' what has pone before them," and, there- 
lore, even if they were fully apprised of *" what it 
golnjr. on In the world around them," they would 
hardly Isenr the complimentary designation of " the 
most cultivated nadicnccs." Let tu hope that this 
misfortune may be remedied. x. 

These remarks appear to as wcll-roeant, and 
uot without much reason, utmn both sides. That 
Seventh" misunderstood " X." is 
Tbe latter, if we mistake not, in 
uiui-li more of a Haydn and Moiart man than an 
enthusiast about Beethoven, whom wo doubt not, 
nevertheless, tlvat he appreciates. Hut ho writes, 
it term* to ua, hke »n amateur of the "Id school 
of symphony music,— ono brought up with a pro- 
found reTerenee for Father Haydn, and wbo 
looks upon his symphonies as the everlasting mo- 
del* in that kind. His point Is, that knowing so 
much of Beethoven, it is high time wo went back 
ami made ourselves familiar with tbe stepping- 
■tones to him, — with bia illustrious predecessors, 
whose symphonies were tbo wonder and delight 
of a music-losing (reiteration or two before it*. 
Ho writes in good temper, and without tbe arro- 
gance, that we can see, of which his respondent 
charges him ; and in his general view of the true 
economy of our great musical opportunities (not 
over many at the best) he has our syminthy. 

Let tu rejoice that we have persona of audi 
different preferences who caro so seriously about 
symphonies as to make them nutter of such dis- 
cussion. Tbe three communications are instruct- 
ive, and suggest tbe following inference*. 

1. It is impossible, in a course of only six sym- 
phony concerts, to satisfy either tbe momentary 
preferences or lasting partialities of all even of 
the most truly appreciative of great music. Mo- 
zart and Haydn are good ; every ono feela a por- 
tion of his birthright withheld from him, if bo 
may never hear them; some even I look tbrni in- 
comparable, and th.it to leave them out in sym- 
phony concert* is to leave out Hamlet in the 
play. Beethoven, too, is good ; in our day be im- 
presses the larger number far more deeply than 
any master ; hU music has, perhaps, more of tho 
deeper spirit of this age in it ; his symphonic* are 
played more frequently than others, because both 
musicians and public did in them more meaning, 
more excitement, more that speaks to their inmost 
souls than they do in any other. But there are ge- 
niuses since Beethoven, who have produced great 
symphonies ; there is that wonderful symphony of 
Schubert ; there are the two of Mendelssdi n ; 
many would add Schumann, or Gade, or both, to 
the list ; and where there is really genius, really 
high Art, is it not always good to hear a Sym- 
phony ? Haydn wrote many more than anybo- 



dy, but who will say that they collectively con- 
tain as much as the immortal nine of Bwthovcn ? 
It is good also to know wlut is going on in tho 
world, what merit or interest there may be in 
younger efforts in the tame great form. But how 
| are we to provide all these good things even in a 
I Leipzig winter ? how, especially in a Boston sea- 
son of six concerts, where but one symphony 
upon an evening will be tolerated ? How contrive 
to satisfy, in a selection of six pieces, both those 
who want to renew the glorious impression of 
the Beethoven symphonies ; tliose who are anxi- 
ous to have the forty, or more, of Haydn and 
Mozart taken from tho shell and aired ; those 
who mr urn that such splendid things as tltey 
have beard onee or twice from Schubert, Men- 
delssohn, kc„ cannot be heard every winter: 
those who arc cagi»r to give " young Germany'* 
a chance ; those who aro curious to hear and re- 
cognize clever young efforts from all quarters, 
foreign and domestic;— in abort the lhou«and-and- 
one tastes, and whims, and preferences which 
must ovist about all such matters ? 

•i. What then docs it all point to? To the meat 
eennomieat ute of opportunities to /etc. It would 
be very narrow to insist on always having the 
throe or four very greatest, if we had opportuni- 
ty for these and many more besides. But when our 
opportunities aro only six in a wbolo winter, ran 
we afford to give up one of (hem lo the trial of a 
work which may gratify curiosity, but puts forth 
only the claim of cleverness and not of genius, — 
a work creditable to a young author, but taking 
no deep hold on any one ? Can we for correct- 
ness, elegance, and so forth, dispense with real 
inspiration? Wo mutt concludo that every one 
of six such precious chances ought to be secured 
to some great work of a great master. 

3. And here wo rccogniao the soundness of 
'< XV position in his last communication. We 
aro not a musically cultivated people, like the 
Germans. If wc were, our very familiarity with 
the existing treasures of tho Symphonic Art 
would make us curious lo hear new cflorts, and at 
the same time fit to judge of them, and safe from 
injury to our own taste in tho hearing of them. 
But it is not so with us. Our musical taste, as a 
community, is yet to be formed; it is all-impor- 
tant tbnt wc form it upon contemplation of the 
best models, that wo go lo real works of genius, 
so that we may feel the real worth of music, feel 
it and receive it deeply, and know the difference 
between true Art and idlo fashion or mechanical, 
ambitious manufacture. If you look into tho 
further recess of tbe sculpture gallery in the 
Athenieum, you may sco at one glance what Art 
is and what it is not, by comparing tho •* Day and 
Night" of Michael Angelo, with that monstrous 
•now-imagr-like aliortion of an American " Back- 
woodsman," in which marble seems lo try to look 
like |datter. There they are ; with both before 
you, you are safe; tbe true puts out the false. 
But suppose onr only gallery contained only such 
" Backwoodsmen," or gentler subjects treated 
feebly or falsely by mediocre talent, such as al- 
ways finds its circle of admirers : — what would be 
tlx influence upon the public taste? Suppose 
yon bad not room for both, should it not be Mi- 
chel Angelo in preference to tbe specimen of 
new or native talent? Suppose tbe Phydian 
Jove, the Apollo, the Diana, the Laocoon, tho 
Venus of Miio, &c, were kept out of sight, all 
but two or three of that great rank, to make 



for larger hospitality to interesting first 
attempts, it may be horrible abortions, on the 
strength of local or personal considerations, or 
theoretic encouragement to rising talent and faitb 
in the future — would that bo true economy of our 
small means of stu b swthrtic culture ? 

«. « Diminished Seventh" is entirely right in 
wishing the horizon of our musical experience 
extended ; as also in tbe idea that wc know the 
great familiar models belter, after listening lo tho 
best attempts of secondary talent. We all join ia 
lamenting the few chances which young compo- 
sers have of getting their larger works brought 
fairly or at all before tbe public. But the en- 
couragement of young productive talent, import- 
ant a matter as it is, is not to be confounded 
with the objects of tbe one only scries of concerts in 
community, in which that community may learn 
what of truest, greatest, most immortal Las been 
in the Art ol Music. 



CONCERTS. 

Tue Cerman Trio —The second concert of 
Messrs, Gartner, Hause and .Uxcxickel, 
look placo at (.'bickering's on Friday evening 
last week. The vocalist of the evening Vas Mrs. 
J. H. Loxn. We were not able to be present, 
but record the following programme : 
nat l 

1. Or.M Ssnsta In A miner Op. »7, foe Pfauo »d 

V satin DisjitNiTfss. 

riar ll. 

2. Ctrs4li», Itftl; n rn> d«s> Dn*la*UL 

X Soaveiilr dm £p* Eincnlior, tar Ykilnnesllo f ( Swrs^ls. 

4. UrsoJ D» |Obt»r.rt»ai,> Ibe Pssoo snJ Vio- 
lin. . . Watiraa4 B lVrk*. 

H. Two 8iOD(a C. (iArtocf - 

ssat ui. 

*. W ° t £*'*X'£ t 0l ' l J l - N»- » Aw Mao*, Tlona, 



Grand Ujciox Concert 
of Haxdel-*'' Messiah," last Saturday evening, 
by the Musical Education Societt, swelled 
by volunteers from the Haxdel and Hatds 
Society to a chorus of perhaps two hundred 
and fifty voices, appeared to indicate the f»ct that 
six performances (by various bodies) of that 
oratorio within a month, were at least one too 
many. AVith fair weather the Music Halt was 
far from full. It was too Iale to borrow any in- 
terest from Christmas, while for tbe many some 
less familiar work (none coold be greater) would 
have been more inviting. No other oratorio, or 
musical work whatever has attained loan anniver- 
sary place in the great social festival of Christ- 
endom ; Slid any work which enjoys that prerog- 
ative, that certainty of being never suffered to be- 
come forgotten, should not, at all events nocd not, 
bo brought out rery often in the intervals. Yet 
doubtless a Saturday evening gave many a chance 
to bear the sublime work, who aro debarred from 
it on Sunday evenings j more than one clergy- 
man we noticed from tho neighboring towns, lis- 
tening with a fresh enthusiasm, which it was plea- 
sant to behold. 

The performance was on the whole a very good 
one. The choruses were generally sung correct- 
ly and with spirit. A certain hardness, however, 
a want of round and mellow ensrmUe of lone 
seemed to distinguish their effect from that of ths ! 
last performances in that hall. Yet the body *' 
soprani was richer, fuller, fresher than in t'J 
Handel and Haydn chorus. The " llallelujsi* 
and the " Wonderful" went finely. The orr'» | 
tra was select but small. Mr. AitTttt RSoy «p- j 
pea rod to sing with a good deal of effort, J» ■■> 
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Comfort ye and Kerry Vattry, be succeeded in 
producing a true and artistic utterance of the 
motif, and in passages some of his best lone*. 
A recitative and air like 7°»y Ilebulv and Behold 
ami «(, it is always good to hear from one in 
whom to much true taste and feeling make op for 
any deficiencies of voice. Tlie bent of voices, in 
it> Ix-st estate, without lho*> more interior excel- 
lencies, would but affect us painfully- in such > 
song. 'The singer hid to be excused from the 
stronger effort demanded by the air : Thou ibalt 
dnsi them. Mr. Moxart sang the hut solos of 
the fir-t |»n with a firm and solid voice, and ac- 
I curate tciding, but rather mechanically and with 
a painful sitting apart of the note*, tlaccalo- 
wise, in the roulade pAisage*. Nothing but a 
certain ca»c and elasticity, only ars|uin-d by 
tborau-li vocal cultare, can savo tbo«e olil man- 
nerisms of melody from drowsiness. Mr. Pratt, 
who sang the Im<« songs of lite la«t part, ( ll'Ay 
Jo the huUuu* ruoe, and 'J'tir trumpet shtit soun//), 
acquitted biuwlt virj' creditably, doing all loy- 
ally, with conscientious care; yet his tones 
totiic out of too uniform a ealibtir. not ino<lulate'l 
anil •luul.il so as lo give life and grace to the 
whole melody. 

Mr*. Lo.xo's voice was more lieautiful than 
ever in the annunciation: There >eere Hhe/iherth ; 
the high tones had n crrstal clearness, and ibis 
time she failed not once in intonation. In Re- 
joice i/rrall;/, and f sVwow thai rnjf Itetleemtr, 
she still improve* ; but there is still too much evi- 
dent hard work for her in the rnpfurnii* roulades 
of the iurruer, and room for greater depths of 
spirilml expression in the latter. Who but ihe. 
□soot lark -like aod the mint saint-like of great 
singer* is tully equal to those two songs 1 Mrs. 
Long wins more and more respect by her earnest 
and Mi -ce*ful study of such music. Mrs. W t N r- 
WtiuTII rang. Come unto Him, and liut thou 
<li'!il not leure, with her usiinl purity and caiv- 
fulncN* of style; a favorite always. Miss 
TwiTOili'i.l.'* deep and full contralto, ami Min- 
pic, reverential manner, tohl with true effect in 
lit tens .res/useo* ; greater freedom of utterance, 
greater uesiuility, and n less sombre character of 
tone are m e led to make O t/inu that ttlUat as 
declamatory and impro-ivc as it should be. 

We presume the peHurnum cs of the " Mes- 
siah " tor ibr* winter are over, and we now look 
forward to llie Education Society for "Jcphtba," 
to the Mendelssohn Choral fur " St Paul," and 
to the Handel ami Haydn lor the "Creation.'' 

Mfndflssoiin Quintette Cl l'ii. — AVe en- 
tered Cbickering's in the latter part of the fifth 
Concert, on Tuesday evening, to find the room 
overflowing into the ante-room. lly far the 
largest Chamber audience of the season, ami 
»4 eager listeners besides. The programme 
was a rboicc one. 

Sjltf I. 

1. <J.»nn laEftat.Ko.4 Mows. 

.Maclo-Aodnala— Mltioauo— nasi*, Allegro. 



2, TtU. In i 



I'rttberea. 



r. No. 1. op ] , . . 
Allesm— »m.iH«-*cb»rw>-riMl». Allrsro. 
Masses. Il»Ui. M.U.I * V. fete*. 
SsST II. 

3. Qmrtct la It oat, Ko. X, pp. 44 ItsBdelasaba. 

Adsslo .o<l Vbrrso. 
1 Kler>, Ho. 1, Of *, "* Ctuinel Ursa. 

Tliouta* K}Sa. 
5- Krra'a-r Sonata" In A, «p 47, fur PUtio ud 

Vs.llo VretbivNa. 



We 



Hnin TrvnkU ft frits, 
rry to Uwc this chance of renewing 
nilh tlut model Quartet (of which 



acquaintance wii 
wehavo in past years saul so much) by Mozaut ; 
nn<] also with that early Trio, full of young Her- 
ctilesn strength, of BKETItovr.N. Mr. Uvan'm 
Elegit, of which we heard not the beginning, 
1 a cofn|M»itioa full of graceful, lender 
oily, well suited to tho clarinet, and delicately 
off by a quartet accompaniment of strings 
which showed not a Utile refinement of barmen r. 
The only r l"« t j on I *»s ^whether the piece >u 



warranted ; — always the tendency with these free 
eom|Kisitioiis of a sentimental order. It was of 
course beautifully played. 

The obi " Kreutxer Sonala" alone was enough 
to reward one for a long walk to ('bickering's. 
It i« some years since it has been played here in 
public. Its passionate Allegro, leaping with fiery 
impatience from the bnsiding, dark solilojuy of 
the slow violin introduction, and wrestling Prome- 
theus-likc with Fate ; its solemn, largo, profound- 
ly religious Andante, with the admirable varia- 
tions, each a new insnirati«nt from the theme ; 
and the bright and playful Presto Finale, are 
each perfect in its way, and exceedingly char- 
acteristic of BKKTiiovrx. Mr. Tukski k played 
llie piano-forte part wilh masterly precision, clear- 
ness and effect, and without any virluono affecta- 
tions. The rouiinenccinent however Iwtrayml 
a little siiffniw of linmlitv. Ho is one of 'our 
best pianists. Mr. Knits'* violin left little to be 
desired. 

Attractions, which never failed before, will fail to- 
nl^ht, if there be not a large audience at the Fifth ( 
OarttasTRkL Coxckkt. Look at the progrnmme 
on our last |«i;c. The old C minor Symphony is 
a grand cmiciliittor of all opinions ; old and young, 
ultra-classical and ulira-mudcro, Uuydn itrs and 
rK'hnnisnn-ites,— all own the inspiration of Beetho- 
ven's Fifth, and lo Button U is dear as the memory 
of fir»t love. The Hcpinnr, tiv llie same niftier, tho 
f/rrii.i anil ' Siege of Corinth" Overtures, the ever- 
f.bsrttiiiting .Vutfsrao from the *' Midsummer Night's 
Dream." the n»lo by Wiri.r FaiKS, and two choice 
soni;s born Moiart ah I Haydn, sung by Mrs. War- 
vt oHTil, oiler an sgrcealdc varirly. 

On Mouthy nizht beeins the Opera, and for some 
weeks Lsobahos, and Dilute., and HsssLaa, 
BaiostOLt. Sh,viasi. and MoaeLLi trill be the 
talk, eclipsing oratorio and concert. Tin auditori- 
um of the l!o«toa Theatre will doubtleu preient a 
brilliant arrsy ; but we wonder at the poliry of not 
announcing the piece for the opening niuht in boner 
srawn. tin llielr mum flight from Biiltiniorc and 
Philadelphia, the troupe favored New York again 
last ««caing with Don J no*. 

The Anooal Meeting of Ibo Haiivaiid Mcsicai. Asw>- 
ctATtox, (a society cuin|M>c<) mainly, hut not wholly, of 
jr.Klu;ile» «if Uarvard, ami ninriiing a fuller iiftike Uian 
we h.ive room P>r now,) \t>-\ plnee at llie Revere llnu«e 
on Monday sveninj;. The lm»lnc»« wi« followed by a 
ptrauut mioc- t. of a most lestbetie charsetor, rf wrivi: 
not a few d->!iiixuislieil hlenirr and artistio Rrntlrmrn 
pfirfn<>l(, and toa*'.», »h»irt •j»rectir», niii-le, vr<sl soil 
instrumental, stoiles, Ac, prulfrtipel Ihe fen*t Into llie 
short liou«.....M;lo. Dr. I.amottk, tlio very •ucoeoful 
rbrroflh" I'iiiiio in c'n«o«, anni<uuees, it will be 
i, iLo commtnecment of n new clu". 



Correspondence. 

Naw Yobk, Jax't 15. — On Saturday last the 
second PiiiLiiAKMOxiceonccrt look place, attracting, 
if potsiiitf, a still greater crowd lhan Ihe first. The 
performance, on the whole, was very satisfactory. 
Gauk's beautiful *- Owiaiiic" Syinpluiny (I can Ami 
no better term lo rliaraclcrlie it), was well rendered, 
particularly the last two movements — that loveliest 
of Adagios ami the Finnic, with its straoze, wierd 
ehirf theme. The novelty of the erening was Brn- 
lloz's uverturo lu Ltt f/a»r$ Jmn»; one of his ear- 
lier works. Opinions vary considerably with recard 
to this composition, hiihcno unknovm 'to o«, but I 
cannot a^ree with |U<« who were highly pleased 
with it, and thought it the best part of the concert. 
I did not like it by any means as well as the overture 
lo Kinc; Lear," by the same composer, which we 
heard some years ago. It did not interest me at all, 
although there are many fine, points in It. The 
initruimntalion is at times very |M>weifal and effect- 
ive, and one melody is qnite pretty and pleasing, 
but commonplace. I am not enough of a musician 
to dissect and analyze such a work on a slight ac- 
quaintance , saffico it to say that 1 could not like it, 
thoagh I tried my best to do so. Badiali, the 
good-natured, tlte conscientious, the earnest artist, 
was hailrd with tremendous applause. He is very 
popular with our public, and justly so. indeed' Hi's 
voice is wonderful, seemingly not In the least im- 
paired by years, (of which he is said to have oeariy 



reached hi* full measure of lliree score and ten), and 
Is as powerful, as firm, and as much under bis con- 
trol as ever. His style is so perfect loo, that one 
can almost forget tlse uttsallsfacloty music which he 
only too often sin|rs. He gave as the oiher ntidit two 
arias, by Mkkcadaxtk and Vrnnt, in bothof which 
he was rapturoiislv encored. Mr. SfHmiz played 
a Concertino by AVanr.a on the French horn, w hich 
is, itself, a lieautifnl instrument, rrniimlinj: one, in 
its sound, of purple velvet, but which is much bctier 
adapted tu the slow, massive, lonir drawn out notes, 
than lo rapid variations nnd jfurifirr*. The pro- 
gramme said that * in this piece the composer had 
succeeded in producing the effect of full chords on the 
instrument ;" but I must own lhat this effect was 
rather ludicrous than nnvthlng else; not at all n pav- 
ing either performer or listeners fur the evident diffi- 
culty of producing it. Weiikk's cu'hing, yoyous 
overture to E«ty>*the, »lih its stately luaur, so 
wundrouslv wrought up. rlo>cd the concert, and was 
plated wiih a cecal deal of spirit, but only heard by 
half of the audience. Shame on the other half ! 



^di'crtisf mollis. 



MLLE. Q. DE LAMOTTE 

Itss the honor U an nouses Hist sW «!ll besrln a SBCON'D 
yUARTEK naif wark, for lbs Iflfoe Km <,r Tnun( Uatss 
•a4 tllw an lk« I'lAXO-fOUTK — Aps-ljr 46 Uaansk «<- 



GEORGE W. PRATT, 
maiq room p.tDEa park strei 



BIO. AUOU8TO BENDELARI, 

RESIDENCE, Ms. M PINL'KNET ST. 

J. TRENKLE, 

TEAOHER OF THE PIANO FORTE, 
So. sa KssseUssSI Ulswet. 



QADUIELLE DE LA MOTTE 

INSTRUCTION sa"i'a7piANO FORTE, 



BOSTON THEATRE. 



Tha )Unsfer has tlss hMsor ar anaouaelns; last 
aveiiu d*t» been sna4» to glsa 

A SKA SOX OP MING IftOliTS OF 

ITALIAN OPERA, 

AT THE BOSTON THEATRE, 

ComtneoHag "» MOXDAT. Jaansrv 21*1, lK4.«nil cvmtlnnlrg 
durli.I s perlol Dt tblta w.»k>-lh. Oprrs Nl/MS baaf Ssas 
tar lluivUy, WaSaaaAsr, sua Prf Jay of rscb **sk- 

Tbe rvpciudn wlU consist «f Ibe Sallawlns; aioa popular 
Ol»~ 

I PurtCaatt Xorwaa* 
II TrsvRlsrs, fkaaatrasntde. 
I.llltSJi dl Chsmounls, l>ou Olovannl. 
aaMuajwbula, Tats Propl'* 1- 

Urn FwrerUa, 
lo stUltlna la lbs ala* VPsfatsj' rv»r»s*tiUtl0ns tbars will bs 
kd tales prrlbrtDsncs eseh tfararilas Alterhnoa. 

TO TI18 BOSTON prBI.tr. 
Ral;lnf upon ana f^ltaa enaadcat or y«ur enrjlsl «upa*rt, 
it ha< ttnn aVlrrsslarS. an Us pall ot Ilia msai»»m.ul, la 
rsrejts« out Iba sao»a snsnonennetit, lo rp,r* to rflwt l« 
penanl tha«e r*pffHSao(alloos to sa uwvirep-lnaishsa nmitbtf . 

Insrina Ihe *e»-nn, (bt. fnllmelnK Arslalrs wilt n*t» tb« bneoe 
of aaptsrtDa' t«S,ra l«u, S04 In (tie Iwt may he fosiD4 tba 
aatites of m*ny obo have sial with use moss eoasjilala soil 
BatteflBf; sursass bolti to Europe **>«t Asnartcs. 
Matlsina ANNA DE I.A CHANGE, 
Ilia KI.1SK IIKNSt.RK. 

MUa. NANTIEK DIDtEE. 

Mile. MARTINI ll ORMT. 

Mils VRNTALM. 

fllttO VOU, 
EALVIANI, 

MOBKtJ.t. 
AMODIO, 
HOVfeRK, 



,V, Tlattlari 

>1.K DELA' 



OABPAHOM, 
OUI.Hi. 

AK.N'OLDt. 
QITNTO. 
ML'ELLKR, 



DE LA TICJtE, 
AM ATI DlllREtTtl. 



Tba prlers af sdaslaskm sea pUead si lbs losmt pnstfbla 
sum ItuS aabll prabsl.lr enasrs s *«n of lbs Ur(e aipeootl. 
tore r*iulrri. Tba/ will ba as fJtkiws : 

9slcoet^,. ........ ..<>.<..--><>>>>>>>.> ....... tS 00 

Psrqual aod first Tbrr, 1.60 

eaeond Tier .1.00 

Amphttlwlrs, %.. 50 

iests securad In all parts af lb* bouse, aserpt tba Aaspbl- 
tbsoArs. 

Hi- OIBc fnr murine r-».i».,l «-s!s f t tK< M.r^, arflt 
rp.o .1 or I. II WADE, Nfc 1*7 W *»h:„g W u 

sural. oa Moail.j, Jaouar, It, U60. 
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BOSTON THEATRE. 
ITALIAN" OPERA 

Tha HmpT bu lb* honor of uii»mIi| that arrange- 
ment! bare Un w* to live 

A «KASOJf OF H SIGHTS OF 

ITALIAN OPERA, 

AT THK BOSTON THEATRE, 

Comneeelng on MOXDAT. J.uoary il< IMA. nil e*atlnolr.g 
during » rwrtod of threw week.— the Oprre Nl^htt bmf fixed 
lor Monday, ».dnr~1ey, and Friday of each work 

Tb. rep*rtolr* «Ul mm of tb* fuUowU>| mail popular 
Operao. 

I Purltna.1, Iwm», 
II Tranlon, eVenalramld*. 
Linda dl t liemounlx, Don Ul»»i«»l, 
honnamriala. Tit* Prupllet. 

K» luIIa, 

In eddlfloe to the nine imlir repreeeolatlona lom will b* 
an extra prrfurm*m-e «*cb Siturday Afternoon. 



II-', i^,. 



t of y*mr citrUUl rapport, 
, oa U» p*n of the naiMfrim'tit, In 

.tii-nl, to »|M1V no rffort to 



III 

gajowtn*, oat too aba 

piwMiit irew. r*pre*rnteiv»n. In no unexe»p"*Mi*b!e nonnrr 

Daring th* iimm, tot following Artttre. wtll t.«r* the booor 
of appearing brfnr* row, oail la lb* lift km; b* fnond Ih* 
una of many who beer not wlih tbo moot eotaaleta aad 
lUuring o ur i r oot both la Kurope tad America. 



n. ANNA DE LA ORANGE, 
llli. KM SB Ilr.NtLER. 



Slgnorl BRIO NOLI, 
SAL VI AM, 

m.uiE'.i i 



NASTIER PIPIBR, 
Mile. MARTINI DOnMT, 

tiiir VENTALDt. 

akoni, 

umia 

ARNOLD!, 
0. QL'INTO, 
VERB, MUELLER, 



Mono. HIPPOLITE. 



And l« lb. Ballrt, 

mi. nr. i.a Train, 

AMATT DCBREtHL,. ... 

MAX MAKBT7.BK, Mmaeal Mraotor A'Condacuo 

Th. price* of admlaeton or. piorod aA the laweft peaathl. 
oam that will probably cafure . return of tbo Urf* expend! . 
lore required. Th*y will b* a* tiUowf : 

llelnony S3. CO 

Pnrqiart .oil flrotTVt I 60 

1 CO 

W 



Seela fecund la all potu of tbo boat., nt.pt lb. Ampbl- 
Ikouro. 

Tim 041*. rr»r rc-orlng nwrM oral* fur Ih* e*e.on, will 
open ot I ho Made .tor* of E. H " M>E, No 19; « nihlngloa 
Street, ooj Moeday, January 14, I960. 



f Hue. ffflii 



£P0B FRDI71KC dk'Ji ini pra-jfj etKctef 



L'aVRT dtj OHAKT APPIalQUE ATJ 

P I A X O . 

BY 8 . THALBERG. 

Ai tbo Plena, oropoTlr fpeekla*. , eoanot render that which 
M eaafl porbVt la tb. beautiful krt of Singing, namely, lb* 
faculty of prolonging pound., w» oiw ntmnmr ihi* Imper- 
fecttuo wvlh oddm. extd .kill, aad bo obi*, not only to *hBiu- 
lota eaftolned aad prolonged note*, bat to rwetl the** alea. 
Emotion ren<»rnl <u ingwnfewt, and too aeceedty of expree*- 
Ing what a. foot create* for u. rrwourc** which nerer orcwr to 
tb. morhaitirftl porforaMr. 

With thbi nu-l In flow, th* dlottafwlfhfd Tnttoxmo ho* la 
thb wort. In wbW b b. mpolioa th. on of kloglog to tbo PUno 
Fort., ..lofted tf*ntr>rf* 1 v»oi from Ihiwr uuwo-rrWrw of tb* 
grfol roonpo****, V-tb oriflfOt ood Ofodfta. whbllt or* aoewt 
aortbrulorlj rural la thrlr oVu, and filowtod o Mfopl* form a* 
tb. oioot .ppmorlfl. lor tru. Iraoorripllano, la erdrr iLat lUrj 
may bo within tb* romnrrhroflno and rcrrutlf. olillllr of 
■a nianbiu. tol.rably rdronred. Th. proralo.nl feoluro of 
■ u I. lb. •lo(l«c pan, th* ■ ' 



thw L lr«narrtpl|nn. I. Ui. •laflf.jc pan, tb* m.lovp. to 
torifc-ttlar oiuarlon l> *»««. holding to that rrwltful ll 
of a irvat wrltor, I tut ll I. Af>lfr*y and nnt fiamtMp, which 
llrr. on trlvimpbontlr tbratt(h th* lap*, of rwnnarw* 

Tb* work M prrf.coil wltb a fork* of *mrr»l rukot In tb. 
art or rinfftnc **H. to wbtrtj w* wowld dlront lb* fpwrta] attow 
lien of all tkwt who would uplr. not oolj to th. nam., hot 
tb. oalwr. of a r*»d (wrform.r. 

Tb. following It a )Ut of th* traaarrtptlonJ I 
1. QCATUOR. d* I'Oawr* I ParitanL, da UiUJWt. 
t. TK( 0IOSNI. Air da Pliofilm 
1. AIIELAIUK, *. BfrmofM. 
4. AIR D-EOLISE durr.br. Cban'^ir Sra.otlLA. 
. I l.trKTMOPA tlrr dr K-v><*m d. Mm.rr 
° I l>U0 d. N.r.. d. Ha-aro. Oprr. d. B 
«. VenCUE Ml OCAROI X PIA.N01, 



BKI.I.A AIjORATA INCOONITA, 

tllurotnontn. dr MUCfO.yTt 
NEL rJILKNZIU »KA I.MItKOR. 



a d<U' Opor. II 
oro a* Coofiuntj ncll 



Olwwa II CrMTlkt* do Milium 
». (l.NHAM BIN It'll K1CUT ALLELNE, Uallad Urf Tiui l 
Prorwoaa 

10 IA MKUXIER ET I.X TORRXXT, lira dot Cbatuoa. d. 

U M.ani.rr d. F Hairtn.7 
11. DUET d. llrr trrlorhlils, d* Wan 
U It MIO TBM1K0. Air d. boa lllorannl, dr Moun. 

JVir*. In on* larg. quarto rolumis haadiomalr and daribljr 
bound lo cloth, and l.uor*d, S3. 

Pnbtlabod bj OllT.r DftMot, 1U 



Novello's Cheap MUSIC, 

£\ (Imfioirt. from £n|Un«l) 

3^95 Broadway, NT. 

MUSICAL 1* RESENTS. 

NllVEI.UM OtTATO BD1T10MD OP ORATORIOS, In 
Voeal or**., wltb a itauwr nr-rompanlmonl fur tha Orc.a 
or rionn-riirto. Br Vtaciar No.illo Thrwt work, will ho 
found apprrprlar. prr**ot., romUolug .U^anr. wltb a mod*- 
rau o«itlaj for a tundard wort. 

WORKS ALREADY COMFLKTTD : 
II ATOM'S 

Creation (Bon»d|»l.» 

HAMIIEL'B 

rVv'^rmn .(BoundJ 1 w 

l«rert la EgJPt- " }■« 

H~»«b M| 

NunMitl, 1W5 

Ju'taaMarrabmua, " 1 «* 

- 1« 

boPrt-t, '! • < p """ > <0 

J*«b»». (Ewftadjllo 

Art. aad liaUUa. (Papwr ourrrr) 'A I 

Al.ua>drT'> Pra»l. " tOI 2 

Od. to m Corlllo-. Oaf , « ») 

Brborah ■ J g 

Saul, " Vm 

NIHSIlSIIOnS'l 

St. Pan', " J w» 

lljw n of Prnbw— lJibg«ang,(Pat«i | 81 If) I u j j. 

AO tb* Hart Pasta, M .b* I ' ' 

MOZART, HAYDN, AND BEETIIOTEN. 
Tb* Thro* r.voril. Maf.*a. with tbo Larlo worda, and an 
Xaglbh adaptation 07 H 0 Lorain*. Eaq., uaaaflr : 
M'wan'. Towlfth Ma*., (P.nn) *8) 

ll.Tilii'f Third or luiprrUI, •' Gil (Do«Dd)S It 

DwltaWTin'f Mar* In 0, '• «11 

" Engodi ; or Darld la th* VTiMrrnrat, I Pap«) 0.7t 
M<*art'lUtbMaoa|th.r.l.brabdRrquka>,) ... » 0 60 

ROMBERG'S 
tar of tb. Brtl, " 0 M 

All Ih. CTiorvtaoa from th. 
ratrl j , troui Ju»ttl»l3fri 

Aloo rarh idrre from tb. 
ratal; la full inaolc olat. 

C. BBEV.ING, 
IMPORTER OF FOREIGN MUSIO, 
701 BROADWAY, NEW YORK, 

Depot of Erard't Grand Pianot. 

CIRCULATING MUSICAL LIBRARY, 
rr ConoUntlr on band . roropM. ewK.rtm.at of 



L. H. SOUTHARD. 
TEACHER OF HU8IC. 



ATENT AMERIOAN AOTION 

PIANO-FORTE, 

lory, S79 Waahjln K ti 

BOSTON, MASS. 



MR. J. C. D. PARKER. 

WILL b. bapar to gin laotrurtlon In llano fori, and 
Organ playing, and lb. Theory of Mculo. Adiirea*.:— 



Ha. S Uajwari lie*. 
J 



May 30. If 



M . MOZART. 

BASSO. 
RESIDENCE, IB MARION STRRET, BOSTON. 



OTTO DHESEL 

Olrao Iaotrurtlna oo tb* PIANO, an I may bo eddrwued at 
Rlcbatdana'l Mwlral Eli-har.gr. Trrma. SM per quarter of SI 
ktauat, l.o a week , «3I iK-ri|U*iur of U u».on., onra n«k. 



CHICKERINO & SONS, 

MANDPAtrrrRERS 01 

PATENT ACTION 
GRAND AND SQUARE 



Of EVERY DESCRIPTION. 

WABEBOOMS, 

TREMONT STREET, 
BOSTON. 



NEW COURSE OF HARMONY, 
BY I>. H. lOVTHAJID. 

Th. PwMlibrra mil th. atleallnn of (he mo-iral eroMflon 
lo Ibk. work, of o«i* rmlnratly r.lrulated to llgbien tbr let- rr 
of tbr leerbrr, and r. pally ..Iran*-, lire pnpiL It It rninbatl. 
rally a Pa^irrlCAl work, aerrlng both aa a Manna! ef lealree- 
tlnn on throne band, and a Trat-bank on tb. other; and ll I* 
b»ll«red that rh* pwrullar arrangrrn.nl ef lb. woik, loa>lb.ff 
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HU WoRXS. 
AT A. ODLIBICUPV. 

A scarcely noticeable brooklet at it* origin, 
and frown since to A river, At the point where 
we lelt it,* Moaic saw its element* divide into 
several arms, which flowed away like separate 
streams, increased by the tribute of the ages, 
without yet enabling one to say, whether they 
•rare all streaming toward* some unknown Ocean 
of Harmony, or about to waste themselves in the 
sandy <[><« In of partial decay, as was already the 
rase with Church music. Already each depart- 
ment singly had almost or quite reached the goal 
of its ilevelopment. The Choral wing since Pa- 
iibtiuna hAd become settled in its majestic 
simplicity and it* thoroughly cburchlike expres- 
sion; the regular Fugue had reached its goal in 
Bach ; the chief forms of dramatic song had be- 
come established in the tragic and the b»ffo 
Opera ; the Contrapontal and the Melodic style 
had yielded the quintessence of what they could 
yield singly, and the art of composition seemed, 
with Bach ami Handki., with Glccr and Pic- 
cini, inclined lo come to a pause, as the art of 
singing did perhaps already stand slill with 
Farinklm, Cafahf.li.i, Pacciiiarotti and 
Marzuoli. Finally Haydn and Boccheriki 
had brought instrumental music upon the only 
good path, upon which progress was still possible. 
All branches of Music had borne their fruits; 
each of its partial tendencies had ripened about 
the year 1<80. And now appeared Mozart, 

•In the author's Introduction, or '• Ilnan • the 
HUtory of "" 
•ill find 



>re Mourt," which the rr.dcr 
IsSfA la VoL V. of this Jour- 



asscrting hit claims, in which his earthly mission 
jtuniflcd him. 

What step bad Music still to take ? I will bo- 
gin my answer by another question. Whence 
comes it, that no one of the musicians discussed 
in oor Introduction, Haydn himself included 
(of course wo mean the Haydn br/ore Mozart), 
is any longer quite or always able to satisfy the 
music-lovers of oor time, unless some curiosity 
of atnatenrship or some historical interest comrs 
in play in the reading or hearing of their work* ? 
And yet Bach, Handel and Cluck were compo- 
se!* who in their way have never been surpassed. 
Piccini and Saccui.m, too, both have their 
merits. Our admiration of their genius remains 
undiminished, and yet we cannot hear I hem two 
or three hours in succession, without silently 
confessing, that we feel fatigued. The reason lies I 
in tbe fact, that the superiority of these mcu bus 
but one side, or at least but one principal side. 
To be obliged to listen to three hours of declama- 
tion and of tragic ariettas, or throe hours of sweet- 
ish, liqi.id melody, or three hours of vocal fugues, 
or harmonic and contrapuntal learning at the 
piano, exceeds our capacity of enjoyment ; that is 
no way to make out an evening. Wo can now 
apprehend Mozart's mission. 

His calling was: to reconcile the conflicting 
schools, collecting all tbeir colors and device* 
under one banner; to lay the foundation of 
the fulure of music by the union of it* past 
and present ; to enlarge tho power and compass 
of this art, through the symmetrical and nicely 
calculated cooperation of all its 
simultaneous development of alt its 
and the well-considered combination of all its 
forces, to tbe production of new effect* ; to elimi- 
nate a< much as possible from musical produc- 
tions all mere local and temporary influences, 
all forms merely conventional or belonging to 
particular schools, and put in their place the pure 
analogies of feelings and of thoughts, deter- 
minate and indeterminate, to which music 
ought to correspond. It was his problem, to 
make music as unitary and a* universal, »» the 
the law of the harmonic Tri-cbord, out of which 
it sprang, and as the poesy of the soul, whose 
most confidential and complete interpreter it is ; 
in short, to write works, which came as near per- 
fcclion a* it is possible for mortal 
models for every style, every 
use, public or private, religious or profane, to 
which music can be specially applied; works 
which contain a complete body of examples, such 
as tho art of composition needs, both in a tech- 
nical and an aesthetic point of view, and such a* 
the aforesaid kinds, sty lea and applications espe- 
cially demand. • • • " 



In what epoch bad the musician to bo borne, 
who was to give to music a definitive constitution ? 
In the epoch when the elements of this art, fol- 
lowing their diverging lines of progress, bad be- 
come sufficiently prepared and ripened to pas* 
from the state of isolation into that of union. In 
what place had he to be borne ? Tbe clsoice of 
place was limited to Iuly or Germany. Every- 
where else Mozart's vocation would have failed. 
Even in Italy it would have done so, and for the 
very simple reason, that the Italians could make no- 
thing out of foreign music, and that their prejudice 
on this point was rqual to their ignorance. Ger- 
many, on the contrary, despised nothing, because 
it knew all, then a* now. Mozart, therefore, was a 
German, near the end of the eighteenth century. 
His cradle stood in a Catholic country, between 
the borders of Italy and of Bohemia, between 
Munich and Vienna, in a lletideni, in which 
music was a necessary splendor to tbe court of a 
prince-bishop. The place could not have been 
better chosen ! It formed just the centre of the 
most musical regions of the world, all of which 
Adhered to Catholicism. 

But to whose hands were such great hopes 
entrusted? Who should bring the boon thus 
confided lo its fruit-bearing period ? Take every 
thing I bat can secure success for the future, choose 
a teacher, such a* the pedagogic art could only 
think of in its fine* dreams; let this Mentor be 
a master in music, a man of cullivAted mind, of 
the strictest morality, combined with rare shrewd- 
, who thoroughly under- 
le method of 
of bis Art; who 
chctUhes no prejudice of any sort or school, nor 
Any individual or patriotic prejudice; who knows 
bow to priae tbe old and the new, the Italian and 
tbe German mn«ic at their true worth. If such 
a Mentor could be easily found to-day, even with 
the lantern of Diogenes, I am yet to be informed ; 
but such a man, trait for trait, was Mozart's mas- 
ter; and that master was his father, the moat in- 
telligent and of necessity also the most zealous of 
all masters. If LKOruLO Mozart does not seem 
to hAvc been expressly called to conduct the edu- 
cation of his son, then we must cease to believe 
in final cause*. 

As soon as tbe child has put his finger on the 
keyboard, the father as a Christian and a 
eian recognize* tbe wonder; he sees what 
is to be porwed with such a scholar ; he lets play- 
ing and comparing go on step by ste 
tbe scholar play, and studies all com| 
criminatoly, as they fall into his hand*. Why 
make any selection, why guide this double study 
farther onward by alow steps? Whatever the 
child sees, he also plays ; whatever you would ex- 
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The second musician, who nulo an epoch in 
the annals of lh« Art. an<l with whom, according 
to our view, real mine take* its origin, is Paiics- 
tmxa, whose Slalmrt Hater and Improptria he 
had heard performed in Rome -luring the Carni- 
val week, and which be doubtless bad already- 
studied. Long banished from the secular music 
ami the fugue, Paleatrinas modulation Mill lived 
on in the Chorale ; but it had not preserved ita 
old simplicity therein, and II* h, as well as Vo. 
gler, an emendator*, in that he undertook to sub- 
stitute tha Greek modes as a basis, sought by arti> 
Gt ial harmony, and a cltoicc of chords entirely 
unknown to Palrstrina, to reduce it to the modem 
keys. But Mozart, who better than any other 
knew the power and majesty of the progression 
by trichords, did not hesitate to introduce it in 
profane music and even in the opera, with the 
changes necessary to render it less band and more 
correct He approached the harmony of the six- 
teenth century with far less constraint than Bach 
and Voglcr, and without giving it out for (.reck 
mu-ic, he understood how to produce effects from 
this bold innovation, of which the reader may 
judge from the sublime at.d universally known 
example, which I here place before bis eyes: 
a 



...... . .1 
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Here we have a succession of Trichords, wiih- 
out any modal connecting links, extending to the 
seventh chord: a harmony entirely in the style of 

ffeWii - e n .1 



II Tito vatork.— From the California J'innrtr, 
a magazine in which we almost alwavs find some- 
thing entertaining, we copy the following amusing 
description of an operatic performance in the 
city of Swincvillc :— 

Lact night, our citizen* were regaled with that 

'Vojjler presumed to Improve Bach's 
It Grecian. 



car/" if critrre of the lyric drama, 44 The Burnt 
Child, or the Harmonious Blacksmith," by Mr. 
Verdi. The libretto was written by the poet 
Dante (whose works are now a publishing in this 
place by subscription), assisted by his two daugh- 
ters, Ann and Merca Dante. The leading char- 
acters arc sustained by Mrs. Wcstvalley, Signor 
Stromboli, and .Signor Badyellcr, with others 
whose names we have not yet learned to pro- 
nounce. The orchestra is better th.«n our own 
band, which consists of seven accordconi and a 
base flute. We had a large and brilliant house, 
newly shingled for the occasion; and all iho 
accessories wire perfect, including the public 
lorgnette, which was one of Holland's best night 
glassc*, arrongril upon a stand in the middle of 
the house, so that the audience could look through 
it in rotation, merely by going up a sWt ladder. 
Wc will give in a few' words the ouiline of the 
plot: — li seems there hail Im-cp an old griulge be- 
tween Mrs. Stromboli and Mrs. Wcstvalley, about 
a preserving kittle which the former had bor- 
rowed of the lalti r ami returned badly fractured. 
Mrs. Wcstvalley being of a hasty, passionate ilis- 
poiition, immediately caught up Mrs- Stmmholi's 
child (as she thought) and t'ircw him into the fire, 
which, being of lanje hickory logs, and very hot, 
consumed him before she had time to reflect. 
She dinovered afterwards that it was her own 
child she had destroyed, and felt really sorry ; so 
by way of alonenu nt, being really a good-hearted 
woman, she look another child who happened to 
be in the house, and brought him up like a good 
mother, as she wa«; Bended hli stockings, sent 
liim to school, and tipped him regularly once a 

quarter. 

All this amiable story was only by way of intro- 
duction, and in the first act two bellicose individ- 
uals appear, wiih an extensive plume apiece, and 
most truculent raiment, each of whom reveals to 
a Urge and discriminniing audience, in the pres- 
ence of the other, the secret of his loic fur ihe 
prima donna, a practice which in private life 
would rainc some bitterness of feeling, but which, 
upon the stage, only tends to additional harmonv. 
It is doubtlul lor some time whi. h of these feath- 
ered songsters will prevail, but finally the bary- 
tone (Count Moon) gets the belter of the tenure, 
in spite of his tin helmet, and he his carried off to 
prison. Mrs. Wist valley, for some inscrutable 
neeon, is put into irons and sent off FMBewkrre 
into the wings, by a large and efficient singing 
police force, also in tin helmets. Then coin. sin 
the prima dunna (1-avmora) wlm teems to have a 
gn at deal in say. though nolmdy knows where she 
came from or who she Ik longs to. She appears 
to be a very ui. happy young woman, alternating 
some time between difficult solos and still more 
difficult pedestrian feats, and finally going off into 
a M i adult-ion," after what appears to Ik* a frantic 
attempt to elnnb into the second story window of 
somebsly's private red den re, and the curtain goes 
down U|<on the dreary !. cue. The plot i» straw 
what obscure thus far, but it is beautifully cleared 
np in the second act, by the appfirani e of sev- 
eral blacksmith* judiciously cla<l in armor, who, 
aa-istcd by the orchestra, commence vigoroudy 
hammering upon their respective Ut ils, hut with- 
out the intervening piece of hot iron generally 
us.il upon such occasion!, whercai the Swino- 
vilteians marvelled greatly. After ibie grand me- 
chanical display they all' disappeared, but soon 
rushed in again nrnnd with swot. I- ; and nut hac 
ing their temper sweetened and subluod bv the 
chastening influence of Christianity, thev immedi- 
ately commenced a free fight. It suddenly oe> 
cun-d to them, however, to sing a trio and chorus, 
which hail saw h a nioi ing cflccl that they all van- 
ished, forgetting all ab-.ul the •' scrimmage," thus 
proving conclusively the power of music upon ihe 
savage breast- In the next pta. e Count Moon 
enters, and Iwryloniously bewails, until Mrs. West- 
valley cnmeii in and kindly informs him, by means 
of severe vo.aliia.tion and some help Irum the 
orchestra, that hii rival, whom he has just hanged, 
is bis own brother, and the identical child who 
so narrowly escaped ma. ting in tha prologue. 
Ilis emotion at these pleasant tidings is "right 
smart," and he is obliged to titillate Ins nose with 
a lace pocket handkerchief, take several manly 



strides, and sing a song of considerable length 
before he can compose tiimself Then *he take* 
her tnrn, and goes oil into a paroxysm ; but she 
soon finds that violent gesticulation will not do, 
because the shackles are to large for her wrists, 
and she is afraid her irons will drop off. so she 
subsides into such a magnificent solo that wc are 
all compelled to cry braio, regardless of gender. 
Captain Cogttosco, the chief of our dik-itanii, 
who was just out of peanuts, commenced applaud, 
ing in the middle of a sbakc, and could only be 
induced to desist when sbe hail finished her 
cadenza. About this lime they all settle away 
ujmn the Mage with more or less violence, and 
expire, one alter the other, in the flower of ihcir 
youth, leaving Ihe audience much affected at their 
untimely fate, although they are nothing but for- 
eigners. We suppose for an instant thai they nil 
dies) like Lord I.nvcl, of pure sorrow, but arc 
specdilv enlightened by a couple of arpeggioa 
from the fiddles, one of which clearly but con- 
cisely informs us, that the female party has just 
poisoned heraelf with ratsbane, ami the other 
explains that the male party have all punclumi 
the aorla. Notwithstanding they arc all dead, 
very dead, we persist in calling them out, and 
they leave a sort of apotheosis, with the aid of 
holj hooks and xpring onions, and we all go I 
refreshed and contented. 

Where all wan » perfect it wool.l be invi 
to particularize, but we cannot refrain from 
mending Mrs- Wcstvalley, for the foreshortening 
of bcr left arm in the grand quintette between 
herself and Stromboli in the second act. The 
chorus also deserve great credit for the admirable 
precision of their gestures, first with the rijht 
hand, then with tbe left. There was a brilliant 
effect produced by nnc of ibe heavy hammer*, 
which came off the handle and rattled upon the 
feet of the scaly-brcechcd warriors, causing some 
unexpected gyrations. We must not overlook 
some faults, ihe effect of a loo hasly preparation. 
C.ipt. Cognosco remarked that Mrs. \V .-si valley 
looked badly about the fetlocks, and bad the effect 
generally of not being well groomed : and the 
voieo of the prima donna, whose name we liave 
forgotten, was a little husky, which, we I. -am, wax 
caused by eating too much coarse corn bread for 
supper. Mrs. West valley 'a voice is mrttn ullc- 
grtllo, of great power and brillisncy, though 
somewliat sluky in the </<i rapo note*.' We also 
noticed a muffled tone, which was caused by ber 
wearing a niuhl cap on the stage. Signor Bad- 
ycller is a robust liarylooe, of great power and 
pre-eminence, whn*e only faults arc those of 
youth aud inexperience. lie is only sixty five, 
and will improve as he grows older. Signor 
Nemn.ls.li was most excellent in ihe vocal Jsss- 
sages though his singing was dei idcdly bad. Hie 
otche-tra was perfect as a whole; but we think 
ihe instrumental part* bad better be omitted. 
The brass was metallic, and there was an unplea*- 
anl toughness about the strin:!*. We also noticed 
a reedy tone in one of the clarionclles. To con- 
clude, wc fu ly agree with Captain Cognosco, that 
as a whole it has never been equalled, and only 
MirpNsM il by (bniau's Bards and New England 
WarlJcrs. 

Critics differ in their climate of Mr. Verdi, as 
a compo-er; for our own part, we incline to the 
opinion that his sty le has a great msny U'autic* 
and an equal number uf delects. The /««< esv 
uriiiVe of his (mnpnilion* is remarkably fine, 
though the effect altogether is a decided failure. 
He has a great majesty of rhvthm, with an easy 
ami graceful flow of ilacenlo. and his monotones 
are full of brilliant and fanciful variety. Ilis 
>o>u ixuln passages an- also much admired for their 
brevity, and some of his minor chords have a 
very bold and martial character. On the other 
baud, be has been accused of inlrndui-ing loo 
much rigmarole. His st» 'c is full of abrupt and 
startling transitions; fur instance, where tin- cho- 
rus leave oil blacksroitbing and go lo fighting and 
singing at tbe same lime; and his recitative is at 
times deficient in pathos. The intervals between 
tbe acts are too long, and some of bis finest passa- 
ges arc liable to be forgotten. His crttcendo 
sometimes degenerate* into a mere swell, and his 
dimiuutmlo has been very justly accused of taper- 
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in;. — Tomorrow night we ore to have Hogarth's 
grand opera of " Caiitlisridcs," and the lirrt act 
of " Nebuchadnezzar don't know, sir." in which 
will In- introduced tlie popular Scotch song of 
" Erin go Braugh." 



they manage refractory 
Mexico. 

[Frew, " CraUku ul Qoams," bj lu Mrnnn.] 

As another instance of Mexican law and Mexican 
justice. 1 nuv mention, that as often aa a vocalist 
got really, or imaginarily, or wilfully sick, and 
necessitated a change in the performance which 
had been announced for the evening, it was the 
unfortunate manager who was fined $100, In 
vain was it, that 1 represented to the Governor of 
the Stale, and even to the President of the Re- 
public. Hid Excellency Scnor 'General Arista, 
that the guilty' party was not the nwrnagtr. In 
vain did T endeavor to make them understand, 
that if the artist himself was the party who had 
to pay the fine, it was more than probable that 
the artist would manage to avoid getting sick, or 
at any rate no sirk as to necessitate a cliange of 
performance after the bills of the evening had 
been published. The only answer which I re- 
ceive] from llwra, was this— 

"That the Representatives and the Senate of 
the Republic could alone moilify or change the 
law.." 

Nevertheless I must exculpate the Republic of 
Mexico from the charge of treating the artists 
altogether with an unfair degree ol leniency. As 
a proof of the fact that it does not, allow ine, my 
dear sir, to relate an incident which happened to- 
wards the close of the second season's subscrip- 
tion. 

Slgnor Salvi had indulged in some of the usual 
flirtations (which un indulged in, it would be im- 
possible for an Italian tenor to exist) in Mexico. 
Anxion* to display his eqitcstrianism before the 
eve. of bis fat'r Sc nora, no purduved a horse, 
aiid intended to exhibit himself in all his beauty 
and glory, astride of it, in the Ptiteo. Unfortu- 
nately for me, he had not displayed his eques- 
trianism for more than two hnndred yards, when 
his Bucephalus (a remarkably quiet one. by the 
by), alarmed by the bright eyes and flirting fan 
of some pawing Senorita, started and reared. 
Unable to keep his seat, Salvi fell from his steed 
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and managed to break 
diately carried home, where the physician who 
was called in to him declared, that although there 
was not the slightest danger, it would very cer- 
tainly lie six weeks at the least before he could 
again appear upon the stage. With this an- 
nouncement, all my reasonable prospects of con- 
tinuing my campaign successfully, vanished ; for 
it cannot be denied that Salvi was one of my 
leading attractions. At all events, I endeavored, 
as far as was in my power, to remedy this unfore- 
seen misfortune for the time being. The opera 
announced for the same evening was Donizetti's 
" 1a Favorita-" As I knew that Forti had fre- 
quently sung this part before, and bad oven re- 
quested it of me, as a favor. I went to him and 
asked him to be kind enough to undertake it 

Knowing it would be utterly impmsiblu for 
Salvi to apjiear for several weeks, he believed 
that his lime had arrived. At any tatc, he show- 
ed his inclination to vault into the throne which 
had heretofore been occupied by that tenor. 
Point-blank, he refused to sing ujxm this eve- 

me that this was 
not the actual reason, and, at tlio same time, to 
demonstrate that if not a better vocalist, lie was 
at any rate a better rider than his rival (if, indeed, 
Salvi could be called the rival of anv tenor who 
has been in this country, with the solitary excep- 
tion of Mario), ho went on tho very same eve- 
ning, on homlxack, to the neighboring village of 
Taeobaya. 

Going immediately to the Governor, I informed 
him of what had happened. Ho chanced to be 
in a good humor, and permitted me to give a 
miscellaneous concert on that evening, instead 
of the opera which had been announced, without 



paying the custnmory fine of SI 00. In the mean 
time, four soldiers with a coqoral, the usual 
operatic ounta, were |K*tu-d at the Gate of Mex- 
ico on the mud lo T.icub.iya. Instructions were 
given llirm to wait for the return of tlie willing 
absentee from bis ojieratic dntief, and lo bring 
him as soon as he entered, the city before the 



The concert took place during his absence, and 
I am obliged to say that the audience, having 
heoid of Salvi's accident, bore Forti's absence 
wilh the mo«t cxcmplan- equanimity. 

During the whole night, the noncommissioned 
officer, wilh his four men, waited lor the refrac- 
tory fenor. At about nine o'clock on the follow- 
ing morning, lie returned. He was in fine spirits 
touching the trick which he had played me, 
and was bumming, as I was afterwards told, one 
of the very airs Horn " I<a Favorita," which ho 
had so decidedly declined sinning. As he entered 
the city, tho corporal strode before bim. 

•• You arc the Scnor Forti r was the soldier's 
address to the vocalist, as bo laid his bond upon 
the bridle of his horse. 

" Yes 1 my good fellow, I am." 
Dismount, tbco." 

" But—" 

14 D'ndtiount r" 

" My dear sir, what on earth docs this mean ?" 
" Dismount !" 

" Allow me to ask—" commenced the trem- 
bling tenor. 

" Dismount 7 repeated the corporal, " or I sliall 
be obliged to make you." 

The miserable Forti was compelled to obey the 
Imperative order addressed to him, by a roan to 
wIkkd, twelve hours before, be would not have 
spoken a single word. 

Then, he was placed between two of the sol- 
diers, while the two others led his home between 
them. 

" DUm e Ijbtrtadr' said the corporal reverent- 
ly, but without removing bis tkalo, an, in obedi- 
ence to his orders, they began to march through 
the streelJ of Mexico towards the Dtputacion, 
as the City Hall is there called. 

When arrived there, the tenor was immediately 
carried before the Governor. 

What was my astonishment, on learning that 
withoat a trial, and even without a hearing, he 
was condemned to a fortnight's imprisonment. 

This order was at once carried into execution. 
Without giving him time even lo cbangu his 
clothes, permitting him to get clean linen, or to 
remove the spurs from his bouts, he was hurried 
off to the common jail. Here he was thrust into 
the society of all the robbers, thieves, Irprro*, 
and other scoundrel*, who had incurred the notice 
of the Mexican law. Delighted with his com- 
pany, these respectable gentlemen disburdened 
him in the first fifteen minutes that he spent 
amongst tbem, of bis watch and cliain, money, 
rings spurs, cigar box, pocket handkerchief, 
riding whirj, gloves, and other supernumerary 
articles, as they conceived, in such an establish- 
ment. 

Now this was a just visitation, I will not deny, 
upon Forti. 

liut you must observe that his punishment fell 
with double weight upon my shoulders. Salvi, 
with his broken arm ami confined lohis bedroom, 
might reasonably grumble. While Forti in prison, 
and thrown among such company, was certainly 
lo the full as much to bo pitied. Rut the nii-cra- 
ble manager appeared to me to stand in llie IcaA 
enviable situation. He bail by far the worst in 
the matter. They could not sing, while he was 
unable to give opera. Their only answer was 
required by bim, personally. His excuse must 
be given too, as it was demanded by his subscri- 
bers. 

Of course, we all visited the unfortunate Forti, 
bearing with us tokens of affection as well as of 
pity and condolence. 

One bore him a box of fragrant Havana*. 
Another contributed a cold roast turkey to his 
creature comforts. This one carried him a bottle 
of brandy, anil that one sent him a half dozen of 
champagne. But, ere our interview with him 
bad terminated, these had all vanished. His as- 



sociates in the interior of the prison laughed at 
the sympathy of his friends without the walls. 
They held the doctrine of a community of prop- 
erty amongst the compulsory inhabitant* of that 
enforced Republic (let me here exclaim " Dio$ t 
Libertad /") and appropriated to themselves a 
large proportion of these gifts, as soon as be had 
received them. Some devoured the turkey, and 
others drank the charaiiagiie. These emptied his 
bottle of brandy, ami those made free with the 
cigars. Nothing was left of them save the bones, 
the bottle, and the box. It was in vain that a 
Pate de Foie prat was contributed to the list of 
his imprisoned enjoyment*. They had cleaned it 
out while his back was turned and he was talking 
to his benefactor. Uselessly was a cold haunch 
of mutton sent him- In ten minutes he could 
only contemplate tlie dish upon whieh it bad 
crewhile sfnod- 

Meanwhile, pitying him and myself ton, I, the 
miserable manager, had besieged the Governor 
wilh supplications tor his release. 

With great exertion, the permission for the re- 
lease of Forti was obtained by me, on suth eve- 
nings as his performance might be required. On 
these occasions, he was accompanied by four sol- 
diers, who brought bim to the theatre and deliv- 
ered him into my hands half an hour or an hour 
before I he opera commenced. At tho conc lusion, 
they marched bim again off to lire jail. Piiy for 
Forti, after this gained fast upon my feelings. 
Rehearsals were arranged, whieh necessitated 
his presence, and he was kept out of his enforced 
residence for tlie whole of the day. However he 
had still to strep under lock and key. At length, 
U|K>n the fifth <lay, by dint of the 'most unremit- 
ting exertions. I obtained from the President him- 
self the remission of the remainder of bis term of 
imprisonment, or, rather, its commutation into a 
fine of 8I0O. 

After this, Foni never afterwards missed a 
performance in Mexico for sickness (!) or any 



Mi'SHC.w.IssTnrMKKTSAT BARnrns' Snors. 
— In the sixteenth century a lute or viol, or 
some such musical instrument, was part of the 
furniture of a barber's shop, which was uss-d then 
to be frequented by persons above the ordinary 
level of the people, who resorted to the haibcr 
cither for the cure of wounds, or to undergo some 
surgical operation, or, as it was then called, to be 
1 trimmed' — a won) that signified either shaving 
or cutting and curling the hair; these, together 
with letting blood, were the ancient occupations 
of the barber-surgeon. Tlie setting of fioctured 
limbs was practised by another set of men called 
'bone-setter*.' The musical instruments in the 
barber's shots) were for the amusement of wailing 
customers, and answered the end of the news- 
paper of the present day.— .Sir John Ilautint. 



Handel bit own Publisher. 

Tlie following will be found in the first edition 
of Handel's well-known Suite, d, Pieces four It 
Clutetin : — 
" Gin nor. R. 

'• George, by the grace of God, King of fireal 
Jiritain, France, ami ln-tand, Defender of the 
Faith, &c. To all to whom these Presents shall 
come, Greeting: Whereas Otonje Frederick Ihn- 
det, of our rity of //hk/Vmi, Gent., hath humbly 
represented unto T*. tliat he hath with great La- 
bour and Expense composed several Works, con- 
sisting of I oeal and Jrwtruwcntnl Uutick, in 
order to be printed and published; ami hath 
therefore besuughl I s to grant him Our Royal 
Privilege and Licence for the solo printing and 
publishing thereof for the Term of Fourteen 
j'enrs: We being willing to give all due En- 
couragement to Works of this Nature, ore gra- 
riously pleased to condescend to his request ; and 
We do therefore by these Presents, so far as may 
be agreeable to the statute in that belsalf made 
ami provided, grant unto bim the said George 
Frederick //unt/tf, bis Executors, Administrators, 
and Assigns, our Licence for the sole Printing 
and Publishing tho said Works for the Term of 
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Fourteen Year*, In bp cnsnptitetl fmm Ihe Date 
hrrcof, strictly forhnlding all otir loving 8uhji-ct» 
within our Kingtloou and Dominion*, to reprint 
or abridge) the same, i-illicr in the like, or any 
other Volume fir Volume* whatsoever, or to 
Import, lluy, Vend, l.'-tcr or Distribute any 
copic* thereof Kcprintcil beyond the 8e»«, clur- 
ina til" aforesaid term nf Fourteen years, without 
the consent to approbation of the. said <Jrorg« 
l'n ilt rict Humid, ilia llrim. Kxccutoni and Aa- 
signs. under their 1 1 in l« ft Seals first had <c oh- 
Luind, as they will answer the contra nr at their 
Peril*; Whereof the Commissioners & other offi- 
cer* of our Customs, the Mailer, Wardens k 
Company nf .Stationer* are to take notice, that 
dae Oliediettee may he rendered lo our pleasure 
herein deelared. UtVKX AT Ovtt CiM'RT AT 
St. .lame*** Tiir. I4rn Day of Juno 1710, in (lie 
Sixth y car of Oi r Ukii.v. 

. By lus Majesty's Command, 

J. Citation." 

To tlie above U added : — 

*• I hire hern nhligvil to pnMi-h some of tho 
following le***>tis because surreptitious and inn>r- 
reet copies uf them had pot nlim id. I have added 
sevi-ml new one* lo make the work more n*ct\d. 
which if it meet* with a favourable reception, I 
will mill proceed to publish more, reckoning it my 
duty, with my Sintll Talent, to ktvc a Nminn 
frnni which I have received so ("enei-o'i* a protec- 
tion. (J. F. tlANOKt-." 

Musical <f o^espondmite. 

Naw Vouk, Kan. 4. — I-ast Friday a complimen- 
tary roiircrt wai icivcn lo Mr. J- Ktl», the flutist, 
in acknowledgement of his Ion; nrti.t n, livitv in 
our city, hy some of the lint merchant*, artists, lite- 
rury men, etc.. The programme wa« curious in 
quantity a* well as quality. It confuted of no less 
than Arwsffrn numU'rs. which weac executed by a 
variety of resident atlists, find consisted of the most 
mi-ecllancou* style* of naii-ir. There wu* a good 
attendance, and all admired the beautiful new hall 
of the City Asscmldy Booms, win re the concert was 
given, and which, in point of lastcfulness and decor- 
ation, 11* well a* acoustic advantages, approaches 
more nearly to ynur Mu-ie Hall th;in anything of the 
kind we have heretofore attempted, AM went well, 
so well that the lengthy programme w.i* still more 
drawn out by numerous eneurei. The notelivnf the 
evening was the deliut (before a New York audience, 
at least) of Mis* Klleb Biikxsx, n favorite pupil of 
Baihali, who ha* instructed her for the last two or 
three yenrJ. Very youthful and pleasing in appear- 
ance, and gifred with a fresh, fine and rlcy.il, Ic voice, 
the young hidy did her teacher much credit in the 
duet from Fip-tro, whkli she snug with him, as abo 
Itudc's Variations, which culled lonhan earwe. Some 
linidiiy w.i* observable, particularly in the ftV-t 
piece, bat this was natural on the occasion, and U a 
fault which every ie-tippprnranrc will remedy. Sr.c- 
ee«* to the young arlisl. vi ho. a* we know from good 
rself to her Art with all Irtith 
and love* It with her whole heart oust 
•Mil 

Hn| F.iday. the IM inst there it lo h« a rlinr- 
itahle concert, in behalf (lie (iermnn Ladies' Society 
for Widow* and Orphan*, of wliicli 1 will giro you 
due notice. I mention it licforeluind, in the hope of 
inducing .orne of your Xrw Vork reailcr* lo attend, 
if not Tor the object, still for tin; entertainment, 
which will be quite an inducement in itself. Mis* 
Biuixritn, Mc.sr*. Wm. Misox, Turn. Fedeb 
and BCMCITC, Mr. KiarELO and his Quartet parte, 
and the German Licderkran*, have kindly promised 
their assistance, and the programme will offer vnrious 
■ttrariioniu We hope to see the hall spoken of 
above weU Ailed on thia occasion. 



Bam.!*, Jan. 14. [Fnm a pn'cu/e /.«er.| We 
went to hear Beethoven's Fidttia. It i* by far the 
greatest opera, with the exception ol /am ffl'tWatsW, 
I have ever heard. The ronsie is most exquisite. 
Frau K.isran wa» tho Fidelio, and she *ang and 
acted most charmingly. The music i* rather high 
and very difficult to sing ; the time of live concerted 
piece* is particularly difficult, and ibry were not 
perfectly well performed. But that splendid orches- 
tra surpassed evrryihing I have heard in the accom- 
paniments throughout. The house was not over- 
flowing, hut the audience was intensely enthusiastic. 

The opera of 7irii/>Ao-itVr is having a great run at 
present, and we have found it impossible lo get lb k- 
el* at a reasonable sum. Ticket* are Itoiight up by 
speculator* ; tlicy hare charged from four lo six 
dollar* for them, and there have teen full houses at 
these prices. I do not think this opera house, al- 
though so much larger than ihc Boston Tlienire, 
wiil -cut any more persons : and the more I look at 
it critically, the more I think of •'the Boston'' in 
comparison. 

To-night we weni to the Theatre, which we found 
rather small, somewhere between I lie Museum and 
the Boston Theatre, the sent* comforiaMy arranged 
in the iiarquel and three gnllcrirs, the decorations 
simple nnd ta-trlul, the stage scenery and access 
ries very complete. The play was Shakespeare * 
••'laming of the Shrew," but so clipped and i hanged. 
■ lint it was difficult lo recognise it. Of course I 
could not understand half that was said, hut the 
actors were all excellent, and I found a great deal 
of amusement, particularly in the comic eliaraclers ; 
one mull's fv-e was so droll that I shnll not soon 
forget it. Thm irsra no orciwfm, and nothing bs> 
twecn the acts upon the stage. A* soon as the cur- 
lain dropped, the audience stood up and talked, or 
MM out to the refreshment room. Everything wu» 
very quiet and orderly— more so than in any theatre 
I was ever in. The performance commenced at 
seven, and ended at liulf-juist nine. 

On Wednesday, p. «., we all went out as itsun! tn 
I-ichrg's Symphony Concert, and enjoyed a splendid 
programme. Fir* the march in ' Mid-nmrncr 
Night's- Dream ;" lltcn an overture of Beethoven's; 
the finale to /Asa ./win including the Minuetlo, Tra», 
(iravcyard srene, <tr. ; then a Symphony hy Brho- 
ben, and a Symphony in F. flat, by Haydn, that wa* 
very beautiful. Thi* garden concert hring* all the 
Amctiean gentlemen out. One-half the audience at 
least, are Udics, and they almost all base knitting or 
em'iroidcry, nnd nork away, nodding their head* to 
the lime of the mti-ic, rxcvpt at intermission, when 
they drink hecr and talk very fast. 

S itunl.iy evening, we went lo the concert given 
hy the l)om or Cuthcdralclioir, in the Sing Akadc- 
mic. It wa« one of a serie* of subscription con- 
certs, which, a* they are palrnni/cd by the king, are 
of i-snin-e fashionable. We four il it imfio*sili|e to 
get sent* anywhere lull In ihe gallery. which we liked 
very much, n* the music sound, d finely up there, 
an>l we hud n grand view nf the audience, which 
looked very much like a fishionablc audience in New 
York or Boston, with the exception uf the military 

If » J , [ i i I , ex - . IV Vh ii .— .' Illw II ■ L''irt I t .: Ill lilt III- pnb 

lie asiemldages here. Tlie hall i* very tasteful, and 
admirably constructed for sound in the form of two 
rubes. The King's box is on one side of the hall, 
and is really a large room, lighted by chandeliers, 
lie was not present, but the ladies of his houieholil 
were there, nttended hy gentlemen in military dies*. 
The choir is composed of thirty men and fifty-six 
boy*. They sang compositions of 1'nlestrina, Scar- 
latti, the iwo Bach*, and Franz Schubert. The 
music of the two first very old author* (two hundred 
year* at least,) sound* very odd and peculiar to a 
modern amateur, at least an American. But that 
of Schubert ami Nieolai was enchanting You can 
hardly conceive of the perfection which litis choir 



hy constant practice of this kind of 
m««ie. All their voice* harmonito so beautifully, 
that they sound in lire lopd pa«*ngc* like one great 
instrument; their mauauraiio is wonderful. Th« 
concert was not long— no entertainment is made so 
here. People get Jual enough without bclog tired 
out. 



m u sic £b*;oad. 



By last account* Mme. Jlx!»t tin Cou>- 
seiiumT was still singing in onr or the other of the 
three great oratorios. ■ Elijah," the - Creation," and 
tire " Messiah." The >><ec/,r/ t » places her above 
Claba Novtxto as a Ilandcliu singer, and ssys : 

Jenny land's singing in T*A* JfesstaA was the great- 
est of nil her etlirrt*. She rose with the loftiness of 
her subject, and delivered the inspired lvogiloge of the 
musician — graniilv interpreting tire sacred test — svith 
an rn*piriti<in akin to his own. Ilcr distinguishing 
characteristic has slwass been, on the singe as well as 
in the rnncert hill, reslity. depth, and intensity of Icel- 
init. Il wis this that gsse such lofty beauty to her 
portraiture of the sclf-dcvolrd Alice, and threw such 
aliening pathos into the srrrows ef the hea rt fc t si if 
Anuria Her voice, as a musiril instrument, has ticen 
tqailltd ; tint a* an organ of esprs-s-n.n, probably 
■ever, its very tones are often full of tears. lumen 
sounds thrill upon the heart and rou-e sympathetic 
emotions. It has power, sweetness, vtjlume, flevibihry, 
—qualities possessed by msny 1 hut it penetrates the 
soul as no voice has done thai we base ever heard It 
penetiates the soul because it is tlie voice of the sowl ; 
it stirs the inmost heart because it is from the inmost 
heart that it flows. 

She produces) numberless fresh and unexpected beiu- 
tic* by the expressive utterance of a single word But 
her great triumph wa» in • I know Ihst my Knlermer 
Itveth." It was not mere singing — it was a fcTni out- 
pounDg of faith, hope, slid joy, which it svould be rain 
to endeavor to describe, because we have never anv- 
thing in music like it nr eompiralile in it. It is per- 
haps scarcely nrcrssiry to add, lhat her purity of style 
was as rnilirkable in* this a* in her nresicius perfor- 
mances She gave the test ol Handel without a Dote 
of display or ornament; ju«ly rsincritmg that its best 
lies in its divine ■ 

has also 





to Jrer American ones, 
first, given in the Hanovi 
was crammed, she sang the prnier from the Fny- 
trliiiH; the »cenii from TUatrirt J, TtitHa ; a selec- 
tion of four Majutkas of Chopin, arranged for voice 
and piano l>y her husband 
the Swcdi-h " Br ho Song ■ at if 10 I 
style* and suit all tastes. Herr Otto <Jold*cl,midt 
played on the piano Beethoven's Concerto in G; 
Mendelssohn's Caprierio in B minor: and a .Sum- 
r\nnr/e and Allegro from one of Bach's Ssajfefif .Jr 
Pi&n. Herr lteichardt sang from Moiart's Smn/lio 
and from Ihe IliymaU, and the orchestra, under 
Benrdirt, played tlie overtures lo Fit/an and 10 
Ifdra. 

The Queen entertained her gnc«t* at Windsxsr 
C.vstle on New Year's Oay wiih a perfonnance of 
Mehul's sncrcd drama of "Joseph." A new English 
version nf the text had been wtitnn hy Mr. Bar- 
tholomew. The performance was conducted by Mr. 
Andcr-on, director of the Queen's private hand. 
The principal character* were sustained by Clara 
Novrllo, Sims Reeves, VTei**, Ben*on. Ac. Ac., with 
a rhorus nnd orehc*tra 140 strong. Several classical 
works have in the same way ticcn first made known 
in England under the auspices of the Queen and 
Frincc Albert; for instance, the tEHfrn and the 
Alhalu of Mendelssohn. 

The oratorios u Elijah' 1 and the " Creation " were 
last month performed hy the Sacred Iliinnonic So- 
ciety (with Clara Novcllo, Miss Dolby. Sim* Beeves, 
Ac ) Costa should have conducted, but was ill. and 
M. Sainton took his place. — " St. Paul" was given 
on Ihc 16th by Mr. John Uullah ; principal singers, 
Mme. Weiss, Mix Primer, 
and Welts. 

The Piano-Forte Concerts of Mr. W. H. 
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assisted by his professional pupils, offer qiin a novel 

programme, to wit : 

The following works will be performed, many n«w 
to ihi* country, and other* rarely performed . — Con- 
certos : Benedicts, in A flat ; Otto OoMorhmidt's, in 
B flat; Schumann's in A minor; Kiet', in A flat; 
Steibsll's Mount St. fie raard , Keiwsckr's tn Q minor , 
Ilcrs's 4th in b; concert pieces in O and 1) minor, 
Schumann ; Sonatas in E, J. W. Davison ; A minor, 
0. A. Mscfsrren; " rTerrst;in and Busehiits," and F 
•harp luiuctr, Schumann ; F sharp minor, Umbms ; B 

minor. Ituben»t*i«, «c ; " Wriispciliig Music Fairy 

Fingers," " Midnight Reverie." concerto " Consuelo. ' 
W. II. Holme* ; 3rd concerto siofonia, Lilolf, &c. 

Baut.i*\— 7uuiauuiuaer, after several year* of fruit- 
less negotiation, has at last found entrance to this 
operatic capital of Germany . It tiu performed litem 
for ihr first time on the "ill ult., mid ticket* sold by 
; Speculators at f i to $6. lias the BurnmnhiAii epi- 
demic broken out In Bctlin ' At all events wo 
uudi-riland that not a little intrigue and ^high 
pressure" has been used there to eel up this un-Ger- 
man tort of excitement nlw-ii Winner'* work — 
Those who would know bow thi« " Art-work of the 
future" seemed io the greatest G.-rovin theatre, inuy 
form some idea, (perhapi one-siiled.) from pnns of a 
criti<-i<ot in the SiMJtut*** Muik Zritmq, which 
wo translate : 

- Tbo effect «■ a whole was not convincing ; in- 
deed it did not equal my expectation For tltc pre- 
parations were more formidable than would be possi- 
lik io any other place ; the caste was the strongest 
to Ik found, and within a few years the number of 
■nuoiciatts of the future has greatly inrrcaicd in 
Bctlln ; there were at lca«t a hundred of I'iciu. all 
resolved to take hold of the work with nil their 
strength. The outfit was pompous, not tn any Ur- 
iah; It mn«l have cost t-1o,0O0. The decorations 
were so artistically hcautilul and historically true, 
that it was worUt wliile to go to the opera fur them 
alone. 

u Thia very exhaustive use of outward means, 
• unless I err, screes only to put the work more in the 
■bade. The works of our classical masters hare 
I : taught us that what is truly heautilul and deep and 
1 great will even in modest representations rcrcal tlie 
I inextingiii<b*ble traces, and grows inlliiiulv as the 
I rcprocniiirion become* more compete. Not so the 
^ music of W u^ner ami his friends. For this there 
are two stumbling blocks ; to-wit, with small means 
the ira/MissrV/iVe, ami with Urge mean* the ovmioiity 
of performance. Tlie new direction (school) always 
insists on basin' its idea* embodied on the greatest 
possible scale, and charges all it* failures to thea- 
tres of the second or third rank. Berlin has set all 
doubts at rest on thia point, but not lo the satisfac- 
tion uf tin Wagnerites. 

" Hence it always seemed to me a rain fear, which 
sought lo close the way to Berlin against 7usiuU«- 
arr. Hud It l*cn giroo hero for a year and a day, 
together with the /WMmAr and l.nUwjrin, and even 
letting l.isjtr direct with all his energies, the ciuo 
would hsvc been the same 

- At tlie coicln.ion of the overture the tromlxuies 
■ made a tmly hnrbarous tumnlt. lite whole fir.t act 

fell powirlcis. even the pltraws, which eUewhcre 
hare excited some attention in the pohlle, were re- 
reived with indifference ;— and indeed, the more sc- 
loet and tasteful were the costnmes and decoration*, 
the more the music was obscured. The most injurious 
•Cent in tlie muter was the orchestra. The Berlin 
orchestra, that glorious body of tone, is evidently 

j the greates" enemy that Wagner has ; for while it 
does as it should and must, it one hy one annihilates 

( his splendid inspirations. Of the chorus of the 
guests at Wartburg, for instance, there wua nothing 
to lie heard hot liete and there a Inne, ami yel the 
chorus was more than a hundred persons strong. So 
loo for a minute at a time yon would see the open 
mouth of Johanna Warner { Rtiiahcth), but who- 
ever heard her strong voice most have been blessed 



with better ears than your poor correspondent and 
many fellow sufferers. Whoever thinks it moat 
have sounded more splendidly here than elsewhere 
in the orchestra, is much mistaken ; only the beauti- 
ful is capable of being nude more beautiful through 
superior means, and not the ovrans roughi and trivial. 
To the superior moans you must add the inperior 
public, both united yield a result which will greatly 
damage the new tendency. Berlin docs not water 
to and fro aa eaiily as the Art-luting portion of a 

smalltr Resident or a provincial town 

Tlie Elizalirlh and the Venus found excellent rcprc- 
srmatWcs in Johanna Wagner and Herrenhurger- 
Turir-rk ; in the singers irenerally, and esjieclally in 
llerr Kormcs as Tannhauscr, there was much room 
for critii iam. 

Cotonsr — Among the larccr vocal compositions 
recently produced was a Itii|tiietn for Mignon," by 
K. Miumann, which was found excellent, but Bllcd 
all with sadness nt the thought of lite compoter'a 
mala.lv. Three of the greatest artists here hure be- 
come deranged : Ix'nau, the poet, Schumann, tlie 

composer, and Retlicl, the painter. Mar»chner and 

hb wife have l«-en in Cologne ; ibe former produced 
the overture to a Ju*ar<acn, and the tatter sang an ori- 
ginal concert iirin The Soirrvs for chamber mu- 
sic h ire commenced with excellent programmes. . . , 
The Miiniicri:csnng ven-in sang tome new pieces at 
ihiir fir.t concert, including so-tic qnartcts by XlcU 
Cade, which, though finely tendered, were received 
coldly. 

I'snta, .Ian. 7 — Lost week Tcdesco appeared for 
tlie lirst time as Fides in the Prophat, and was re- 
ceived with " storms of sincere »p|daii«c ;" it is said 
she ctimpiirrs well in this part with her predecessors, 

Alboiii and Mme. Stols. The Opera Conii<pie 

expect? a new work from Aobcr, who is confined 
to his chamber, having had his f,»t rru.hed under 
the hoof of a dragoon's horse. He enjoys the visits 

of Rot.lni, who is living very quiet and retired 

At the Theatre l.yriqae Mme. I'ouilley succeeds 

Mme. Cubel, and made her dobut aa Jatfuarite 

It is thought that Halevy will soon succeed An her 
aa diiectorof the Conservatoire. 

I>uring the past year there have been produced 
in l'ari* not less tbnn $*J3 new dramatic works. 
The (irond Opera has given three new operas and 
one ballet ; the Tlw'ilirc Francnis seven comedies and 
twodratnna ; the Opera Comiqoe nine comic operas; 
the Odeun one Inigedr, ten fartvs ami two dramas ; 
the Italian Opera llttee works ; the Tlte'atro Lrrique 
nine ; £c., Ac, Alas ! the li»t of deaths Is as great 
as that of births. The crudle was the coffin lo most 
of these works I 

MfMicn — During the past year, TuausWwr baa 
been plated ten limes, ofien at adiauced prices; 
Nieotai's "Merry Wive." seven times, and the /'ro- 
pAete ,i x limes. The numlicr of new pieces was 

ihitiy A M-lmljr of Lnxt, named I'ruikncr, is 

crealtng an excitement by his fine playing. 

Watx in. — PanJia* wns announced for the 100th 
annirer-ary of Mornrt's birth, for the first time with 

the original rceititilvea Berlioz is expected on the 

8th of February, to eoniltict, as in former years, the 
rsincert of tlie Orchestral Pension Fund, and being 
out his entire rW in four parts. Also his lUavr- 
nnse VtlUni, revised, will bo produced ai a festival on 
Vises 16 th. 

Pnitsncic. — Among the new works produced here 
has liccn " The Goldsmith of Ulm," a romantic pop- 
ular ballad, with tongs and choruses, text by Mo- 
scnlhal, music by Marsrhncr. The simplicity of the 
poeilc ircmment ia praiseil. Of the music, several 
numbers, as the market chorus, the accompaniment 
to tlie donee of gnomes, Ac., were highly tuccesaful, 
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while on the whole a want of characteristic melody 
waa felt- 

T-Kirric;.— Rome time njro. nt the lliestre. Mozart's 
/lyaro was r<veii with more than o»ual success, sllle. 
Nmttold, as L'lierubiuo, oblained jtmil appli>u»e. She Is 
becoming a favvs , it« with the public, which she well 
deserves since, every time she »p|>enrs, a marked im- 
provement is visible Uolli lit ber.injt-i.r and acting. The 
boil-e »a» bill scaiitdv attenJcl, BlllK>ii|!b f.,vtre has 
not been given for some years. On tlie Srd ult., Madame 
Schumann (Oira VYicek) and llerr Joachim gave a 
mAtit at the Oewandhans, and fully justified Uie*r high 
artistic reputatiotis. 1 he first of 'tlie annual quartet 
•*i«f c^roe offun ibe Hb ult- Msdnme Srliuuisnn |»tr- 
fiirme/l TWcthovni's gntud M,nr«'a in B flul. Op 106, with 
wonilerdil iuccos. On the lttb utt., tlie Oewanihtus 
programme embraced— 

I'aiit I.— Overture, Kikj Sepaen, Beethoven; Aria. J 
JrswtfriJW. Mile. I'arl*ail, Imm fcunr; Coiicettn violin, 
Vieuxtemps, pevfa-medbv CoucertiiieUler Ontyscliock ; 
(^iitisiiiietieii. whh piaiu-iforiA acc-uijrfii.imciit, sung by 
Mile I'ariMilli. VYichmiinn. I'altT II.— Overture, flis fA*- 
rWra. MendeUacihii; Dnetlo. Srssu aniH/e, M. K tiers and 
Mile. FHrisutii; Svinpiiusiv (Xj. a>, t' mnwr, S|iobr. 

Mile. rari'Ofti, from Rome, appeared for the lirst lime, 
but •be dvd Dot make any imjicestuMi. £the still lias 
much to IcHrn Wfore she can be lit to sing at public coo- 
certs. Herr l)a'_VH.-li' wns l.iudlv app'SLtlcl In the 
concerto by V rnxiemji*, and the oreltcini wa» ns n»usl, 
excvlloit. At the eighth onnecrt Mstbinie Schumann 
performed one of her bu*b«nd's latent |ic*Mlnc ion, — 
/armuV/iow <md AtUyro Afifintwrnnt^— cnneert«IUi'k for 
piano with orcbe«ra. She nUo playeil Bcettioven's E 
fUt cioeetto. This Uily is tlie fuvurlte of the Leipr g 
cinnoi.«eur«. She vi. beart.ly wole"ined, and bcr per- 
formances elicited the mmt extravaeant applause. 

Tbe re«t of tlie eighth eotvce.it enin|iri«ed the overture 
to flurron; ari<\ from FipirO. ssmg by Madame von 
IhiMorp; duetto from dmo, by the sstnc, with llerr A. t 
!C'ler»; an<l Schantsnn'n C mnj,«r (So SI symphony. 
Mailame Roldorp nos«e<»rs no parttcntur merit a* a 
singer, which wns peved l.v Hie ur.Mti-f.ictory mnnorr 
in which >hn «a<ig the or/i The orclsnlra agnill left 
nothing to be dr*lred- 

Tho king's bTtbilay wis celebrated at the Conserva- 
toire on ibe ?th inst. The hull wn» emwile l.ltnd •onve of 
the pupils prrhsnned various auireeisna from classical 
compmers. 

Oil tie »mnt> dny the I1:cstrc wss inum'nale-i. and 
Weber's J«*rf c^eriure w.i« plnved bv the ban.1. Mile. 
Friirtae, reiwaaentitut Snxonia, before ibe commeocemeiit 
of the piny, cnnie f tew.inl and ree.ired a imtlngiie, writ- 
ten bv Tliolne A pel (<>* the occa-inn Tlie pin v given 
was. fit fMrfsiW ATrsrw; or. a Crrm<>* Iv'.rrior. 1 
Men.lel«nlm's Anli'r't hus ».eeo ber.u|ht out at the , 
theatre wit!, great suecc.s. iLiaJij * a>tn«am has also i 
been given. 
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Last Orchestral Cmcuct 

The sixth nnrl last foncert proved a worthy 
antl successful tribute to the memories of the two 
musidans. Moiart ami Mr*DFi.«sonx, Whose 
tiirth<lay annircrs.irics oi-currins in the week 
suggested a progTamme puule up wholly of llicir 
compositions. The autltence, which h.nl steailily 
incrcasctl wills every ronccrf, far outnumbered 
all ils predecessors ; and there was an intcrrrt, 
a profound attention, an enthusiasm from the be- 
ginning lo tbe CD'I, such aa we have not witnessed 
in any concert of the winter. All •eemcd to 
enter into the spirit of the occasion. Upon the 
front of the stage stood Iho wreathed bust* of tbe 
two composers, and the whole place and assent- 
blnae wore a festal a«pe«f. 

The selection of pieces contained nolhinj; that 
was not excellent and of enduring interest, nolh- 
ing Irivial or Ha«liy, and nothing on ibe other 
hand thai could be found heavy or tit trap. Ne- 
ccesnrily the choice was limited lo a very few 
works of each, hut those were truly representa- 
tive creations, particularly in tbe caw of Mozart, j 
In the great Symphony in C (which it was nn 
English notion, l>efore Brf.thovkw, lo call " .lu- I 
piter," or king of symphonies), r»pocially in its la>t | 
movement with the frjarroJd fugoe,— and in the j 
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ZaubtrJlStc orvrtun (liii last secular composition, 
written but a few months before bit death in 
179 1), Moiart Km bequeathed as it were the last 
result and perfect flower of bia consummate 
as well u of hi> spoo- 
These work*, now 
a century tinea their author's birth, and more 
tban half a century since tb«ir composition, paas 
an perfect in rbi-ir kind,— and it is a kind in 
which dwells the essence of nearly all that was 
great in all kind* np to bi» time and since. (We 
mean, sj-eaking of music aa an art! of course 
there have been creations since these, and indeed 
creations of his own, embodying a deeper and a 
greater spiritual experience.) The |>erfonmance 
of the Symphony was the purest achievement of 
oar orchestra thus far; indeed it was by all odds 
the best performance which that Symphony lias 
ever yet enjoyed in Boston. All was clear, well 
balanced and well blended ; the outline of the 
whole and of each intermingling motive and 
each accessory phrase nicely preserved, as 
well as the luscious wealth and warmth of color- 
ing from tbe reeds and brass which have to take 
an equal share, according to Monrt's wont, in 
tbe most intellectual conversation. This was 
surely no small thing to do in that last movement ; 
we have never seen an audience so attentive 
| and so interested in a piece so extremely com- 
plex. But when it in so well played, the simple, 
appreciable beauty of the result is equal to tbe 
complexity of tbe means. Tbe chemistry is for- 
gotten in tbe beauty of tbe rose. There is a 
joyous geniality, too, predominating in this sym- 
phony, a real Don Giovanni-tike tone of abandon 
and festivity in the bold opening ami the end, as 
well as in the happy Minuet and Trio, which 
puts an audience in the best humor. The An- 
dante Cantabile alternates from grand to lovely, 
and reveals the human and tbe superhuman, the 
tenderness and the superstitious awe as of one 
standing on the brink of the Infinite, the " night- 
aide." as it has been called, of his nature. 

Between this and tbe overture, the duet : Cru- 
de/, perch/, from the A'oim di Figaro, sung very 
pleasingly by Mrs. Lono and Mr. Wethkbdiek,-' 
formed an agreeable relief. If any thought the 
lady's part lacked feeling, they must remember 
the situation of tbe parties : the Count is serious, 
Susanna, gay at heart, pretending to be so. 

Tbe Zauber/Sle overture was on the whole 
played as effectively as we have ever beard it 
though not in all points a? nicely as by the smaller 
Cicrmania orchestra. Tbe very quick time, 
combined with tbo fortando in tbe little fugue 
theme, made it impossible (we bave alteaas 
found it so more or less) to catch that little turn 
of four notes ; tbo sharpest ear could not resolve 
tbe nebula into more tban three or even two 
atari ; tbe fortando was too rude, jerking away 
from an else. With Ibis usual 
)vertore came out splendidly ; we 
do not remember to bave heard the brass (trom- 
bones) so reinforced before, but they made music 
and not noise. Thus ended the first part with a 
pretty vividly refreshed and edify ing sense of 
what we owe to Mozart. 

Tbe selections from Mkx delhsou v, if less 
complete, were characteristic and beautiful and 
various. The Cupriccio Brillanl, in B minor, has 
been pronounced tbe most difficult of all his 
works for piano and orchestra to render effec- 
tively. It opens with a beautiful and pensive 



Andante, in broad arpeggio chords, and soon 
passes into a quick, nervous, delicate Rondo Al- 
legro, much in tbe same vein with the finale to 
the G minor Concerto. In subjects, treatment, 
harmony, instrumentation it is thoroughly Men- 
delitohnian, full of bis melancholy tenderness, 
yet fiery persistency. Mr. J. C. 1). Pah sir bus 
hardly the strength for a great Music Hall per- 
formance ; a chamber concert is much more his 
element; yet he played it with taste and feeling, 
in parts with delicacy and dutini'tnrss, while in 
others, particularly the rapid florid jtasaages, the 
outline seemed a little confused ; ncrvousucss 
and the vast place might account for that, bow- 
ever. The effort was conceived in an artistic 
spirit, and was generally and warmly applauded. 

In the vocal part Mendelssohn was represented 
in one of bis greatest moments, much more tban 
Mozart bad been. The groat air from " Elijah" : 
Hear Anuf, with what follows, is about as 
beautiful and grand a thing as be lias written for 
the singer, and Jtuxr Link preeminently was 
that singer. Who that remembers tbe celestial 
purity and tenderness of her voice in that ex- 
quisite melody, and the sublime declamation, as 
of a voice of good cheer from above, of the sen- 
tence : Tkat, Ihta milk ike Lord, Be not a/raid ! 
can expect to be so inspired by mortal song 
many tiroes in one little life? To expect tho 
same excellence from one of our own singers, 
who has had only the opportunities of culture 
which this place affords, were quite unreasonable. 
Yet to Mrs. I.OM'O wo feel indebted for great 
pleasure in that song. The lint melody she sang 
sweetly, and she threw a good deal of force and 
abandon into the lost ; her high tones, as always, 
were clear and telling ; her rendering conscien- 
tious ; but it lacked rooro inspiration, more refine- 
ment and coloring as it were of lone, especially 
in those emphitic high tones, which were some- 
what bard and crude.when they should have sbooe 
with a fine star-like purity in the clear heights of 
song. Compared with almost any of our usual 
oratorio solo*, tbo rendering was superior. 

No American audience is yet musical to the 
degree that it will bear two whole Sympho- 
nies on the same evening ; accordingly Mendels- 
sohn in this great form, in which he has written 
at least two master-works, (three, if we count the 
Symphony Cantata : " Song of Praise," — and 
why not, as much almost as Beethoven's * Choral'?) 
was represented by tbe two most interesting 
movements from bis M Italian" Symphony, in A 
major, the * Scotch" symphony, in A minor, 
having already figured in the second concert of 
this series. The sombre, meditative Andante, 
with the wind instruments intoning a melancholy 
hymn-like tune, or dirge, while tbe strings keep 
npa running tlaccalo accompaniment, with solemn 
tread of basses, is quite imprcwive, and really 
gives the idea of one moving amid the twilight 
glories of the past, in some silent old cathedral, 
as it were. It was finely rendered by the orches- 
tra; and so was the wild, delirious Saltarello, the 
Italian dance, passing anon into tbo complete 
abandon of the Tarrntella, which the lone-poet re- 
produces as tbey might haunt bis brain in ex- 
quisite, sad, feverish dreams. 

The " Wedding March" recalled the tnusio 
most peculiarly his own, that of tho " Midsum- 
mer Night's Dream," and made a popular and 
enlivening finale to an unusually choice and wcll- 
relisbed feast of harmony. 



We bare yet to cast a glanee back over this 
important series of concerts, loo soon closed, and 
read the lesson which ibey yield us with regard 
to our orchestral, or let us rstber say. Symphony 
concerts in the future. Meanwhile the neat 
great event to which wo all look forward is the 
Beethoven Festival upon tbe first of 
With that iu prospect tbe spirit of : 



Italian Opera,-Third Week 
At length we have had a good performance of 
Don Oiuvanni in Boston. Weaay a good perform- 
ance, since there was no part bad, — a thing wbich 
could not be said of any previous performance 
which we have ever witnessed, of this best of all 
the operas. In tbe first days of it in Boston, 
Tri*fki made a Donna Anna pleasant to re- 
member, but Bexevkntano was a coarse, loud 
blustering Don, not half so gentlemanly as his 
knave, the Leporello of Saxijuikico ; ami Forti 
for bis Otlavio merited the fate bo found iu Meat- 
.•o (if Marelack s book he true) ; Bowo was the 
ideal perfection of Zerliiuu, but none of her com- 
panions docs one care to recall ; insignificant or 
shocking some of them. Sontao was a good 
Zerlina, too, but the Donna Anna was naught. 
Grim was a noble, a superb Anna, and Mario's 
// mo tetoro divine, but Badiali made a clumsy 
Don ; and for tbo rest, the less said the better. 
This time wo had no Gri*i, no Bosio, no Mario ; 
but of the eight important parts, all found fair 
representatives, and the performance, as a whole, 
whatever might be thought of it m Germany, 
was far more satisfactory tban any over given 
here before. 

Sig. Mobelli was of course far enough from 
realizing Mozart's ideal of tbe splendid routf ; but 
be came much nearer to it than any we have 
seen upon our stage before ; much nearer titan 
Badiali, not only in tbe fact that be looked and 
acted it better, handsomer, younger, sprigbtlicr, 
with some courtly ease and dignity of manner, as 

is supposed to have broken so i 
but also that be sang it better. 
Li's baritone was too ponderous, not equal to the 
subtle, intellectual grace of the music, which Mo- 
relli rendered with artistic understanding, and 
very effectively. For the first time we beard the 
^b.inijvn^nt* .song : fin cA'an del rtW, rlA*he<) off 
with tbe true spirit, and not overdone. He sang 
the serenade, loo, finely, and in the tremendous 
last scene, with the gbost, his defiant Parla, porta, 
ateottando qui sfo, rang out richly and musically 
enough. Sig. Rovkre is a true Julian buffo, 
perhaps the best specimen of that ty|>e thai we 
hare boil, and possibly fot German ideas, his Le- 
porello humor may have seemed too broad. We 
roust say we enjoyed this Leporello more tlian 
any of his predecessors, however. Ho acted 
fioely in the first scene, and, indeed, throughout, 
never losing an opportunity, and true always to 
his part He has a good bass voice and sings 
well ; but sometime* with him the drotlerr is at 
the expense of tbe music-that music which is so 
fine in itself, that the ear is avaricious of each 
note of it, and would not have one pushed aside 
by the laughs and extra admiration points of the 
funniest actor in tbe work). Ilerr Mueller, like 
a loyal German subject of Mozart, was quite at 
home and faithful in tbe part of Ibe Commenda- 
tore. Ho bas a round and telling boss, and used 
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In Iho first Kent, where the old 
man lalb under the «wonl of Don J tun, be acted 
veil, and for tb» 6r*t time in our recollection 
that wonderful trio ot bun voice* was sang dis- 
tinctly and effectively. Herr Mtiller was not 
"made up** well for the statue ; that dull, grey, 
leaden color poorly aoawered for the white man 
of raarhle ; but bis solid, marble tones told most 
impressively in the see no where he claims the 
culprit ; he wants, however, a few stronger sub- 
bass tones. 

Having begun with the men, let os finish. 
Sio. Sai.viani justified the good impression we 
received of him, in the ungracious part ol Pollio. 
As a singer, he is far from being a Mario or a 
SaLVI ; his II m,o tenrv was infinitely short of 
Mario's, yet he sang it by no means badly ; he 
shows himself the artist throughout in bis singing; 
hi* voice is rich, manly, of good volume, and his 
method lOJod ; he is plainly past his prime, how- 
over, and ha* to husband his power rarrfully ; ac- 
cordingly , a good lotttn uto is the chief desideratum 
in his singing ; he touches tho noto with certainty 
and leaves no doubt of its intention, but lets H 
vanish away instantly ; ho seems to make a virtue 
of necessity in rendering so many pasnges stac- 
cato ,* these are literally hi* short-comings. Take 
it throughout, we have srarcely had so unexcep- 
tionable an Ottavio. He helped to make the 
tint scene, with Donna Anna over tho dead body 
of her father, unusually effective; we lost less 
than usual of the wondrous beauty of the music 
in that hurried scene. And it was no small gain 
to the general eflcct to have for once the part of 
Ma-etto filled by a singer of such positive power 
as Sig. Gam-aiium. Hi* fine large baas voice 
and his hearty way of entering into the spirit of 
hi* part and of the wlrole play, went far to place 
what has hitherto been a cypher on the telling 
side. How often it happens that truth and ex- 
cellence in some utodest accessory adds incalcula- 
bly to the effect of a whole I 

With five good male parts, three distinguished 
prime donne made the prtsonnel uncommonly 
complete. Mmc. 1>k La Graxoe was really an 
admirable Donna Anna ; she only larked the nat- 
ural warmth of voice and the larger style of beau- 
ty of Gltlst, to equal her in some parts. To give 
all it* majesty and loftinem of painton, for in- 
stance, to the great recitative and aria : Or sai 
cAi I'unort, she must make more effort than i* con- 
sistent with the (not the less impassioned) repose 
of high Art, just as in her Norma and Lucrc- 
xia. But she conceives it perfectly, anil both 
her action and lier singing were a masterpiece 
to lie remembered. Her first scene, over her 
dead father, could not be much belter. The air 
above-named was splendidly sung. She made the 
Donna Anna** great part, and made its high spir- 
itual tone rule throughout the play, which many 
audience* have failed to recognize befure ; and 
what contributed not a little to this result was her 
not omitting (ss all our Donna Annas have lie- 
fore) the great air : Ann mi tlir, which waa never 
befure sung here except by .Texsy Lim> once or 
twice in concerts. Why this song was announo 
ed a* "The Letter," wo know not. tt is proper- 
ly addressed to Irrr lover, supposed to be present 
in person and urging the fulfilment of their 
onion ; she, poor lady, feeling that her life is for 
another world, tenderly, religiously resists his 
importunity- But inasmuch as it would be 
awkward and too much even for Ottavio's 



to stay upon the stage merely as 
listener to this long song, it seemed not a bad 
device that she should hold a letter in her hand 
to justify its introduction in his absence. Mmc. 
Lagrange sang it almost to perfection ; it closes 
with a very high and somewhat bravura pa^.i^c, 
suited to her best power ; and if ber voice in the 
simple euntobite parts is hardly so rich or sympa- 
thetic a* we could wish, we forget it almost in the 
admirable good taste and finish of ber art. In 
Mme. Lagrakgk yon always feel that the use is 
greater than the material used ; and that marks I 
the artist. Continually site seem* rather to pur- 
sue a voice than to poises* it. Ideally she has it, 
it is wanting, except just enough to 
by purest outlines what it fain would 
be. The effort, however, succeeds at some sacri- 
fice, and leads into what is the only real fault in 
her singing, that of an habitual Irtmolo or shaki- 
ness of voice in the strong passages. 

For the first time, also, we have had a good 
Elvira. Mist IIknsi.ku looked, acted, sang the 
part with mare truth and refinement than any 
who have attrmplrd it before. She is tho first 
Elvira who has conducted herself sentibly upon 
the stage here during the impertinence of Lrpo- 
porelto's "Catalogue Song," repulsing and turn- 
ing from him, as if absorbed in her own griefs. 
She sang all the music sweetly, tastefully, ex- 
pressively, and only wanted more power of voice 
to compete with other voices, and a too loud or- 
chestra, in the Trio, and the serenade, and sup- 
per scenes. 

DiDieit made a charmingly pretty and coquet- 
ti»h Zeriina; her native French vivacity and ro- 
gui*hnc» gave tho part a somewhat different col- 
oring from Bosio's ; but it was almost as perfect 
in its way. Site tang the music beautifully, es- 
pecially the song Vrdrai Cnrino, in which her 
exceedingly rich mttzo toprano tones came ad- 
mirably in play. Didice's mtzto toprano plainly 
is her natural voice, and one of the very richest 
and most mimical we have ever heard ; Her low- 
est contralto register, which she uses in such rule* 
as Fierotto, and Orsini, and Ami ma, is the arti- 
ficial part. Compared with the husky, mannish low 
tones of most of the strong coctralto* who have 
been here — all perhaps except Album's — ber's 
seemed round and musical at fir»l ; but this beau- 
ty does not grow upon u*. In Zeriina there was 
no sui-h exception to the rare beauty of her or- 
gan, and she won, next to Lagrange, the best 
share of the honors of the evening. 

With such singers the ronivrtrd piece* all 
went better than usual ; especially that wonder- 
ful quartet, and the liio of maskers, which we 
never hi-nrd so well sung the fir** time, and it 
was still better in the repetition. Tim famous 
Sestet, loo, <-nme o-.it more svmtnetri. ally and in- 
lelligibly than hcretolore. The chief want* were 
of scenery anil outward accessories. Tin' lamest 
part of nil wa« the finale of ihc first act, the ball 
scene, owing to the want of dancer*, and tlie mu- 
sic wa» curtailed somewhat. The tin»'irnn«*in»lr 
rich and genial instrumentation was well render- 
ed in mr»t parts, yet in Mane parts tlieru was 
carel*'*nc**. and too little »vui|iathctic deference 
to tho voice. But the at once delicious ami 
wierd music of tlio graveyard scene, and the ter- 
ribly sublime finale, were remarkably well done. 

'flic nudien -r in numbers and enthusiasm was 
worthy ol lb» fine perfurmmee ; it was by far the 
larvc-l and lire most enthusiastic audience of the 
season, nnd loaves no excuso for repeating inferi- 
or works in preference to Don Gioranni. 

We have begun with the m<M important, with 
the highest moment We must go back a little. 
Since our last review. La Favorim, Ijmla (for 
the second time), and Lucrtzia Bvrgia have been 



performed. We were only able to be present at 
the last. The performance i» chiefly memorable 
for Lagrange's Borgia and Di dirk's Or-ini. 
Both impersonation* were of a very high order; 
that of Lagrange intrinsically the greatest, that 
of Did rec most popular, because the multi- 
tude love strong, low tones, ami a voice generally 
of so much positive musical substance as Didiee's, 
and beeausn the character is a picturesque one, and 
she looked and acted it so gracefully and cavalier- 
ly. She sang the driuking song wonderfully well, 
and was obliged lo sing the first verso three time* 
over. No one ever tang Lucretia here so trans- 
cendency as Lagrange. Sig- Bbiuxoli sang the 
music of Gennaro vera- tweedy, but too feebly 
for the usual effect of ihu great trio, which 
suffered also from llic dry anil lifeless liari- 
tone of Signor Ca£ctam ; wbose voice how- 
ever is above the average in power and quality, 
ami who sings correctly, but make* a very stiff 
and mechanical duke Alfonso. Garfakoni's 
strong voice did excellent service in the import- 
ant and »econ<lary ro!c of Gabetta, and -the or- 
chestra and cboro* made the ensembles as effec- 
tive as ever. 

Next week we shall have to speak of the long 
promised Prophilt. This afternoon, SemiramUlt 
again. One more extra week will prolong the 
ecatacy of the devoted opera-goer*, for which I " 
programme will be foun 
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The Miwioa of Mozart 



mi Works? 0,s,,0, ** D 
bt a. ottLintcncrr. 

(Contluttsnl ttvtn p. Hfl 1 

Mozart cherished a remarkable contempt for 
all wriiien theories. In one of his teller* he says: 
" Pretty *tulT we should make, my dear, if we 
diil 11* the book* lay it down for us." He could 
afford indeed to any no, since lit possessed a living 
theory, which contained in itself all cases, rule* 
and exceptions. Hi* ear taught him to break 
through all the limits, whieh the narrow view 
and systematic spirit of the theorieians had pre- 
scribed to modulation. Every given point I 
overstep, just where I will and as I will, nnd 
if I eannot .vlually overstep it, then I do like 
the Olympian rater*, leap in one period to the 
of (he horizon of 
So thought, no acted Mozart He 
yery sparingly, ami therefore always wilh the 
mo- 1 sure success, the enharmonic. progression, 
whine misuse iii music is a* convenient as il is 
far fiom edifying; but sometimes we arc him 
brini about the simplest transition in a way tint 
allows more Junius than ail the J, sin the world 
replaced by all llie ** * in the wottd, to the great 
wonder of thu ignorant. • • • • 

Formerly the fuguists modulated very rautious- 
ly and carefully. They moved step by «tep. from 
one resting point to another, from one key to its 
next related, and were as far from taking any 
leaps, a* a grave magistrate of that age. going up 
the steps to the council house. Certain passages 
of the boss, rertain combinations of the perfect 
dionl with the chord of the Seventh gave you 

But with Mozart it was hard to anticipate 



thing, or lay down any rule npon this point His 
work upset all the old prescriptions for (he 
composition of a fugue, and Marpcbo would 
have rubbed his eyes, could he have seen such 
new harmonic and contrapuntal analysis of the 
theme, as wc might cite from Mozart. • • • 

Who could count the abominations which the 
learned ones of that d«y might have found in the 
finale to the Symphony in CI How lite fearful 
fugue with four sutject* must have heated their 
poor brains! This was neither Dacu nor IIan> 
del, it was none of their acquaintance ; it was 
Mozart. Where could they hare found a 
measure for him, who had shattered their square 
and compass ? Somo of their criticisms have 
come down to us as monuments of their confu- 
sion ; the fragments which we have t iled above,* 
w II suffice to give an idea of the difference be- 
tween the old fugue (strict and regular) and the 
free fugue of Mozart, which does not subject 
itself to the methodical periods of the claw and 
admits mixture of style. When wo spoko of 
unity with variety as essential conditions or the 
fugue, wc recognized tliat variety involved two 
principles: cat.onical imitation and contrast of 
melodies. Bach had exhausted the first menn* ; 
Mozart understood how to win an advantage 
from the second, which contributed more than I 
all else to lend to music a new organization. 
Mozart, who was a not less sharp-sighted canonist 
than Rich, hut who was much ronre inventive 
and incomjiarably bolder, wove into the con- 
trapuntal web melodies so different from one 
another, that one hardly conceives it possiblo 
that they could legitimately aland side by side; 
and when the eye has finally convinced ilself, 
one still asks whether it can satisfy the ear. A 
pardonable doubt, which the execution soon turns 

themes which surely do not look as if they 
were made to dwell together. Let the reader 
convince himself : 



No. I. 



No 
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• Ontttttd here on account of trnilli, and as being loo 




to no one 



At the end of the piece the 
them all four forward, and the 
of them is wanting. The union of 
contrast certainly could go no further. 

With such modulation, full of boldness and of 
acniu* ; with such freedom of style, such incredi- 
ble power of combinations ; with themes so op- 
posite in character and outline ; with an nn-hes- 
tral accompaniment, in fine, consisting of from 
fifteen to twenty voices and instrumented after 
Mozart's manner, the Fugue must naturally have 
expandci] its effect* and rendered ilself applica- 
ble far beyond the utmost limits ever dreamed of 
by the contrapuntists old and new. The fugue 
is no longer the mere abstract expression of some 
sort of emotion ; it can become picture, trans- 
late ilself into action, paint a battle or anything 
that is positive, without any danger of falling into 
tliat kind of music which requires a programme. 

To keep to our example, what then is this finale 
to the Symphony in C, which dazzle* those who 
read and makes the hearer dizzy? It seems to 

(representing the^eraersing"* Order" ouT of 
Cbao.) wiih which « The Creation" of Hayds 
begins. Light has illumined the abyss; the laws 
of creation are in full force; suddenly the ele- 
incuts, indignant at the new yoke, attempt a gi- 
gantic revolution to win back the old anarchy. 
Fire, Air, Earth and Water one by one desert 
their appointed places and commingle in the 
vortex, in whieh the germinating Order seems to 
sink forever ; a sublime spectacle to contemplate, 
like every great rebellion of matter against mind, 
its ruler. But this propensity to relapse into 
chaos has been foreseen ; it serves, like order 
ilself, the final ends of the eternal wisdom. The 
elemental forces may melt in one inextricable 
msas (the fugued portions of the piece,) but 
they hear a voice which calls to them : " Thus far 
antl not farther," and in a moment all is disen- 
tangled, and the young universe comes forth vic- 
torious nnd beautiful from the midst of this fright- 
ful confusion (the portions composed in the me- 
lodie style upon the same motives.) 

Here we see the fugued style 
live psychologically indefinite and abstract ex- 
pression, within whieh il had so far confined it- 
self, and by its union with the simple style, produce 
splendid analogies, to which neither the one nor 
the other could have attained singly. In this 
wav Mozart seems to us the last word of the 
Flemish school, the primitive tendency of musical 
Art Bach, who perfected the Fugue, so far as 
it was possible within the strict limits and the par- 
tially conventional forms, which the contrapun- 
tists of the seventeenth century had prescribed 
to him, lifted the style to a very lofty height of 
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grandeur and of science. Our liero enhanced 
tliis grandeur and Ibis science by the wonders of 
hi* orchestral accompaniment and by tbe expan- 
sion which bo gave to the principle! of contrast. 
He understood bow to make the fugue in the 
highest degree melodious and expressive, while 
he made it free. The old achohmir mould broke 
pieces in his band*, and out of its ruins sprang 
its last and richest treasure, the queen of fugues, 
the work of works, tbe overture to Zuuberjldit 
in a won). 

Who could have believed, that even the strict 
and literal Canon, under Mozart's pen, could de- 
velop itself in periods of {rrace and elegant e, and 
occasionally with all the passion one rould possi- 
bly infuw into any opera aria or masterpiece of 
pure melody? A pathetic Canon! One must 
see such a thing to Udicvc it. (Exaraplu omit- 
ted.) 

Here counterpoint and expressive melody, 
poesy and calcuUtion become one, jnst as two 
centuries earlier wo bavo seen music in the stale 
of Art and in the state of nature, that is to say 
harmony and melody, meet and Uend in the Ro- 
manzaof Wil l last BlitD. ■ • • 

Free as melody itself in its progressions, canon- 
ical counterpoint from this lime forward mingled 
itself more or less iu all our bero's works, beau- 
tified or strengthened everywhere the musical ex- 
pression, lent a lasting value even to the lightest 
things, accommodated iiself with equal pliancy to 
the sublime as to the graceful, to tbe tragic as to 
lira comic, created a mnllitode of new analogies, 
of picturesque accessories nnd psychological 
nuoiicrs, only possible with ita aid, ami always 
found again, if need were, its abstract depth and 
its old church significance, expressed with all the 
severity o( the old forms. The fugues of the /.'<•. 
omen are as milbodical as those of Bach and 
Handel. 

Tbe seventeenth century brought as its conlri- 
bulion to Ibe musical reformer its choral uiehi- 
dies, those truly Christian melodies, to totally dis- 
tinct from the flat opera song, which afterwards 
supplanted tlicm, without any coloring, and 
miserably barnioniziiig with the Latin of the 
Muss. Mozart sought out these, venerable melo- 
dic* in Rruae ; he enclosed them in the frame of 
the thorough science of a German organist and 
surrounded them with the treasures of his instru- 
mentation, like a selling of sparkling gems; and 
llie thnreh mii-ic rose in the /.rou/cm to the 
(ugliest place, whence its vocation is to rule tl>e 
entire Art movement, of nbieh it forms an im- 
moveable pole. 

It was important also to lake into eonncil tbe 
Italian mclcslUts, who mark the transition from 
the seventeenth to the eighteenth century. Mo- 
zart hail to thank them f..r more than nnc useful 
anil valuable: le.son. Stum* of his duets with 
canonical progression remind one of the Can- 
tatas of Al.raHA.Mino Scam atti, wh'uh were 
arranged for two voices by DcitAXTK. 

(To W contlmiH.] 



A Letter from Mot-art. 

The Afunicnl /JcriVir, in which we find the- 
following, says very truly : " We do Dot know of 
any biography of ibis distinguished composer, of 
any document he has left us, which gives such an 
insight into the character and artistic feelings of 
Mozart, as tho following hitherto unknown letter 



to the Baron V , which we translate from 

the German. It was probably written from Prague, 
Bohemia, in 1 790 or thereabouts. " The ftevUit, 
however, is mistaken in supposing it hitherto un- 
known. A translation of it appeared in 1KJ0 in 
the London Mimical W'ortil, which slates that it 
was written in 1 r*.1. A portion of it, in which 
Moxart describes Ids habits of composition, lias 
been already copied in this Journal. 

Here, my dear Baron, you receive back your 
scores, and if yon should find more windows 
(marks like X ro indicate faults) than notes in it, 
ynu will soon find nut why. The ideas in the 
symphony have pleased me be«t; but yet it will 
make little impression, for there is too mm-h in it, 
and it sounds in psrls just (with your permission) 
as an ant hill would look. I mean In say, l here is 
a lillte ton much of the drv il in it. You fnu*1 not 
bo vexed with nie, ilear fiirnd, else 1 sh:ill regret 
ten thousand lims-s having spoken out so honestly. 
At the same time, y ou ought nut to be surprised 
at this ; fur il happens something the sane* to all 
those who have not, as boys, ofien experienced 
the trainings of Masters La-h and Thunder, and 
who afterwards will go on fiom talent and inclina- 
lion alone. Some do it pretty corn-illy, Init 
generally with the ideas of olhers; they' them- 
selves luve none ; others, who have got their own 
ideas, can not master them — that's lite ease with 
you. "But, for the sake of holy Cecilia, don't be 
cross will) tne fur my hurstinir out with this! 
However, the fon/f has a fine ctinlnhife, ami that 
dear Miss Frunzl sluill sing it to you very often — 
something I should hke to hear aiitl see. too. The 
minuet and quatiior hs>k al*> pn-lty finely, espec- 
ially from the plan' where 1 have put a tail to it. 
The coda, however, will make more noise than 
music. Srlpiruli so/, and also to the rirtiV tnyierili 
— I mean mi self, who can not wrile very well 
about such things; I hud rather tin ihem. 

I have kissed your letter several times, it p'cs'cd 
me so much. Only you should not have praised 
me so much; in hearing it, one gels accustomed 
to it. b it it won't do to iv.nl. All of y ou like inn 
mui h. you good fclluw*! I am not worth it, and 
many things also do not deserve it. And what 
shall I say of your present, my dear Baron 't 
That came as n siar in a ih.rk night, or as a duwer 
in winter, or a glass of Madeira after a s|«<iill 
stomach, or — or — well, yon may fill il nut join o il', 
(lod knows how I am har.is^cl sometimes, in order 
to gain a poor living, and fstanerl* must al-o have 
something. Whoever told vou ihat 1 had Isecoine 
I try. I entreat vou, dear It. iron, to box his ears 
for my fake. I wuuld work fur ever and ever, if 
1 could make wily such nin.ve as I like and can 
make, ant) of which I llunk something. So I 
have made, three weeks ago, a sv mphony, and 
to-morrow I write again to Ilofmcistc r.f lo oiler 
him three quartets with piano, if he has tiKiney io 
buy them. Oh! if I wi re a rich man. I would 
say : Mozart, write me what you like, and as god 
as you can ; you don't get a cent before vou have 
finished it, but then 1 buy Inn vou every manu- 
script, to prevent yuur selling it like a lish-wifc.' 
How ?.vl I feel snuii tutu « iilumt this, and then 
again wild and savaje- Then 1 do things, it is 
true, whi< h 1 should not do. lymk, dear friend, 
so it is ; and not as ignorant or bad [K-ople have 
told you. 

But enough of this; and now I come to the 
most ditlicult |soint of tour letter, which I would 
rather not touch at all, because my pen win not 
answer it But I will try it, even if it were only 
to make ynu laugh. 

How am I at work when 1 compose and write 
great things ? 

Truly, 1 can not say it myself, for I do know 
no more about it than yourself. When I am 
quite alone and in good spirits — tiir instance, on a 
journey in a travelling-couch, or after a good din- 
ner; in taking a walk, or at night-time, when lean 
not sleep — then the ideas umit: like streams, and 
best, \Vhy and how, I do not know, nor can I 
prevent tlietn. Those which please me, 1 retain 

• Constance, bis wife, 
f The music pubtishcr. 



in my 

have told me. In doing so. vrry soon it occurs' to 
me how one or the other idea may be used, to 
make a pie out of them according lo counterpoint 
and the sounding of the different instruments. 
That warms mo up, provided I am not disturhcil ; 
then it becomes greater ami greater, ami I spread 
it out more and more large. and there is more light. 
Indeed, the thing becomes almost complete in my 
head, even if it is quite long — so complete, that 1 
can look over it at once like a fine pietnrr, or a 
handsome man. And I do not hear then the hits 
one after the other; no, 1 bear the whole all 
together. That is a feast I All the finding and 
making is done as if I were in a beautiful strong 
dream. But the hearing of all, thus together, is 
still the best. What luis come in this way 1 do 
not easily forget, and that is, perhaps, the ba st 
faculty liod has given lo me. When I tome, 
afterwards, to write il down, I take from live sack 
of my brain* what I I. ad collected there Is-fbrc. 
Ami therefore il is put qnicklv on paper ; for. a* 
I told you, it was already finished; ami it seldom 
bc-nmcs other than it was before in my head. 
This is the reason that nothing disturbs me when 
I write: there may be going on around mc what 
there will, 1 write still ; can even have a chat 
besides, as about geese and chickens, and this and 
thai- But why, when I compose, my thins* pet 
an appearance and manners like my si If, and no* 
like another person, is most prnhatily lor the same 
reason, that my nose is long and crooked ; in 
short, is like Mozart's nose, and not like other 
people's. Kor I do not intend to have any 
peculiarity, ami could not even give a description 
of mine. I think it is quite natural, that people 
who have really something of llieir own, must 
look differently, internally as well as externally. 
At least, I know that I have given lu myself 
neither the one nor the other. 

And now I have finished, my best friend ; don't 
think that I finish for other reasons than that 1 do 
not know anv thing more- Vou, a learned man, 
can not imagine how difficult it has been for me to 
any so much. Olhers I would not have answered 
at all, but would have thought — ' psba I' 

I did not make much in Dresden. I'eople there 
think they still hive the lie-t, because years ago 
they had something good. Besides a few persona, 
they almost did not know me, with exception that, 
as a Iwy, I hail given concerts in I'aris and l»n- 
don. Opera 1 did not bear, as in summer the 
Court is in the country. In the Church, N.iu- 
inaun caused me to hear one of bis masses ; it was 

fine, i orrect. and large, lull, as your C would 

say, 'a litt'o cool;' something like II isse. but 
without bis fire, and with newer melts-lie phrasing. 
I played a great deal lo the men, but I could not 
make them warm, and, beyond mere polileni-«s, 
they did not say much. They In-used to play the 
orgui also. It was an uncommonly splendid in- 
strument. I told Ihem, as it is true. I had little 
practice on the organ, bul yet 1 went with them 
lo ihe church. Tbcre 1 saw that they had another 
foiv'gn artist, whose instrument was the organ, wnd 
wliu was lo put me down. 1 did not recognise 
him immediately; be played very well, bul with- 
out originality or imagination. Then 1 tried to 
tto my best. 1 concluded nil Is a dotilJe fugue. 
pcMc-tly strict, ami pUyetl very slowly, in order 
to enable them lo follow me through all the parts. 
Then it was all over with the others: no body 
would plav. But Hu-oJer — (that was the name of 
the foreigner; he ha* written good things in the 



style of the Hambiirgian Ita. b.) he was 
faithful of all, although I had given il to bun. He 
jumped for mere pleasure at my neck, and wsno-d 
to kiss me. Then I took him lo my hotel— the 
others would not come, although I invited them 
fi ieiidlily — which caused the lively Hasaler lo say 
•Zounds!' 

Here, best friend and protector, the sheet is 
full; the bottle of your wine, which must do lor 
to-dav, will soon be empty. Since my request 
for Ins daughter, lo my father-in-law, I have not 
written such a long letter. Don't tie crests with 
me. In speaking and writing, I must be myself, 
or hold my tongue and throw away my pen. My 
last word shall be : Sly I scan fricud, keep your lot e 
for me. Oh I could 1 bring you some day such 
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hapi'ines* as you have brought me I Well, I 
drink my own glaja and my, Vivat, my best, 



faithful Baron. Amen. 



MASTER HUOUE8 OF 8 AXE-GO THA. 

BT IIOIIICRT »IIOW51kO* 

1. 

Hi.t, bnt a word, fair and soft 1 

Forth end be judged, Mnste* Huguesl 
An*»rer the question l"vo put you so oft — 

What do vmi mean by your mountainous fiigttos? 
See, we're alone la Ibc loft. 

1. 

1« the poor organist here, 

Hnzue*. the composer of note- 
Peed, though, and done with. tlii» many a year— 

Let's li ve * colloquy, something to quoto, 
Make tlie world prick up Its owl 
3. 

See, the chnrch empties a-ptce. 

F.<j1 they extinguish the tights— 
Hallo, there, saer aten ! Ave mlnuteV grace! 

Here 1 , a crank pedal wants setting to righto, 
Baulks one of holding tbe bue. 

*. 

See, wir hope home of Ihe sounds, 

IIiiKhltME It* hnrdrcds nt once, 
B.J. the li.M loiterer buck (o his bounds 

—Oli, you nwy challenge them, not a r 
Oct the church saints on tlieir round) ! 

*. 

(Saints in their rounds, who shall doubt? 

— Msreh. with the mono to admire. 
Up nave, down chancel, turn transept about, 

Supervise all betwixt pavement end spire. 
Put rata and nice to tbe rout- 

ti. 

Aloys and Jurlcn and Just— 

Order Ihlnp, back to their place, 
Have a sharp eye leat tbe candlesticks rust, 
Rub the church plate, darn the I 
tof dust.) 



ITcre's yonr book, younger folks shelrol 

Tlayed I not off band and ninnrnaly. 
Just now, your master piece, hard, number twelve? 

Here's wlmt should strike,— eoald one handle it coo- 
Iielpmenxe.giveitahelve! N«a'y- 
8. 

Pago after page aa I played, 

Kvcry hur's rest, where one wipes 
Suo„t frum one's brow, I looked up and surveyed 

O'er my three clavier*, yon fuce>t of pipea. 
Whence you et.ll peeped in Ibc shade. 

*. 

Sure yon were wnbftll to speak. 

You, with btow ruled like a wore, 
Ye«. and eye, buWed In pit* on each cheek 

Like two peat breves, aa tltey wrote them of yore 
Eecli nd« that bar, your »tral s ht beak ! 

10. 

Sure you wid — " Good, the mere notea! 

Still, <wuld>l tlwu take my Intent, 
Krrow wbnt procored me our Company's 

Muster* bring landeil and sciolists sbcut, 
Parted the ibeep from the fit 5 ! " 

II. 

Well tlien, apeak up, never flinch 1 

Qntck, ere my candle's a snuff 
—Burnt, do ynn tee? to ita uttermost Inch— 

I heliete in you, but Ibat'a not enough. 
Give my cooviolloa a elincb 1 

11. 

First yen deliver your phrase 

— Nothing propound, that I see. 
Kit in itscll'for much blntns or much praise — 

Ait-werc.) no le*», where no answer needs b 
Off start tho Two on their waya ! 



• from '• stra and WOssen," a 
euMblMd bj Ttexnar ft 11 



n. 

Sfnl^ht mit*l a Third interpose, 

Volunteer needlessly help- 
In strikes a Fourth, a Fifth thruMa In his nose. 

So ihe cry •« open, the kennel *s e-yelp, 
Argutneiit '» but to Ihe ckr»c ! 

11. 

Two mn*t diseept,— lias distinguished! • 
Thres» help* Ihe couple, If ever yrt man did: 

¥• nt protest., Fire rnnke* a dart at the thing wished — 
Back lo One, goes the case bandied 1 
IS. 

One .av* lit* rny wilh a dtlTerenee— 

M'-ee ofeipnandinjr. expla'ninpl 
AH now U wmngte, ahu*e, mid vociferance — 

Now there 'a a tniec, all 'a *ub.tu*d, sctf.reatrainiog — 
Fire, though, stands out all the stiffer hence- 
16. 

One Is IncUiee, corrosive- 
Two retort*, nettled, enrt, crepitant— 

Three make* rejoinder, expensive, explnslva — 
Four overhear* them all, .trident sod strcpllmit- 

FiTe....O Danaidcs, O Sieve! 

17. 

Now. they p!y oxe.i and crowbars— 

K«iw, they prick pin* at a !l«*ua 
Fife »* a *keiti of rhe casuist E-cohar*s 

Worked on the bone of a He. To what Issue ? 
Where is nor gain at tbe Two-bars ? 

1»- 

JTJtf fly, ronrirur re*o 

On we drifts Where loom* Ihe dim port? 
One, Two, Three, Four, Fire, contribute then- quota— 
S>wwihliii Is talnr.1, if one cnuxht but tho import — 
it us, Ilurucs of Saxe-Ootbs! 

1 

Vsliat with nUlrroinp;, denylnir. 

Holdintr, nspo^ioa. subj-iining. 
All's |.ke....it's like.. ..fur an Inamne* I'm trying... 

There! See our roof. Its frit moulding and groining 
Under those sptdcr-webt lying! 

20. 

So your futEue broadens and thickens, 

Gmilcu* and deepen* and lengthens, 
Till one exclaim — " Hut whcre'stlie music. Hie dickens? 

Blot ye the gold, while y..ur «|. der-wi 
Blacked to the stoutest of ttckeiu? " 

11. 

I for roan's effort am zealous. 

me sue b censure 's unfounded I 
II surprising a kiver grows jealou 
nope, 'twas for somothhii! his 
Tiring three boys at the bellows? 

11. 

Is it your moral of Lire? 

Such a eeb, simple nnd subtle, 
Wenve we on enrlh here in impotent atrire, 

lluekward and forward each throwing hit shuUle, 
Iscalli oixbng all with* knife' 
S.I, 

Over our heads Truth and Nature- 
Still our life's zigzags and dodge*, 

In* and oats weaving a new legislature — 
God's gob! jn*l shining its last where that todgee, 

Palled beneath Man's usurpature! 

14. 

So we o'er>hroad stars and roars, 

amrub and trophy and garland. 
N^hli.g. grow somelhing which quietly closes 

Ileiir.li'. etrnesl eye.-nol a glimpse of the far land 
Gets through our comments and glazes. 

li. 

Ah, but trailitlofts, Inveutkms, 

(Sny we nnd make up a visage) 
So many men with such various intentions 

Down tbe past nges must know more than tlu* itge! 
Leave tbo wsrh all its dimensioosl 

Who thinks Hugties wrote foe Die deaf? 
Proved a mere mountain In labor? 

■ submit— try again— what's the clef? 



•Faith, It's no trifle t«r pipe and for tabor- 
Four tUts-tbe minor In F. 

2T. 

Friend, your fugne tmxes the finger. 

Learning it once, who would to*e it ? 
Yet all the whit* a misgiving will linger— 

Truth's gulden o'er us although we ntuae It— 
Nature, thru' dusKJouda we fling hert 
J*. 

Ungues 1 I advise mcd paad 

(Coiinteepmnl glares like a Gorgon) 
Bid One, Two, Three, Pour. Five, clear the arena! 

Say tho word, straight I unstop the Full-Organ, 
Blare out tbe esoae Palatrina. 

2*. 

White in tbe roof, ir I'm right there — 

...Lo, you, the wick in the socket! 
Hallo, you Micristan, show us a ligbt there! 

Ilowr, It d'pt, gone like a rocket! 
What, you want, do you, lo com* anasraret, 
8wreplng tho church up for first monilng-prayera, 
And find a poor deed at end of his area 
At the foot of yonr rotten-planked mt-rvddled aUlra? 

Do I curry the moon ir. my pocket ? 



in 

(Trwas Chappell-s Collection «f aaesrnt Kagllsh ataladtas ] 
That music was forrrrerly much more rultivatesl 
in EnplatMl ihnn now, as well as much more com- 
nton as tin Amusement with the lower classes, is a 
fact of wbit h the moat abundant proof can be 
•uMuL-ed. From Chaucer's Tatt of lie Priorett, 
it appears ibat, in lh« founrentn century, ** to 
singen," wiw ex mm h an s-stablt-hcrl branch of 
Ihe edtwittion of "small children," »§ " to reslc;" 
and Sir John IUwkin*, (vol. ii. p. 260) 'peaking 
of the tvliirioaa houses, says, that beridca beinj; 
ai'huols of lrarnin*z ant] nliiattum, all lire isei^ls- 
bors roi^hl have their t'hitilrvn instructed in gram- 
mar anil ronsie, vritbniit any exprnsc, fliiylnn, 
in his " Festivious Notes upon I)on Qaixotte," 
eto. 16il, enumerate*, with others, fcrrftere, rofr- 
/<*r», anil fjoicmen, as " t he AeiVes of music;" an<l 
the following extract from " Ordera flppoinled lo 
hr rxivtiled in the Cillic of LonaKsi, lor aeltiuj* 
mjn's and idle person* to wrjrke, and for reliM'fs) 
of the ■■nan-," prove* not only thajk music was 
taught in nrids'wvll anil Christ's Aoepitnl, but 
Ihflt it was considered an almost neVcaear)' quali- 
fi. ation for servants, nppreniii cs, or husbandmen. 
60th (Ihe last) Onk-r: "That the preachers be 
moved at the ecrmons at tlte crosee, and oilier 
coiivenirnl linsca, anil that other good notorious 
mranrsbs; nsed, lo rri|uirc both citizens, nrtihVer*, 
mih] other, and also all farmers and other for 
husbandry, and pentlcmen and other for thrir 
kiU hins and other service*, to take servants and 
chiklren both out of H ride well and Christ's lldo- 
pilnl at tlieir plcauurr," &U-. " with lurther dei lar- 
alion that many of litem lie of toward qualities 
in readynp, veryting, praminer, and mMSsir." 
One of the earliest aonjr* in the English Un^ua^e 
ia on the difficulty of learning music i anil when 
minrtrvUy had decayed, every event, however 
trillinp, became instantly ihe subject of a ballad: 
» In a wonl, scarce a < at can looke out of a gutter, 
but ont starts a halfpenny thronicler, and pre- 
sently a propptr new ballet of a new tight is 
enilit«-d." 

None could pretend to the character of a gen- 
tleman, who was unable to sing a song, or lake 
hi* part in a glee, catch, or mndrigal. Morley 
thut quaintly mentions it in hra Introduction, 
109; : " but supper being ended, and muMs ke 
bookes, according lo custom, being brought to the 
table, the mislrvase of the house presented me 
with a pnrt, earnestly requesting me to sing; but 
when, after many excuse*, I protested unlainedly 
that I could not, every one began to wonder, yea, 
some whispered to others, demanding how I was 
brought up: ao that upon shame of my ignorance, 
I grn, now to eeeke out mine old friend, master 
Gnorimita, to make myself bis acholic r." Every 
barber's shop bast its lute or cittern, for the amuse- 
ment of waiting customers, instead of a news- 
paper, as at present; and Sir Richard Steelo 
mentions the custom as still prevailing in his lime: 
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" To I his day the barber is Kill the same ; go 
into a barber's anywhere, do mailer in what dis- 
trict, and it in trn lo one you will bear tbe sounds 
either of a fiddle or a guitar, or we the instru- 
ments hanging up somewhere" The bnrlier in 
I.yly's Miilas (1A9J) says to his apprentice: 
** Thon knoweat I have taught thee the knacking 
of tho hand', like the tuning of a cittern ;" am) 
Morley. in tho third part of bis Introduction, 
says : - Nay, yon sing you know not what ; it 
should aeeoi you came, lalelie from a barber's 
shop, where you had Grrgory Walktr, or a cur- 
ron'a, pUide in tbe new proportions of them lalo- 
Ir found out." And in a marginal note npon 
Grrgnry Walter, he says : " That name in deri- 
sion they hare given Ibis Qunrtmnt I'aw, tie- 
cause it walkcth mongst the barbers and fidlcrs 
more common than any other. In " TI>o Trim- 
ming of Thomas Nasbe." 1597. speaking in praise 
of hirbcra, the anlhor says: M If idle, they paase 
their time in life-delighting musiqiie." And among 
the woodcat* in Burton's It inter Etening'i 
EntrrlainmtnU, in IC87, is one representing 
the interior of a barber's shop, with a per- 
son wailing his turn, and amusing himself in 
tike interim by playing on the lute; and on the 
other side of tbe shop hang* another instrument, 
of the lute or cittern kind. In Den Johnson's 
Silent Women, act iii., scene S, JuWrxe cries out : 
" That cursed barber 1 I hare married his cittern, 
that is common lo all men ; which one of tbe 
commentators, not understanding, altered into, 
" 1 have married bis cittern, itc. Again, Lord 
FalUuute WtiUing Night : 

• • " tt* has tmvitlVd, and speaks languages 
As a barber's buy plays o' the gitlero." 

And Ward, in his Ijmdon Spy. sars be had rather 
J have heard an old barber ring Whttlington't li'tli 
• u|ion a cittem, than all the music bouses afforded. 
I There are numberless other quotations to the 
same purport ; but we fear it will be thought that 
too many have been adduced already. The mo- 
sic of the barbers began, however, to decline 
about ihe commencement of the last ccntory. In 
one of Dr. Kind's V'r/ul Tratttacliiyas, bespeaks of 
the castanets used in dances, and says : " They 
might keep time with tbe snap of a barlwr's 
lingers, though at tbe present day, turning them- 
selves to perriwig-inaking. they have forgot their 
cittern and tbeir music ; I had almost said, to the 
shame of their profession." But independently 
of the growing rivalry of tbe newspapers, the 
barbers' shops were then no longer vi»ited by the 
same claw of customers as ihc barber-surgeon* of 
former days, who set Iheir apprentices to play 
anil sing to their paiicnu, while Ibey were letting 
blood, or binding up a wound. 



Remirki on Lyrical Dramitic Performance, 

XT CS.XI (lilt VOX WEBER. 

[When Kuryanlhe was about, for the first lime, 
to bo produced iu Ix'ipaig, Ilerr Pracgcr, who 
was then director of the theatre, requested tbe 
author to furnish him with such directions for its 
performance as could be expressed in writing, and 
to nw k tbe time of each atovcuicnt througltout 
by Maelzel's Metronome. His application called 
forth the following remarks from Weber, whirh 
were afterwards published in the Ahjrmrine Mu- 
tiknli.'rkt Ztitung.'] 

Every singer imparts, however unconsciously, 
the traits of bis own individual character lo the 
dramatic character which he sustains. Thus two 
singers, tbe one possessed of a light ami flexible 
voice, the other of an organ of great volume and 
power, wilt give tbe same cora|»osition in a man- 
ner widely different. The one will.doubllcss, be 
more animated than tho other ; and yet both may 
do justice to the rom|io*er, inasmuch as both mark 
the gradations of paasioo in bis composition, faith- 
fully and expressively, according to the nam re 
and degree of power possessed by each. Bo I it is 
the duly of the music-director to prevent the 
singer from deceiving himself, by following loo 
exclusively what at first appears to him moat suit- 
able- This caution is particularly net-eseary with 
ropect to certain raxssages, lest tbe effect of tbe 
whole piece should suffer for the sake of some 



favorite roulade, which the singer most needs 
introduce. For instance, if a singer cannot throw 
sufficient fire and force of expression into the lat- 
ter passages of the air of Eglantine, he had better 
simplify, than attempt to ornament them; other- 
wise the impassioned character of the whole piece 
must sustain an irreparable injury. By the same 
rule.if a performer cannot do juslire In the strong 
and vindictive air of Elvira in tbe Opfrrfnt, she 
will much less injure the work by omitting it alto- 
gether, than by giving it to the bearer in tbe style 
of a tame solfeggio. 

It is one of tbe severest of problems, so per- 
fectly to unite song ami instrumental accomiiani- 
ment, in the rhythmical movement of a composi- 
tion, as to make them amalgamate ; that is, to 
make the latter sustain, heighten, and enforce tbe 
expression of the passion ; for song and instru- 
mcnis are, in their nature, repugnant to each 
oilier. 

Through the medium of emphasis, and verbal 
articulation, song gives to the measure an rffwrt 
which, perhaps, may be compared to the uniform 
breaking of waves upon the shore. Instruments, 
and particularly those of the stringed kind, divide 
Ihe time into sharp heals, maihi-matually true. 
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Now. j 

expression requires a union of these conflicting 
properties. The movement ought not to be a 
tyrannical check — a driving mill-hammer, Inst 
must be lo the composition, what pul-aiion is in 
the animal economy. There is no slaw movement 
in which passages demanding acceleration do not 
oocur. On tlic other hand, there is no quick 
movement but what requires in many passages 
moderate retardation. These change*, in partic- 
ular cases, are absolutely necessary to expression. 

But, for God's sake, let no singer presume to 
think himself justified, by what is here said, in 
rushing into a hair-hramcd mode of performs™ e, 
■earing at plcasu-e into very tatters, any number 
of bars he may think proper; a mode ol proceed- 
ing which cannot fail to excite the snmc feeling in 
the hearer of taste, as is produce) by the clown 
who distorts his limbs to amiiw the moh. No ; 
let the acceleration and retardation of the time be. 
such as to convey tho idea of their being dirtated 
by feeling. Nor ought these modifications 
whether in a musical or in a jwetical |>oint of 
view, to be admitted, except in acis>rd;inc*e with 
Ihe tone and character of tho pawion expres'ed. 
In a duct, for instance, two characters which con- 
tract with each other, will require (different mode 
of expression. Of this, the duet between I.icinius 
and the High Priest in the Vettale, may serve as 
an cxRinple ; the greater the degree of dignified 
composure given In tbe passages in I he part of the 
High Priest, anil of energy ami pawion to those 
of Li< inius. proporlionably tbe more striking will 
be the effect produced, and yet mudc lias no 
marks or signs try which all this, important as it 
confessedly is, can be denoted. Such indications, 
can be found unly in the feelings csf tbe performer, 
or of the director; if they exi»t not in one of the 
two, the metronome is unable lo supply the want ; 
all that ibis can do is, mechanically lo prevent 
any gross mistakes. As to an attempt to denote 
all the deli- ate shades of feeling, and the conse- 
quent modifications necessary to give full effect 
tu a performance, I have found every endeavor 
fruitless, and have desisted from tbe task as hope- 
less. 

I send you, however, such indications as I can 
give, not so much in the hope thai they will satisfy 
the end you have in view, as in compliance with 
your friendly request. 



Pnn.aPKi.mia, Fxa. 12. — Your invalid corres- 
pondent writes to show you thai he is In tho land of 
tbe living, in spite of the cold weather, and of a das 
proportion of the " ills that flesh is heir to." 

1 made an error in my but letter; let me correct 
It without delay. I said lhatMr. Mkiosxs's oratorio 
of " Tbe Deluge" was to bo performed by the Musical 
Union, — I was wrong, for Ihe Ilsrmonia, I now un- 



derstand, has assumed the honor and responsibility 
of placing it ticfore tho peldic ; so in orb for speaking 
on hcarsav insicncl uf up-^n niv ow-i knowledge, bat 
when one's socieiy coastals principally of Dorses, 
doctors and the day's paper, one canoot expect lo be 
well posted up in musical rastterx. 

There have lieen a great number of concerts during 
the many weeks I have been obliged to keep in doors, 
lo say nothing of three nights of Italian opera hy the 
I^range troupe. I should have much liked to have 
heard Vcaoi's 7rat<afsn, and reported to you its 
real reception by oar mas teal circles, but it was of 
impossible. Om Bcll has been here; 
tat.it had a complimentary concert give* 
wus obliged to perform on a square plaao ; 
rnion opened tin new hall in Market 
street with its sixth and last concert, ihe remaining 
six of tbe 
poned ; ill 



Celebration took 
snd was an entire failorc in 
every point of view ; Bishop's firs! Ballad Soiree 
was given last Wednesday, the second is announced 
for to morrow; HcaMAX Tiioankcar's lasrsical eve- 
ning is to take place tonight; the fourth concert of 
the Uarmonia, ibird of the snbwripiioo series, was 
given last evening, and I hear was as crowded as 
usual, notwiihalaoding the condition of the streets, 
which is atrocioudy sloppy— tho programme was 
miscellaneous, selected almost without exception 
from tlifl great masters. The first concert of the 
Oratorio and Madrigal society (the amiable Crouch's) 
is announced for the 33d, when Lock's music lo 
"Macbeth" Uto bo song ; Ihe Glee snd Madrigal So- 
ciety, a separate affair, composed of Bishop's classes, 
will give its first on tbe S9ih, while a grand charity 
concert is talked of for the 17th. So you see there 
is plenty of music for those who are aMc to go oat 
and enjoy it. I live in hnpet of hearing some of ibe 
many entertainments; until I do, farewell. 

VXBITAS. 



Swhjlifs Journal of JJlusir. 
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BOSTON, FEB. 1«, 1868. 

Italian Opera.— "Tho Prophet" 

The great Dovclty of ibe season, and the great 
cvenl— at least after that performance of Dm 
(.Wonni-has been the production for tbe first 
time in Boston of the far-famed Profile of AIey- 
kkhef.r. The Boston Theatre was absolutely 
crowded wiih a moat brilliant audience on Friday 
evening of last week, eager for a first taste ; and 
on the repetition, Wednesday evening, the audi- 
ence was above Ibe average. It was well, for 
our instruction, that the Propktle had been 
immediately preceded by Don Gi<n*anni ; nothing 
could have brought out its characteristics in a 
more bold relief; nothing could appear in greater 
contrast than ihe music, genius, and entire meth- 
ods of Moxart and Meyerbeer. We apprcciato 
them both the better by having heard them to. 
close juxtaposition. 

We have all beard of the excitement which 
attended ihe first splendidly successful produc- 
tion of " The Prophet" in Paris. It had been 
composed some eight years earlier under the till* 
of » The Anabaptists ;" was re-wriltcn, promised 
lo tbe public of the Urand Opera, and positioned 
again and again for a year or two, to allow of 
infinite revisions and rcheirsals, and was finally 
brought out (even then with some curtailments, 
for it was live hours long) on tbe ltiih of April, 
1849. It was tbe third of Meyerbeer's great 
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masterpieces written for ike Grand Opera ; and 
his staunch admirers pronounced il aa much 
greatrr than tbe Huguenot*, as that wu greater 
than Robert U Viable ; white others find an inspi- 
ration, a spontaneous, genial flow of musical 
idea, of melody, in Robert, which disappears for 
them mora and more- in the rooro ingeniously 
elaborate and imposingly effective works which 
followed. " The Prophet" is necessarily criti- 
cised both from points of view aborc it and below 
it; from below, by those who cannot appreciate 
what there is in it that is greater than what they 




popular Italian operas; there is too 
loo much design, too much voluntary sacrifice of 
ckeap effects in it for them. On the other hand, 
those who judge from tbe highest stand-point, 
from experience of the inspired creations of 
genius like Mozart, Beethoven, or even Romui, 
while they acknowledge its great merits, sec that 
after all it is a work for ejftct, and not a pure 
creation of unquestionable genius. Genius, like 
Mo tart, wins the people, goes to the common 
heart, and makes its wonders felt by all, at tbe 
same time that it tasks the brain of tbe thinker, 
of the learned, scientific critic, to discern the 
tithe of the latent excellencies of its thoroughly 
learned, yet perfectly spontaneous product 
Meyerbeer's music, as such, disappoints the Bel- 
lini, Donizetti, Verdi enthusiasts ; simply because 
it is really novel, runs in no well-worn, easy senti- 
mental channels, taxes thought continually to 
mark what it is, even as it taxed thought and 
volition on the part of the composer to bring oat 
such a connected series of now designs and weld 
them all together (o his purpose. The man there- 
fore found it, musically, strange, fatiguing, heavy. 

A smaller number, weary of the haeknied 
Italian opera melody, blessed or cursed with some 
intellectual cariosity and demanding evermore 
new thought, something to discover and tbink 
about, as welt as something just to feci ami be 
stirred op with for the moment, were delighted 
with the curious wealth of novel effects, if not 
idea*, in this elab >rate score ; with tbe ingenious 
fitting of quaint, characteristic musical cos- 
tume to each point of the dramatic plot ; with 
the wonderful calculation of effects, sacrificing 
such momentary ones as others would often 
to greater effect of the whole. These 
by such abundant evidences of in- 
skilful devices to illustrate and help 
on the one grand design. They say, here is an 
opera with something in it t some positive addition 
to tbe old slock, even should it be found wanting 
in the scales of the highest criticism ; and many 
will not believe it can be found so. A still smaller 
few acknowledge the novelty, the power, the 
cleverness, enjoy much in detail, and as a whole 
find it interesting and suggestive, yet feel too 
clearly that ingenuity is the right word for it, and 
not genius; that the inspiration is not equal to the 
study of effect ; that the direction after all is 
false and the success of to-day is made paramount 
to the higher and eternal truth of Art. Tako 
away the great display, and what greatness is 
there left ? Remove it from the theatre, and 
indeed from any theatre but the Grand Opera 
of Paris, try over lite music on a small acale, 
without accessories, and view it 
ami what, with all lt» 
do yoo find vitally ii 



in its every fibre nt 



all comparable to what you find in music of 
Moiart, Rossini, Weber, and the real men of 
genius? Road Mozart's account of bis o *u 
method of composing great works (in his letler 
on another page,) and what can be imagined 
more ntterly opposite than the elaborate, pain- 
fully piece-meal method of Meyerbeer? lie 
is not inspired with an ineffably beautiful and 
grand creation all at once, whole, as Minerva 
leaped from the brain of .love. As different aa 
possible from all that, must have been the genesis 
of the Huguenot* and the Propheit. 

Such, we arc quite sure, was the result of these 
first trials on the audience here ; and such it has 
been everywhere, making allowance for the pecu- 
liar passion for stage effect which belongs to tlte 
French cluractcr] and culture, and mnkos the 
Grand Opera the focus of talents such as Meyer- 
beer's. One cannot but be interested in tbe 
play. It has characters in it. Fide* and Jean 
and the Anabaptists are not likely to be soon 
forgotten. But of these the poet, more than ibe 
musician, seems to liave been the father. ScniDK 
is the most admirable of librettists, really one of 
the first dramatists of our age; he has furnished 
the composer with a remarkably fine plot and 
poem ; has Meyerbeer breathed a doeper life 
and meaning into these characters, re-created 
tlte in by his music, as Mozart did tbcue furnished 
by Da Ponte? Doe* tbo music indicate more 
meaning than the words? We cannot yet per- 
ceive it ; but il ia not lime to render final judg- 
ment on so great a work, which we lure heard 
performed but twice, and that of course with very 
insufficient means and much curtailment. It ia 
rather oar duty simply to report so much as we 
have thus far found. 

Meyerbeer, as 11. FtHis well says, loves to deal 
with mystical ideas. ** In Robert, all tlte interest 
consists in tbe struggle of the good and evil ge- 
nius for tho posscsnon of a weak and passionate 
soul. In the Huguenoti, it U the most exalted 
love in conflict with the sentiment of duty and 
religious faith ; in le Prophite, it is tho annihila- 
tion of human svniimcnts by fanaticism." The 
wild scenes or the Anahaptiat peasants' insurrec- 
tion, and tho eventful life of Jean of Leyden 
afforded fine sphere 10 tbe musician and librettist, 
full of tragedy, of splendid spectacle, of romance 
and tlte most striking contrasts. There was the 
charm of history, too, an opportunity lo exercise 
that tact in local coloring, which Meyerbeer 
in a very high degree. They could 
cir drama strictly to the facts of 
history; ibe conclusion, for instance,— a very 
lame and impotent one, after the stereotype pat- 
tern of a thousand melodramas, ending in a 
grand explosion, which destroys tbe hero and all 
concerned, bat the play-wrigbt's catling of the 
knot of difficulty. The historical John was cap- 
tured and put to death with utmost torture. 
Then too the mere monotony of carnage and 
fanaticism required some relief, something to 
touch tho human chords ; hence the invention of 
the love of John and Bertha, ami ibe sublime 
impersonation of the maternal sentiment in Fides. 
These elements are skilfully wrought together 
into a splendid combination of music, spectacle 
and drama. 

The first act gives us a miniature of the timet, 
by a scene in the environs of Dordrecht, ia Hol- 
land. You have on the 01 



tho simple peasant life of his vasnals ; and you 
are about to see what mijdii occur in any German 
village at that time. There is no overture, only 
a few measure* of the orchestra as the curtain 
rises on tbo rural scene ; it ia the hoar of rest 
from labor ; a peasant on the rocks, with a rornc- 
mvtt to his lips, summons bis companion* to their 
repast, tbe strain and echoes being given by the 
low clarinet tone* in the orchestra. (Laughably 
enough, our actor raised his horn to bis lip* while 
Ibe echoes were sounding, and left tb% whole 
matter to tbe orchestra the tecood night.) The 
chorus of miller* and peasant* is quite gay and 
festive, triangle and piccolo quaintly chinung in 
upon a droning harmony. Bertha, the betroth- 
ed of Jean, (Miss IIenslkr) enters and sings a 
song of joy at the thought of soon meeting her 
lover (omitted here.) Then enters Fides, lh« 
mother of Jean, commissioned to conduct his 
bride to him. Their recitative is treated in quite 
an original and peculiarly conversational manner, 
tbe interest of the orchestra never for a moment 
ceasing. The picturesque, yet simple costumo of 
both Ladies, was exceedingly appropriate and 
tasteful. Bertha, a* vassal of the Count, cannot 
go without bis consent, and they approach the 
castle. But now, strange, murky sound* of bom* 
and bassoons herald the intervention of a new 
element, tbo fate, a* it were, in tbe drama, and 
we bear tbe sombre choral, sung in unison and 
octave, of the three Anabaptist leaders, who soon 
appear upon the rocks in the 
ing the scene. Hero is what they sing 




^1 



This has perfectly the tone of the rode chorales 
of the sixteenth century, yet we have M. Fctis' 
assurance that it wis expressly composed by 
Meyerbeer. Thrice repeated by these gentle- 
men in black (Mokklli, Aonoi.di and Gaa- 
raitoxi, who were capitally made up, especially 
Moretii, who looked like a genuine old Hussite, 
and kept a right fanatical expression oo his face), 
and afterward* sang in full chorus by them and 
tho peasants, w!»oui they have effectually preach- 
ed into insurrection and a belief in a near mil- 
lennium, this chorale gives a sort of key-note to 
the whole; it is ominously effective. The load i 
liberty ihorn*. which follows, reminds cne of Ibe 
6r*t finals in Dm Juan. They seise whatever 
w papou* come to hand and rush to attack the 
castle, when Count Obcrthal, (AktODto, very 
oddly dressed), laughing with hi* noble*, and 
with a guard, comes out and the valiant rebels 
shrink and try to hide their weapon*. Scarcely 
three black crows ex- 
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are, and find* a more welcome object in the fair 
Bertha, who approaches him with Fides, and ihe y 
make their request in a prctly duet, which wai 
nicely sung. Bertha taking; tha upper part The 
count ran not part with no much beauty and rUimi 
Bertha for fnui'elf ; the peasants are indignant ; 
Bertha and Fides are seized and carried into the 
castle, and to improve the opportunity, Ihe three 
gentlemen in black let us hear again from the 
outside their AU no*, ail taluinrtm wwW The 
■nunc io all this first act ia comparatively gimp]* ; 
no great effects arc attempted, white every detail 
shows the mort studied cans. 

Act 11. introduce* us to Jean, the future pro- 
phet The scene is 1>U inn, at Leyden; John, 
occupied with sweet thought*, awaits impatiently 
the return of Fides with hi* bride. Peasant*, 
soldiers, &c, enter dancing and sinking, and call- 
in' for beer. Beautiful ia Ihe lililc tenor strain 
in which Jean (Salvias:) thinks of Bertha- 
The three Anabaptist* also enter, and sit down 
to drink ; are struck by the resemblance of Juhn 
to a picture of David in the cathedral of Munstcr; 
inquire of the peasants if he is brave, is an en- 
thusiast, &r., and when the rest are sent out to 
meet Bertha, Ihey listen to the recital of his 
dream, from which they are convinced that he is 
their appointed prophet and king. The mn«ic of 
this dream is remarkable. It is preluded by a 
snatch of ihe Coronation march, and accompanied 
by a melody of low (lute lone*, with aerial high 
notes of the violin., which is an anticipation of 
the hymn of the choir boys, expanded lo large 
proportions in the great cathedral scene of the 
Fourth Act. The latter portion, where Ihe 
bloody images start up, is terrific, almost Frry- 
rcaaV;-Iike in the arcompiniment ; brass and tvm- 
pani do their utmost. (Vel it may be remarked 
that throughout the opera the winter orchestral 
effects are carefully kept from drowning the 
voices.) The Three are more than ever per- 
suaded that he is the Messiah ihey are seeking, 
and tell him the dream betokens that be is to 
reign I He shrinks from the idea, and in a sweet 
Amlanle Pastorule, in 0-8 measure, ono of the 
very few melodies which one carries away from 
Ihe opem, sings of a sweeter empire : Cn impero 
pin ioaet, Uh affrilo piu tincero, in which he 
hopes to live and die at home. They leave him. 
repeating: "Thou shalt 1* king," and be is glad 
to be rid of Iheir shadow. 

Now are heard strange sounds in the orchestra, 
—a galloping movement by two bassoons, at the 
same time with a measured march hy clarinets, 
horns and strings, (rather a melodramatic piece 
of imitation,) which is soon explained by the 
precipitate entrance of Bertha pursued by sol- 
diers of the Count (in the version here used, the 
Count himself leads them.) Jean see reles her; 
Ihey threaten to kill Fides, whom they bring 
with Ihrm, unless he gives Bertha up: the filial 
sentiment prevails, and he sinks into a seat and 
buries his head in his hands in despair as his be- 
trothed is hurried off. Here were the materials 
for a grand concerted finale, according lo the 
usual Italian opera model ; but Meyerbeer 
passes on, giving ns the well-known truly 
dramatic song: Ak, monfiU ! in which Fides blesses 
her son for this self-sacrifice. She (eaves him to 
his own thoughts of vengeance, and just then the 
Ad not of the fatal Three is heard again with- 
out, conspiring with his thought, as the three 
witches with tho dreams of Macbeth. (It is said 
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lluit Marhcth was performed in Paris, about the 
time dial Scribe wrote this.) He calls them in, 
already theirs, and the mi chws with a quartet 
of the four men, in which the teal of fanaticism 
pets ihe belter Jsf the simple human, filial sen- 
timent ; he roust see his mother once before he 
goes to he their warrior prophet ; they warn him 
involuntarily he rushes 
lo lake one laa look, but at a 
sudden ex pinion of I be tympani (one of the 
peculiar ways of marking a climax in this opera '.) 
he tears himself away and follows the murky 
Three. 

Tho third art Ukr* us into the midsl of the tu- 
mult and carnage of the insurrection. Atuid 
chaotic blasts and alnrums of tbc orchestra the 
curtain rises on a winter scene, a frozen lake, 
with the towers of Monster in the distance, which 
the peasants are lsesii-iing. Soldiers rush from 
the sides drnjging prisoners, richly dressed, no- 
bles, monks, fkc, ami the peasantry dance round 
them, with a chorus, whose strange rhythm has a 
rcmorselr-Ki, wintry sound : Du sang ! Que Judas 
sucrnro V 

The solo. Ion, of Zacharias, sung with real fa- 
natical furor by MonF.l.ii; Anui nnmbrrur <p>t 
lej i:ailtt, is remarkable for ils impetuous and 
angry rhythm. Another of ihe Three (leader* 
under Jen, still in their suits of black) leads in 
a band of soldiers, from a hard days fight. The 
prisoners arc led out in hope of ransom ; ihe 
soldiers are weary and hungry, and now la-gins ihe 
famous skating scene. Groups of women and 
ing provisions, anil then 
nusic of the d-inces, espc- 
irs, i> quite original ; the 
tho nervous measured 
skates, white the melody 
o a freer rhythm. Tho 
skating may have had some poetical illn-inn on 
the Parisian stage : here it was loo much in llio 
foreground and lacked remoteness; the clatter 
of the skates was loo great for the mnsie. 

Next we enter the lent of Ihe three Anahsp- 
lisls, who arc planning an assault on MunMer, 
without the Prophet's knowledge. A quaint 
ersWlo is erent.-d by the bringing in of Count 
Obcrthal prisoner; it is too dark to reengniio 
him ; he asks what they are fighting for, i> in- 
slrueled in their fanatical and communist creed, 
pretends lo wish lo join them, and lake* the oath, 
comically enough, to e*. h of iheir bloody articles. 
The music lo litis is called in the French wore a 
Trio (mijf~e, and indeed you seem for a lime lo be 
listening to strains from " the Barber," and begin 
lo confound our solemn frtends with Don Bssilin ; 
ihe dialogue i< admirably managed, and the music 
well convex s llie hypo.Tiii.-sl tone of Obrrthal. 
But the drollest it where ihey strike a li^hl. sing- 
ing a couple of lively stanzas as the sparks fly 
from the flint — more curious than natural — and 
rec-ognive Iheir foe. As he is sent off to execu- 
tion, Jean appears and saves him. He is tick of 
the cruelties perpetrated by his followers, wlro, 
finding the city still bold out against them, begin 
lo murmur, and cry "Death lo the Prophet:'. 
Here the Prophet rises in the might of his en- 
thusiasm, upbraids and quells Ibem, and compels 
all to kneel io prayer, and chant a Minertre. 
Rememlwring that Bertha is in Muniter, he is 
again inspired to go on, and his appeal to arms 
and victor)- rises to one of those rlimaxra of inspi- 
ration, which explains lii.i power over his ignorant 



children, upn 
there is dami 
cially the I'ai 
accompaniment marks 
effort that propels tin 
glides gracefully away 



and superstitious followers- In Ihe midst of it he 
thinks of .loin nf Are, See* heaven open, and 
hears Ihe found of taeresl harps and voices float- 
ing over Munstrr. Poet ami musician have here 
done iheir best lo work up an imposing finale. 
Hie theme of this concluding prayer: Kt ritl 
Cielo, has the very familiar sound of one of t how- 
old Catholic hymns, which has also found its way 
into our Protestant hymn-books. 

Bat wo have not room lo go through at this 
slow rate. We must speak of the last two arts 
next week. So far there has been no very in- 
tense, persona] development ; all has been com- 
paratively quiet in ihe music am] characters of 
Fides and Bertha ; they have been ooly inciden- 
tal lo tho historical drama : in the great fourth 
art their time comes, and wc can only hint now 
of the sublime and thrilling pathos which Mine. 
I.AORANC.R exhibits liolh in singing and in ac- 
tion, in tbc part of Fulcs, one of ihe most trying 
rohs, in those two last acls, to be found in the 
whole, range of opera. Wo have, seen nothing 
greater upoo any stage than ihe scene where she 
claims the Prophet as her son, aud then is forced 
to disown him. Very great, loo, was she 
in the prison scene, weere she brings him to re- 
pentanre. The music is extremely difficult, of 
great compass, requiring abundant use of the con- 
tralto as well as the soprano register, (it was 
written for ViAnooT Garcia.) ranging through 



strange rhythmical divisions 
and declamatory accents ; yet she sang all lo a 
marvel. It seemed almost incredible for a voice 
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the duets with Lagrange, and in one scene show- 
ed a good deal of dramatic power. Sig. Salvi- 
as; I could not look the majesty or beauty of the 
man who could pass for a prophet and work al- 
most miracles by the cbann of personal presence ; 
I wit he did well, and sang quite effectively. With 
Ihe three Anabaptist* no fault could bo found ; 
Mokki.i.i was capital; Gakfaroni too. except 
in a too merry twinkle of the eye (yet they all 
turned out lo be rogues ); and Arxolm** lenor, 
at other limes so hard, had just tin right sound 
in Ihe rude Anabairtist unison canticles. The 
choruses were sung effectively ; the orchestra, 
alio wins for its small proportion of strings and 
the maddening loudness of those drums, gives, 
we should think, a very fair idea of the rich and 
curious instrumentation. As for scenic displ.iv, 
it of course was not Paris; hut Ibe Coronation 
scene was made quite brilliant and gorgeous, and 
is there another country in the world, where a 
long procession could be encored and repealed 
as it was done hem al both performances t 

Our readers will have an opportunity to satis- 
fy themselves of tho trnnscendant power of Mmc. 
I-aijraxgf. as Fides, this afternoon, when the 
Prnphr'fe will be repeated for the finale of this 
short operatic 
On Saturday aft 
■, whose free spontaneous outflow of volup- 
was rea'ly refreshing after the la- 
of Lt Prophite. Laokanof. 
and Dl »l Ri were admirable again. On Monday 
Lverena Borgia was repealed, with Amodio as 
ihe Duke. Last evening Miss Hr.Nsi.r.n'.-i bene- 
fit in J Paritani, of which hereafter. 
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I'. S. Br atinniiiiccmcut in another column it 
will I* seen that Mr. Paine has yielded 10 pressing 
poiiio.ii from many nperalovers. and will give f,„ir 
performances next week. Observe Oie evening* arc 
changed. 

Now Music. 

[Era. acaaWnh a C , It—bar,, Ul»c1 t »«4 X«w Veek-1 

Cnmi.n Mster. Op. Ml. Lt Prtpkelt, Grand* 
AiatWsic pour U Piano. Pp. 27. 

A brilliant and difficult show-piece for the rirranao 

tcttt a good deal of cxcrstlion and whoso fingers 
iirh fur more. Ushered by the loml inarrli. mne of 
the principal motive* of the /Yey-tar are introduced, ] 
illustrated, varied, and bedeviled in tho moilirn 
fashion, with erpvg:;io., Ion* passages of tremolo, 
and so forth, cleverly and gracefully, as Curl Mnver 
alwns iloes, who is one of (lie more successful of 
those who follow next, yet a loiiit »»j after. Liarr. 
By the way. i» it not greatly to Usui's honor, what- 
ever his earlier career, (hut he, acknowledged king 
In all ihnt concerns execution, eflVct, virtuosity in 
piano-playing, never consents to play a thing of this 
kind now in pnMir, but devote, his it ill to the in- 
terpretation of the matter works of genius I 

A. f!oc««u Op. 19. Sanrrnirde Niagara; ffywe 
CamrUriUi-pie. Pp 13 

A rnpld. galop tilt Allegro, not without grace and 
sparkle ; not very diflicult, latt nothing without clear 
ami frre execution, and likely to please many.— 
; What influences Niagara may have swtH in in 
birth, tare not apparent. Niagara (pictured on the 
title-page) may help to fell it, as the grand fell* 
hare Mimed many a mill erenow. 

A. Gopkeu Op 20. />< Adieu, yoUante Scttti- 
«*-»,.,/«, fur Piano; pp 10. 

In the usual form of Notluroes, by Field. Kalk- 
hrenner, *c ; along. Bowing s-» melody, in Allot 
at Tint plain, with o--ra<ion-.l little tendrils or orna- 
ment, and light arpeggio clionli extended tlimii^h 
two octaves or more, nrier-wards varied, the chord* 
struck alternately ttelow and above, with hands mw*- 
ing. Not particularly easy to piny well, The author 
on the title |«nge «ty)e« himseir Ffat dr F. Mrndrtt- 

Fr.rniTAXD Ficker. I. Pii Injnritri* fJiJJitJM 
( Prrloitntir IJItarii) t'tir Piano. Kcrtiot. U. pp. 82. 
— II Fttmnrlf .Vafrtrwr, op. 12, pp. 7. — III. Ija 
fimcitnur. S>hntlitl\ dt .Sif-iil- 

No 1 contains thirty little pieces for beginners, 
lnninning with the «cry simplest and progressing 
by ea«y degrees to more difficult ; yet nil unite simple, 
liie places am in many form, of wnlti, march, 
amhntf rantiMf. trtno'o. *e,. and mn-l interest the 
Scholar. No., 12 and 3 form numbers of a series of 
larger ■piece* for more advanced )> Insert, and »ccm 
clever in their way. 

Thr f'tatiVv I'imutt (Piano Blm»ml'tr,\ a selection 
of l>nicva. Mar. -he., Air.. *<■-, arranged l.y J. 
Si in m urn. llook I., |ip II. 

Here are rery simple and s'lurl arrangements of 
anHi piece, a. tlie Pol to n air -Si. rr/y/» rrr,-owt, 
from IPnriuini; the K!i.mi .1, l'.,IU ; the Corona- 
tion March from "The Prophet"; IM..igcr'* Fnn 
H't/'r, R..,<i„,', T*ir»»uH*t '■ I-a«t Ho»« of Sum- 
mer," Ac, ie. 

|l*uMir>>«<l t-r Nailitn K'«-liaH<on.) 
C. A- AliI.ER. 7"i >.< livin'i! 1 " Ctarartrruthfir*, 
tor Piano forte. No, 3 lUrrrit; pp. S. 

A pleasing, pen.ivc little melody in F, mai>r, with 
Ihe f..ar part, of the harmony well individuated ; the 
treatment and modulation refined, and nothing very 
rommon-placr, nntil you reach an unmeaningly 
ton? die-away *ee-«aw upon tonic and dominant 
nt the end. The only difficulty to the player will he 
found in aomo widely dUpcrwd harmonic, near the 
o«Blnnin S . 



A. rin^.tLI. Op. 13. Muzxrla tt PMa ; pp. 9. 

After Cuok-IK few prctcrvc the spirit of the M«- 
lurka— that nildnowrr of natire Poli-li melody, full 
of a delicate, deep, liuming fiTling, »o happily aa 
TTcnoelt. Tlie form in itaclf it alwny< Intcotting, 
hut douMy «o when It heeome* a mould to the in.pi- 
raliona of no po, tie a composer. Thi. one it well 
worth the tronhle to leant it. Tlie Polka loo, I* 
ahovc the common humdrum character of polkaa. — 
the work of an anint- Both piece* are abovo me 
diam difficulty. 

II REIttl^l Mi*tk>r and f^tn-TrWer ; ^iiirr en.y. prrtfy 
Ihult, for the piano ; pp. 5 each. Prii't 21 ctr.. each 

The dictne.tie title tell, the pnrpo«c of these very 
nice little piece, for the juvenile .Inge, of four-hand 
practice. There ia a rertnin grace of atyle about 
even the leait thinga or Ilcrtini. 

C- T. nntl^KKIt. T«*»ly-f'>ar vrry rat) nuloJin for 
jr»rriio ;>«/wVj. f* fair *W,. In five numWrs, cadi 
of 4 pa^e. | sn n« each. 

Thc« are of the very simplest »orl of exerei«c«. 
Tlie hand remain, in one portion throagh each 
piece, and in the upper putt tile two hanill piny tlw 
melody all through in octave., with K-arrc an excep. 
lion. All are kept, too, in the natural key nntil tho 
la.t few numberj, which enter A minor, V and G. 



m»skat oriiit-Othaf. 



Ticket, are already pelting briikly for the rilttl- 
norrx Fr.aTtv.ir. on tike Hi of Mandi. TIiom; who 
would fcxure choice aeai. mu.t low no time. Tho 
original plan of the programme baa been tomcwhat 
varieil ; it will prtilrul.lv be announced in full next 

week Orro I)MK*r-L*a Second Soin'-e eunnot 

take place to-night on account of indi.po.ition. It 
will probably occur on Wednesday. Amor-g the 
classical nnreltu'S of the ocemion Mr. Ilrcsel will 
produce a Trio (for piano, violin and 'cello ) com- 
posed hy a fairy namely ihe trifled and early lamented 
aisterof Mihi>bl»*oi1!<. M*d ime Faxkt Hskssl 
.. .The IliXDti. a»u IIaki.x So-Licrv an.ioone* 
a Sacro.1 Coiutii lo-marrow evening with the aid of 
I.achaxgk, Uk.aai.Kjs. and the other anisu of the 
luii.ti Ojicra, just alwut to leave iu. 

lujndon gossip lays, <|aite positively, and without 
contradiction so (ar, that Mine. Jtxxr Ltxn Coliv- 
sciiMiiir is about to npi^ear once ntoi* In opera. 
The titory in that Mesars. I^imlcy, Mitchuli and Olio 
Gotd-elnniilt hare taken Her Majc»ly"» Theatre, 
which bus been shut up for two or three year, (ever 
since ihe great Jmtaxa , W .iixcr law siiitji, and 
which .leiiny alone nai able to «nakc profitable. 
She il 10 be the ;»i»ia do«na ; but what farther hna 
not transpired. We vrUh it migfit prove true. That 
the greatest -ingcrof oar age, the one ;in'»M Jowan 
who lina genius In the hiuhot sense, and who knows 
wutie and all it. mustcrwork. aa well a. »h<i knowa 
how to .ing, ihoubl now, in the fullne.. of her powers, 
abandon ibeir grcoie-t -plicreof exerciw, i- a calam- 
ity to the bet inlrre-,!. of Art. la a C reat arli.t 
humiuiiiy eenhzes one of its own ideal. ; the artist ia 
for us what we cannot all be for onrsrhri; the 
woi!d cannot tfTord that piivate lifo should claim 
the whole of such an one ; they come too seldom 
and their age need, their vjifc. May the rumor prove 
true, and may wo yet see Jenny I.iud in opera in 
America ! 

KI'tdrrMlainck, the German Pimrk, ii rery funny 
aliout 7naaA<eivsrr. af petfnrmcil la.t month nt Berlin. 
It givea a parody of the poem, of which the hero and 
the plot arc lttciuRj) Wacxkx himself ami his for- 
tunes, willi a series of pictorial earicaturca, repre -clu- 
ing aeenca before, during and u/Ict the performanee. 
Under the first head we hare the poor conductor, 
spent with his gijanlic labors of rehearsal, put to 



bed; on tlie floor a heap of uard-up batons, with one 
more, marked " retervc," lying across the score of 
7>™aA4iuvj- npon the moste stand . , . .Turn* himeclf, 
the great original all sided Mr. Punch, who lire* 
and rules in F.ngland, has been amusing himself, 
•eeing that it w„a so much the fashion, with manu- 
facturing •' Rossiniana," in which of coorse he suc- 
ceeds better than anybody els*. Ilctc they are : 

The French, P.elginn and German papers are foil 
of the savings of Kouini. Since tlie " illnttriooa 
Bio«afro " has given up tnu»ic, lie haa taken to rem. 
posing iokea. Most or bis &oM.inaTji are in the Bouffe 
si vie. Nothing is too extravagant for hi. humor, so 
long as he succeed- in making yon laugh. We will 
endeavor, rroni memory, to reproduce a few or hia 
most hrilli.nt .aying., a. they have been reproduced 
luHv. tir IIiiler. Lc -nmle, K«codier, and nihers :— 

lie sr«I of the celel-nstcd Mnn.siiM dl Z , that 

she had •' a mind that ehaiitrtil as oiieo a. a play- 
bill; what »ho piomUcd to-day she rarely performed 
to-morrow." 

Kossini defines Bellini. HaWvy, and Weber as fol- 
low. : " Tim Ar«t is nntnral. Oie second uunataral, 
and the third supernatural." 

He say. Costa Is '• lionet and clever ; but ex- 
tremely conceited The reason why be wears gloves 
when he conducts, is for fear of soiling his flngcri 
with other composers' mu«ic " 

He fives a. hi. reason for not composing anything 
more, that the " mu.ii nl market i> oserdone. What 
will vnu, when the opera is turned into nothing bet- 
ter than a stock-exeliange — overrun with worthless 
notes'" 

" The KnirlUh go to the opera to sleep — the French 
1o talk — the Germans to dream— the Italians to lis- 
ten." 

Rossini said of a Belirian, who hnd more than hla 
fair share of national ugliness, " If that fellow had I 
heen in the Ark. we should not have had one of the 1 
Sing* spei-ies left. All the monkeys on board would 
have died of envy." 

A lady, with whom he had been dining was pre<s- 
in^ him* to favor the society with a song. " Really, 
madame," exclaimed Rossini, " you treat us poor 
mit-it-iiine as if we were so manr atnrve*l-nat robins ; 
yon throw u. a few t-riim!" from your table, and then 
ex pei-i ii. to perch ou your window. till, and begin 
sini'inffl" 

Wiiffnrr offered tn plav him a few siiecimens of 
hi. Mn*ir af /V Fntitrf, '* No, no," e-.lperly ejacula- 
ted Rossini; " let ua rather enjoy the Mit'ieof the 
Present; it is wroasr, vnu know, to aniscipale the , 
future. Bcide.. nou cAer Dorltnr. I .-an tell you. I do 
not take the slightest pleasure in listening to Post- 
Obits." 



Caowr-En Orr. N'otlcca of the pa<l wetk's eoa" ; 
certs, already in type, must lie over till our next. 

■ i — — — 

S d i' 4 r its cut lints. 
Italian Optra....Bostoa Theatre. ' 

Tha Dlrctor of the tr.llsn Or*ra Trniipe his lha h«iner le ■ 
annifslir* llutf. In -Sr<-f»itt-. to til* s>e«sal rtrms»-t nt Uie 
piil'llc sr.J the Vrr~, k.- has J-'.-rmuirJ |« (ts v (bur BMfw 
r,,.nxsnUr«> v ihe H~t«n Thesitv 

In nmVIm llle ak"se snnnunrrtrirnt h<i i1«fs»il II tail Ju.t (a , 
Mni»-ir l<! Male llu.1 tt l» «nl» at Ulc r.tl»nil-J trajlleix. Wt 
peasAnst stid h, laS'^r. otllie fisimnsnf Ihe Ofvra, lass ha- haa 
•irf rrn,(np.| tn .bin.*™ -ha rt*lns ,,f IhTf^ r«.pr>-a-BtA/loCr« In 
N » Tnrfc tln'tna lha «ae«. rial' a C.Mar Ii^m 1^a»»fc1. aaj thai 
Frltlar tha Sd last will he mast poalilaHv iha last 'fans that 
thearriala mtH-h-n lh|. u-aajpf can aperar l» Itnalnn. M 
lliev am enrfar analrart to anmnimre all vligaiemeac la Phll- 
ml«l|>lila«n N-n-lsa Ibe^rli Inar 

Ttia It-air swrtarB.aueaa liar* will bs as sWUiaja - — 

MOMlsT. IVn !«, l.tlCIA Dl IJtMMIIRalOOR. 

T*r th- Ban. fir .4 Mix M.atllll. »h.n In aildiuVni 
■nnlhar aMrartlnna, VIU.. |i,m,s Mil ila( 

TUKSMAT, fab 15 IKjaj OIOTASM I 

TUtTHSDAT, l't« 21 tL BMRRIEKJS Dl XEV1QL1A, j 

| Br 4-riaaml «l-a|rv } 

FltlDST. frt>. 1U. Xrtlcn.l n.JIJsr- I— t Nletil at Iha 
Ofarm— A F.vnrtl- Opam. ari l Ilia *.u*a.a1 AM.o, 
bj ihe rnunrOwpanj, will U ,iaa». 

TVse-s far el Cher prrferasaaea at E. U. WADE'S, Ito. 1S7 
WashlcKt«n wraet 

Parquet and Mrat Cbek •! 10 

IW.«na HO 

Bswadtlrrl. 1 00 

Vlllb arrarea amis. 



OTTO DRB3EL'8 80tR£T8. 

7b* *^n>d4 Mr* 1 *, •■ala-h hat tmm wnraant*) IV tK,i i>»r- 
IVkcu One DoUar cmb, si U* tw& 
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DWIGHT'S JOURNAL OF MUSIC. 



HANDEL AND HAYDN SOCIETY. 

A ORAM) AACRrD CONCERT will be firm 
!\ on SUNDAY KVENINO. F.b. 17. at the m 
cocixloj uf r.aaa trlexted In H™»»i'i 
MO»K« IX KOYPT. 

And 8TABAT MATKR. 
wDS I.AORANOSI 
i lil. < 



The f.i<ii will alen be a-el-ted by 
lile. DlDtfcR, Mlae HF.NSI.F.R. 

Mi.ti.-n DR1U.NOI.I. SAI.TIANI, 

MORELLt, anil AMODIO, of lb. 

ITALIAN OPERA COMPA.XT. 



TVIlell lb errand Ink, «t each, m«7 be obtained at R. 
II W.»» a, No. 1*7 Waablniron KM, a»d .t tl» lull on the 
mla( nf Ui. ln«nt ll.ab.il .111 diefanaro with Uurlr 
aual urttU,»e, «m art reqaeeled to be In UMiUan •( 7 

I'clnro,. 

Doora opto at i uminn u 7t, o'eliv*. 

U L. 1IAZKLT0N, Secretary. 



ED. B. ROBINSON. 



FIANO-FORTE TTJNER. 
Order, reeetted at Rb-berdaoB 1 ! Mrjahaal Kxthaaoe. 2R8 

W».MlJ<l-.ll illrrl. 

jg^OB PRINTING nafly aod ptn^fij enotal tf this (Mice. 

THE CONGREGATIONAL HARP, 

A COLLECTION of I1.HK Tor.., Rtal.nm and Chant., 
of botli Anrteat aod Mndrrn Onapoarn, carefully .elected 
fpran tarrnu. ual>heallrMfea,{ by prruik*kih,» aod Jctrnrd mon 
n-r-lrolar), Ik., Co^r^n.""""! an* ""UI MUHI 

Umih; toyerhar with a earktty el Tone, tor S.bbo<h 
awatiai 

Thle Miliar., naanw • aebetlea from the bat paeree of 
the baa* anil moot popalar Charrh Maelc lambe of the 4a;. 
and will r« hterbly ee termed », thn-e wbo would drain th.lt 
f..ofl,M a>u.e„d from tan, and bound la oere neat Bad 



INAUGURATION OF THE STATUE 
BEETHOVEN. 

Mn 
oporalb 



rIE Dlrtoton of the BOSTON MUSIC HALL wlih tht co- 
opera I baa of loa OaaaBibtloo of tbo Oe. h oa t ral t noeert.. 
propnae to eelehrate tho plarlog of CHAW FORD'S BRONZE 
SlATlEnf BKKrllOVEN In tho MUSK' HALL, or a Hull 
•irrnrat to tab. platoon SATURDAY. Mar.li 1.1, IKfA 

Too r .-ii.. I wUI onea with a Poetical Prdoajoa, wrirtea and 
reelred h, K a. VT. *r»Bf , Kog. Th. rra>«» ended, lb. Pro- 
dramaee wlil or at nearly aa peealMe the ft.lk-elud . 

Too lliiwa wbrtirtl uroteuienti of tho Nl.TM ICnoaut-r 
otophoot— llallalujoh Cb«'rw« from tho " Mono, nf Olltr."— 
F.ntoele Par HhwBi Clroruaand OreaaanfO— Grand Arlo froaa 
J-Wef-e — Ural nitiatiot of Ykdia Cooxortn ;— all btiug cuui- 
pcolUnoief IlbhTIICVEN 

Aa tho Feetlral la coaeecrated In lb* memory nf tho gee a leal 
of Coropoaara, lad aa it M lira flrot llano that a Smraf I 
groat artlat baa boro ororto.1 la AorrrVa. tho I'ntnaalcrao bono 
i wUI bo ahowo ani*a>* tbo nrruibor* nf tba a»u*kal pro- 
a a dMlra to aaolat la tba raid evlrbrattoo, and will frata- 
> aojr pnipnaUbxr froan lailiaUiaal aniala to loot 
■ i ht-liaU of tho Coaroillloa, 

TO. FKHKI!CS, Chatrmao. 



al will ba raodr 

va w..hi B , 

J*riC»» Of 



ft<r mim bU UlchariibM)'* Mu 
Im i«tiwl, on * titl siurr I 
Trrk-rt* On- ttoll.r. TS* < 



DWKJUT'S JOURNAL OF MUSIC, 

ft p.pft of Art «n» lititot.rt, 
I eoory Saturday, at SI School St- 




flaaoH at tba whoa. Wo, J of Art aad of^ -..Ut" LUoratur. | 
Irvrlndloi. from llaao to Una— 1 Critical Htrkwo of Cooconr. 
Oraioaioa, Oporaa ; with llaaaljr AnoJyroo of tho rjotabl* Work, 
norrbrmad, wMconta of tholr Compear*, Ac. 2. Notion of 
Now >!u.|r, 1, Maikal Nawi from all parti. «. Carroi- 
pnnd.n,. froaa naabral porwona aad placoa. A. Eoaajia «a 
muaSral •taloa, aalioola, porbbda. author., rcnnaoaltiona, la- 
•traiuabU, tboorlai ; on Maabtal KJnr.Ek-n ; on Mnror la Ka 
atoral, Soolal, aad Rollgloiu baarlaoij na Mnaie la tbo 
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The Kission of Mozart 

Lxadimo CiiAaACTcanTics or ma Obxici and 
■ is Works, 
ht a. ot-t.iaicunrr. 
(CnnltiwS fmin f V.I ) 
Mozart's models for the Opera and Orchcs- 
tral Music were liU contem|x>r*irie3 ; on the one 
side (lie Italians tnken in a moss, as representa- 
tives of vocal melody, on the other side his fa- 
mous countrymen anil friend*, (iLuck ami 
Jnstril Ha YOX. l'laectl between the interests 
of srmg and of the drama, it wan his la»k to har- 
monize their rival claims, by subordinating tliem 
lo a thin) interest, which was peculiarly his own. 
In oilier words, he had lo uphold with all the 
at his command the principle of lyric 
troth; lo point out a significant and 
brilliant sphere, for execution, when the singer* 
had more than was necessary ; tipClisllj tn lend 
to theatrical music a value independent of its 
application, hi that a piece, taken out from its 
connection and its text, should still always he 
pood music, clear, expressive, beautiful, in har- 
mony wiih iiiclf as well as with the libretto. No- 
where did Mozart introduce so great a nnniber 
of combinations and develop such a wonderful 
variety of talents, as in the opera, which ram- 
pels M to treat this subject more at length and in 
detail, than all the others. 

It b.w been maintained, that Mozart's operas 
are a mixture of Italian music and French decla- 
mation. This is true ; and yet the most statical 
passages ol Mozart resemble neither the ojicras of 
(Jlcck, nor those, of the Italians of the last cen- 
tury, nor any that have been made in our times- 
The reason is, that in the study of the masters 
Mozart studied the principle or tendency of the 
school far more than the iudividoal manner; 



borrowing from all periods of mush', he yet copied 
nothing, but modified all according to ihc 



of its universal spirit, and according to the con- 
ditions under which the harmonious co-operaiion 
of these different contributions could ho realized. 
The science of counterpoint had become quite a 
different thing under his hands from what it had 
at first been. .lust >o with the French declama- 
tion ; just so with the Italian melody. 

In the musical drama every kind of song has 
its proper and appointed plate, which is Indicated 
in the very nature of things. Conversation and 
monologue arc treated as simple recitative ; • 
certain warmth and interest in the action give 
occasion fur the obtigato recitative, which, in 
quite natural sequence, leads in the true lyrical 
moment, tlie moment of impassioned outgnsh, in 
which melodic King predominates. When the 



recitative is incorporated into Ihc piece of I 
and subjected to a positive rhythm, it takes 
especially the name of declamation. TV re are a 
multitude of cases in which decUmation must he 
used pre-4'minenlly before, melody. As often as 
oni -[>< k s nithout living strongly mot ed, or when 
one is in the highest degree excited, or when tho 
action must futlow the progress of the words, or 
when an animated and rapid dialogue docs not 
allow the music to round itself off in period*, 
or when the situation is too pressing for one to 
dwell long upon what he feels, the declamatory 
movement will in general product) a far more 
dramatic cfiVt, than the nn liahe song. The 
common sense shows us, that a msn, who 
that it is certain destruction for him lo 



remain a minute longer where Ik- is. will not stop 
long to express his feelings in an aria or a tender 
duct, when every note increases the danger and 
deals a deadly blow to the illusion. And 
these are the absurdities, with which the lytic 
drama has been so much and so often reproached, 
as if the kind were answerable for the stupidities 
of text-makers and musician*. 

It is a fact that neither the Italians nor the 
French understood tin- art of so dividing dia- 
logue and music, song and declamation, as to 
satisfy the music-lovers. The Italians multi- 
plied the arias culirvly at the pleasure of the 
singer, without troubling themselves about the 
dramatic reasons; which did not prevent them, 
however, froai making their recitative in oprra 
teria terribly long and tedious. Cluck never 
employed arias unfitly ; but be turned over lo 
dialogue a great nuny siluaiions, in which the. 
music might have developed itself to good ad- 
The grand French and lite grand Ital- 
diflcrcnt a* they were in principle, 
yet bad one fault in common : the recitative look 
lar too great a part in them. To what shall we 



this want of proportion between the parts 
which make up the musical drama, and this pre- 
ponderance of a form of song which in its nature 
is least pleasing V Hie question is easily an- 
swered. They understood how to make cava- 
tinas, bravura airs and choruses, even duets, 
though these not quite so well. But what was 
understood by neither one school nor the other, 
was the etwmble pieces. Even Cluck had shown 
no very remarkable skill in this. Accordingly 
they treated a musical situation, when it divided 
itself between three or four person*, in recita- 
tive dialogue, and seldom used it for a Terset 
or a Quartet- The literati triumphed upon 
such occasions. See, exclaimed they to the 
f! iends of music, what is made out of the verse 
of Arras in the lpkignia : 

II l'altrnd A 1'auurl, pour la sacrifUr! 
Compare tho effect of the tragic scene with the 
effect of the lyric scenes, and then measure the 
relative power of the two arts, which you place 
upon a level. They had bat too much reason, 
not as against music, but as against Cluck. Ra- 
QnfBTS flash of lightning, whieh (alia upon some 
shreds of recitative: Man tjmvzt >n«n pire I 
ton pirt 1 0 ifc'mpoir / 6 crime ! produces pre- 
cisely the effect of an exploded petard. To wish 
with a meagre recitative lo contend against tho 
tragic and harmonious power of a great poet, ia 
actually a ridiculous sham-fight, in which the 
use of the scabbard instead of the 

Hut patience ; here comes one, who will pat 
an end to the cry of the music-hating rrilic* 
ami will prove that the mnrt ideal form of tho 
drama is also the truest. The Mm di Fiynra 
and Don Giotanm gave at last the normal plan, 
according lo which a 1 bn-lio and a score, whether 
in the tragic or the comic, should lie made. In 
them, both poets and musicians learned a new 
trade. In them all the musical situations, whe- 
ther in motion or point* of rc*t, were cut out for 
music : arias, duels, tcrzrts, quartets, quinteta 
and sextets, choruses and finales; the recitative, 
reduced to tho indispensably nccrwtry, was 
stripped of its right, which it liad exercised in 
the fullest degree for almost two centuries, of 
wearying and cxhausling the bearers; instead of 
occupying the half of an opera, or more, it 
now filled butan insignifi. ant part of it. In the 5»0 
pages of the score of /*ia Juan (U ipzig edition), 
we find not more than 45 or simple or of Mu/alo 
recitaliye. Now for the first 

and the drama sung. 

It was but a small thing, however, to have 
shortened the recitative; it was necessary to 
make it beautiful, to lend it a degree of musical 



Digitized by Google 



1G2 



DWIGIIT'S JOURNAL OF MUSIC. 



interest, which in itself it had not PoitronA 
ami Glcck had perfected declamation; they 
brought it lo lite point of truth in<l accuracy, 
where it ia as liltl« liable to any further cluuigr, 
as an) tho natural inflexions of the voice, which 
it imitates, or ai arc the chord*. However well 
the recitative may bo declaimed, it has value only 
a* pore music ; this the harmony and instTumrn- 
tation can lend iL Gluck in this regard had 
done much ; Mozart did much more. With the 
I otic the instrumentation is still nothing but a more 
or 1i»m figured aerompanimenl, happily adapted 
to the text and nothing wilhotit that. With the 
other, on the contrary, it is a whole world of 
musical thoughts by itself, — thoughts beautiful in 
themselves, and still more beantiful through the 
immense service which they render to the drama; 
there is a variety and richncfa of 6 go res in it, 
worthy of a Symphony ; a multitude of details 
and a contrapuntal depth, worthy of a Kwxsrf vp 
Quartet. To estimate precisely what Mozart 
achieve*! in recitative, one has only to examine 
the score of Idumtnto, in wluicb the dialogue I 
takes up by Cir more room than in his other 
operas. But few amati'urs of the pre pent tine 
know hlomeneo ; on the contrary the recitatives 
of Donna Anna, the niblimcst patterns of the 
kind, arc in every one's recollection, which sates 
me the necessity of supporting my remark by 
proofs and examples. 

When the situation required declamatory ef- 
fects in a piece of oinur, Muxart did not strive lo 
make the text agreeably singable, but he left to the 
arch »tr\ in such eases the interest or pleasure 
for the ear, the musical sense, properly speaking. 
While the voice recites its speech in one breath 
and even with the natural intonation of tho words, 
the orchestra comments upon tltc siluation, ex- 
presses its total effect and reveals the inward 
progress of-the feeling, outwardly announced by 
de< Initiation and by gasturc. In this way music 
realize* the drama as well in its poetical, as in its 
| pictorial and psyclsologi. al farm, which belongs to 
* it exclusively : it shows it at once As sxtljrcl ami 
. ol'jrrl; it prevents it under all the real, \i-ible 
ami hidden phases that it has in nature. A little 
i duet between Figaro ami Susanna: April* pretto, 
aprile, may serve for an example. Aimavira, 
in a perfect rage, is expected every moment. 
Should tlie count find tin? page in the boudoir of 
the countess, be would kill him on the spot and 
the countess too; but the dors arc fastened. 
Cte ritolrere, eht farl (What is to be done ?) 
Expose her neck to her enraged husl*nd, or run 
the risk of breaking it by leaping from the win- 
dow ? Tho dilemma is inevitable, and surely it is 
no time now for Cherubino and Susanna to boh) 
out a tone or coo in loving thirds ami sixths. A 
few abrupt phrases, uttered in a voice almost 
choked by the extreme agitation of the speakers, 
were the thing in place, and our maestro was not 
1 the man to mnko a mistake here. His duct is a 
rapid, anxious colloquy, which run* swifter lhan 
i tbo word, and only lasts a minute. The orchestra 
! points out the danger and plays a figure, in 
whk h the situation is depicted from beginning lo 
| end. This figure exhorts, encourages, urges on 
' the persons, and draw* them through the crooks 
j and turns of modulation, through which it would 
&in escape with tbem ; at hist it knows no more 
than they do where its bead stands, it scramble* 
up upon the window sill, it struggles in mortal 
anguish. There is nothing dramatically truer 



than this duct, and nothing more logical than tin 
simple development nf a musk-sl thought De- 
clamation, thus combined with song and orchestra, 
unites consequently all the advantages of applied 
music with the merits of pure music. Admire 
therefore the wisdom of the critics, who have 
reproached Mozart with having sacrificed the 
voice lo the instruments.— Ac, the most singable 
of all composers, the moment that he could sing 
without committing an absurdity I 

We have said that the Italian melody has 
changed its character in Mozart's operas ; but the 
change it nnderwenl is one of those things which 
criticism mu«t give up try ing to explain in any 
positive and rational manner. Old people, who 
for forty years have heard IVi, cii naptie, VrJrai 
tnrinn. Mi tratli furiT aJmn ingrain. Fin ekan 
rial rino, &c, Sr., still tremble with delight at 
these melodies of a past century almost, and how 
wonderful 1 Young musiclovrr* find, it is the 
same with them as with their grandfathers I This 
is hard lo comprehend. There was a lime, iu 
which AW cor pik non mi icnlo, 1'i a JSdn pn<- 
lortlla, [>i tanti palpili, Una voce poco fa, and 
many other pieces, which have stood in favor 
with the public since Mozart, have seemed (to me 
at least) to come near to the finest arias of the 
latter. What a difference to-day ! The Molinara 
has become a toothless old woman, lagging in 
her mill for alms, if the is not already dead. Of 
Pa Kit V operas only be himself is left;* the beard 
of the hero Tancrnli is already visibly becoming 
gray ; Ninette, although very pretty, is no longer 
in her first bloom of youth. They are passed or 
passing, all lh.nr pel children of the public, lo 
which Italy has given birth in the ninclecth cen- 
tury. An.) their older cousins, Moznrt's children? 
Ixxik at them. Giovanni still possesses the whole 
power of his fascinating l.rnk : Elvira is still ever 
the most constant lover; OttaWo the most mclo- 
di<Mis of tenors and the most tender bridegroom; 
Anna still sublime in her grief, her passion and 
her energy ; Cherubino is slill as fresh at on the 
day when he was presented to the countess Al- 
mavivo. He Mill promises, what he has promised 
fifty years, and as the full-blown Don Juan in 
the IHt'oliln pimilo he has admirably kept his 
won]. But what do I say ? All these personages 
weighed down with years still seem in their 
growth. Like old friends, they gain more and 
nsore the sympathy of the soul, which conlem- 
plates itsclr in them, as in the clearert ond most 
faithful of all (tactic mirrors. 

In what then lie* the mystery of this fabulous- 
ly long life-time of operatic arias ? The my stery, 
1 repeat it, will remain slill a mystery lor all 
others, as for the musicians of genius, who tread 
iu Mozart's footsteps. What may be said of it in 
geneml perhaps is, that the vocal melody, 
which doc? not grow old, is that which, free frum 
all conventionalisms, ticar* the character of abso- 
lute truth in regard to the situation and tlic 
words. Thus Mount's finest arias show us the 
pure and simple result, the perfect musical anal- 
ogy of the impressions, which by turns held sway 
over a susceptible and variable nature, as its 
countless phases turned and shifted to the influ- 
ences of the moment. If the words were proper 
for a melody, if they went straight lo lire heart 
or excited the imagination, then the text inspired 
our hero; bo worked with fire; he flung upon 
paper a portion of himself, which instantly Irarts- 
•~Ut was still living wbrn I wrote this] 



formed itself into a melodic masterpiece. If on 
the contrary he had lo work u|*>n one of those 
texts, which are neither good for song nor decla- 
mation, one of the thousand trivial reflections, 
maxima, rommonplai-cs of a loose morality, such 
as the text-makers put into the mouths of per- 
sons, when they bavo nothing to say, then Mozart 
stepped down lo the level of the rhymer, fnrgnt 
himself ami neglected himself more than a 
great artist ever should do. Hence the presence 
in bis opera* of several onlinary, insignificant 
and now obsolete melodies ; tho same may be said 
of a still greater nnmber of his songs. He slept 
occasionally the Homeric sleep, ami imle.il very 
deeply, as we must confess. But he knew how 
to . boose bis moments. 

[ToWnsMlimtd.] 



On tha Structure of Italian Open. 

(From '• Brown'. Letter, upon me Poetry iuiJ Music of 
tl„ ltsliuu Oprrs.") 

The music of the Opera i« divided into Rrci- 
tativk and Am, and the Uixitative is again 
clamed under two denominations — rimple and ac- 

The simii.k urciTATlvit i< appropriated to 
(tassnges of narration or of dialogue that are de- 
void of passion or sentiment, and such a« by their 
own nnturc can never become the subject of mu- 
sical expression. 

The ACCostrAXIEP RECITATIVE is on thecon- 
Irarr rntirely devoted to pax>ion. It was very 
justly observed, that " passage* in which the mind 
of the speaker is agitated by a rapid suci-essaon 
of various emotions, are iocompatinle wilh any 
particular strain of length of melody; for that 
which constitutes such a particular rtrsin is the 
relation of several parts to one whole. Nuw it is 
this whole which the Itsli.ins distinguish by the 
name of motie», which may be translated strain 
or tubject nf iht air, and which they com-eive to 
be iucouu-tcnt with lite brevity and desultory 
sense of those ejaculations which are the effect of 
a hi.h degree of agitation. Air they think even 
in.idmi*--ihlc in ihore passage*, in which, though : ! 
the emotions be not various, yet the eciiien.es are 1 
bnikrn and incolierrnt. To give an instance: 
the following *|««.h. though terror Is- unitormly 
expressed by the whole .if it. seems not at all a 
sulj.-cl fit to be comprehended under or expressed 
by one regular strain: 

" Bring me unto mr lri.1 when you wilt— 

HM he nit In hi» t'.e.l >— Where should he die ! 

Oh ? torture me ao more — 1 will confess — 

Alive *£.iiii !— then shgw me siiierc he is ; 

I'll itivc s thousand pounds to look on him — 

He luth nn cici ;— the dust hath blinded ihrm : 

Coui'l down his hsir; — liKik ! look ! it stands upright, • 

Like hmc-tsri|rs srt lo etch ray winged soul 

Olve in* soinv drink," Ac. {Mafo/wmre's Henry VL ! 

On sui h passages, liowever, the composer Ijestow* ; 
his stiougesl light. It is here that nc sjiows the I i 
elici t ul uiDilululion, in onlcr lo characteriie tho j 
tr»ti>iliou« from one emotion to another, ami that 
he employs the "accompaiiimenKlo produce such 
soumls as serve to awaken in the audience sensa- 
tions and eituslions similar to those) whi.-li are sup- 
posed to agitate the speaker." Hero again 
another line •li-tinvlion is marie by the Iialiins, 
between the den-riptive and the pathetic powers | 
of music The last are pnjjicr to the voice, tho 
former tn the orchestra alone. Thus the sy mfdto- • 
ni. s which accompany this kind of recitative, be- , 
sides the general analogy they must have to tbo i 
immediate srniimrnls, and even to the character 
of the speaker, are often particularly descriptive | I 
of the place in which he is, or of some other con- , 
comitant circumstance which mav serve lo heigh- • 
ten the effect of the speech itself. Suppose, for . 
exani(>le, the scene lo be a priroo ; I he svroplto- I 
nics, whilst ihey accord with the general tenor of I 
the words, will |>aint, if I may be allowed the ejt- 
pression. the horrors of the dungeon itself. Again, 
*upi>ose the st-ene l>y moon-light, and the general 
tone of the passion plaintive; the swe-etne*. the 
serenity, and even tbo solitude, nay, the silence 
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of the scene, would make part of ibe idea, sug- 
gesti-d by the ») mplioniea. In this kind of reci- 
tative, the sings-r is, in n more especial manner, 
left to Idv dii tatc* of hi* own feelings an<l judg- 
ments wild rcspsxrt to the measure : lie mum not 
indeed reverse the natural prosody of the lan- 
guage, by maLing short what should be long, or 
rice rrria ; but he may not only proportionally 
lengthen the duration of en-h syllable, but he 
mar give to particular syllable* what UiijtLh be 
please, and precipitate considerably the pronun- 
ciation of others, just oa be thinks the expression 
rvq lures. 

Our author next proceeds to the classification 
of the different kinds of air marked by the Ital- 
ians, and which he is inclined to consider railier 
at technical in tbeir eyes than as philosophical, 
although rounded on distinction* of the various 
affections of the mind. After a few observations 
on the use of tht symphony in preparing lite au- 
dience by the enunciation of tlie subject or medico, 
to listen with more intclligxjnee and more interest 
to the sons, and after pointinp out the beautiTuI 
ami striking effect which may be produeeil by tho 
omission of it, where any sudden or viulcnt gust 
of passion is in lie expressed, he gives the follow- 
ing an mint of tlie divisions of THK Atn. 

Aiiia Caxtabii.e, by pre-aovinenee so colled, 
as if it alone were son?, and indeed it is the only 
kind of song, which gives the singer an upisor- 
tunity of displaiing at once, ami in the higlicst 
decree, all his powers, of whatever desertion 
they be. The proper objects of this air are sen- 
timents of tenilernesa. Though this be an ex- 
pression which always tends to sadness, yet the 
sadness is of that pleasing kind which the mind 
loves to indulge. Hence it arises that the abia 
CANTAnn k. whilst it is susceptible of pathos, ad- 
mils, without prejudice lo the rxprcmon, of lieing 
highly ornamented, for this plain reason — that 
though Ibe sentiments it expresses are afl'ecliii", 
they are at the same time snrli as lite mind dwell* 
on with pleasure; and it is likewise for this reason, 
that the subject of the eanlal/ile must never bor- 
der on deep distress, nor approach to violent agi- 
tation, Iwih of whieh arc evidently inconsistent 
with ornament. The motion of tuts air, though 
not so solemn as that which belongs lo still pravcr 
subjects, is very slow, and its constituent notes of 
consequence proportionally loop : I say contiilurnl 
notes, in order to distinguish those which the sin- 
ger introduces as ornamental from those which 
constitute Ibe melody itself. These last are in 
gctieial very few, extremely simple in theii march, 
and so arranged as lo allow pteat latitude to tlie 
skill of the sinper. The instrumental parts are, 
in this kind of song, restricted lo almost nothinp; 
for, Ihotiph the accompaniment is of use tu the 
sinper, because it supports the voice, yet it oiipbt 
to be kept so subordinate to the vocal parts, as 
never, during Ibe sonp, to become the object of 
attention. In listening to an air of I his description, 
though the mind is all awake 10 feelinp. yet are 
the emotions it experiences of that penile kind 
which i»< fit it neither for the contemplation of 
beauty nor the admiration of art ; on the contrary, 
they serve to dispose it more effectually (or both. 
Thus many of the noblest faculties of the mind 
are gratified at once; we judge, we feel, we ad- 
mire, at the Fame in-tan t of time. 

Aiiia nt Portamento, a denomination ex- 
prcmive of the carriage (as they call it) of t!.e 
voice. This kind of air it chiefly couipOM-d of 
long notes. su< li as the singer can dwell on, and 
have thereby an opjiortunily of more effectually 
displaying the beauties and calling forth Ibe pow- 
ers of his voice; for the beauty of sound itself, 
and of voire in particular, as being die finest of 
all sounds, is held by the Italians 10 be one of the 
chief sources of the pleasure we derive fium 
music. The «ulject» proper for this air are sen- 
timents of dignity, but calm and undisturbed by 
( passion. The subject of the roRTAMKxro is of 
i a nature ton serious and important to admit of that 
degree of ornament which is essential to the CAX- 
TAIllLK. To illustrate tho specific dillercnce of 
these two clns«cs, I might say, that were Venus to 
sing, her mode of sonp would be the caxtabile; 
the roRTAMEXTO would be that of the queen of 
gods and men. 



AntA di Mezzo Caratterf. is a species of 
air, which, llsough expressive neither of ibe dig- 
nitr of this last, nor of the patlios of the former, 
is, however, scnous and pleasing. There may be 
an almost infinite variety of sentiments, very 
pretty and verv interesting, which are not, never- 
theless, of sufficient importance to be made the 
subject either of the Caxtaoii.k or the rOliTA- 
bjkxto: the aria di mezzo carattere com- 
prehends all such. From the great variety which 
this air, of consequence embrace*, as well as from 
the b-ss emphatic nature of the sentiments to which 
it belongs, its general expression is not to deter- 
mined as that ol ihe former classes; yet with 
respect to each individual air, ihe expression is 
far from being vague or dubious; and though 
some greater latitude, be here granted to the fancy 
of the composer, nothing is given to his caprice, 
ibe- sense iiself oi the words clearly ascertaining, 
in point both of degree ami quality, the expres- 
sion. The degree ought to be in exact proportion 
lo ibe placidity or warmth of ibe sentiment, and 
its particular cast ought to he regulated by Ihe 
nature of that passion to which the sentiment is 
allied, for sentiments are but gentler degrees of 
passion. Thus this class of airs, whilst it retaius 
Its own particular chararter, may by lurns liavo 
some affinity with almost all the other classes ; but, 
whilst its latitude is great in respect of variety, 
its limitations, with regard to degree, are obvious; 
it may be soothing, but not sad ; it may be pleas- 
ing, but itot elevated; it may be liiety, but not 
gay. The motion of Ibis air is by the Italians 
termed aaJat'e, which is tlie exact medium of 
musical lime between its extremes of slow and 
quick. 

As tbe vocal part is never supposed here to be 
so beautiful and interesting as in tlie higher classes, 
tbe orchestra, though it ought never to cover Ibe 
voice, is not, however, krpt in subordination lo it; 
it is only allowed lo play louder, but may be more 
frequently introduced by itself, and may on the 
whole rontribuio more to tbe general effect of tho 
air. This kind of song is admirably well calcula- 
ted logive repose anil relief to tbe mind, from the 
great degree of attention (with resjieol to myself, 
at least, I might say) agitation excited by the 
higher and more pathetic parts of the piece. 
They posses* tbe true character which belongs to 
the sulsoidinate parts of a beautiful whole, as affor- 
ding a re|sose, not the effect of a total want of in- 
terest, but of an interest which they call lorth of 
a different and more placid kind, whn b ibe mind 
can attend to with mora ease, and can enjoy with- 
out being exhausted. 

Aria p-arlaxtk— speaking air, is that which, 
from the nature of its subject, admits neither of 
long notes in the t-nmposiiion, nor of many orna- 
ments in the execution. The rapidity ol" llie n«o- 
lion of this air is profsottioiicd lo the violence of 
the passion which is expresses! by it. This 
species of air goes sometimes by Ihe name of 
orwi tli statu e fxirola, ami likewise of una atjitalo; 
but ibese are rather subdivision* of the species, 
and relate to the different degrees of violence of 
the passion expressed. It may be, said lo take 
up expression jnst where the orso di mrzm enrol- 
ltr» leaves il. Some, airs of this last claw, of ihe 
liveliest east, may approach indeed so near to 
some of the piirlnnle of the least agitated kind, 
that it mi^-lit perhaps be difficult to say to which 
class I hey belonged; but. as toon as the expres- 
sion begins to la; in any degree impetuous, ihe 
distinction is evident ; as tlie degree of passion to 
be expressed increases, tbe air assumes the name 
of aria agitata, aria tli ttrrptlo, oritt inj'uruifa. 
Expressions of fear, of joy, of grief, of rage» 
when at all impetuous, to tlseir highest and most 
frantic degrees, are all romprehemled under the 
various subdivisions of ibe class. Their rhythm 
Isas its peculiar province, the effect of this kind 
of airs depending. perhaps, chiefly on its powers. 
The instrumental parts are here likewise of great 
efficacy, particularly in the expression at live 
more violent passions, giving, by tbe addition of 
a great body of sound, and by the distinctness 
and rapidity of their execution, a force and en- 
ergy to the whole, which could never bo the effect 
of tho voice alone, however flexible, however 
powerful, liooaaeau, somewhere in his works, 



makes a very ingenious observation, the truth of 
which the Italian comptxers seem evidently to 
have felt, thai, as violent passion has a tendency 
to choak the voter, so. in the expression of it by 
musical sounds, a roulaJr, whieh is a regular suc- 
cession of note* up or down, or both, rapidly pro- 
nounced on one vowel, has often a more powerful 
effect than distinct articulation: such pa-sages 
are sometimes introduced into airs of this kind. 

Aria i>t ihiavura — Aria i>i aoilita, is 
that whieh is composed chiefly, indeed too often, 
mtrtlg to indulge the singer in the display of cer- 
tain powers in ihe execution, particularly extraor- 
dinary agility or compass of voire. Though this 
kind of air may be sometimes introduced with 
tome effect, and without any great violation of 
propriety, yet, in general, the means are here con- 
founded with the end. Dexterity (if 1 may be 
allowed the expression) and artifice, instead of 
serving as the inslromentt, being made tbe object 
of the wort— Such are the airs which with in 
we so frequently observe sung lo cars erect and 
gaping mouths, whilst the heart, in honest apathy, 
la carry inp on its mere animal function : and of 
this kind, indeed, are all the attempts in tbe dif- 
ferent arts, lo substitute what it difficult or novel 
for what n Uautiful and natural. Where there 
has ever been a genuine taste for any of the arts, 
this aptness to admire what is new and difficult, is 
one of tbe first symptoms of tbe decline of that 
taste." 

Thus it is, that this very elegant and judicious 
critic has arranged the several specie* of composi- 
tion which we find in an opera, lie concludes 
hit work however by the addition of a kind which 
he says he ventures lo call airs of imitation, by 
whis'h he modestly indicates that he considers the 
other distinctions to belong to the Italians, but lhat 
this is bis own. Nothinp however can be more 
just, at your readers will admit, when ibey find 
that be quotes tbe air at "Hunk ye ptxllg tpn'rMng 
eiin'r," in Handel's Acis and Isalatoa, as the ex- 
ample. To introduce this description, be images 
the refemhlanees and analogies which a pregnant 
fancy suggests, between tbe powers of music and 
Ibe appearances of nature; in the example, be 
says, " ibrrc is no comparison made ; tbe imitative 
part is only tuggrslcd by lliu sense, and live eom- 
jsoscr hat taken tho hint in adapting the music to 
it, and has indeed done it willi the utmost pro- 
priety as well as ingenuity. It is plain, in this 
air, lhat if tbe imitation of any thing is to be at 
all attempted, it must be that of the warbling 
choir; and it is as plain, that ihe passionate ex- 
pression of the speaker has not even tbe moot dis- 
tant relation lo the singing of birds; to have set 
lite voice a singing, in imitation of the birsla, or, 
whilst the voice sang ihe passionate part, to have 
made the birds sing either in unison or direct har- 
mony with the voice, would have been each i 
equally absurd. It would seem, iml-ed. at first 
sight, almost impossible to rciom-ilo iwo linnet so 
fliO'erent ; yet this great genius, by confining each 
part to its proper province, has so artfully man- 
aged ihe composition, that, whilst the. vocal most 
feelingly s|seaks the fiassioii. a little flageolet ftoai 
Ibe ore lustra carries on, thoroiighout, the delight- 
ful warbling of the choir, ami though |sertectly 
different in swtntt, melody, and rhythm, from the 
notes sung by the voire, instead of 'distracting tbe 
attention from it or confounding the expression, 
it serves to add new beauty and grace tbe effect ; 
jnst as we may conceive a naked figure so veiled 
with some light and transparent vestment floating 
to the wind, as at once completely to reveal tbe 
figure, and by its undulating folds add new charms 
both to the motion and the form." Such were the 
eh .ractcrislic distinctions which governed the 
poetry and tbe music of the last century. 



Popular Katie of toe Olden Time: 

A Collection of Ancient Songs. Ilallads, and 
Dance Tunes, illustrative of the Xational Muse 
ol England. By W. Cbappell, F-S-A. Cramer 
& Co., I<ondoo. 

• • • Mr. Cbappell has been at extraordi- 
nary labor to collect, classify and describe every 
interesting specimen of national English music 
that coald bo obtained. The merest in-pejtion 
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of its musical contents will bo sufficient to show 
that Ihc quantity of rf»ctn:li direvtcd to this ob- 
ject alone roust pre ihis book high place among 
works of antiquarian interest. But, unlike inu.1 
musi.al lecturers, Mr. Chap-pell's illustrations are 
by no mean* the most admirable nirt of hit dis- 
course. In writing about *• I'ojiiilar Music of (he 
Olden Time," lie ha* two objects in view, fur 
more important than hi* collection of spct-ims-ns, 
targe ansl elaborate ax lh.it t*. Hi' «li , si^ns to 
prove that, up to a certain period, England was 
not ouly a musical country, but the lir-t and 
rhu-f ol all ; anil in no country in the. world «rai 
music so universally esteemed anil successfully 
cultivated. Mi* second, but sulmrdinate purpo-c, 
in the demolition of the common fatla -y that mu- 
sic is mainly iudchled to the church for its ar- 
tistic progress. A large part of the introduc- 
tory matter of the book, i«. in fact — under mi- h 
hciding* as " MinstrcUv from the Sixnn Period 
to the Heign of Edwarif I." and "Music of the 
Middle A;es" — a succinct but most ably -digested 
history of alt that wan then known of music, both 
thenretieally ami practically. Here, at almo-l 
every »tep, wo encounter passages asserting, in 
terms admitting of no dispute, the high antiquity 
of music, a« nn executive art, in England ; 
the extraordinary, and now almost incredible, 
prevalence of a knowledge of it among all 
rank* of th« people, tlie prodigious evteem 
in which it washctsl, anil the large suinsof money 
expended on it» cultivation. No reasonable 
spue would fuffii e in to trnnscrilw even a M»i«- 
fictory amount of the argument* mini by Mr. 
Cliappell, to enfuive llte-e picilions, ur of the 
authorities bo Itrings to his assistance. A few, 
however, arc too curium and full of purposo to bo 
<xiiti. il. Thus, a* to the antiquity of uiu-ic in 
IliU idand. we flud the following : 

"That the people, of England have, in alt age*, 
delighted in aemlar or soci:d mu»ie. can be promt by 
numerous testimonies. The scalds and minstrels 
were lict.l in great repute for many aires, and it is 
but fair to infer llv.it the reverence shown to them 



aru-c from lhe love anil esteem in which their art 
w.is liel.f. The Bomnm, on the first Invasion of 
rh * i-l:inl, ftMind three orders of pric-thood estab- 
lished here from a period long aulcriur. The first 
ami mo-t inflrienci.il were the Druids; the srennd 
the Harris, whos« 1iu*inrss it mis to celebrate the 
praise* of thepr hemes ill rrrsrsom/ son'/s. which thev 
sanu* to their harp*; tmd the thiol were the K'l^ates, 
or tho«e who applied themselves to lliu study of phi- 
losophy," 

Again, as to ihc early period at which a knowl- 
edge of tnii9ic wa* pr.v-ti ally cminicraii-.l among 
the necessary accomplishment* of a scholar; and 
further, ns showing lh,it ii h id attained an nci?- 
tltmicit position in England, not. even then or 
since, conceded to it in any other country : 

"Our (Treat King, Alfred, arcording to Sir John 
Spelman,'' prariiM himself of musicians, mil com- 
mon, or such as knew hut the pr... tick part, but men 
skilful in the art itself;" anil in rlftll, arcnrilii.g rn the 
annils of th* elmrch of Win-'heurr. an.l the tciimo- 
nv of msnv an.-icnt writers, he fonnded a profes-or- 
ship at Oxford, for the rnhivniioo of mu*ic ns a 
science. Tire first who filled the ehslr was Kriar 
John, of St. David's, who nt»il not only tenures on 
mii-ic. tint al-ouii logi.* anil arithmetic. A'^adcmienl 
llonar-i in the fnrnltv of innsie have onlv t.rell traced 
l«ai k to the rear 140.1. when Henry ||nl,|r;iun was 
adiniltnl to the degree. >if Bacbefnr of Mior, at 
CamVidg", and Th-mi i< S;iii>lwix, Doeior of Music, 
»» m ule M.istrr nf King'« Oollegu. in the siitna 
noiversily; hnt it is rrmnrfcaMc llmt inhdc was tiie 
onlv on* of the seven srien<es thai conferred degrees 
upon its stadenw, awl England the onlv esnintrv in 



to corrupt the mind hy wanton mndalntinns, rrTrmi* 
nate inflexion*, and flittered norcs and periods, even 
in the Prnrirnlm. or sanctnary icself The senseless 
crow.!, delighted with these vagaries, imagine they 
hear a concert of siren*, in whir*i the |rriformcrs 
strive to irnitaie the norcs of nighlingnles unit parrot*, 
not thn'e of men. snmeliin--s ile*crniling to the hot. 
torn of the senile, somrtimcs mnnntlngto the rommit ; 
now soneoing, and now enfon i^g the tones, repesn- 
ing the pa^snees, mixinir in sorh u manner the gr.ive 
aonrul* wiih the more irriire. and I've acute with the 
»n«*l anile. ll..it the aMonnhcd and l>rw IMered car 
is un.il.le to distinguish one voice from another." 

To this Mr, fhappell also add* : 

" It w is pndmhlv this aim** of descent thai exci- 
ted John's oppn«iiion to miuic. anil his eensnres on 
the minsrrels, as sfiown in the piH's-jr tief.»rer]iioied, 
Ii |«nves slw, ihnt desrant in Knghmd did ton ttien 
consi«t merely ol singing in two onrts. but included 
the license* and oriinm-nis or flnnd «o- g Kven 
sinaln- in canon scem« to lw comprised in the ssiih, 
' pian im nriam e< surcinmiiiim, eaueniium et deci- 
nenrium,* " 

The anlhnnty nf a mimoer of writers is qnr>- 
ted to a *imilvr pnrt^w,. ; and, so far as word* 
have a nd.ition to idea-. I hey prwie In the most 
antinfa'-rnrv mariner, not only lint n knowledge 
nf niir«ir in rvrefs hasl hcrsi a vcrv earlv existence, 
but also that England was "really in the advance 
of the res* of Europe in this respect. It is ob- 
viously neeslle-*s to insist on the magnitude nns| 
importance, in the history nf the art. of that *iep 
givi-n In ninsie by the invention of pnrl-trritinq. 
Iyinj before this, it appear*, there hail existed a 
practice of tnnking rrtrmjmre vor-nl acenmpani- 
tnents — then lerntnl "ilescanl" — to known tneln. 
dies, lsvth in *a''re<l or secular performance. All 
this, however, D»'i*t have bs'i-n wild and vagtie in 
the lasl degree. Its great feature of interest to 
the modern musician is the high probability, al- 
mo«t certainlv. that it si|..s<j».«iod (lie invention of 
vriiirn counterpoint. Hen", then, was the key 
to the whole nrfinnm of polyphonic composition. 
From this point it ln-s-ann- nt once pmsihle 10 svs- 



i'stnliti«h prinei|de*. to man h step by 
step npw.inls on tSxt Inn; pvh which now lies 
between the untaught son-r of the minstrel, or the 



Stilt, foremost in the march of improvement, 
we find that, at even a tmrch earlier period than 
that to which the foundation nf academical honors 
in music ran be authoritatively traced, the prac- 
tice of parl-tinjlnif was prevalent in this roiinlry. 
This Mr. Chspp. ll suhsUnti.ile.* by means of the 
futlowing paa-a^e from one of John of Sslisbnry, 
who, writing in 1 1 70, evidently refers to lire efTvsct 
of singinjj in parts, ami, as evidently, U by no 
means delighted with the then novelty : 

" The rite* of religion are now profaned br mnaic, 
and it Menu as If no oilier use were made oi" it than 



Isarliaroits chant of the It .nii-h priest, and th 
la*t and greatest aelncvem.-nt of modern art. As 
llii* invenlion. then, consti'uti-s rl.e tno-t ini|mrt- 
ant era in the history nf mn*i'\ it must be greatly 
interesting to ascertain the d itr anil place of its 
Iririh. Korttinatelv. nn these particular*, the 
evidence is full and indl-tviMlde. Amo-ig tho 
manu-cripts in the Hriii«h Musi-urn is an English 
composition lor *ix voices, in the form of a round 
or cannon, s ailed " Sumer i* Icnmcn In." It is 
well known lo antiquarii-s, and irs earlv d ite anil 
Englis!i origin have never bcsui d'siilced. Il now, 
however, appears to lie the earliest piere nf part 
music known lo rxi.1. After a mist able and 
svan hing exsminaiinn of the evi.lei.ee, rimim- 
staniial and ilirs-i t. that ran be obtain es| ronc rn- 
ing it. Mr. C'happcll thus sums up the result of 
his inquiry : 

" I hsre itins en«CTcd into detail concerning ihis 
song Ithoitgh all ihc juil^-cs „f in.iuo*. ript*. whom I 
have been ena'deil ro <stu>nlr. are of tlie same opin- 
ion as lo its nntiquity.l hcrsrj*e ii i« not onlv one of 
the first KnclUh »oni:*, with or withont music. b«t 
die first example of cniinteri'oiiit in six parts, as well 
a* of fii«uc. ciili-h. anil canon ; and at b-a*r a ee»t»irv. 
if not two hniiilreif vial-, earlier <han any rsjmiH>»i. 
linn of the kind piudurvd out of England." 

Tlie music of this snng is given among tlie illus- 
trations of l'ie text : and, apart from its merit, 
which is of a high o'der, considering its date, has 
the highest historical in'errsf. 

Having thus assigned the invention of counter- 
point to England. Ircyond the reac h of dispute, 
Mr. Chapps-ll pi-nees-sls, witli a large amount of 
entertaining detail, to show live vast social import- 
ance nccorsled to music in Ihis country, and the 
large sums of money habitually expended on ill 
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'ill not permit us lo examine all this 
instructive matter with the closeness 
it merits. No one, bnwercr, pan road it without 
the conviction that there is a difference between 
now and Iktn, in the motive for, as well as the 
of musical cultivation, that leaves a dexi- 



dcsl balance in favor of our forefathers. Most 
ordinary jreople are now m;j,.fied with claiming a 
hlinif for music. In tire limes of which Mr. 
Chnppell write*, a buntlriitic nf music— lo the 
extent, at least, of singing at sight— was drrmed 
essential, not only lo the education nf a gentle- 
man, but even lothe ars'eptability of the humblest 
individual amnnji his fellows. Out of almost in- 
numerable testimonies lo the universal 
of musical ability, two must suffice: 

" In Delonr's /A'-tory nf rA« r.VrrfrV Cioft, IS!H. one 
who tried to pars for a shocinukrr was detected as an 
impostor, l>e«'iiiise he conld neither ' sing, sound the 
trxtinpct. play upon the flute, nor reckon up his lonls 
in rhvme.' Tinkers sang catches ; inilkmnids sang 
Ikstlsds; carters whistleil; each trade, and even lira 
ls.-;^ars, had their special songs; the Ihws viol linog 
In the drawing mom for the .imssfmrsi of wairing 
visitors: ami the lute, cittern, and virginal*, for the 
niiHM'mrnt of waiting customers, were thr ncres*ary 
fun. it ii i e of the Ui tier's shop. They had ninsie a'l 
dinner: music at supper; mu-ir at weddings ; music 
ni fune nils; mnair lit nigtit ; music at dawn; mnsic 
at wo>k ; and music at play. 

And again : 

'* Mnrlry, in his Intnuhtrtitm to Prnclirtii JMssjc, 
IS!)", w.itien in dialogue. Iiinoiluce* the pupil thus- 
• Uul stipm-r bring emled, nud inu-ic Link*, accord- 
ini; to custom, being T*rotl^Ilt to the l.il'le, the mis> 
tres* of the house presented ine wiih a purr, earnestly 
rcxpiesilng me to sing; l-ut when, nf 4 er nviny ex- 
cuses. I protested iirifcignedly that /con's/ nor, every 
one l«-gs« to wonder; yen, some whi.prnd toothers, 
demsnding how I was' ta-nnght up; so ihai 0|ion 
shame of mine ignorance, I go now lo »e»k out mine 
old friend, Master Gnoiiinns, to make myself his nho- 
lar." 

As lo the cost of musical entertainments, even 
in v ery early times, il may be (ufGi-ient to stale, 
on Mc. ChapprlPs showing, that al a rour plmiirt, 

h-ld by Edward I., al the Feast of Whitsuntide, 
1306. at Westminster, a sum amounting to no le*a 
than £3.01)0 of the present currency was expend- 
csl in remunerating the minstrels employed, on 
the occasion. 

In the four parts of litis work, as yet issued. 
Mr. Cbappcll has arrived only at the period of 
Klif alrcth. As mns h again, then, may pmbably 
lie necessarv to complete his design. Hut, even 
fo far as he goes, I lie literary, and, lo our view, 
tlie most important part of his work, completely 
sin-ceesl* in prosing that there was a time when 
music was li tter understood in England than in 
any ixmntry in llie w-orld, even when English 
composers- -and be has not readied mention of lite 
gre.ite*t of them all, Henry Purccll — were the 
ablest in existence. 

In taking lease or Mr. Chappell's Ixok. we 
must bear testimony, not onlv lo the great lalior 
and skill expended on the collection and arrange- 
ment of its mtterials, hnt al*o to the graceful and 
entertaining style in which it is written through- 
out, lie.ides it is nbvious relish fur the professed 
antiquary, it is replete with charms lor every one 
|n>v»sing a particle of interest in the social doings 
nf the people who have gone before us. Viewed 
simply as a collection of national airs, il is bv far 
Ihc most l omnletennd authoritative extant; while, 
a* a uiu-i. nl history of lite ps-rimls lo which thoso 
airs behmg, it "r» equally errditable to the author's 
res-arch and literary acquiremcnl. — Sunday 
7i'nier. lAtmlaru 



Tntc Br.ETliovijf Fr.STITAL. — The approachini; 
festival for the innngumtion of the Statue of Rcet* 
lutven in the Boston Mnsic Hall, Is exciting not a 
little attention in other cities as well as our own. 
The true im|«rlanee and significance of the occasion 
are well set forth in ihe following article, whhh w» 
find in the New York Evening Post, and which we 
copy tlte more willingly hcennsc il places certain 
matters In their true light, which we have seen com- 
mented on nol very (rraciously nor wisely in some 
quarters. 

An event is about lo lake place In Boston which in 
its way marks an onward step In onr nntlonal pro- 
grets. s> • The history of music in this cmtntrv shosrs 
that by a few only, patiently anil in silence, has the 
tender ipark, wafted here from parent fires in Ger- 
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many, been nursed; only hy dfpw has it grown 
under their can; to a steady' llninc. Recently, how- 
ever, the h^ppy issne of tlit-ir labors hat lictoine ap- 
parent. Already, in New York and Rottnn nt leott. 
ni<» a acliool of clastica! music, of wh|. h <i musical 
journal, published in cither ciiy, i> an exponent. 
TVir disciples urn increasing, and a taste for the 
best music if irriidnally pissing from the confined 
limits of chamtar concerts and quintette rlehu to lire 
wider field of crowded music halls and rbilharreonic 
concerts. 

A proof of this growing taste, ami at we hope a 
further siiraalas to the cultivation of it, is ntiout to 
be given by a musical f,ttivnl in honor of llccthovrn, 
announced to take place in Boston on the I si of March 
next. 

The immediate occasion for this celebration is tbc 
rjln- in^ in tlie Mn<ir IUII of that city of the Iwnnie 
stninr of that great cuuipoter. prcscnicd to it by Mr. 
IVrkins. 

It is well known, th«l at the time of the completion 
of till* spnrious and nppropi iitff temple of mutie. 
thit anomplitlicd young citizen of Hmton. then pnr- 
auing I" I'.urope the Mwly of mu-ic. to wliicli he de- 
votes himself— who. wiili • competent fortune, has In- 
henicd, too, their enlightened lilieruliiy from the 
founders of the Uoslon Aihrnjeum— <oinnii*sw>netl 
onr countryman. Crawford, to make a e*>t fur a 
broil te statue ol Beciliuvcn. to he placed HI Ihe w« 
hill at in presiding genius. Tlte artist responded 
widi alarriiy, and while declining to receive from a 
w «nn iwtaonnl friend, in sni h a cause, any compensa- 
tion, furnished a design which wa> at once pro- 
noiimvd a master- piece. 

Tlie catting was entrusted to the royal foundry at 
Munich, the tame l It nt hud produced the monster 
atatne of ficrmania— .md when in that home of 
modem An the noble form stood fi.rthcomplcte it wn« 
greeted with acclamation, Nor would they •niter so 
agreeable an etidciM-c, not only of cntijlitenrd muni- 
ficence and high atiaiumcnt in Art. in America, at 
w»» thus evinced by ht-r sons, hut alto of her appre- 
ciation of their lietovetl composer, to pan* from them 
unnoti.cd. It wa* determined that so auspicious an 
event should be erlebnitid by one of those popular 
festivals so dear and 1*0 peculiar to (rerrnanv. 

Tlic variout mu^ii-ul »ocietic« voluntarily orTeretl 
their nervH-es for the of<'a«inn, tayer to do homage at 
iIhj ^rt of their grt-at master as he u-m al>oiil ro Nike 
rH>4«r»ion of the new realm in lire Went, whieh hatl 
ei-knowlcdeed hii «way; and on the appointed day. 
wliiln tike cuhlime h^ntioniet of his onii immortal 
ninth symphony flouted in the air, and the »wrl ing 
rhant ol |;Ud choral vm\-ea m«e to the heavrn*. where 
hit spirit dwellt, the veil whi. li had »l<rondr.l thrt Ilia 
boi iimnirifeit on euith was withdrawn, and re- 
vealcd to the e«*e of tho«e attcmWed. umonf whom 
wern the rovnl family ol H-ivuiia and the Kins of 
Grcetv, the /e:imres and form of Becthot en, as they 
were to live In the hi-aru of thtir Lrethren urro»s 
the water. 

The siatne arrired In thia eonntry in June last, 

and hat since been cxhihitait at the lWtton Athenieitm, 
We h.ive heard hat one opinion ex[irt-«tc«l of it, that 
of uiM)nalined prai*«. U U of eotoskjil pm|.oriin<ns, 
in pa'.e roppcr-colorcl brnnie. The fiuitre stands 
enM. with the lieiid inclined forwnnl iiml brow 
•buhtly contrai'ted, nt in incditnllon. The lone and 
w»iii.K hair. ri«i«« from the mastite forehead, flows 
ncicn.-Yiiiiy o>cr the head — tlie rights luind yraap* a 
s*ri»ll. the ninth tvinphony — the limbs are strong 
and innteqhir — ihe whnle ittlini'le enmmandinp and 
cx|>ro»ive The |tart» is siwinlo and unoh4msive, 
oe Our rlatairal nor ion familiar. 

The statnc is now at»>nt to 1* removed to ilt de»- 
tin it pu-iii.in at the Mn<ie Mall; and in the hnf« 
thnt his tn-pitinu presence will kindle a new real in 
the eniite of mush-, nnd in eonnnenioranoit of this 
bit symbolic IhihIIiib on our shoret, ihe inntii nl sori- 
ctic* of Botion are to mark the occasion hy a festi- 
val in honor of II "ethovrn. 

Mr. Pi iliiit. who is one nf ihe mott active of their 
members. It to unite, we iindi r-tnud. w'.th hit hrolher 
artitts, and t^ke him«elf snme purrs in the perform- 
anr«. Thit i« ss it should lie. >lr I'evkins cannot 
escajst a icraleful reeoeniiion from the hirers of mn- 
sic and f.om the public of his liberality; but by thus 
ind ntiijint him-ilf with the other performcrt, wl». 
rM>ih profcttbinat and amateur, have come forwurd, 
animated with n like admirnlion far the ireniut of 
lleetlMiven — n like real for the pmmotinn nf n correct 
tt'te in mn«ic amon? us, to tender their services 
o ion the orrti^io^i— he manifests the same disinter- 
ested devoiitm to the cante which prompted hi« cift. 

An interesiine featore of the rwotrramme will lie 
an Otle, written for lire occasion by VV. \V. Story — 
the pined sculptor recently returned from Italy— to 
be r>-< itcti bv the aqthor. 

The miulc to be performed, will, we learn, consist 



mainly of selections from tlie worka of the compoaer 
to whose memory the orra.ion is conserruieil — and 
amons them, as ilte most qroicful incense which can 
rise from this new altar— hit own ninth symphont— 
executed by willing and conscientious hands— will be 
conspteoous. 

It is to be hoped that the invitation which is ex- 
tended to the performers of other cities to anile with 
tho-e of Boston in producing these pieces in a man- 
tier wonlty of their aothor — and of the hij.'h estima- 
tion in which he is held in this country — will be gen- 
erally retjwnded to. 

A rclehration like this is a powerful lever in stir- 
rine np the popular mutt to interest and sympathy. 

American sculpture^ — through twn of the mntt fa- 
vored of her votaries — has lent her hand to illustrate 
the triumph of her sister art. and lead her forth from 
her seclusion. Aliiy not ihe lovers of music indul?* 
the hnfic that a hnuhl omen is here tisiMe, of a new 
era about to dawn in the history of musk in Amer- 
ica I 



Htusiijal <f oi;rfspondf n$t. 

Xkw TntiK. Fm 10 —The pntt week has airnin 
hrouplit ns quite a number of conrerts. Thursday 
nicht GoriscRAtK gave one of hit Soirees, as osnal, 
to a crow iM hotiae, aod. also as nsnal. to tl>e p-neral 
enthnsiastir satisfaction of hi. public. I tee, hy the 
way, that he announces that u at the nrcent request 
of hi. numemns fricndi," he has coavasW to take 
pupils durine the six nr ri c ht weeks that he will re. 
main here, at the modest price of $r.O per twelve 
lessons! I wish him success! On Friday we had 
a concert by P»rL Jilirs. and that of tlie C3er- 
ronn Ladies' Society, whi.li I mentioned in my last. 
Tlie yonnc violinist had not a very full house, I 
hear. He was assisted hy Oockhi. ArToMX*», and 
one or two other artists. The second-named concert 
was eminently successful in every wiiy— the hall 
looked even more heanlifnl than nt Kti,e'« conerrt, 
and was crowded, and the performances were, aa a 
general thine;, very satisfactory. Both parts opened 
with portions of Qninteta of Sporn— the Brat from 
the C minor, the second from that in 1) minor, which 
were vers- finely rendered by Mr. Timsi and Mr. Eta- 
rr.Lt>*s Quartet pirtv. Mr. Frprn »an; two sone* 
by Ku' ken nnd Schubert's L -IIurk, hark, the lark," 
very succestfully, lit-ina mmh lietlcr in tune than on 
previous occasions. Rot this gentleman should bo 
a llitle more eaccful to choose Songs which lie en- 
tirely within the scope of bis voice ; several of those I 
have heard from him bit too low for bis voice. Mr. 
M-sariy. plnycd scvenil of l.icxt's Trnntr-riptinns fiom 
the Profit**, which were, I fear, hardly saiteil to the 
penrral taste of the audience, and were not n* well 
received as their renderinc and the performer's vol- 
unteer aid demanded. Young; ScilM iti, in his solo 
on the French horn, surpassed himself, and received 
a well merited encorr. Tho composition which lie 
plaved.be Lorena, waa well calculated to bring out 
tie; drearest beauties of hit instrument, and nnt, as 
the piece by Weber, pleved at the bet Philharmonic 
concert, its crcatett difficulties. The ri.h. mellow 
tones in which the very pleasing llicmes of the com- 
position came forth. HIM the hall well, anil the ex- 
quisite pp. of the Inst part was admirably executed 
Tlie Oerman Lirjerkran* also jrave nt a serious and 
a comic piece with much spirit. Mlsi Btmsttirj 
only remaina lo he spoken of. aod. I am happy to 
say, most favorably. She can ho well satisfied with 
her success before an audience composed almost en- 
tirety of Germnnt. for she was rapturously applaud- 
ed at einh appearance, rucorrd in /cotWrf, rot oik 
fnimr" ami u pretty aotig, *Our Home," of Mr. 
Ueamcs, and would probably havo been so in the 
aria from the frn'sraaVx too, had it not been so near 
the end, when people were already beginning; to 
leave. I never heard this young lady's voire sound 
better ; it haa something Tery pure and fresh In it, 
which accords welt with her Rtmplteity of manner 
and unassuming appearance. She boa a eery fine 



intonation, mnefi flexibility, and a very dittinet 
enunciation ; if there ii at times some coldncsa, too 
little cxpfeesioa in her sinirittg, may it not be heceuec 
■be is yet roang, nnd lire has not yet brought her 
those struggles' from which alone the true artist can 
■rite t In the aria from the F rtitrJiitz, Miss Urmia- 
erd did not seem quite aa sure of her ground as when 
I hnve heard it before. Thi> may have been owing 
to the fact of brr singing it for the first time, aa I am 
told, w iih the German words, in honor of the occa- 
sion. If indeed, aa waa aaid, her very correct and 
distinct pronunciation waa acquired without any 
previous arquai ntanet with the language, the deservea 
all praise, and lenient judgment upon the very small 
faalu in ber rendering of the music. 

1 
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CONCEHTS. 
[CrowiM sat stst swt | 

H.tsnr.t. Axr. Haydn Socikty. — The "Cre- 
ation" was acceptably performed on Sunday eve- 
ning, the 10th inat. The choruses nero finely 
sung, with the exception of the concluding fugue, 
>iy anme two hundred nnd fifty voice* ; nnd lira 
delicious ifutromentalion, with all ita little deacrip- 
tivo points, rendered to a charm by Mr. Zkii- 
11 A UN's well-drilled orchestra. As for the solas, 
Mrs. WtXTWOBTH aang ■' With verdure clad" 
and the music of Ere, with her accustomed parity 
and accuracy of style ; Mrs. Imso waa hardly 
in her beat sroics ; there waa a certain liteieseneae 
in: '• On Mighty pens;*' she did not eoor, Jstnny 
I.isti-likc, with the eagle to tho ran ; bot tliat 
was partly because the moTcment waa taken alto- 
gether too alow ; in the cooing and nightingale 
passages aire won much applauae; as also to the 
song : " Moat beautifql apprnr." We have no 
voice like AKXA Stiixe's, to ride apon the top 
of those choruses. Mr. Wktiierdkr gave ex- 
cellent readingiof the Bis* tonga and recitatives, 
an>l waa in goal voice. Mr. C. K. Adam«, (hi» 
first appearance in large oratorio.) haa scarcely 
the cahhre or the endurance for the principal 
tenor of such a work ; yet portion* of hi» task 




MKXur.t.ssoits Qt'isTETTK Clcb. — One of 
the very lit-tt dumber concerts of the acAton waa 
that on Tuesday night, 12ih inst. What could 
be choicer than the fullowing programme ? 
rtar t. 

1 QnlnM I* O aslanr. N» 4 M -ttM 

w.il.-Adsrt.-J'l-.le. swl Alleire. 

la D, fcr PUao and VV*»eel!.^ 



la E list. n« 1, 
s*4 QiMn-t^'^" 



That dclkious Qnintft of Mozart, the brat 
of them all, with its heavenly Adagio, a pure 
inspiration from beginning to end, «n remarka- 
bly well played. The movements from Cnr.Bn- 
mxi's Quartet ; Ihe Larglietto, with its itrangc, 
quint vanationa, and the Scherzo, fine and fairy- 
like enough for Mendelssohn, yet in another 
vein, were extremely interesting, in artitoof their 
great length and claborato treatment, always 
characteristic of thia author. The points were 
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all brought out distinctly and delicately. Mr. 
Dhmrl seldom has srcraed to us more happy io 
hi* renderings, than he was thn time both in the 
I Sonata and the Schumavx Quintet. In the 
former he van finely seconded by Wft.r Fair*; 
wc could have wished, however, a little Ic* jrtifT- 
neas in the rrritntive phrases, which alternate 
with those glorious bmad chords of the piano in 
the Adagio. The Schumann composition had 
been played here several tiroes in former seasons, 
but never went so well before ; there was good 
unity between the instruments ; the wild funereal 
march, with it) variations, was profoundly impres- 
sive; the pianist threw himself into the spirit of 
the piece wiih all that verve and fine apprecia- 
tion which distingush him above all tl« pianos 
wo have had in this country, and the audience 
were quite transported with the power and beauty 
of a work by a composer whom it it too common 
to suppose entirely outre' and unnatural. 

The Eighth and hut concert of the series (alas I 
that lliere should a but !) will take place Tuva- 
day evening, Feb. 2G. 

(We are again compelled to defer our review of 
ihe Concerts of iho week ; hut hope next lime to tell 
of the delightful Soiree of. Otto DamitL, and or tbo 
Hamlet and Haydn Concert of last Sunday.] 
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Italian Opera. 

"Tn« PHornrT."— (Cvndmled.)— The Pro- 
ph/te was repeated for the third time Saturday 
afternoon — a better performance than before — 
which gives as an opportunity to resume our 
slight sketch of the opera where wo left it, namely 
at Ihe cloae of the third ai t, where Jean of Ley- 
army to the final assault of Mun- 
and battlements are suddenly 
beyond the frozen lake scene, flashing 
in the sunrise— lhat famous sun which rose in the 
Grand Opera, but not for us t The fourth act 
shows the climax of this Anabaptist insurrection. 
Munster is taken. The curtain rises on tho pub- 
lic square; groups of citizens, afraid for their lives, 
are hurrying np tho steps of the Council House, 
to lay their gold and other valuables al the feet 
of stern Egalili! In low snatches of chorus 
they express their fear; shouting aloud I'irxi U 
Pro/rta 1 whenever Anabaptist soldiers cross the 
scene, but adding "Death to the Prophet P ratio 
voct. The muMC here is quite expressive; that 
doubling of the melody in the low ban of the or- 
chestra has a certain effect of orfr.tnucA.nns, 
which well suits the insincerity of those I'inu .' 
A few hurried, whispered bits of conversation : 
what news? Tho Prophet is to be crowned 
king of the Anabaptists ! All are summoned, as 
they value their Uvea. But who is this poor 
weeping woman, in beggar's garb, seated on a 
stone ? They lead her forward : it is Fidea, who 
doe* not know the prophet is Iter son. After a 
few bars of sad and sombre introduction, by low 
reeds and bosses, she begs alma that site mar buy 
masses for her supposed dead son, in a truly 
touching melody : Pielii, pittite whose supplica- 
tory tone grows piinfully, yet not unmusically 
inteose in the syncopated deep contralto notes at 
the close. This was sung most touchingty by 
Mme. Laoma.xgk. They drop coins in her 
band, and as they hasten off with curiosity and 
terror to the coronation, the orchestra announces 
hurried footsteps, and Bertha enters disguised as 
a pilgrim. Surprise of recognition; in a breath- 
less allegro she explains to Fides bow she escaped 



from the Count am) is in search of Jean; the 
melody (in G minor) climbs by semi-tones 
err*crnt1o at the end, in gnnd Verdi slvle. to the 
i high G fnrtitiimn in Ihe msjor, as she jives stay 
to the rapturous thought of seeinir him again. 
Alas! Fide* must tell the painful truth : he is 
dead ! Their duet : Vnnn ittwinn, fatal sn^rnn- 
a*f, the outpouring of two breaking hearts, is one 
of the met beantiful, impressive, and original 
pieces in the wnrk— still subject to the charge, 
perhaps, of being a little over-ingenious. Tt was 
by Miss Hrsairn and Mme. 
: the curious and difficult cadence at 
the end was true to the sentiment of the piece, j 
while it displavcd the very perfect execution of 
the singers. It was the Prnphet's will ! savs Ihe 
poor mother. Bertha breaks nut in an indignant 
strain of vengeance ; she is inspired to seek the 
hated prophet's life : Din mi gulitera. a song of 
more enemy than beauty f compare it with Donna 
Anna's Or svri rat, &e„) but aflbrding scope for 
dramatic attinrinn, which the roung singer im- 
proved so effectually as to surprise her friends, 
while she executed Ihe hrnvnra passages, pro- 
longed trills, and runs in the upper octave, with 
great accuracy and beauty. 

We haTC now reached the grand Coronation 
scene, in which Meyerbeer has exerted his utmost 
skill in musical, dramatic, and scenic effect. 
Scene, the interior of lite cathedral of Monster. 
The brazen pomp and splendor of the famous 
March, flu tarrt, played by orchestra and band 
upon the stage. Is in good keeping with the pomp 
of the procession, of electors, priests, soldiers, altar 
boys, virgins, choristers. gec, (eren scarlet cardi- 
nals J) followed by the Prophet in white robes, and 
as thus heard redeems itself from the hicknied, 
noisy character which every bras* hand in our 
streets has helped to give it. The dispV»y was I 
the most gorgeous we have seen upon our stage, I 
and we cannot wonder that the multitude were 
so excited by the strong appeal to eye and ear as 
to insist on a repetition of the whole prni-rs-inn ! 
(What a comment on Meyerbeer and the r/Jrct 
school generally !) The procession baa disap- 
peared at the side, where all are supposed kneel- 
ing at ihe altar: the crowd, excluded, kneel 
upon tho stage before uc. Thrro is a muffled 
roll of drums, the organ sounds from within, and 
a prayer for men's voices (the three preachers 
and another Anabapti-t) swells in solemn rhnrrh- 
like choral, in the rich, dark key orG Hat : Dom- 
ine, so/ruin foe rtgen, in which, at intervals, Ihe 
people on the stage join in fragmentary chant in 
quick syllable*, exceedingly impressive. But tho 
impression is heightened by a new element, a 
voice fiom one outxiilc the crowd, the mendicant 
Fides, who kneels with them, but not of them, 
and in impassioned solo vents her horror at Ihe 
blasphemous ceremony, and her curse upon the 
Prophet who has stained all Germany with blood- 
She thinks of Bertha's stern resolve and invokes 
heaven's blearing on this second Judith ; and thus 
the intensely tragic music of her private feelings 
goes on mingling with' Ihe prayer and chant. 
The procession reappears; priests, dignitaries, 
electors bearing crown and sceptre, boys swing- 
ing censers, &c., lake a raised position in tho 
back ol the stage ; maidens strew flowers in lira 
path of the prophet ; there is an organ prelude, 
in the light arabesque fugue style, which 
quite ancient, and the chorus of boys si 
oralody which we heard touched in 



during John's recital of his dream in lite sevond 
act; muted violins make aerial accompaniment, 
wlnec. sound Mends mystically enough with the 
smell of incense (harmonies of sight, smell, and 
hearing appealing to ihe three more spiritual 
*rn«cs a'l at oner), to the words: Ecto gia it re 
(Behold the prophet king !) This is in nnison ; 
then a choir of women add a three-part har- 
mony in long notes, while the boys' voices as- 
cending and descending the octove give a singu- 
larly beautiful and contrapuntally curious ef- 
fect. IJr iros nnt horn of mortal pnrenti : ri'cites 
one boy, echoed by anofher. John, crowned 
and invested, ascends the centre of the platform, 
surrounded by thn dignitaries, and now the mel- 
ody or the choir.boys Im-coiws the motive of a 
general t lw>rus full of majesty, and rich in con- 
trapuntal treatment. All kneel; John alone is 
standing. There is a pause in the choral flood, 
and a few slight snatches of arptggi, as John, with 
serious air, lifts bis hand to his crown and recalls 
the prophetic, wools of the dream. Vet not 
alone ; one other stands apart — in the foreground, 
eagerly watching all, with look of dc-pcration 
anil snppn-*ed hate ; it is the mendicant, who 
suddenly recognizes him, and, screaming mio fig- 
lio ! rushes to him, while all spring up in ronfu- 
sion. The fatal Three arc too near; fanaticism 
forbids all filial recognition ; he pretends not to 
know her; Chi ton io t slio repeats his question, 
and in a strain of rare energy and pathos answers 
and reproaches his ingratitude. It is impossible 
to describe the effect, both musical and dranuvtic, 
of this sc ene, where the alternate ii 
tenderness of the mother, the 
and divinity of the son, the vigilance of the inex- 
orable Three, the surprise and horror of the 
crowd, are all swept into one great vortex of 
concerted harmony, wilb effective instrumenta- 
tion. It is a combination of solos, quartets, two 
dktinct choru«cs, anil orchestra. The little half- 
choked, scornful phrase with which Fides ends 
her solo on the syllables : K tu-non mi-rann-jici 
pin ! impresses itself as a leading motive ujion 
the whole. The tutti is wrought up to an over- 
whelming climax. 

Next comes the scene of the exorci,m. The 
Anabaptists surround Fides with drawn daggers; 
John withholds them, pronouncing her insane. 
He is inspired as prophet to restore her; standing 
over her, with his hands raised above her bead, 
and fixing her eyes to his with a sort of magnetic 
glance, he compels her reluctantly luknei-l; then 
bids all to draw their weapons and desttoy him if 
she answers to his question that she it hi, mother ; 
at.irmcd for him. she answers No; ami all ex- 
claim: a miracle! All this is wonderfully dra- 
matic, and i ln.es with a march-like chorus, min- 
gled with religious strains again, as all crmnt 
while tho curtain falls. I..»anax<ir, in all this 
scene was up to the full height of lyric tr.-yedy 
which it demands. Both in singing ami in action 
it was a thrilling, beautiful, and gnat impersona- 
tion; wc dart! not say that we have seen greater 
in any operatic charac ter. Sig. S.u.vt am, on 
the contrary, is by no means adequate in dignity 
of |*rton, voire, or action for so great a scene. 
Yet he did it passably well ; his voice is telling, 
although limited io compass ; he cannot reac h a 
very high note without grotcique /„/»,«„, 

nor 

does he often try to sustain a high note; but 
his recitative is fair and singing generally true 
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The fifth act u the weakest, 
sieged. The three Anab»pti-t 



The rity is be- 
holding secret 
counsel in a cellar of the palace, hoar that the 
Emperor is approaching with Urge fonts, and 
determine to betray John. They turn out 
knaves, an<l that i» the end of thrai, ami al*o of 
all further intern* in the plot. Thus <ar they 
have figured as a tort of Fate in the background 
af the drnma ; nothing lakes their place. After 
they vanish, Fidel is brought in prisoner. Her 
thoughts of coarse torn on one theme ; ami her 
soliloquy i« made intensely dramatic by the studied 
art with whkh Meyerbeer ha* set note, to word*. 
Tlie Andantino eantabile : Vim/rato m'aUnn4onn 
is a real Meycrbccr-kli melody, quite in his own 
rein, and one of the most interesting in the work ; 
in it all the mother's forgiving tenderness rctnrna 
to her. A vi?ii from the Prophet is announced ; 
then is she inspired with hope that be may he 
converted from bis error, and she breaks out in a 
rapid Vordi-ish Arni'irra air : 0 Verba, Jkijlia tlcl 
oVf, which is full of impetus and difficulty, and 
illustrates the virtuosity of the prima rfnmia, 
more than it doe* the senliment of the sun?, a 
prayer for light from above to descend upon her 
ungrateful, guilty and deluded son. II« enters. 
A long and impassioned duct follows, in which 
she charges hiin with blood and blasphemous as- 
sumption ; the whole scene, as she lead* him for- 
ward nnd. pointing him tn heaven, gradually works 
lire, and mskes him penitent, i, highly dnt- 
»t all events in the acting of Lagrange ; hut 
the music, in its unisons and otherwise, still recalls 
Venli ; it seeks to carry you by storm, and does 
not in itself (as music) touch the feeling. 

The remaining scenes arc devoted to the speed- 
iest disposal of the characters to make an end. 
Bertha finds her way to this subterranean plate, 
having learned that here combustibles are stored, 
to which she can set firs and blow up the Pro- 
phet anil his household. We omit their trio, in 
which Bertha only sees her lover, anil ber air : 
0 rpettro ol-tomiutrol, when she finds her lover 
is the Propel, since they were omitted in the per- 
formance. Bertha stabs herself. The but scene 
has little interest, beyond some brilliant festive 
music and a drinking song sung by Jean, who is 
sealed on a dnis at a luxurious table. 



cup-bcarcrs, atcva sketch of I lie 
scn«ual paradise of his theocracy. The comlu- 
lion, as we have said, is lame enough ; he has 
given order*, as soon as the enemy yet within 
the gates, to fire the palace, and a grand explo- 
sion ravlo-dramatically ends all in smoke. 

We would gladly go bark to recall some sulwe- 
rpirnt impressions of the first acts, and closer 
observations of their beauties in detail; but we 
have no room. Frequent lieartng, nnd still more 
a perusal of the score, reveals more and more 
points of interest, things always ingenious awl 
effective, often beautiful, sometimes original. We 
must qualify the common remark that the Pro- 
phr'ir has no melodies. It may have few of the 
melodies which sing themselves, and set every 
hearer humming them. We recall jii«t now but 
one, the pnrtoralt, which Jean sings in tlie 
Sd act ; and that, when you have heard or thought 
it over a few limes, becomes the weakest and 
most insipid of all the songs. But melodies of a 
certain kind, dramatic melodies, melodies in which 
every phrase is wonderfully fitted to its purpose, 
if it bo more by a reflective than by a 
»ro certainly are not a 



few. Wo need not again recall them. Music 
here, though taxing all the resources of a con- 
summate musician, is always subordinate to dra- 
matic effect. How dilTcrcnt, we say again, from 
Mozart 1 With him the music is ever dramatically 
true, yet the soul, tiie inspiration, and tlie chief 
end and interest of the work is music. We do 
not change, therefore, our first impression, that 
"the Prophet" is more a work of ingenuity than 
of genius ; a mastrrpi»ce of musical and dramatic 
mechanism, rather than a true creation. It has 
ten tiroes I ho material, the musical thought ond 
science, the wealth of detail, vocal and instru- 
mental, len tiroes the novelty and provocation to 
a curious mind, wiih ill of the effect, of any of 
the popular Italian operas. Yet is it not true 
Art in the best and highest sense. Not from the 
soul, but from the ambition to strike and to as- 
tonish, do su h works proceed ; not upon the 
Ideal, but upon success is the eye ca?erly b»nt ; 
Art, not for Art's take, but for rffrel. is impor- 
tuned with this a poenpou' kind of worship. 

I>?t us thank, however, Mr. Conductor Markt- 
zr.K, and his efficient orchestra (small as it is for a 
Grand Opera piece), the chorus-singers, princi. 
pals ami all, for ministering to our curiosity and 
giving us upon the whole so vivid an idea of this 
famous opera. To have seen and Ward La- 
grange's Fides, is to have something worth re- 



Bei.i.ixt'a finest opera, / 
formed on Friday of Ust week for the benefit of 
Miss Ei.isr. Hkxkleii, who sustained the leading 
part of Elvira in a manner to create increased 
confidence both in her vocal and dramatic powers. 
The part was new to her, she bad not even seen 
it played ; yet her impersonation was throughout 
appropriate, consistent, beautiful. The character 
as a wlusle was well conceived ; it only needed 
more abttntlon. We can hazily imagine her des- 
tined to be a grtttt actress, but a very good one, 
which is more titan we expect of many an admi- 
rable singer. In the long and difficult music of 
the pari, she was never at fault ; but sang all with 
truth and expression, only a little chilled occa- 
sionally by the natural anxiety of undertaking so 
much for the first lime. Brigxoli's sweet and 
musical tenor continually gains upon us; he sang 
the music of Arturo finely, but the memory of 
MAmn was too fresh in the quartet: A Ic o earn. 
We arc not partial to tlie thick and coarse bari- 
tone of Aworjio, who carries the day by volume 
anil loudness and a very uniform sort of full swing 
in bis parts. Morelm was admirable, as the 
uncle, as he is in all his parts ; and Herr Mr EL- 
LEU modo a respectable father. The liberty 
duet : Snoni In frosii/jd, was roared as usual with 
immense acceptance. 

Wo were not present at the perfortranre of 
Lucia iti Ijimntrmoor on Monday night, which 
all accounts agree in reckoning among the finest 
triumphs of Mme. Laokaxoe. 

On Tuesday, those who eagerly went expecting 
Don Giovanni, wore turned off with Xorma, 
owing to tho sudden illness of MUc. Dim me. 



£f.asi<[a. dJhi.-Chai. 

The programme of the Bekthovbx Festival. 
for neat Saturday, Is now definitely settled and ap- 
pears in fall on our last page. It has been found 
impracticable to prepare the extremely difficult vocal 
of the Choral Symphony in a style that 



would be really worthy of the 
thin* for which few ( 
and Boston hat by no 
It is quite com mi 




It U a 

that point, 
the three first 
■he choral Annie, 
and these form a glorious symphony in themselves. 
All the compositions arc from the pen of die (real 
master, and all tnatterpiecei. Many more works one 
would gladly hear, but we most accept tbe limita- 
tions of lime and means. The performers have all 
volunteered in tba true spirit, as bringing their offer- 
ing to Art aad to the memory of a crest artist. 
Many more, no doubt, stood ready, had there been 
room for them. On such an occasion there b no 
question of preference or precedence ; personal eon- 
sidrrntiotu are merged; there is but ass person, 
and that is Bsariiovss, m whose honor the sculptor 
In hit nohle statue, tho donor in hit art-loving mu- 
nificence, the founders and directors of tbe Hall which 
is to buhl l he monument, the artists with their voices 
and their Instruments, forget themselves. Tbe mu- 
sic-loving puMic will not fail to bring their offering 
of enthusiasm and fill the Hall. 

The Msipsuaosx QutxTKTT* Cton offer an 
uncommonly rich programme for iheir Arsr concert 
next Tuesday evening. Many will be eager to hear 
that qaartct hy the young composer, UvaiasTam. 
Mr J. C. I). PanEia assists as pianist. 

Tho Mozart centennial was celebrated at Si. 
l-ouis. Wc are sorry to hear (by a correspondent) 
that tlx Philadelphia festival was a failure. This 
accounts for the silence of the newspapers. . . In Ber- 
lin the day was celebrated on Sunday, Jan. 37, by a 
concert In the Sing-Aeedotnie at noon. The pro- 
gramme contained the overture to BtimomU e Cos- 
fossa; duet from the same; air from Tito, aung by 
Johanna Wagner; Avo perem corpus, hy the Dom 
Clior; quartet from Wosssnco. Part II., tbe Re,jwrim 
bv the combined snrieties. Prof. Kits was to erect 
a colossal ttatue of Mosart in the hall. In the eve- 
ning Figaro was performed, and at half past nine 
there was a grand supper at Aniim's hotel. A rich 
week that in Berlin I Tho Tam\ka*itT, Cluck's 
Antidti, tbe ** Midsummer Night s Dream, with 
Mendelssohn's music, liestdes Licldg's symphony 

concerts, all invited the music lover In Vienna 

the cel«l>mtion was under the direction of counsellor 
Itiedl, with the toptilmtittrrs Proycr, Assmeyer, 
Kikert, Uellmeshtrger. *>. The concert was con- 
ducted hy Llsxl, and included the overture to Zmtlxr- 
fiSle ; tltorus : O /eta H Osiris ; part of the firr/mr:* , 
Symphony in G minor ; and the first finale to Don 
Juan. 

(Oem*p™ l»ii» f t UiesWsi Mitral World, Jea. M ) 
U Adsilph Adam hs>« been andeavnriDt: to give a sun- 

tlriit illiftratHin of Shake-peare's F«Ul-f,\n nowise 
deterred hv lha success achieved by vour oounlrymnn, 
Mselnel William Balsa, at Her kUjeaiy's Tnestra, in tlie 
ptlmv davt ofGnsi, Itubiui, Tnuiiionni.aud Loblacbe— 
Sir. "l^imlev's never to-l»-fniuilled '•quiirtet_ M On 
Wednesday iaat, lha lOh. M Adam's fuldn/waa pro- 
duced at the hirA'ni I.) rjqua fur lite rfessa of M. Iler- 
miuui-LiVia, for wham the piece was e-peosslly written, 
hoclirwiniloeshilMthlmtelf befure his new' public as 
fat Jack, tliat ' tim of mm." Tho piece la in one act. 
and the srlmle wsllht or the acting rests with KalsUfT. 
Tlie humor is verv placid, and not at all unctuous and 
racy. X.* s vesiige of the bha'se-peariau qoalntnesa 
ai.d drollevr it in be datsetsd. The part was staffed 
well and acted Indifferent ill bv M. Iles-mano Ldon, »ho 
anpeured to ma to tntonatn no idea of tbe original. Tlie 
la-t scene la farcical, bat, I think, saved the piers. Fab 
MmIT, as he supplies, la belna cooducled to eaecetlon. 
Mrs eves are bandaged. He Is lad to the foot of lha 
tcaffUiL Iters ba is about to make dstehwitvet not at 
all creditable to the author of this strange joke, when 
they hasten to take awnv the handkerchief from lilt 
errs, whereupon be finds himself seated ana srine eask, 
before a table well furnished with comestibles. Of 
c urse, this incident brings Ihe piece to a pro-ixrra, 
concluMOn. The mnsio of M Adolphe Adam ts, as 
usual, light and facile, but without inspiration. Mora- 
aver, It U not comic. Tlie humor of Kajsiaff Is bevood 
M. Adolpha Adam. It would reunite tbe genius of 
Raasinl to embndy it musically. The sncrassof the 
new operetta, however, was decUe :, and it will serve as 
an cxcellr.-it 'tver de rijensi. 
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GRAND BEETHOVEN FESTIVAL, 

Under th* .tiperveJinn tf Ihe Dirvrte*. nf the Vu-lf Uel!, arM 
th* Commit*.* of ih* Orebeatral Couc/t.- 

INAUOURATtON OP CRAWFORD'S 

to 



BOSTON MU8IO HALL, 
On Saturday Evening, March 1, 1866. 



A POETICAL PHOLOOTE, 
Written br IV W- STORT, for thhj or*a«|ne, will to reclfo* 

h; him, dwiaf which the Statu* will to tinv.ll«I. 
Tb* folio wt [if performer* rate* kladl; volaateered to aid la 
rwuVrieg tbw rrret ocearloo metuoraUe. 
Solo Bincera. 

Mm. LONO. Mm. WENTWOUTfl, Vim TIEX'LER. 
ill., m MI'IIURY. Mn IIAKVVUOD, Mr KuEiSdMAN.N, 
Mr. AKTUUIISON, Mr LOW, Mr. WETHERBER. 
Chorus of 100 ToioM, 
Cootpe**d *f Detonation, fniai the HANDKL AND IIAYHX, 
MKNDK1.4SOIIN CHORAL and Ml'lMCAI. EDUCATION 
&*tetlea, Inrcfkw* "l b nt.ny Amateur Biiinwrt. 

Solo IrutrumanCAl Forformars. 

UES. CIIAKUS3 C. PERKINS. 

KCIIB«TRA. Itll.t of tbr Orchertrel Cocircrte.) will 
.ot Urn Frrforeaer.. » ki th* direction of 
CAUL ZKKRAII.N. 

PROGRAMME. 
I la Vera*, reimroeed and recited b; W. W. Stoat. 
Part I, 

1. The Flrwt tbi» Movement! of tbo Mailt (Count) Beat 

phen;. Op. IB, 
X. Grand Recitative „nd Air from " Fldelln." 

Sun,b, Mr. J. II. Wso. 



L Quartal from ih. Flr.1 Act of " Fldello » 

Sua. bj Mr.. w«»t»o«tb. Mix Lori.i Dinu 

Mr Amman ...1 Nr. Vantuai, 

I. Fine. Movement of th* V|„lla Concerto, with a 
written eipeeral; br Mr Aarnat Pn*s by tbo 
Ulrrif Violin.-., Ferlloand Da.U. 
Plajed o, 



••I'n 



' Op HO. 



h, with ramrod aeat., mn; bo obtain- 
. 382 w'."*jl«-*;lon 'treat. 
Doom open at 6 ^ . Commence at « If o'eloek. 

THE OEEMAN TRIO. 



CHAMBER CONCERTS. -Seventh Series. 

<KIjr 3l!miirls5olrn <f.nintrttr if lob's 

EIQIITII (AND LAST) CONCERT 
Win take plan on TUESDAY EYRN1NI). Feb. HSih, IMS, 
at Mrear. Chkaerlng a Ran**.. Barreled to Mr J. 17. U p.k.ia. 

FUnlM— IW n'. I'leno Yllo In <1. op 1,_ Mrndela^bi,'. 

Variation* for PUno,— Bach* "-tl-rl-n, ■tiaiilawhii a It 

Dal Quintette, -the bow quartette k/ HuUualala, .to , will bo 
par for tiled 

1 ' 11*11" Parkaee* of Four Ticket*. «3 SO. Klaf l« ticket*, 
$1 aaeh. Concert will eouiaarnre at prcekariy- 



ED. B. ROBINSON, 
nArjo-ronxB tuner, 

OrJun NMlVli *t lit b*rJ»u"» Mu.tkaJ kxchafrf t>, 1X1 



THE CONGREGATIONAL HARP, 

A COLLECTION of U>n.» Time., Sentence, .ad Ctonls 
of both Ancient an.1 M^U-m I Wnoneer.. rar." 
front tariou. 
pank-alarle 
Meeunp ; 
rkhnoU. 

ThU eoiame rntnarlata a a-Wlioo front the beat piarea of 
th. heat »n4 a-.«*l popular I'harrh Muiie Bonka of the iaw, 
and will to lit|tt.l<r esteemed kjr (h*-. who would de»lre their 
faTOrtlee raUiereiJ fiom raao* aoj bound la an* oaat ai#d 

ilenf eoluoie. 

PublUhe.1 l,j Ollrar Dllioa.lll ITaiAtafrea Hi. 



Ancient and Mo-k-rn I WopoeeM. r-r-foll, Verted 
. pahhe.tloa-.(l., pe,u.|..lon,| an4 dwlgwed tawre 
foe loatrefaUooal ^4 R^llrton, 

tofatber with a Tartair nf Tuaea for fcbb.it. 



MENDELSSOHN'S FOUR-PART SONGS, 



COMPI.CTR, with Ko.llih .04 _ 
liah eer-tan by J. <.' B. Pauta. 
PublUbedb/ Ollrer l>lt 



Thai 



DWIGIIT'S JOURNAL OF MUSIC, 

A paper of Srt hkI literMutf, 



I trtry 8»turd-y, «t 21 School It. 
Two Dollar* par annam, In ad ranee. 

[r^BacA Hiiaibere, from the eocameceetneat. can be far- 

J. a. 



Novcllo's Cheap MUSIC, 

Q (Imported from EnjlitMl) 

3°9> Broadway, NX. 

M178ICA1 PRESENT S. 
■JkTOTKI.LOS OtTAVO EfilTIOMI OF ORATORIO", In 
la Tor.1 Hmre. with a M-para'e a rr«paoinient for Ibei.Nrin 
»r Fi.no. r..rte. li, Viwi.t yoittle Thaw woeka .111 to 
found .ppnpriar. proe,al.. eombiulua <b«aace with a avoje- 
rabi o«ll.j for a .tandard work. 

yroUKS ALRKADY COMPLETED: 

«»oat.a|*l.S 

HAMDKLS 

»»»»»w». (Boond)l RS 

I. rael In Kejat, .i | 113 

Mefeiaev " l.ftH 

l^w-n „ « im 

Jmla. Uarrabreua, •• 1 OS 

• •• aa a a «■ • ••* ea • " 

(Ho«dJ)I35 

Ar|» aud (UUtrm. ( j- r rnTtT*) "A l 

A>»*rnWT* r-w-Awt, •* S»!.,. 61 2 ft 

OJeto H Cwlllft'* IHf, « &»J 

■»»» - ES 

MKSDELSSOHN'.I 

st p»ui >i j. ra 

llyninofPrai— UAge«ni:.|P.per|al <«ll „ . „ 

Aa the Hart Panw, •• .SH ( ' • ' 38 

MOZART. HAYDN, AND BEETHOVEN. 
The Three Favorite Mareee. wl-h the latin words and an 
Knctwh .d.prallon by K 0. lairalt^e , natucly : 
HArrAltw Twelfth More, (Paper)** I 

II. ydn'. Third or Imperial, " Itjj |Uound)2.13 

Beethoieue M,a» In C, '- (all 

'- Koirrdl ; or DarU In the WlMeraeee, I Paper) 0. TS 
Moaan". IStk Maae(UK«d.Lrati 1 lt»i«)ent,). . 0 60 

La; of the Mell •■ o.«l 



ai tlio oeueo rdllloai ma; be bad lepa- 
ra,e„, trom a iewu t.. 1.1 rent. .«b 

AUo earl, pier, front the abore Oralarlaa 10 be bad arpa- 
ratol; la full miulr .He. 



C. BREUolHG, 
IMPORTER OF FOREIGN MUSIO, 
"01 DIlOADlfAY, KEVT YORK, 
Dfptk of ErartT I Grand Piitnoi. 
cirri. LATINO MUSICAL LIBRARY. 

oa baad . eomplefe aworteaettt of Araertraa 



L. H. SOUTHARD. 
TEA CUE It OF MEg.C, 
*>» Waihln.lou Rtraaf, Mo. ton. 



XX 33 W » • 

PATENT AMERICAN AOTION 

PIANO-FORTE, 

Manufactory , .1T0 Wa.l>ln|rlon Street, 

BOSTON, MASS. 



MR. J. C. D. I'AHKKU, 



UrtU to bapp; <■ 
Orr^tt pt.oloe, 
No. » lie, ward Plara- 



rtii.n in Ptano. forte and 
>r; of Mualr. Addrrea :— 
Ma; a» If 



J . If . MOZART, 

BASSO. 

RESIDENCE, IH MARION UTRECT, llOSTOS. 

Ili.b.rd-».V Mu-lr.l Eieh.nrr, 2S2 W..hlort«n St. 



OTTO DRESHIi 

Oleer Initrwrllon on the PIANO, and may be a4Jr«.ee.| at 
Rirh«rd«.n-« Mualrai r.lrli.ore Terra.. » VI |.r rjairl.r c.l 2, 
learona, tao a week ; (30 per quarter af U leaaaae. one a week. 



CHICKEHINd & SONS, 



PATENT AOTION 
GRAND AND 8QUARE 



WAREROOni, 

SONIC THMi 

TRKMONT 8THE1CT, 

AnrJS BOSTON. 



NEW COURSE OF HARMONY, 

BY I.. II. tOlTHARD. 



Th. Pul.lliher.eall the atier.il, ,i, of ,h* n.arlral pnif...ioa 
to thl. woik. a. one eminently r^lraUted to ilnhlen the BUVnTl 
or the toirher. .nd rapidly .drama ihe pwarl I( k> emphati- 
eally a Pmrnc.L woik. H-r>inr brtb > ll.ou»i of tii.irwc- 
tmn on Hi. one band, aad aTeit-bnok aa Ihe o-brr: aad Ir la 
believed that rhe perull.r arraaeenient or the wi.i k , li.a, ther 
w,lh the eery lalaw u ueaber of elen la. .ad eaarn pk-. prraent. 
frmt .■U.alaav,. to K.th arbbl.rond raarher.oerr any eladtar 
work nf the klr.d Teat here lilyhiv rou.mrti<l the work. Mr. 
tt'iuiia M mi .■)• It 1. a work oaeorpaaeed In tbr l.i rnaaw. 
Mr Oaokiii J. Kt»i u,.t R i. . .„,!, p^ ^ aaaMli 

diction, melhodlral In arraafuaeot. and .uffl. lentH re plnu- to 
euihrara all the earenllala of Ilia ernrr.l dortrlre r f arrord. 

WMrmm pV^i.id mm " *" "**• 

P. F. DODQE, 

MANrFACTt KEIt OF PIAV0-10HTK IIARDrTAftF, 
10 Heath HI. Ho. I., and W.r.atbrldcr, Ma. 

C7-PIAN05) lOR HALE OK TO U£T. 

8IQ. AUGUSTO BENDELARI, 

>- M PIM KNEY ST. 



GKOROE W. PRATT, 

MUSIC KC )a UNDER I AIIK STREET CHlaOl. 

-T. TREXKLE, 

TEACHER OF THE PIANOFORTE. 



MLLE. OABKIELLE DE LA 

INSTRUCTION •*«»• PIANO FORTE. 
And ma; to addreraad al bar realdenea, U Ilaaeork St. 



CARL MA USE 

OFFF.T1S bl. arrelrea Inatmrtor In Thoron(h Kara and 
la lb* blither beanrbr. or Pl.no playlof Tto anenfli^a 
of AmaleoiM, P mf eeelonal Tearhere. and other, abo ilia, wiebj 
to arroenpb.li ttn-nieelve. for publw concert plaiinr. or tearb. 
lac, la rcpwifull; rwaaeered 

Mr llanw> m.t be..«rr«*e.l at Ihe mu<lr etorea of Nathan 
Rlclv.rd.oa, 2rS ll'aialncloai Su, or 0. P. Read A Co . 17 Ire. 
moot ilea. 



SCHARFEXI5ER0 & LUIS. 



I OF FOHEIGK }(IESIC, 
■era Bte^rED ro 
Ho. 769 BROADWAY, c^r-rr of Hlnth St. 
HKW YORK. 



CARD. 

MB. PIERRE RKKTIIOI D, Proferaor or Vnrtr 
crn.ln.l. of tbr Cowaere.lolre do Perls pupil of Nrn- 
moon, Maledra ami other dut1ii.ol.lied kl.,.1- .... at p,ns 
betf. to auM.on, e II,.. he I. no* M l; to Uke pupil. U, rW 
'-' ■ ' <■ 'I ■'• •! >'..o.|. ||„ „,.,., 

He • le-ruiittrdio rvfee to He. Dr. r x Klr ,, a,,,,™ Pr0 , 
Ae—lL Pn f ilu,«. Camlrldge. J S D1«-ln. B..1. ,, 

Mr. B m.y to addreMed .1 Nathan III, h.rd-oo .. OMyrr 
t ll.. n ....,d K.e.l A C.s'e «u^c f|..o~, b..to„, «* .1 A' 
Trtpp .. Prinrlpnl or the Yr.un, Lidle*' laUI'Ule, now or. 
at no Centre atrenr, Itoakwr;. 



MR. AUGUST PHIEB, 

Teacher or Mo.V. wl'l to readr to reeelee p,,pll..nee Oetotot 

J-ib.ar-J m.J be»Jdce»ol at Rkhard.**, . M , r 

a« » a.lunjo.a „rct. or at all rvel.lenrr, li Ikt Pi 



ADO LP H KIBLBLOCK, 

TEACHER OF MVS1C, 

V. R. hotel. 

Comrantilr.tinn. ran to left at )(r IHiaon'a ntndr «r.r*. 



O. ANDSE 4b CO. '8 

fiffal »f jrortijR mo Ooinnlit /a B «i t , 
1» •. aura iTaAar, aisti cacrrmrr, 

(Ea.l.iae,) PHILADELPHIA. 
rT7~A cn'.IcoT,, of w .uv-k nf Forekro Mu.lr, .a! of oar 
WW Puhllc.ttone. ha. Ja.t tore, puMl.faed. MltpV and Mo. 6c 
Imported toorjer, as heirloeurr, from Uutuajiy Italy 
anj Borland. " 



O. H. OLAT ITT HI 

I OF MUSIC, 2U5 Washington St. 

RaaiMKce, n shaw mct htkiset. wmtox. 

TERMB OF ADVERTI8INO. 

Flrat lueertion, per Una 10 eta, 

Rach iuh.eouent Inaerllon, per Mr* r, eta' 

For new column, ( I'M line*) flrwt iaaartkon 01200 
„ Do do each entoenneat. . *,; UO 

Rpectal antic*. Ike^ledi, each InreTtlon.'pertln. JAirt.. 
Paymeaf raqalred laadeance: for raaili ad' 
quarterly in advance. 
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Trta-Utsd l»r Ibla JounuU 
ROBERT FRANZ. 

BY FBASZ USZT. 

• • • UonKRT Franz has not hail to ronlrml 
against a systematic opposition, an armed league 
of contcw|iorary triiii i»tn ; vet criticism, it 
seems to in, h«« failed to recognize the imponant 

>ics in the development of 

■,. is self-taught. a» 

of a new dynastic line of ljrrii al 
composers he is no one's heir, and the dethroner 
of no one. He ilur-ovcrcd for himself an un- 
known planet, a stray isle on the wide ocean, anil 
stepping on in shore* with lyre in hand, he 
attuned a new song. Hi* lender, far-reach- 
ing and euphonious voice seized hold of. 
without wounding, evcriliody, and the crowd 
lislcm-d deeply touched, without l-r mg conscious 
how unusual lliewc loni-s. how strange thi » lan- 
guage was lo then.. Every Gentian musician 
knows the name of K • I >.- 1 1 Franz ; to all it has a 
sympathetic sound, without their having a distinct 
perception of its nuhle significance, just as in 
Sc in ll Mil's lifetime few antici|»aicd how high 
posterity would place him. Franz writes songs 
(l.ieder), as S hubert did: but he differs from 
him «o e-sentislly that under hi, pen the Lied has 
enlcr.-d upon a new stadium ; he will build up a 
, if be has not already 
: Bctwtjuf did. 
The lied, poetically as well as musically, is 
an exclusive product of the German Mu«e: just as 
the words Sr W«wrA( • and <_!<miUk t, which in- 
dicate ils province and compose its vital marrow, 
belong only to the German language and are If* 

• Srhn-urht: Luiujing, arJcnt il«.|r», »>|i.rat«.ii — 
t li-anub: Hud, soul, heart j disposition, r.stur* — 



translaicnbtc. Not that oihrr nations Imve not 
possessed lyric songs ; but they have nothing of 
the character of ihc Litil. In France the ro- 
mance and especially the cArtnson is A product 
necessarily pro* ided with some sort of jnquant 
tvasoning; cheerful or melancholy, these are al- 
wn'S tempered with e.'pril, and never strive to 
correspond to some mood of mind through a 
certain assume n.-c of ideas, through a certain 
diapason of feeling, through a soil of poetic to- 
nality. In Italy ihe CVinxnncts, Bsrcarules, &(■-, 
like the operatic Cavntinas, are pervaded by a 
warmth of pa-sion, which affords no room to 
passive, dreamy musing, at all events ailmits of no 
delivery from scenic background, no abstraction 
of oneself from every object of pa^ion. In 
some Sclavonic countries vrc find 
nearly relaled lo the German Lied, but 
mostly to the rhvlhmiciil dance form. In Great 
llriLiin, Moork's Iii.li Melodies have called 
forth no musical interpretations of any marked 
originality, and the national tunes, which might 
lie suited to them, belong, through the remote 
perirsl of llicir origin, lo another category of 
songs. The Vothlirder (people's songs) bear 
thU name neither as having been composed bv 
any one and every one (for certainty every 
Vollslied sprang from an individual poet.) nor 
as having been sung by everybody, (for wander- 
ing minstrels cannot transform an uperx aria into 
a VMslint) — but because they were made by 
unlearned anil unpractised people, simply follow- 
ing the iit*|<iralioo of Ml feeling, and not 
animated by an impulse to increase llicir |>owrr, 
to penetrate the mysteries of Art; not anxious to 
become artists, hut content lo be natural poets 
ami lo see iheir lutle works in verse and song 
live on in simple hearts, which best to them as 
freshly or with as much quivering anguish as 
their own. The music of the people is pervaded 
by the breath of an altogether peculiar isoi'irre, 
which, like that of childhood, which even in its 
helplessness remains attractive, and in its aspira- 
tion may reach the sublime, is inimitable, because 
nothing can chase away the shadow whi-h the 
knowledge of gixsj and evil casts u[son our soul, 
rubbing us forever of ihv grnco and beauty of 
uncoiisc iotisnc-s. The artist, when he has once 
tasicd of knowledge, strives not for the mere 
outpouring of A feeling, but selects a form and 
is not sati-lied with any one which he may catch 
instinctively ; he who loves Art (or Art's sake 
can no longer claim to be a member in the group 
of these unconsciously admitted into the service 
of Ihc Mu«cs, who for the most part would lack 
the rapacity to become deeply iuituted adepts. 
This is not saying that tho confinus artist earns 
his knowledge by the sacrifice of every kind of 



naiettt. There is another, higher kind, which ii 
Ihe portion of great and beautiful souls, and re- 
mains true to many an one through all bis life. 
We meet it in heroes ai in men of learning. If 
the " sapid" rwi«fc, as Mos r awn r. called it. is 
undermined anil crowded out by reflection, it is 
often in the lyric poet replaced by a second 
nauWc, which, if less enchanting by its spontaneity, 
less piquant iu its expression and surprising in its 
turns, often works upon us so much the more 
Inwhingly and deeply. This naietle' Robert 
Franz possesses in the highest degree, and 
i. he especially d slingnishod from Franz 
bar! 

Schubert's imagination was of an excited and 



that it wholly put B,ide certain faculties whoso 
il have been easy to it. A long- 
labor was a hard thing lo him, since he 
did not reach tho inint of concentrating his fire, 
of economizing hu forces. His dramatizing in- 
spiration sought, so to any, to make a scene of 
every subject; but he crowded il into s singlo 
scene, and thereby the lied remained with him a 
Lied in so far as it did noi simply strive lo describe 
an action ; this dramatic lyrist was content with 
lending ihe form of a scene loa purely subjective 
impression, and so he did not leave the natural 
element of the Lied, which embraces the por- 
trayal of mood* of mind and seeks to give to its 
pure dreams not so much shape as groundwork. 
Franz on the contrary is so far from being dramati- 
cally constituted, that he never once require* a 
scene, lie is p-ccminenlly a psychical colorist, 
and, as with certain painters, the contour for him i< 
only a necessity to which he ) ields as little as possi- 
ble. In a few, but all ihe more correct and well- 
marked lines he indica'es ihe situation and the 
landscape, and he succeeds in his limitation all the 
nwrc admirably in ncccntiiaiinglhis part of thepic- 
turc. The greater ibe poverty of room which he 
allures himself on this side, the more earnestly be 
strives to invent the lines which, although moder- 
ately and .-imply, shall suffice to characterize his 
object. In his pictures the atmosphere i« the essen- 
tial thing; he seems to forget ihe earth in his at- 
tempt lo descril>e the sky, its color, its clouds, ils 
transparency, its enticing and mysterious infinity. 
With him speaks, in the noblest language of Art, 
the cletr, intcllig'Me echo of ihe feeling which 
has moved him. Here or there a grief, a joy has 
touched his soul ; this he impart, to us, but l.tys 
paramount stress upon making as companions of 
his feelings, upon drawing us with him into the 
sweet or bitter satiety of an emotion, into his 
wavering and floating between ecslaey and an- 
guish. To this end he docs not, like Schubert, 
cet the mastery of our imagination ; ho does 
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reduces itoelf 
«inti-d funda- 
o supply the 
nt by the ace- 
t may happen 



not seek to rivet by Ihe frame-work, by (lie 
pictorial environment, to thrill u» by a stir- 
ring spectacle, by the nervous exi itcment of 
a painful imprr**ion, to overpower us by hi* 
irrcVutiMo pathos, lie otily sketches his con- 
tours wiih precise stroke*, to draw us nt oo-e 
gently into the utagic circle of his emotion, and 
drop hy drop impart to us the burning charm of his 
impresaiotis, until wchavc drained the rap *ith hiin. 

IIU songs a>e motlv moods, inwrapl in them- 
selves, and seldom striving dram.iticaly liryond 
themselves ; his lyrical quality has much of the 
sensibility peculiar to feminine feeling. Any- 
thing like Schubert. Ztilrita. or Trarbie htu- 
mtn, we scarcely meet with in Franc. Tliia exelu- 
avrnsrMuf hi* mode of feeling naturally influenced 
h» treatment and even selection of the text* to 
which he composed. A certain sensitive plant 
delicacy of hi* uiiisiral feeling, shrinking from 
outward contact, mo't have necessarily mudo him 
shy of treating objecu, too boldly drawn. 
Since hi* conception of his (hem 
for the most pout to one sliarply 
mental feeling, be is compelled 
stronger tone demanded for hi* n>' 
nic sketching of an evetil. Thus 
that hi« lonc-poeius often paw by cars uneducated 
leaving no trace, while upon the appreciative, 
bean and thought tbi-y imprint all the uiore 
deeply what these have the acme to feel and un- 
derstand. This sense is frequently a very eom- 
]>lex one, since Franz particularly deals with 
poetic mood* which conceal in tbrmn-lm a con- 
tradiction between feeling and filiation. In hi* 
numerous production* in this direction of feeling 
we fuel that vague, lialMuntcd, half-divined 
somewhat, glimmering through the whole, which 
corresponds completely with the partiality for fine 
«w«™, without the need of crying culoni to ex- 
cite sensation. If wc chance many a lime with 
him upon a song which U defined to express a 
whole, predominating, undiviiled feeling, it in- 
voluntarily seem* t» u* «haded by another tone ; 
with the joy there mingles a breath of des- 
pondency, and sorrow is Iran-formed almost before 
onr eyes into a b!i-sful fc-ll-forjcll'uliie**. Tragi- 
cal t brutes predominate throughout J; naive ones 
may come next in number j; then follow the 
narrative and descriptive epic- (J; humoriatic, 
t-otnie ones are scarcely £mnd. Since every 
feeling which goes very deep i* in a certain man- 
ner a rrliginu* act, hi* tendency on litis side has 
given rise to a number of sung*, which coincide 
with the church type*, ami adopt the form* which 
it harl liven n«ual befuru htm to apply only in the 
•every »r> |«.«J (To ta enniinural ] 

1 X;ith„t, by the Cnui.ttM |,U If.tirclUliii -/» 
w.,iv<* CtUH dU /Juiurn. vf O.lo-I — /ll'« 
tt,Iyl««U,;< lf.lTnw,, t>„, l-nllcr-Wip-n — Ik, l<i>iy, 
. ftl-'ei wiiM.— J.i. ,tu 6ul Hrii e —I, Mr .v.,,»r 

nt rjchcoilorir— JA.«\.«. .,f L'li. .-,—11, lit /.i.M»« 

Mvillltin-Hn... I— It, ,i*d di, tUJU, <.. ■*#,.■ u-u,l.r, 
ol Mux WuW:iu.-HW«r»u,A., U U„„ a , «nd ,, la ,, v 
Oilier*. 

\ Ktun Khtimuux W.i, yi*.) G,tlrr m. », of |!nni> — 
ft' SiWi.nr KirlteiKlnrir - r'.-«tt.« w /j,*,, „f ||,^r. 
nmn mi t',i\t-ntrbtn.—/MiV,lr .uW. ,,f |l„,ii.._ 
flni u( J.I. nf !s l.riM-r. — /<* lir on.- ,,'ir V». r t,M, «.f lie. 
ltT*nl I — At/wkitd (It.ihcin Jul — HoU/airl. i.f Kir. 

ner. — Gltich wd GUirk, ot 0.jelli<< — /VaAVMi^mHiw«r 
I V**i,»lift.| i. nnil .iilier*. 

I Ittirek drn Wuld im Man&mtthtint, nT JT»lti» Im 

HW( iif Wolfitime Mu'ler.-zfiwi «rrU< Kvm, of 
Mux W.l.lnn — MUltmiKht. of I.Meronlil — Im, lfa«m 
im ariUg rn ,Sfr»«n», if 1 rnmrripwnn ; RrH | niK^r*. 

« Aowatvr. ,4 KieheudVirf — hh *o» in 4,in,m Av*t, 
or Kiichf r\.— in meinem Armrn trier ick ditA. t,f Niinwp 
7V»i»< da Sommur im< Kom, J 0-irr* tt lit.-/«««| 
cf U,mn.-F^ Hunk. U GciuVI — Atmdm, nt Kirlirn. 
d.,rtT-D™*i.»(f<ii.,orMan«Jii 4 cr. Rofae AngUin, 
(VolkslwD.iiudoUwra. 



JENNY LIND. 
(Fna Puvh.] 

And h*T* jfm ant bt«a to tk*> rniLinroano* * 
TIlM'i f%fr r ll»ll, if J"o r 4 *""-. I* Uv *t»«>l, 

Vfli^rv M'ttoai *»<] N'Hunr x*,p* Prot«^*»l *j9 «■ 
Th» Lnitf In H*d. *«a t U* V.tpm't WaAru b*»4. 

But iWt (• fur th«l -phjoll Ll»» kimiK- 

A f»r t»u«f >Ubi t» m tor r*«' view, 
atu. Jm*» In ■Mir. mJ ]]■•• DoLmr la hUr, 

r I. plak, .nd Mini Wnu.iu l> blM. 



Our awn darling- Jmorv, «Iki re**** on ihr iil»lfi.nn 

Ta •»rtil» ilu. r*nt «r mr Ut>muuo«>'> Xralni, 
A triil*, It Batjr I«, aMr* »II«>t tlMH *li* Wft a*. 

VCorr. down. Wl lino., b T II.. .rl«*u or h.r ■»!>■•. 
the ramn, wlia Amino t old •nil* on arr fVainm, 

Ana down *tt tur UdiM— iM«tinri hi Ibrtr ha»— 
Ml* Jl»«r in »Wt«, >ntl Htu IV.UII In lilt*. 

All** Unax*T tn pink, tod stum n'ounii la olitt. 

And «V m*rr»lro*it «der, anfHptH Id It* xlnrr, 

Co«Mt f..rth, lUr » «»lri> rominl»lnn»d f-r «ond, 
tl'bxt»r tparkllBf le tlr Ilk* ikr , fr nj of • fimnula, 

Or *<]>M»t Id rllTM alirnMI M* * fl t.) 
To 9*rwMn«, 11k* Caiiid**. W *JI booor- ypt Junir 

Cma to id* *t*ll «h«4 h* u th* r*». 
A* tl,* rlGt*. *JI Id wliil*. with Mtt* l>otkT in HUr, 

Hill Mksveut Id pink, *nnl Mim IVautat In blue. 

VT» &~t,1 noil* Irrtfir* li»r, our il»r)lo« Jntw«, 

Kor tulnln* tb* »M»* wh*r<- l..r Ir un.pl, w*> won, 
And ntn* b«d p*tlmre to «*rrrtalo wbrtber 

Tb rough bUImp, or 1iw*1*b4, or wblm, It *nu nVmo. 
W* bop* tbv'U root* btck, *»d mtwoljiii* wt>> d*ligltt*d 

To bear Id Et'i*h wb*t till p* tltr o*d 
A* tb* not* Ihrr* in wbl'f, with Mm 1V-LBT Id rtloc, 

Ml** adlauar in pi»k, *nd Mt»« U'lLUtwt Id bro*. 

So* brmicbt oat oar t**n *■ ,!it ibn MrrM In terrow, 

And drtrd tbrm mwi/ with tit** B«*b of liwrjoy, 
At lUrrpMIC. widow tlnro.t. Unpint-i 

Th. tktlll. .0.1 r,J.,l..a <••*. lb. Ah, ol b*T boj. 
And newer w,t JiiwiK* raor* inop.^ **eord«*l 

To th. **qnl«l* iwr,hl« of th* wrmrlorfDl J.*/, 
Th*D by J,**! In wMt*,*nd Mo>* IKH6T in ll.tc, 

>liw MxmltM ku puuk. Mil klit* tViiUAM* Ui bhj*. 

Bui b*r pl*r* I" tb* Sum*, from w),o*» art to* tllll borrow* 

Th. t l.iir., and th* p.th*-. tb* frmr. th* tbrlll ; 
And «.M Ut »!«. Uirttiu bjotrn. lh- Op*f» 
Od* 4a>, with bwr *Wl«inal* Dt*n* Iw bit bUL 
Y«t trill w* ah-ll b**v. at ibr f uiLxDlLTHti** 
A tnlr* thtl't at In'utJ and rip** aj tb* d.w, 
Uita Itoui'l. .bo.to* I. portrait,, apd IIIm, 

r In plok, and Mas Wiuiaki In bl«. 



TrantUtoJ P# tlOi Ju«ml. 

The Minion of Mozart 

Lxadino CuAttxcTcaiaTic* op ins Oesic* ami 

MIS WuMKA. 

«T a. oci.miciirrr. 

(CoaUnood from p. 1SZ ) 
The miitirinn, who nutnmcd up in his ititle of 
rnmputiiion all ihr tenilencics of mu*ic, of the 
pa*t and of hi-i own time, could not allopethcr 
exclude (roni the opera the hmrurn nria. (it l i s 
had baiii-hiil it nnil indent for gootl n.>a-uinii ; lie 
had tn do with Fivncb «ingcr*. MozAltT'n sing- 
err, .in tl onlr.iry. *Imjiic in roul.vli-t and fori- 

turt at leant .plile a* inn. h as in cxproioii.m. It 
would have l«» poor policy fur him to rob the 
►iiigtn of the r most npproinl tnt-ana nf «ncv c« 
and of exi.il i- nec, the publk' of one of it* famrilc 
eiij,iymcnts, and the op,<ra il*elfof an ornament 
thai hid hi-cuiHc indiipen-ialde tu it. ^ftizart ac- 
cepted all (he nt-ffiwiiic* of the lyric drama and 
did not Mcrifli e a iingl« one nf them. The cx- 
pre*,ive atia* were raved for the niott *elc< t »ilu- 
tions ; those, which were comprised in fitvor of the 
singer mark ibe renlinp -plat e« in the drama, 
which are almmt iiriavoiiiahlo if one cares more 
for the music than I lie piece, as wedo. Often Mo- 
zart did tlill more; he let the twrurii erxipcrate 
with the exprriwinn, so that even the roulades 
meant something. The m<wt beatitifnl, mo«t bril- 
liant and uu!*t expresaive of all tenor ariaa, that wc 



pt* anil cnnemblv 
1 of the dramatic 
ig from a il>eori*t 



know, It min fc*pro, is 
than a bravura aria. 

Let us pa** to the duet 
piece*. .1. J. Rocsseah' 
duet deserves nolirc, as pr- 
of the rightrenth renlury, in whom thtr ext Itune 
tiste for the Ittlian music waa occa«ionally 
damped by the, criiico.philn*ophic»l tpirit of ibe 
French tric-in. Aecordingoto liiin f lie easetitial 
form of a duct is dialogue: the union of voice* 
and llieir movement in third* and sixth* are. rare 
and brief cxreplion*, which find llnir moiive in 
iho tran*)>orting energy of passion at ii» height. 
To pio!ong and tnuliiply lhe*c exception! he 
C'tecms ibe grealcrt impropriety, invniu -h a« 
king*, prime-wti, brrora and iheir train, indeed 
all well-bred people, muM know, tbtt it is impos- 
sible for two or more pcrwnns to be -pe.vking at 
the nuN lime. Of the Tenet be «_v« noihing. 
and the real Quartet he declares impix.ible. 
i*rrllif rmrl" ire tUoxtltl mat* nf iV, if trr fliti juft 
oj the txx&ii tenth u* .' Ah I Muxart wa* very 
right, lie, who had bad only a common educa- 
tion, did not shrink from the pro** impropriety of 
letting two. three or four |K'r*ons »|icik at once 
in two. three or f onrdiflcrrnt melotliea. Quite in 
contradicitun to the old thtxrry, the inure *]H-ak- 
ent he hid to employ at the Nime t^tne, the 
mare were they dUtiiiguishcd by itmlnut of feel- 
ing and of character, (bit i* to say, by variety of 
ineU»lii! plan and ihythm, and iW more did tho 
miL-ieal picture gain in beauty, richne**, 



Hie enxemble piece*, which bat! formerly la-en 
mere subordinate mallersi, oecui ring only inciden- 
tally and rather seldom, ami making at mo<t but 
little effect in the o|Hira, betramo wild him one ol 
Ibe piincipal afluir*. Very fine cA-iw-nws liad 
lieen composed before Mozart; but between a 
chorus and an ensemble piece there i* a wide 
diir,reiiee. The chorus is a collective being, 
which ha* only one ihou^ht, one feeling, one tcxt. 
Tbc eUHcmble-piece unilesiiidivi.lu.il l^ing*. whose 
po»-ion«, alike or contracted, friendly or bo-lile, cx- 
prt-j* iheiibudve* tide by side and in perfect free- 
dom, according a* character and tiiuttion may pre- 
scribe to each. And all these di'tinet iiuiinduil- 
i l iv-**, all lhi**e oft-time^ multifarious funn* ofexi*t- 
ence, atiimatu tbe same chotvls and make a put 
of the same mu.ical thooghl. Nothing i* *n tlilTi- 
cult, yet a'.-o noihing i> to beautiful, a* ihe happy 
and complete solution of such a problem. One 
has only lo recall the Quartet in Women™, tbe 
Terret at the death of tbe Coaimendatore. the 
Trio of masker*, the Quartet, the Sextet and the 
first finale in I*i>n Juan, the fint finale in t'o.i 
/u-4 /tt.'/r, and so many other nia*1rrpn-ces of mu- 
Kial style, which constitute thu nvoot astonishing 
wonders ol tbe operas of Mozart and tbe highest 
which it is poxiiblc for u theatrical toin|xi»ition to 
achii've. 

If there is a study which can attract the mu*i- 
ciati, it is Ui «ee how Mozart has underatool bow 
to reconcile musical unity wiih the tno-i whimsi- 
cal incidents in tbe drama, in cii*enible.piti-e* 
wheiv; the action goes on. Could anything for 
example run in more seeming contradiction to tb'u 
unity, tlian the scene, which forms tic Andante 
of the Sextet in X>»n Juan ! Lcpnrcllo tries to 
find his way out of the room; then come Anna 
and Ottavio, and after them Maselto and Zer- 
lina, all full of thoughts of vengeance againrt tbe 
individual whom they suppose to be Giovanni ; 
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Elvira, who slur re their mistake, entreat* for 

men j- for her faithless otic. A peremptory An 
rvjes t» her aupplii nrion. Lcporcllo is recognized 
ami only begs ft>r mercy for himself, (ji-ncial 
astonishment. Here each one speaks tin* lan- 
guage of the feeling Ihat control* him, and vet 
each remains true 10 his <lia, r aclcr as n iragic or 
comic person, whatever tin? bond of unity be- 
tween I lute helcrr.|rcite«ns frnRroents of melody 
and th-clnination niay be; whatever the common 
iii h are announced one by one or all 
the paihelie ivmsternaiion of Elvira, the 
of (lie injured pair of lovers, ihc pruttftiuc 
cowardice of Lrporrllrj. the astonishment of all, 
when the ton-he* expose the l>inl under the 
plumage of the eajjlo wbom tliey think lh.it ihi-y 
have got in person. Around Ibis bond, litis 
basis, wind* an instrumental figure, wluwe morht- 
Ulion and outline include all, and out of a inastcr- 
piece of a natural and lite-like scene make a 
masterpiece of (.imposition, independent of the 
drama. Moreover ll>o unity lie* in a vocal 
phrase, which is reproduced with wonderful tact, 
and by immediate repetition on the jiart of the 
orchestra is stamped aa it were upon the ear, fixed 
in live memory of the hearer, leading him aa by 
a thread through dialogue ami action, and rewind- 
ing him by ita retsetitions. that h« ho* not Hepped 
out of the eiri hi of idea* in which Ibe tmisii i.in 
leads him round. Of thb> kind is especially the 
previous phrase in Don Juan :" Te ruoi ir„4ir 
ancor, which yo« at onceec. -Denize as the musical 
pivot of tli'lri ensetnble. We should never reach 
an end, were wc to try to explain all the mean* 
which Muzart employed to produce this unity, 
th in essential condition of pure music, or Art in 
and fur itself, which it it to difficult, however, to 
brin» into harmony with the condition* of tho 

' |To bs couUuoed] 



Beethoven's Choral Symphony. 

For the benefit of many readers, wlio will lUten to 
this soMltrie composition for the first lime llii« eve- 
nine, anil who surely mast tiecil »n Lev to ita cm- 
era! intention, to ennblc them to enjoy it understand- 
ingly and truly (especially in the absenctj of the 
last, the choral movement, whiih explains alt) we 
hive thought it well to reproslucc here tsurtiuiii ol 
tile rtnxvrks which wc translated or were moved lo 
wme befote ond after iu performance in the same 
hall by the (ietmania Orchestra Ihtce tears ago. 
Of course, such attempts at inicrpictat'oii. such 

- slight re* oids ol impressions, are anything but satis- 
fa. lory , yet they arc better than nothing. 4 ltuhiitd 
Wagner's parullcls of ihc Hist three movements with 

I passages in Cocilie'a "Fiuisl." although uf course fan- 
ciful, jet furnish a good thread of connection, as one 

t listens for the first time to ibe successive pans. 
Then. too. it seems nb-oloivly necessary to give sonic 
sort or description or liare outline of what is cuntnm- 
ed in llie concluding movement, seeing that nc ate 
not lo hear it. Shall we never, then, have this great 
work completely realised • Must it ever end in the 
clouds for us '—lit ly|* in that, too, of Beethoven's 
Hen. us. which awakens in as such insatiable yearn- 
ings fi* the Ii.flBite I We bnvc hail it dune, poorly 
enotiiih no douhr, ois/y, hut even then it left such 
an impression aiam some of us, that we would not 
for the world hate missed It. lint for our extracts. 
First -from Kiehard Wagner. Those who care to 
rrnd his whole MYograminc" to the Symphony may 
End it in our Volume II. No. 18. 

Fi«st MovitjiKUT (Allrym ma ran tnjim, T> mi- 
nor.) — A most sublimely conecived conllict of the 



son), unifirlinr; after jov, against the pressure of that 
hostile |«iarr, ihat Minions ii-clf heiuern ii- and all 
earthly blisi, nu|icars lo lie at the foundation of this 
movement. 'J be trcsrl nmin theme, whii h at the 
veiy eiti-et sli ps forih ftom n el„oniy veil in all tlir 
liakeilnets of its lerlil le n ifcht. nuiy jK-||la|is, nut id- 
tofiilicr ir.»|.pi«|.n«ielv lo the i-eri-e uf ibe entire 
tOkC-poeni, be lrnnsln:etl by Ibe Wonls <if Onetbc: 
'• I£s.lb»lit»n «el>.t ilu ! folUl stilUbrsw:" 
(JUwouiie* ' TWu most rcticsib««:i 

Opposed in this powerful enemy sre feroenlze a 
noble spiiii of detiance. a manly encrpv of rrsistanrr, 
which 10 the »erv n.nlille of the movement ri.es to 
anoiien ronrlMt with ilie ndversnry, in wbi.li weserm 
to see tso nii^hty wrestlers, each of whom leaves o!T 
ii.Tinril.le In isubitnt gleams of |i-)u we may dis- 
cern lite sweet sail smile id* hapiatiess, that sesms to 
seek us, as wc seek it, but fnun whose att-iinmrm we 
are wiihbeM by Ibat maMiious pnwrrfnl loe, who 
overshadows u» wiih bis nocturnal vsinps. so that even 
to our»rlve» the prost'cet of that (ar oft" grace ia 
dimmed and we relapse Into a dark hroodinL', which 
lias only power 10 rouse itself apain to new drliance 
and re-i-rance. and to new wrcsilincs with ihctlrmun 
»ho tobs as of true jor. Thus forre, resistance, 
•tra-dlr, lon^inir. huptnp, almost tr-aebinir apain los- 
ing, aj.-«in (cckttiit. a|!nin Imitlini;— .111 h ate tho 
elements of resiles movement In this marvellous 
piece of music, which droojis however now nml iben 
into that more eotiiiniions stale of utter joylessncsa, 
which (Jocihu denotes by ihc wotds : 

" Bur tn nr« bormr I awak* «Mrb asrs, 
ArvJ I eouM w^i-|, bet (.Nr., to rtvs son 
l>s«n 4.11 simtli.r a»», vfci** rous.d lerlor* 
ArTMpthalie* no wba or mlus— k^lt uaa ; 
Hhltb •alll, at'li finnril r.,,|». u -l>ei 
E'sn rhs nrs.wnittnrnt ol.srrj J^y, 
Vt bits low c'lil. s sl-J lain) islrs 
Ttw 'plrti** Inna iansaStuuir* a«*ltet]', 
AnJ llim «brsi bill, .gam the veil orabrht, 
Strvlrb'a mi nir t* ueh t labmik-li la ai»|nir; 
A|ip«II*iac ur«.nis ti.j trsiuljl^i miuI sllrluht; 
So souLltf m s„ocba.(ra a,< .sen iLsis,"' ae. 

At lite close of the movement, this dreary, joyless 
mood, ctowlug lu gigantic magnitude, accnis to cm- 
hrare the All, as if in grand and awful niajs-aiv it 
wool. I fain lake posvcvjioii of Oils world, whkli tiod 
has madi — for .lor I 

StCbMi Movswist. (Kitm aio'fo ri'vrt ) A 
wild deliitht sines us at once with ibe llmt rhythms 
of ibis second movement : it ts a new world into 
nhirh wc enier, In winch we are whirled away to 
phhiinc**, 10 loss of era, on; it is as if, iin.*rd by "des- 
peration, we fled la fare ii. in cs-nsclcas re.tless efforts 
1 hasine a new ami unknown happiness, since lite old 
one. that uaj-r sunned its with its di.lnnl smile, seems 
to have uiterly forsaken us. Co> the expres.es this 
impuLc, not without si k -niBenr-<e perlutps Pur tbc 
pteaeiil ease, in the following wonls: 

" The end t sun al ts o*.| Jot . 

I eras* *»• brsnm', sns«ls4nit bt W. H Jt*. 

• In a.ssb. DtatSMusi flmsisis ilra«a'd t 

1>| uscurbrrv iMa*!. as.iitl- 
S.naisbB^U latnscle'. t»il |,ri>r>>*nd. 

I-et » Iirsi. • bsroii* cur rei>*es * tis Sll '. 

Trlunes «e la rla*«V Ira arsluoua rl^v, 
eteui as lbs n.l>ln* sur*» or ih.ncc : 
Tbjrrs SMy slf.rna's wt*>l mil vor, 
eiiirss* sntt failure, ss ih«r rsn, 
)l>nsls artU .lull tu rbsniteltil Oftnr. ■ 
Ksclusvrsit !w lbs sfbsrs liu snsn ! " 

With the headlong entrance of the niiibl!e-tnl>Jcet 
there *uddenly o|s ns upon us one of llmse ssei-es of 
cnnhly iccnation anil i.uliilfenre , a ecitnin rinnu. 
rij:bt jollity seems expressed in die simple, oli-rr- 
peatcd theme; it is full uf oinvrCaml self -aii-lied 
1 iH-'erfnlncvi, and we vie are icnipleil 
Guctbe's description of such hoiucly 

M 1 nnw InlrMa'v la sou 
B.<i,n. sn ( l,t iK lb»>.slsl cr»», 
T°.|i< w b..« .litK'l) 111. o..» all.ls awajr ; 
W l>h llirSs ••rli d.t a hnll.Ul : 

W'i-b IHtw vsl sod n,aeh eoiifrtir, 

lis, b ua his osru ^tsll ruuud laUst,'* fts. 

Put to reenvni/c soch limited enjovment as tho 
roal of our restless chase after aaristn'riion and the 
noblest j..y. is not our destiny: our lock oimn this 
six'tie 4rtows cluudiil ; we turn awav end resign our- 
selves anew to that restless impulse, which with the 
grrading of di-pstr urucs us ameasiuglv on to sciite 
the fortune, which, altis! we are nnt dcsii'iitd lo reach 
so; for at the close of the movement we are again 
impelled toward that scene of comfortable indul- 
gence, which we luive already met, and which wc this 
time at the rtrst recognition of it repube from us 
wiih impatient haste. 

Titian Movkkest (Arfoq.o mcllo t taxtahilt. in 
fl flat nvnioi ). How differently lAcsr tones speak to 
our hearts! How pure, how lieavenly soolbinn. 
tbey melt the defiance, the wild impulse of the soul 
tormented by despair, into a tender and melancholy 



feel, 



>g! It 
orv of * 



is if memory awoke wiibin us.— .the 
arly evtjoyrd and psirest happiness : 
•~Th»a vn>wla r.ltf.^uil Inss. wlrh holy kiss, 
tVn.e o*s. a,. In tlw Ss.bt.kthV srl/ljp hear, 
»1 hits, (i.ojl.i .lib si.lrmu sad ».,»., lew a"w»r, 
Cbla.«» .be Je.a-«.und. U e lw I, sad prajar ».s Wbss" 
And with ibis recollection there comes over as 
once mere that sweet lonuinj*. that is so beautifully 
expressed in the ssss.nd tbnne of this movement 
IJni/un/r sscd, ialn l |> mnjorl, and to which we may 
nut unfitly apply (Joel lie's woids : 

41 A >earalof uiissitss, unilrflred ytt daar. 
ltr«To uis lo a.i.aer on tbrsaigh wood anil Held ; 
avnb besslrg tnapt saa a-in» a bsirs.lsf tear, 
I fall wtis, boly Joy a aorld lesealed." 
It seems like the hinging of love, which again is 
answered, only wiih more movement and erotsllish- 
ment of expression, hy that ho|* promi*itiK and 
sweetly iranqiiilifinic first theme, so that on the re- 
turn of the second it seems to us as if love and hope 
embraced, so that they mi^ht the more entirely exert 
their gentle power our our tormented sool. Ills 
as when Faust speaks, after tbc Easter bells and 
chorus of angels : 

"^v'tsrrssdrs. ys rones relesifal. swsat aad strsssf, 

t-*cau* f • s dw»lb-r la the auss la ws>h ? 

King «sit your ehJeics bvlietln* rroada ajaoag " 
Even so w-cms the yet quivering heart with soft 
resistance to wish lo keep them off: but their sweet 
power is greater than our already mitigated defi- 
ance ; we throw ourselves overpowered into the 
arms ol ibis gracious messenger o! purest bliss: 

**0 still snsind on, ibssa avr.1 eslrstbsl scrala, 

Tears boa siafushrnf,— Kartb, I wi tfchs* sgala '" 
Tes. Ibe bleeding heart teems 10 be gelling healed 
and re-invigoratfil and to be manning itself lo that 
exalted rouiagc which we think we rorogniie in the 
almost triumphant passnge, tow ants the end of the 
movenieni. Siiill, ibis elevation is not yet fiee fiom 
the reaction of the Montis survived; but eve re ap- 
proach of the old pain is instanilv met with renewed 
alleviation Itoni ihat gentle, magic power, before 
which, finally, as in the last expiring gkams of light- 
ning, the dispersed storm dinapjiears. 

ForBTtt MovesiKXT.— The transition freim the 
third 10 the fouith movement, which begins as ii 
were wiih a shrill shriek, may be picity well indi- 
cated again by Goethe's words; 

**Dwt shl I farl, liows'rr I yearn Isr rsst, 

Conreni tlias mum no lnac*r rrma my brsa s t."— 

—"A «»»ilnsM. slmw ! I ul Mb : a slmw aliiae t 

Tfh.es sbsll I *n>* tbra, lan„lta ».tur». ab«»? 

Y. brs«si.,>» r..unulaa»lsll hkr. .kins 

ll.oe bsasaa .ml s.rtb, mm .bk-b lbs bllgbftd rssal 

)a»l,Hli la oruw ,mtri sol.c, trill i, mil 

Your snat ami unr-fta* i".s- wb.rc sre js— wbrra! 

1 • jw-h, and u.oh I isjiaukb la ikisvlr ••• 

Wiih this bcginnli," of ihc last movement, Bee- 
thoven's music assumes decidedly a more speaking 
character. It quits the character, preserved In the 
three first movements, of pure insiumcnlal music, 
which is marked hy an infinite ami indeterminate 
expression- The progrrrs of the rnnshwl incemioo 
or jioctn |»csses to a decision such as ran onlv la) 
expressed in human speech Let us admire the war 
In which the inn.ter prepares the itilrudu. 1,011 of 
speec h and the human voice, as a necessity t;. lie ex- 
pected, in this thrilling !(■-■ itntlvcof the imiiumrutal 
haters, which, elrcudy almost forsaking the limit, of 
at-solute mu.ic, as it were with eloquert. patheiic 
speech approaebes the other in-trnmrnts, urging 
tbcin to it dcckslun. and finally itself passes over into 
a song-ihenie, which sweeps ibe other instrnmcnts 
along wiih it in it* simple, solemn, icivnu. cuircnt, 
and so swell, to n mighty pilih. This seems like 
the final effort to express by instrumental music 
alone a secure, wcll-di fined, and never clouded 
■tale or joy ; but the inimitable element seems in- 
cnpnhle Df this limitation; it foams up 10 a ruuring 
sea, subsides n«ali<. and stronger than ever presses 
Ihe wild, cbnoiic shriek of unsaii-fled passion upon 
our ear.— Thin slept forth toward the tumult of the 
instruments n human voice, wiih the clear and sure 
expression of speech, and wc know noi wbcllver we 
ato.ll most udmire the bold suggestion 
iMTiccfr'of the mii.tcr, when he lets this 
to the instruments ; 

"Friends, no more of these tones I rather let ns 
sing Itsgcllier more pleasant and morejsivful sirains!" 

With these w-Drd* it grows light In the ehuos ; a 
definite and sure iirirrancc b) gnined, in whieli we 
borne upon the sulaluid clement of the instrumental 
music, may hear now clearly and distinctly 
ed. what to our tormented striving after jov' 
term enduring, highest bliss. Aud here conttui 



"HYMN TO JOY. 
"Jot, theu brightest hcnven-llt spark, 

Daughter fnan too K'v.lan ehoir, 
On thy holy ground we' walk, • 

Ileebnj with scsUtlc fire. 
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Thnn rnrwt hind in one again 

All lh*t c»»'om fnw »(i*rt j 
All mankind nre bruitier*, nhen 

Wiivf*, llty »*>ft wing o'er tlie heart. 

Cnoncs.— "Meri.ida, >m the ^in<l fmbnre! 

'ti* tho w.k-1.|'. ih-i.ifin- fc.-*! 
FnemK von d-nne of »tnTry-bliM 
I» n loving Fallter'a jvlneo. 

"Who the hnnpy lot d"th almre, 
Frteii.!* tn linre, mi l friend id be— 

W>.«» lovely wife h»ld» dnu— 
Mir>r> m'nqr Jubilee! 

Ye*— who ealh rw« mnl Am mm, 
0ac on ttll enrth'a stnpt* muiid :— 

Wtiu can nor. miiv **eal alone. 

Weeping from our holy ground! 

Citorti:a^ M Svmpnlhv with ble-lnjr* rw«a 
All that in hTe'.err^are! 
T« (lie -turn *|.« VimU .1-, where 
Dwell* enthroned llie £reut 1'iiktmtrn. 

"Jnv ran av^ry livii.j; thins 

X "tii»e'» btmntr doth lrf"fow, 
GikvI «im| bud *ti"l welcoming,— 

to l»er r>*r pn^b thee en. 
KU«e« *he to ii* hi* ciTt.-ri, 

Wine. iMtii f. h* kJ* in death approved;— 
&rm 111* w-irid — Ijeir in henvmi 

MhimI* the W, of lit J beloved. 

ChoIIL'S — "Mvriiids *!•» ye prmfmte full? 

Feel ye Tho Cr«*«tMf re«r? 
Seek him in ym *hirry "phere t 
O'er II ie *r«r» be gnverm alt. 

M Jn* impel* llie <|iiirk rwntlnn. 

Sure rctfirtt of ntpht nml <l*v; 
Ji.v*» llii* intni—priiia*. of CreiiCion, 

keejiio^ every wheel in pUv; 
Pnw* from bud* the floweret* fair, 

ftrilfhoit «nt-» fn-tti ;t/nr».' -by, 
Roll* the aphere* in truckle-'* n r, 

Itealtn* unrench"! by mortiil eye. 

Ciiorira— *'A* hit *un«, in i'.vful piny. 
Oil thnir airy crele* flv, — 
A* the koijeht to vioiiirv,— 
Brother*. *pecd lipott your wny. 

'* From Truth'* burning nvrror Mill 

Her -.wee* amdc* tV itvjn rer greet; 
5b'' art V r*iie'« toil»om>e lull 

tlm.lei ill* wenr\ p lzmn** fort; 
0 i Keith'* «ti-inr mountain, wnw, 

Finrdiiijr. for, life h«inier« hrij:ht; 
Tbr"tiBli rl>e rent wn( • ./ ft rt grave 

F.i:* tier form m iin^rl Vght. 

Cnrmtrs— " Wier-i, »hrn. re *nrrj»d«, l-rel 
To ■ t»etter wor'-l ye^* 0.1! 
St'nte*1 *>U tii* ■l^n*v iFinnif, 
(jod fl»e rii h rewnr l n:\\ S ; ve. 

» tlie fio-U wTi;it thnnk* n«t meet? 

fskr the (J..Im. tU-n. li t 11, be ; 
All tl»e n^>r mvl l.wlv nrvct 

Willi llie filmtMirne rtn.l the f.ee; 

And f.in,'ivr cur t!<-.*illie«.i f.<e; 
Btil f|rt nnr'il-h l^CP lil- ri»*T, 
No eniyumin^ leur dri»i>* flow. 

Cllor.L*— " the w-ir*d Tnirn * 11 f.v*! 

nil mii'u-l ..fn=, ff f.^tivtM ; 

UmtVr*, ii> -tnrry hi'iivrn, 

A» ire jhilfr, niirdiont v|,s l 

" ,t.. r hTMir. flie red wine dnnce*; 

flv rli« mn^r of the nip 

d«.,.|»e« if. r^i'ilt- tmtioes, 

l»**.id ile-pnir m lif ed up. 
n^'tlwr*. rminf rite nfrtnr £l>», 

>|i1|nfti)/ T»> |l|« hp<iV*r'» rdgej 
To" :br ft<ui» ' IT *n Inn 1 

Onr 0.»«l Sj.irii Vre we pled 5* ! 

ChoPCB— " Mi in the -.crip 1 !* rvrr pr?ir*e, 

It mi tbc *tif» lb it rUi* stid -ink ; 
|)r itk rn mir irmul Spirjr drink! 
High t« linn our £1a»>^» r:ii»o; 

'« Srt'rlt* Ann it* h-.nr r.f Tr«f»_ 
H*-lf» l«i irir.-H'ri np*ipr t — 

TrTi'h Hi ke to iWnd i*r H<e— 

F*'th nidirjtki'n^wTnrc* re^IreMoiJ — 

Mnnlv prole tiff irn lli« flirtwti*, 
C"«-t H fortune, r*«l it l*Nv»d— 

Wreath* tn jti»t •Ir^'Tt* ftli'Dir — 
I>M«),fo]| hi nil F;d*ehiwj*r» brooJ! 

Cnorur»— "CWrdmw rt>n holy nne! 

II v tbo «p* rk line w ine enp «i»e, 
S»w tn k*^ep Ike -.l-rmn row— 
Swcur it by the hcnvcnly K^l 

To rU oat tome Hearer ronecption of this h&l 
morcment am) of the conncrter] roraninc of the 
whole *ymplMWiy, irr nppend »omo extract! from onr 
attempt* to rewnl oar ircprc*tion» at the pctiod 
to wliicfa wc bare alluded. 



(jf/frr (A< /JcjiT r^rforifcjitrr, Frb. 5, ISM. J 
The roire purw «re extri-mely cliflicult, elimMne 
hii»h. »nd holding fwhrre ibe "joy" ehornt re*» -hen 
h* phiUn<hri»pir and r* |![;:on* neme of enthu»ia»m) 
Upon hiph nntvs thri>i>t.'U lonir ftrtk't of rneiuari-* ; 
there hiul been feir opportunities of ixhenr-nl: nnH 
worse thith nil, the hin^ent hud n< ver tiofor*' lieurd 
the whole mvrk ptn lo^eOirr; — lt«*l not, tiv lianiiti-j 
to thr three prrrediNi- rnovi'ment^ (;e«t tradniilly 
wnf rn« d tn thut pitrh nr enttin*itisfn and in*pirMtion 
whieb i* the key to the U*t pnrt. *hd n iihout ►Imritij- 
whit li no wii^i-r* rnuld Imv* hung it wcil. 'Jlie ftf- 
dtmii4 rnni-e t»r the voire*, the mm*-*! pro!onyn:ion 
and repentril riMiewil* ami rarijtioco of I In' niu>im| 
ideu4 in ihal Wionn «rr fully cxplnitieil nnd juMili«d 
hv tlu- piKlie iboii^lit lb.it iiiiimiiic* it— the xi.^t 
■ j'iI. n.lid ilmu^ht thnt c»er lii*p|rcd hm\n of poet, 
hero »t pro|ih'*t,— tin uU-a filly tiomr out lit llto** 
w»nl*of Sjt-liiller, to»bi»h IIh eibov* muth'. If you 
will examine it, u ii»«r* dtnit>ly well m*rTh»l, vi i>e 
by ver»r. Win wny onliiMry form of mn»u* iidetpiitte 
|r» m> yii-ai 11 ihniinbl in ibi*: n.iinrlv. Iir>t th** sin*)- - 
pb* of 1 he »>nii| wiili destiny for ilw full j<»y of '•eii'^r, 
unr! tlten the reto^niibMi nnd *_-elebrnttoii of Jov «s* 
tho Irno di"«tiiiv and Kinie tm>«l tj«nl Hke; — ihcit 
the finding of n ne joy only in the Ur^v-t ntid uio«.t 
un-elfi-li --i uipiillm-'i, in th** nniv» rMil love and tin- 
brnre of Iill Mnnkrnd; jtml filially, l.y a nutuml 
a*^nt, the risinif fn»m lhi% lliou-lil (o the il>on-bt 
of llie Creator, ibe AUF.nlirr, v ho in I he in- 
Ppirvd inoMH'nt nf the pt*V*> iiri;*^in iiiun. \% ninde iut 
ic wi*re vt-itde furo lo f.of, nnd t<> winim we M'em 
hnmr tip n* upon the !*wellinc yni-iiy w»\r« (if 
hoven'x rau*.i«-? And a Tnrilin^lv the lu»t part of lite 
vim-mI mu-i«' u*-Mthr* a prave, mid mn U'iit ehor*il 
fonn — ' Hold then ! d>m't let voin enthu»in*in run 
away with yon " Well, frieml*. we nil yo» one 
thine: nftt u\ bu\e hren emhu<iii<lic U »ot (o have 
heard and \u>\ 10 Ik* qiifililu-.! to jnd^e or fpmk of 
ttiin eo'icludin^ part tiud koy-rtnte to the Cdirmii 
.Svmpfvntv- Coiu-ider whiit Out iti'i-ir pt»»fo*e«. 
wh.il it* u xt and purport, nnd *ay whether it doti 
nut di'initnd entl.1i-1.iHm In the hearer a* one of the 
fimi n>ndiiion* .juiic «»e^entinl a* hi* car*, to ap- 
prehriidm^ nnd rert,-i»*in(r it at ull. 

A tme ( riii. i*rn of the vo<-a! performnn^e rrnnlres 

Ah ll1lrtlv«U of (t><] nholc SUlirllUU <if the In>t mnvt- 

inetit. For the p*e«rnt t'n-* may M»ffi.<r, A fi-w 
quit k. imiHitirnt rhoril*. I.Tirttioiiij* on a discordant 
ground, like an ellon to hrcnk uway or break thiou^li 
jnlo 11 Iner t-phere, opm the nmrfriu-nt. Thru the 
dotthte-tiiHM's utl< r U hrrih-nce of Urritarivr. Slorr ini* 
patten r rh.ml-* and llie orrlie-trn Ion. hen upon a f>-w 
Lir* of the theme of the tiot moteniet.t. 'J he Kv* 
eitativc like* it not. The S lierxo tbeme.ix tom bed. 
Thni 1* on ln-iter. A few not.** of the Inuvonlv 
Ad.iirio. To i!mi the Ivt^ri reply le-s nhruptly, hot 
«adlv, tiiu«in^'lv. 'J hen th*y be^fiii tlieni*rlvcH 10 dic- 
tate ilie tiiur ihf v would h.tv* 1 ii ttll 1:0 to. the Mriin^*" 
It nitnjiV. hut preu'tnittt nteli^ly «o«i»i almut to he 
mmu. M**rc iiMpitu'ht rbi/rd«,iMid tlitti ill.- Immiin 
voir t! ( k--(N» -o|«J in a 1 Ii?cir ut i vr cd exte^cliti^ digni- 
ty and h-.:iinv ext'hiimi : " Frier nl«, no more of thr*e 
irioumfiil unte,| U'l it* m\tr/ y»\ lu| Hfiiiim/' To do 
tint t tli" ■ n it I v, (in it ti ;n the k« v lo the w hole, re- 
quired a voi.v of the r^r< «t ur-Mnh-ur and mo*i tvll- 
in^qu .lity. Mr. IUi i. did pi-r!ui|.« the beat that 
tiMild Imv.- f.ren done for 111 I y a«v TCMdent niti*t, 
and de ri ve \\ w tli.ink- of all. Then tonir * Ui« 



altiTiniiittti of lull 4*lHiTtt<( mid fpnrtel It wji«, in the 
Uttrr tli -t we fr it thr nio«t in idciitifley. livery 
toice. In do the run*)'' io-tiiT, »Su'ihi !i:ivo li. vn un 
rare mid telling fur il* kind ih wjh* the ImuS :ihd 
elari'in toTi' d *n|imno of Mi** Stosk ; we f.imy ibe 
piei-e Iwf »onM-tirnr* ftiih d eUi'wbere for the witnt nf 
jnvt «.ic h A vhkv ; nnd mi iV" inp unvrof thr- . lnn n«, 
loo. how 4ple«. dully it told. Afo-r "'H* rouod of the 
rott'e-*. then* i« 11 tnddrn modn'rttion of the iii'trvi- 
rneht-. r\i-iiiiiL T e\|>fi'rniiiin, a;nl n lon^ ]>iin».t'. ttii* d 
tit iTilei vnl-i i.y tn. ..-ine I hi.il*. whrrel-v the com- 
mon. time rhythm of the "Joy" mile heeomes 
rhariL'ed to a moie eU*iir *tep (-ix ri^'ht) in 11 deli- 
cton- hii of in*iruntent ; il symphony, pniliuliuj* to the 
heroic vefM: in the poeni : 

A» LI* «un<, tn >"*ful piny. 
On fi^lr «lr> Hr»W- Hi ,— 
A* fb? ktviRht t<» *Vinry, 
tfxxh<-!», *j*tJ a(K>D }<?or wiy " 

II<*re enmc* in the trying tfi^k for the tenor wvln. 
We ran nor ^o on tliroiii;b ttic rhonil p;i*Krti.*e* rh;it 
follow; hut will -imply *a* that jioriloti", 114 tli<y 
were pivvt*, »ottnded KuMirnrlv. Lien if it »bh not 
all entirely idear, and we prexnnu' the ainuer* them- 
wl*ea knew how will tlwir own mufic winded to 
iho-e out in the room. 

On the whole, then, it wit* a yrnit rrrr^rt. The 
firat thn*e rnovcnient* were elear tn mo«t mti«i'*a| 
lUcencri", Thr«e ihrvc on^ wood eg completely 
water, as the lust now i> to many ; iuay wo 



not fairlv prr*«nic that it too will one day coierpe 
and -Lind out equally rerraled in all iu fair, appre- 
ciable, nlihou^li colurtal proportion! ! 

(AJUr the tatehtl pnfurnvtwv, „l;wiX2, le.VJ.) 

The two middle movenw»rt*. Sclirrin and AdspiA, 
were rfnaMtew th*i mmt widely apprrn*t»d, na it i* ia 
ihr n.iture or t'i>»«e movementt lo he m*>jt The 
Srhertn. tt.nucb trrv |. r.j; nnd for the mo«t p*rt *er* 
uniform in di ni"!"* U yet Ibe h»el»e»t p.ia»itde eipwa- 
tjiit r f pure, nutwarxl 5 drty ami c-rele«, rerkle»», *o.-. .t 
r»lnl»r:.ti«.a. \<<t tt e jov th-il axtMtiep. but th«t in w fnrb 
the rteeplv un«»ti»flwl aool aeeka otiHvir.n f^f na HwiuMaff 
asiMrt-i.-nia the mml de*pernW nbnn.loiin»enl to the ptsi- 
l.wophv whirh nntke* the lite Ion- .liy ftitd l.fe it»elf a 
fert»t. "The cei-ele-» repetition rT Uie'niehMhe titnite. m 
r»p-t triple tune, deliraivlt *tuttaU< t hke the le.p.nj of 
the frc*h W«n«l i« the vf y«-iiih r.rul pleftiure never 

m*-«-oik tho rep*tit»naof mer«- fr»-l»te n-utinev it i« the 'ti- 
gpHrinf- rhytt.ia of nalure, in winch Uil alwnjs tome- 
thif.c r rh »nd new, n«d with turh delirn'ti" tit*-nitin2 .»f 
ttie inatnunentnl ndi*r« and v.nit»d rti»tnbulion of tt.e 
hnrmnnic^, lhal )<u &e*er eih-ift it* r»i=«r«t The tm- 
p.<lui'«« r*-frnn rrnitml* ton *it the pe^*inl»' din^e in ill* 
i'nwiarnlt. awi wh>l eoo'ld lie tnmre hipp^. «nd nv-re p*»«- 
tivi Iv j-llv, yet wilh the irtf.Hiblc cr»e. ri|)iH «- of finc»t 
hum. f , th:.n the inlr*Hturtinti nf the cnmm«ir»-time 
rhvthm, wher#> the liaM.-no pby»»iirh * ple*Mnt running 
ae'ronkpinimenl t» the aimple mne *>f the »>boe humtn tv* 
afl it w*re ».i merrilv tn it*rir;— 1m tli figure. IwinepMPrd 
rnand »t eare in mutative duel llucufih all the rpcmber* 
vf the nrehralra. 

But m-.re itma nny patt, the eV-ne wdmly .indhir- 
im.nv nf thnt Ad> Z in pevn.nl inaink int.* thea^uU of Ilia 
audienee. h* the p.«ul of the l>*ler H«dU a»nk into I be 
•out of Fm«l «h*-n he on tV* ^rrjre i f »e!f-.f« t.(nir- 
tien. and ttieir indden tnirpie hr*m-ht *ll the aweet_ eh'ld- 
hke pielT «f h<e biek Jgnin, mvl *th»- U»* of heiven 
tie per fiord upon bi» brow.'— to borrow Wilier"" clever 
p.ir«lict, Th* an%th'njr, heateidy eomf.-rt of trow* 
»tr>in* i* indeerritntile. !■ it n--t the rnfwt l^-vtitil'ul *»f 
*|1 AiUjEini ! The sinMia. M>*ri. il eht.rd«. whir h nn< 
nut iiTiM>iino»a before Iti clo*e. w» Ml «>f cheerful and 
ifi»pirrd de1rrniir'»lMli imlietle the hen-ic. tuirl*, t ■epe- 
f u | oinfM] thit n.imrilli f..|].»w» upon eommunir-n rf an 
■wret and * kind. |l n ibe trumpet w»rnifct» of 

thnt jfr»ih.l re»oluti"n of di»r..r.U th.it t<» f.dlow 
in tbe lt»t tn<"Vi , inent, of which ihe lb*mo it uniT.-mrd 
J«v. raided fn a rebitiou* e<-*l)ii? *if a %emrr*i emttmct) 
»n l love- fi.i*t nt* Ihe ni»rndt of .11 iii».r>l —the merlin/ 
ef p. tr in the Ur^v»t aunnjthiea, and there n Cwbr-e 

The 1i«t moTem-nt (oUtgro ma nan ho r po\ .. le.a 
citrulitrrt lo lolerr-t the in»ny; K! j little furvl.^.ty 
with tla then." nnd the |. R bl .hed h.rk Upon it b« the 
proff^ew uf Ibe atn»le uit;V. once l.nrd thron-h, a tut the 
•umniLiifr np in the fr»3nir».t).ry :ittnn!iK t no in (be * Jrt»** 
chiTii*. irtvv it a itronj-rr hold iip*>n the poiLiefiee ttua 
lime. The inip'irl^nt kvy t» it wt.icb liea ir, lb*- i+ry 
|ir«i hira, (thnt ru*tlm/ «f n tVc.l lifllt», e.»ov. •yiiijr *"jch .1 
ien*e ..f emptine#a and unml|, ii »pt In f m i|* ear* ttM 
vnyzvr)y upon the w-i|r|i, nitn-». it r..itnnence» pja^ii^imo 
in n very r.'pnl movement. It i« well ii- li-ne p.*M*»*»i! 
oncaclf of the theme Iw-forchand, and to ln»e ^n.bred 
wlul M-eni* in the prrformr.nre * 11 .!•'«• rustling tr. iiM f" ; 
into itp miii-iiiornt ni"e*. I'p 0 ^ b»t>-cri iind <il* 
rmptv and une.ipy 60 ha ia anon prrmrHincrd w-th atir|]jng 
en»pI.B»:t tin- pfinripd tlirnn'. tt-e <i^'*'»ti in t> 1011*0, 
wl'irS ir> lit* «• ihe »*' .di>w *.f F-f** uiierp>.« me it- 

lelf between the loud and it« hamwinwea rfeaitny. Ti e 
alternation of ihia theme w .th little p .tl.^lir. ple.i<!iA|; 
w.ivl-iii'truineiil pa»«»^i* m-wiiifr 'ti md-oo.-T* ttunU 
ami pUit.a «o ebuartr nalie of rb <etho«ea t.«i!rll.**r uith 
an orc .-i.'ii.l r^-etpn»tire el* that dark b.racroer*! of 
b»rrcn fiUh» .— tnnii>hep the nib-tn.tid uleia vnl of 
whirl. 

the »r.rjie ifeep, 1 

•piri'v .1 st ile fojiiewhit, rpon wiiirli cniniaird (he Alle. 

i" the (vntph"iij in C niiuor r— l*"r ihere 1* * piivjuhr 
ur.itv nf th"H^bl an*l foehti|» in the entire deTeiopment 
■*| hrriliorea'a irentuv. Thiwe who dnt net r«inprebend 
tin* Allecrn rlenrly. ne*eflhr!ir»j, felt Jta glonnj gnin- 
d"<ir hn't it* am 'line rtre"j:h. 

Tl'" Kmiile waa more eleirlr lenrfered 'hit t.ioe th*n it 
wna before t and nunt, to wIumh it w«p the*i ill »!rin^e. 
nr>p nnd cnnfuaton, Dow nHrr^tuzed pen*- ili»tit rl uml in- 
trlli^ihfe midline* of N rr.nnerV.t nie-ritipaej Tell tint 
it wia unapejkablr aubliane. \V> emild have wi»h**d a 
Ur?vt «in heptra, (pay Mich an one »• that i-f tre ^ew 
l*tii'ihainn«Tiir i« I.ujiiIoa). tn ci*e *\l the iDip"»«nn effert 
of tti.we reeililive* of tl-e d« «Mc hiw», which •rem 
ao.-tdenly endow e*l wilh the gift of hunnn p perch in tbe<r 
ruiieat'er'iainjt for a fuller iitteranre uf the though I, .»» 
rtiln-f the depjfe. with which ihr whole Ptmphon* ia 
teeot-ng, and whirh rejeet ;mn<i1-*n1lv the thrmea of the 
AlU-^ro, the Sehcran and the Adagio, n- they Jre iue- 
|» rreallmt |ai mneh iatoa->y: m\ no. thu wdt 
not dn'j The awect Ada^ia, to be aure. elirita a !e«a 
petulant reapnaiej but the doubleb «wm tniHt f Marti 

" diem 



It. » wb.de AHejra is wrrujhl up II li.-t.ritea 
me deep, reatla-ta. rnrne.t ni'nre. and the p*itie 



their forrlaate r»f hunurt apeerh atill farther and t 
the mrlinty, the firaplr, beaot-fgl. ntl.n-ronrdjnj tone 
that event* »a if prcde»tiaed in the Ctneaa .><* all thinga 
lo nn e*eri*»tir*jt oinrriMpv with the worrfa or fchdler'a 
" Mymn of Jo>\" The** doulJe boea rer>t*tnea arrm 
to mark the transition from mere initrooiental into hu- 
man rnuiie ; and in the wh.de of Una eifitinj. frafltneo- 
tary inirtplLirtinn, pitting ynu on the qui nerof etperta- 
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of a marveltma tnn.lV,ronHi."i ami new t.lnh : It re- 
minib "ne ..I Una p . •• Tim, wlir-l* e rr-li.ni groan- 
eth nut Irvvaileth in piin tiiei-ther tinlil niir," *Ve. 

Of ciaj.ae, after tlua aurrcairut rim. in which the 
orelieatra rr*m iitMive itactf *n,«i4h t«i aciao the acfuil 
form, and imllin* nf Ihc hmntn uttcrinc-c in wtiteh til ia 
( lenrficf, thef* i* n iw»mcntarv re*iclii»n. n* nthcr rchnae 
, in!J llie al'irnia anil chintir in<»i.J .jri.n. One dmuaiihed 
! Knaiht.i w.th «li..ri tbc mntccncnt opened. Rut in iw 
u arluil bum in «>m ia heard' ■• Fricnda . m mnrr nf 
tfie«e i». «i infill aounifa. let im ain~" 4:.. ami the rich, 
ponilcr.vua lea rccitra. nlrinyt witti-iut iirri.tttpinimcnt, 
ihi. lurw, (wti.ch aceioa an .imrde but which prom hi 
preiimm. ami cliitga I., the oictnnrv whn-h am l> charm 
alter* ml.) m the fir.l tcraai nf Sclnllrr'a w.nla. Then 
the chonn rxeake in; anil an!,, viirca, ain^ty or in .pair, 
tel. tuv tlMi tune l<i the tecrerdiuu acne*, anil carry it 
u,l lujher anil lii;l;er, 11 in t>.r mlur.l tendency of .lien 
rolliu.n.an. Tli» ch.inir» ref the Ul rhHlmi I., the i;-3 
j march Wne, whir* the full ehftnie auil.lrnlv rnnduliitea 
i and ceitea. the acfcMl mmorn of tl,e pinai, being; 
, atnnjclr in.rkoit by a ain?le h-iaa irnnibintc mite, with 
which a lii-h.rr m-le at Icnjth fin mn in . anil thi n nil tl,« 
win;| ina(run.rnt* blend in in .li-l.riun.ly .in,! bu'.v.T.llv. 
aa ■ »ri»li>i|r> In the ^ne whirl. 1* |l, 0 f licn.ic ycaitr.a 
r««liiii3 ji »T«Jljf to nrii.rt, — ia cue of the ron.1 irtarr.-|. 
hint effe. la in mii.ic. The eneeeeiic, rlmelv invnlired. 
arm ti» urn. and face to f ice aorl uf avmphonv wtii* h liil- 
I.iw.. imlintca ncrhipa I he conflict, the hemic alm-flc 
of "»l {<" llnn.»ni|T. And now l),r atom i>f Jnv Iweika 
nut ini»r o»i-t<»Ki lraii'irl' and in the rna>ri«ii<n<«< i^ 
UDivrrn.l lyintiatKiea. (- I'mbfien. ie iDillinna! 't ia tnn 
woilit a in.i.inni k-a*"|. Ih« rhnrua ri<ea m > |i.ul, uf 
reliii'iioa •ubl.rnilT anil the tSiMluht „f |),.,| V , ,,r tHe 
-<hr,i K.lli. r. Ill.lt il«ell«tlh ,i1>i.»e llieatira,' - libtntlia all. 
— T'i fi'M-'Mf tliia llirms^h etn*i*Ha niir fi>mer. Ilgt we 
b^te hpre riMflicil tt* pinnt at » hir-b the wlM'ln me inin^ 
anil r'Hineelinii nf the aiittpKimv ber-imn el«-nr. It ia 
nufy fY"m 'Ilia arum (if Hie wh..|e. lira Ity-it ive ll'e 
eomp.»er-. j.,, Ln.nireH cnlhu.it,. ,n. ibu we can ln..k 
iKiek nrer (he prc-ml.ii,f inntcmenta. aifl feel h'i» Ibey 

were .11 I.-II linj in tl.eir ncHef V. nrfl w . , 

Ami li"T we hive tne 
*urr M «.f thn »^icil pirt of ibn pt* rf.»rtt» ithp Th« 
TOj^f fiirtx rlmi't liitili.mii! (Vftlt«-:rT «:n^rrs ^re tl »miv..j 
91 Itic li>k ««t' ■n»!ntniip )lif>in**~lTr-« »« lot*- %t •itrri 
h-'afhu. r.t^l^nl'y tl>e one in<1'n|M>iiai(ile ct>nifainii 
fi.rly •inp'in^ tn-j*ir. in r< rut-si ism ' Snfh 
ci»rm»»nt nn in nrcl)«*fM n*»il«* iKp r|i*i,ti|r bn« ■ 
mttit. h*re in Ihr- cltorm c»rn the ■inffcr* up ubnv* 

|KfrtiitfIt*-«. tii,] rn »Wf ttKtn 5»r»iir-VL' « li it tn >»>r r«int-itnn> 
plir« aii>w(n in icnptHMt.M*. ||i«w »..tj intf rprrt f n- 
H.u»..>.ni, untr.t vf.y yVr/ ii f *|'h* «intW« tnu<t tvUm 
in (hr-r a'wn »uti!n tltr •erii nrrvt ^.f ilir rJionM wtrirS it 
Jov f.n.l lli.ilr «>«tl. ill M inU.nJ.nll pm.i| 9 . Ttic* mut,t 
he inrpirril with ir»« »<lfvt «f the »vm[}h'>nv hm\ unmi ilH 
b» » r....im-f. f.TVi.r. Hurh impuM.dilil.f* rtre r.nlv 
*<-hir»^.l tn iln( ttitii nf rt»|iUi..Ti pfmdtni t uh-i.tI 
mi", nhirli m.k«-« * im»p fif tnMi«-n mnvi* n« ..w rn m 

It.nrfnw 

rirh |. M .h« lurk mi) woo l. « |,- d|.| in nrit^- 

mrnt r.r VMir-r.l.v; hf r*iuM n«t d« H,r ihiiitf ..v.. r 

ne».n n<iw. Imk ih>*tt h*» »i» crfit.r thtn Nun-fir. U in 
Mnfiirtamtr. m t*»i» prrr*itruiin>-*> nf* *ncK a »»n.|ah'.ni 'Int 
tlit» ch.tfti* riKjIJ not hi¥i« Sey-fi niii!* p*>r4*«rtlv t'nn'hir 
uild |!i»« rtilire w^-k f 1 fi»i rn **#- nt <1 pirix in-1 K.-i-ir<- 
lnftif. till tlit-y »»-rta f»i««r«-Til nid wjtti !(»»• j.ftn 

of tin* «v*n>Tr. lint itut wia SinfU p-fi«tj!i|f >n ru^N a 
fm«t ^' tn «f i.Mi«'(y tn <mrY ]* nt^ u«i.i*ni r^nniat tit? 
fibrccl. fi(Nr ntwivw '* up" <-»n pur^i**.- - thfrrfw* «•-»• 
•-in r*-uM! tl »* nbi^n'-ft .if at 1 Onnl put of t^n 

HmM it... |fn<t.-i Horj-'iv nn tint o^r .*i-i-^ ,uii."lr r»*. 
p«-tliii2 lht| llip -ih*cnt nno* Nti) n'it mi—* *t>t t. ISVvrr- 
tli4-lit-Ka) the <-li <fin -t,mjiiii» mi nui'-e rTa-^Tti il «nH ini»fl 
rl«"f t*i:i« lr»'*V,», an'l r^^llj iliil rrrtIM id tfu.*i- nln. p., 
tirivlv in (Kf Iv^i^h. 'I h* 1 tinff r». tioi, iV. 

t'-n-i* ihiiiku r'.rf •» nfil ntniJvinif ami r*Mitl»*ri-.tr <h"»r 
»n!ti ii» p.rn. On iSc whf.U it *x« a |*r>"i.l *rhii*vi>- 
m«nr f . r IUti.*n to | n »« li^iii-ht nut nn.f •ppf^nr.-H »m 
m.irK ,.f t| lc i,f r anJ powrr ..f IU^iKHt?n'« Choral 
Mj iiiptmnr. 



Pitsital (Tort;fspou(tf net. 

N»;»- Voiiii, IV.ii. 27ili — It i* n fiij that r,i;r 

m'n"l i;,ti,ill rnne, rl, ,|» nut occur M more |\'Sll!.-.r 
iim-Tvul, iluniii; llie nir.ti-r. I ll.inl. in- aho.,1.1 <i,. 
j^v tlum m.ir,', if m- liu.l, f,.r in't-.u,.-, r.nc n nci k, 
or ricrli:!]^ two iti crrr/ tlir<o week*, nl.icli w<iiihl 
jit<t a'lont fiH ih^ cr.nrert..ca t on. Ai it i*, two or 
llirce follow clo-e opon rm li other, and ili<n n inng 
f>iiii«c nenira l,i fur? anorlier i^>in-t utrif jlin^ »!mi~. 
Duriiii' llie p:ut werk two have t.iktn plnrr, hcidea 
«noiln r mni-crt lit- OinTaciniK; I. c. Ki»rt:i.o*a 
8oir«v. ami one of tho Mnlinn;. llodi l>roinlii as 
an anuaual deprec of cnjr.j m< nt. At thr former, un 
iiiiconmi'itiijr tmve nudnnca wni a^>«nilile.l, tho 
nnTiic of Gottaih.tlk ii|»oii the f>ro|jranniie tirtr.tciing 
a i:nnt nunr. He plnjcl CiioriN'a Si Ihtio, op.31, 
wti!fh alwqiiiN In ilifl'11 ultira — no if it wore llie eni.cbt 
thinp in the iroild— carriod airnT hi* liftmen, aa 



n«nivl, nntl vrai rrrallcil twin?, playing, the ttrat time, 
r,t«»T'» lran»pi>«iliiin of the TVnrrr IVutn Brnrtxulo 
fWriJir. a grand, ♦olemii romposiiinn ; ami at the 
aeronil eneora a delicate, tender little ihinj; of lil< 
own, I ahould jn,|,;e. lie iIiih illiiatrated thre« 
widely different alvlc of pbjrinir. an I all wiih like 
j pcrfeetinn. He ia dmilitlcai a wonilcrfnl pianist, liat 
I aiouM like tn hciu htni pluy die " Moonlight" So- 
nata, or the Ajifmniaimtn, for inamnw. He haa 
taken Xirw York f.iirty by ainnn ; it ii very tiiiir 
ninec nnv one denied null an en1liu<inam. All 
yotinc Inilics in their teena nn* anid to be deopcTntcly 
in l.»»'e uilh him. Hit aoire'.r*. of wbi<-1i he but t'' v i*n 
nenrly a dn/rn, nrc ovor-rrowdcl, »o ilmt nnw the 
namlier of llekrta lo rwh are to b^ Ittnired, n very 
feiiaihfc arm nv^ment. and one whi.-h Mr. Qottaeh^ilk 
»»« to the public. He la wiae. too. in not tnkin-.- a 
liiryr hull, na lii« inatninr^it ccrminlv aounda to bet- 
ter iKlvantiigo in a araall conetrt-roont like Dod- 
worth'a. 

The QmirtcK on Saturday nl|;ht were H*Tt« - », 
in U flat. No. one of l.i< frr«lie<t, mo.I <.purklio|{ 
onu, with an csqni^iic Adn-io; and onu of the later 
onct, No 9. in C miijor. by Butiiovkx. TJiia 
Inner I like! be«t of any w>iieh we have rrrently 
hf;tnl, nnil imr two pnrtie« of Q nrtotl-la lmvc vied 
with rat'h oilirr thia winter in mnkin; known to m 
the Maatrr'a Inter work", of tbia .locripttim. The 
Allrvm. with a majciie immdiietinn, playa upon a 
p-ri lillle atnccnlo inflnilv. nntl U wor.dirfnllr worked 
up. So the nnaurpa«aMe rncne in the Finale. Tho 
Mlmieito pleaaed me Iciwt— b«: all the more the ex- 
qui-ili -\f Ivmitifiil Anilniite nunai Alleeretro. which 
! < la«« anions the flneat 'lo » movrmenta of the com- 
poaa-r. The cxerotion of hoih of llie^e alow move- 
ments wna ftultleaa, and ihc rirat violin wr»a pur- 
tieu'nrh- pure and <>ar in lone, I um Imppy to «ay, 
T*io reniiiiiiinir numbera of the pro'^rrttniiie were 
filled hy Mr. Fr.tiKn, who aecinod dctermincil n> t to 
de'riivt from the exeellcnt tnlal tff.vi of the eve- 
nine itnd wnnj iinrrnnmnnty well. Ilia "God have 
mercy," from MKTm-.LaftnriN'a " St. l , ilii!. H waj 
rciid-nM lnrtnli. lv lielier than at the firat rhllhar- 
mnnie ronrert -, and a none by I'nortl, a plenainr., 
thoash rnihcr mawkish melody, with "cello ai-eom- 
pnniincir, w.ia well received, Tlio i_-enileman haa 
n jjixjiJ voii-e, lhoui-li amnlt in eom;iaaa. and a vrTv 
C^hi-I aeliool ; hia t-niineiarion. too, ia remurkiiLify 
dlaiinrr, even in the En^liah, in wliit Ii Un^tingc he 
aiiu^ on ihit occ.iiinn : and :ii |i>u^ aa lie doc* not 
full Into tlir Ind hal jt of ain^inir out of tniie. which 
im« n vi.'c.-i'ite the flr-t few tinici he npprnred, he 
01 v lie ron»i'lrrc-.l n con-1 ainser. 

M\« iv ami |lr.iii;)n>.x'. \| .tiniCe waa a worthy 
"fffir to the above nnine-1 roneert in point of 
|,tOL-ri>nme. and in m.any Te>peo|.,of ex cent inn. too; 
for iheac y.iarietr.ia alinw a very aaii-ftrtory decree 
of improvement from one nniienrnnee to the other. 
The performnnrea were aolely iimnnnentnl. Ano- 
ther of Beethoven 1 , latitat quanetf. No 11. op. 95. 



the tin: tliaht aronaintnnce, a true type of the rom- 
pn.cr-. smie of uun.l al the period or its er.itii.io, 
v. Inn the » ul, djtk i.trm-i:le» i,f l.ii .nul hud nlie.-wly 
Uzun to cxerl their cml-iiK (inn nuu jet at the ajme 
lin? cNji'iin.- inlliv n<e upon him. 

The Tlio l,y UnuxarKIs, wlii.h was plny.-d nt 
Ihc t'linl MitinrV, w.v« rrnc.ii< J hy rripievt, nnd up. 
penred to nlT.iril mintiimmia anti-faetinn, I, f,>r one, 
wu< only ronfirm"! In my fnortble iinprea.inn nf it, 
and ili-royere.l in it, hraiilea thn (dca'in^. ae^eeuble 
elemenra which .truck me on the firat hearlnj:. many 
grand and deep pointa which brought lo my mind 
what tho '•Piari.t" ani.l of the if/mpoacT: ■* I 
can think of him only ua ayounit Beethoven," etc. 

After a »olo by Mr. Mason. SrU'itK* Kkllku'* 
Quartet, which haa made great tenMlion lately in 
Koropr, and ilmn wjiieh I never hc»r.l thit piari'i.t 
p!uy anyihing bcUer. [in an.rrer to an eneor. he 



played hia own cxnni-iie little -Silver Spriti"") 
eame the -nind and moat inlereatliie; fcaiurv of the 
concert ; Ham's Concerto for three pianoa, with 
quintet arrompanimmt. Yon have Ihc ndvnntaga 
nf ua in having heard thia ruriotia work repealed ly. 
It ia, indeed. exceedingly rurjoo.,— almoat Iran-port- 
ing the hcurer bark to the far di.iant time of Ita 
eoanpoiiiiou. Tlie effecl of three pianu>, and their 
Idendinif with the atrin^ed iiiatrtimrntji. particulaily 
llie Ir-iivv Ina.a i iol, ia very unyulttr. How atanly 
in it. menaoreil triad, the fir.t pari — how old futb- 
ioncd. with ita nipping tnoveminf, and ita mriny 
p;ra<-e» nnd tunia. the alia iticiSima, and then Ihat 
wondrana fiifiio 1 |t waa mo.t ndmirn'dv pciformed, 
— wiih Mr ScitaRrr.xBKno at the Hrai p»nn, Mr. 
Tim at the second, nnd Mr. Mabom Inking il>e 
thirvl part. The whole win »o i 
heariily with the critic of the Rail, 
'* It ia a pity the pcrf.innrrt. did 
ruijutt and knee hreei hc»." I hiir 
lu inll it beautiful or not, hul it 
the nio«t inccn-.tinu ihinL-* I have ever bcar.1 

And ko the pru-rninme of your Beethoven Featival 
in nrran-cl. Nui, I niu-l confeaa, in a manner that 
you Bo.ioninna ran he proud of I The (W Sym- 
phony wiilwiit the CW movemeni— .onicthing 
like Hiirah-t w'uh the part of llamh t li ft out-why 
nol nitlnr have one of iheoiher Symphonic, .-ntirc 1 
Oie F,ighih, in F. for in.tnnrc, which. I think, haa 
rarely, if ever, been phiye,l in Utwon. Then one 
movement of the Violin Concerto— what a piece- 
nienl ulTalr 1 There ia hail on? complcle eoinpuaiiHrti 
on the li.t. I had wUked much to be pre,ent. hut 
ainru I hare aii n thia programme, am 1*m diaap- 
r^inltd Ihun I ahould otlM-rwi-o have been, at my 
U-in- nnulilc to leave New York juat now. I think 
we .bull ootiln yon yet. na r»,..re ia aomc talk of luiT- 
ing tlw Ninth .Syroj.hony here. 



nee, that I airrre 
Tiara, who saya: 
ot appear in ;ie- 
y know whether 
certainly one of 
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Id honor of 

T<w.ighl our Hn-lon >ln>i-- Hall will be the 
arcne or nn o ca«i-.n t ihc like or whi.-h hja not 
nrvtirr.'d amon- Aiintrii-in. h. fm-r. We meet lo 
i'i»ill.">rn.io the .Mtue nf ,in Arli-1, of the prent 
Miuirian of our aj<>. (*i:.\W»-ont>'s eolwi-al 
hmiize statue of Bkktiiovi v. prciented hy nur 
Inwnimin, CtlAltl.K'i ('. I'kiiki.vm, nftt-r htaiiiliiig 
« : n"i> l;L't Miniincr in the st iilptiitv jralterv nf tho 
Athcntrum. wheru it haa hevn untiiimoiialr 
aikn<>wleil«i-<| a§ one of the noblcat worka or 
mrxiorn ui-muitn-nl^l atiitiiary, hna n^ccnilcd ita 
pi ilctal, in the m:dilli> of the on literal plalforui, 
wl.cnt wctrini it nill Innj pre-i leo.ir l,ariii<>nie» 
of instrument! and vojrca wnrihv or an, h a n re- 
wni'c. To-ni^ht lh>' mnjcBtjc S^iirt! will lie uu- 
voilcil, and we shall Innk at Ilcctliovcn throu»h 
the atuuvrthere of hi-, own iu4,ic, and peihaps 
fc. I more .1. .-pi. than ln-lote how grand the im»- 
atirii. tho gciii.,.4, llu- life of that earnwt, nncoin- 
prmni.inL', miaiinderilootl, loiij.'-^iiTcriii^, snhlimo 
inciter in the m.^t K[»rilua!, nw»t human or the 
Aria. There he will itand hi^li above the grou|)« 
of ain^ra and or in-.tniment.ili.ia, who have met 
to do him honor in the performanc e of aomr of 
hi* ureal norka. There he will aland amid wreath* 
anrl flowcra, ihc offering of fair hand., — the tardy 
gratitude (aa in the history of all fJTcj.itcat artiata) 
of an after-gene ra-ion :— Au rofieh ujion thia earth 
was not one of rosea I 
The ?ta S c end of the hall tu« been be.miifully 
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d.-coralcsl. The excn isea will commence with a 
Prologue in verse, written ami recited by Wil- 
liam W. Stoky. hinisclf a sciilprorand pact and 
\ our of the truest lovers of great mwic. No doubt 
he will tell us the Inwin of Beethoven ; and lite 
•Symphony, whirh it to folio*, will enforce it in 
(lie master's own peculiar language. There 
owmnl to he no room fur (juration as to which 
composition should form the l^««lin-r feature of the 
I programme. In Crawford's statue we have Beet- 
I hoven at the highest moment of his creative facul- 
ties, with the score of the Ninth Symphony 
achieved in his hands, with the first words and 
note i of the "Jny" chorus wriltrn on it,— that 
work in which he •ntintned up the whole meaning 
and aspiration of his life ; the Last word, as it 
were, of pure instrumental music, ever a language 
(in Bccihovcti especially) of the deepest and 
eternal instincts of the soul, and here now seeking 
tboir fulfilment in that perfect Joy, wherein ge- 
uius realizes the full and conscious exercise of all 
its powers, hot which it only can so exercise and 
so enjoy through perfect hunuin sympilhics, 
through the universal bond of Brotherhood, in 
wr.ii h loving one another we find God ! This 

• sublime thought this rs-eolial Christianity, grow* 
and develops-* itself out of the orchestra of Beet- 
hoven, like a spontaneous inspiration, to meet the 
other reflations of the same truth. Arrived at 
this height it needs the human voire, and seize* 
upon Schiller's glorious words as just its filling 
anil predestined text Hence the propriety of 
0|>ehin2 the Concert with ibis Choral Symphony. 

Very deeply we regret that it has not been 
found practicable to bring out the last, the choral 
. movement, as well as tho three first. But wo 
' cannot sympathise with those who say : belter 
j one of the other symphonies entire, thnn this 
without the chorus. No other is so peculiarly 
pertinent to the occasion; no other so illustr lies 
the design of the statue, so sets forth the soul and 
| character of Beethoven ; no other has so murA 

• of Beethoven in it ; and no other is so little 
known lo us. Next in grandeur and importsnra 
as representative works, would come the Seventh 
and the Fifth; but the Ninth is both the Seventh 
and the Fifth at once, and more besides ; it sum* 
up all the spiritual experience, the sufferings, 
the longings, the Titanic struggles, the sense of 
the Infinite, the glooms, th« joys, the far-reach- 
ing enthusiasms and undying ideals, the storms 
and dark Fa'e slvt.hi.rs, the sweet low S u«bing 
streams of tenderness the heavenly sungleains 
visiting and comforting mysterious depths of 
sorrow, the joy in Nature and in human sympa- 
thies — all that has appealed to us in all the sympho- 
nies. And ibis it does, too, even in the first three 
purely instrumental movements. It is a great 
thing to hear /Arse, if no ran hear them .under- 
standing)}- and feelingly. All the others we hnvo 
Iv-anl repeatedly ; this only once or twice. What 
if we are not strong enough to ascend the mount 
of inspiration to its full height? whsl if its sum- 
mit must still l>e hid in the clouds loos? Do 
we gain nothing, do we learn nothing by pressing 
on as far as we ran po? Is not tlie aspiration in 
itself worth cheruhiug. worth asserting, until the 
belter time when it shall be fulfilled? This 
Choral symphony has nowhere more than once 
or twice had real justice dnne it in performance; 
it points beyond the limits (practically) of our 
Art. The very soul and essence of the music of 
Beethoven is the yearning for tho Infinite, is the 



aspiration which time and the actual cannot sat- 
isfy. He rt/irriys leaves you with the feeling there 
is more beyond, there can be nothing here and 
now complete. If the three movements lake 
deep hold of us (as we ran not doubt they will), 
to-night, they will make the present moment full 
and great, and they will create in ns no stronger 
a demand for the conclusion, than do all the last 
strains of Beethoven for a conclusion greater 
than Art or life can yet express. 

Bui in the abwi.ee of that chorus we arc to 
have what we are perhaps belter qualified lo 
render and enjoy ; and that is a work in which 
Beelhoven seems to ha»c made a first far-off 
sketch and forerunner of the Choral Symphony, 
namely his Fantasia fur piano, or. hs-stra and 
chorus in which the donor of the statue, in his 
desire as an artist lo partake practically with 
artists in rendering litis homage lo the uivsler, 
will play the piano pirt. This is IVethovcri's I 
npu% R0, composed and played by him for the | 
first lime in Vienna, Dec. 22. I Sits, when he was . 
thirty-eight years old, and sixteen je .rs befure ! 
the Choral Symphony. This too explain* itself | 
in the chorus, to words (author unknown) in I 
•' Praise of Harmony." Here too the uainsua 
of the whole work is joy;— the joy ot genius in | 
it* own harmonious creative exercise, the joy of ■ 
humanity in Art as a type of true union and of 
heaven. The piano as it were improvise* in ilto 
happy creative mood; after a while it is joined 
by the orchestra which prefigures nnd sketches 
something that requires the human voice; the 
voices when they come sing in q'lartel and 
in (horns a tune which is almost identical 
with that of the Clnral Symphony, the same 
tread and rhythm, the same song-of-ihc-pcople 
[ character, the same melodic idea, only inverted ; 
it really seems as if here we bad toe germ of the 
Ninth Symphony. It i« an extremely plea<ing, 
genial and suggestive work, a much lighter c flair 
than the Symphony of course, a mero sketch 
eom|iared with tint; but like the bright, clastic 
first inspiration, which, earnestly pursued throujh 
years and slowly elaborated in the mind's silent 
chambers, resulted in Ihe latter sublime work. 
This may filly close Ihe concert. 

Be-hh-s two such works there is not room in 
one evening for other copious or long selections. 
The pieces from f.uV/w, ihe ehorua I com his Ora- 
torio,— both wotks of which Humanity again i» 
the key-note,— and the. violin Concerto, cannot 
fail to interest, and to illustrate the i^Mn|VMers 
genius. We cannot do all in an hour. Let us 
not forget the purpose of the statue. It is to pre- 
side over a conlinuett festival, over arti-tic gath- 
erings anil ins, which shall be worthy of that 
tiohlc hall and of Beethoven's presence ; a con- 
tinuance henceforward of musical feast-day* by 
which this community shall really Ih> carried od- 
ward and upward in the humanizing culture of 1 
true Art. It matters not so much what we shall , 
do to-night, as what wc shall do henceforward, 
having erected such a type and pledge before us 
in our Hall of nobfc music. 



CONCKKTS. 

Otto Dhksel's Soirf.ks.— The second of 
these ever welcome entertainments took place on 
Wednesday evening of last week. Chkkering's 
saloon was nearly filled. We scarcely recall a 
chamber concert, even of Sir. Dread's, with more 



unalloyed satisfaction. The programme was not 
pcrhajw intrinsically lictter, did not contain more, 
than irciny he has made up for us. His pro- 
grmmmrs are always good ; he is an artit-t in the 
composition thereof, as he is in his performvnre 
and the wide relation of his life to mit-i' . But 
this time, while everything was choice, there was 
Ihe rare cliarm too of novelty, which did not 
disappoint. To li.len fir the first time lo one of 
Ihe finest Trios of BKFTtiovrx was in i'self 
enough to make the evening memorable. The 
programme wa* as follows : 
r.sr i. 

1, Trl» tW PUiw, V|nll„ «r.d Vlnloerella rsnsj Iksissl. 

I All«(ro kkI'u A-.il.ms o-ucxt.l»o- 
» >-|j*a-'-l r<.,.w 
S, Songs ftsWrtftaaa, 

•• O bslijrr Tr«..»." |ll» t, No. ID I 

" Utn«H.*l," (Op la, No ft. J 

A>n.lu.t.. (Op IT. N» 2 I 

a YsrWtn** s->r limn kn.l Vh>iour*llo Vfitilrlssfflta. 

4. AaJsuts fmm tlw Sjc itiphiMav l>r , , . , feubs-vt- 

I linilrl for I'Ui*. Solo bj ©lt» lltmi ) 

r isr n. 

a. Trio. Op To. N« a.. .B#»ths»vs». 

1 Poroc— tpn.njt. Alfa-tfp> nmi .ropp,* 1 A .leg rftci — 

a AIW|r.«(u> uom ttoppo— 4. Moaie. 

fl FrMrth Scbvrso Ch^ln. 

I. Rune,. lu.ti.rl fntsa. 

f|»1n;Soii» (Op St s» a | 

A IJt.»r.,.CJ. |.tp U, Xn I ) 

W.lc*^ b> lb* IV»Kto, [0> 21, Xo 1 ) 

Two (to us) new Trios! And both remarka- 
ble. The first particularly so a« the prod o> t ion 
of a wuman, in a sphere of Art which wtmisn has 
to seldom entered: indeed we have heard of but 
one other Trio written by a lady, and that by 
Mine Ct.AitA SciitMANN. This Trio in 1) minor 
upubliibed a* theo/jus II, of Famny CarciMA 
Hi.xsi i.. She was the gifted and n.uch lo.cj 
sister of MKMi/i wdoiiN, and her early death is 
siid lo liave worked a sad change in him, who 
survived her only about a year. She was the 
wife of a German painter of considerable dis- 
tinction. The Ttio we cannot regard as solving 
tlie question whether the genius for mu-ical creo- 
tiun is among the attrilMit.-s of woman ; but it is 
ecrtaii.lv a fine Trio; foil of interest and beauty. 
The m»t striking thing about it is that it is so 
vigorous, so full of fire, espccnilly in the fit>t antl 
last moteuients. Tlie Andante reminds you of 
h> r brother; and still more that little "Li.d." 
which she gives in the place of Ihe traditional 
Minuet or Scherzo, whic h has the fresh " Spring 
Song" character, at once mice and refined, of 
several of the Song, without Words. The Trio 
nowhere s'nks into weak or mot bid sentim.nl; 
in tustainccl strength, indeed, it exceeds some f*- 
vorite pnalor lions of the brother. It is a difli. ult 
piece to execute, aud bhows uiu.-.ician-like rc- 
to.irccs, invention, tn-alment, skill in molula- 
lion, and knowledge of the cap-* ilies string 
itistruineiilts to a de gree that one would hardly 
credit who had not heanl. 

The Ti io in K flat, of Beethoven, is the mate 
to that won.Ierf.il one in I) wiih the mystical Ada- I 
gin, both being included in the Op 70. It is an ex- 
quisitely lisrauliful creation : simple and naive in 
its thett.e-, which however seem so to po-scss and 
grow u) on the serenely blis>tul soul of the com- 
poser, that otic faticii-s the whule work lo hare U en 
itcqiired at once, whole, like tho best things 
of Mozart. It is full of ecstacy, of a dainty, 
yet spontaneous am! fruitful refining upon the 
themes and happy phrases ; the shadows that 
ever and anon cross its sunshine, only show how 
deeply human the heart tint rejoice* in its 
warmth. Tho first Allegretto, in C, is as quaint 
and as happy a* Haydn in his best vein. The 
Allegretto in A flat, simple and common as its 
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melody wnu at first, breathes a purity and 
swecrlnesc almost heavenly. The finale has 
nil llul rush »nd crowd i>f inspired tlKiughti and 
imsgvs, that uiHontaiiiahlc fire and aspiration, in 
which mi h a genius naturally s«rks an outlet nt 
the tW. This Trio for the pianist is not 
meclianicalty *o difficult a-" many, bid it rvt|uiri>s 
just thai artistic, sympathetic, touch and coloring 
of the note and pliraac, that freedom, that union 
of strength ami delicacy, which exist »o rmincnt- 
ly in Mr. Drcscl. ile seldom has played better 
than that evening. Mr. 1). was finely accompa- 
nied in both Trios by Messrs. ScilL'l.XK and 

J L'NCIXICKEL. 

A happier variety could not have been added 
than those. frr*h little lx>u<|iict* of song« by Hu- 
bert Fiiasz; and we tnuxt make our most sin- 
cere compliments to Mr. Krkissm Ann for the 
truly beautiful, artistic manner in which he gave 
to each its true expression. We certainly have 
never heart] them sun? to well ; hi* tennr voire, 
accrued to po"« w itself with more fulne M and 
sweetness thin we rcmetuber in past times, and 
he entered into the »|«rit of these wonderfully 
original anil characteristic little mclislws so fully. 
Item so successfully, that wo 
artist in that speciality— a Terr 
imtiortant ono — of interpreting the Franz 
/.iroVr. 

Mendelssohn', Variations for piano and Velio 
are the work of a master, each a new develop- 
ment of a vital thought. They were beautifully 
pined by Mes.irs. Drcsci and Jungnirkcl. — One 
is commonly suspicious of "arrangements:"' t ut 
the audience wen* charmed, and well they might 
be, by Mr. Dread's very successful pianoforte 
reproduction of that most witching anil orijpnal 
Andante from the ScitrRF.RT symphony, — the 
one thing perhaps whieh we regretted most that 
it fi.und do place in this winter's Orchestral 
Concerts, after such a haunting menmry ot it and 
desire for it as the Ccrmani m« left iu. Instead 
ol the Scherzo of Omits, Mr. Drvsrl played 
three shorter pieces, finding himself, we siippo-c, | 
more in the uiond, or the new instrument innru 
favoring Mr. Drcsci loves to play theso lit- 
tle gems out of the mood t»f the moment; and 
thereby hU audience are not the loser*. Ile 
played fit it a la« mating, dainty. p'upiatit little 
tiling from certain /''un/rnie* by Jri-ils SntAE- 
KKit. a pianist who has fre.lt and gcni.il tancics, 
so.iiewli.il ot the Scm man* sehnnl; 2nd, a soft, 
meditative, a* it were whispered little reverie 
fnnn th;tt ipteer collection, thu "Carnival" or 
.Srr'./rs Mii/nounm of Si liun-nnii ; .trd, the rr- 
r|ni.it.- Adagio, commencing with a lung trill, from 
a Concerto of Chopin, which every one remem- 
bers with delight in Mr. Drvscl's former csmcerta. 

JhAriFi.sioitx QrtvTHTTt. Ci.rit — Chick- 
ering's Saloon literally overflowed with innsie- 
lovers eager not to lose the eighth and frssf of the 
series of Chiimltcr Concert*, on Tuesday evening. 
The Club ha<l the valuable awistance of Mr. J. C. 
D. Faiikeh, a« piani«t. The selection, not the 
best which they have given us, wa* yet a rich 
one, very much enjoyed. It was this: 
r 1ST i. 

1. Qnsrtvt, tn C minor. Sn. /,Op 1*. [flr«t tlttis.v Rahlnsftta, 
aivjrr'i Sclo-tin— Ar,.l.nlr— IUi.1., Al~ ( ru wn ta.'n>. 

J. Pis,,., Ti*>, In <•. Mo ».<►». I. Ft-.thovrn. 

Adsflu s«"J Allr«t»>- Ursa— Setirrio- Hiislr, l>|s»u>. 
tt.su>. r.rk-r. A. k « . rdw. 
s**r 11 

S Adsjk. ind Rnnilo Flnslr «nwi lb' ttsrinrt Qnlnt»t.Wrt«r. 
A. AKtsoes sua Vsrtstlons tor Plsno, In K B.t, Oe | ^ 

1. C. » KrW. 

t. MtdlUtba •* llvrli'. rrrlcrfln, In ('. fcr I'tuo, Goaaod. 

\ Inlin nbt1rv<n. A rrtcs. 

ft, rVsma QoliHrl In II «U, Op *7 M«wl>4uo1iti. 

All<«r« titan— Alh 



Itnsis, vltsee. 



The fault may hare been in our own moot! or 
rondi-inn — it was not in ll»e performvnee — but 
the lU ni.s>Tii.v Quartet upon a second hearing 
somewhat disappointed us; we did not find so 
much iu it as we luid thought we found upon a 
previous hearing. That Andante, with muted 
strinps, we found empiyofidca; it leaves only 
the imprtssion of certain pretty, sentimental 
apolian efleeis, an aimless flow of chords, whwh 
are taking enough fur the limn lseing, ami witch- 
ing to the many, but do not prove the gift from 
above. The Scherzo seemed an aimless flutter, 
as if aspiring (rather awkwardly) hi slay p>*'«cd 
in air ii|>on the humming-bird winga of a Men- 
debsohnian fairy fancy ; and live Trio too pro- 
tesspiely, wilfully in contrast with it. Yet there 
was power tli-ptaye<l there, and one could lio 
amused. Tlie find movement we liked best ; the 
fugued first themo is striking, the second subject 
comes in aptly, ami the wlmle is workc<l op logi- 
rally and clearly to thu end ; but without n vc i|. 
ing any decidedly ntT tendency. We might 
speak as well of about half of the finale, which 
after tint did not 3] pear to tend to any clear re- 
sult. We have yet to begin to know Rubinstein, 
as he is glowingly reported. 

The Bkktiiovem Trio in fi, for piano, violin 
and Velio, i« the second of the three comprW-d 
in the opui 1, of the young piant. Of course it 
is not one of hi* nio-t peculiarly lieelhovcni'b 
productions. It was composed in I 7».>, when he 
was twetily-five years old and his style partook so 
largely of Mozart and Iltydn. The three Trios 
went played lor the lirtt time at a soiree of prince 
I.li hiion'Ai, in the presence of most of the artists 
and amateurs of Vienna, among whom was father 
Ha VOX, who slid much in praise, but counselled 
him agjiu-t publishing the last one, that in C 
minor, in which any one may recognize a 
deeper spirit than ILiydn's; Beethoven thought 
him influenced by envy. Thou>ih we might have 
had a greater Trio, therefore, it wa« still interest- 
ing to cvmtcmplale the master in his Jtrvi import- 
ant work; |ktrticutarly to at this time, when we 
are to listen to that grand production of bis kvt 
jeirs, the Ninth Symphony, in which his genius 
and his striving, are completely summed up. In 
this light the Trio in G was a good choice. It is 
beautiful, graceful, strong and clear from begin- 
ning to end ; with the tpring-liko joy of genial 
activity in it; with deep tendernew iu the stow 
movements; but on the whole light and iliydn- 
i.h cotu|Mircd with ino>t inipressions of Beet- 
hoven. Yet there is a promise of more titan 
1 Li v In felt in it It was played with true 
arti.tic grace and feeling by Mr. Parkkk, who 
wa«. ably retonded by the brothers Fit I Eft. 

Our ears are partial to the rich reed tones of 
the clarinet, — particularly when Wkiieu writes 
fur it, and we may add when Mr. Ryan plays it. 
Both the Adagio and the Rondo in that Quintet 
were in the true romantic rein of him who wrote 
the I'rtyichUl:. The piano Variations by Men- 
delssohn were extremely lxLvutiful and beautifully 
played, (ioi xou's •• Meditation," too, on Bach's 
first little piano prelude was a thing pleasant to 
bear again. The prelude proper was neatly 
played by Mr. Parker, and the modern elegiac 
sort of melody, which the Frenchman has set 
afloat upon it (swelling the sails with string 
quartet accompaniment), was feelingly 
by Mr. Frics-s violin. 

But the great treat of the ercning was 



to the last. Mendelssohn's Quintet in B flat has 
alway s impressed as as one of the deepest and 
noblest of his works ; the solemn grandeur of that 
sad Adugio speaks to the deep experiences.— 
What a fire, too, in the Allegro, and what a fresh 
Vn'hJud flavor and picioamy in the Allegretto 
Schrrzandol 

While we regret that we have come to the end 
of this admirable series of rom-crt«, we have still 
one more feast to look forward to. whieh we may 
now know how to appreciate. The Annual Ben- 
efit Concert of the Qninlctte Club will take place 
On Tuesday evening, March 15. 



given in 
so should 



For thrlsht'f Journal of MtuttV 
Mtt. rniTOR, — The very original and charming 
lcltrr of Mozart to Baron V., published in the 
Journal (Feb. 16. USB,) so far from being •• hitherto 
an unknown letter" at the Muiiml fttrittir supposed, 
has been in print since 1823, and has been tbo rounds 
of tho Magazines and Heviews. I 
Holmes' li. f c of Moiart, a bona whlc 
suppose would be in the hands certainly of every 
ono who andcrtakes tn edit a musinil periodical. 
It is clearly a mistake to put the date of the letter as 
far back a« 1T8T (there was no date on the original 
letter.) Any one who will comjsare it with hisothsr 
letters will recognise it as the production nf Ilia 
bitter period. Bc-iilce, the journey to Orrvlen in 
KS» is the only one we can suppose alluded to in 
the letter. 

There are considerable differences in the rendering 
of some passage* in the two translniitsns given by 
Holmes and the JfajtW /fcrtrir. Tim. in Holmes : 
*■ ll'artwr. and W lltet (mn.ical ideas) come, I know 
not. nor can I roitca them." In the ifrr/rir : • Why 
and how, I do not know, not can I razvissT tl.em." 
We would wager ten to one that the Utter i« the 
true rendering, without .rein- tho original The 
general uiftVes* of Hie /fnw'i trandation awl its 
many Germanisms mark it as a literal and probably 
ci.iim icn lions version. There are diircniitt.vnough 
between them throughout to make us widi for a new 
translation fiom the original, which (says Holmes) 
U in the hands of Mr. Moschelcs." 

'litis may srrra of trad! importance; hut so little 
have our great miutciuas written upon the onym of 
mni*ical ideas, that every scrap lha 
us this operations of their wondc 
to he carefully trrasnrrd up. 



3ftusic.at Clut-o;hitl. 

The IlalUn Opera clo^l lure Inst week with a 
capiul pcrrurmnni'v of 11 llarittrr. and a not par- 
ticttlutly ^ood one ol Fntani, on the 2^tl. hillom-d 
liy the ' national anthem " ( Hcuten save the mark !) 
The troupe are now in t'hilaitelphia. . Mrs. Rosa 
Gaiicia i»e IIibas gives her annual concert a fort- 
niuhl from this evening, at the Treinoot Temple, 
asiistetl by goo l artists, and an orcbrstra under tho 
leailcrJiip of Mr. Zerralin. . . . An event of no small 
importance in the musical culture of this country is 
the publication by Oliver Ditson of the " Four Part 
Songs" of Mbxi>il*-ouw, complete, over furry of 
them in all, with German words and good Kngli.h 
version resale by J C. I). 1'absir. Nothing can 
wr. commend more earnestly to rlubs and choirs who 
sing in public or in private. Part of tliem arc for 
men's voices. We shall have more to say of litem. 

.... In New York, tho fierman Maanerehor 
aocltlk* have been having concerts and masked 
balls. The " Arion" produrcd a bran-new operetta, 
with tho title "Ephraira Levin'' or I Mr Cany aarA 
dent Eimhtmmer, lha text by Herr Coiisiieim, the 
mtulc by Cabl 1 
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for the coming Season. 

Novcllo's Cheap MUSIC, 



GRAND BEETHOVEN FESTIVAL, 3 8 O , BrZd^ay] 



EnfUnd) 

NT. 



WrtKcn hr «l 

Mm, 



iNAt aiTRATioN or raiirrnnM 
STATUE OP" BEETHOVEN, 

lit m 

BOSTON MUSIC HALL, 

On Saturday Broiling, March 1, 1850. 

A PORTHJAL PltOWOCB, 
W *T011T. for thtf cr,*., .Ill be recited 
b, Mm, d.rt.., .1,1. U lb. Suit, nil b* utiTillrO. 
Tho foUo.ln« |«..r..r»/or. h.r* kln.l><r T«lTinle*r*il to aid la 
rooaVribo. -.lit. otvat oerm>na& SMUjM&t-lr. 

8olo 8inxen. 

Mn. WN'O. Mm VVKXTWORTTI. 

Mm. HARVTnoD. Mix UTMI'IIIIEY, Mr KHEIS8MANN, 
Mr LOW. Mr. WKTiIKHBKJL 
Choral of 100 voiaaa, 
Cm.pwM r>Ml'«"-"" fi*m HAXDEI. AND 11ATDX, 
ME-t DELf^OU H UIUHAL ir*l Mli*H'AI. KUCCAT1UX 
]*.*-»tnoi, InerilMr et-b mnnj AuiftbrUf elliKarft. 

Solo Ioetrumental Performer*. 
AUGHT FRIK* illAULE* C. I'KIIKIXS. 

17-T>.« OUCIIRITRA. (Ih.l of In* OrrtMlml IVo.rrt».( will 

MfuiKut »im 



PROGRAMME. 
PROLOGUE Is T«ra», tom,»~J and rurllod br W. W. Sr»ar. 
Perl I. 

I. To* rim Throe Stensntt of the SfloUi (Ckonl) 8 f m- 

pi..™,. Op IM. 
». Gnri KrcUntl*.- «n.l Air l». - Flo»lci.* 
Siuifby H» J. H. Loao. 

Part II. 

1. Qaartol from tbe FW Art t* " lUelln " 
ton* br Mn. IVmima. Mr* lltn.eoo, Mr Lee, and 
Mr HlTMCMMI 
1. rV« V"T^n*»l nf lb* Vtelln iVro.ortn, .It* a Cadrnr* 
•rnliob >-xi>rr»al* P* Mr Au»u«t F/b*, bjr tbo ctulnnot 
Lolpalj Yioltnbt. FaMlnanil D..I.I- 
I'leieO b, A™«r fun. 
» lUIMiU h Ceoroi free. Ik. Oratorio, "Tl» Motml of 
Onto* •' 

4. F»«i..l« C.r Pbi>». Omnia and OrtboeUA, uirtlk-l the 
"rr4A-.1tfll.rnwn.,," Op (*. 



Tlrfceia On* Point tvh. .lib .orured oral*, may 
eH ■.( Nalli.n 111. h.r.br>... Dr.' ir^l,i.,,um Iimi. A Ik *i the 
e0"f n. Ibo vvvltii'tf of thr FrPlrol 

DtW 0|wn «4 « V C««iu«ar. ■! T S o"<>«K. 

C. BBEHSINO, 

IMPORTER OF FOR6ION MUSIO, 
T01 BR0A0WAT. NEW TOBIt, 

Dipot of Rrard't Grand Pianos. 

CIIUULATISU MUI"Ii:aL LtORAkT. 

CbMCaBtlr OU bADj * rr>atpk<« Awrtntptii c f <mrrir»n 

I-Ulill«;iiill» 



L. II. SOUTHARD, 
TEACHER Or MUSIC, 



THE CONGREGATIONAL HARP, 

ACOLI.BCTtOS II Tai.r«. !Uniri«rt« CIlwh, 
r^bt.tU A^.-irvil MoJ.ril lS>ai|"M.r». r»T*fip|li 

fnm» ▼■rlHU< |.ul.lli-itj*.ii>, I l.j prviiil>9toa,> *«r| <)««1gnr4 9**n 
ti*r-|< H'^rty f.. r r«1>|tl.44t»-^ikl U-«*. Al«l r«« l«l Itvl1jil<'U< 
M«*ttt^<i togvilirr wktb ft r*rirt7 *f Tunc* tw jUbbMtb 

TKU fotiim* rmpHw* « N>-Wtlnii frrnn lb* b»C pl*r*4 of 
Hi* Ut*( 4ni) mn*( |Mipular Cburtli MMie Ibmbi of Ihw .Imj. 
• nil "lit hr ht||>.l« r«l«rii*4 t»; Ilia-* .bo «n«l.l J^«W UMr 
fAruH.v fM<b#ipti r.voj* moil; cud toned In ur.o kOAl Anil 

COur«lj!r..' f.^U'^r. 

r*ul>iUbiHl by Oliver Dlleon.lU n'a*iin[t«n SI. 

MKNDELSS0HW8 FOUR-PART SOHOS. 

ClOMl'I.OK. wllb .ivl Urcliiu T*urJ». The taf 

1 11.1, «.r^oii tun l><u». 

I'ub.UlirJ >>, Oliver Ulteaift, 1U ir«»i.e.*« Si 

DWIGHT'S JOURNAL OF MUSIC, 

9 P\ftt tl Sit All* litUAtBCf, 
FubliAhed ercry Saturday, At 81 8chool St. Bonos. 
Two Dollar* e«r o . o tun , lit e4vej»ce« 

fr^Itftck oneiben, from %ht comBrnCAewrit, cab be fer- 



1. 8. DW70HT, 21 8cae*t St. BetTftX. 
' IDWAKd" £.~ BAhCB, 



BOYCB.-ir U K IlKLIKVK TIIAf JK!«I S DIED. Xmt, 

A ft. Voctl *ror», to cu ; Vih«i pari*. IV «1*. 
HELMOUE and NUA.LB.-rAHOI.'? foil FASTPH- 

TIUR AVllunl A; rb. K«T Tilo«l*ItiLen>i»nd ibr ll<*. 

J. «. Nt.lA. Minn ISr. reMfr-. mti.|t fiill^ » I M. 
HANDEL. -I KND1T THAT III IIKUCEMEU UVLTI1. 

Ait""" «'K life. 

»nr« bv ■>.■> rftir* d-»tk. 1S> . »'■»>! »«rt*. Uh. 

B>boltl. I t.ll >»u » in,«irCT. Bert! • j 

Th* iruniTvl *b»ll M>nn<l Air, A. | 

• — ■ — Thrfl pball b* l<r\njKlil lo pftn. Ilrrlt. I 

O Do«*b. ebrr* u rhjf Mlim. lhioL, A. T. } 2Se. 

Hut than A. 1» In IIikI I'lintu*. 

Tb'll ftllftll Ib« -Itr Ibtll IV.I Ml Holt. Air, lot 

Ill* jrtAo I* to** . Ctn.m-. I'Je 

HalkiilJ tbr l^tiibor tk«l: Cli<-re«. [t« .a* d>»f>Wtl - 

Air. A Vor»H.xnv, i> Vor»l i»ith, llW. 

1IAHJ4AN. -JtSUS CIIKiar is rishlv to-dat.- 
Ill.n-n.i3*!} 

Ufi uv )o»r btftuA. An'ben. i)3*, 

JACKSON, (VmUhi.KCURWT OtU PASSOTtll 13e. 

Vorol p^ru. 13-^. 
XENT.-1IKAK MY 1'HAYRK Vi-rw, t.o irtblw, and 

rliotna. Fwllit. Ilk-. OrtMfu, &. Cb^ruK pftll>, oc 
Tb* U-rO W mj Sb»oV»-l T#t>o lor tieblft nr brDor 

eod baot, with eboiu>, 0**e. Vnrftj y-in*. 2Ie. 
HONK, W. H.-TIII! RASTRK IIY1IV, " Chrl.l 

U tb^n tu-J«y CbrftoW L'rlftf Cnu.bOfnltOD IJc, 
NOBKIS, TllOS.-IIKAlt MY l-IUYKR. Tiobl* aoln, 

• lib ull,iu«, 41c. 
NOVElVEiO.-TIIrS EA?TWt HYMN, oowl, aiUpiod an4 

tftnuukly iMrwi'iilaru, ao SvAt t Yr».\ IftUarlvt, ai>il Cboiuo, 

olv'. l*l«**roe>, 3r- 
Tin. L"Ml l« *lr*oglh, 19*. YoetJ p«l», 13t- Claia 

ropi.ln ftf-itr. 3c. 
HAI.t STnlNA--BEU0U> TUB IAMB Or COD. • A. 

T t ■ 

8EWEEji..-rA«TKIt 1IYMS 

BTBOUD. - IIMK MY I'llAYKK. Four tolret. Totftl 

ornra. tto. Vut.l pari*. 2b. 
WEBBE.-I.MH1SY BtlSO IIAUED WOM THE DEAD. 

Voval toorft, lUr. 

rttiOcaltil lb; permtobxil to Ibt Lord Ul-hT of Otfbrd 

CAROLS FOR EASTER-TIDE. 

111 conit-AbjlMiv*? nt l\ir ijr»-»t Mrrp». ntl4>nt|Snf (b*> 
Cthi>u ruK CfiuiTaAavriPi, tlier*- ->rt « rvajy, t>jr ui« «tuue 

Author, «»J to b« ^Bbil.brJ .11 itii. Mill* fortai*. 

C A R O I, S 

r*ft 

EASTER-TIDE, 

Vi t*n AtvWi. M*bN»**> t>/ lh« Kit Thojiai Uilicoik. II A 
W.jJk vrtn. IpnUy Ita bull-UoQ of tli* unj^, l>; Krv. 

WlTB JJltODtO. 

Jrjrtit*. ai«», M«r<l 18 

IHrtrr, |a foirkflf orS/V , . , , ( 1<0 

Ihtxn, Ci'uipfrwl iu*ar Vt**ril r»ru ...,'*ej 
Wit* V*»ofc-P*itT» I*. I»iA>*.ru»ti Aci*Mn*na*i. 

rvilou.iulc.iAw IU 

Tai VToit»i tj>tT. 

]3bi*x ptwiI . . , , . , , ,08 

Utitrv, In pi- kru oftW . . .1 

Tav«v<e Carnltt m»«T »wng by « 9«>ta r«-ir->, tthtt Afro«ip»ni- 
m*ui »»'f (bt> W-viii-nii'l or^Aii. In w-ilci. i"fci !*»•*> mre frlofol 
1b *li*-t« fruit-.. o*ft/i.(*..UAt >"*••»! IVr.* Tor Atto, Tctiv, -i«J 
1U-*. ImTti i*r*>n bvi<aV4, Iii ur>i**r ill »ii*»»n ii*t»m l-i-ti* »r« 

IWV#ri.t, III* " 



J. M . MOZART. 



rd»e't Ma-lcal Kaebon,., BU 



•iAipor iiM«.ro«3« 



OTTO DBE8EL 

nirra loalmrtliin on lb* PlANH. ami mar bo 
lll.b.iu>«. , .My.l~iri.h«i.|!», Twn. *' 
looo.u, i»o a j »aiprri«uajuruil;t 



CHICKEHINO & SONS, 

llANUFAC-fflllSUS 0» 

PATENT ACTION 
GRAND AND SQUARE 



ED. B. ROBINSON. 

PIANO-FORTE TUNEB. 



WARE BOOMS, 

TICK MONT 8TUEET, 
Apt a BOSTON. 

iTOaiu^JTD " JOB PBINTINQ OFglCE. _No. 21 SCHOOL b 



PATENT AMERICAN AOTION 

n AN O-FOKT K. 

Bf aauXot-tory , .170 Waol>lr>Kten Dfjreet. 
BOilOJ, MASS. 

MR. J. C. D. PARKKK. 



11 'ILL bo b«»o; 
II Hrjr.n pUjriti 
Mo. >lU>.arJ PI. 



m In Pftftfto-fbrte and 
Or UuiUl. aj.ii.-m ■ — 
Maj 111 If 



I*, r . IDOEDOE, 
MASrFACTt'llKIt OF I'lAMJ-IOHTK IIARDUTAKR. 
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1 r.n- UI^J ! 1 

ROBERT FRANZ. 

ajT FRANZ LIUT. 
IConllt^from r 170 ] 

If wo consider Franz in kit 
poets from whom ho principally chose bia texts, we 
whs him in regard 10 Heink emphasizing only 
the better aid. of that divided nature. We sec 
hia *>nga accepted in full faith. * To the pure all 
things are pure." Thftt is capitally proved hero 
in regard to Heine. Other composers have for 
the moat part teixrd ujxm hia 1} He-epic poems ; 
Franz adheres to the lyric or wins a lyric matter 
from the epic (as in Durch den Wald im Man- 
dtwebriot. Op. 8.) He if moat felicitous in 
rendering the pantheistic religious momenta of 
Heine's view of the world, the sou! in its moritiient 
toward tbe universe, reaching forth beyond itself, 
or if you will, dissolving into the infinite, (for 
instance. Am den Himmeltougen druben. Op. S, 
— Il'ie dee Mnmlrt AUnltl zittert, — An dir 
btnut Himmeltdteke, Op. 6), im. For tho rest 
ho i« leaa successful in Heine's toyings tvitb the 
1 than in the pieces which represent more 
Hero the conflict is not, as 
with other*, roughly reproduced in it. single 
in its contradictions, nor drawn into 
but only mirrored in its 
result, to a conc luding aixl therefore reconciling 
mood ; it is not boldly announced, hut only hinted 
in the music; this covers it with full, warm sen- 
sibility, and so smooths oat the rough places 
of tho poet. Only seldom docs the result, 
rudely dr.twn and as it were corporeally defined 
by the poet, obtrude into tbe encompaicsing 
worhl of feeling, (e. g. YerfeUit Lithe, terfekltet 
Lehen, Op. 20). Tbe coquetry and tragical rc- 
of many of Heine's songs go unrepre- 



sented. To those points of his, which ironically 
raise a question where you look lor a roncluaion, 
Frana has only resorted in those cases which 

Wth E^ jj^^'^ 11 "' ^ ^ ^ ' 
the Romantic in his lovely forms, who revels more 
in pictures than in feeling, who courts luxury siilh 
hia little outfit of romance, Frenx'a conception 
seeks for itself a firm basis in the medium of muse. 
Schumann is wont to reproduce you tbe eva- 
nescent clement of this poet, the part that melts 
away in air. Frana on the contrary inclines 
more to a realistic manner of conceiving him. 
By fresh rhythms, clearly determined form*, he 
holds the poet, who continually tend, to soar in 
air, fast to tbe earth, (as in Am UinauUgremd 
ichitsltn so Itulig die Stern', Op. 8). Where 
tbe latter ia content to serve mere leeling, the 
composer follows him quite unconditionally, (as 
in Gut*. A'ackt, Op. 6), without ever sacrificing 
independence to the phrase — The con- 
in which Lksau nioses, do not admit 
of the same covering up as Heine's. These are 
more reflective, those are of native growth, 
given with the poet's own individuality, who ia 
alwava followed by a dark and spectral shadow. 
You feel this in tbe poems, and arc pained by 
the formlessness; in the music this mysterious 
element gains firm and lovely forms. Franz 
finds, a reconciling expression in a greater melodic 
independence of the accompaniment, in the 
pregnant motives of the same ; his music looks 
that spectre in the eye more firmly than lite 
poet could, and dissolves the disturbing spell, 
which weighed upon the author, in artistic form, 
(as in Schdftieder, Op. 2). Even whs-re the 
poet moves more freely, where he takes a deeper 
breath (as in Stitlt Sicierheil, Op. 10, FrtMiuge- 
gedrHnrje, Op. 7), the composer docs not lose 
sight of Lenau'a constrained style, but rather 
adheres constantly to its peculiarity. 

J11 Ruukht BfB»*'« nature Franx b attracted 
only by the kindred side. His realistic downrigbt- 
nessia quite it 



he fimW in his verse* what thu (reman lyrics, 
never quite free from reflection, do not furnish 
so pure and original : naivtit, directness of feel- 
ing, rising from the simplest elements to per- 
feet pathos. Burns supplied the place to him, in 
the commencement of his productive career, of 
that which be afterwards found in the German 
Yolkeiied (for instance, Ihr Auge, Op. 1). The 
comparison ia quite interesting. It ahowa that 
Burns, an artist by nature, organizes his male- 
rial, goes beyond the raguo noire and gets at 
pointed forma, whereas the VoU-Mied 
itself with vague hints and ejaculations. 



Osteewald is a poet of a kindred spirit wilh 
Robert Franz, in that be is tlioron»hly youth- 
ful. Ilia IteUelUder (Vom Bergt, Op. 9) and 
his happy sounds of Nature (Umtonxt, Op. 10) 
are most successfully reproduced by Fran*. The 
former are with few exceptions the only ones, 
in which feminine conception, feminine feeling 
do not form the kernel of the movement 

Franz is a model in the truly chaste, inwardly 
cherishing acceptance of the poetic word to the 
musical heart. Never does his musical reproduc- 
tion breathe tbe slightest breath of any misuse of 
the poetic object to a preconceived musical 
purpose. Even where some single song of bis, 
particularly wben compared with those that are 
especially pregnant, or felicitous or nearer to 
our own subjectivity, might seem to us more fully 
formed than warmly felt, wo shall still feci our- 
selves touched and Iranqmlized by the spiritual 
warmth of his relation to the post. Contrasted 
with the frequent mistakes of composer* in the 
treatment of |«etic texts, from wilful humors 
full of tact, and therefore almost justified ap- 
parently, to actual rude perversions of the poet, 
the lender conscientiousness, wilh which Franz 

view of the breadth, consistency and unity of bis 
lyrical creation, be held up as a pattern. 

This truly feminine reception of tho poetic 
product therefore determines and conditions the 
artistic means ol his mode of writing, hia attitude 
and whole relation to ibe poet. The musical 
kernel of each aong is altogether simple : a har- 
monic, thematic or declamatory turn or phrase 
commonly controls its whole course. It as alwava 
of great elasticity, so that he makes it service- 
able for the moat various ahadrs of feeling. The 
modulation throughout, far more than Ihe melo- 
dy, determines the development of tho feeling. 
With all his simplicity of fun<lamcntal modu- 
lations — they seldom extend beyond the next 
related keys — his secondary modulations offer a 
great variety. They diffuse over the whole a 
continual vitality, Ihey gleam and glisten on 
all sides, as if tliey would fain penetrate into the 
minutest and moat secret folds of feeling : they 
are tbe true interpreter! of the words. While 
the harmonic web seeks to sketch Ibe situation 
of the mood, ibe melody strives to reproduce 
the mood itself. This ia commonly built upon a 
declamatory basis, and grows to Cantilena only 
where the feeding should appear more concen- 
trated and intense. Tho word is steeped in 
tone, forms in a certain sense the skeleton, about 
which the sounds cling as flesh. 

In unitary development, plastic moulding and 
rounding o9 of form Franz follows the poet 
with Ibe finest accuracy. Seldom, unless the 
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pool begin* at once with the full outburst of 
furling, does he obtrude upon iu at the outset 
the prepared and pregnant melody, whose too 
prominent passion might disturb our quiet i«m- 
pn'bennon of the word ; only will) lite wnrroth 
of the poetical expression does that of the musi- 
cal begin to rite; and the melody, often so 
modc*Jt and almost imperceptible at first, attain* 
at the right time to a significance, which oasts a 
retrospective light upon that shy and splendor- 
Ices beginning. Io this organic springing of his 
song-flowers wit of the poetic text, it is clear that 
upon closer acquaintance we aliatl find the 
obvious justification of the details, of the indepen- 
dable element* of completeness. Choice of key, 
time, rhythm, the form of accompaniment, the 
conduct of the voice both in its bomophonic and 
polyphonic aspect, will never appear accidental, 
arbitrary ; we shall see the inward necessity 
of all these co-working means as conditioned by 
the end and for the most part corresponding to 
it. Always an intelligent study of tbe poet de- 
cides the structure of the period*, the question 
whether self-re|»eatiiig strophes, or strophe and 
antistropho, or tbo accession of a new phrase is 
best adapted to the progress and turns of die 
poem ; ami tbe liquid metal of the pre-post-and 
inter-tudes fills up the depression! and protuber- 
ances of the mould so that no gap, no rent, no 
split may mar the beautiful rounding of the 
whole. Especially peculiar to Franz arc his 
inexhaustible resources for avoiding the closing 
cadence in the voice part, and crowding the 
conclusion into an echoing confirmation of the 
accompaniment. 

rfstwcmiih.wd.1 



Truutunl for I Lb Joans]. 

The Mission of Mozart 

Leadino Ciujut-Kiiuriei. or nu Oexic* inn 
lits Works. 

BT A. OULlBlCHErr, 

(CMiiaiMlfnn pigs 171 ) 

Some one has said very trulv, that Mozart 
would not liave made his opera*, liad he not had in 
bim the material fora great cbim bpomposcr. We 
' mar add, that still les» would he have mailc them, 
J bail be noS liccn the greatest instnimentiit. 

Tlie first service which he did to instrumental 
I oniric was, that be materially strengthened the 
orchestra. Formerly the Italian Opera possessed 
hirdly any other aeeompiniiuent l>esidos the 
string quartet; the eouiieration of the wind 
instruments rcdurcd itself to almost zero, in the 
want of eumpctent players. Gi-tTK. who prolv 
ably found more and abler sympbouists, made 
greater use of this thus f.ir nrgleitcd portion of 
the orchestrn, titan was made afterward*, yet 
always with a certain timidity. But Mozart 
was not bound by any of those regard*, which 
limited the employment of wind instruments in 
Italy and France- He was In no way at a lo*s 
bow to combine fifteen or twenty parts in one 
•core; he knew tbe strength and the weakness 
of every one of tliC orchestral vuioes, anil be 
lived in a land where symphon'istt of even' kind 
were no longer rare- Wo see by the scores of 
Momenta, Don Jwia and Tilt), what 'blowers' 
there already were in Munich and Prague. 
Mozart thin installed forever in his orchestra 
tbo flutes, oboes, clarinets, bassoons, born*, trum- 
pets and tympani, which now alternated in the 



pieces of music and now combined in a grand, 
complete whole. 

The orchestra thus constituted fell into two 
divisions, each of which had its special function. 
Generally speaking the tone of tlw> wind instru- 
ments which are not made of metal, scorns to 
hare something more soothing titan that of the 
string instruments ; but it is notorious that in a 
long piece of mime the ear in the long run is 
more partial to tbe latter, since they have the 
advantage of more freedom, cotnpa» and flexi- 
bility, and of an incomparably more various 
mechanism- Accordingly the fanthimcntal 
thoughts of the instrumentation developed them- 
selves in the quartet ; the accessory figures were 
assigned to the wind instruments. As their time- 
ly effects depended on their silence at the right 
time, they did not always speak ; Mozart sum- 
moned their nisi in chosen passages; they en- 
hanced tlio interest of a repeated sentence; 
they fell in one after anoSher in the crrtrrnttn; 
they came together in the jorte ; they held 
dialogues with one another or with the quartet, 
singly or in groups; finally in pieces in the fugued 
style wo see them bear the chord in long-held 
notes, bind the syncopations, extricate tbe resolu- 
tions, lead back tbe liarmonious sequence to its 
elementary periods, while the violins, great and 
■mall, work out the contrapuntal figure. 

It would be impossible to enumerate all the 
functions of these two divisions; bot wu must 
note one |>eculiarity in Mozart's instrumenta- 
tion, which doubtless lias its good grounds. In 




the part of the 
to a member of the 
violin. Must not the 
violin, in tbe ban<U of a virtuoso, annihilates 
every singer? I have hoard many Amennises, 
German and Italian, and among them some of 
groat talent. When the fital aria came, the 
most splendid voice, the un»t graceful and (low- 
ing roulades wore eclipsed by the first strokes of 
tbe bow of a I.afont or a liogiiM. The ac- 
companiment of a llute, a clarim-t, a viola, or a 
violnnocllo is far less injurious to tbe voice ; it 
may even lw of great advantage to it. In liko 
manner Mozirt invariably ptve to the wind 
instruments the solos which he mingled in his 
symphonies ami overtures. That is quite natu- 
ral. The quartet forms the foundation of the 
orchestra, and consequently the solo stands out 
far more promineutlv, when it is entru-ted to an 



al.orart, always on the look-out for all inven- 
tions anil improvements which nijiht enrich the 
instrumental coloring with a now shade, (witness 
llio basset-horns in bis last two operas and in the 
/.Viyiufm), pursued his discoveries also back- 
wards ami rescued a i-iiplxminus instrument from 
its unjust oblivion. Mozart restored the trum- 
lKsnos. Is any of his claims to glory to be com- 
pared to this V Ye musicians of all nations 
and ami of all schools, go and erect a statue 
with your own hands to the man who has given 
you the ttooibone ! What should we do to-day 
without tbe Iromlione '! Out alas ! evil came also 
in its train. The restorer of this mediaeval 
instrument had employed it in some scenes of 
bis operas, in the overture to tbe ZaubfrjUAi 
and in the Requiem. The effect n 
tshing, and since twice introducing it 
this effect, men thought they would bring stall 



more to pass than Mozart hail done, if they 
increased the do*o. lie -ause the trombones in 
one scene of Don Giovanni and in tbe Itrquiem 
sounded like, the trump of tbe last judgment, 
therefore the trombones working through a 
whole score must at least tnttcr down the walls 
of Jericho. Hut the effect did not follow ; not a 
stone moved; on the contrary our composer* 
wearied tbe ear by a means of effect, which 
moderately and seasonably used, as Mozart used 
it, would always have preserved its power. Wilh 
such auxiliaries Mozart could multiply his at- 
cratipinimcnt as much as he pleased nnd exhaust 
all iiouible (onus, from the nakedness of the oft- 
times so powerful uniform to the dazzling luxury 
of four concerted voices ; from the natural chord, 
foil or broken into arpeggios, to tbe literal 
kept upon a quarter pause. And if one 
examines all (best- forms, he will always find a 
select taste and a deep calculation ; he will not 
find one which does not clothe the vocal melody 
in tbo most agreeable costume and lend the 
drama the most faithful commentary that could 
bare been selected, to sot off the melody and 
make the situation real. 

At this day, now that tbe material, and prin- 
cipal arrangement* of this orchestra have become 
the common property of music, Mozart's works 
bare erased, iu many point* to which we have 
referred, to be originals. Some of his imitators 
stand near him in respect to richness of instru- 
mentation and knowledge or acoustic tone- 
painting ; many bave even outbidden him and gone 
beyond tbe goal, instead of reaching it- Few of 
tbe present masters, only indeed the greatest 
among them, have studied the negative side of 
the Mozartran instrumentation : we moan tbe 
learned and deeply calculated simplicity which 
reigns in some [licces of his operas. Why are 
there so many chords there, in which one or 
more intervals are wnnting; so many parts at 
leisure ; so many empty linos and others that 
are so little filled '! Ask the Italians, those um- 
pires in the ni.vtter of melodic taste and euphony. 
Their school tanght that the most difficult thing 
in the accompaniment wa* to know, not what 
all to bring in, but what to leave out in the 
orchestra. Moaart, tlw 1 widest among fiiguists, 
the most complete and brilliant instrument!*!, 
was so penetrated by this truth, that he often lim- 
ited thu orchestra to a mere guitar accompani- 
ment. One might havo fancied he accompanied 
hy eir, like one who ha.) not learned music. 
Here and there a little stroke of two notes ; a 
tone prolonged in the win 
as good as nothing, and the 
reached its highest pitch and the effect thrills 
through the marrow of your bones. Not to 
multiply examples needlessly. I will refer to the 
fragment before cited from the 
Song." 



Honor to whom honor is du 
contemporary masters, who 



The man among 
bis accompani- 
ment* has best brought out this admiralde grace 
and wonderful simplicity, is Giacomo Hos>- 
stst. How he has always, like his prototype, 
respected the limits which in the musical drama 
separate poetic from picturesque or interpretative 
imitation, tbe vocal melody from the* orchestra! 
The voice must not sing like an instrument, 
l'arts, which are wholly occupied with little 
figures in sixteenths and tbirtyneeonds, with 
slurred or pointed arpeggios, staccatos, Sc., 



Digitized by Google 



BOSTON, MARCH 8, 1856. 



179 



may have their value and their signification in 
the orchestra; but if you exact there of the 
Hinder, these things change the purity of the vocal 
melody and disturb the dramatic expression ; 
they become rcpulsivo and sink into what we 
call formalism. 

In the %Cl that Mozart's music has lost some 
of the mark, which made it wholly now in the 
18th century, it still seems to have lost nothing. 
Hi. masterpieces maintain themselves victorious 
against mutation in the whole and plagiarism in 
particular*. One may imitate the external form or 
outline; but one ran imitato no universal spirit 
and no science of a universal style. That is the 
reason why l>on Juan, the Reijnitm, the over- 
tures, symphonies, quintets and quartets of Mozart 
Mill, as in their find days, stand out in contrast 
with all the productions of old and modern 
music. 

Hut we must respect the truth and aay, that 
the dramatic works of Mozart arc not free from 
faults. With the exception of a single work, we 
find in them weak pieces, melodies that are trivial, 
or that even do not barmoniic with the words. 
Bnt who was to blame for tliat ? He was obliged 
to live, and in order that he might live a sacrifice 
had to be made to the taste of the age. No one 
paid lm obedience to this necessity than Moxart; 
no one complained more of iL He complained 
of it U]>on his death-bed; the honor of having 
been accidentally a musician a la mo*U tormented 
bis conscience liko a deadly sin, — and yet so little 
had he taken this guilt on himself t 

In his instrumental music Mozart freed himself 
entirely from a yoke, which was to him so intol- 
erable. In that you find no admixture, no trace 
of any transitory taste, no nute that U obsolete • 
in all you find that soaring aspiration, which is 
never wearv, thoughts npon which the unaltura- 
ble seal of an inqserishable distinction and ele- 
gance ii set forever ; wonderful works. I mean 
the works which were composed from 1784 to 
1791. 

[Tobe«»daw<L] 



An Analysis of the First Movement of th« 
Ninth Symphony. 

Mr. Pwinnv : Dear Sir, — Permit me to send yon 
below an analysis of the first movement of die glo- 
rious Ninth Symphony, which we beard with great 
delight on Saturday evening. One regret, however, 
mingled with this pleasure, vii. that we were not 
permitted to enjoy the whole of the Symphony. I 
think I am justified in asserting that all who know 
this gigantic work of genius, felt die want of a solu- 
tion, of something that would satisfy the pent-up 



ments. Would it not be possible to have another 
concert, where we eould hear the symphony entire ! 
Permit me to ask your excuse aud that of your 
for the Imperfections of the following 
I hud not lime to follow the adrice of old 
e, when he says: 

"SI fall tsmen ohm 

Scrip*eri* oonumque prematttr in 

MemUraiiis iutui positw." 

The history of the Ninth Symphony is an interest- 
ing one, though it does net speak well for one class 
of critics. Great was the consternation among the 
musical public when it appeared, and loud was the 
clamor and intelligent the phrases which the Snarls 
and Soapers of that day used when they gave " the 
benefit of their practised judgment" The moat benev- 

ont of the 



difficulty by declaring: "The old deaf man was 
certainly out of his wits when bo wrote it." We 
think differently now. But even the earnest admirers 
of him, the hero of onr tone-world, still find difficul- 
ties in understanding the first and last movements 
of die Ninth Symphony. Now in so stupendous 
a work of Art as this is, which appeals at once to the 
feelings and to the judgment of the hearer, the 
general impression derived from hearing it can 
only become clear and settled by reflecting it 
through the understanding. And this can only be 
done by finding out the details, which in their con- 
nection form the uhule These details are the mu- 
sical metiers- fly singling out these motives and 
becoming thoroughly acquainted with their form 
and character, we can then almost with certainty 
follow the composer through all the changes of his 
emotions. And only this ensures a full under- 
standing of any musical work of Art ; for the form 
(material substratum) and the spirit of anything 
are one and inseparable. The necessity of avoiding 
and tie wish not to 
h your paper, 
on the very great changes ol character which dif- 
(and rhythms) produce with one 



Though more numerous in this ■ 
in any other symphony of the t 
eight motives, which, by their rep 
ing op, form the whole first movement : 



most of the 
measure, thus 
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motive is 
second motive (24th 



and this is succeeded in the 27th measure by a 
figure which appears very frequently afterwards with 
its sturdy, war-like rhythm. 
Mo. 3. from til . 

From the 36th measure to the »3th, the first mo- 
live with its preceding fifths is repeated. 

The measures from U to to are filled by a figure 
comprising the last three notes of the 3rd measure 
in the 1st motive (a) and die first note of die 4th mea- 
sureof the fame motive. This figure Is remarkable, 
being used quite a number or times either inde- 
pendently by all the instruments or as an accompa- 
niment to another melody. 

The measures from 63 to 71 contain a variation 
of motive No- 9. 

The measures 75 to 80 bring as an answer to the 
preceding plaintive motive a new motive foil of 
kindly assurance, which is so strong an allusion to 
the beginning of the Uymn to Joy, that I set them 
both here. Our present motive says : 
N* 4. Flftutl. Coral uswt. 



ra«<>ul. OMu'nlonr. lues. 




Them 
Uvm 



With the 81st measure begins a motive which in lofty 
steps carrying us upward is accompanied by that 
restless third measure of motive No. I: 
tot 



and extending to measure 93d, slightly varied, is 
followed by a variation of motive No. 2, which 
twice repeated is interrupted in its grief by that 
war-like motive No- 3, in measure 1 
this sweet and soothing motive: 



So* 



M varied" 'cc^es. ill 
of quickly 

(J 1- . || _1" e> at M a M \ - 

motive iuu 01 lon^in^, ■.lenteu irum \0/*t 



W. low. 




This, repeated to mens a re t.Vid. give* way to im- 
patient ran* in the strings, and they in turn are an- 
swered tiT this soothing motive, wtitcb is repeatedly 
brought forward in muasiirea .39th to 147th : 
Ho. 8. >a»j assu _ Obat PUjjtl 



CHccriafily rail oat the Ikorns their motive No. 3 
between the repetitions; and mcasores MT to 150 
close with a cadence MEowcd in 150 to 158 by 
the tonic chord in B flat, in the determine*! rhythm 
of So. 3. (lint three) notr»J, and thus closes tbe first 
part of llits movement. 

And these eight motives form the material for the 
two succeeding parts of this first movement. 

The second part (from measure lis) of this move- 
ment presents the restless motion of every second 
part of pieces written in Sonata form. It contains 
in its larger portion only the first motive in an 
enlarged treatment Thus opening in measure 139, 
like the first part, with those vague, ill-boding fifths, 
it constantly repeats with Increasing motion and 
strength, wilder and wilder, the two first measures 
of motive No. I. Only interrupted hy the third 
mensurefa) of the same No. 1 , in fourfold repetition, 
this time with a soft plaintive character (measures 
19S to 1951, tbe tame two first measures of theme 
No. I ore with still increasing strength treated again 
in measures 187 to 209, when the measures 19a to 
197 are also repeated. 

After two introductory measures follows now in 
measure Sltsth the second part of the motive No. 1 : 
vis. its 3rd ami 4th measures, the latter one only 
being treated largely and constantly repealed is all 
tbe -i 'requeol merlins from -'is M 2i». 

Tiie measures from 2M to 274 are occupied with 
that fruitful third measure of motive No. 1, which in 
259 to 267 assumes a more distinct melodic form in 



Vkd, ln>» 



& '-•'Tri'-'':.. 
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The motivo No, » appear* again in mnimti 275 to 
»« from where the Imi meaanrea of motive. No. I 
are (p roaght forward, one set of instrument* pla ying the 

plains the 4th measure, to measure 997. 

From litre the nnw motive (a) leads in constant re- 
petition, Bwelling to enormous power, to the gigantic 
beginning of the Third part of this movement. 




tires ore Introduced exactly as in the Aral part, only 
that motive No. 3 ta repeated six timee to measure 
339. Bat soothing (in measure J40) comes in the 
kindly motive No. 4, followed ai in tlte dm part 
closely by that lofty moiive No. 5 (346 to 359.) 
Immediately, however, cornea in (measure 360 to 
369) moiive 9. > pi in. toft at the outeet, bat with ■ 
mighty cracesxra growing wild and storming in a 
triple repetition aa in tba drat part. 

Fall of high energy motive No. 3 interrupt*, 
ancewded by motive No. «, aa it waa in the first 
part. 

From her* (memurcs 369 to 427) follows a 
close repetition of the corresponding meaaurea (103 
ID 158) of the first part, only the keys being changed, 
up to the very close of the flrst part ; in the same 
rhythm aa at the end of the first part comes in 
the tonic chord, but here in 1) minor. No that 
the mraaarea 303 to 4*7 may be called a strict re- 
petition of the first part to its end (measure 158). 
From measure 428 begins a rrsuai/, aa it were, of 
the second part of thia movement. Introducing at 
once motive No. 1 (its character, however, being 
changed by substitntiug the 3rd measure of the 
Camabile No. 9 for the last one of No. I ) it intro- 
duces, in tbc measures 454 to 461, motive No. % in 
much the same way as in measures 93 to 103. 

Meaaurea 464 to 469 bring in (aa in the first part, 
94 to lot) motive No 3. this time not followed 
by that soothing Ctb motive, but by the 3rd and 4th 
measures or moiive No. I, in measures 470 lo 495, 
treated exactly aa it was in measures HI 8 to a 10. 
change of keys excepted. Once more (measures 
49« to 505) follows the *nd motive treated aa in 93 
to 103, and then for a last time the 3rd measure (of 
1) exactly aa treated in I9S to 197 ha that 



513 to 516 (the end of the 
es (jmaiasi- 
and all the 
(the other 
white beginning the cadence > 




which after some changes, and increasing gradually 
to a /onusim», leads in &3S into the first moiive, 
which in the mcasarea 538 to 546 is played almost 
in unison with tome Intervening runt. 

Thus ends this movement, its contrasts not recon- 
ciled, the first motive with its stern, unyielding, 
energetic character ruling supreme, as Fata in tbc 
of Sophocles and Aeachylaa. 

0. A. Sen SI ITT. 



THE LOST ( 
raoai tbti oswaux or uilLaxn. 

A mulHed tolling in lb* air 

Is hesrd fa.- down the wood's recesses. 
None knows when first it sounded then, 



tba tones , 'tis aaid, 
on tba wind through these |<we places , 
ice a crowded pathway led, 
Bat no one now eaa find lu traces. 



And from this world of sin to God 
My yearning aosi] in prayer ascended, 

When all the wilderness waa stilled. 
I heard again that airy tolling ; 

The higher my devotion swelled, 
More near and clear the wavea earns rolling. 

My senses were 
Inward so far the i 



That, to this hour, I cannot say 

What atraoge, unearthly power came o'er me. 
More than a hundred years had fled, 

Mcthnught, while I had thua been drciming. 
When, through the ctouda abuse my bead, 
Broke a free apace, like noontide gleaming. 

The sky was sach a deep dark -blue, 
Tbe sunlight was so rich and gushing, 

And a proud minster, full in view, 
Stood in the golden splendor lushing, 

Methought, bright clouds, like wings, upbore 
The stately pile, i 



Till lost to sight, tbe sparkling spire. 

I beard the bell, with blisaful clang, 

Resoun.l through all the trembling tower, 
Swayed by no rope or hand it rang, 

But by a holy tempest's power. 
Methoucht my beating heart it swept 

On with it like a tnllowy ocean. 
Till, uc.-.tii that lofty dome 1 slept 

With trrmbbng tread and glad emotion. 

IIow, In thoaa hulls, to me it seemed, 

Can never more In words be painted ; 
IIow darkly-clear the windows gleamed 

With forms of all the martyrs sainted ! 
Then aaw I, filled with wondrous light, 

(•low Into life those pictured splendors ; 
A world waa opened to my eight 

Of holy women — God'a-defeodera. 

Aa. Ihrillt-d all through with love and swe, 
I fell before the altar, kneeling, 
d, high over me, I < 



Heaven 'a glory painted on tbe ceiling. 




•What majesty I w 

In atfU, adoring wonder bending ; 
Upon my ear what music swelled, 

Trumpet and organ far tranace- 
No word of man bath power to tell ; 

Who yearna to know and vainly 
Give heed to the mysterious bell 

That toUa far down the wood a n 



3flusic i al (To^rfspondfiUf. 

Nkw York, M tacit 3d —The third Philharmonic 
Concert, whiih took place on Saturday night, waa 
so crowded, in spile of the scry disagreeable weath- 
er, tint It was only fortunate this same bad weather 
kept many more away. I subjoin tbe programme : 

7 1ST I. 

Jutllra Sro-phons, M«. * la D minor. flj, 34 0. T. Mate*. 
1. Alhfro apfwarkwln— * AIKsrratus-1. Anaaass— 
4 Allntraagluix. 
Caprler*. BrfIU.t». la a ml«..r, «... 73.. (l-U—swt. 




» vtfaia. 
Mr Jusrpti rlurae. 
(laterniasa s w *4 11 sv nlniife* I 
Overton : '• Ma WaUayaakr," ur Si la r, .1 

Match might be aaid about the expediency of giving 
an American work th«\ largest place in the concert 
of a Society whose chaVf object purports to be ibe 
elevation of tbe public taste by meaua of the standard 



musical works of the old world. Bat this subject 
has already been widely dtseuaaed in your columns, 
and I will not now expatiate opon it. I am very 
happy to acknowledge all the good points in Mr. 
Bniarow's Symphony j its richness of i 
lion, its wealth of pleasing melodies, an 

merits— but its chief fault it a pretty serioot 
a decided want of originality. It is full of re- 

Spoor. Haydn, Moiart. and I know not what 
to be playing ball with snatches of their 
d tossing them to and fro in merry con- 
fusion. In listening lo ii, I found myself constantly 
thinking: - What is that! where have I beard this? 
I surely know this melody," etc. ; and the same ex- 
perience ha« been related lo me by many friends. — 
Of all the movements, I like tbc Allegretto best ; 
true, it savored of Motart and llajdn, hat bad nev- 
ertheless more, freshness and originality than any 
other part of the rotnposllion. Tbe Symphony, as 
well at. In fact, all the other orchestral pieces, waa 
very well played ; I have hardly ever listened to a 
more antisfartory performance by this Society. The 
Otcrtiirc by CnERttRiRt made but little impression 
upon me, except that it rtrock me as far inferior lo 
Ijn oVur JosirneVs. or other overtures of the same 
composer; while, on the other hand, that of Bn- 
kctt aeemed lo transport me into the mid<t of the 
woods, with all ihcir fragrance and shade, their mil- 
lion voicee of brooka, trees, winds, birds and insects, 
and the world of nymphs and dryads and satyrs, 
with which the olden story baa peopled them. Tbe 
gem of the evening, to me, was Mehdeis-sonm 'a 
violin concerto, one of the moat besntiful of his com- 
positions, which was very well rendered by Mr 
Buaxa. It brings out all the beat ps-inbt of the 
composer; hit purity and rlutatrneae of style, hia 
loveliest melodies, without any of ihe coldness and 
over polish which often characterise hia works. — 
These arrfanerh more apparent in the Capriccio, in 
which even Mr. Borrms'i generally so spirited 

was" faulilcsa in execution. He appeared lo much 
belter advantage when. In answer to an essoorr, he 
gave us a little of the like, of his own, en- 

titled /x» f.Wfo, a pretty 



You will 
mission of five 



I lat 
The i 
.. of the full , 
had had a bright idea, and 
rejoice. It ran thus : 




And it worked co well that I can only hope that tbe 
plan will he generally adopted in futnre. 

J-'rom another notice in the programme, we learn 
that no more extra tiskets lo the rehearsals can be 
...I I. as the number of aubarribcrs has more lhan 
doaUnt this srnaoo. Thia is very encouraging, and 
holds out a prospect that the Society will be otVeyeof 
to take a larger hall next year. I hope they will 
huihl one ; they can well afford it; or else have the 
concerts at the Academy, and the rehearsals at a 
smaller theatre or the City Assembly Booms. 



New Yonss, Kan. I9th.— At one of the agreeable 
Musical Matinees given in this city by Messrs. Ms- 
eos and BwjtOMAifit, Bach's Concerto in I) minor 
for three piano-fortes, with stringed accompaniment, 
waa performed. The following remarks upon the 
performance, extracted from a New York newspaper, 
which certainly exhibit a remarkable knowledge of 
tbe resource! of the English language, may i 
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l of Use oM Csrman 



by Buck wu the feature of the oc- 
imc of thin ramiiOMrr U »o liable ro 



caslon. The mua 



be unfortunate In lit Interpretation, thai Id* name In 
a prntfimrome is usually more a drawbarfe than an at* 
Iran ion. In connection with the piano his iterating 
fussies. In monotonous gynintinlr |>mi tilling, snctrot 
UVmaclvea and rdialanxes uf conceited musical tyros, 
like ranges of piindean pipes, riM ap before lltt 
I shrinking imagination. * • • • • 
Tim striking simplicity, vet »trcn<rih and effective- 
ness of it» raligerf ; and Intricate y«t clear and noble 
tandalations of its compMretions ; the decisive har- 
mony and dialling connectedness of its mrlod« 
rcverhrrittons in the mi)« difficult phrases, pana and 
ins-rumenls ; the lireadlh and unity of It* toiling, ret 
ila varied and dotailed richness, — all seemed to be 
fairly rmhodicd and fully rendered by like a<yom- 
plUncd (performance oil ibis occasion. Tbe tyraimi- 
oal exaction which this author make* of the'prrfor- 
tnrr, in sarrifi.ing every rollatrral idinsvnrracy of 
ornament, to the absolute and accurate rendering and 
attainment of the proposed vlTert In Ills theme, waa 
can-fully met by the different artists. The result 
was, ol nwrif, in entire removal from the monoinn- 
ous and checkered effect of the ordinary flat Bnch 
j talk; aad tbe realisation of the broad and manure 
1 d.-ehm* of tba composer. The lercl and blurred 
block woik of the tyro Inttrumeniitlista was forgotten, 
wnit«l thr splendid artistic renderlnc; of tbe occasion 
the<tnwrd forth the truly sculpturesque effects de- 
signed by the incomparable auiltor. 

It ia in view of Midi rendering that wo can indeed 
realise the grandeur of Barb. The crow.lrd compre- 
hensiveness of his works, their force and rcnlnet*. 
tbrir miwtcrly vigor and tlwir dignified deration of 
ai>n. impress us wiih ties fuU ami relative value in 
of what the great Habcoi i> in hutorical paint- 



The editor of the " Bunkum 
not have done it better. I am 
the Intellectual labor expended in the cosnpoeition of 
the above has not overtasked die atiilior'i brain, and 
that he U aa well aa could be 
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BOSTON. MAR. 8, 1866. 
The Beethoven Festival. 

Our festival ha* passed, end pained successfully. 
Sslurdsy, March 1, 1K16, waa an evening long 
to lie remembered in tbe Art annals of our city. 
Then Music, Sculpture, Poetry, chaste Arcliitcc- 
lure, floral decoration, all contributed, if not 
ambitiously, not on the grandest scale, yet taste- 
fully, sincerely and harmoniously, in honor of ao 
significant an event a* tbe inspiration of a statue 
of IIkktiiovex in our noble Music llall, there to 
stand henceforth is tlio tutelary genius of 
the place. No presence could be embodied there 
ao fitly. Tbe music of this mighty master, from 
the time tbat be first thrilled u* with his gram! 
Fifth Symphony, now nearly thirty year* ago, baa 
mingled itaelf more deeply and more intimately 
wiih the artistic aspiration*, with the Bathetic 
ami we may aay tbe spiritual culture or those who 
have frown up lovers of Art and Beauty here, 
than any olhcr music, or tbe works of any Oliver 
Art. From tliat day to this his Symphonic*, the 
whole nine of tbcro, have been repeatedly de- 
manded of eaoh orchestra that has bad power to 
play or ereo only aketch them to us. No winter 
passes that we do not near more works of Beet- 
hoven than that of any other matter. No com- 
poaer^s ao deeply known and felt. No one ha* 
ao stirred tbe souls even of unmusical persons, 
\ those who for tbe moat part listen to the deep 
', sympbony of Ufa through other channels than 
| tbe car. School-taught musicians almost sneered 



at us for lima commencing, as they called it, at 

the top of the ladder, with Beethoven, the last 
word of instrumental art, and jumping tbe pre- 
paratory Mops of Haydn and Mozart. But the 
grander genius asks no ceremony of introduction 
to us ; he has tbe sure key to oar souls; Sbaks- 
peare does not require to be prepared by read- 
ing lesser poet*. Beethoven took possession 
at once by pure force of genius and profound 
humanity. In his music somehow, thoiigh we might 
poorly apprehend it technically, we hailed pro- 
phetic utterances in strange harmony with the 
best spirit ol this age. Wc felt he waa the roan 
for vt ; the deeper, holier yearnings of Ui'u nine- 
teenth century, its baffled loves and lofty hopes, 
its tremendous conflicts anil sublime Meals, found 
a voice in hira. It waa fit that hit statue abould ' 
be placed in our chief Hall of Music. The 
generous Art-enlhu>iasm of our townsman, 
CilAnT.t-i C. Pfiikins, already the moat lib- 
eral subscriber to tbe building of the Hall, 
nv the fitness and resolves! out of his own pri- 
vate means to place it there. The sculptor 
CltAW>'OK[>, of whom America is justly proud, 
too glad to pay tbe homage of genius in one 
Art to a greater geniua in another, and to add 
his oflcring to the cause of Art among ua, would 
take no money fiom his friend for bis part of 
Use work, tbat ia for the design, the soul, the 
model of what should stand out realized, colossal 
and sublime, in ricli ami solid Munich bronze ; 
and thus our debt and privilege of gratitude 
are doubled ; we must thank two without thank- 
ing one the less. 

We need not cnler upon any new description 
of llie statue, having expressed our admiring 
recognition of its grandeur as a work of Art 
and of its essential truth to Beethoven, aa looked 
at from the point of view of our deep feeling 
of bia music, at the time of its first arrival, when 
it was placed fur the summer in the AtbensBum 
(Journal of June 23, 1855). Tbe more we look 
at it the more our feeling ia confirmed. If there 
be literal variations from the physical original, 
it ia at least true ideally, true in the way in which 
it is most important that it abould be true ; 
whatever it is in us tbat has communed with 
Beethoven, accepts it as the master. It ia truo 
that be is modelled of good height, thongh be 
was slsort and thickly built in life. But for a 
monumental statue in a grand ball, to be looked 
-at through the magnifying atmosphere of his 
own swelling symphonies, it was 6t that h» 
should loom. Tbe same cause too may make the 
brad seem smaller in proportion to the body, than 
it was; yet ia it not a JKcai head and brain, 
indicative of mighty intellect, as ia the face be- 
low of all the mighty toils and martyrdoms there- 
of? Does it look too young, loo calm, say you ? 
Genius in its highest hour is tupematurally 
young; be that has finished a Ninth Symphony, 
aa there represented, ia entitled to full ten years 
off from his literal, ever/ day, care-worn look ; 
an<i wlijit fo clianst'tcnsiic of sublime action as 
repose ? Poorly had the sculptor read the record 
of that fare, if he bad not read no/. But look at 
it from all points of view, in all lights, through 
all occasions, musical or other, shut yourself up 
with it alone, look at it eoraerwise, and yon 
•till find that tbe deep lines of thought and 
suffering are not wanting; that that first and 
total aspect of repose and serene joy is but tbe 
aummed-ap troth of the wliule man, seen aa a 



man is aeldom literally teen, in his true hour, in 
the great moment when he it himself. But we 
must cut short speculation, or we shall have no 
room to describe the Festival. First then: 

It was a brilliant and an eager crowd that 
poured into tbe Music Hall that evening and 
filled up nearly every seat You read enthusi- 
asm in all eyes; if there were any skeptical 
outsiders, who only came to criticize, ibey could 
not break the upcll. Moat of the ladies were in 
opera dresses, anil looked in keeping with the 
floral honors of tbe hour. It looked a festival; — 
a festival in which Art and taste and ideality 
were paramount The stage end of tbe ball, 
whose architecture lends itaelf so finely to such 
uses, waa adorned with admirable taste. In tbe 
arch of tho lattice-work ecrccn before Ihe organ 
tbe name of ** Beethoven" was set in letters of 
white flowers with green upon a rich red ground ; 
the sides too of the arch were panelled with red 
with evergreen borders; in the centre was a 
lyre of green wiih strings of gold relieved upon 
red. The mere introduction of so much 
concentrated color waa a vast improvement to 
tbe faintly tinted ball. Festoons of evergreen 
were suspended from cornice to balconies From 
the junctions of the twin pilasters each side of 
the arch, and in tbe middle of sach panel, were 
hung bunches of artificial flowers and green 
tpraya, pond lilies, etc., tbe most life-like that 
could be imagined, and all composed with such a 
grace and fieedom, and such a took ol freshness, 
tbat they were the theme of general admiration, 
and many confounded them with the real flowers, 
tbat hung in wreaths below the statue, or were 
set in bouquets of surpassing size and beauty in 
bronze tripods on the stage front One of these, 
in which a mats of Calla lilies figured, waa the 
uv»i superb bouquet which we remember to 
' have sera. In the centre of the tlage, upon a 
plain temporary pedestal of six feet in height, 
covered with green, and seen againtt a back- 
ground of green velvet, rose what should be the 
statue, a green star-spangled drapery envelop- 
ing the whole figure, larger than life-size ; tome- 
how tbat slarry veil seemed a true prelude to 
the Cboral Symphony; a beautiful wreath of 
immortelles and festoon of fresh flowers adorned 
the pedestal. E»ch of the musicians' desks loo 
wore its twin bouquets. These adornments were 
the beautiful result of tbe devoted labors of tome 
of our most cultivates! mune-toving ladies, and 
considering tbat tbey had scarcely a couple of 
days for the work, it aesimed an inspiration. It was 
a true love of Beethoven in them that twined 
those wreaths, and we must aay with Schiller : 
mr*t die Free**! S 

Ths Statu* axd tiis 
At the appointed hour, the poet of the evening, 
William W. Sroav, advanced to the front of 
tbe stage, and pronounced the words : " lift Ihe 
vent" when slowly, fold after fold, like an in- 
stinctive thing of life, the starry veil fell off, and 
BeethoybV", in baa calm praiideur, stood dis- 
closed, high in the midst of his disciples, the 
orchestra around liirn and the chorus in the back- 
ground, and enthusiastic cheers anrl murmurs ol' 
delight ran through the great assembly. That 
was the grand moment of the evening. In a 
voice whose richness was a little veiled by hoirsc- 
neas, yet to well heard by the larger portion of 
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the audience that he was continually intcrropted 
by applause, Mr. Story then proceeded to recite 
the following 




Civ » k>ngar-«a has tiara from tha bnrtnd nM of tartb, 
To a goldan tbrra tnajflgur*d by ft nrw ftn<l slortxir birth. 
Art hath bid tha rva.oow>ent p»nw and know n« mora "laray ; 
Mad. tbr mortal ahapa Immortal, thai to dnot haa paftead away. 
Tbrra'. l ha brow by tba«|M oVrtadaa, with I" tampan of 
win hair; 

Tbm tba ronnlh ao alarni/ atlanl and tha annam rhaaks 

aramad wlrhraia; 
Thera the ayaa ao visionary, straining oat, yat soring naught 
Bat (ha toward world of grain, and tha Idaal Parma of ihoaanl | 
Than tha hand thai gavo IU augfc to tha eold, daftd, Imj 

hajs, 

And from out them tor* tba straggling chord, of mighty ajm- 
phoaftro. 

Than tha ngurs, eahn MaoaMrad, on 1u hraatt Ih* gnat haa4 

bent;— 

•land tbrrror that, gnat aftaMar ! thou thy lllaM mr.num.nl • 




In Ihy aOaal world af d-**rr-ro». brfr.rn t>r ti<> bam. a word, 
Morln aaof with voir* Wrnl, wblar thy HateDlng aplrll heard, 
Tons, roonolla^ and prophetic, (noa. to talaa, raana and rhtar. 



In 
of ben. 

And for aA throe rVboo notltai, ail Ikaaa wondrots. glfti of 
thine, 

Ti'a h.ra only Fame', dry laarrl on thy enrrworn hraw to twlna. 
We oan only e»y, Grant Master, enka tba homara of oor heart ; 
Ba )ha tilth Frieet In onr tern pie, dadlrate to Ihee and Art. 

i thy 



> ft lwar<^- 



And o'er all Art ft ,i,.fa uj , 



In tha mlulitv »r Mu,lo itt.ro la hnt a single speech, 
Universal aj tha world la, that to every brart <nn raaah. 
Thou within that raalra art monarch, but Ilia hnmblaat vanae] 



a eroenU) of thai 
pearee. 
Umkninla lla world wide 
tlona al« -, 



tto It. 



Whleperv lova banaath tba lattice, whara tha baney-saeUe 
<Hnf»; 

Caowna tha bowl and cboara thr dancers, and Ita peace to eee- 



lu nalmi Back-, alwaya rnrnk. In tana and 
rhyme; 

IX-ultlo, in tit. ».:, th. Kr.rro, rrltrto. (in tho T^*-lt» thr "Mtzr 
All bar fcraata away hermankMee, all bar torrents lisp In song i 
And thr atarry spheral maka music, glad]/ >jurneytng along. 



Thrlllrd tha bran with 

anal aspire; 
Through thy darhitr modal 



|«poar< 



Of Li.rin.Njlf (liftli(Jr ftliJ 

Where tha wings of aagelo grain n*. and tha acaonj of tha 



nana not far, and glad amouooa 111 tha atlant ryca wiih laan. 
What a rant, majaattr urartara thru hart bnlUad out of anond, 
WUh lift high p~l nirralng n*aran,and I u darn haa. wodrr- 



Vftew «ir. yrt tine and rral to tbr ■|.|rllual w, 
Baamad wteh nra Ita cloudy baarjan* thr any naitnad lla,— 
Llka tboao aullen abapra of tbondar «a bvbotd at cloaa or day, 
PlUd upon tha hr bortaaai. «hrn thejtggod HgblJbgi play. 
AwftU aoloas ■« from tladaa, IhriU aft, growling fno Ha haatt ; 
SndoVn apamioB blaao from oat It, ehnTtng It. blark waDj 
apart. 

Whlta wlngad blrdn dart forth and 

naaa fma alght. 
Till at laat It IMa, and 'nantb U lata n hbua of *ml»r light 



Andlha.arth,an 



Tofanoft orewn of Aaelant Athaoa tewarrd tlie Phidlan Paitba. 

nno ; 

Upon Pnadaai'i nobh) nwahrad. Art, tha atarry JtwaL. ihana, 
Ilara ar y« In onr Rapublla, In tha furrow, of our aoll. 
Slowly grow. Art', tlaftld hlnOKUO Wlb tha Wary font of tnO. 
■pnm H not— bat .parr ll, nana It, till It giwldrw all th> land ; 
flat* raday thlt arntl of pmmrar, phuatatl by a aanpaoua hand— 
Our flnl atnrua to an «rtiO — onhij glran, nobly plannod. 

?tavar hi a nation fitilrhad whlbr U want, tba eraro of Art — 
Car moat borrow mora from Beauty, Ufa moat rtar ahora Uaa 

mart- 
Faith and lo»a arr all tdaal. .ppaklog wllh a w,o»lr (wo- 
of omoV. Ubnr ta tha tVrllaown. 
graat (bra, m—ar Til-, to Ihy pUra, 
for .. r~od la all oar llrla» Drwnry an.l l.lrftl grara. 
Mo.ll, li.ro to lift nor nation, oiot. Ui h*a« and ralm la 
narroa. 

Mbl tha>rrio ( dla of'mflr. Mtho Orphic tonanf Art 
Lull ub. barhlog Carhanu In ua, aootha tha ram. that gnaw 
thr haart. 

WVh thy n" Iraraal lanrnftga, that onr IWblo rprarh rnnarFn.b, 



Ibmr a. loin Tto hill I)'.!, wttrr* Ih* r»nt of rommon arna. 
IXn. no aooro lla hrartloM aaalla.. to Ilia ^npllng of lu orator, 
Thanra down drnnnad Into tha Actual, w* abalt on onr gar- 
mrnta boar, 

Pwfwmo of an nnhaown Totilon, bmntr *f rrlaalbil air ; 
l.ln> rhalt orar a nolilor a.paor, y*j rh.ll jnwt n< In thoatroat ; 
Bftrthr dart of low ambition .hall ba .bakan from onr fiftat. 
Krfl .fdrtla that tnnnont M, Into ah- ahall ranbh all. 



A* of yofo tha .wart Kgyprlana rant tha air wlih eheao: mng, 
VThon Dtirt.' gnl.Wn a»ar ua triumphing thry bora alncg ; 
Aj along lha nrrat. of Flomra, boma In g>d prw i aab w want, 
nmabna'a famad >lalnnna, nralaod by aotoa and iortruoamt, 
t>t oar rolraa ring Iby nra waft, bit our tnatrnoarnla romblan, 
TUI tha ball with triumph atbo, for tba hour and plan ara 
thioo. 

NolJiing rouM h»ve hrtn tnorp »pproprialc 
than them noble rcr-aen. All foil thorn to tw 
worthy ot* th« sultji-ct iinrl (ho hour ; they rlid 
much to lift the mind* of all, thoac who witc to 
laic part and those who were to liften, to the 
level of the oera.ion. There atond the imblime 
iinpereonatioo of the port, drought litfore us, 
and eirh helped the other; the KeiilptorV and 
the poefa art l.lrn.ltnl to one rrault. like voice- 
part am) acrompaniment in a true sonjr. A t er- 
t»in Sfhillrr-lilce pure fire of ideality g\om 
through the wltole ; white the expretmion i. more 
clear, direct and sculptuiwjiio than Schiller ; 
each melodious coti]iIet (to tfante who cati^lit the 
syllable*) ronveyed iti freight of thought with a 
rliylhiiiical, symmetrical cinnplcteneta, which ia 
just what one a«ks of poetry in public If the 
prolnrrae wag effective, aa we heard it, it is no 
leM satisfying when read; and our reader., 
though they have seen it in all the newspaper*, 
will agree with ui that it deserves to be placed 
I, as it were, here. 



Taa Music. 
The statue and the poem certainly inspired the 
orclrCHtra ; if they could ever play well, they 
could than ; they tell theirown vocation honored; 
and did not the fragrance also of those floral 
tokens, the delicate compliment by fair hands 
assigned to them, do somethin!; to twine then 
and thenceforward the himmlitehe Tkurn into 
their iniinckt I*btn (to continue Schiller's lines) I 
Mr. Zerraiin raised his baton and those strange 
rustling Fifths ( QuintegtnflUtltr, the German* 
call it) of the Ninth Symphony began, and 
tha bold relentless Fate theme, (which oar friend 
Si-hmitl haft marketl No. 1 in his thfinalif analy- 



sis in another column) was pronounced with 
startling energy ; and the sweet human recti 
inalmments pnqred otit their pleading strain (» 
lilllt! nirhxlic figure that seem, to he the tune of 
the "Joy" chorus in embryo): and sunglranu 
and shadows mingle and chase each other, ideal 
hopes and shadows of despair ; and yet lire soul's 
enlhnsiasm burns unquenchable in spite of Fate ; 
and the inspired motive No. 5 comes, 
light tip toe tread of donble-basscs,— a 
very BcclboTcni.h, which gives you the idea or 
one treading upon air as ir drunk wilh the pos- 
ses-ion of smue glorious secret ; and the great 
storm and struggle comes of light and ilarkncss, 
Joy and Fate, stirring up all tlie depth? of har- 
mony in tamultuons billows, the dotiblc-liaanes 
stepping wide in intervals of octave* or more, 
anil giving breadth and grandeur to the picture; 
and the human pleadings and the sweet ideals 
come again, and all germ* to tend to tight and 
serene harmony ; but for the prewnt, for the 
actual conclusion, the inexorable "voice, that first 
rang throngh the void, prevails and the first 
movement closes with the first theme again 
sounded by the whole with tcrriHc thr.'e-fnM 
emphasis. Ami it tbu the conclusion ? The 
conrlurion of the actual, but not of the ideal. 
It is in this Grrt movement that one fecit the 
pledge and prophecy of something grand, ex- 
traordinary, lluil is yet to rorae. We know no 




utter, and forshadowing a 
to Beethoven in that fourth or Choral 
It is this first movement which requires and justi- 
fies the last and finds its explanation there. It 
ww> our fate that night to have tbo prophecy, 
the problem, but not the solntion, the fulfilment. 
Yet in itself alone how wonderfully impressive, 
beautiful, sublime and full of meaning that first 
movement ! It has been thought fou full fcr the 
appreciation of a general audience. But the 
conditions for good hearing were invaluable that 
night; the stalur and the occasion enforced mrh 
an attention as no symphony can get in any other 
rircumstances ; the movement was listened to 
with profound interest and followed by an nut- 
break of genuine enthusiasm. The orchestra 
did their part uncommonly well, and made all as 
clctr and effective perhaps as an orchestra of 
Mily fifty could make it The great rompovr 
seemed to nod his head in appmltaiion, ami it 
repaired no exertion of fancy to seo the expres- 
sion of the bronie feature* change wilh every 
changing modulation of the mu^ic. 

The Scherzo movement, with its strong joyous 
pulse of ceaseless three-four measure, so light 
and tripping, yet with gneh breadth of crowded 
harmony, as if one wild, reckless impulse tingled 
in every nerve and fibre of a whole world alike 
possessed and demonized, was also brought nut 
very clearly; although more delicacy of £t~t<l.t- 
tions from pianitshno to forte were an object 
well worth farther stndy. The quaint patforat 
episode in 4-4 time, where the bassoon toys 
merrily with the bom , was keenly relished, and 
did credit to both instruments. Then came the 
serene and heavenly, the 
to that wild mood of sensual 
joy. How like holy bells in a still night Ibc 
notes of tint first cboH fall in one by 
the ear. foadiog in Ont .tweet, *lo« 
psalm, with echoed cadence to each line; and 
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how I be Hiring* palpitate, with blissful agitation, 
as the lime change anJ the *r»i»l is rapt in deeper 
bliss by the new theme in D tint enters,— most 
lovely, warm ami comforting of melodies ! What 
music ever written is more full of deepest feel- 
mi! ! Then with what exquisite delicacy and 
subtlety of fine mellifluous divisions, winding and 
Ihn.M.ing in nnd out, llic theme ie varied by the 
Violins, and liy tho warmer instrument* ! And 
wliat is there comparable to that pure height of 
er.l.vry. of reverie in which the soul in more 
than ever conscious, lost to time but waking in 
eternity, where, while the theme, modulated iiilo 
a strange key, as it were refracted through a 
vitionary light, is pursued by the wind instru- 
ments, the strings now here now there, in all 
parts of the iirchrstra. emit as it were little elec- 
tric sparks of happiness, in those phiienti which 
only scent so proniiscuouJy timed ! Then the 
slow horn, a* if inspired with an involuntary 
elocpii-nco, indulges in a florid passage qi.itc 
beyond its ordinary power. ! (We congratulate 
our hoinM on his mfe on>l fclkilous deliverance 
there.) Tben the wonderfully expressive drrxtp- 
ing b.vk, as with n tigh of too much bJNs, into 
the old key and the old theme: and still more 
exquisite relineiuent oti the melody by the vio- 
lin»! And when the conclusion must come, the 
heroic trumpet strain, which seems tu answer to 
the rail from on High; a brief re'npw into the. 
celrs'ial melody, and the dream gently fades 
away. 

Tliis was the best ending if we could not lure 
the whole ; but bow one longed for the solution 
of the problem of that first movement ! True, 
the i ell-dial Adagio hints it ; but it would have 
been so much better to have gone on, and let the 
double-basses in their reW/niire tread out a path 
for human voice* and tho great chorus of the 
'< Hymn to Joy," the Brotherhood of all Mankind! 
Surely at that moment, there was not nne inslru- 
nn-ntHt.or one of the ICO chorus-singers, reserved 
there tew other task.-, who would not luive been 
loo g'ud to go on and complete the Choral Syin- 
phony. Could we but have hail Ihtt inspiration 
in the earlier stages of (lie preparation! But the 
three movements, that we Jul heir, sank deeply 
into the souls of many listeners; their echoes and 
the s'atue are a pledge I lull we sh.tll hear it all 
before another year ohall ]«a*s- 

W« niu>t speak briefly of the rv.-t. The grand 
soprano Hesitative mill Aria from Fulrlia, ouc 
of the ;.rmlc-t in all dramatic music, and of tho 
m»<t extreme dillii ulty, — a piece analogous in 
stnn tuie to tho S wna from the Fnt/mhlilz, but 
gn a'er even than Hint.— was sung much more 
elT.Mie.lv by Mrs. J. II. Lono thjn wo tould 
bave expoeted from any hut an accomplished 
prima donna. Her rendering was pure and eon- 
wieutious, awl her voice quite inspiring in the 
high notes: it vr.is no light task to toroe out silo 
cc~fu!ty am'd tint extremely rich aud actire in- 
strumentation, in which again our horuisU were 
severely tasked. 

Part Jl. commenced with perhaps the least ef- 
fective of the selections, as given without orchestral 
acco-npaniiuent : tho first Quartet from FiJtlio, 
whi. I> however was quite nicely bidr by Mrs. 
WnxTWourn, Mi*. Harwood, Mr. Ix»w and 
Mr. Wktiikubee, and is a beautiful Quartet 
Mi. AtttifxT KniK» surpassed himself in the 
difficult nnd moat bcantiful firtt movement of 
Beethoven'* Violin Concerto; he played with 



remarkable purity, truth of intonation, finish and 
expression, ami received the heartiest plaudits. 
We could only have wishes! that on Bkkt novice's 
night there had been nothing mill upon the pro- 
gramme of the eaJ'ner added by Herr Oavio, 
brilliant and skilful as it was, and not without 
high precedent. 

The ' IMlctujib' from the ' Mount of Olives,' 
brought the great eboir for lb« first lime into 
action. It was not so numerous an that ut our 
Oratorio societies, but select and more effective, 
all being telling, musical and sympathetic voices; 
it was composed first of a nnrlcin of those who 
commonly appear as solo-singers, with a few arav 
tenrs, and then of delrjaiions. forty strong, of the 
best singers from eacli of our three Choral So- 
cieties. We have never had no musical an eii«cm- 
b!e of voiees in any of our chorines. This " Hal- 
lelujah " is not one of Beethoven's greatest works, 
but it is strong and inspiring, anil was made in 
< the main quite effective, saving a littlo unsteadi- 
ness in the fugue portion. 

Mr. PEnKi\n, as he came forward to p'ay the 
piano part in the Choral Fantasia, was gTceted 
with a perfect rnmnlt of applanw. We think 
we have never heard him play bo well ; and with 
the advantage of an uncommonly fine instru- 
ment from Chickcring's. a well-trained orchestra, 
sextet of soto-ainpers and that elionis, the genial 
bounties and progress of the piece, from piano- 
forte improvisation, as it were, through orchestral 
concerto, to chorus in the " Praise of Harmony." 
were made well appreciable to the audience. It 
is truly a fa»ein»tin», richly suggestive composi- 
tion—certainly, as we have before aaid, a slight 
foreshadowing of the Choral Symphony, and 
deserves more remark than we have room for 
here. There is one ebon), which occurs twice in 
the full chorus part, which quite clectrifiea the 
hearer. 

Morn torn) and long applause, more calling out 
of*' Perkins," then reluctant breakings up, lingcr- 
ings to congratulate, to look at flowers, to take 
another ^nd another last look of Beethoven in bis 
alterations as the lights were one by one extin- 
guished, awl our Festival was over! It would be 
easy to crilieine the programme ; essy to say what 
m»r« or greater might have been presented ; easy 
to judi'e it by sonve preconceived idea of a (treat 
three days' festival or " Coneress of Musi' ians," 
some grand thin? whieh it never undertook to be, 
and, measured by such standard, say it was a 
failure. But we envy not the person who could 
not enter nnd en joy 'all there «rii*. for thinking 
too much of what there was not ; who found him- 
self too critical to pass that night with Beethoven, 
and derive a lasting inspiration from the lmur ; 
who could keep coldly on the outside, mntterinu 
of " Hamlet with the part of Hamlet left out." 
and own no glow, no ccstacy within the charmiM 
circle of the first three movement* of that Sym- 
phony ! The lnau of that great audience, we arm 
sure,' including the most musical amon? them, 
will ever cherish the memory of that Festival 
among the most inspiring experiences of their 
lives ; nnd that it cavo a real impulse to the cause 
of Art in this community, niw! this whole country, 
we feel no less sure. It was in no sense a failure, 
save a« the lily \i a failure in not being an oak, 
or a Nnttiirno in not being a grand Symphony. 

Death or Geohqb W. Paarr .— This sad event 
could not hot cast its shadow over the mnm-al tan- 
shine even of oar Beethoven week. Mr. Pratt was 
a young man of superior character ufi a musician 
of good promise. Ha was the son of Col. Jabes 
Pratt, coroner, of this city. As a boy, in iho public 
schools and musical conventions, be was distin- 



guished by hl» voice. H« became a 
MKldlehury College, and hronght the spirit of a 
general culture into his profession of a mu.ic- 
tcarher, which lie chose for life. After doing • 
good work as teacher of singing in the Normal 
schools, he repaired 10 Germany, where ho re- 
mained nearly tbreo yean, most of tbe tune in 
Leip-lc. an enrncst student of the art of singing and 
of leaching. Ilia ta<l» was formed upon I lie liest 
I rhusiral mo<lcl» of German vocal and instramental 
rausir, and lie came bark last autumn with a hinh 
] sense of the dignity and dntr of the artistic life. 
( He has since tuuuht successfully and has sung in 
t our various oratorios and ehiimtier concerts with 
; vry ecneral ari-epmncr. He was esiremed by nil 
{ who knew him, and his most unexpected death, 'afler 
a finini;!n*s illness, bus left many mourners, lie 
was if) years old. The funeral services were helil in 
j I'ark Street church, whrre bs had twen at one time 
chorister, mcmlirrs of the vuriou. musical societies. 
[ wilh which be had been connected, uniting in ihc 
: solemn hymns. 



Wo learn wilh much pleasure that an cflbn is be- 
Ing made to place in the Music Hall a Grand Organ, 
similar in m. C nit,Klc and excellence to the superb 
inslruments which have so long been the wonder of 
travellers In the old world. Wc wish the enterprise 
God speed I It comes with jwrnliar fitness just now, 
when the minds of tbe community are stirred with 
the enthusiasm of tho past week. It is a noble pro- 
ject, ami is in such hands that we ran scarcely fear 
for Its success. 

Tbe last of the six concert, of the ■ Germnu Trio,' 
(Messrs. Oa.txkb, Hapsb and Junosn-xat. ) takes 
place at Chickcring's to night. Mrs. J. M Moza«t 
(late Miss Kotoanlt) will sing f„r them. . Orro 
Dkesel's third Soirete in ihc same place on Monday 
evening. TIh programme includes the same exqui- 
site Trio by Beethoven which was played last time ; 
Mr. Bresel's own Trio, so admired a few years 
since ; a wonderful Adagio from one of Beethoven's 
later phinu Sonatas, op. luii ; a fugue of Bucli , S*- 
lections from Cbopln ; and half u doirn songs of 
Robert l'Vniix, to be sung hy Mr. Krkissu i*x .... 
IJo not fur^el, too, the Annnul Ileiictit Concert of 
tbe Mcxdblssoiis; QeiaTBTTB Cldb, on Tuesday 
evening. Messrs. TatsKir, I'arkkr t Vt»Ktx» 
will assist, and pUy the fnoious triple Concerto of 
Ilacb ; Mrs. Lono also will sing Scbabert's '• Hark 
the Lark." and Franz's Art Marin. Theie will also 
lie a Quartet hy Meinrt. » Quintet by Beethoven, and 
part of a Quintet by Mendelssohn. Verilv a rich 

week In chamber music I Mrs. Kosa Gakcis i>e 

Kiuas, long a favorite sinser In our oratorios and 
ronrcrts, and privntelv enjoyiii; Ihc esteem of the 
musical romnniulty, oAers icood attractions for hrr 
cumrrt ol next -Sjturdav evening. We trust iho 
Tremont Temple will he filled A 



per- 



formnnco is to conic off at Tremont Temp'c on 
Thursday evening, called an " Old Kolks' Concert, " 
to l>2 given in the cosrumc of '7f>, by the '- Beading 
Opera Chorus Class,'' a body of 50 sineers. whom 
we have heard praised by ronipricat authority 



^ilitrlistmtnls. 



VOCAL AND INSTRUlEfiTAL CONCEBT 

TREMONTTEMPLE. 
Hra. ROSA GAKCIA DE HIBAS 

V.ct ^rfuBj aas««aet« te twr frlvsias snd tbe psibUe la son. 
»r»l, lK*t ber Cne^ert Inks |ilafe 
O* »atwrst«y Rvessla*, Horest ISth, 

On whleh orea<4nn stie «IM he »«4<l«l t.s Mr. AHTTtriLSOX, 
VnraHst. Mr W». KtTVZXK. Tlnlltt, Mr ntnAS, OUlr. Mr. 
tUTTKB, FIsnM. »mt > Onuid Onkastra nsi lcr jin-nLon 
ct Mr. CARL ZKRiMII.N. 

Ttekrts to emu. Coaetvt ti eesnninev st unsrter before ft. 

jlor ftsrtlur psrttrulars w bills ef ike emihMJ. 



THE GERMAN" TRIO. 

rfMIK ftHTH AND MAT COMCRRT will lake pi** TUTS 
1 fSslurdsyl KTKNINO. at the Mrs>ra. CW»k»slns's llnmt. 
Oaoi Usarna srlli r«rfbmi Busy's Tartarian* hi A sr»>ir. 
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DWIGnrS JOURNAL OF MUSIC. 



OTTO duesel's somr.r e. 

Th* TT1IHD Mr*« will tab* pUr* e-t. MONDAY Earning, 
Karrb 10k. al Mraua Cbarkrtdnita Ml 
Tkkau On* Dollar aacb, at lac annul purr*. 



ANNUAL BENEFIT CONCERT. 
Ibt PrnbiUsotfii 4?nintr*1' (Job * 

ruapcelful'y Indira, ib.fr rri.n l. that lb* Aaaual nwnrtt 
Oomt «UI tube par* an 
Tl'EtDlY KVKMIMO, MARCH llth. 
At Hon Cbl.t.Hiv'1 Iw. The. alK h* i ir : ■ »..[.- I 
Kf kite. J II LOHtl, M.vr». TKF.NK1.K. PAKKBR, aad 
PERKINS — Barb'* Trtpw Plana Oarartc hi D,— BeeihnTen '• 
Qumt.tt. In 1', on <9.-Mostn> B flat tjuartalla, .nr. Hra. 
Lang alt) r*nr lb. 'rant An JU.U, Hark th* Lara, *tc. 
Pr»K~. »nni»« m in* ntw.tr .mora. 

I[> Package, of Poor Tl. kel*. al th. uraal prke af »2 HO. 
Magi* Ikkau, tl. Coaort -ill <«iM;til Is imwij- 

NEW COURSE OF HARMONY, 



In i hi. —irk. ai on* eminently rnkutated to lighten lb. I.h- r, 
of th* learner, and rapidly . Iran.* lb* papal- It at eotpci.ll. 
rally a Vk.cnc.t unik, «r>iitj b»<h •> a Manu .1 nf Inatni*- 
tin* on th* one hand, anil 4 T.il-bn..h an tbv olhrr ; aad It to 
hrlkerd that th* peenlbiT arraDgevnanf nf Ut. nrt, log»tltrr 
with tb* nary largo aaniba* nf * Mf km* and rtamab-, prrarat* 
fbral ndTattlngr*. 10 both arhatoraad t*arroVr,or.r an J .baillar 
aark nr th* hind. T*a*brr. hlnhly ran-mrnJ rhr work. Mr. 
» iLLua >l .tor aiyn It la a aark anaurparnrd In ik» numri. 
Mr. Oanaoi. J. Webb tax ■ tbat kin aark rareplrui'ua la 
diction, nwthodlral la .rraaf.mrnl.inil .iifn.Vr.ll, .nplca. to 
ra.tnr.ra all th. .Menrinl. ut tb* general dnrttln. of a. -ford. 
It rnO b* i***jWr>Mj (*inn>Kh • »■» r»* 1*1: • M u>ir-*r I a-r , Nittl 

arlll h> »at through it* mail on tba raealpl af th* price, 
(»l > .S,),«a..g.pr.p«Li 

,.*<,. P. RaeaU^CO... 



I BOMATAS. cnotphu* In tan bra* 
Quarto volume*, printed from eagmred plat*., and pro. 
bnuared I a aanat ekganl rcaalaten af atUatc typography 
aeer ltn-|M. Bound In elnth. **nhne**d and L*tt.te4- — 
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There are unquestionably certain charactcr- 
latfa traits, through which »ll artists look Alike, 
but there is no universal tipe for artist* and 
ports. aVtry ami Art enn be innate and syro- 
pathetic in all characters, ami if lira Middle 
Age i lasscd All the temperaments in four ni.iin 
categories (sanguine, choleric, melancholy And 
phlegmatic), so Ai.iwikcht Diitp.it in thine 
wonderful pictures, in which he repicsrnts the 
meeting of four saints, raeh of whom belong* 10 
one of the said categories, give* u« one of tbesse 
shining proofs, reserved for genius to discover, 
namely that all four have ihe c.i|»a< itj to radiate 
th.it sacred fire of inspiration, which make* poets, 
whether they devote th.ir live« to ton;, or spend 
them upon deeds which furniOi the material for 
songs. One niight almost believe that no tuHh 
ject termed to that great miwlvr worthier to he 
glorified by iIk! splendor of hi* genius ; for there 
i> perhaps no second painting by him, in wliirh 
we t an admire the ralin sublimity r.f bin thought, 
the d- ptb of hi. .omposilion. 'hi. pcnclrat ng 
intuition of the mysterious sense of line* and 
ol the in. vplii a! e, m.lea n ib'c tip, % ,, i - pf 
drawing, the power of rontonr, ilio majesty 
of |*>*e, the tioblene-j of folds the a. It were 
symphonic effect ->f the nrtnrMvlikc treatment of 
hi* i-oloritig, so intimately suited to the subject, 
more than her.-, where he rea. lies the Ideal, 
without resembling the sunny tints which Kapha El. 
often .trove for, or the glowing Atmosphere of 
the Venetians, or the magi-al sheen of a Ru- 
bf.xs, and without bordering either on con- 
ventional splendor or on a too balil realism. In 



the four brads of this group the leading types 
are admirably discernible, which, more feebly 
or more strongly prominent, llllll|lMB the funda- 
mental trails of tint so various organizations of 
the artists, to whom the different Art-forms owe 
their origin. Here we find the enthusiast* trait 
which generates the li ric Art, the burning lust for 
action, which (ires heroes or those who sing of 
heroes; the sinking bick into oneself, which 
lends lo grief, to satire, to misanthropy, or to 
reliction; we h-c the nervous, irritability, which 
ke«|M the passions on the strain and leads to 
tragical developments or the describing of them. 

Fiiaxz belongs lo the dreamy, deep natures, 
which ItAve few expansive moments. His len- 
der sensibility, his fine, penetrating spirir, ha- 
ting every noise or crowd, keep him shut up 
in himself, as if Afraid of every interchange of 
opinion, which might degenerate into bitterness; 
as if he shrank from every rontliel, in which ibe 
chords of his lyre loo hastily struck might utter 
tones less pure, less euphonious and tender. 
One might compare him in more than one res- 
pect with COOHMj nevertheless there are iro- 
portent differences between these artists. Chopin, 
like Fran*, withdrew himself from the centre of 
the arena swarming with roub.tanls under 
various Usnncrs ; he aho had maturely weighed 
Ihe ground of the dimensions which be witncvMil, 
and had given ill the adhesion of his cniiviciions 
lo the ok piny, whose can* he In I pel as it 
were only by the works he executed accord- 
ing to ibe principles of the eomUiUnts ; he loo 
hail not drawn upon himself the enmity of tho-e 
from whom he diverged in idea, and his proline 
lions found a kind reception every where. He 
also iTow.lcsl his work, within narrow borders, 
concentrated his invention in existing foetus, to 
which he lent new intensity, new worth, new 
vital hruhics, new turns. He tm despised all 
frivolities that bordered on his sphere, scorned 
to pro. lire appiau-c at the expense of his artistic 
conscience, and elaborated every smallest product 
ol bis pen in the BOM careful manner, and with 

by. 



rare uniformity of llicir |xviiluir exi i ll.-ncics. 
Hi' too has confided much and of many kinds to 
his luu-c; has mysteriously infn-ed uns|K>ken 
grief, uuronscinus j earnings, deep mouniiugs, 
glimmering consolations into his short but expres- 
sive works. Rut. Chopin was an extremely 
nervous nature, full of suppressed passion ; he 
moderated, hut he could not tamo himself; and 
every morning ho Isegan anew the hard task of 
iinpming silence on his boiling scorn, bis glowing 
bate, his infinite love, his quivering agony, his 
feverish excitement, striving to keep them off by 
by enveloping himself in a sort of spiritual intoxi- 



cation, and by bis dreams to conjure up A 
magic fairy world, wherein he might live and find A 
melancho-y bliss, confined within the limits of bis 
Art. As thoroughly subjective as Franz in his 
he succeeded still lex than he in sepa- 



to view thing* objectively, and by the choice and 
of his material indicate his feeling 
directly. For the very 
reason that he was so pre-Occupied in battling 
with passions as violent as they were violently sup- 
pressed, it was almost impossible tor him to win the 
leisure lor a long continued work. The bent part of 
his works was included within small dimension* 
and could not be otherwise, since ever}' single 
one of these was but the f: lit of ooe short mo- 
ment of reflection, which sufficed to reproduce 
the tears and dream* of one day. Nearly all 
composers begin wilh seeking the am or less 
dirsx-t expression of their individuality in Art, 
whether it be in the lyrical, tire dramatic or the 
epic furm. Thuse who are gifted wilh invention 
of a decidedly objective character, have soon 



often so quickly that ihey have never 
given to the world the song* thai bloomed in ibis 
period. In other. thU vein is of longer dura- 
tion ; they find full satisfaction in it and bring 
forth in it a wlsole series of excellent and admi- 
rable eompo-itionj. Artist*, in whom feeling 
prciloroin*;cs, remain A long time or forever in 
this manner of creating. Chopin was one of 
those wlvo never emancipate themselves from 
it, or who at least would never haie acquired 
importance in other forms, supposing some mis- 
taken effort to have turned them that way. 

We know not whether Fiatut, who already 
occupies so predominant a position as a lyric 
poet, will feel it in his mission to extend the 
circle of his intellectual creation further. His 
thus far published efforts in ibe chun h style 
warrant the conjecture that the time will come 
for him. when, it he does not purposely re-train 
the free course ol his native genius, he will feel 
wilbin him both the impulse and the tiower lor 
more cxteirsive undertaking*. We cherish the 
conviction too. that to. wlmiever of Ihe existing 
forms he may finally attach himself, whether 
to the lilurgy, to the aacred or the »o-ealled 
secular Omlorio, or what not, and however be 
may mould tln-se to his own jieculiar genius, he 
will achieve not less distinction than be has within 
the narrow limits of the song; for be belongs lo 
those proloundly reductive mind*, who never 
leave a work, lo which they have entrusted ibe 
purest and noblest portion of l" 
they have succeeded with the 
pain* in attaining to the fair proportion 
I'oem And substance 

[To U eoaua-sxt] 
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Temiims sw itkii Jesnm 
The Mission of Moxart 

LbAMVO CaABACTXXtaVlCS Or 1114 GSIUVS ASTD 

n» U'obk*. 
■T A. oettnicaarr. 

[Continued Trooj 170 ) 

Mozart never was the favorite of any 

public and he new will be. Publics are Ger- 
man, French, Italian ; Moxart is universal. .... 
. . . It is clear, after the character which we 
have recognized in hi* masterworks, that they 
must formerly have wanted all the conditions of 
popularity even p»ore U>an they do now; yet 
in the estimation of nroicians be lias grown con- 
dnnVly greater to this day. He commonly 
figures in the second line upon tho musical re- 
pertoire of Europe ; bnt that place he maintains 
in spile of all the revolutions of modern taste, 
so that, although continually eclipsed in the eves 
of the multitude by reigning fashions, he atwnys 
seenM more choice and graceful than the passing 
Cushion. 

This creseenrfo of fame, which has already 
outlasted a century, presupposes that Mofcirt'l 
reputation commenced with piano. And in fact, 
tlio many composers who stood mnch higher in 
the estimation of contemporaries than he did, 
the cold reception of his operas in Vienna, which 
rejected his Don Juan, (nor did Europe know it, 
since for yean H was kept hark within the limits 
of Germany and Bohemia, like confiscated goods 
in a custom house) ; moreover tiie sad expedi- 
ents to which our hero had to have recourse to 
earn a livelihood ; all prove how ill he was ap- 
preciated in spite of the celebrity which ho al- 
ready enjoyed, and which he owed quite as moch 
to bis calumniators as to bis admirers. In regard 
to this point my readers will observe with some 
surprise, in which a little pride may mingle, the 
great difference between the publics of that day 
and ot this. All the great matter pieces of lite lyric 
stage, which our own century has produced, 
have been received at once in Europe with unan- 
imous applause ; the justice which the public 
owes to authors, has net or let itself be waited 
for beyond the first few representations. From 
this prompt ami general recognition of the bcau- 
tilul one may imagine the feebleness, tbo un- 
certainty and frequently the lodiertinsncss of 
the judgments passed by the dilettanti of the 
eighteenth century ; and also the srsthetie deaf- 
ness, with which they seem to have been visited, 
when things, which ought to have transported 
them into the seventh heavens, could pass by 
them with leaving any traces, Mozart was right 
perhaps in calling them long ears. But I say 
no; Mozart was wrong, like those who judge 
in this way now. Tbo music-lovers of the last 
century had no longer ears than we and judged 
precisely as we sbou'd hare done in their place. 
Between us lies only the difference of standpoint. 
Ours proceeds from Mozart's works themselves ; 
these form our point of departure in music, and 
these will still appear I he goal which no one 
until now has gone beyond, Hence it is easy 
Par us to see and judge correctly all that ap- 
proaches this height without reaching il; wo look 
down from above, whereas the music-lovers 
liefure us looked up from below, through the mist 
which I hare sought to define try analyzing the 
impression of the contrapuntal music upon an 
uncultivated car. 



From 1780 to KM the musical standpoint for 
works for the theatre proceeded from tho works 
of a Fiecist, Sacohi*!, ManTiM, Paiwki.lo, 
and at the best a Gli-ck and Sauebi. If we 
sronld be just, then, to the amateurs of the last 
century, we should have to take some one of 
those scores and compare it even in the smallest 
details and through all relations with the score 
of the Dan Juan. From such a study, as inter- 
esting as it were easy in this day, would the 
justification of Moxart s contem|ioraries make it- 
self apparent, and our astonishment would turn 
to another subject and become nothing prat 
than a profound respect for the appreciative 
Prague public. We should find that Mozart in 
his day confounded all the habit* ami the boldest 
expectations of the ear ; that he infused into 
his hearers a multitude of marvellous and com- 
plex feelings. In which they had not been accus- 
tomed from the stage; that his melody must 
have sounded strange am) his harmony extremely 
hard. Instead of presenting a single leading 
melody, he flung his hearers into an extended 
combination of variously deigned and measured 
voices, rivalling each other in melodic import- 
ance and complicating the harmony as in a 
fugue with several subjects. All this involved 
his first hearers in a bewildering Egyptian dark- 
new, in a lahyrinth without any clue, where the 
attention got lost, because it had not learned to 
divide itself. Such multifarious forms must have 
sounded unconnected, anti-euphonious, unen- 
durable, since they only penetrated to the ma- 
terial organ and not to the soul, which would 
have placed them in their mutual relations and 
through lite infinite variety of particulars would 
have seized the sublime unity of the ensemble. 
Thru could not tee thefarett far Me multitude of 
trees. 

But not alone for the great mass of tho public 
must Mozart have been unintelligible in many of 
his composition*; many men who understood the 
art of imposition, held themselves justified, upon 
the authority of their books, as well as of their 
ears, in condemning him. In this connection 
I am reminded of a well-known anecdote.— 
Ha YDS found himself one day in a company of 
lellow artists, where they were talking of an 
opera that had been given in Vienna. All 
voice* united in finding fault with it ; they said 
it was too much overladen with learned harmony ; 
called il a heavy, unequally finished, too chaotic 
music.* Too chaotic, observe: " What do you 
think, father Haydn T •' I cannot decide the 
matter ; all that I know u, that Mozart is the 
greatest composer in the world." This condemn- 
ed opera was called : Don (ViWanni, osia U Dit- 
toluto punito 

Among all the princes in music, from Jo«<jt.?n» 
to Palkbtrixa, Mozart alone bad the mis- 
fortune to be in constant conflict with his epoch 
and his jndges. This misfortune was his destiny, 
ami this destiny, while it crushes] the man down 
to earth, led the artist on to execute point for 
point the iostnu-tions of Providence, the purport 
of which we have expounded in the beginning of 
this chapter. 

One circumstance, which must not be left out 
of sight, and which is very easily explained, is 
this: that no composer could have acted with 
less freedom in tho choice of his own lal»rs, 
than Mozart We know bis partiality for works 
of the stage, and there in his taste harmonized 



completely with his interests. The existence of 
a dramatic composer in the fiwhion in the eight- 
eenth cpntury was fortunate and brilliant, although 
his income approached less nearly than it would 
to-day the salary of the singers, and the tyranny 
of a prima donna, or a prima wwo weighed mora 
heavily upon him. On ihe other hand operas 
grew obsolete more rapidly, were manufac- 
tured in a greater number am] with less ex- 
pense ; celebrity was much more cheaply earned. 
Had a maestro in Naples, Rome, Milan or Venice 
reaped a success, orders (lowed in on him from 
all sides; he was invited abroad ; be could choose 
according to his humor and could work just so 
much as his strength permitted. Was he dis- 
posed to seltlc down somewhere, accept a lucra- 
tive and honorable po-t; why, he might choose 
among the music-loving courts of Germany, 
which were bidding for him with offers of the 
direction of their theatres and chapels. A hun- 
dred or more operas ought easily mark the traces 
of such a career, without counting the church 
music and the concert and chamber music written 
in the operatic style. Mozsrt exerted himself a 
long time to get stu b a place, he, wlto was able 
to compose operas as fast as bis brother artists in 
Italy, and to make them as good too as many a 
tnasterwork in our day, which lias cost its author 
several years work. But Mozart as a dramatic 
rom|ioter lacked employment. During the 
twelve years that he lived in Vienna, only three 
pieces were ordered of him for the imperial 
theatre: viz. the EnlfShrung ous drm Seraglio, 
the ,V«£z< di Figaro, and G«« fan tuttt. As for 
the first of these, none but a German could have 
been commissioned to wrile it, because the object 
was to found a national opera; as to the two 
other litrtvttos, it may easily be believed that few 
Italian marters would have wished them. For- 
eign countries sliowed him the same indifference. 
Italy, which had adopted the child, denied the 
man ; no imprtnario saw fit to negociate with 
tbe composer of Momenta. France had forgot- 
ten the very name of Mozart. In Germany to 
be sure this name hail some ring; but tbe mana- 
gers of the native companies seem quite as little 
to have thought that it would be of any use to 
employ the composer of Belmante e CoMania. 
Not one made him an offer until the year 1 "91. 
With the exception of Vienna, where he lived, 
only one provincial capital ordered two operas of 
him fur its Italian theatre. 

There can bo no doubt that, if Mozart had 
been better understood by his public, he would 
have devoted himself exclusively to a class of 
works, tho most brilliant and most lucrative of all, 
for which he detected in himself as great a calling 
as a passion. He would have made only operas 
ami would have found no lime to produce any- 
thing else. But by composing a libretto every 
two \ ears be would have scarcely earned his 
daily bread. We know what compensation be 
recisived for his best dramatic works. Don Juan 
brought him in a hundred ducats, and the Zuu- 
berjiott nothing, if we may trust Herr von Nisscn. 
Having no position and no incomo besides tbo 
imperial alms of 800 gulden, Mozart had to ac- 
commodate himself to circumstances, to serve 
die public individually, since it was denies! bim 
to serve it in the mas* ; be had to seek commis- 
sions of all sorts and furnish himself for all occa- 
sions in which people resort to a man of his 
trade- His relations to tbe public made him like 
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Ike artist* of the Middle Agra, who worked at 
painting, sculpture, music, like guilds of mssotu 
or joiners. Like them he had hi* chop, in 
which conipoiiilion. playing mm! instruction were 
to be had cheap. Nothing was wauling but the 
atrret sign : /Itf XiW» of muticat iraro Mi/t sad 
Mold km »/ Me btrt r/ualil) and far a filed price. 
It would have drawn crowd* to him. Master) 
I want some German songs Tor my daughter ; ibe 
I hare with tan. — I should like an Italian 

I should like am» trumpet piece* and sig- 
aak Tor my squadron. — But 1 ehould like a 
pretty little piece in F minor, I am vory loud of 
tliat kry, for a musical dock ; but the price must 
be mo>t reasonable. — Ho, maMer Wolfgang' 
half a doxen minuets, am) aa many coairadance* 
and landlrr walttea ; but you muvt make haste, 
tor they are for the next hall to be given by 
prince X. — My care i» etill more urgent; I give 
a musical party lo-oiorrow evening, it ia my 
name day. Bring along your brat, nothing shall 
be wanting on my part: you shall hat* live du- 
cat* and your aupper! — Well, my dear, bow 
about that flute trio, which I ordered of you last 
year and paid for it beforehand? (A lie, aa we 
ihall are). — And that Canlals, brother, which 
wo want to aing at our Masonic festival ; have 
you thought about it r* It takes |4ace day after 

wrapt up^n Ma^msuitlc. I 
am in no hurry. 1 can wait. I need a mass for 
the deed ; tor whom you "ill toon learn, without 
my tclli- g you. — And loall those people Mutart 
replies, to one : lily lord or my lady, I am at 
your svrrn-e ; to another : I will do my beat to 
aerve you ; to this one : your order lies ready ; lo 
that one : please liavc patience yet a little while. 

The reader will remember that, besidca ibe 
ibe orders which brought in money, Xloxart made 
a multitude of things for his friends and . oniradcs, 
for whitb he would t»ke nothing; these abouhl 
certainly have made it a mailer of conscience lo 
reward him with more than a mrre " ibank you." 
His « holars. aa well as bueustomera, weredivhled 
into two clawc, ihc paying and the not paying, 
according aa uiuaic was n matter of lure or of 
»|K-uulaiioa with them. To Use one class he went ; 
the others rarae to bun. For the scholars in 
rompwiiiun he required rxaai|des ; tor those, on 
pierce of progrrsiive difficulty. That 
further occupation. With all thcae ru- 
tied aiill anotWr, hi. more 
worthy snorce of income; namely, public eon- 
cert', morical evrnings in the companies of the 
higher nobility and subscription academies, aa 
they u*c,l lo he vailed. We know not l>ow much 
these sources of income amounted lo, but so 
much ia clear, tliat M.izarv uuderim k in euorm- 
oua quantity of labor iu them all. He waa not 
on-- of the ajiiflll who spend six moulhs in the 
year in studying a piece ami ibv other fix in 
|>UySiig it. In these concerts every thing had to 
be by him anil new; an excellent mean* of ton- 
viuciu^ lite public lo satiety of nil artists talent. 
(Tokt«atl>iu4 j 



(free. lb. Lo*.,, Tim.., r.». I*.) 

Death of Mr. John B rah am. 

On Sunday (Feb. IS) a ruosician. who may be 
said lo have formed aconnecting link between ibe 
men of the present generation and I heir grand- 
fathers, breathed bis hut. Seldom haa ibere " 



so remarkable a cm of professional longevity aa 
lhal of Mr. Juhn Brabam. There is scarcely a 
person living too old or loo young to have heard 
hint Mug. 

Born al London in 1*74. of parent.' of the He- 
brew pr.r*ua-io<i, he is one of the many instances 
of that aptitude of like Jewish race for music 
which can scarcely have escajicd the notice of any 
nlau-rver of the prej. nl age. At a very early ago 
he w»< i (mficlcil, already an orphan, lo the rare 
nf Lcnni, an Italian stnger of celebrity, ami made 
hU oVAwl aa a public singer l»efore be had attained 
his 1 1th year, ft hen, from the quality and compass 
of his voice, Ik- was enabled iu sing several »ro- 



songs (hat had la-en written for 
Mara. Wbrn he lost his bnyUh voice hi. tulure 
pro-pects appeared doubtful, hut he found a gen- 
erous patron iu Mr. Abraham Cold-m.th, am .be- 
came a profewir of the piano. On his voice re- 
gaining its power hi- went to Bath, and there, in 
the year 1 164, made his first appearance al some 
concern that look plain under the direction of 
M. Kauxxini, who, a|.preciaiing his talent, gave 
h.in iuichcmI instruction lor three years. 

In l"l>6 joting Braham win engaged by the 
sliM-rcntemlM-rcd rom|-o*»T, ftvignor Sinrace, for 
Drury-lane Theatre, and his tlc'bvt (which was in 
an opera called I/.ismow/) waa so sttrrertful taut 
in the year following he was engaged for the Ital- 
ian O|*r»-houso. Hoping, however, lo achieve a 
reputation more permanent than could lie obtained 
by any other course. In' resolved to visit Italy and 
there lo complete bis musical education. Florence 
was the firm city al which he ap|»rarcd in public ; 
thence he wen! to Milan ami aiterwaril. lo (Jcihm, 
at which latter place he studied comi>oeilion under 
Isida. 

Leaving Italy in consequence of numerona ao- 
licilatinn^ Irani his own country, ft hero ihc intel- 
ligence of his Italian succeftses bail awakened a 
lively curiosity, he roadw hi. ifthul al Givrnt-gar- 
ik'ii in 1801. This is tin? point from which may 
be dated lhal triumphant career during which he 
created a constant /nrsre, the rffect of which has 
lasted in some degree even to the prerent day. 
A vocalUt who wa» also an actom|di*lH'd mush-inn 
was a rare speclacle at llw commcncviueDt uf tlie 
present century, and lor many yean he was with- 
out a con»|ielilur. Long after his voice had lost 
Ma original |iower he was successively engaged at 
several theatres on Hie streiij-lh ol a reputation 
which si-etuet] undying, and his proficiency in 
singing Handel's mu>ic was universally a> knovrl- 
edg.><l when hi* career aa a dramaiie vm-alut had 
rcai hrd iu termination. The facts may be ileetu.-d 
iuteresliiig thai ibe Opera in which he nude his 
firrt appearance after l.is return from Italy was a 
work by Mes-ry. Maztin^hi ami Reeve, entitled 
the Chaiiu oj lit Henri, that (or a aerie* ol years 
(terminating in lolG) lie s.ng at llw King'a 
Theatre, in concert with Me-<Uini» Billit.gion, 
Fo-lor, and Orawini ; and that when Webrr com- 
|«»ed his otx-ra (tbertm for ibe Kt.glUh »l,\gf he 
was lite original Sir Huon. 

While hie .uccess as a vocalist waa witlioul pre- 
rettent, Mi. Uraliam was aUo r> nowm-vl as a euro- 
|a>*er. Nut only did he wiitu wveral of the pio-t 
popular snugs, bat he compOM-d a loh-raMy l»ng 
Int of entire operas, as they were cailevl in their 
lime, thuugh, accosding lo preeent notions, they 
were merely dramiis, inleivperveil with ocoMotMl 
songs. Or ihrM! the nM»t celebrated »cre pcr- 
lia|is the CMitrt ami the DeriC* Uriili/e, relks of 
which will be Mind in every old f*»nn>iicd book. 

Tlie only vocation wbe h Mr. Braham tria-d 
without iimni was lhal of the niatiA)!cr. The 
Si. Jau.e^'s TlM-alre, which lie built a* an oprra- 
Itoiw, and which was G.sl opened in I83B. never 
satisfaeuiTily answered the purjwoo lor which it 
waa originally intended. 

In private life Mr. Braham waa generally re- 
spected. He moved in good society, ami among 
l.is acquaintance his lame aa a man of extensive 
information and aa a humotoos retailer of anec- 
dote wa* scarcely inferior to 1 



VirtEn tun ma Fnaxcit Hoax. — Lent 
t vast flock of rausicxans lo Paris. Verier 



not have Iscen more perfect, 
except the brother of the 



this year, and as much of a 
mountebank as evrr. Every day brings some new 
story shout him. The fallowing ia the beet one I 
have heard recently. This fellow " haa ion mock 
dignity" (Uo>l save the mark,) lo put himself into 
a good humor and become diverting, when for- 
mally asked lo do an; and whenever aueh a 
is made, he becomes at once stifl* and for- 
At an evening parly but week this appeal 
was made with the usual result, and aa Ihe hasteaa 
aud the guests insisted upon it very indelicately, 
be feigned compli«ncr, and asked for a violin. It 
was given him amid the lourt cries of the company 
— now we are going lo have fun ! Vivicr declared 
thai wilh that king of instruaaenla he couM ex- 
press evervihinj, imitate all sounds, depict all 
scenes. Now I am going 10 exhibit a limping 
gentleman going lo a railway slaiioa and pressed 
for lime ; he arrives loo late ; the train goes oft 
as he enten the station. Imitative music i-oukl 
and everybody roared 
bostese, who was lame. 
Vivicr next gave notice that he was going to rep- 
resent a lady who stammers a great deal, and who 
is exceedingly stingy, disputing with a hack-driver 
because she will ijive him no pourhoirt. It waa 
admirable, ami everybody, except the mistress of 
the house, who stutters and pasvr. for a loo econ- 
omical lady, laughed heartily. Then he gave a 
blond (iertnan nuking low lo the French brunrlle, 
who talks gently and languidly, which everybody 
found very comical, except a lady and a gentle- 
man present. For nearly an hour Vivier contin- 
ued lo ridicule some of the guests, without merry 
and without delicacy, ami broke all the law* of 
good-breeding and trampled on every sentiment 
of gentlemanly bosoms, because hil hostess lot got 
one of the precepta of politeness, which he givee 
but loo much cause to believe is nuintwrrd among 
none of those whirh be reckon* as canooa of 
-CW. N. 0. 



The Mozart Festival. 

The Moaart Festival has swept by — On the 
oresMon of tlie hundredth return of 
birtb-tlay, a muairo-plalanthioptucal a 
lias been called into life, ami adorned with his 
name — may it thrive and prwperl We have 
been reminded al Frankfort how much gncl has 
been already eflcrted by the Moxart-Stiftung 
tbere — may it bo as lasting ia its result as Moaart 'a 
works! Ia Vienna, an attempt baa been maile lo 
discover Ihe grove of our char Wolfgang Auuuh-us 
— perhaps it has la-en suifrsaful— bat, in reality, 
it dors not much matter, after alL There ia one 
thing that has not been thought of oo this occasion, 
tuiuelv. that Mo tart's manuscripts ate not pre- 
served in iheir greatest |>owiblc complclenwM for 
po-tcrity. If nothing is done in the mailer, |m-o- 
ple will talk, in a hundred rears, of the onanislie 
sentiments of our generation, as we now talk, 
perhaps with some exajfireration, of tlie genrrn- 
tion which neglected lo mark Mozart's grave with 
a stone. 

Ii is well-known thai nearly all Moxart'a oom- 
positiuna, in hie oriiiiiial hand-writine?, am in the 
p. a wes i on of the Messrs. Andrei, of FrankfbrHsn- 
the-Maine. His rarlieM and his lati-st works— 
printed and unprinted — an incalculable trea-ura 
— are all there. M.-rars. Andre", who have a real 
love for Art, are not a'one proud oi" [loaa e ssing 
ihese mifh-al retivv, but bare, in the tntrraut of 
Art, made the best use of them, partly by publish- 
ing many works hitherto unknown and |wrtly by 
the politeness with which they allow them to be 
viewed, as well aa for the free use of litem which 
ihey grunted Professor Jahn for hia excellent 
woi k on Muxart. But it is manifest thai the com- 
pleteness and security of such a collection, with 
the changes lo which the cirrumstaurea of private 
individuals are exposed, are not assured, a. long 
as the collection is in the hands of such persons, 
however honorable. The question is, therefore, 
to plare Mozart's manu9cn|rtj in some place 
they may be safely preserved and easily 
lo posterity— only a public library 
unite* both these advantage*, and, therefore, 
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within the wall* of such an institution rawt these 
relic* be deposited. Bat in which on* ? 

Prussians will prufiose Berlin; Saxon*. Dres- 
den; and Bavarian*, Munich— but lor Mozan's 
manuscripts, aftrr all, there 'u "only one imperial 
city, only one Vienna."* However much t!.e 
Viennese may have sinned against (lie great man, 
the influence which their manners anil custom", 
their love of music, and the place tlscv inhabit, 
together with in arighlinrhoud, rxenin-d upon 
bim cannot be denied, allbough it cannot be the 
object of these lines to prove it. Mncart belongs 
esfwcially to Vienna, that in, to the Vienna of Ai* 
A'jim, just as Corrcggio belongs to the city of 
Parma — for there it fit that be lived am) loved, 
that he suffered and created — and although the 
outward covering of bia mind ran no longer be 
found there, at brut the outward covering of the 
works of hia mind, if 1 may so express myself, 
may be eontemplaled with respect and love. 

But now mora the qoeation at which good na- 
ture slope. Who i« to |iay the expense necessary 
for the acquisition of the treasures in question I 

Who nUier than the descendant of Juscph II., 
that noble Emperor, who loveil Mown, and urged 
bun to many of his most beautiful creations, even 
though he save him but little money ? Joseph 
did not think of money, any more than Mozart— 
they were two geniuses; but the best proof how 
highly the |iartiality of his Eiuperur was prised 
by the mimiisn is aRbrdcd by the fact that the 
Utter refused the moat brilliant oifen from other 
places in order to remain near bint. 

We cannot, however, expect that a younc; mon- 
arch, in wlwae bands a part of the hiatory of 
Europe rests, should think of original manuscripts, 
even though I hey am lho»c of Nocart. The im- 
portance of their acquisition must be brought 
borne to bira ; their preservation mast be repre- 
sented to bim as the wish of the roost educated 
and most eminent persona in the nation — and be 
will then, without doubt, expend, both readily ami 
willingly, the two or three guilders, or even tbou- 
aamls it necessary for the object in view. 

Let musicians, and the luvers of music, bestir 
them»elve» in this business, from Hamburgh to 
SulxLior/li. from Herhn to Vienna, from Konigs- 
berg to Cofogne. If in every city ami in every 
Utile town, in which the strains of Moiart have 
produced their happy effort, addresses are drawn 
■p, expressing tbeir wt»b, and if these aildreaara 
bear the signatures of all those who love and 
exercise tbo an, such a chorus of thousands of 
voices will reach the of the mighty monarch, 
Itcrr Veaqae von I'utlling (llovcii) in Vienna, 
and assuredly not find them shot to the appeal, 
who is at the same time a high official awl an excel- 
lent musician, will, no doubt, willingly allow the. 
addresses to be forwarded to bint, in order, when 
they are all collected, to mmmI them on in the 
right course, and a successful result cannot ami 
will not be wanting. 

May musical and non-musical papers interest 
thcansclw* in this business, whether tltry look npon 
my project as good or bad. One thins is certain : 
we must profit by the present moment, if the 
question, like to many others having nought to do 
with material interests, is not to he carried away 
by the stream of time. In London, the manu- 
scripts of Handel, that German musician whom 
Kn^tand in so many respects made her own, are 
shown with pride in the Royal Library. Beet- 
hoven's mannacripta are scattered about all over 
the world, ami only the very smallest portion of 
those of Haydn are to be found — a lucky Mar ha* 
yet preserved those of Moiart. May they remain, 
for tbe most distant limes, with the people whom 
the great man with pride named hia own ! 

Ffbdixaxd Htr.LKit. 

rVivise, 2 s/ February, 185C. 



Fa. Ihrlcni's Jseuwal of Haste. 

Minor Music 

music ia most peculiarly the music of 
passion. It ia not always plaintive; now and 
then U burst* out in the grandest strain*. But 
U aw ria Wire" kipn- 



it always ftddn-ws tbe emotional part of our 
natnrc. Its softness is always tin'^ed with melan- 
choly ; its grandeur is always dark and myste- 
rious: but whether soft or strong, hurried or 
slow, we feel that the deepest, hohcsl recesses of 
our being are penetrated and paMon* awakened 
there of which we were before almost uncon- 
scious. 

Tbe effect of major music is warononly light 
and cheerful. It may indeed be full of tender- 
drss, or sparkle with brilliant tones, or come up 
with a flouri.h of trumpets. Still, it is always 
reasonable, always human. There ia nothing 
mysterious or incomprehensible in it. 

Both modrs are differently affected by change 
of power or movement. In msjor passage* a 
slow moieinent gives the air of solemnity : iu 
minor, the strain become* a dirge. In the 
major mode, loudness lewis from cheerful to sub- 
lime ' in the minnr mode, it changes thu effect 
from plaintive or penitential to a glowing gran- 
deur. 

Perhaps theso two modes of music may not 
improperly be regarded as nprescntingtwoslyle* 
of literary composition. The mijor represents 
the prose of music, and the minor its poetry. 
The musical imagination is at distinct from the 
musical understanding, as these powers or facul- 
ties arc from each other with respect to other 
subjects than music. If major strains affect 
the understanding, tbe minor mode touches tbe 
imagination, warming the In-art of sy mpathy, or 
kindling the fires of intense emotion. 

When the mind is in harmony with music in 
the minor key, whether plaintive or grand, it is 
not in its normal cowlition. It is eitber in a 
st a to of ln*situdc, like physical exhaustion, or 
else is subject to unusual tension. Laughing, or 
at least smiling, ia tbe ordinary, natural act of 
man, even when be is hardly conscioas of any 
cause- Not so with tears or stupefaction. Now, 
who that feels music at all, can laugh, or even 
smilo when minor strains arc played ? And who 
cannot, when the harmony breaks off into tbe 
key? 

There is probably a physical cause for this 
difference in our impressions. This pat of our 
to be studied bv tdtilrMHihrra. 

• a*a*t ar 2 ■ " ■ ■ *<J-^JyF — v a cat 

say however be sUted, 
which may furnish a bint for the solution of tba 
problem. 

In lassitude, which may arise from bodily 
weakness, from sympathy, or from sorrow, the 
natural inflections of tbe voice in speaking will 
be alight, — only semitones or other minor inter- 
val*. Thus a sick man asks a question with an 
interval of a minor third, wbirh, when well, he 
would qualify with a fifth, perhaps an octave. 
Ilenc} arises wluit we call tins whining, J'rter- 
grittout tone. Dreed, too, reduces tl 

weakness in apprehension of arun 
phantasy, clothed with unknown powers. Let a 
person read the passage in the fourth chapter of 
the book of Job, where Eliphax describe* the 
apparition be saw, anil he will find he cannot use 
major intervals: or if he reads Eve's lament 
for the loss or Paradise, tbe same necessity of 
using minor inflection* will be perceived. 

When the body is weary or feeble, tbe vocal 
chord* are relaxed and the will decline* to put 
forth more effort than ia absolutely necessary for 



control of awe. The system tlien becomes ' weak 
as water.' Eliphax says, * Pear came upon roe, 
and trembling, which made all my bones to shake.' 
Sorrow and sympathy lead to a similar relaxation. 
This unwillingness, or perhaps inability to vary 
the tension of the vocal chool*. which is never 
felt when tbe spirits arc cheerful and the sjoin^! 
elastic, appears to be the natural cause of minor 
interval*. 

The relation of sound and its combinations to 
the mind is a subject that bus been quite neglect- 
ed, but one that would afford much interest to 
a philosophic mind, gifted with a proper musical 
sense. Its investigation would certainly bring to 
right much that is now hidden from us, though 
relating to our commonest processes. In this 
direction we. do not know ourselves. There is a 
mystery attending the major and minor srales 
that professed musician* hold in dispute. That 
mystery is a mystery of our being : it is the work 
of the Creator in planning our organization. 



[Frew Us* FbltuVlphU Bullvlia ] 
lit TBOVATORJB. 

There was sn old woman who aomswher* d id da 

burnt for a witch a* the- opes doth tslt. 
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"Irs had too, a zi|»«y so bold, 
o a lwu»e where an Infant sue stnted 
[Choriut in the Italian language, 
site buo<>ed it ] 

Singing locval, tnleda and In 
Allegro sndanty and savnprs amo. 
O gtorno dorrortl mia made* yoa 
With fata crudole fnnastc ac Co. 

Mew after tbay'd burnt up the old gip«y mother, 
Tbe daughter come by with her own child and lotber; 
When she iss Iter inarm burning, it woke up her in, 
And shs dung the stole bsby smack into the Are. 
(Siuling cbnriui deikriptire of tbe burning.) 
Singing toortd, tule.lu and in durmiro. Sea. 

Now when tlie poor baby wa« all of a baka, 

Shu found out «tipM bumt up h»r os» by mutals: 
Awl as »lir frit ba.1 at lbs deed .he ha.1 d.mr, 
Sh* hroogln op Uie other and called Hire her son. 
(Cltnrlus in the bnrrow-t«ip» style J 
Slnrtng tooral, toledo, Ac. 

Sow when the young man got to years of dlvretSoo, 
He took up with miMle all for s pndeMlnn. 
Likewise a yoswg wasnaa for •« enhei-rt he gat. 
And all bar aSaettons npon bin sb* eoC 

( B*MW-retief,i cliorlns In which 1 «et forth the yoamg 
woman's sentiment as expressed in a furria laa 

Tooral, toledo, Ac. Ac. 

There's a chap now, a Count who conies into tbe song, 

Who lihewiw loveil tbis buly uncoirrmoeity strong. 
And meeting Manrien— her luver— one night. 
They polled out ttieir wesprnw intending to flfht. 

(Spirited chortii* r«pree.in- a netful combat which 
com* very irlgh cnsnlog off ] 
Tooral, toledo. Ac. 

The next scene lUuovsrs Manrlro, a gtptr, 

drink a great deal and get lleer, 
on anviK >Um jolly good fcttows, 
Wnue tbeir wive* mind tbe fire and their sons blow tba 

bellows. 

[ Hardware chorius a la horte-slioa l 
Singing tooral, toledo, At- 

But alas! after al] this fine singing and fhjhtit>»; 
Which gars the occasion for all this fine writing) 
The Count got Manrieo locked lift in the jog. 
And held him aa tight as a bQg in a rag- 
| Doleful chorine, sparging tbe hgrime.] 
Tooral, toledo, lu. 

Then the Vady earn* weeping and wailing a round, 
was lying all on lbs cold grwind. 
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Witli tlx criil gipsy woman while banails he sung, 
Beaalred to dia gams llioorli he'd px to be hang. 

|U.inte choriiu with back up and streps buckled 
«lu*li. j 

Toornl, tvlcdo, dec. 

The Count cams along— «ave Ibe lady nn she, 

" K you'll let my love ro. why then y<« niay tike uie!" 

So !«■! Cnnul h< cmoeoted la Off,, the uW, 

And wipe off (he c1u.lk. -g*ln.t MVbnM trov.ler.. 

Friust.nce, fe» a 



core vol sin*.. Frinsl.nce 
yeuhewrbytbefolkswinfil 
«ks.*e. 



But lb. btdy .be thought •• I II ne'er b« hhi wife. 
: And I II .wind* the Conn* If it cox. me hU We," 
' So ran Im cniee hi, tliere die lay on her tide; 
And they f.o.,.1 inn enough 'twas by pisan she'd died. 
[Clonus cxf.Tcvlvo nf p^oii.] 
Tour.1, tuledn. Ac. &c 



Tb.it lb. Mb. wik • 

Am) in il they burnt tip the esy trovatore; 
Tlsc.i ibe gip-y snys »l*. Cui.t-I wa.n'l 
And I'm sorry to say tlmt you've burned up ywir bro- 
iVr." 

[Cbnriit. expressing a grand family fry. J 
Tooral, toledo, ate . &a. 



A xkw Orr.itA bt a Spiiht !— The Spring 
Ttlegrapk cont.tin. the following .Litement. Wlio 
the "competent judges of mufical composition " 
were, it does not inform us. 

A few weeks mmc a yonn s ladv, sixteen jmib 
of «ic. daughter of an intelligent gentleman who 
reside* a few mile, from Boston (and who was 
developed nnt time since as a aiiuaral medium), 
vu informed by her musical instructor (purport- 
ing lo bo Beethoven), that he hod prepared ait 
original o/iera which he desired to perforin through 
ber on the pinno-fortr. The young lady immedi- 
ately i-onunenced practising the mow under the 
influence of the spirit, and lonn alter, on an even- 
ing designated by him, certain individual.— <-oui- 
[wtent to judge of a niu-i.al composition and 
|*?rformHncv. — assemltled to hear tin- first complete, 
rehearsal of thi. rnmpln-ntcd and (a. il proved) 
rumd wonderful produiiion. A prnr/rammt was 
prepared by the imisil.le author of tin- opera, the 
entire composition being divoliil into eighteen 
part., including I lie overture and arand finale. 
f!n> young lady performed the entire compotiiiion 
iu one hour and twenty minute., without leaving 
the instrument. If we tniv respect the testimony 
of [iuod judges, the oriBinnl performance was 
extremely brilliant and rtl'i^ tive throughout 

A few day. nncr. th« writer met w feral of th6 
partUt. wlio witnesaed lliui angular operatic per* 
torroimce, including the yonti^ lady h.-rM;lf. Hie 
•pint wa. al«o pnwnt, an.| the nv.lmni wu in- 
.pired with mine of tlic gritnde.t .traitu that mor- 
tal, ever le-Jcnd lo or may hoj* to hear on earth. 
On Situnlay evening, the 3d nit., the writer was 
one of a Klect ranp.iny nswrabled at the re<i- 
deme of a diMin^ui>hix| gentleman who reside, 
near Franklin mpi^re, IIokIoq. On that oei-a»i«n 
the spirit iinprovincd on a grand piuno. for an 
hour or more, with «ui-h ma.terly skill and power, 
a» left ua no room to deny tlic prvwiiLe or to 
quealion the claim, of llie iniumrul tnu.ii-ian. 
Two pieer. were played — the ftrrt pur|mrted to 
lw from fk-ethoven. and tin; mmoiwI from Mozart, 
caeh orf apying half an honr in the performance, 
and the. brilliant rtyUi and rxtruordmarv e»» u- 
lion of the coinpo.tion. thrilleif the KMtc and the 
aoul with morv! than electric power. 

It i» worthy of n'mnrk tiiat Ike young fatly to 
tehom *•< kave reftrrnt, hai ntrtr lnle» a tinate 
Unon en the puma, yet .he perform, when under 
spiritual iiiOuvnee with all the .kill of a martvr! 
In her rnjiid fingoring, lone, volume, and in all 
that is comprehended in the most acvonip!i!.)iei] 
aH, or displayed in the varied difficult range of 
inirieate harum»ie«, she seeras to be endowed with 
preternatural powers. All who have chanced to 
witness the results of her monral inspiration, 
have regarded her performances as truly startling 



of Son Giovanni. 

A pleasant piece of moMcal rtuvling has just 
bi'eti conlribuU-d to L' lllwtritiion, by M. Vianlot, 
i-nntaiiiing MMite notiix'S of thi: original score of 
Don frioratini, which, a. the Athmtrtrm an- 
nounced soate months rinrr, has lathm, by pur- 
cIum-, into the hand, of Madame Viardot' The 
mnnuw-ript i. entirely complete, thorn bar. excep- 
ted which should i-ontaiu the dialogue in the 
cemetery betwixt l>in Juan ami Oporrlln; 
introducing the duet, O Statm gtntitlUrima. The 
mis.ing leal in some degree authenticates the 
roj.nu~.ript; since- not only, as AL Viardot re- 
miml. it*, was Ibe short scene in iptestion an 
aftvr-thought — sketched at a moment's warning to 
give additional crte.-t to the doet — but it was 
conpleled under corrections which may account 
for its being loow, awl therefore knt from the 
MS. "In directing the ftnt rehearatl of bis 
opera," say* Mr. Holme, in his •' Life of Mowirt," 
"he was obliged tn .top the orchestra at the scene 
in this c TOtetcry, Di ri<kr Jtnirai, * • as one of 
the trombone players did not execute hi. part cor- 
rectly. The scene wa. originally accompanied by 
three trombone, ontv, A. the pa.Mge, after 
n-peatnl attempts hail no better siht-chs, Morart 
wunt to the desk of the player and explained lo 
him how be would have it done. TIks man, who 
was a crusty fellow, an.wcreil wiih some rudeness, 
" Il i. iiii|NiMiblv to |>Iny il ; and if I can't play it 
I am sure you can't teach me." •' Heaven forbid," 
tcturned the cotnpo«r, muling. u tint I should 
attempt to teach you the troniuone ; here, give 
me your part, and I will soon alter it." He did so 
on the .pot. and added two oboes, two clarionets, 
and two basroon." This addition may have 
caused the detaching of the loaf. By the way, 
while glancing at this anecdote, with reference to 
the MS. in Madame Viardot's possession, we can- 
not help pointing out bow Mr. llultne. contradicts 
it in tlu very iiaragraph which immediately pre- 
c«<les it, in 'which the biographer declare* that 
Moaart " never" made sketches nor " retouched 
com|io>ilioii«, though we now and then rind him 
improving a Ihonybt in the act of writing." Mom 
than one iiilererting example of the retouching or 
improving process am to be found in thi* MS. 

The phrase which ojiens the agitilo. Or tni cki 
Fonvrt, was thus mcunssdercd, great vigor being 
gained by the alteration. Tbu accompunimcnt. 
to the statue commandant's awful entry at the 
libertine*, .upper were also changed for the belter. 
What will the purirfs say on hearing that the em- 
ployment of a chorus in the trrtta lo die lint grand 
>nu/< i. an effect not provided for iu Muxari's 
n-ore, who limilcd the passion and power of the 
cliuuvx lo the seven nolo ringer.? Will they not 
adroit that the freedom Ukeu is justified by the 
result V Them am Mage dirertions, too, in Mo- 
aart'. score worth noticing. In the triple ball 
romti mu>k- the vonipowr direi ted that the second 
and the ibird orche>lra should begiu their parts 
by imitating players tuning — thus forestalling the 
grotenpje piece of musical larce with which M 
Meyerbeer opens bis finale lo l.'Kloile. In the 
supper scene, when Oonna Klvira (the devotee 
title of wbo«e character has bever in our ex|»eri- 
cnee been in.licated by its repn s.-nutive) kneels 
to lXiu Juau in the raxnceliieas of her last hope- 
less npjM-al io his connience, Mozart enjoins Dun 
Juan iu kneel to her— in mockery. In closing 
hi. pleasant notice, M. Viardot, after recalling the 
well known midv* of laignor Koieini, who, being 
asked which of his own operas be prclerred, laid 
" lh,n Oiocanm," proceeds lo re|*at a saying 
tpuken the other day by the "real lulun com|ioser 
when this MS. tcurv was shown to him. " My 
fneud," said the composer of Ouillaume Tell, lay- 
ing hi. hand on Mozart's pagrs, " he is the great- 
est, he is tlie master of all ; he is the only one 
who had as much genius as science — as much 



A Rosttxi ism. — After bearing Lablscbc hold 
forth at St. Peter's, he went up to him, and said, 
"he was decidedly a musical canon of the church i 
the thandcrsof the Vatican were ss penny- tru m peu 
compared to the thunders of his voice I" — Pmxk. 
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Naw Vouma — Subwriptlon. are now In order for a 
new year of tlx Jimnvt of tfame. With tbs number 
for S..tnrd.y, April 4, it will sutsr upon il. ff& ye.r, 
and n'Mt nV.au Willi that nninher ns .hall oamnunce 
the publication of a trau.Utioo, m.ilr •xnroM.ly fur thi. 
jourral, of a beautiful Art novel by Mm.. 
a'atTD, In which the chnracl.n are musical, and 
ha. never yst appearad in Engll.b. Il will 
ant readlnf far tbs summer mouths. 

Out readers generally, as well as eat agents, are ear- 
nestly ree,ue.ted, at tliry wish this JiHimal not only to 
continue it. existence, but la hn prove in character and 
variety of matter, to exurt rhemselre, a littls now lo wad 
i» In tit* names of new «ob*eribers- Our Mibtription 
lnt Is arlll far short of what k should be la verify all the 
good thing, thai are .id nf «, and In Bouon espsdally. 
Is by no men. worthy of » musical a elly. If each 
subscriber will but «.iid us one new name besides his 
own, it would give ut the meant and time fur making a 
mark belter paper. 

Trans, as heretofore, by mall, ti per annum; by car. 
rier, tlM, ryoie in naVnart. This Cundllion of pre- 
payment will hereafter, especially In the case of out-of- 
town subscribera. be more tlrietly enforced. Tbs really 
Krioo. losan which barn been the reward of our ludul- 
{ence Uitbsrto, compel us lo thi. measure. 

A GRAVE COMPLAINT. 
Tsacmnuemrt SinMnmieit. asm AneeKTiErns. 

We sr» sorry lo aildnrM a niimerous company. A 
large ratification or Ihe jnst earning of onr J.,amal fur 
the past two i«ars or mors b still withheld from us. 
Handrails of dollar, are das to us lor unpaid advertise- 
ment, end subscriptions. This where our prnlhs no not 
count by thousand*, is a tarloua inconvenience. Not 
only Is it actual loss of nxm-sy, but a Knovmis lose of 
time spent In repented fruitless eBuvi. to collect — tCme 
whleei we owe to editorial, rather than to such elrrkly 
functions. We have a kme; list of aVeaV/af names, to 
whnm the paper has been seal for months end ream, yet 
who anawer no bill.; these names we must cut otT, un- 
less they prove lliemselves eaod iincnea Al oace. 

Q^Back NcHaaa wasnrttn.— We repeal the noNea 
Mveral time, bslbrs, that a»y or 
may bnve copies of No 4, Vol. V, 
( April », 1»6<.) which llicy do not care to pre^rve, will 
di n< a grant f.vor by sending them tn this office. Thai 
No. is needed lo complete set. fur binding 

CONfiF.RTS. 

Orro Dansu. gave tie. third of this nil third 
scawn of classical piano Soiree, 
evening. The Checkering saloon 
filled with the best kind of audience, who 
cd with deep attention (despite a few whispering 
Vandals somewhere, iu the back part of the room) 
and wiua, evident delight to nearly every item of 
tlic following programme: 



e.sv I. 

I. Tito Aw Plant, VV.1U and V|n*o 
1, All. a r* s.pMlonsln t^i enersl. 



NUO. 



adietoi 



mu »f»«sj. 




3 A.l.p.. 

raav u. 

4. TSi.laKCal.Op. TV, Knt 

1. faro eosteeuso. Aliessssin » n a Iroppe— 2 

1 Alle»ivilo non lrtii.se < riusl^ 

5. Trrlul. .nj »aj-i. (:<= |L« •• IV..bl l»iiij»nrt« 

Klaswr J. fi Itach. 

Ana SawjUoa. nam ..Caapla. 

a &>ii(*. .......... ■ . i tlclwrt s^rsns. 

•■ So ..I. ».,n bUv,'- lOp- H.I 
Spring near, I Op 
HlumUr N» t , |0y I I 

In the two Trios Mr. Drew! had, as before, 
tlic valuable aid of Mr. ScnrLTxr.'a eiolih and 
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Mr. JcsoNfCKKL'n violoncello. It was a natis- 
faclion to be able to verify again the impression 
twii e produced on us in farmer season* by Mr. 
Drcscl's own Trio. We can f*y more strongly 
than we Haiti two yean ago: k> It it a work that 
wean well ; full of imagination, full of delicate 



1 touch**, full of fire. Buth 



the 



thicb 



are original ami interesting, and in the working 
up, which u >kilful, complex and yet clear, pre- 
serving the most satisfying unity amid grr.it 
wealth of contrast, it rewards attention and excite* 
the desire for a rooro intimate acquaintance, 
scarcely lest than Uie immortal worka in this 
form, (not, it is true, very numerous) by the 

the whole work took pnxc^ion of u». More than 
ever we fell it* genuine musical inspiration, iu 
power and depth of feeling, iu elevation above 
all that i* merely mechanical, sentimental or 
emaamn-pUce, it* artist-like maturity of style 
and abstention* thongbtfuliics* of treatment. It 
it neither coldly cla-wii-al, externally and tamely 
true to approved model*, Dor tjiasniodic, extrava- 
gant and formless, like the ambition* efforts of 
many allejted young geniutrs who stand (brth a* 
representatives of - progress." While it i* new 
— newer than aome things (hat are called " of the 
future" — it *een» to have no quarrel with tho 
old. We hare listened during the past winter 
to a Trio by Brahms and a Quartet by Utr- 
BissTBlN.lhov) famous lion* of • Young Germany," 
and we have yet to arc »n indication of any 
power in either of them at all comparable to 
that evinced in Mr. DreseT* Trio. Why will 
not our friend work oat more of hit inspiration* 
in such form*? Why will he rely on quality 
alone, and not increase the quantity a* other* do, 
who cto not atwny* a»k the Muse or wait for the 
soul'* genial season before they ru*h befuro the 
world with new production*? Thi* lime tho 
Trio did not seem to suffer in the rendering;. 

The FitANX IJrdtr were sung, a* before, by 
Mr. Kheibsmaxx, and with great acceptance. 
Certainly they are the fretheM ami selectest gift* 
of nulody which could be introduced to add 
piquancy to a feast of instrumental rousic. The 
singer was particularly happy in the two last 
piece*: the - Spring Son*," which expresses the 
wild impulses and yearning* ol the Spring, with 
all their mingled gaiety and sadness, and the ex- 
qnisitely dreamy " Slumber Song," to wonl* from 
Tiecx. In both, the arcom)oinuTieni i* marvel- 
loosty beautiful and full of meaning, in playing 
which Mr. Dreael show* how intisMtt ly ho has 
made the Kr.inx soiijra his dwn. 

The Adagio by Bketiiovk*, from the famous 
Sonata of hi* later iUy», in B flat, op. 100 (the 
Adagio itself it in V sharp minor), was evidently 
a fxiiilo to most listener*. It was heard, however, 
with the profound rcspa-t which any thing fitun 
Bit'lhovcn, however strange, however far from 
brilliant or effective in the ordinary sense, is sure 
tn command in a community which could erect a 
statue to the groat com now r. To many it «w a 
mystery; some shook their head* and thought 
he surely uw deaf when he wrote that, and 
even e.x|x-rienced Artist* have queried whether 
he was quite clear in hi* own mind about il ; it 
in so sombre, so dreamily groping in harmonious 
twilight a* it were; *o repeatedly after each won* 
drous lift of modulation sinking back into the 
same brooding and most melancholy mood ; and 
above all, so long 



ed more than Uiey were charmed.* We must 
own, however, to hut ins never been so deeply 
movr<| by any one of Beethoven'* remarkable 
piano forte Adagio*. Ha* not reverie its place 
among the best expcrieiwea of life, and is it no- 
thing to stand a while with such a soul as Beet- 
hoven upon the dim shore* of the infinite and 
feel the thrill of that pent mystery in which our 
being ia encompassed? Depend upon it, that 
stran»c music i* the ombodimeol of a deep mood 
in whi. h it is pond to linger quite as Ion; as 
Beethoven will let us.— But with the Trio in E 
flat all TouihI themselves at home again with lite 
loved master, and thanked the concert-giver for 
this repetition of il. All found it a* entrancing 
a* they did before, and it was exquisitely played. 
Thi* was the *weet sunshiny aide of Beethoven, 
by exposure to wbii b the most harmonious in- 
stincts in our nature seem to ripen. 

Mr. Drosel '» smaller piano piei-es were a* asual 
fc'icitniis both in the selection ami tlie rendering. 
Thai light and airy little arabesque out of old 
Bach'd quaint and cunning art, the Prelude and 
Fugue (in F minor), sounded a* fresh and mod- 
ern in its feeling, as it is learned in its strui turn ; 
a* truly an inspiration, a gift of real limey, a* if 
it had come from the modern " romantic" and 
lassica!" side of the house; and 
with the "fairy vein" of Mux- 
nKtjwoiis. It was executed with the utmost 
delicacy and clearneat, the performer losing him- 
self completely in the spirit of the piece, as he 
did al-o in three beautiful selections from Clio- 
MN: namely, an Elvile, a Frelude, and a Not- 
lurno, the latter of wluVh was not unfamiliar. 

Tnere remains but one more conceit of this 
delightful series, and that is all that we have yet 
before us of all the Chandler Concerts th.it have 
helped to smooth the frown of this inclement 
winter. 

McxnRTjition* QUINTETTE Cl.ltlt. — Tho 
regular aeries having liven cnmplcbsl, the Annual 
Benefit Concert of the Club took place nn Tues- 
day evening. The very large attendance at 
Chi- kcring'a showed how warmly and how widely 
their efforts (for now seven J '-ar») to initiate u* 
into the delightful mysteries of Quattct and 
Quintet arc appreciated. The Concert was a 
very fine one and the programme very rich, a* 



KSV » 

1. Qoairtvttt Sf«. ft. In It oar. i first *lmM. 

AllMo. uswl— Ml»w* n— Ad^i.- 1 lwa|r, AI>t*T<> 

1 Amu* s»d Air frvtu ,'- L'tasls .rsatsv." Uwnustil. 

Mrs. J It Is.*(. 

3 C^ir»c. Inr T>.m. rtava, tn Da ienr rjMh. 

SWssis. TvrliSlr, Psllur saU mihli'S. 
rsat li. 

4 AiUafa esssn lh*3i Qrilsittttr sn • att, |s« rr|i>«l 

Sls«>**('snKn. 

A. *»ni«:-t. As» Msrls. V Kr»..». 

1 lists, in- U.k r Srhubtrt. 

Mrs J U !/«>( 

6. QitlBb'K la C. No S. 0* ». IVsltiom. 

M«aVr*4n — Aitaftn — *vtsrs*v— t*li,«lr, I'nt.Ui. 



* M. I.KafX inrtimx u« thnt tlii* SiWn wh* rr<*it nti-cl 
In IM0-17, -(lis tmui ■»* tppj fwiW ia* Urnlli .ven'» 
rx '»lr.H-e, .Inriee the law mm hIm>ui tbn ail:mli oi-Ik|j ..f 
hi« ne|*r«'." Ho alw •tstei thst ih* A't'L-m lm. Wrn 
nrra«if#.| tiir v^ice nn,l nmrir*, iifmn t|»a lest: /}>» <li**$ 
v>< iif*j*ltiiih ( Til" *r»« >« .leep and •nll r . He -> T * 
Miw A'laciu ha* ftsiinerh n-t of ills U-I.l cil wsilir.ir.'of 
Z.ou. It t* hii immsiiw lnirstTlttnt'.'i* fci'imI <m ilie runia 
of sll Stirtlily |r.s»1«. It hn. n cnoi<l vt»lt/ -.i:li viotii- 
tioir« still more grand- Stvle In variaiiisi. n>* be 
carried fnrther. Tliers U '« eurmus faet r. luio.1 U tl.is 
psree. Biss bad bean charged by lleeltiosm m!h lis* 
ssspat" the manaacrtnt of In* Sonar* la l^xiiton. wbtw 
he tvrsrtsol a leiicr In which Bsathavsu besind him to 
vld (prvfix) lo in* Adnfrlo two iiw*«. a and c •tmrp 
Pit* was mncb sorprised thai ha should bnve to art I two 
notes to s aimpouiloa of hit s«mp. which had b»»n 
lure tfcsn two UMiUtb* and winch 



The Quartet and the Quintets were remarka- 
bly well played. The former proves! a delight- 
ful accession to our stock of Mozart meainrie*. 
In the Allegro anil Finale il it one of the most 
happy, sunshiny and spontaneous inspirations of 
his ever child-like nature. The Minuetto is after 
the regular pattern of the stalely old dance, 
quaintly beautiful. The Adugio it perfectly 
lovely, full of the purest, lendcrest feeling. The 
whole work is in a rij-hl popular and apprecia- 
ble rein, yet a fine specimen of the inimitable 
art nf Mozart. 

n>e Cumerto by Bach awoke memories of 
Otto Drcsel's earlier concert*, when the three 
pianos were played by ScilAiirKXOERG, Jakll 
and Udejieu Tliis time our onfonunatcly one- 
aided position with regard lo the pianos, bring 
so near lo on* that we could not hear the others 
equally well, interferes! with oor receiving so 
clear an impression a* we could tare wished. 
We doubt not that ihe effect would have been 
better, had the instrument* been places! upon 
a platform, instead of being rangvd across lb* 
floor, beaealb the quartet of strings accompa- 
nying. As it was, however, it was pleasant to 
renew acquaintance with so fine a work. We 
cannot see how any one can find it dull; there 
a »uch a wholesome breadth and fulness of bfe 
in it; you are buoyed up as upon the broad, 
generous, sparkling surface of the sea. Messrs. 
Tct.NKLK, rAHKKK and Fkhkim* cooperated 
to good purpose, and this was certainly a graceful 
and artistic service for them lo render to their 
friends. 

We would thank whomever it was that request- 
ed the repetition of ihe Ailaaio from that Quintet 
of Mkmskldsoiix played at ihe previous concert. 
It is one of his grandest and most deeply pallictk 
work*, and was played admirably. So was the 
womlerful Quioiet of Beethoven, which is the 
last of the only iwo he wrote, and perhaps the 
noblest coinpontinn of the kind. 

Mrs. Lo.NO disfday ed highly finished and ef- 
fective execution in Urn piece by Domzkiti. 
The FstAM* Ac* iluria and tlie Serenade by 
Sciiubkiit were suna quite ArccpuMy, in beau- 
liful voice, and in better style than we could 
expect from one who* chief experience has 
been in very different kind* of song. A little 
more fervor, a more perfect entering into ihe 
spirit of tlie music *i. the chief thing wanting. 

Tlie mviiilM-r* of the Quintette Club have 
done an excellent work Ibis winter — for their 
public, if not fur themselves. We trust that they 
will feel encouraged lo minister, a* they have 
done, to our growing appetite for sweet sounds 
fur many winters yet to come. 

Tiir. Gkkma* Tkio (Messrs. GAitTJtra, 
Hauxk and Ji nuxickki.) nave tlie sixth and 
lost of their sec ond season of Concerts in the 
Ch« kering saloon, last Saturday evening. The 
programme as usual was of a mixed character, 
rsav t. 



lb Mini. 



la A, Csr Vs.Ua. 

r.sr ii. 

8 rwMIn*. Ms I* via, frwaa "aVsrrvw its Sews*,". 

4 Dwo UnaasvssatL. for I'Uw* aaa ViaUiaswIto, sw 

thwuM (mat X'.ims.. . .Urvswlr sn-l sVrvvis. 

5 nVrnnn Bna*. "Tbs Mftil «>«»," W*»U. 

0. r*a<a*w lirt.i.M., *•> Viuda, «s Uwssa* - D«r 

Wrmy tth^tM^" . ........ >>■...<• i.-t ...... i .... W 1 

seemft to axVlnde the slijrlile.1 alteration. Kreenlwle-. 

tha effect was niarrelUn).. ths two notas m.w furmit.|r 
lb* first sasanini of tha Ad«io. Two 
to Uie gate of the sapuU.hr*!' 
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The vocal number* were rang by Mm. J. M. 
Muz ART. We were only able lo bear ibe but 
two pieces. Mr. Uartnkr played the Frry 
tekBJz Ctntasy very brilliantly ; the themes them- 
selves at* re-freshing compared with those more 
frcrpirnlly selected for such show pieces. It ni 
truly a treat to bear again ibal Trio of Beet- 
hoven, with its mystical Adagio, which plays upon 
the suixrnatural cborda witliin us, anil which hat 
p'ven to the work in Germany the name of the 
Gris/er-Trio. (The Ghntt Trio.) It waa in many 
rvtpet-tt very well played, wily wilb loo level 
s of force, too little light and 



MnttE OrciiKstrai. Coxckut* — We are 
happy •« mtle I hat the 6oe onhi-.tr.. wlii. h has 

is not to be allowed to fall to pie.es now that (he 
evening aerie* U completed. Mrasurea are to be 
taken forthwith to sei-uru the ground that 
been gained, and to organise, U|ion (be b&«is of 
that orchestra, a permanent association for -tlvo 
provision of lite higher clan* of instrumental 
cvMu:erls in our eity (or, we trust, many seasons 
yet lo come. 

Meanwhile the orchestra witt be kept in pixy 
and the muriral spirit not allowed to go lo sleep, 
by a seriet of six Wednesday APTr-.MXOOjj Cox- 
CRRTil, to be given in the Music H.tlL Beet- 
hoven's atatue ia not to stand there prttiHing oetr 
noHing alt the time until next winter. There 
have been many anxious inquiries for afternoon 
concert!. The tnusic-lovers of many neighboring 
town* were wholly cut off from the Orchestral 
Concerts by the want of rail-road aa-onunoda- 
tiona. Ladies can go unattended in the after- 
noon, and tbe lengthening Spring days will tempt 
many out 

Tbe selections of course will be Irsa ex'luMvc- 
ly classical than thote of tbe evening concerts. 
Tbe object U to suit all taatrs. But we are as- 
sured that every concert will include a Sym- 
phony and one good Overture, besides li-jhtcr 
varieties, as set forth in tlie announcement in an- 
other column. Beethoven's Seventh Symphony 
will probably be given at the first. 



tffusiiia. ^hit-Chat. 

Mrs, Rosa Garcia Dk Ribas glies a Concert 
lli i« evening — lite first time for three years — in the 
Tremont Temple. She ha* many rlaiint upon the 
mnsir-loiers of Button, and wiili such attrariiont as 
she anil her hutbnnd, our excellent oloist, with du- 
(inguinhed aid, ran offer, there should he a full lioosr. 
The nrrhrsim, under Cari. Zerraiin, will play the 
> Stmimmttlf and Fra Piaroh, 
> with the Wedding March." Mr. 
Sattrr. the brilliant pianist, will plus a fantasia of 
his own. and a duo by Hera and Lafunrc with the 
veteran violinbt, Mr. Keykr. Mr. I>» Kibas will 
play Ernsts fCl^i, upon his olrue, and a solo on ih« 
Knglish horn, that bigger lirotlwr of the family— 
Mrs. Da Riuas is to tin* two Italian pirees solo, 
and In two duets with Mr. Anrn irasox, who will 
■Uo sing one tenons solo. «nd one of tlie funny ex- 
travaganzas of John Tarry " by particular request." 

Tbe concert of the children of the Warren Street 
Chapel drew a Urge audience to tbc Music Hull but 
week on Monday, and was truly a pleasant affair. 
Tltc decorations of Saturday remained ; there were 
some three hundred happy tun on the stage ; some 
of the youngest sat on slept built up 



base of the greet statue, and Bcetbovco looked down 
with quite a benign Sunday srhont.leerhrT esiiert- 
Thc chorees were sung very sweetly, and fur the 
most part in tune, in sopesno and alto ; we nevrr 
heard a mast of children sins; so well; they did 
crest credit to the institution and to their teacher 
Mr. Cuius. II. Clabku. . . . Adei.au>! I'nuLtrrt 
has secrerded Diuiklt in tbe Italian Opera troupe 
and has olreaily appeared in I'biladelphia as Arsare. 
The F.mim, DtJUlm says of her : " Although of a 
mo.t unheroic figure and fuee, she made herself com- 
ia iheptrt of the 
r self- portrision. groce of 
intelligence In acting, and rrsdiness for the business 
of the sisge. we have never seen in any opera singer, 
ller voire is a contralto of good quality and moder- 
ate power. Her method is excellent snd she sang 
all the difficult music of her putt with great correct- 
ness, if we except occasional slight belle of intona- 
tion which were moat perceptible in the endenxas of 
the duo : CVorae rfWrore. Her first long and arduous 
scene in the opera wss remarkahly well done, snd 
indeed, from beginning lo end, she was prompt, ener- 
getic ami fully absorbed In her part and lire business 
assigned to her. She folly shared with Madame 
Lagrange the honors or the 

This week, on 
reopened in New York : 
Pliillipps taking the port cf die gypecy Asurena in 
II Tnmtere. Meyerbeer's 1/FleiU du AW is on- 
.Icrstond to he in prcparnlion. . . .Braiiam, tbe great 
English tenor, who reigned so many years without 
a rivul, and who first gave to us Americans as idea 
of what a great tenor was. although wc got it only 
from the superb ruins of hit voire, the ripe perfection 
or his art remaining, has at lost left this mortal 
stage. We five a notice of his life in another column 
front the London Taut. It says nothing of his vlti ( 
to this country, which waa made ia IM1, when he 
was sixty-five years old. What crowds here In Boa- 
ion thronged to the old Melodeon to hear bim, and 
with wbal wonderful power be thrilled us by his 
grand renderings of the recitatives in Handel's 
u Israel In Kgypi," or Luther's "Judgment Hymn"! 
With what exquisite tenderness he sang "Thy re- 
buke"! and bow gracefully (hose English songs and 
ballad.! 

To paw from music to n sister art, — which 

we may well do breaking the hand of one who has 
ministered to ut so well in both, — we hare rejoiced 
to hear rurh excellent accounts from Florence of ottr 
townsman Thomas Ball, the sculptor, whose rich 
bass did long and excellent service in our oratorios, 
the while that ho sras earning no mean reputation at 
a painter, but who, Aniline; that bis truest genius u lay 
in the form and design, rather lhan in colon/ 1 sur- 
prised us one day by a statue((e bust of Jenny I«ind, 
— the best representation ever made of her; Ihen by 
an admirable butt and statuette of Webster; then by 
that life-life bead of Jonas Cliirkering, which •lands, 
in marble In the beautiful saloon. The Florence 
correspondent of the AVwwJt ^tWfwr write* (Jan. 
ill: 

Mr. T. Ball, of Boston, has been working here 
over • year with earnestness and evident advance 
llnviuii licen a |iorirsit painter, he had studied form 
before he turned his attention to sculpture, and hi* 
ftr*! modeled works are eouseqnently more perfect in 
their proportions than first rnons usually are. and 
what is better, have the cxprcs»ion which indicates 
true feeling in tlie artist. He hits recently made a 
sitting-statuette of Washington Allston, which ia 
quite a gem of its kind, resides being a faithful like- 
ness of that lamented artist. Tbe sue and character 
of this work, adapting it to tlie library or study, ren- 
der it an available, as well as valuable contribution 
to Art, and the admirers of Mr. Allston will especi- 
ally appreciate Is at such. Mr. Ball has already la 
marble a reclining bust called " Truth," which bcaa- 
lifully illustrates the pur* idea. Be hat also in plas- 
ter a statue of Pandora, and Is now modeling "A 
He 



next summer with ihese rich fruits or his 
»,.joum. 

A correspondent of the London Musical ITwIrf 
commanicates the following about the slate of miuic 
in Italy : 

Our ttnllan cnntemporarle* teem to he coming round 
to our wav of flunking. We And In tbe Macros a/mw- 
cir of Naples, a few rvfivclluos on lite peeMtnt stale of 
musical execution in Ilalv, which tend to the oinelwton 
inal mu-ieal taste !• asiher ei.tnety lost in Italy. <* fast 
anprcachiiig its disMitiiiian. The article to which we 
allude (• signed t. Taglfc-ni. and is aueges'ed bv the 
rtprue of Donixotti's &<brrto /srerrrsur. Il begins by 
ciiing tits current opinion of tbs prswvot race «4* Italian 
JiL fT'iati, tbat "Mo«'ciii scimce lias pmgrrs«ed rspiilly 
in our limes, and itist Orsmntie cxprw«>uiii nas attainen. 
If ji.^t perfection, at lea*t something vrrv itear U," Kew 
on bearing Asserts, which had been litid aside s'nee 
1&S7, wben the principal parts were written ftir klme. 
Rmisi de llegnts, Sig. Itasiuloeina, and M- Barmilbet. are 
acre ^e-l to refle«:t. that ifsrt hsil really programed so 
tapbllv, il h to ba fcarsd that the mora (t propea-e s , (he 
more It will recede from the suM-me S'mplicisy of the 
great composers of the pert." Aesrts Dretrrmx may be 
set down as a failure stmpl.v because the siegers could 
not execute tbe miuic or rulner became their voices, 
arensnanrd tn enmne'* with ilie twafa lungs of the nr- 
ehotm.are overstmined Rjr the softer and more delicate 
exro>tt»»i«ofss»illmeids. Willi the exception of that 



of tbe heroine bv Mme. >led..ri. the other ports were 

mtly "" 



Allml bv srtUts who are strugsling for 
Noioriely before they are qtulined by study, sod farrey 
(Itat a good voice is enough without ciiUlvntloil. 

S ; g. Pacini I* now In Naples •iinerintei.ding the re- 
beni>nlsof hi* new opera, J/«ryact iae Pmatw rbt, whach 
will ba produced at the San Cartin as ws as Sig. Cot- 
letti retuTna from Rome. Mrrcadante is mUn tiu*y re* 
hearting bis new ifiVterr, nlitch *lll be exeeu»*d in 
the church of San Pietro in nlsce nf Ziogarvlli. Itrpnrt 
rpraks Maury of II, snd treat expectation' are einerfoloed. 

At Florence. Signer Carlo Komani's opera. Ia Grmm* 
aVffn Curoow, ass produced at the TergiJa, no the 11th 
in<tsnt. with verv que>rionsb1e Mtcce^s. Il underwetit 
two further additions, b>u». as it did not gain in public 
favor, it bs» bem withdrawn. At the Teture PagliaiA 
ihWio dt AVksw bat been sweees.fnL A new oners by 
Sig. Cionehi, entitled /( *.W-*-ar«. U in eoun« of pre- 
paration At JMun // Pffrta continues to dmw good 
brnt'ss at also tmrrrtU Aa-«*s. which Is well »u«tslned 
by Mans. narbleri-Kini, Han. Lacciooi, bigl. Oraxiaui, 
and Gtov. Corsl. 

M. RawMog Is contributing a series of articles to 
the GntttU Jfaiscwot. on the duties and requirements of 
nCktf itOrtkntrt. or orrhettnl conductor. They.ara 
to f'irni a supplementary chapter to the new edition ef 
his treatise upon Inrtrumentatkm. On the Mth ult., 
Deri lux gave a concert in the Salle Hera. The Ant 
part included an ale from Gretry'e dooms*, and a fan- 
tasia on 11 TVos-rors tar the |suw»mrlodium : tlie second 
port, his L' £n/<ntt4 aht flrtst. In tbree part^ and oho- 
ru«es and dances front Glurk's Armait — J|. Jixxa Fox- 
TArtA lstsly gxve a enncert entirely devoted to 
compositions, vocal and InMrirmental, of Ctronx. Stx 
Polbb mekabos, la yet unpuWisbed, were sung. 

ReetNiven's poMbumons qnnrtsts see ntll tealottdy 
atodieil and prnduced In Paris by the four devoted 
artltis, MM. llatuin. Mas, Sobatier, and Clierinard. 
They recently won great applanse by tbelr performance 
of the C sharp minor Quartet, op. 181.— Dottesiult 
" Siege of Fkweoee" is in rebenrsal. 

A new Sympltony hy Tiikooorr Gocvt It aft- 
Bounced in Ibe Gtuttlt Itmrcnlt as forthcoming at 
tbe last concert of the SkisW dm Jtum AhuUm in 
Paris. 



NEW COURSE OF HARMONY, 
BV L,. II. tOllTllABD. 

The rublSsberscsll tbs sPesHno of the tnetlest prosWrloe 
ta this week, sa oaa sailnaatly esleulatrd to ti^hrr r tht laar es 
of the tsnehsr, sod rseloly silvaora lbs papfl- It It satpbatt- 
eally a Pascrscsr, work, serttog Wsti s* s M«na*l rd |,.,rrvr- 
ties an lbs oaa liaod, sad a Test. bonk sti tbs olber j sad It to 
kstlevH tbot the pseollar tmi«ps«ilt <* lb. traeb, Ws>lh.r 
»llliLb« r«rj lsre«ouniWri,r»i.n'l~. >|>J essroflr-i, prrmn 
irrr-nt «.tT»tir«r^. t° ^-"Sh uifl l«rhrr,or,( «n* »!uillnr 

uaek «f us kind Tssrt»tr« fclgklj rmonl Iks work. Mr. 
Wilusu Mssoa lay* It baworS ar,»iirp*»M^i 1r» th* ^t gutg* 
Mr Qsa&l 1- Wins u>l tbit It 1* s w.-.rk pcrvplruoui In 
llKtloO, IDHhtrdLcjil Ul ■rr*HSHWrni. »nil •ufltrWrilij rnfXcn, t* 

saitases alt tbs tsaearltals of lbs groerst dnrtttos of areasd. 
Itua ka enlertd thnnjeb sny r*-«pe<t*b+« Uapit-»rV.<t, amt 
will be seal tbrougb tta ossll oa tba nanrlfS sf Ibe ssire, 
(11,7*,) pastsav prepaid. 

OEO. F. RKRD OV CO.. Pwbll.kisrs, 
llTrr«»il?l 
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DWIGHT'S JOURNAL OF MUSIC. 



AT THE BOSTON MUOlO HALL. 

IT l« p*~%*++4 i» gWv • •vrtrsnf 9\t lf»dT»f«H*y A fl»m r*m 
rwrru nt Mu*4e Hull, u> iftrf th» 4*t*rii'<n f>f Carl 
K«R*4BR Tb** ■*»«•* Orrhtftrs *tll kt> vinptn)*-J tjlilr-h fcu 
rlwii so much M4Mvi|»n ftt ih# r*r.r-> of Or«h«»tf»l CnnrvfU 
j«**t rrmiln»i»«l Th» Mlr-nton* ro b« of * *-fe*ni*t«r ••al**'! r» 
•11 tb»* r*r>*«* tart** «f tti« m*nti»ltv,mn»Uf1i« of f \ b»(i(h>- 
•V*, OwtiuT**. ArrBnf*n*(>ai» fr»nn pnpiiWr Oprr»«. Wftli«M, 
QiiaMJrilk** m*4 poikM. TlMMr nmr*m •III tw f1*fB HB<irT 
lb* iM«N>'iifn< of rvpabts Mil r M fairftMt pvr»o », mh* 
ilwm«r4»m u> nrry oat *S» pfaui nf firing n MrW of 
•crrmbb, p»puHr anil ehe»p mtcttahiaMM, wnbr of tfet? 
Ubcrwl rappnri of Htm r*mmv*\ty. 

IVUfM «f tU ttoaWV, U> U «wl *l pUuurr, St BlOfU 
tk*«c I 2fi cm. 

ir^Th» Oo«*»rti lrtU MMWim Aa W«i1im* U» Ar'rrrrn.n , 
Marvh Wrh, p*«tM»<I ttM* a «aflM««t »ua»tmr of mu atull 
Nr. 



VOCAL AHD DfSTRUMEBTAl CONCERT 

TREMONT TEMPLE. 
Mrs. ROSA GARCIA DS RXBA8 

Raaanrtfujly ubmmii to bar frlcado and tha pcajw- la gaa> 
ml, ihM bar «wm will t«Ar placa 
Oat aVatftftaalay Kr*Blmc. Marah Ulk, 

Oi whkk orwlm 'h. alll ba aadnlad or Mr 0 MTI'KJt., 
Planial. Mr. AKTIIURM>N, Yoo.lku. Nr. WH K ZKK, 
VWK Mr RIB AS, Oh*. >»4 . 0rw4 OntaMn uadartaa 
«rv.Uotiof Mr CAM. IRIlKftllX. 

Tlr.oia t:,,o*-rrt in tmvw «t iitt.rti:, '..rcr. - 

Fnr IWUiar partlrulara -aa UlU nf tin aftaolnnj. 

MR. R. W. KMKKHONT, baalna; toad ftrt Lactate*. 
*ha-h b»»a nul baaa heard In fl»«f.on, artlt. by rauaoac, 
re pool tbraa oa Tburad.y Rraalof . 27 h li»,r . and aurcocltna; 
Thoalay lc*rnlitir>, la Ui» Fa cat* Piaci CHarr-l- TV ft-., 
adinktuaa: ana pacana to tha mono. • 1 — *l»c;*a Hrkol.. 8*1 
coat*,— for mU at toe B*«k«lor« af TVkaar & rtaLla, aaal at 
tba door. 



CHOICE MUSICAL WORKS. 

DEETROTU'I "OSATA8, eomphnv I* lw« hfp 
| iruartfi fttilfltn*.. prininl from tngnrnl ^la'e., anil pre- 
Miaw*d t r atnK *t»ffani *fw.loi«n of ntj« trn^ranhy 
i r»*r eaaf-at«a. Bouaa in eluth, »«(Mv«nl «n<l Irtmnd. — 
Piter or« alawW ra< *7A0 : «4 tolt mim« »IS 



Iat*#nr4 1'irM VaV 
MFUDKUHlllJ'll POI II-P1K 

la Ikmnaa. an4 Kn ( IMi Th. lauar bf J. 0. 1). Pi 

la i loir.. aljEU : kianb *1 76 
niTf.OI«>lt IIPeRII. «nlf. Ilnraaa, 

Igarka. BMinamaala, U^>ik. Kruanl. Eaa-IUai a»4 IiaJUa 

lall. r«N-a. n Dual Uioraual. Plana Alio, •! &t, 
Olt ft TO HI (all. Crrata-a^ 91^1. Mraalah, UaM 

io»«£ori. ai^O 



Nt'NKI. MwaWtVUrniil™. »l 
lart.Bj*.ajn*. Maa. In C, .Aranu: 



; MnnTt> l»K m««. '1 | 
IU><ll>'i&l M-a.. ;4»u-i 
Kiawiul'a a i*l*i ft| a t»r. I^tiu anj Eng Uh wi»J., «1. 

Pukllab-d by Ollvar Dltaon, lie tTn.aiajtan ft. 

V. B RE U 8 I NO, 

IMPORTER OF FOREIGN MUSIO, 
"HI BltOADWAT, NEW TORK, 

fiipot of Erard't Grand l*ianot. 

CIHCOLATIMO MDMOAL LIBHART. 

|4 a paanajlafa * 

l*Ulilll»JiiM» 

L. H. SOUTHARD. 
TEACHEB OF MUSIC, 

Wnahlnirton fttr«et. rjoaton. 



DWJGIIT'S .JOL'HXAL OF MUSIC, 

ft flifiT »t fitl »k liUitlutt, 
PmbUtW «erjr 8aturd»T, At 91 School St. 



IU enabnai ra%ta naialj tu dia Art «r Mnic, bat vith 
Climraa at lha wh«la WorM or An anil «r PnlMa I^tonitar* ; 
lii'lualn|. flnna lima to dorr— 1 CrUleal II.rW«. af Coataro. 
Oraaoaftna. Oaira. | -ill, llanrl; Anal} axarirjt DoaanlalTarka 
parOn-inxl, arr«niTil> of thalr Cawuuvra, Ac J Mstlraa of 
Nrw Miaatc. 3. Maitcal Nawa frnaj ail part*. 4. Cwraa- 
an»4rD<« froca naflral airmail a«4 pUvaa. A aVaara «a 
maaVal aiytaa, arhonla, parloaa, aalKnra, pflfnaaaltlana, la. 
atrumaata, thaorl-. ; an Malaeal Eilucatia« ; as Maaar la lis 
Moral. Social, and Hakujtoaa baarla«l| oa Mad* la lha 
Oiatrh, lt.a 
lb. Straal.tt. «. 
Fraaea vrliara aaoa Miuar mod Art. 7. Oraaataajal NnrJoaa af 
8eala4ara, Palatlor, fta, 6. Orftflaal aail Sttactarf Poama, Ac. 

Z17~ Ibat ft nunibara, fni« iHa cnaa ma ac ama at, cap ba far* 



the 

Novello's Cheap MUSIC, 
3°9> Broadway, NT. 

EASTERTIDE. 
HOTCB.-1F »•« RRLIRFR THAT JIOII". DIUD. Tan», 

a a. Tool nanra, 88 cia ; Total pana. 19 eta. 
DELMOHB »i),J NEAJjB.— CAROLS FOR WSTM- 
TIDR KliM ar tba R.T. Tliaa.alliuislii.aal Ihc Ka». 

ItCn. Ifc Pa.1 tW, .u.k falln. »1 ft 



JH Suit 

UANDBL-I KNOW THAT MT RKDKIOIER LITETH. 
Snpcaao aalo, Uft? . 

— Aaira br run rama d^alli. IV. Twral parla, !Xke. 

Bchefcl. I tall } on ft aayafary. RatlA a. I 

Tb» truanprl 'ball mta4 Air. II. ( 

THaa ahall ha bnautht t* paaa. Rarlt, 1 

O IWb. whara latby atlas. Du«c t A. T. \ 21*. 

■ Rat 'bank* be tn UoJ Cu*.ru.». ) 

Tftva abaJI tlx •yaa.-Ita ahall «aal hla flncll. Alt, 13a 

— Ilia ynka 1. aa-y. t'boru*. Iftl 

BaboM ibr Ura b nf <lod ■ L'bcraft. lie anu 4. afilanl i 

Air. ft. Vuc.1 acora, 2&t. T.».l pacta, lie 
nAIiMAN.-JtSUI CUIUSr IS USUI TO DAT. - 

(MiiHB.i ana 

Lift ua yoor 

JACSSON. IM. 

Voral pacta. 

KENT,— IIKAR MT FRATRR. T»r», two tcrblra, ftnd 
abnrua, Folba. 1S». Ora>ao, to. L'bama o%rt'. t*> 

Tba L»rtl la aty SbaabrjO Treat lor ttabla or btaar 

tad boat, vith cbotttc, otic. Vnral fnrtfs 2Sa. 

MONX, W. H.— TUB KAATKK IIYM.T, "Ja«o. {Thrift 
la ri-»n tu^a/" C'baadhf Pclaw Cfioipaalliaai. 13ft. 

HORRID, TrJOB.- RBAll 11V PIUVKB. Tnbta aata, 

HOVEI.IiO.-TUR EA8TER 1ITMN. oaaly adaf d and 

tackmaly haroaiailaad, aa floaa, Teat, tcaartrt, anal Cbaatla. 

2t». Cta-raary, Sc- 
Tba Lord U my atraaflb, 19c. Vocal part*, 13c. Caul 
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Mia Wo»k« 

bt A. oottntcnirr. 
(ContJnoad from paga 19TT ) 
Tlio fact that the greatest composer for the 
church, the theatre and the chamber was obliged 
to givo lessons by the hour, to teach children the 
scale, to work lor parties or for country bulla, to 
gather his daily bread crumb by crumb, is cer- 
tainly the moat extraordinary thing in his biog- 
raphy. Vet who does not at a glance see bow 
much these condition* favored the development 
of his universal genius, and led straight to the 
grol of his mission? 

Tlds, by comparison with other biographical 
to us the catalogue of Mozart, 
which qua 
as quality. Here i» a Con- 
or its contents: 

1. Ciirncit Mrsic. Masses, Litanies, OfTer- 
Motcts, Psalms sacred Cantatas, and * 

Requiem ; in all, :ic works. 

2. Oratorio. 1 *. Gerber counts three of them, 
but only names DacitMe Ptnilenle. 

3. Tiikatiii: Music. Fifteen or sixteen Op- 
eras, serious, comic and romantic ; two Serenade* 
and one I>raroatie Pastoral ; several Ballets, 
Pantomime*, Entr'Artes, Intermezzi, and single 
Choruses. I'nder this rubric belong alao 43 
Arias, single Italian ducts and tenets with 
orchestral accompaniment. 

4. INSTRUMENTAL McStC WITH GRANT) OR- 
cnESTRA. 33 Symphonies and 15 Opera Over- 
tures. 

5. Concert Mcsic. 29 Concertos for (be 
; 5 Violin Concertos; 6 



the French Ilorn ; 1 Concerto for the. Bassoon 
and 1 for Clarionet; 41 Divertissement* (ecmcerti 
grassi) for orchestra and band music. Some of 
these have as many as 16 parts. Moreover, a 
multitude of Solos and Variations for the Piano 
with and without orchestra ; Conccrtantc* for two 
pianos; Solos for violin, violoncello, viola da 
garaba, flute, <cc. 

6. C it am m: n Mcsic. 10 Violin Trios, only 
one of which is known to us; 26 Quartets and 8 
Quintets for violins; 2S Trios, 5 Quartets, and a 
multitude of Sonatas and other pieces for two and 
four hands for the piano ; two Quintets for half 
string and half wind instruments ; a Quintet for 
the Harmonica with accompaniment of flute, 
oboe, viola and 'cello. 

7. Not dramatic Vocal Mcsic. 16 three 
and four part Canons, several Cantatas and a 
collection of Italian and German Songs, 30 in 
number, published by Brcitkopf & Hartel in 
Leipzig. 

8 Dance Mostc. Minuets, Waltzes, Liind- 
lers, Contra-dances and AUemandc*. 

pieces, and other pieces for trumpet, and 
drums for cavalry. 

10. Serenade Mcsic. A Notturno, arranged 
as violin quintet, and a musical joke in which Mo- 
zart amused himself by imitating the street musi- 
cians. This piece is for two violins, one viola, 
two horns and a bass. 

11. Mtrsic for Instruction. Solfeggios, 
easy Sonatas and Sonatinas ; Canons and single 
Fugues ; Studies and Exercises in Counterpoint ; 
a Concise Thorough Bass School, which 
wrote for a niece of the Abbe" Stadler. 

12. AbranuedMcsic. Handel's" 
" Acis and Galatea," " St. Cecilia," and M 
ander's Feast' ' 

A very large number of these compositions arc 
not yet published. Those of which the composer 
himself made a chronological catalogue, extend 
from Feb. 9, 1784, to Not. 15, 1791. This cata- 
logue contains 145 numbers. The remainder 
embraces all that has so far been published, and 
all that it has been possible to collect of manu- 
scripts of Mozart's earlier works, from the year 
1 7C4. But there is every reason to suppose that 
this collection is by no means complete. 

Besides the completed works, there have been 
found among the papers left by Mozart various 
plans and fragments of works of all kinds, 90 in 
number. . . Including these, the total rum of 
Mozart's compositions, according to Von Nissen, 
will exceed 800. If wo would count only the 
finished works, we must consider, in the first 
place, that Mozart never entered in his own cat- 
alogue the. piece* which be made gratuitously to 



oblige bis friends ; secondly, that he never lacked 
friends, nor the disposition to oblige in that way ; 
and thirdly, that many of these pieces never have 
been published, but have remained unknown in 
the bands of their possessors. . . . Among 
the works contained in neither catalogue, I may 
name the Concertante which Mozart composed in 
1784 for Signora Stbimasacchi ; the beautiful 
duos for violin and viola, which he made for the 
sick Michael Hatdn, and presented to the 
Archbishop of Salzburg in bis name; also that 
learned Quartet, called » Tbe Fugue," which has 
long since been published. I also find nowhere 
the choruses and inter-acts composed for the 
drama, " King Thames in Egypt," which date 
from the year 1783, and which are said lo equal 
the sublimes! creations of Handel and of Glcck. 
Von Niasen tells us that this music has been 
adapted to church texts, and that it is still sung 
in Prague in solemn services as graduals and 
offertories. Finally, the Requiem itself is not 
found in the autograph catalogue. New discov- 
eries are made continually of works heretofore 

nnknnam The Lcinxis Ztilung has spoken, 
among others, of an opera oy juozari, rxnen 

La ViUanella ntpUa (The kidnapped peasant 

girl.) .... 

Such is die catalogue of the works of Mozart, 
and it still waits its completion. Measure the life 
of the musician with this gigantic document. 
Eight kuntlrtd compositions, some of which are 
volumes of 600 page* and count only as single 
numliers ! Deduct from this total sum the first 
attempts of childhood, the labors of early youth, 
tbe medica-rc products thrown aside, and there 
still remains to Gil out tbe twelve rubrics of the 
catalogue a multitude of masterworks in every 
kind of music ; the arranged music shows a 
learned, conscientious labor, while in the subor- 
dinate kinds there is at least tbe merit of a per- 
fect harmony with their respective ends ; for 
down to lullabies and landlors, we fin 
lions which aro models in their kind. Eight 
dred work* in a life of five and thirty years, of 
which the first eight do not count, of which two 
third* were spent in travelling about, while of the 
rest a large share was divided between tbe busi- 
ness of instruction and amusements ; — a life in 
which there seems to have been left scarcely more 
room than the most indefatigable man finds for 
rest I But instead of this rest we find a whole 
musical library, a universal cyclopa-dia ! 

How are we to reconcile the material possibili- 
ty of this marvellous fecundity with Mozart's 
mode of life, which was anything but a home life, 
and with his many multifarious engagements? 
The mornings belonged to pupils ; the evenings 
to invitations, to the theatre, to concerts and the 
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there remained only tbe early hours of 
will the nights. Moaart »»> • very early riser, 
and yet bo worked from habit and from prefer- 
ence in tbo night; at least, he «a mart often 
seen then at hi* writing desk or his piano. Our 
hero found, like Sciiillkk, that tbo external 
ho solitude, the withdrawal of the visible 
ami I he state of nervous excitement whirb 
accompany tbe privation of sleep, were mighty 
vehicles for inspiration. Like the poet, too, he 
made use of other stimuli not less injurious to 
health. One might witb equal right apply to 
both the verse* of Goetue upon tho early death 
of hrtilliutriooi friend: 

" An.l many a work, profound soil nobly planned. 

The Art nnd Artist more illu-triou* n*)«, 
While thus the flower of life's best effort* pring, 
Yea, lira itself, to this, tbe shade of living." 

The enormous number of 800 works, produced 
in these few years, would remain nono the less 
inexplicable, even if Mozart had worked always 
at his piano, or with pen in hand, and free from 
all other business. But the solution of the riddle 
lies in the fact, that by day and by night, morn- 
ing and evening, at the table or in the carriage, 
alone or in company, over tho social glass or 
during the pain of teaching the scale, be still 
composed and composed all tho timo. Tbe reader 
will remember that the greater half of the Cle- 
OK-Biri di Tita was completed on his way to 
Prague ; that several pieces in Don Juan had 
their origin at tenpins ; and that a Quintet in tbe 
ZiiuhtTjimt first inspired the composer's fancy to 
tbo accompaniment of billiards. In further con- 
firmation of these facts, let us listen to a narrative 
in which the most precious details are set forth 
with a naturalness wbicb ailmits of no doubt 

about the credibility rS <v- ■ a 

Weber writes : 

" I always Mtw my brother-in-law in good hu- 
mor, but even in the best of humors very much 
absorbed in thought ; ha would look you straight 
in the eye, answer every thing considerately, 
whether ho was gay or sad, and yet alt the time 
he would seem to lxs deeply thinking and work- 
ing upon something wholly different. Kven while 
be washed his hands in the morning ho would 
walk up and down tbe eliatuber, never stood a 
moment quiet, but struck one heel against tho 
other, and was all the time reflecting. At tho 
table he often took a corner of bis napkin, railed 
it up tightly, and led himself round by the now 
with it, so buried in thought that be seemed not 
to know what bo was doing, and often at the 
same time made a grimace with hrs mouth. His 
hands and feet were constantly in motion ; he 
always played with something, for example, with 
his hat, in his pocket, with his watch ribbon, with 
tables and stools as if they were pianos, &c." 

This narrative requires no comment. Other 
witnesses add : " When Mozart was alone, or 
with his wife, or even with other persons whoso 
presence imposed no restraint on him, he was in 
the babit of hamming and even singing with a 
loud voice, without even knowing iu At such 
times bis face was covered with a burning red, 
and he would suffer no one to distnrb him." 
These facts, as well as the story of tbo tenpins 
and billiards, prove that tho noisiest distractions 
could not always interna!* the thread of his ideas. 
Nor must we believe that on occasions of this 
sort Mozart limited himself to seeking the mo- 



tives or leading thoughts of the projected work, 
or that be spared himself the labor of the devel- 
opment and instrumentation of the same until a 
more convenient time. No, bo never in com- 
posing separated the details from the whole. Ho 
worked all out in Urge, as I believe nil great con- 
trapuntists have done. As soon as a thought 
dawned in him, he seized it at once in all its con- 
sequences nnd in all its accompanying harmony. 
The melody, the bass, the middle parts, all 
sounded in his bead, at first confused, then with 
increasing prcei»»n, as soul gradually became 
ear. All arose at once, combined and developed 
itaclf without confusion, arranged itself according 
to the rules of modulation and of counterpoint, 
and distributed itself between the vocal and the 
instrumental parts, as if by an n-sthctic necessity, 
an extraordinary instinct, which, however, never 
was deceived about lire beautiful. 

I shall no doubt be asked how I have con- 
trived to penetrate in this way into the secrets of 
the mental operations whirb resulted in the music 
of Mozart. He has himself enlightened us nl wut 
this secret in a letter long since published. (See 
No. 20 of the present volume of this Journal for a 
translation of tbe letter.) I'nqnwtionable as 
this letter is, we do not need its testimony to con- 
vince us that Mozart worked out bis compositions 
whole; their very strueture demonstrates this to 
the eye and car of every musirian ; and tliat he 
finished them completely in bis bead, is shown by 
tbe fac-siuiilea of his sketches, which are written 
with such neatness and executed witb such exact- 
new that one would take them for the roust care- 
ful copies. I remark, in passing, tho difference 
in this respect between Mozart and Bcctlioven, 
whose manuscripts are illegible 

A quite peculiar law of Mozart's nature teaches 
ma mm u<Mn> ut tois comtnueq and involuntary 
mental labor. He had received by nature the 
most loving heart and tho most excitable senses ; 
at the same time, his whole being was so consti- 
tuted that bo could exercise no one of his facul- 
ties without the more or less direct participation 
of his musical organ. Every event that moved 
him, every at all lively impression from without, 
awoke sympathetic chords in that mine of har- 
mony within bim, out of which there at once 
shaped themselves tbe themes whioh the impulse 
of tho moment had awakened. If, for example, 
a fine landsc ape, lit up by a lovely Spring sun, 
came upon Mozart in his travels, he contemplated 
it at first witb speechless admiration ; his serious 
and thoughtful features brightened ; his inner 
orchestra began to play : tbe echo thereof came 
upon bus lips, and he exclaimed at length, with 
sparkling eyes, " Ah, if 1 only bad this theme On 
paper!" As soon as the relation of tho object to 
the individual had begun to clothe itself with the 
funn which it was definitively to wear — that is to 
say, when the impressions produced by tbo out- 
side reality had resolved themselves into musical 
images— Mozart forgot tbo object and thought 
only of the image. Thus we can fully compre- 
hend why be, in spite of his inflammable tempera- 
ment and his uncommon sensibility, yet had no 
real passion besides music. On the other band, 
ho had many fondnesses, which all together 
served to nourish and to counterbalance this one 
passion. Ho loved tho female sex, a good table, 
good wine, billiards, canary birds, riding, dancing, 
and wtat not. As a pupil of the cider Vehtris 
ho prided himself somewhat on bis dancing and 



a fine leg. It is said, too, that he distinguished 
himself as Harlequin and Pierrot, which were bis 
favorite masquerade characters. All these enjoy- 
ments, to which be gladly gave himself up, served, 
as we have said, for 



to his peculiar passion : for nutriment, in so far 
as his musical organ exercised a power of assimi- 
lation upon his other faculties, concentrating all 
the others in itself, so that in this way the joys 
and sorrows, the whole emotional and intellec- 
tual life of the artist conspired to tbe benefit of 
the art. On the other hand, this very passion 
Ik-id lo be checked by some means, lest its excess 
should prove quickly fatal. Possessed day and 
night by the demon of inspiration, aud incapable 
of opposing thereto a strong will, wbicb he lacked 
entirely, Mozart sooaht to escape it for the mo- 
ment, without always succeeding, whether on foot 
or on horseback. 

The pursuit or amusement, therefore, was so 
much a physical necessity willi him, that be bad 
to satisfy it at any price, unless be would give up 
the slw«t or become insane. Sonne was this, that 
tbe more the passion or the rage for labor in- 
creased in him, and they always did increase, the 
greater grew his need of recreation. In bis early 
youth Mozart appears to have been more rational, 
more orderly and economical, than during the 
last seven or eight years of his life ; at a time, 
that is, whon masterpieces flowed one upon another 
from his clawic pen, and when such continued 
lofty inspirations finally caused him frequent 
fain tings. 

Alternating from tike exalted and almost fever- 
ish state which follows tbo creation of master- 
works, to the intoxication of sensual enjoyment, 
and recovering as it were from one excess by 
plunging into the opposite excess, Mozart knew 
no saeh thing as mental sleepiness or corporeal 
sluggishness, the fur t senlir nUnle (doing and 
feeling nothing.) no such thing as ennui — things 
of which we all accuse ourselves so much, ami 
which serve so admirably to givo our machine 
repose. Mozart in this way gradually used up 
all the spring of bis frail organization in the pur- 
suit of tbe beautiful, now soaring to it on tbe 
fiery wings of eestacy, now seeking it in the most 
learned depths of calculation. W hen bo was 
tired out, he would quench his thirst at the foun- 
tain of pleasure, and from tbe same fountain ho 
drank death. Exhaustion announced itself al- 
ready with his thirtieth year. He gradually sank 
into a sort of gloomy hypochondria, which tor- 
mented him now more, now leas, but which left his 
humor unimpaired the moment that the fit was 
past This, wonderful to relate, appeared lo 
stimulate bis already exceeding activity still more, 
and no d<*ubt became the moral causu of his most 
sublime creations. 

Who does not know Schiller's " Division of the 
Earth V " Jovo says to men : I give you the 
world; coroo and share it brother-like t 
All came, the farmer, the merchant, tho 
man, the priest, tho king. Each one to. 
part. After the whole world had 
uted, along came tbo poet. Why do you cusne 
so late, when I have nothing left to give you ? 

" Mine «j« hung on thy countenance so bright, 
Mine ears drank In thy Hcavon's harmony ; 

Forgive the soul, which, drunken with thy light. 
Forgot that Earth had au £ ht for me." 

That was a poet's excuse at all events. Jove, 
delighted to bear tbe true langnage of the gods 
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spoken by a mortal, replied : Well, then, since the 

I earth t* given away, wing yourself op a? often aa 

| you pleas* to me here in ray Heaven. 

■ Nil one ever made more frequent use of the 
] privilege granted by Jupiter to the Km uf Apol- 

1 lo. lie was not satisfied with occasionally mount- 
ing to the. court of the celestials, but he nude 
there his permanent abode. Can we wonder 
after this that he neglected all below hero in this 
world which looked like a paying occupation? 
Every one of my reader! baa, I fancy, been ad- 
mitted once at least during bis life into Olympus ; 
every one bn« had bin moments in which, in hi* 
enthusiasm about mine thing, mate person, some 
idea, he has forgotten the earthly. Then he too 
found himself in Olympus, face to face with Jove, 
llctween us and Mozart, however, thtre is this 
one small distinction— that wc have seen the king 
of the god* very seldom, whereas Mozart lived 
with him always. For us the favors of Jove 
have for the mo* part had mere illusion and 
mockery for their sequel. TV more prudent 
our* soon mark litis and withdraw themselves . 
into their shell, like the snail which has thrust out 
j its boms at the wrong lime. Hut for Mozart it 
' was a succession of glorious, celestial gifts, which 
.compensated the poet a hundred-fold for Lis ex- 
clusion from the division of the earth. 



Louis Lahlacbe. 

The kin j of the Ixi'ti was born at Naple« in the 
year 1 19-1 ; his father was a Frenchman, and his 
mother a native of the Kiuernld Isle ; the son of 
such parents was certain to inherit some of the 
sprightly characteristic* of the lands that gave 
tbrm birth. The tenors of the French revolu- 
tion drove the parents of our hero from Marseilles 
to Naples, where Jo^ ph Napoleon granted till 
protection to the family, and placed young l»uU 
i in the Conff.rvntnrin rictln i*ii : tn *U '/'miyAiW, now 
known by the title, .Son ixh(t<tinno, where 
Lablacbe stodiod vocal an>l instrumental musis: at 
the same time. A rontrabesi-t happcncsl lo bo 
wanting one day in the orchestra of Santa Oiuifrio; 
I Marcs'lto lVrnno, his m:tster, Mid lo him, "You 
! understand the violoncello perlcctty. ynu will ho 

|ea«ily able to play the double lns«." I. alilai.be 
had a sort of repugnance to this instrument, not- 
with-tjinding which, he procured the bass gamut 
on Tuesday, and. on the Friday following played { 
, his part with perfect exactness. 

I.abUche ap|>eani to have been stage-struck at 
an enrly aire ; live time* did he desert the Coitwr- 
Tatnrio to niiike his es'ay on the boards. At 
length he obtained an engagement at Sjlcrno for 
fifle i»n ducats a month (ls~ Sd. per diem). He 
rei-civcd a month's |oy iu advance, remained two 
days at Naples, anil emptied bis purse. Not, 
however, wishing to present himself at Salerno 
without moveable cffivls, or the fipfn-nraitrc of 
mrh, he look with him a trunk crammed full of 
sand. Two dnys after, the vice-rector of the 
Conscrvatorio arrived nt Naples in quest of him. 
discovered, anil (rave him inlo custody of some of 
the officer* iu Attendance. Tbe iir,/i/>«orri viitcd 
upon the trunk of the fugitive as an indemnity 
for money advanced,— officers were summoned lo 
lake an inventory of the effects, when lo, the i*m- 
tenls — sand ', were disclosed to the gaping crowd, 
i The freaks of l.sbUi he were eventually prufii- 
ablc to his comrades and the art in general, for a 
theatre was shortlv nftervrartls constructed in llm 
Conservatorio, and" thenceforward he was cnahlcd 
to gratify his passion for the stage. Labl.ieho 
thought no more of (light, but continued his 
studies, which he brought to a close at the ago of 
■ seventeen. It is not our intention to follow him 
to the different theatres in which he appcarcsl 
previous to hi< reaching the Italian Opera in Paris. 
Suffice, it to say, that wherever he played his 
talents excited admiration ; the actor was conlin- I 



uaMy fi'tttl, the singer applauded, anil the individ- 
ual loaded with testimonies of affection. It was 
in llie NovemlxT of the year lt*:!o that our fat, 
faci lions, and luniiv friend rande his tit hut in the 
French capital, in ihc pari of fleronimo, in the 
opera .l/irfi itNonio , s Vy*>_/o. Ilis c.Vr L > was A per- 
fect triumph ; ho enacted bis part with an over- 
whelming talent, and was at once recognized as 
the 6rst Imwo cwManlr and prime bu ffo of our era. 

To form an idea of the power which this actor 
possesses over the wlcct and intelligent auditory, 
he should be seen on the Italian stage in a part of 
some importance. Figure to yourself an assembly 
of cold, silent, and abstracted spectators ; in an 
instant every head is raised, every countenance 
animated, every month smiling — I.nlil »• he is be- 
fore them. Survey those fine and nohle features, 
those eyes beaming with genius and frank expres- 
sion, that stature so coloxal, yet so dignified I 
Physically, as well as vocally, I.ablachr i* the per- 
fect typo of the true Uato cant<tnit. He is at 
home in every character, serious or comic, tragic 
or sentimental ; he seduces aud captivates your 
imagination, and hohls yuu in breathless suspense. 
He is an alwoluto Proteus ; as Marino Faliero, or 
DuU'amara; as tbo lather of I Iwdcmona : as 
Harry the Eighth ; as II Podcsta, Hon Maguifico, 
or Figaro, be makes you weep, laugh, or shudder 
at pleasure. 

The compass of Lablache's voice, is from 0 in 
tbe baas to K natural, embracing but thirteen 
notes ; but the timbre, power, and vibration of his 
tones are prodigious, taken, a* they are, with un- 
erring prcs ision. Hear him in grand concerted 
pieces, with all the surrounding voices in full 
development, and the orchestra putting forth its 
lowers — Lablacbe surmounts tlw whole, over- 
powers both chorus and instruments; anil the 
t'rlil of his bass phrases, streaking the general 
mass of sound, is never confounded with unisonous 
u< companitnent. It is impossible to describe the 
effect of his magnificent organ in morcrnuz if en- 
sciwWc; it is as a cannon amid n rolling fire of 
musketry — as thunder amid the tempest Never- 
theless, be has a perfect control over this immense 
volume of tone, subduing it at pleasure, and en- 
dowing ii Willi grwoo, litdicucr *■»! oou*MOn*lly, 
even a space of coquetry. 8uch are the triumphs 
of art 1 Cultivation has perfected nature, with- 
out trespassing on her primitive beauty. 

In lighter pieces lie has been known to perform 
wonderful feats uf execution. One cveningduring 
a representation uf Jji Prom, Madame Malibran 
took a fancy to discontent her colleague, by intro- 
dn> ing ornaments and caprices of extreme diffi- 
culty, which it was the business of Labtacho to 
imitate. Hut the trap laid for this vocal Hercules 
availesl only to cause, a display of his agility : 
note after note, trait after trait, shade after shade, 
did Laldai-he reproduce in falsetto the fioriture 
which Malibran had taken twh pains to mature. 
On meeting behind the scene, Malibran could not 
help expressing lo Lablache her astonishment at 
the ease with which he hail surmounted such 
diflicult passages; and the latter, with his usual 
/,owAtniii»,V, replied that he had not been aware of 
the difficulty. 

Lablache is not a singer in the ottlinary sense 
of the word. Look lust to him on every occasion 
for rapid execution, a profusion of graces, cliro- 
nmtie aw'cnts and descent*. He aims not at 
effect by such trivialities; he attains it by dra- 
mntie truth— hy accents of real melody — by the 
intensity of his feelings. Eier nwskc to a sense 
of the beautiful, be is as capable of interpreting 
the cJW> ifit Hu e of oldi'r mastem, as the most 
finished pnsluetions of conteinporarv art. 

These fine ipuilitii s arv the n siill id - studies 
which few of our musicians undertake, but which 
they wuulil do well, one and all lo imitate. 

f/iblache never appears in public without much 
pstient and extensive inquiry as to the traditionary 
costume aud appearance of tlx) individual lo be 
represented. It may be remembered that, on his 
first aptiearatice iu Lsxidon as Henry VIII., in 
Anna Uolena, bis resemblance to the historical 
personage stnick tlm speetitors with as muck 
amazement as though the tyrant hiuucll was 
before them. 

LabUcbe'* great triumph is the opens buffs. 



No actor has ever been so natural in his by-play, 
or more comic and diserting in his text illustra- 
tions. Few things are more amusing lhan to see 
this lihodian Colossus caper an I flit nliout tbe 
stage with the elasticity of a sylph; we expect 
every moment to see him prostrate ; but, at tbe 
instant that a lapse seems inevitable, be is off again 
like a butterfly — ^fi ceilrni far fnllont amaroio. 

Thus, great alike in tragedy and comedy, unri- 
valled in the most opposite characters, a theorist 
of unexampled intelligence, LaUache combines 
the qualities of a perfect artist. To these we 
must a<h! extensive literary knowledge, a keen 
wit, and an elevation of character that ensures 
the esteem and love of all who know him. 



Mendelssohn, " Curate" 

BV O- A. W ACTA BHKS. 

• • • • What is published of this Ora- j 
tnrio, we may suppose all that is written, con-Uta 
of two somewhat extensive fragments) — the first 
intcnslcd to form a portion of the first part, which 
was to embody the Birth of Ckritt, the second, 
which was to have been comprised in the second 
part, detailing the ."sVroN-s of Christ. As in his 
cither Oratorios, the text is selected from different 
parts of the Bible, with the exception of two eo- 
rales or hymns, the words of which as well as the 
tunes are, I believe, attributed to Luther. 

The first fragment opens with a Recitative for 
soprano, " When Jesus our Isord was born in ; 
Bethlehem." This calls for little remark. It is ' 
simple, and thus impressive, relating that the wiso 
men came from the East (o worship the new-born 
infant. 

The Rcs'itntive introduces a Trio of the Wise ' 
Men, " Sav, where is he ? " for tenor and two 
basses. This is a most charming piece of vocal 
harmony, simply accompanied by viola and two 
violoncellos, with a con«tantly moving part for 
double bass pizzicato. The earnest, calm, ami 
purely devotional character of this concise and 
most melodious movement is beautifully conceived 
and perfectly carried out The stillv tone of tho 
inttrumenlation is admirably in keeping with the 
Mint- <*~ <hs> filiation, ami tbe point at the con- 1 
elusion for tho voices alone, stands out with I 
charming prominence. 

Next follows a Chorus of considerable length ; 
anil importance. " There shall a star from Jacob . 
come forth." Thai is chiefly characterized by the 
undulating aecompauimcnt in triplets of quavers, f 
the continuance of which throughout the various I 
modification* uf expression which the Chorus | 
cmlsodic*, gives a reposeful feeling to the whole 
that is eminently in keeping with the divine men- 
sago that the passages from the Old Testament 
comprised in the text are supposed to convey. ' 
The lovely melodic phraie, first given by the ' 
female voices, with which the prophetic an- i 
nonncement of the star from Jacob, the sceptre ' 
from Israel, is delivered, is mast beautifully devel- 
oped in the successive entry of the several parts, 
and admirably prolonged until Ike first full close 
in the fifth of the original key. Thus far is the 
divine message franght with peaceful tidings; but 
a tone of terrible denunciation i< assumed ut the 
words, " that will dash in pieces princes ami na- 
tions," which are declaimed with great power in I 
a pasAflge tleat includes some most vigorous modu- j 
latioris ; the opening melody with the samo worsts 
as before, but assuming now a new expression by 
means of its different treatment, being inter- 
spersed between the phnwa of this episodical 
subject, while the original figure of accompani- 
ment, being still unbroken, gives unity lo the 
wlmle. The return to the key of F. Hat major, 
and the resumption of the first feeling of the 
chorus, is brought about with most exquisite 
effect, to wbich the previous prolonged harmonics, 
the anticipation of the opening phrase by the low 
notes of llie tenor voices, the sustained notes of 
tho oi-companying voice, and more lhan all, the 
gentle brightness of the introduction of the major 
key upon a first inversion of the tonic harmony, 
chiclly tend. The beautiful development that 
now takes place of tho principal subject, evinces 
llie congeniality of the skill with this invagination 
of the composer, and the lengthened notes of llie 
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• first full clou in tbe original key of the move- 
, ment, Arc like tbe appropriate rounding of a 
powerful |w>riod in language, and have an ear- 
nestness of expression that is eminently solemn 
> and impressive. Here ii introduced with angu- 
larly pood effect a Corale, " As bright the >tar of 
i morning gleam*.' What i* preeminently adnii-" 
I ralJe in the present example of our eornpoaef'a | 
I very favorite practice of appropriating the ancient 
Lutheran tunes is, first, the particular beauty 
arising from the unnsual variety in the Corale 
itself, and the admirable coloring given to it by 
the moat felicitous harmony of Mendelssohn, a* 
prominent points of which may be cited the un- 
ex[iec<ed close upon the dominant harmony 
instead of a modulation into the key of B flat 
major, .it (ho end 1/ the second strain, the long 
notes to tbo line, "Thy word, Jesus," and the 
powerful breadth of tbo concluding strain ; and 
second, the exquisite manner in which it is made 
to grow out of the cadence of the Chorus, and in 
which it is united with the entire movement, by 
being interspersed with fragments of the figure 
of accompaniment that has been till now unbro- 
kenly sustained, through which it bursts like sun- 
beams through a silver mist that has been filled, 
while yet undispcrsed, with their radiance. As in 
all cases of the employment of these Lutheran 
tunes incidentally in extensive compositions, in 
the present instance a very great part of the 
designed effect most be lost upon an English 
audience, who are unacquainted with the times; 
but let us suppose a jinblic accustomed to hear, 
nay, accustomed to nng, these Corales as a por- 
tion of divine service at least once a week, to 
whom they have thus become from infancy famil- 
iar as tho Lord's prayer or tbeir parent's bene- 
diction, and we may imagine what impression 
must be made upon them by the pertinent intro- 
duction of a tune that has been their lifelong 
subject of household reverence. • • • • 

Thus ends the first fragment, the character of 
which throughout is of gentleness, and peace, and 
love. • • • • 

Tbo other fragment, from the second part of 
the Oratorio, opens with a most powerfully dra- 
matic scene, comprutng nev^i*) alternations at 
Recitative for a tenor solo with continuous move- 
ment for the chorus. It presents the trial and 
condemnation of Christ, and tbe text is taken 
from the gospels of St. Luko and St. John. To 
die solo voice is assigned the narration, including 
the words of Pilate ; to the chorus, the vocifera- 
tions of the turbulent and exasperated multitude. 
First, we have the accusation : he perverts tbe 
pc-ofJc, forbids the pavment of tho tribute to 
Cicsar, declares he is Christ, the King. This is 
declaimed with a wild tone of savage derision ; 
tbe responses of tho chorus of female and of male 
voices, with tbe ironical emphasis of the first word 
in tho passages, " He is Christ I" and the con- 
temptuous scorn conveyed in the subsequent ren- 
dering of Ihc same words by all the voices in 
unison, concluding with the piercing cry of execra- 
tion on the last words, " cin Konig P indeed fulGI 
this description. The narrative is continued in 
the Recitative, bow Pilate said ho found no fault 
with liim. Another still short, though somewhat 
more extensive, movement for the chorus cm- 
bodies the cry of the people. lie stirrctb up tbe 
Jew* by teaching them in every place. The 
employment to a very small extent of tho fugual 
form of subject and answer bas here a most 
tumultuous and very dramatic effect, and the few 
bars of unison at the close are rendered immensely 
impressive by the previous dispersion of the 
voice*. There is an exquisitely beautiful transi- 
tion at tbe opening of the following brief Recita- 
tive, in which Pilate again declares that ho finds 
no fault in Him, and that ho will therefore chas- 
tise slim, and let Him go- Then follow* a spirited 
Allegro, in which the people furiously vociferate : 
" Away with Him, and give us Barabbosr repeat- 
ing again and again the name of him whose 
francbtsemcnt they demand, in a manner that 
most vividly presents the vehemence of a popular 
excitement. Tho narrative continues to relate 
bow Pilate expostulated with the multitude, for he 
was willing to release Him. Then follows a short 
movement, in which they exclaim, " Crucify Him I" 



which is eminently interesting from its similitude 
in character to the scene of the stoning of .Stephen 
in .St. Paul, and to that of Jezebel exciting tho 
people in Elijah, seeming t> indicate that Men- 
delssohn had some particular image in his mind 
of the. thirst for vengeance in a bigoted people 
against the representative of purity, the true 
agent of Heaven, and, as be repeat* tbe very 
notes of the chorus in Sr. Paul later in tho Ora- 
torio when he describes another uprising against 
Paul and Barnabas, so he repeats the same idea 
in Eliiah, and again in Christ, when tho mob and 
tho Divine Personage of his story are p1»ced in 
tho same relationship with each other. The pre- 
sent short Chorus might, I cannot but »urmi*e, 
have been different, perhaps better, if that in .%. 
Paul liad not existed, for them appears to be a 
somewhat forced, and not quite natural accentua- 
tion of tbe word "crucify," which suggest* the 
idea that in this place he wished to avoid iden- 
tity, though he eoolil not forego similitude with 
the other. This Chorus of " Crucify Him !" is 
the most important portion of tbe sceno in which 
it stands, important as regard* length and con- 
struction, and it is certainly the roost prominent 
as regards effect. 

The Reeitatire goes on to relate how Pilate said 
to the people, "Take ye Him, then, and crucify 
Him, for 1 can find no fault in Him." Then fol- 
lows another choral movement of a somewhat 
more grave and less vehement character than 
cither of tho preceding, " Wo have a sacred 
law; according to that law be shall perish 1" 
wherein tho words must come out with great 
clearness if properly enunciated, for the voice*, 
which enter surccs*ivcly after the fugual form, are 
accompanied with the sustained harmony of the 
string instruments only, which leaves them froo 
for the articulation of tbe syllables as a solo voico 
in recitative. The chief subject is briefly but 
finely worked, and the wbnle has a broad and 
energetic effect. Tbis very grand scene, in which 
the skill of the all-accomplished artist most nobly 
dcvclopcs the imaginings of the highest genius, 
concludes with a Recitative that relates how Pilate 
delivered their victim to the people, who bore Him 
away, followed by a multitude or men ami women 
bewailing and lamenting for Him. There exist 
few examples of tbe appropriation of tbe artifices 
of counterpoint to what may bo called dramatic 
purposes, that are so free from tbe effect of 
pedantry, and therefore so natural, so entirely 
true to the action of the scene, as those to which 
allusion has been made in the almvc description ; 
one feels not that tbe scholastic contrivances of 
the fugue aro brought into play, but that the 
assembled, riolcMlv-cxcitcd multitude echo from 
side to side, wholfy without order, tbeir mutual 
feelings of hatred and vengeance ; and thus it is 
that in hiding the means of art tho end is only fully 
accomplished. Tbe instrumentation throughout 
is most powerful; tbe forcible treatment of Ihc 
brass instruments, with the frequent employment 
of the wholo of ibe siring instrument* in unison, 
has prodigious vigor, and tho almost constant use 
of too oboe* and clarionets, all upon Ihc same 
notes, produces that quality of tone which only 
can compete with such a distribution of the rest 
of tho orchestra. 

The next piece is a Chorus of most touching 
pathos and exquisite loveliness: " Daughters of 
£um, weep for vourselvcs and for your children." 
Language would fail in tho attempt to describe 
tbe refined beauty of tbis, tho most captivating, if 
not postively the most admirable portion of the 
publication. It needs, however, no drvripliun in 
words, for it must become very generally known, 
and then it* merits iritf manifest themselves to all 
classes of hearers. There are so many examples 
of Mendelssohn's pre-eminent success in tbo ] 
truthfulness of plaintive expression, tbatono may 
easily suggest to the reader an idea of the feeling 
of the present exquisite movement by reference 
to any of these, such as the introduction of tho 
Symphony in A minor, the Chorus in G minor, 
interspersed with the speeches of the heroine, in 
Antigone, tbe contralto air in E minor in Elijah ; 
but while it is so much like these as to identify 
it with the stylo of tho author, it is unlike them 
all as each of them is unlike the others, and, coo- I 



taining all that can be of beauty, it is indeed an j 
epitome of tho style it embodies. Fur special 1 
points of interest may be cited, first and chief, J 
the opening melody; tho very striking transition, 
and indeed the whole of the episodical matter at 
the words : " For surely the days are coming when 
ye shall exclaim unto the mountains, fall down on 
us?" tbe declamation of these last words being 
specially striking ; continuous of this is the dimin- 
uendo leading back to the original key of li minor, 
On the words, " Hide us! hide us!" Then, the < 
re-entry of the principal melody, assigned now to 
the male voices with a response for tbe sopranos 
built upon it; then, an inexpressibly l>e.iutiful 
phrase for the soprano voices only, with the limited 
accompaniment of the two violins pizzicato ; then, 
the assignment of the same phrase to tbe basses, 1 
with successive imitations of the other vocal I 
parts ; and, not the least, the repetition of the last 
vocal phrase, by wind instruments, for tbe con- 
cluding Symphony, presenting the echo of one's 
own thought, or that sense subtler tban thought, 
which clothes not itself in words, and, filling our 
own being, is incommunicable to others save by 
sympathy alone. Tbe pizzicato accompaniment 
of quavers in arpeggio that is continued, except- 
ing during tbe episode, in which as the lament of 
tho weeping daughters of Zion i* presented in 
their own words, a more personal, ami therefore 
more impassioned character is assumed in the 
music than elsewhere throughout the movement. 
Tbis pizzicato accompaniment has a particularly 
picturesque effect, and its giadual resumption 
after the break just named a* the only exception 
lo its continuance, least* back most charmingly to 
the feeling of tbe principal subject. Tbe recur- 
rence to this is brought about with a felicity 
peculiar to Mendelssohn by tbe anticipation of the 
accent of tbe opening phrase by the female voice* 
in third*, with the accompaniment in the unison 
and octave of oboes and flute only. The com- 
bination of oboes and clarionets in unison, which 
is most forcible in conjunction with the bras* in- 
strument*, a* in Ihc previous piece, is employed 
also a great deal in the present Chorus, and, I 
should think, too freely; for without I ho counter- 
balance of trombones and trumpets, the tone pro- 
duced by this combination is nasal, and little in 
keeping with tbo gentlo plaintiveness that for the 
most part prevail* throughout the movement. 

Tho lo*t piece bronght before us is a Corale, 
" He leaves Lis heavenly portal*," of which I can- 
not have tbe pleasure to speak with tbe enthusiasm 
that, up to this point, bas gone liand-in-band with 
my judgement. The turns itself, is more or less 
like most of tbe others of its class, moving up and 
down almost nnexceptionably in crotchets, and 
depending, beyond the associations that those who 
are familiar with it in divine service must connect 
with it, wholly upon its treatment by the musician 
for it* effect upon an audience, and the treatment 
Mendelssohn has given to it is open to consider- I 
able question. His harmony is such a mixture of 
the diatonic and chromatic schools as produces a 
most unsatisfactory effect, and it involves so many 
changes <if key within so few bars a* lo leave at 
tlie end but a vague impression of what is ibe 
real tonic of the movement. Meudcbaohn might, 
or ho might not, have retained this piece a* it at 
present stands, had he completed toe Oratorio. 
As we see it, it affords the ncgalivo encourage- 
ment to aspiring minds that wrestle with theory, 
and, emulating tbe highest, fail to attain that 
beauty which they feci but cannot express — " 
namely, that even Mendelssohn was not immacu- 
late. 

Thus much of the intended masterwork of tbe 
author of Elijah is all that the world can know of 
Mendelssohn s great design in the oratorio of 
Cirul. Most highly interesting it is, and, in 
many places, preeminently beautiful ; but, I am 
disposed to think, from the evidence of the other 
works of our composer, and from the knowledge 
we have of bis course of thought and habit of 
composition, that the greatest parts, those upon 
which were to rest the importance as a work of 
art, and as an illustration of the grandest subject, 
of tbo unfinished Oratorio were uncommenced 
when death closed the already brilliant and still 
more brightly promising career of Mendelssohn. 
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StOocili*. 

Th« Tribw** ha* rtry p!*»«iint letter* from Rome, 
ai^icd " Aa Kovolr," dencriblnjj tbe «rrmonie« of Cnr- 
niv.l and Lent From on* of them, dated Feb. H. 1S66, 



Mini of Music, end tb« devotion ntill paid to htr nbrlne- 



Rome 'till fo»ten n loTifr tmin of dcTolew fatr whom 
fate or frith w-rrre* ihe iner-flce of n voridlr life. Her 
WhvenU are- cuantcHl br hundred*, and th* Mar* of 
the cnlenuar are their pitmm, among whom St. 
Cecilia I* mo*t lltw*triooa. She- wn» a Kcro«n lady of 
high nok aod great culture, who, in th* early days of 
the new relidKrn, c»]k»i*J Ch rut unity and Valerian. 
She crowned her liti si>iti«1*« converfioo, mid tliey bora 
together their martyr pahm to hearm. Her beauty, ao- 
coniji[14imri>ntR arid triumphant faith have won her tho 
wno-bip cf women, and the nobleU inspirations of men 
nun their orijpn to thin fainted patron of music and 
painting. Kapbacl represented ber l/iterslbg to angelic 
choir*, her own harp and lyre forgotten at her feet. She 
M among »ainM on the earth, but the other* hear not the 
heareiily melody. Doroenichlno, who paint* the teen 
better than th* un>eeo, lea re* the martyr in her palace, 
Kiuc on the Mept of ber rich buth room, where ibe »uf- 
fcre J her flr-t turturei. There i» no murderer «en In 
thl* pwtnre, at In the wmo roaster** martyrdom of St. 
Aexim. but blotd flairs from a wound, and a woman, 
kricctiiijr, ndmirlnp, a Wing, mow than drplorlnp;, piib- 
ers it tip with a napkin and pots it in a raw. Another, 
artonWied, pitying »hiulilrrin|r, stand*, hack, and beside 
hep a man, more manly, but nwred, *how» a boy 
blanched with fear how one should die for the faith. Chi 
the other side a girl kneel* and watehe*, and a mother 
fwgi'U ber hifmit, who strains awny froot ber gnvp, 
atartM, for he, with the Mint, look** up, and they only 
aee the tin gel in the sir with the palm and crown. Thf? 
sympathy of habea with saints and nngeH, and faith in 
the |irevnllliin power o4* ynqih and innocence, ore often 
.lluitrate-l by tbene two artists ; a* In the Burning of the 
Borgo, where Raphael make* a motlier bid hor child 
kneel to invoke a ceeaation of the flame*. One matter 
in tecond only to the other in dowct, and both excel all 
other* In cheir just, deltcato and varied rendering* of the 
aubttlt* poetry of the paw ion*, and teem in particular to 
have excelled themaelTc* in their idea* of the beautiful 
•Infting *atut and Mifferer. From them we foster ac- 
quumUmee and familiarity with the woman, the Chris- 
tian, the vlrgln-wlfo and martyr. And m> with double 
Interest we approached the spot where she lived and died. 
The Roman palac* u become a church, and !te beU- 
toaer i™*o* over the room of the death ecene. It* beMs 
nnnonnce the present solemnity. The man tie of the 
martyr U fa.Uiii on one of her "foltowm. Frtend* are 
gathering, mutfc *• prepnrlhjr, nana are prnymff, a 
mother weepa, a father rather rap**, a brother tremble*, 
• daughter and sister i» sighing and revolving and adorn- 
ing herwjlf for the wicrifico. A new disciple of the pat- 
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ron saint n coming to corwummat© her 
crnttiijE her virgin life to the cloister. 

We entered a court to apprrnrh the 
Cecilia. Cardinal carriage*, caparWmed % 
and gold, attended by three footmen, each 
erica, and cowebmen In costiinw* of mitii 
cetice, stood on the side next to the con' 
noble eijiilptgea encircled the court, and the Swtaa 
and Papal Guard* Mood about the door*. The Interior 
of the cimrcb U simpfe, in white and gold, with a painted 
ceiling. The altar gleamed with light and gilded orna- 
ment*, and ii made of the rieheet marble*, inlaid with 
preclon* stone*. A space before it waa carpeted and re. 
served open for tho ceremony. On each aide of thl* 
ai*le row* of clnin were pieced, the ftrM for friend*, the 
other* f.* strangers and spectator*. Prieati, in short 
black breecliee, *iwl long black stocking*, and floating 
black gowns of silk, seated the la 'lie*, while striped 
rttardi of the Fope, with long-handled, lanced toma- 
hawks, stood in reserve to prevent indiscreet selxarea of 
se.tt«. All the Catholic* kneeled a long time after enter- 
ing tho church, or turned to the side chapel where m*«* 
was performing. At length their prayer* were ended, 
anil white-gloved elegance on the front scat* seemed Im- 
ps tier I for the commencement of the ceremotry. Then 
a Cnrdlral appeared in canonicals, followed bvnuTnernm 
attendant* and servants, and proceeded np the reserved 
aiile. llis face was meek, bis eye* fixed, and pulm wa* 
placed to palm a* children are taught to pray, till he 
wnved tbe right band slowly In sign* of the crow and 
hlesced the people. Alt bowed or kneeled and crowd 
them*elve* a* he passed. After kneeling and praylnC. 
tbe Cardinal seated himself on a gilded stool before the 
altar; then diver* men completed his toilet a* m*id« 
would do for a iineen— he rapt in devotion, while they 
wrapped hhn in scarf* and cape* and Motes. Presently 
a command of order and silence darkened his face; then 
an illummntion siK*ceeded, which anoonrced the entrance 
of the bride of the apiritnal spouse. She was dressed a* 
brides of men are wont to be, and attended hy a prince** 
to give her away, whom some called fUrberini.and some 
by another name a* i!ra*trioa«. Behind them followed 
*m»U winged thing*, supporting the long whit* **tin 
train of the novice. They were two tiny jrirls with 
crown* of rose* around their head*, below which light 
sunny curl* fell over their shoulder*. They wore frock* 
of tarle ton— one pink and one blue— with starry spangles 
on their short, frilled skirt*. Plumngod wfng* of rain- 
bow hoe* hung in repose on their little backs. 



With the precision of page*, and the nnlrete of angel* 
and bubiee, they boro their silken burden* np the nave. 
On approaching the Cnrdinnl the maiden kneeled and 
kiseed his band, and then with the angels aid prince** 
f In- was sented. A sermon followed, during which time 
soma stared, wime wondered, some wept. The girl wa* 
young, just eighteen, w ith proportions widely at Viirinnro 
wiih ibn*« of the graces. She ware a coronet of bril- 
liant*, with marabout* and fluwera attaching her veil of 
white laco. Her neck and arm save re properly covered, 
thnagh the rest of ber toilette, with the exoe^ion of iu 
sh*bbv gentility, wa* simMitr to that prescribed at fnret$u 
court*. Brood tare partlv mounted her skirt, and it* 
train aped likewise magnificence ineffectually. The ac- 
companying princess wore a lavender silk with a high 
lapo bertha; her l>ead sparkled too with diamond*. 
When the «ermon was ft nibbed, the prince** accompanied 
her charge to the Cardinal. She kneeled, received th* 
crucifix, and then ri*mg, took hold of a part of his 
mantle, nrxl so, followed by the train- bearing angel*, left 
th* church to enter the convent. A few lady friend* 
followed them. Then in a chapel at tbe right of the 
high altsr of tbe church, mid beMt-d a cU>*e grating, 
the re*t of the ceremony wna performed. The nun* 
in their white cii*limero" robe*, some with and other* 
without black veils, cum* down to receive the new 
slater who had ju*t e» ponied lamb. The Car- 
dinal In his mitre stood without tbe grutmg, and an in- 
toned service began. 

Then the novice wa* di«mant!*d of her bridal attire; 
her crown, and feathers, and ftowevs, cloves, bracelets, 
and jeweX ono bv one were laid otT. The dniping fold* 
of eternal chastity closed around her; vows mere con- 
Mimmnling; ber Wc b*ack hair hung over the white 
mantle, then disappeared: one by ore, cap and cape of 
the ennste costume covered her; then the Cardinal sa- 
luted ber by her new name. 44 Marin Sfona" wa* 
become " Maria Coiomba of Ihe precioa* blood of Jesn*." 
Her brother Hotd bv me at the moment; he had been 
relating to a companion the bMory of his sitter** deter- 
mination to take the veil- 1 had mctted with his emo- 
tion*. When the new name wa* pronounced, he grew 
suddenly pale, a* If petrified In dcsfMh*. It wa* finished. 
Never again could lie behold his sister, but separated 
from ber by the bars of the convent. It was like stand- 
log on tbe brink of tbe sepulchre of a beloved friend, 
with the agony of a moment prolonged to yenr*. The 
father, It appears, bad opposed the 
withheld hi* presence from the ce 



was Dear bv, overflowing with tear*. The girt from in- 
fancy had declared her de*lre to be a nnn; recent oppo- 
sition* to her will had Indncod illue**, till lla restraint 
wa* ahandoTied. 

Music followed tbe consecration. The nuns behind 
the grating held long tapers, which lighted strangely 
their calm faces and white robe*. A heavy, brilliant 
dtarfcm wn» p u »»>1 «m> th* b**d nf the newly inHin'.ed. 
Tlie choir was of men. who stood by the h«jrh altar of th* 
church. One voice, sweet a* St. Cecilia's, tonr-toned, 
pare and melodious, at 6r*t coucealdd It* origin frocn my 
ear*. There was tio woman in like cImjut aod no bora to 
be «een; but at length I found tbe rare tones came from 
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tit* bov n».rqr 
i not tell. Bat th* 
wtT* notiV, Hi* occn.lnn *loqaont. The patrnti n 
pition^— ia.piimlioo hungt aver the ultnr— tbe ImAjte of 
i\vt Mint l*y benenth It. It U a benatUbl rer.Itnini mnr- 
ble .tatn*. ido»I*U-iI in the slxt**nth c*ntnry fmm a 
dmiri-ig tnVen fmni the body of the Snint M fomid 
nilmciiliiii.lv pr»»rT*<l In the M*r bmofht frran th* e»t- 
accaiha. The Saint i. renmented Ivlng on th* right 
»!ile. tli« hem) rnmed haexward, end the few, hiddrn, 
reelinK toward tbo earth. The arm. are dl« tended to- 
dtthrr. and the lower limb, lie iracefullr bent She i> 
winderfnlly wi>ll pniw4. wtittbeT bv tniracl* of th* 
oiartrr or artUt. A lartw diamond, gift of 



^lrnnw on her marble ftorrr. Back of tbe Matne ii an 
alaba.ter aiircophaf!ii«. eontalolnit tbe remain, of St. Ce- 
cilia, in a si Ivor box of (rrrnt weight. Th* front of tbe 
altar is iteromted wirh apat*.. lapla btxull, and other 
precioa. .tone.. Immenw wealth it lnvl.lted on thee* 
ahrinea of Saint*. There ia tbe name biolatnr In Ihie ai 
in i>« for the love we bear ibe relice of departed frlenda, 
eicept nun h th* more eelflah, a> it coroei from memory 
rather than tmdllkm. 

At Ihe Irft, on lenviiiE the Church, are still shown tha 
bath, of St Cecilia. There tbe yoong Chri'tian w«» 
(let *rr*<ted and plunged In bollinc water, after which 
ah* received the wounds of ber nqranera. Tbe ancient 
heatln* apparatus of th* bath* b still seen thmn(fa an 
opening of the prewnt pav-enent. All the wall, are now 
encraaed with marbles, except at tho pipes which con 
T»r*d water or steam to the room. A door at tbe rleht 
Df tbe coort opens into a part of tbe Coo vent, where 
friends and Invited fuels entered lo bid adieu to tba 
new non, who, 1 suppote, with th* other sisters, stood 
behind an umrelled grating- Here refresbmenbi of cof- 
fee, cake, and cream, were pmfu*oly dl.penwd, of which 
th* Cardinal and his attendant ecclesiastic partook 
with th* others. Th* oompanv seemed merrv as on a 
festive occasion. One had died to th* world, but tber 
believed her born to glory. Sonnets were distributed, 
eaaitlne the b*atltu4o of til* new " Maria of the prec- 
ious btood of Jesus." Kmallv. Ibe feastinar flnl.tied, 
people and eqnlnnfr*. d*fiarte/f, the Convent eloscl. tbe 
Cbnrch erew stitL We returned to the high altar; men 
were arranginR it, and the sisters occasionally rui*e<t the 
curtain ot the (troths; to give them directions. Over th* 
side navea ere closed gaJUric* with windows closely 



I by gilded bar*. Tber* tbe nuns com* to 
service In the Church, and during tbe en 



public i 

of tbe day we bad distinguished their white forms 
moving ai,d resting behind them. Oppoait* th* high 
altar and over the grand entrance is anotber gallery 
*ntrre!y grated tor the orpin and sinters, and I 
told that hero the 
tremely fin*. 




Sew Vouixk.— Subscriptions are now In order for » 
new year of the Joanwf r./ jbW. Witt tie number 
for Saturday, April H, it will enter upon its JSflk year, 
and ninth tnhtne. With that number we shall commence 
the publication of a translation, made expressly for this 
journal, of a beautiful Art cor*] by Mine. Ottottcsj 
HAtsn, In wh^ch tbe characters are musical, and which 
has never yet appeared in English. It will make pleas- 
ant reading for the summer months. 
Our renders generally, as well as oar agents, are «r- 
u Ihe'y wish Ihia Journal not only to 
Its existence, but to Improve In character and 
variety of matter, to exert themaelroa a little now to send 
us In tbe names of uew subscribers. 

Ttiiista, aa heretofore, by mail, f 2 per annum ; by car- 
rier, S2,t»0, payable in oe/remce. This condition of pre- 
payment will hereafter, especially lu tbe case of out-of- 
town subscribers, b* mote strictly enforced- The really 
serkios loss** which have been th* reward of onr Indul- 
gence hitherto, oompal us to this measure- 
All who do not expressly notify m of their wish to 
ation of their term, will still 
to receive it, and he counted aa subscribers for 

nsxrrvim ron a astOBTEB rx- 
; ajcd x<«* ron uua tsa» a 
or ascb. 

To nri.tUQtmirr Scaarataxna asvd ADVKRTMrita. 

W» are sorry to address • numerous company. A 
large proportion of the just earnings of oar Journal for 
tbe past two years or mars Is still withbcM from us. 
Hundreds of dolbtrs are due to as for unpaid advertise- 
ments and subscriptions. We have a long Ustof oVmrVrW 
names, to whom the paper hat been sent for months and 
years, yet who answer no bills ; these names we must cut 
off, unless th*y prove themselves orxsf names at once. 

05?" We have enclosed billa to a large number of sub- 
scribere who bare not yet paid for tbe year now closing, 
and beg that tbey will promptly remit by mail or « 
wlae. 




Tbe publication of an 
admirable works, complete in one rolum*!, dc- 
aervea more than a passing notice. It dor* honor 
to our young townsman, Mr. J. C. D. Parker, 
who baa taken tbe pains to accompany the German 
word* with a careful Knglish version, which is 
aingnble and true to the sense and spirit of the 
original whercrer that ia possible under the con- 
ditions of strict preservation of form and rhythm. 
It does honor to the enterprising publisher, Mr. 
Ditsjon ; and it will be an bnnnr to the music- 
loving sons and daughters of America if they will 
give it a tithe of tho attention which they have 
paid to M Negro Minstrelsy," " Old Folks' Con- 
certs," and the endless " native " multiplication 
of sentimental or burlesque trash which floods the 
land io the shape of " original " songs and glees. 

The Fonr-part Song, which is so common 
among the Germans, especially as sung by men's 
voices in the musical 
Manncrcbore, UedertTtaw, «tc., 
essentially different from tbe Quartet, although it 
may be sang by one voice only on each part In 
the Quartet, each of the four part, represents a 
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distinct dramatic individual ; it in strictly a con- 
certed piece. The Four-part Song is siinply the 
harmonized utterance of an individual subjective 
feeling ; it in literally a %ong in four parts. It is 
commonly sung in clubs or circles or large choirs 
with many voices on a rwl ; and yet it differs 
from a Chorus ; fiw a chorus U the Mdleetive ut- 

in the chorus the maw, the people, as such, become 
actors in the history. Here on the contrary we 
have but a *ong, an inditidual experience or 
feeling, but with tho musical expression complet- 
ing itself in the harmony of otbel voire*, imrtcad 
of projecting itself upon the background at an 
instrumental aceompanimciit. The four-part song 
has more points in common with the English 
Glee, perhaps than with any short form of vocal 
harmony. 

The most perfect types of the claw are those 
forty and more four-jiarl songs of MFsntiRsoits. 
Fifteen of tho number are for male voices only, 
(first and second tenor, first and second ba*") ; all 
the others are for the usual quartet of male and 
femsle voices. The subjects are mostly found in 
little poems expressivo of the lore of nature, tho 
sail or glad ex|>eriences and aspirations of the 
heart ; fresh and genuine little, lyrics, sometimes 
by great poets, such as Goethe, sometimes 
quaint old snatches of popular minstrelsy, with a 
flavor of nationality about them. The music Li 
sympathetically true to the s|ririt of the words in 
every caw 1 ^ while each song is a product of the 
most refined and perfect art. it has still the charm, 
the breery perfume of any natural wild-flower of 
melody. They show the point where Art and 
Nature meet- How truly the emotion* awakened 
by the return of Spring find utterance in the 
three little pieces marked to be sung in connec- 
tion, caltud " l'rosago of Spring," " The Prim- 
rose," and " Festival of Spring" ! 

O balmy Spring perfume I 

Soon will the violets bloom, *e. 

• • • ■ 

Lovely, golden day of Spring ! 
Bouts with raptor* tilling ! 

• • • • 

Why to toil in this glad bout 
Should a thought be given ? 

Give it then to Heaven. 
Indeed there is so much of Spring and the woods 
and the birds in these little songs, that we wish 
we could sing them all to our readers as an ap- 
propriate Spring greeting; they become, the pre- 
sent season as Christmas ami New Year's gifts 
do the last week in December; for, as Shakes- 
peare says : 

Why, now comes in the tweet o' the year. 
And tlie red Mood rcigas in the winter's pale. 

Not less characteristic and tenderly true has the 
composer been to the sadder and graver tbemes 
and moods, to Autumn ami parting and the 
thought* of death. One of the most beautiful is 
that solemn and tranquil Adagio, entitled " Rest- 
ing l'Lace", or more literally " Vale of Best." 

When I see at set of sun 

Golden cloud-hills rising o'er me. 
Fain the thought would come before me. 
Tears mine eyelids swelling : 
8hall that be my dwelling 
When this weary life U done t 
In extreme** contrast with this, wonderfully wild 
and stirring, setting the blood tingling in every 
vein and filling tho imagination with a sense of 



everything in motion and of echoing remoteness, is 
the " Hunting Song" which follows. It is in B 
minor, and the strains commence jnnnisriata and 
seem rapidly approaching till they reach jj and 
then recede and itie away in the distance : 

Ever onward and onward the loud bona 
TW forest and woodland Is h«rd from afar ! 
The songs for male voices only are naturally 
such ,11 grew out of oecvions created by the 
musical, social and patriotic meetings of the sing- 
ing clubs. Mitnntrehure. Some us Wore are 
snng* of Nature and sentiment, but most of them 
are convivial songs, students' songs, songs of 
union, fiicuddiip, country, &<•. There is one 
which surely should become popular among us ; it 
is called 

The So.tu or this Uhivk Max. 
Counsel fair and words thry givr me, 
Crown 'd with honors tliey fain would lure me, 
Told rae fame wus a fickle thing. 
Said they would take rae under tbeir wing. 
Vhorut. Told nir fame, Ac. 
Hut with all tbrir protestation, 
Hoon I bad died from porn starvation, 
Had there not come a jolly friend, 
Boldly m, fortune, to defend. 
Chunu. llid Uicre not come, ic. 
Jollj friend : from want did be save m», 
I'll ne'er forget the help that be gave nu ; 
Shame that I cannot a grectiog send, 
For I myself am this jolly friend. 

For "jolly friend" the German has Jirnrer 
Mnnn ; but the translation is true to the spirit, 
and in most lines to the letter. Every verse is 
sung by a single buss voice, and then the last 
two lines arc repeated in chorus. 

It would be pleasant to quote all day from this 
rich flue* tier IJeJer, to cull out flower after 
flower to examine it and inhale its sweetness 
singly, but we should need to quote notes as well 
as words, and we have not the room. We can 
only hope that the rare gift will be widely appre- 
ciated; that we shall soon hear the** four-part 
songs of Mendelssohn in glee-clubs, in homo 
circles, serenades and concerts, wherever tho 
fresh voice* meet to gratify a pure love of ex- 
citement and to cultivate the beaven-born sense 
of beauty through the medium of song. Let 
them supplnnt the empty, common-place, inferior 
manufacture-d melodies in which what gilt of mu- 
sic wo as a people now have rum to waste. .Ami 
let them provoke to ,<cvcrr, conscientious practice, 
aiming at an artistic perfection in the rendering, 
which shall be worthy of such true works of Art. 
These very songs, generally known and sung 
among us, would do incalculably much to develop 
a pure and genuine taste for music in our people ; 
just as the multiplication of such busts as the 
"Clyte" cultivates tho popular sense of beauty 
thrwigh the eye. 

Tho book is beautifully printed, in a large oc- 
tavo form of 150 pages. It would be perfect but 
for one objection which occurs (only occasionally 
to be sure) wIkm-c a song has many verses. To 
save printing the music over and over, die words 
arc sometimes so piled upon the lines that in 
singing at sight one may easily get bewildered. 
So much we sacrifice in these days of ours to 
cheapness 1 



concert in the Tremont Tempi 



Saturday eve- 
ning. If one of the largest uudiences of the season 
was any evidence, the ludy and her hiulmiid hare 
lost nothing of the esteem in which ibey have lung 
been held in our musical commonity. Itofh were 
warmly received, and warmly applauded in their »cv- 
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oral performs! 
deal of execution in singlt 
the beautiful llossini duct " Amor pa 
Autuubsox. Mr. Dr. Riuas's oliG 
A'fcoir very sweetly and expressively. 
SON sang with his usual good tnste and feeling. Mr. 
KtTTfcH gave a striking display of "prodigious" 
pianisra in an original fantasia on themes from t'r- 
arnu' and II Twaler*, not omitting the anvils. Loud- 
■ ly recalled, be gave the march from the /VoyAtTe. 
I He used a powerful Hallel 4 Davis Grand. The 
orchestra was large and excellent, essentially the 
same as In the Orchestral Concert', and under Mr- 
Zr.RRAlis's direction plsved the overture to .S-m<- 
rasaiaV delightfully. All this was in ll.e lirst pan. 
We were unable to remain through the second, and 
were sorry to lose some good things, especially the 
violin-playing of our old friend Ksv/.ita, wbo.wc are 
told, showed the lire of youth, and played beautifully 
in the duet by Hera and Lafunte. 

The Ajsatetr Obi iiestsu.— For many years 
there has existed in this city a club of amateurs, who 
hare met for the practice of orchestral music. On 
Wednesday evening they invited some of their friends 
to Chickering'f to listen to the following nice little 
programme . 

star i- 

1. Orsnd stnwmfe, X«- 10, in t> rosjns,. 
Altccru— An-Jsnte— Jlltijwetfio siwl Tl 

S. OsuiUit iu r sua**, Of . «4 

rssv «. 

8- Overturn ; " f« Rosas AS t*lgara, n - Mosart. 

4 i'»t»|Iii»; " La TaroriSs," Dvi>Mr«l. 

A. Piano-forts Oocesrio, Xo. 1*1, C major,- UoaarL 

AUSwro marasoso — A&danAs — Altegtvtta. 
«. Oswrtars; *• Owtrsolols,' Hewtiil. 

We certainly were surprised to hear a Morart 
symphony (and a beantifnl one it was, seldom il ever 
given In oor concerts,) toand so murh like a sym- 
phony, when played by merely amateur*. Some of 
the instruments were really well played. Still better 
was the melodious and graceful ovcrtnro by Kalli- 
woda. There was at least an earnestness and hearti- 
ness la the performance which was quite refreshing. 
Tbo band consisted of some twenty or more mem- 
bers, mostly young men, but with a numl*r of vet- 
eran', who worked at double boss, hs»<ooni, &■*•- We 
were sorry our engagements would not let u* hear 
tike second part, especially the Concerto, which wc 
understand was played by an amntcor young lady of 
Charlrstown. who is an accomplished pianist. 

We have no right to give names : nor did we po 
to criticise. But such a thing deserves mcniion ns 
a good example. It is good to try one's own band 
i, if only as teaching one 
the symphonies, Ac-, when 
he hears them played by real orchestras. Much true 
love and knowledge of murie must grow out l f such 
experiments, and it is ilcnsant to sec how oU men 
and young men meet thus on a common ground, 
as it were, of undying youth iu Art. 

Mr. Gcstav SsTrrn, the plani't, commenced on 
Thursday a serif!" of Fisno Concerts, varied with 
string quartets and vocal pieces, at die piano saloon 
of Messrs. lisllet & Davis. Further particulars 
liave not reached us. 



Ccmcartj of the Week. 

The season is near an end, and i 
report. 

Mrs. Hoi* Gabcia Db Hibas had a 



Kew Muic. 

Our three leading Boston music-publishers still 
rival each oilier in the multitude and external beauty 
of their publications ; and what is better, each, he* 
sides the ever-springing crop of merely popular, 
ephemeral things, scemi anxious also to identify bis 
name with tbe best list of works that hove an endur- 
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ing value. Our table groans under the Imp* of 
nsn~s, pbnn pieces, ewm«fi, instruction books, Ac, 
which tuvo come from these several mills within a 
few weeks. To he sure, the hulk might be rcdnred 
a guod deal wilhont much low of weight ; yet there 
is good wheat a* well a* chaff. A mere list will 
«how bow the case stand*. To begin with the 
youngest. bat not least enterprising of the three : 

Natiiax KiciiAiiuaox still turu» out new edition* 
(or thousands) of hi* very popular " M'jdern School 
for tie Piano," which seems to hare taken ila place 
as a fctiui.loril work. He baa also recently issued a 
smaller instruction book, intended a* prcporntory to 
tliat. and fingered upon the same principle, called 
the " Fint Bool for the Piano- Forte" by A. I-c Cur- 
pentier, PrufcMor of Music in the Conservatoire at 
Paris. It is expressly for beuinnera, and is exten- 
sively used in Europe. Mr. R. it also the publisher 
of the-cxcellent little " Manual of Uamany," by J. 
C. D. Parker, which we hate before noticed. Ho 
bo* lately issued : 

" 7Wca Svnata$ far the Piano." by Mrxto 
Clementi. The Sonatas of Clcmcnti form an im- 
portant link in the history of piano music; they 
belong to the classic* of tlw Instrument, and thou Id 
be in the hands of every accomplished plnyer, while 
they arc excellent lesson* for the student. They 
lielong to the old and not the modern virtuoso school 
of pianists, Jior have they the difficulties nor tho 
wealth of thought, the inspiration, of sonatas like 
Beethoven's. Yet they arc elegant lit style, and 
truly interesting and nsefol, if not wholly op tn the 
deman.ii of onr day. or so ratifying a» the works of 
grander genius in tho same form. The four already 
iasncd are by no means difficult. We welcomo them 

our library of 



sonata mitfic. Mr. Ditsou baa reprinted for us all 
the sonatas of Beethoven ; Mr. Reed the best of 
those of Haydn; Mr. Wade those of Mouirti and 
now a fourth Boston publisher adds Clcraeuti to the 
list. 

Geo P. Run t Co. send ss : 

1. Rossini's " SoirrrM Mutiealei" eight of the 
twelve number* being now completed. No. 7, the 
Barcarole, La Gita in Gondola, is one of the most 
beautiful of the whole, and reminds one of the ad- 
mirable music in the first part of " William Tell." 
No S is tho famous Neapolitan Tarantella, 67a la 
/tuw, which Sig. Bellctti ascd to sing with so much 
effect in Jenny Land's coocert*. Words Italian 
and English, happily rendered by C.J. Srnaatrit. 
We know of no more desirable collection of Italian 
•oogs. 

2. "Italy .- " a collection of pieces for three female 
from tho best composers, including the 
Trio frswn Lhm Giovanni ; tho chorus : Se- 
mi r roaU, from Semiramde ; a 
la ft**i; the song: Son ivryU 
teed) ; a prayer by Curschmai 
» Charity ; " Trio and Choru. of Vcsl 
tini'a La Ve*tu!e, He. For young ladies, who have 
cultivated the art of singing to a somewhat artistic 
point, and who want good th ingt to sing together 
either in trio or chorus, here is aomethitig very ser- 
viceable. 

S. ■■ lieauiH* of MninT and Beethoven In 
form of Petiirt Faittiuitt for young pianists," by 
Tit. OearEH. Themes are eullod from the operas 
and the instrumental chamber music of these mas- 
ters, and served up in simple arrangements, making 
agreeable piece* in several short movement*. No. 1 
Is from the Septuor of Beethoven, and presents the 
leading idea* of the first Allegro, the Adagio and 
the Scherzo of that famotu work. There Is at least 
a guaranty that the piece* will have tkooyhtt in 
them ; and while they exercise the fingers and please 
the mind, they may also excite a desire to know 
these fine works in their original complete form*. 




4. " Songt of Italy." The title page bears a long 
list of over mart* airs, cavatlnna, Romania*, duet*, 
trios, Sc , from all the f»vorltc operas. Some of these 
" Sons* of Italy." however, are of German origin, 
as thoie from FreyvhUtt anil Dow Juan, and the ex- 
quisite one now before us from Glcce's " Orfeo 
CV far* tenia Enridire, which has been the delight 
of generations of mmlc-lovera, and which wa* re- 
cently revived here in our concerts by Mis* Pbillipp*. 
Three others, already issued, are by Mfrcadabte ; 
vis , Spento anror and »S)n aYorisi ainlifa, from •* Leo- 
nora," and A te mio sWo, from " II Bravo." 

5. "Prayer ami Barcarole from Mkterbeeb's 
L'Etoile di AW." French and English words, tho 
latter by J. C. I). Parker. For soprano voice ; by 
no means easy to sing well. The Barcarole is a 
florid hravura piece, of murh grace and beauty. 

6. " Fifty Studies in a brilliant style for the Piano." 
by C. Csehxt. We have already noticed Nos. I 
and 2 of these exercises in the " art of fingering 
with facility." Book 3 contains practice in rapid 
minor scales; extensions with the hand quiet; 
double octaves; practice of the Trill, and several 
otber points. Tho name of Ciemy is warrant 
enough for anything in the pedagogic sphere of 
mu9ic. EArh of the six books coutaina about 23 
pages, price SI. 00. 

7. •' RtArrt of f.i«fol«." Bkta»t'» beautiful words 
set to mu<ie, by J. Osoooo. The Bobolink never 
was guilty of so rominanplnce a song. 

B. Songs of " Os*Un"s Bards," composed by Oa- 
siar E. Donoa. " We are growing old, Kate," 
'•Bard's Greeting." (song and chores.) Ac., Ac. 

9. " KrstiW. Polta," by A. BAr.wn*eii. " Laeie. 
/Wfcs," by K. K. HoxtCRER. - Fore* IM Polka," 
by J. W. BLASDIS. 

10. PI«no Arrangement* from Opera*, (a) 
" Prayer from L-EtoHe. du AW," by A BABMBAcn. 
(b) •' Selections from B Trorutare, by H. Craker, a 
;Kvf A wtn- of 9 pages. 

11. "£>rry Tjtad aj /7<rau!,'* baUad, by N. J. 

Bl-ORL». 

12. " Ton* ntnssnau." by P. Spihdlzr, Six char- 
acteristic little pieces of three or four page* each, of 
medium difficulty, for the piano ; qnite pretty. Tbey 
are called "Alpine Rose," "Lily," "No«egay of 
Violets," «V. 

13. " Home.,*' by A. BArstnACit, a somewhat elab- 
orate transcription for the piano of Miss Adelaide 
Phillipps's little ballad: "The dearest spot on 
earth is home." 

14. " The Groret of Blarney," that old comic 
words by Tyrone Power. 



Oliver Dithox haa at leogtlt completed the 
twelve numbers of Thalbero's " Art d* Chant 
a« Piano." An excellent work, a* we have 
irn the thoughts of the pianist to- 
in the rendering of the melody or 
air. The subjects treated are surh a* Beethoven'* 
Addaiae, Str.dell.'s "Prayer," Moiart's Lacrjm-a 

let: A te o nun. from / Ptritani, 4c, 4e. The 
whole arc bound up in an elegant large quarto vol- 
ume, prioc S-3 00. Mr. Diuon ha* nUo issued : 

•'/.'uVW !<• IKalit (MxTRRiiaKn), f7mad< Fantauit 
(Arr*Vs»rut-," for Piano, by Go»tav Satteb. pp. 21. 
Of course a difficult and brilliant concert piece. 

" .Si> Mnrrravr dr Canrert," by G. SaTTER. Sbort 
pieces of half a dozen pages each, with these titles - 
1. " Impromptu Ron4ean j" 2. " Une Nnit dan* lea 
Bois;" 3. " I-c* Clochettes," (the music box); 4. 
" Kondc et Barcarolle do North-Star ; " S. ■' Ro- 
mance* d' Amour/' 6. " Yankee Doodle 1 * 
" Favorite. Sanaa, Lhteti and Trio? from Mozart." 

I Italian and German words with new Knglialt version. 
Arranged and adapted by S. S. WtsLEi, Mu*. Doe. 
The table of content* on the first page of each 

I number shows a most desirable list of song*. No. 



.1, now before ua, is L'Addio, (the Farewell,) tut an 
operatic song. 

" The Harp of Italy" (h'ra a" Italia.) A serial 
collection of the most striking concerted piece*, from 
the favorite operas, with Italian and Knglisb words, 
beautifully engraved. Tho last two issue* are the 
Septet finale from the first act of Ernani, and the 
ifiuren at the conclusion of U Trooatare, arranged 
as a Sextet by II. Mim-aud. A useful collodion 
for amateur operatic club*. 

" Tvelrt Stodiet Cnanetrriftiovri de Concert' for 
Piano, by Adoli-ii Hr-xaxi.T. No. 11. i*»s la ma 
vie (Slecp'st thou my life;) No. IS. Plcintde aoiipiW. 
Beautiful and by no means easy pieces in the grace- 
ful and poetic vein or the author or " If I were a 
bird," which also form* one of the scries. 

' Forty new latent in Sim/ing, expreaaly for Ban or 
Baritone nice, with piano accompaniment, by J. 
Coxcomb. In two books, or 90 pages each. Book 

warrant enough for tl»e great excellence of these ex- 



.Sous if Bolton," three 
Op. 84 



for piano, by Til. 
i » 




Avtkusoon Concerts. — Wo are happy to learn 
that the demand for tickets to the proposed Wednes- 
day afternoon feast* of orchestral music is quite 
are now positively announced 
to commence next Wednesday at 3 1J P. M. Too 
by Cael Zexrahm, will be the 

for itself *o good a reputation at the late 
"Orchestral Concerts." The music will be an 
agreeable mixture of tho popular and ibe classical. 
Each time there will be played an entire Symphony 
and two good overtures besides arrangement* from 
operas, waltxe*. polonaises, Ac Tbo series will 
•»■■>« with th* glorious eleventh Symphony of i 
Beethoven, which so many have regretted that they 
did not bear at the first Orchestral Coocert. The 
very cheap rate or admission (six ticket* for a dol- 
lar,) and the convenience of the hour for ool-of- 
town music-lovers, who were cut off from the evening 
concerts, together with the reputation of the orches- 
tra, insure a very large attendance. The signs indi- 
cate that the enthusiasm of the old Germania after- 
noons will be revived. 

We are unable to continue lhi* week die transla- 
tion or Liszt's paper* upon Robert Fbari, a* the 
Leipzig paper is not yet recti ved . . , , The masquerade 
Old Folks' Coxoaarr* of the " Beading Opera 
Chorus Class " still draw crowd* at the Trcmoot 
Temple. This fuu is so lucrative that perhaps other 
" Opera" companies would do well to drop Doni- 
sclti and Verdi, and take to singing old-fashioned 
Yankee psalm tunes- 
Miss Adelaide PniLLirrs appears to have 
made a good Impression in the pan of Aniccna in 
New York. The TWowne says : 

Her voice is * contralto, or rather a metzo soprano, of 
excellent quality, rouiad and sympathetic. Her intona- 
tion is good ; her method Italian, and her readings comet. 
Her appearance ami hearing, too, are much in her favor. 
Altogether, herself and the good City of Boston may be 
ouogralulateil on the success which attended bar debut 
here. She was called fur to receive the boraago cs* a 
brilliant house. 

Sig. Akditi's new opera, La -fyso, founded on 
Cooper's novel, " The Spy," is announced nt the 

Academy for next week There Is talk of a new 

German opera company in New York, to bo under 

tho direction of Carl BasuiMAxa Gottschalk 

ha* reached hi* tenth Piano-forte Solrtfe. Mr. T. 

¥. Basspobd announces four Piano Soiree* in Dod- 

worth's ball A musical journal t* soon to bo 

commenced in Philadelphia. 
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THE BOSTON MUSIO HALL. 

ArVrlca of (IX « EDNKfDAY APTP.RXOCN CONCERTO 
wW he given »l the Hoetrra Muric Hall, fBBtim.nr \ax 
March 13th. under tlM direction of Ciu Exuann, The 
Onbaetra will be the urn; which b*. gl.m ,o much letiifec 
linn el Urn aerlm of Onhuil Con.erta Jurt terminated The 
■election, wit) be of a character ««lted to ell to* talou taatea 
of the eomKur.lty. conetstlng nf rymphoeilre, Orcrluroa, Ar- 
MBartU from popular Opera,. H ejtate, la, 

Tbe manager, pledge th>mMlTBt la make there CoumtU 
worthy of tbe liberal eupport of the ocewtnnaHy. 

Pkiw* of •!« tlakete, to be ml •( pleeeure, #1 Single 
Ufkcte 3u cut e'er win at tbe Ma.lr Store, end at U» door. 
The Concert, «IU commence at 8 «^ o'eioc*. 



MR. B. W. EMERSON, ba.'mg lead fix Lectaren, 
wbfch han not tm bfanl In Bneann, wilt, by reqne*, 
repeat them no Thureiey Er.elng, 'Stilt loot, and rnrreedlng 
Thurwlty Evening", In the rum*n Placb I'Biru Tirkrte 
one perron to tbe roarer. *l,Vi,— Sluirle Uekete, M 
■wale at the Book,tor. of Tlrkuw A flrils and al 



ROXATAS, complete In two large 
volume,, printed tram engraved plana*, and pro* 
" (fee coat elrxtnt epeclmr-n nf rnujir typngrapby 
*T,-r a Mauled. Bonod he cloth, ambaaaetl and lettered. — 
l'rtee ore find* vol *7,M ; *f both volume,. »12 
M EXDELHSOllHflt 
complete In one eol. 
lettered. Priee B3. 
MESUELSSOHX'a FOTJR-l 
la (irruiau and Eiigllah. The latter by J. C- 1>. 1'AH.ia 
In cloth, 9IJX>; board, »l 3£ 
iJlTfWiw/'n, RTAXDAHD OPEHAI, (Jewel. Karma, 
Lone, Son nam bn la, Lurrraie, Kruuil. Engrl'h and Italian 
- bom Giovanni, llano Solo, »1JK). 

•Mb Meealnh, Mmee 





-InC, Wwea, , 

Aleler, Latin and I 
Pnbllebed bj Ollrcr Dll em. 



I Man,, 73 ct..; 
rdv, SI. 
U', IIVaaAiagfew *. 



NEW COURSE OF HARMONY, 

DT In II. WI THAKU. 
The Pnbllnhera call the attention of tbe maeVal prwdeeaion 
lo tbla work, aa one eminently ralroleted to lighten the la bo re 
of tbe teacher, and twaddle advance the pnpll, It la emphati- 
cally a PaACTlCAl work, awning both aa a Manna! of tnatruc. 
tlon on the one hand, and a Text-Hook on the other; and II la 
believed thai I he peculiar arrangement of the work, together 
with the eery Una nnntberof eaerclaaaand example., preeeaU 
great edrentagw, lo both arhalarend tear her, oeer any elm liar 
wort of the kind. Teacher, highly commend the work. Mr. 
Wltuan Melon aaya It la a work uneiirpe»e..l In Hie lehguage. 
Mr tlaoana J. Win nya that It la a work nerepaewoaa In 
dlolloo.nMtbodlcallu arrnngrment, and funViuully roplciai lo 
eoaneacw all the oaaentlali of tbe *eo»r»l ant-urna or aceora. 
It can be ecwiree tbrouch any reejieetabie Mualc-eeUer, and 
be avail tbrouih tta mall on the receipt of the pike, 
add. 

, P. REED at, CO., Plkllthm, 

M Tremont flu Boa urn. 

C. BBEVRIHO, 

IMPORTER OF FOREIGN MUSIO, 
J01 BROADWAY, RW TORK, 

Drput of Rrard't Grand Pianot. 
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L. H. SOUTHARD, 
TE1CIIER OF il sir. 



DWIGHT'S JOURNAL OF MUSIC, 

a J>3fiT o( Art ilk litftaluit, 
roblinh«d every g»tard»y, it SI tehool St. Botton. 
Tve« Oollara per annul, la adwmaew, 

ltd oonlaBta relata mainly tn the Art of M irate, bnt with 
glaneej at the whole World of Art and of Pnllle Mteratnro ; 
Inrlodlnc, from time to time — V Crittral Rcvlewa of Concert*, 
Oratorio,, Opera-; with timely Analyeeeof the notable Work, 
parfcreawJ, navoetnta of ihelr Coeapoawra, Ae 1 Kottcca of 
New Muaie. A Mimical New, from nil porta, 4. Oorree. 
pondenee from nauaicat pervon, and plncef. 6. Kaanya oat 
oattaienl atylea, aebool,, perioda, nuthura, eonapoelllnoe, I ri - 

on Mnaio In the 
Cburrb, tbe Concert-room, tba Theatre, tbe Chamber, and 
tbe IMrevt, Ae- 6. Tranalatlonj from tba beat Herman and 
French writer, upon MnrAe and Art. 7. Oeamalannl Nottraa of 
rVnlptnre, Painting, & c. 8. Original and fWUcud I'oema.At. 
tT-Bank number., from lav commencement, can be far- 



j. ». Dwionr. n inm » T , B 0 »tnv. 

TOWAHD L, 



for the 

Novello's Cheap MUSIC, 

Q (Imported from England) 

3°9> Broad-way, NT. 

EA8TER-TIDE- 
BOYCIL— IP WE RELIEVE THAT JIUCS DIED. Tana, 

a. I. Toeal aeore, 38 eta ; Veeal parta, 10 eta. 
HELMOHE »nd NKA LE.-CAROIJ POR EtSTER- 

TIDE. Edited by tbe Rev. TnoaaallAUloAlandtb, Ke>. 

JaSi.li l8mo. 13e. I'oat free, mnric (Uio, *l 1*. 
HANDEL.-I KNOW THAT MT 



. I 



by man enroa oVa.Ui. 13c Tonal 
Behold, I tall yon a myitery. Redt. A, 
The tmarpet ahnll wound. Air. s. 
Then ehall bo brought In paaa. RedL 
O Death, where la thy allog. IW., » .T. ! 2Sc 
B»t thank, he to Ood Chorna. ) 
Then .hall the eye,.- lie ahaU B*l bU Rock. Air, 1,'W 
Ilia yoke U waa,. Charu^ lite. 

ofOod: 

Atr.A. 
HARM AN. — . 

lUjmn.iRSo. 



JACKSON. 




OCR PASPOTER. 13c. 



KENT.— HEAR MY PRATER. Verne, two IreblM, and 

eh* ma. Polio, Hie. Orta,o, «o. Choni. part., »• 
The Lord U my 8hevd>erd. Terwe for treble or tenor 

and baa,, with ehoru,. GOe. Vocal parte, 2£c. 
MONK, W. IL-T11B P-ASTTKIl IIYMX, "Jeen, Chrlal 

U rlaen to-day.-' Cbeadle Prlae Comportuon. 13c. 
NOBRIB, TBOS.-MAB MY PRAYER. Treble nolo, 

wllb rhnrua, 11c, 
NOVELI.O.-TIIP. RAfTBtt IITMN. newly adapted and 

varloualy liiirntonlard, w boio, TrV?, tjoartct, and Ch-CU,. 



I '1^ 



The Lord I. my atrength, Ilk. Vocal parta, 13e. 

copy. In arore, 3c. 
PALE8TBI1TA— BKnOI.» THB IAMB OP GOD 

r. T. n. 81o. 
8 EWELtL.— RASTER UYMN. S5c. 
8TBODD. -HEAR MY PRAYER, fn 
acorn, fte. Votwl parta, 4ie 



I by permlwl>nl to the Lord ttbbop of Oxford, 

CAROLS FOR EASTERTIDE. 

V In eonawaaeiMW of the great ,arrea, attending 11 
C.aoiaron Cnxtmiia Tim. there are now ready, by the ana 
Author,, and In ha pnbdlaned In the r~ 

O A It O 

roa 

EA8TER-TIDE, 

Ret la Ancient Malodiea by the Rtr. Tnoaaa nunoM, M. A. 

j"y"s fr1r '' M " "/ '" ,,a>lutkn, <* ,h * "riE""' 1 . >'J' <*» "at 



IaS 



•J 



lH«o, In ptKtwti o4 60 i 

IHlto, VompMM* tout Voc-J Putt, . 
Wmi Tgto-r Am runo-rvm Atnirixnm 
yoLtomwlc Urn 118 

TtU Wt»M CULT. 

nc 

liitmtiuuotU) 1 25 



The** CAirol* m»j ht stung by » Solo Tolce, wUh ArcbiriMal- 

' Oi-kf-a, to wlnVli form ih*y *r- printc*! 
tn Mn»W Folio- Ad UlWlwm Xoeml Pvrn far Alio, Tronr, tvnJ 



ni-u! for lit* lMsaiio mJ ( 



Bam, L*rt beva sanidri, la ontcr Uut, wban tbswe tcAcm t%r* 
tt, lis* iMraooy m»y ba rcauVrvd coon-plci*. wltbtnit •>■*> 



J . M . MOZART, 

BASSO. 

IDKSCE, U MARION STREET, BOSTON. 



OTTO DKESEL 

Orewa Inatrnctton on tbe PIANO, and may be nddreeeed at 
Rleharderm aMuaWai llxrhenge. Tenua, 860 par ^uarUr of '21 
lenaona, two a weak ; M l«r <J war lee of U lwavan,, mien newk. 

CIIICKEIiING & SONS, 

MANUPAL-TDRKR8 Of 

PATENT AOTION 
GRAND AND SQUARE 

*P 

OP EVERY DESCRIPTION. 

ST ABE ROOMS, 

TREMONT STltKKT, 
Apr» BOSTON. 



ED. B. ROBINSON. 

. NO-FORTE TUN] 

I at Mrharixaon'a Miuaral 
Waahlngton Street. 



PATENT^MERJOAN AOTION 

PIANO-FORTE, 

Vlannfactory, 3TD Waahlngti 

BOSTON, MASS. 

MR. J. C. D. PARKER 

In 



,!,« t.„- -, „r 



May HI. If 



T>- I". DODOE, 
MANUPACTCRER OP PIANO-PORTE HARDWARE. 
AO Urn, I. st. Hoeton. and W. t'aiubrldnc, Ma. 

K>-I"1AN0« PAIR HALE OR TO LET. 



8IO. AUGUSTO BENDELARI, 

RESIDENCE, No. cA PINCKNEY 8T. 

J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
No. BS I 



MLIX QABKIELLE DE LAMOTTE 

INSTRUCTION on'th'c PIANO FORTE. 



CARL 

FFKRS tkls arrvfcat m» 
la tha k>KiL*r brai^b** of 
exf AmatrarsL l'i^lVtd^o«u| TVartirn, 
(o svf^omplBtfb LhrmivlTra tor 
lliK- l» n-*jhiK.IfuUy rr.iii.-.lnl 

Mr. H*nsa may b* •Mn-ml at tba 
kkbari«oa. Ifta H a-fcaloitoi. If*., or O. K 
mo at Row. 




SCHABFENBERG & LOS. 

OF FOREIGN 3H7SIC, 

wava aanovxn TO 

I BEOAB WAY coratr of Hlnth SC. 
NEW TOR K. 



OAKS. 

■\TIt. PIERRE BKHTIItlVD, Profmvr of Ku.lc. 
-Vl gradnaleof the mnaervalol re de Pari,, pupil or Nm- 
tnann, Maleden and other dlatluguladird Miatlclana al Parle, 
bega to announce that be b now ready t» take pupil, in lion- 
ton, on the llano. Maaral Compoaltlnn. Harmony, etc. 

lie la permitted to refer to Rev. Dr. k. n. Kirk, Boater, , Prof. 
Aj>.«l». Prof, tiuyot, Cambridge . J. S. Dolght, Bnau.n 

Mr. B. maybe addrrwaad at Nathan Itirhardann',, Oliver 
Dltaon'a.and Reed A Co,', Muaic rtorc, Boalon, or al Alutno 
Trinp'., Principal nf ibe Yonng Ullo, Inititnte, n 
at 00 Centra rtrect, Roxbnry. 



MR. AUGUST FRIES. 

Trwcher of Movie, will be ready lo receive puplla after October 
d at tllc- 



14th and ma) be addrenwd al Rlchardxin', Mwalcal Ex hangc 
US Waahingtnn ttrwet, or at ha, rrnldrnce, ID Dll Plant. 

ADOLPII KIELBLOCK, 

T BAOSER OF MUSIO, 
V. 8. HOTEL, 
Onwawjnnaradona nan be left at Mr. I>ltafn'i 



O. AND RE & OO.'B 
Ot.st o( jfoutjti niii 3onit<tu JHiuti, 
ID i- atarn eraxrr, aaorg cKxrratr, 

(Eaat.lJe.l PH1LADELP11IA. 
(T7~A cntalogne of oar Mock of Parvign Mn*-, and of onr 



O. TT. at-VT. A -n Tf T .v 

TEACHER OF MUSIC. 265 Wa 
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TERMS OF ADVERTISING. 

Pint Inawrtlon, par Una , 10 eta. 

Kerh iobnoja.nl Ineertlen, per line , f, «a. 

Aoi one coiumn, |12iJ lince ) brat tnarrt>on S11Q0 

Tap do each euhacqoent. . . r>rj 00 

Special nor leva (leaded), each luaarllon, per line lAl ctt 
Payment, required inadranc* ; for yearly ■ ' 
quarterly la ed ranee. 
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r on all sides, 

1 lo tee in it not 90 much the the image of 
an individual, a* the type of the generic charac- 
ter, whii h we ascribe to that claw of men whom 
God has ordained to bo poets or artists. An on- 
common indifference to the positive ; an inex- 
prcsnible cnntetnpt for all worldly prudence, or 
rather a complete ignoring of its maxim* ; a care- 
less frankncftA, knowing no interest in concealing 
aught ; a blind generosity, which did not know 
tho worth of what it gave, nor count the conse- 
quences ; finally, as the result of all this, an in- 
corrigible tendency lo allow himself to be deceived 
and cheated upon all orca_Muns. These pecu- 
liarilies, worse than sins in the eyes of a roan of 
tbc world, although they are often nothing bat 
the pledge of tho poetic calling, were found united 
in tho highest degree in Mozart, and for the rca-on 
that no one erer was so very much a poet as he 
was. But we must add one trait, which was pe- 
culiar to him alone, and whic h exectx 
abstract idea or the ideal which we 
shape to ourselves of characters like his. In- 
different as poetic natures commonly are to their 
positive interests, there is yet one of these which 
occupies tbem always and in a high degree. Much 
as they seem to live for the future, we still see 
them eagerly striving to secure present fame, and 
this desire has over been considered one of the 
noblest attributes of the artistic and poetic na- 
ture. Nevertheless, in all professions, and 
daily in Music, fame « 



to prosperity ; and since prosperity is the conse- 
quence of fame, it is prolahle that the most zeal- 
ous guests of Olympus would willingly resign 

lore for the cause. Vhh Moxart it was just tho 
opposite. He would gladly hare accepted the 
consequence, but the cause was repugnant to 
him; his dislike, however, was not so much of 
fame among his contemporaries, as it was of the 
means by which this is acquired ; which in the 
end comes to the same thing, for whoever desires 
the end must also wish the means. Hofmeister, 
his publisher, in one of his letters to him wrote : 
** Write more popular, or I cannot print and pty 
for anything more of yours." To which Moxart 
replied : " Welt then, I will earn no more, and 
starve ; what the deuce care I ? " 

We know of one other musician who despised 
popularity and worked only for the satisfaction of 
bis conscience ; but this musician, the great B ACn, 
could, without harm lo his interests, defy the 
fashion. He had a quiet, 

of the public in 
in a kind which with- 
frotn the competency of ordinary 
judges. Bot Moxart depended wholly on the 
public, to which he looked for daily bread ; be 
worked for the theatre. To please or not to 
please ihe public was for him Hamlet's question 
of 41 To be or not lo be ; " and as he wrote his 
operas to be performed and heard, he knew very 
well that be bad to obey the taste of his judges or 
else cease to o*. Unhappily the natural disposi- 
tion, or if you will the conscience of the artist, 
got tbe victory over Ihe urgency of the case. 
Moxart exerted his genius lo 
possible, and his success was 




With such small regard to the taste of the pub- 
lie, and with a babil of not very courtier-like 
speech at Ihe court* of princes, Moxart might at 
least have won to his side a third power, upon 
which the fortune of his piece* at the theatre 
especially depended ; we mean tbe Italian singers. 
Alas ! this grand and despotic power he brought 
moot against him. The still existing reasons of 
the aversion of these singers lo Moxart's music 
are too generally known to make it necessary to 
explain them here. Suffice it to say, that this 
music for tbe most part robbed them of the means 
to which they usually owed their success, and on 
the contrary required of them a knowledge of 
music awl a dramatic talent which were rarely 
found among them. Hence what Moxart might 
havo foreseen really happened. The artists in 
their ill will treated him as a foe and a rebel ; 
they did their best to ruin him in the 



they were obliged lo sing him, namely in Vienna ; 
but in Italy, where they were tbe unlimited mat- 
ters, they would not have suffered this hated 
10 Use national taste, (o be 
it happened that Mo- 
xart, in spile of his great fame and bis early tri- 
umphs in Milan, never received an order from an 
Italian direction after the manner of tbe composer 
of Milrulate had gradually degenerated into that 
of Figaro and Don (Siotanni ! 

Tliat being the state of things, Moxart would 
seem to have been all the more free to write for 
the lyric theatre of his nation, whose founder be 
in a certain sense had been. The Enifukmng 
auA dem Sera'jtio bad had success in Germany, 
and the native artist* had not the same reasons 
as their Italian brethren for hating Mozart's 
operas. They were far leas virtuosos and they 
understood music better. To what, then, must 
we ascribe the oblivion in which Germany al- 
lowed tbe only national dramatic composer that 
e .\iited, beside DlTTr.Hsr>oRI' l » to languish? 
More than one reason may be adduced for it ; 
but I will limit myself to that which appears lo 




No one of the great native 
xart had seen fit to labor for 1 
Tbe operas of Haxdcl, Gluck, 
Crack had been composed to IUuau «>»», 
some of them lo French and English texts. On 
the other hand, Ihe theory of musical drama was 
Mill in the simplicity of childhood with tho Ger- 
mans ; tbe text-makers sought in a certain man- 
ner to exctsve the introduction of song; they 
purposely arranged the course of the action so 
that the singer should be called upon to sing, or 
that he should find occasion for it in himself 
tcitkout injury to probability. Hence arose a 
comedy with little airs (Operetta.) which in re- 
spect of kind still stood under the head of Vau- 
deville. Then, too, there were fairy operas, very 
ordinary farces, for the most part borrowed from 
some popular tradition, and eked out with na- 
tional songs and dance*; thi* was called the 
Viennese style. The good singers of the coun- 
try, like the good composers, consecrated their 
talent solely to Italian opera. Thus it was quite 
natural that the true muric-lovcr* recognized no 
other spectacle. The national opera, or what 
passed for such, they abandoned to tbe people. 
Upon such pieces followed tbe Seraglio, a music 
which is by turns melodic, brilliant, pathetic and 
comic, but of an original and learned kind of 
comic. As a whole, the work was easier under- 
stood than the Momenta and some of Ihe subse- 
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quent operas of Mozart. Still it was such an 
infinite departure from all that ibe native fre- 
quenter* of the opera had » far known and 
loved, that many year*, hail to past before the 
taste of the many could raise itself to the stand- 
point of Ibis system of composition. Formerly 
the common belief wai in the country of a Bach 
and Moitart, that Ibe pood melody wti that which 
everybody carries away with him on leaving the 
theatre, and sings. FoHart. on the contrary, 
thinks that these melodies are always of the nwwt 
ordinary kind. In my view, both these rutc* 
miffcr too many exceptions to allow of cither of 
Ihein being set tip a* a universal principle. 3farl- 
horoHt/h is a very trivial melody ; God Save the 
King is not so ; yet both are equally popular. Be 
that as it may, the aria» of Belmnnlr, of Con- 
Main e, and of Osmin, did not lsslnng anion" tbt*c 
which everyone easily retains; still lew autong 
those which every nne ran sing. The connois- 
seurs no doubt extolled the work very highly ; 
but the theatre directors were probably of an- 
other way of thinking after tbey had taken their 
treasurers into council, as the most undeceivabtc 
of critics. 

It seems clearly made out that the tasto for 
mediocrity reigned at that time in the German 
public. The respectable dilettante of the count- 
ing room and of ihn shop liked to War again 
upon the stage the little arietta which hi* daugh- 
ter winn "'^h accompaniment of two chords, 
which she had learned to play upon her fimr- 
octavo spinet ; and be liked agiin to be able to 
bring home to his Hannchcn or his Gretchcn 
something from the theatre, by which ber stock 
of songs should be increased. This, too, was the 
good old tune when every body read with rap- 
tare Grllibt and Solomos (Jfmnkr. The 
music of a given ape is a no less faithful mirror 
than its literature. Gessnkb and Hykon — 
Hillkr and Bkkthovkx : — lies there not Iw- 
tbese the whole gulf that separates our 
world from that of our fathers? 

The psychological sketch wo have just given 
nothing but the outward moral tcmpcra- 
:, if I may so express myself, or the visible 
man. Soma of Mozart's peculiarities— I speak 
of the I rja good — were, as we hare si-en, the un- 
avoidable reaction of tlao physical upon the mor- 
al ; others, such as his generosity and bis habit of 
speaking the truth even when prudence and 
courtesy forbade it, resolve themselves, when 
closely examined, into pure negations, the conse- 
quences of a complete indifference to worldly in- 
terests. In this way the outside of the character 
of Mozart shows us the happiest and most amia- 
ble disposition that can be imagined; a nature 
nnlilo and good, but not great and virtuous, for 
virtue is a victorious combat against ourselves, 
and Mozart was just what he was for the very 
reason that be always yielded to his nature. 
But there was yet another man in bim that 
seemed to stand in opposition to the first, because 
tbey both together made up one. The artist was 
cast upon the citizen, or Wee vrnd, just as a 
medal is cast upon it* mould, so that all that i« 
sunken in the latter stands out boldly in lite 
former. May I be pardoned this bizarre com- 
parison, which, however, fully represents my 
thought. The relation between what is called 
the real and ideal world, found itself reversed in 
our hero. Art was his actual world, his 



and real life : the positive world upon the contra- 
ry was a shadow, entertaining him at times, 
without ever occupying h'un much. But even iu 
this he sought only the poetic side — love, friend- 
ship and enjoyment. Cowqiicntly all his moral 
and intellectual powers, which be developed in 
his capacity of citizen of an ideal world, revealed 
themselves in all hi* daily life through a propor- 
tionate improvidence, or a negation. The more 
calculation and logic he employed in composition, 
the less be bad left Ibr his household rnonnmy ; 
the more deeply he fathomed the mysteries of the 
human heart in its musical analogies, the more 
ca-ily was he deceived about the mist prosaic 
thing in (hi- world, pecuniary interest*. 

In the same way his unexampled and persistent 
application, hi* inflexible will in the pursuit of 
the glial which he liad set ln-furc bim as an artist, 
left him no more force of will and energy than 
just enough fur the fulfilment of his social im- 
pulse* and duties. Apparently his other self had 
scarcely opportunity to manifest itself in bim, 
cither in his saying", which were of no more value 
than the spoken dialogue in the opera, or in his 
doings, which were limited to the narrow sphere 
of an industrial who earns a painful living by 
hard work. Mozart could sometimes show hi* 
inner self, without his willing it. To sentimental 
talk be had, like many persons of deep feeling, an 
aversion. lie did not like to .-peak of hi* feelings, 
aud be strove to hide them under a blunt and 
confident language. It happened only very sel- 
dom, in exalted moments, that he was beard to 
express a deep"folt view, even in badly chosen 
words, about things which connect themselves 
with llw most serious side or human life and des- 
tiny. Then a few sudden flashes would illumino 
the mast hidden interior of the individual. But 
such outpourings were involuntary. Indeed one 
might say that when Mozart had betrayed him- 
self in this way. ho felt a certain shame ; he re- 
Lapsed very quickly again into his droll and non- 
sensical chat, filled his glass, and from that moment 
it mi* impoitiUe, as KoctlLiTZ says, to get anothtr 
rational wor.l out of him. Docs it not seem as if 

wlmt from the musical improvisation, or from the 
ruled sliects of paper, which alone were worthy 
to receive I lis confidential conununicntions upon 
such matters? In these and these alone are we 
to seek the trne man, the earnest actions of his 
life, hi* power, his greatness and hi* virtnc*. 
Nay, I do not hesitate to compare the labor* of 
Mozart with the most virtuous actions, whether 
we consider the moral principle which called them 
forth, the sacrifices of all kinds which they cost, 
or the results which they have had and will have 
for his fellow men. How many men have blessed 
Mozart and bits* him still, as the beneficent ge- 
nius, to whom they owe somo of their noblest 
enjoyments and of their sweetest recollections of 
the past, or as the immortal wizard, who awakens 
in their soul a Dew breath of poesy, when poesy 
on every side is dead ! 



IUvl» sad QssHss, Its* Tors.) 

The Com) try Singing-School. 

Let us step in a moment. It is in the district 
school-house. You may easily know llmt, by the 
benches hacked and inked with aspiring initials, 
and the general aspect of inconvenience that per- 
vades the precincts. 

Jt is seven o'clock, P. M. Tallow luminaries 
on wooden pedestals flicker on the window-sills, 



upon our si 
ot admiral i' 



while a more imposing column of sperm light* up 
the desk in front. By it standi the Polvbymnian 
professor, a little, wiry man, with bald sinciput 
and shining facw. He has langht the singing-school 
in this same place for a score of years, at least. 
With a hickory ferule for his baton, and fiddle-how 
under his left arm as a badge of authority, be raps 
to order. The chaos of voices is hushed. The 
school begin*. 

It is ratber amusing to sec how different people 
sing. There is the leading soprano, in tbe front 
seat. Site evidently supposes herself to be the 
[riraa donna of the evening. And as the full 
chorus dies away for a mcasnrr of rest, she assumes 
to herself a superfluous wmibrcve, in order that 
her vocal powers may be duly noticed and appre- 
ciated. Alas! for her apparently inexhaustible 
wealth of breath, after an unusually protracted 
effort her voice suddenly becomes bankrupt, and 
her gratuitous solo ends like a juvenile rooster's 
incipient attempt at wmg 

A little to the right sits the hailing alto. You 
know her to be such, because in all duets she 
ni'com|>aiiie* the leading soprano. But she does 
her part in a very mislest, unassuming way. She 
takes no airs upon herself. These belong exclu- 
sively to the soprano. She is evidently conscious 
of being tbe leaser luminary, and makes no effort 
to outshine the iiilenser brilliancy of ber compan- 
ion. But we strangely always like the looks of 
the moon better than of the sun. Anil, no less 
strangely, lite gentle unobtrusive alto imprints 
itible hearts far more mental notca 
ian the lofty trOls and quavers of 
ber more pretentious sister. 

The leading bass considers himself of funda- 
mental iuqiortance, especially in a quartet — 
Between certain limit* he display* a prodigality 
of breath truly surprising. But if he undertake* 
a tone above a certain pitch, his voice changes to 
a dwindled, piping tone, wholly unlike its lormcr 
sonorous self, as if he bad bauded over his part to 
a brother of lower, or rather vocally speaking, 
higher degree, for a moment, while he stopped to 
take breath. But only in a chorus, and within 
bis legitimate limits, does he display his full abili- 
ties. Then he roll* forth a volume of sound like 
the pedal pipe* of an organ, and unless he prac- 
tice* extraordinary self-denial, tbe other voices 
are merged in his, like tributaries in the ocean. 

The main characteristic of the leading tenor, 
is his versatility. In chorus, he is usually content 
to lean upon his own stall, and display his powers 
only by the insertion of here and there a grace- 
note, ami an artistic turn in the cadence. Bui in 
a quartet, he by no means preserves the even 
tenor of bis way. If in a difficult passage, be 
imagines that tbe treble wavers on her part, he 
forthwith desert* his own, and flies to render tbe 
needed assistance. True, he scarcely ever strikes 
upon the right tone, in his tergiversation, but then 
he rarely fail* of coming within one of it — and 
that is not far out of tbe way. On the whole, 
whatever be our opinion a* to his execution, his 
musical taste is unquestionable, if we may judge 
from the decided smack of satisfaction he emitj 
from bis lip* at the close of even- performance. 

Rap, rap. rap ! It U for recess. Chaos begin* 
again. A Babel of voiceB fills our ears. — emrltur 
etumorifut rirum — a clamor of boys and girli and 
a crocking of peanut* arises. Yet with the aid 
of our eye*, we ran guess at the whispers of that 
pIcMint pair in close communion on the ba< k scat. 
And wo have no difficulty in distinguishing above 
the confusion tbe '-gentle roar" of the hading 
buss, who forms the centre of lite hilarious group 
around the stove. It cs arousing, the display of 
generosity which wo see around u*. Intensely 
red apples are in various quarters exchanging 
hands, and reflecting their rosy glow upon the 
cheeks of the fair receivers— unless we attribute 
Ibis to the whispered compliments which accom- 
pany them. Hunks of home-made gingerbread 
are produced from capacious pockets, and distrib- 
uted variously among hungry little expectants, 
while a munching of candies and condiment* is 
heard on every hand. Ob! it is really a very 
delightful time. 

Rap, rap, rap ! Recess is over. The Babel of 
into silence. Sentence* begun 
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•loud are finished in whispere. The singing begins 
again. We settle back into our neat, and with ttic 
lullnhy of pleasant ' Greenville' soothing our senses 
into forgetfulne-ss of the present, wo lo*c ourselves 
in memories of the past. What famous ol<l times 
we used to have in a school-bouse just like thin — 
just a* inconvenient, just u uncomfortable, and 
just as dear to rcs-ollection ! Some of these Mine 
old tunes were favorite* of oar boj ish days- We 
think of the old friends with whom wu tiled to 
sing them. Some we have not seen for years — 
oome. are dead. Change creeps upon everything. 
Only true music, like true morality, never changes. 
Thaw grand old strains of Handel and Beethoven '. 
They are as grand now as ever. The majestic 
that rolled through the dim aisles of old 



German cathedrals two hundred yean ago, are 
still pealing on to new generations; and in other 



<i strangely in 
thought* that 



with 



lands. 

Hut a 
the spirit of 
onr reverie, greets oar ears. Tbey are ringing 
' Old Hundred.' It puts a finale to die evening's 
entertaininrnt T and our own. Amid the general 
confusion at the closing, we catch a glimpse of the 
stentorian bass moving off in UDiran with the alto, 
and perceive the leading soprano led away in 
triumph by the chivalrous tenor. 



( Fiwd Um K. T. OunfT anil Ermine, Hawk 36 I 

Pint Performance of Signor Arditi's 
"USpia." 

Qoitc a t»rgc audience assembled last evening 
at the Academy of Music to be present, in spite 
of the storm, at the find perfiirmancc of Signor 
Arwti'i* Opera. It was received with marks 
of dceiiled favor; and though its positive merit is 
not great, many a work in no way sujMTior lias 
been produced with considerable success at the 
prini ipal theatres, of Italy, and thought worthy of 
puldlcalion. 

The plot, founded in a measure upon the story 
of Cooper's novel of the same name, i« not haiv 
pily ,c!e. -led. It lacks dramatic progress. Such 
movement as it has, neither tends nor sceiu* to 
tend, to the accomplishment of any particular 
(rood or ill to the persnuages ; ami it therefore 
lacks one great element of legitimate and perina- 
nent favor. Dramatic situations and characters 
of derided traits also arc wanting in it ; and its 
power to interest depends entirely upon its associ- 
ation with the incidents of Coops: it's novel and 
the mu*ic with which the composer has clothed 
Signor Manktta's graceful verse*. 

Signnr Arditi has displayed talrnt and 
accomplishment in the composition of this opera. 
His work is plainly that of a thoroughly educated 
man : it shows none of the crudeness anil awk- 
wardness which might well appear in the first 
work even nf a man of genius. It moves smoothly 
and steadily on, — the melody flowing, the harmony 
satisfactory, the instrumentation skilful, and the 
vocal parts conducted with that knowledge of the 
ca|iiu'ity and requirement* of the voice which is 
so rarely acquired cX'-cpt by Italians. It shows 
too the possesion of that facility fur writing not 
ungracelul airs based upson nut incorrect harmony, 
which i» aimlhcr peculiarly Italian gift: — that 
fatal facility, the result of which lwi< bi-cn so much 
drivel in DoNtrvrri, so much bombast in Vkiiih. 
— We write with a full recognitinn <if the great 
talent of both the dead and the living cnn»|io-cr, 
ami a lively and grateful appreciation of beauties 
salient in the Lucia of the one and the ICrnani of 
the oilier. Signor Ahihti lias iii:idc Doxi/i;tti 
his tin-slrl in solos, white Vkhdi generally guides 
his pen in concerted music. It t» never difficult 
to discern which comi>oser he is seeking to emulate, 
or even to determine with some approach to ac- 
curacy the particular composition in the beauty of 
which he li-ss found his inspiration, ludrcd, 
throughout the opera wo are continually called 
upon to admire the skill with which he prevents 
that which we arc not sure that we have not heard 



ng that which we arc sure that we 
have heard. We listen with 



ure to something which is 
the verge of something else. 



nsive plras- 
giddily opon 



La Spia is written, as we before remarked, in 
an easy, flowing style ; the prettiest music is that 
of the chorus of female voices in the Second Art, 
followed by a duel for *nprana and wzzv toftrfino 
accompanied by the snme chorus; but after two 
hearings we are unable to remember any melody 
of sufficiently decided character to become pop- 
ular, or any concerted piece which can chum more 
than what it is now the fashion to call a tureen 
<reMlime. But we are happy in believing that the 
Opera as a whole, will be for a while a favorite 
with the public; long enough to repay the mana- 
ger for the excellent style in which' he has pro- 
duced it, and we trust to reimburse him in a 
measure for the expenses of the trjing se.v-on 
through which he has passed with such credit to 
himself. Among the elements of the popularity 
of La Spia as an entertainment, is the scene of a 
burning bouse, very skilfully painted and adroitly 
roanaied by Signor Au.KUHI. who never paints 
without touching his laurels with a fresher green. 
To this may perhaps be added the conclusion of 
the Opera with lluil Columbia. It was, perhaps, 
necessary that this should be ; and Signor Arditi 
has shown much taste in not overdoing it. 

The Vocalists, Madame Laoranoe. Miss 
Hevslfr, Signor Urio.noli. Signor Monr.i l.!. 
and Signor Oaspaiioxi, all ac.pi.ttcd themselves 
ith credit, and with the composer received 



hearty expressions of the good feeling of the au- 
dience. 

And now we wish to ask whv this opera is 
called an " American opcia." Became its sub- 
ject is American? Then is Don (Jioranni a 
Spanish opera. Aiirma a British opera, SmiramiJt 
a Babylonish opera, and ()rff» r ICuritlirr a 
Il-ottish 0|>rra. Then is Muck Ado Ahmtt .Writh- 
ing an Italian remedy, Timou of Atheu* a Greek 
tragedy, The rapt oj Lvcrrcc a Latin l'oom. and 
Suranna ami Me Kider* a Jewish painting. 
Written by an Italian, to Italian words, in the 
Italian style, for Italian singers, there is not even 
the shadow of a ground fur calling La Spia an 
American work. Let us not deceive ourselves. 
It is well for the arts to flourish here ; hut it is not 
well far ns to lie deluded with the idea that we 
have Amcriran Art, when we have no such thing, 
but are cultivating an exotic. The time will 
come when we will have American music ; but it 
will come ," we cannot bring it, or hasten its arrival. 
There has yet to be the first step taken towards 
the formation of an American school of music ; 
all the music which lias been rmnjimwd here, 
worthy of the name, has been, of necessity Her- 
man or Italian, whether written by Germans or 
Italians or Americans; and so it will be for long 
years to cuuie. But when music in this country 
does asMune a character of its own, wo can only 
wish the composer of the first American opera the 
good fortune to meet with a manager so ready to 
encourage him and bring him advantageously' be 
fore the public as the present director of lb. 
affairs of the Academy of Music. 



Burning of Covent Garden Theatre. 

(Camapoodrsee of Um Kvswlag GStnuvl 

Anderson, the 'n iuinl of the North,' has been doing 
all he could for some lime nasi, to keep himself he* 
fore- the iicople, and lias jus* succeeded in milking 
hitnsclr fitmons in a way not presented on the bill*. 
For some lime the metropolis hod Wvn placarded 
wirh announcements of n monster*' Cuniivul bvnelii." 
a l'Americuine, to ln»t four nml twenty hours, nml to 
com 'bide si ill. a grand masked halt. That sort of 
thins (said the hills} was unknown in Europe, hut 
llie enterprise of caterers for public amus. mem in 
tile United Stales Df America provided suet, prolrur. 
ted entrrinininrnts, of n spb-ndor far surpnssin^ the 
wiblcst dr.-aiu-! Covent (surden 'rbemre uns tin 
scene of the " Cnrnivul." A pantomime eommenccil 
the entrrtiiinmrnt. followed hv nn English drama, 
lin n a Si ottish drama, then a Ijsllel. then an 0|>er*. 
then a diicrtisement. inwhi.'li Charles Miiithrsrs im* 
itatol ArulcnHm, anil I^righ Murray personined Mat- 
tliews, the whole to lie concluded by a grand bal 
nuuqui'. All wem off in aerordsnce wild the pro- 
gramme, and the evening terminated by the theatre 
taking lire, and its entice destruction followed. The 
theatre was originally opened Dee. *. 1733. by Rush, 
the noted harlequin, and on the iOtb of September 
I WW, it was destroyed by fin, when thirty persons 
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lo*t their lives, It was rehnlli and re-opened Sept. 
10,1809 Its hi<tnry is closelr connected with the 
annals of the British Stage. Many first appciirnni-cs 
tookplsee there. Ineledon, the sin-er. ITiin, Churlcs 
KemUe. ITW; Mrs. Glover, I7S7; G. V Cooke; 
('-Krrlinrd II!.") Ort. 31, 1800; Mi.<s Stcplwns, 
(Countess of Kssrx) IDIt; Miss tl'Nei! ( l*dv lier.-h. 
erl IS14; Marrendv, 1816: W. Farren. 1*18; Ksn- 
nv Kcni'dc. IS?" : Adelaide KimMe. 1841. Here 
tfdmund Kenn last acted, 183.1. ltraham's first ap. 
nmranrc on the stage was at tlte old Covent Garden 
Thtairc in 1787. 

The viilue of the property destroyed, says a Journ- 
al, is somelhinj: fabulous. An npproximnte estimate 
may l»e formed from tbo fa< l that in mounting the 
several operas contained III tlse reprrlmrr of the thea- 
tre, when under the mnnagrmcnt of Mr. DsUfi. M, 
no less than XfirJ.MNi was expended, of which the 
four operas of the '* Proplio'lc,* 1 the Hngenot*, 1 ' 
** lyitrrexia Borgia," and " La Donna del Ln^o,*' rust 
X25.LIOO. The valuable dramatic lihrnry belonging 
to the theatre — iniioiie of its kind — is gone in the 
peneral wreck. Theoiisiaal manuscripts of " The 
Si-hool for Sennilal," " Ttte Miller and his Men." 
the opera of •' The Slave," and hundred* of other 
curious works, were here preserved. The annorv, 
consisting of more than 100 suits, and occupying "a 
series of rooms, is wholly destroyed. In fnct. noth- 
ing is spared. Four original p'iemres by Hogarth, 
representing the Seasons, wlilrh hung U|«n the walls 
of Mr. Gre's private room, within only a few puces 
of the hax-ofhie, could not be saved, so rapid was 
the progress of the tire. 

The building belonged to lour or five proprietors, 
( among Ihrm may lie mentioned Hie Kcmhlc family, 
the family of the late Mr. Harris, Mr. Siirm.m, Mr. 
llobinson, Mr. Thomas Grieve, and others,) who 
hnd j->ucd shares to upwards of a hundred gentle- 
men; hut as it wss not insured ihey lose everything, 
and the shares, whieh wrre hitherto worth hundreds 
of pounds, are now not worth the paper upon which 
they tsctT written. Her Majests s privutc U>x at 
this theatre, was msgniAcent. There were also five 
rooms fitted up most magnlArenlly, the reiirintr 
room having a very handsome tire-place, a splendid 
looking-glass and mirrors, wilh an inlaid circular 
glass table, in gold and blue, and allegoral desires 
All lhat now remains of the beautiful suite of rooms 
is a few pieces of scarlrl cloth, which was used as the 
carpet, and some UumislicU iron springs used in ihu 
elalxirately appointed sofas ami ehflir* used only by 
her Majesty and attendants. The whole of the eon* 
serviitorv adjoining the Queen's box has likewise 
been totally consumed, The expenses ol erecting 
the theatre are ssid to have amounted to XIJO.ouu, 
of which £44.550 was received from the msuninec 
offices, and -£.VO,Ouo raised bj subscription shares of 
£5011 each. The arebitect was Sir Ilobert Sinlrke. 
and the statues of Tragedy and Comedy, and thu 
two has reliefs on the Bow street front, were bv 
Klsxman. The stage was 34 feet in length and M 
feet in width. Die depth from the curtain to the back 
of tlte pit was 66 feet and the lliealre had a saloon, 
the dimensions of which were 56 feet by I U feet. 

The lire broke out in the rooms over the singe, in 
that seventh heaven known as " the (lies," which 
were reached by a narrow staircase from behind the 
scenes. It would appear lhat the workshops bad 
been on fire, for some honrs, before the persons be- 
low were aware of It. and the first inliiuniion thry 
hsd was the humiug through of the upper Boors and 
the falling of burning beams upon the stage. At- 
tempts to extinguish the eonfingation were, of course, 
in vain, and in a very short time the roof fell in, and 
a column ot flume shot out up from the cha*rn. and 
east a glare that was seen fioro every part of Lon- 
don. Not U-ingof a |>oeileal or iin;iginulirc tnrn of 
niind. I am unaMc to portrny the scene of some cou- 
ple of liuniltrd masqurmdrrs. 

Covent (ianlen. under the management of Mr. 
Gye, was one of the most popular jaSirr* of amuse- 
ment in I.ondon. Its properties were of the richest 
descriptions, and reached the value, probably, of 
.£100.000 steiliiig. All the requirements for the oper- 
atic season, aliont to commence, were in the theatre 
and are loudly lost. This loss foils on the lessee. Mr. 
tive, and on the shareholders. Not one farthing u 
covered by liHiirancc. Anderson hnd rented the 
house since Christmas, and his tenancy was about to 
expire. Gye gave him notice that he would not per- 
mit the masked boll to lake place; Anderson persis- 
ted, suit they say Mr C. applied for an injunction, 
whirhwas refused. The " wisnrd " had taken the 
precaution to insure his own effects for the sum of 
£2.000 sterling. — so that he was pretty safe. — and 
when the fire was discovered he made a rnsh at the 
cash box and secured that likewise. Tbe peculiar 
construction of the edifice rendered abortive all at- 
tempts to extinguish the flames. 
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BOSTON, HAB. 39, 1889. 

New Vouma.— Subscriptions are now In order fat a 
Hi year of lbs Jwnala Unit. With Ilia number 
far Satiirdar, April fi, it will enter upon in jtf& year, 
and iw'irii nVwiw With that number *e shall ci*nn»iico 
the publicntiofi at a translation, made exnre**ly for this 
journal, of i beautiful Art wml by Maw. Okwio* 
Sasu, in which Ilia characters are musical, and which 
bat new ret appeared in Kwj'kh. It will make pleat- 
ant reading for the inmoxT month*. 

Our reader* generally, as well a, our aaeate, are ear- 
Deatly redoes ted. a* Ihey wish this Journal not only tn 
continue iti existence, but to improve in character and 
variety ot mailer, to exert th«m»eires a little mm to send 
ot in the name* of new subterilicrs- 

TsaMS, m heretofore, by mail, SI per annum ; be c*r- 
rier, 92,(10, pawtbtt re aoYwac*. This condition of prn- 
psyraent will hereafter, especially In Hie cue of cor of. 
town »nb*eribcrs, 1»« more »trtctty etinirccd. The really 
serine.* liwse* which have been the reward of our indul- 
gence hitherto, compel a* to this measure. 

All who do not expreeaty notify n» of tbalr wiah to 
atop ths Journal at (he expiration of Ilieir lerni, will still 
continue to receive it, and be counted aa subscribers for 



Prize 8ongs. 

There !• much run to doubt the real benefit 
io literature or Art of the competitive efforts stim- 
ulated by the offering of prizes. It weni to be 
die fatality of such efforts to result io mediocrity ; 
and aa a general rule one. takes up a prize poem 
or a prize song with the preconceived conviction 
that had it been of first-rate excellence, it would 
not have been very likely to have won the prize. 
A collection of prize poems, after deducting a 
I few exceptional instances of decided merit, would 
be but an indifferent contribution to literature. 
So in other arts, at all events in music. Creative 
genius somehow always seems to find its truest 
inspirations anywhere hut in these competitions. 
Even in musical Germany, where there have 
been prize songr, prize choruses, prize sympho- 
nic*, we have never heard of one which has out- 
lived the Cactittoiu importance which it enjoyed 
only so long aa curiosity was fresh about the 
prize. Ten to one, if a true work of genius wins 
the prize, it is a work not originally written for 
tho prize, but tossed into the competition as an 
aAertbought, more from the bumor of the thing, 
perhaps, than from ambition to come out the 
winner. 

Still smaller are the chances of success to ex- 
cellence, when the largest jury sit in judgment. 
Think of collecting the votes of all the crowd who 
enter the Athcnieum Gallery or the rooms of tbe 
Academy of Design during a season, as if that 
were tbe best picture which should receive the 
greatest number of said votes ! No one dreams 
of such an absurdity in tlu> urt of painting; why, 
then, in other arts? Yet this very thing has 
been done, and much stir made about it lately in 
the sphere of music. The publishers of the New 
York Musical RerUw some months since offered 
prizes for the two best songs ; there wen: a hun- 
dred uud fifty or more prompt region*-* to lite 
call. Out of the hundred and fifty, the vast ma- 
jority of which, we hear, were found beneath 
contempt, a competent committee were to scleet 
eight, which should be published in successive 
numbers of lite litvittr; then time was to bo 
allowed for tho subscribers to the journal, the 
members of choirs and singing schools throughout 
the land, the enlightened and the ignorant, of all 
ages, classes and degrees of culture, to send in 
their votes, and that wng which shall receive lb* 



plurality of voic- 



pive the prize : the 



polls to be kept open until tho middle of April. 
The copyrights of all the eight remain the prop- 
erty of the Jtrrirw. Of course n thrifty specula- 
tion fur that journal, in • double sense ; first, as 
giving it the copyrights of eight saleable, and in 
this way self-advertising songs, whether they be 
good or had ; and secrmdrr, ax piquing the curi- 
osity of hundreds or thousands to such a pitch 
that Ihey shall be eager to have a vole in tbe 
great question, and so help to swell the sob-crip- 
tion list of the Jtrrirv. A shrewi 
stroke I Hut how will it affect tbe real 
or Art, of Music in America ? 

Let us see. Tho eight songs have been duly 
published; we have no doubt the committee made 
the licit selection ; and (with the excc|Kiiin of a 
single one, in which all good judges recognize tbe 
work of an artist and a true gift of song — per- 
haps too, of one other, which is clever, if not 
quite original.) ihey are about ax ordinary, namby- 
pamby, uninspired, mechanical a set of songs, in 
spite of the exceedingly careful Italian phrases of 
expression, the mo<7« cfnrc.ciico.i, o_//c'uo«os, etc., 
which their aittliora luivc prefixed to them, as one 
may find in tho portfolio of any boarding-school 
miss. We risk little in (he belief that fitch is tho 
opinion of all artists and cultivated rousie-lovers 
who have looked them over. Now here is the 
point If there were any certainty or any chance 
that the one really fioo song of the eight would 
win tho general vote, then indeed would a true 
service to tbe cause of Music as an Art he done ; 
for the vert' attention of tho many which such 
eclat would concentrate upon this real work of 
Art, bringing it as it were within the focus of a 
magnifying glass beneath their eyes, would 
awaken in many a mind the first perception of 
tbe superior worth of true Art over common clap- 
trap, llut is there any, the least chance of that '.' 
We would there were. On the contrary, we 
know too well on what the preferences of the 
multitude are based. Tbcy will vote for tbe 
taking, rather than the good song ; for the pretty, 
rather than the beautiful ; for one that appeals to 
personal or patriotic aiwiation*. rather tlwn to 
any poetic ideal ; for one that only sings them, 
with seemingly new nod ingenious variation, what 
they knew before ; for one wbo-c sentiment i» 
not above the level uf their own every -day lives; 
above all, for one which (£ry can easily siug and 
easily accompany on the piano — that is to say, 
one of which the accompaniment is the usual 
*ee-*aw between tonic and dominant chords, 
instead of being an integral organic portion of 
the song, as it is in all true works of Art. Heiu-o 
the true musician, to luive any cliatice for this 
prize, must renounce his loyalty to Art, ami 
write* <riiirn to the tastes or no U»les of the million, 
or else any '• Ossian " of auy travelling company 
of bards, black or white, will have fearful otitis 
against him. Wc all know this too well, and are 
so sure that the best song will not win the prize, 
that it bcruuws a matter of no interest which of 
the ]«*>r ones wins it. We shall be loo happy 
should it turn out otherwise. Hut mediocrity, 
the false in Art, will win ; young ideals will take 
form and color from that triumph ; young germs of 
musical feeling will look up to that they should 
be taught to look down upon, will imitate that they 
should avoid, ami so the good day if put bock in 
which the Irtit in Art shall find its recognition. 

Tho eight prize songs are announced with 



great blowing of trumpets as soon to be published 
in the most elegant style of music typo and paper. 
They arc to form " a collect ion of the most charm- 
ing songs ever published in America." The for- 
tunate purchaser of the copyright anticipates, with 
reason, tlie most extensive sale of them. It is 
said that even now he has received 6,000 advance 
orders. No one can blame Attn. Ilia business is 
merchandise in music and he must make bis cal- 
culations shrewdly. He will have his reward. 
And if Art W-s by his rapid gains in this ven- 
ture, it will remunerate itself out of the more slow- 
ly paying truly classical productions which be has 
published and will publish with a true eye to the 
approbation of the '• appreciative few." But we 
ask, suppose Mr. Kicbardion should announce in 
like style the eight best songs of Mexotl.ss.oiix, 
or, Fkanz, or SCIU'BKRT, or RosKINI, of Ha.n- 
df.i., Mozaiit or Bkethovex, would there be 
6,000 orders in advance, think you? The very 
question shows how much artistic value is to be 
attached to tbe factitious notoriety of such prize 
songs. Wo have said so much, because it is the 
duty of a Journal which devotes itself to the ele- 
vation of the musical taste in a community, to esti- 
mate such things severally accurding to the artis- 
tic and not the commercial standard. If there 
are to bo prize*, let them at least be award- 
ed by competent judges. Then might some good 
bo hoped, beyond the interests of those who invite 
the competition ; although, as wc began with 
saying, the world's experience, associates more of 
mediocrity than of excellence with all prize pro- 
ducts of tbe brain. 



3ffusi«;a. (CoiiK*spondeniif. 

Nxw York, March 14th. Eibfeld'* Soiree last 
Saturday attracted a goodly audience in *[>ito of 
Passion Week. The programme was a very hetero- 
geneous one, bearing the names of no lew than 
seven different composers, old and new, for only 
five numbers. The first of dieso consisted of selec- 
tions from quartets by 11 atom, Mozart, Bebt- 
hovkk. and O.wslow, an arrangement which I can- 
not approve of. To he sure, the minimi critic of 
one of onr dailies says this morning: •' As «-iwri.o« 
is ;.rv*-riwi in tie /our moronrnhi of a amirhttt, <•«<! no 
cbjtrt aimed at rjirpt the pnxhetitm of evt-ii* 'ffftt 
ronfmii, net us Ae»jrf<r»i*y rtc r'ffrtt of a owct 
moeemcnf 6y printing it ar»(A a slow oa< ; " (!) but bo 
thereby advance, a new theory, which I think the 
hardly accept. For if it be true, 
be the Idea, the mainspring of a com- 
position of this character t What become, of die 
" Moonlight Sonata,*' anil the many other love poems 
of the great mailer 1 of his " Pastoral," - •• Heroic," 
and Ninth Symphonies, to quota the highest exam- 
ples! For the critic will acknowledge that what 
applies to the quartet applies abo to these and all 
other compositions which are constructed npon the 
same model. 

To me, this compilation had a most disjointed 
ami unsatisfactory effect; although each movement 
had its own beauty, (the exquuite Adagio from 
Beethoven's Sixth Quartet the most.) and the whole 
was interesting in one point of view, namely, in 
giviDg us an opportunity of hearing the four com- 
posers in genealogical order, and comparing tliem. 
Kvca for this, however, hardly a fair chanit was 
afforded u>, as the movements were too various io 
character to be capable, of compariiou w ith each 
other. 

The Quartet in F of RrjaissTztx, which I have 
dosed the concert, and 
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'« beautiful, sympathetic voice 
showed finely in this Aria; pily sin should Dot 
lime been us fortunnte in the selection of her M(- 
oik! piece, which was live sung by Dr. Unite*. 
•• Our home," which we have heunl before. In tin 
joana lady to ling one of bis jongs at cury 

appenrnnce, in public, and nlwuys to sing to bit ac- 
cornpiinimrnt, which i« always indifferent, nnd on 
tbi« o. cu.ion, in the Aru, »li beneath criticism t 
Miii Bnilnetd still lulu rcry ranch of being a first 
mio tinker ; she hiu not the Italian method, and 
does not even vorwlixe correctly, as in a puuee 
on ibo word "io," where she sang hair of it un 
"i.'and the rest on 'o,'' instead of bringing the 
"o" in only at the end. She should hare an Jul- 
ian teacher, to which effect bcr true frienda should 
advite her Dr. Bcamea shoold he the first to ac- 
knowledge that ahe needs to acquire variety of Mjlc, 



the remaining instrumental piece ni the novelty of 1 
the evening. This *m a Sonata for I1a.no and 
Violin, by Mr. J. N. PrCMOweKi, played by that 
gentleman and Mr. Noll. Mr. Pysrhowski, a Pole 
by lurlh, bat been in this country fur tome yeara, 
bat, from extreme modetty more than any other 
cau«e, baa lain ywofn nntil now, much to the disad- 
vantage of the music-loving public, aa hi* perform- 
ance on tl.ii occne.ion proved. Ite ia a perfect mas- 
ter of tho instrument, which he handle* with a (ire 
and genius which give him a place in the highest 
rank of our resident pianists. Hi» rotnposiilun was 
in every way wonby of a true artist- Kull of beau- 
tiful melodiea, worked up In a masterly manner, of 
originality and sparkling ideaa. and very finely iu- 
stramrnted, it can be classed with the beat composi- 
tioni of the present day. The only faults that could 
be discovered in it were in the first movement, where 
the chief theme reminded one a little too eloecly of 
Mendelsohn, and which wa« too long and too full 
of repetition. 1 hope that the 
which Mr. Pyrhow.ki met with will 
witbdtaw from hii retirement in 
again give 01 an enjoyment timllar to that 
u> on thi< occasion. 

Mia BmiKou waa the vuentist of the evening, 
and gave us a rich treat in Beethoven's glorious 
"Ah per/Wo." which. I think, baa been rang bat 
once hefotr, and that years ago, here In New York. 
Where can I And words to express its beauty » It 
la so perfect in all its parts, such * true marriage of 
" music with immortal verse," from the Kecilalive, 
with its sublime calling down of vengeance on the 
head of the betrayer, the sadden relenting and soft- 
ening into tbe old love, through tbo agonised peti- 
tion not lo leave bcr, so wondcrfnlly carried through, 
to the Anal theme, that moutnful, weary air, so 
simple that one can hardly understand where its 
power ties, which contains the touching appeal: 
" Dite rot, or intanto o If anno non sun dryna di pitta." 
This is the kind of music that calls out nil our 
better nature, anil, chaste and pore as it is, leaves as 

' too, holier and purer than before we heard it. 

Mim Brained sang it with a truthfulness and 

] honesty of purpose which made us forget that sho 
ia not yet a oreof singer. One thing, however, I 
must blame her severely fur, and still perhaps not 
bcr, bat her teachers. At the close of the first slow 
movement, where the mtuic dies away in gasping 
repetitions of the word " ntoriro, H and fully ex- 
presses the weariness thus suggested, Miss Braincrd 
had the exceedingly bad taste to fill a pause with a 
home made codenu, which was never mote out of 
place. It is true that often, in Italian grand ari.is, 
etc.. the rompOBcr places a pause where be intends 
that a randeiixa shall lie Introduced to display the 
powers of the vocalist ; but such music as this, in 
which tbe excellence of its rendering depends en- 
tirely upon troth and exprc««ion, should be sung 
exactly as it it written; any thing else is almost 



and consequently study under different teachers. 
She has snch good material in her rich, powerful, 
flexible voice, and apparently each capability of im- 
provement, that it would bo a pity If all this were 
to be lost. If we had only a Mascenaa or two here 
who would do for ber what Boston did for Kutl 
Hk.km.eb and Aublaide I'uiLum! A few years 
in Italy would do wonders for her. 

XiartA 33rA. Tbe Matinee tonlay haj been Iras 
satisfactory than the two or three last. I'erhaps I 
was not in a mood to enjoy it as well, or suffered 
myself lo be much annoyed by the constant talking 
of two or three ladies who sat near me. The ar- 
rangement of the programme, however, spoiled the 
toul tAVfl of tho concert entirely, and was Ycry 
singnlar, to say the least. There were only four 
nntnber* — n charming Quartet of lUvns, Op. 6.1, 
a Trio by Suit'iiaitr, Mt*r>ri.»*ons'« Quintet. Op. 
If. awl ofttr all these instrumental pieces, Mr. Wst. 
Masox closed tlio concert with some pieces of 
('norm on the piano ! You can imagine the effect 
— the lameness of even tbe most beautiful piano 
cum|K>,iiioci nfier the weight of five stringed instru- 
ments, and the unsalUucd feeling with which such 
acUxcscnt us home. Tho Tilo by Schubert waa 
Op. 100. not by tuiy means so pleasing as the one 
which Mr. Satth* played lust winter, and, as it 
seemed to me. far luferior to it. The Quintet was 
very well pUycd. and, in the beautiful Intermeiio 
and graceful starcat 
istie. 

Another attempt is being 
day evening concerts here, and the two that have 
taken place have been so good that I hardly doubt 
tbat it will succeed with the foreign population. A 
small orchestra of Iweoty-fivc. 
mum a direction, play symphonies of Bci 
and Mozabt, etc., in a very creditable 
hare even atuckcxl tbe Tannhiumer overture- Tbe 
programmes are invariably excellent, though hardly 
as much can be said for the singing, which is in tho 
bunds, or rather the mnttkt, of Miss BsneEXD and 
Mr. Fauna, tbe former of whom is very indifferent. 




CO NO RUT 8. 

Fi«st ArriKaoo* Coicebt.— A very Isrgc tad 
brilliant audleoee thronged the Mime Hall on Wednes- 
day afternoon, and it seemed reslly like the good old 
da) s of the " Germania Rehearsals." The orchestra 
numbered forty-sis of the best musicisas of our city. As 
they grouped tnemsclves in the front of the stage under 
the colossal statue of Beethoven, there was a certain 
poetic completeness and significance In the scene, which 
was not without its value ia bespeaking tree attention to 
tho symphony. The earnest, aereno fsee of the 
looking dawn on his disciples and 
to render it impossible that tbey sbo«ld not do their best, 
and be at lent in einseet in their pla)iag. Mr. Zen- 
nut* conducted with his usual ability, and the glorious 
Seventh 8ympboey— as snuch s " Joy" symphoey sJmost 
sa the " Choral M — joy crossed at times with memories 
»f sadness, or alternating with solemn self-dedicstion aa 
if lo the highest, a* in that mysterious sacrificial-sound- 
ing second motimient— was on the whole finely plsyed, 
and deepened its whole imprsation, altbough w« still 
Undtiur feeling of the music not altogether accommo- 
dating ilaclfto ao fist a tempo ss was taken ia sense par. 
ticins, esjiecially in that sublime episode where "the 
hcivens open." in the Scherxo. 

The " William Tell " overture fared much better Ihsa 
It did one night in the orchestral concerts, and was much 
enjovrd. Neit ia importance, snd the more so ss being 
a novelty, wss the arranged finale from the first act of 
WauSfth's Aooengrtn. lo this, after other fragmenta 
which we have beard from Wagner, we were sgrrei!>U 
dissppuioted ; it was largo, full, satisfying unssie, the 
first thing yet which has seemed to justify the prosnwe of 
tho Turmnduaer overture. The lighter pieces were 



Brnjum. snd that - Pauline Polka " of OtiaoL. They 
were nicely plsyed ) and the overture to Jfissaniew) waa 



tor babee and most for the strong man. Next Wednes- 
day afleraoou will doubtless see the Music Hall crowded. 

Oisrav Ssms's PittuiAnsionc Sotnuta. — The 
second of thete was listened to by a targe audience at 
Hallelt <V Dsvis's new room on Tburvlny evening. The 
noticeable feature was Mr. Sattiu's playing of Sra-nca 
llaujut'a Sonata (or t'antaaia In fbnr movemenU on 
MuDKLaaotm'a Song : £h ist aVsrnsI m CoMes KmA), 
which w»« executed with great perfection and is an ex- 
quisite composition, combining tbe characteristics of the 
two composers. Mr. KnniaaalAnx sang three beautiful 
songs by Fnairi, which were much applauded. Mr. B. 
C BijODorrr played very creditably Menuetsaobn's 
Rondo Carpriccinso i and the duo for ohue and putoo waa 
much liked by the andlenee, thotigh to onr taste hardly 
suited tor a chamber am cert. It was, however, finely 
played, lira. 0c Rihas sang two well-known songs of 
Mendelsohn. A - Grand Fantasia" on iraosu closed 
tlx whole with rockets. The audience quite filled the 
fine saloon which lias boen added lo the number of our 
pleasant concert rooms. The next solroe will be on 
Thursday evening next. 



Quite a little " Indian Summer " of concerts sets 
in upon the concert season, which hid come once lo 
an end. The coming fortnight will be full of them. 

On the next page yon may read of one to night 

night the Hawdel and Hatds Society 
their annual revival of the CTcr-popular, 




artist, to whose fine influence to 
arc preparing to give him a complimentary 
about the middle of April Never waa 

more richly merited The Gtttau* Bxuxvot.xxT 

Socibtt hare an Orchestral Concert on the 12th 

prox ArrsBxoox Obciie*tbal Coxcxrts 

every Wednesday. 
Tbe TVtr^rwsw of Tuesday has the following account of 
The AlTottAToy CLAninaicf Platbb. Mr. Van 
Oeekelen, an ingenious organ builder from Ilnllaod, has 
now in the city n most citrines automaton figure thnl 
plava upon the clarionet nnd comet with a skill that is 
truly wonderful. Tbe figure Ik the re*ull of some six 
years of tbe labor of tbe inventor, nnd hns been fcr mstiy 
rears In the Wntid of Java, from whence it ha« been 
bmagbt to this country. Wo were indebted to U Van 
Oeekelen rar a prtssts view of this curmoi machine, 
which far exceeds the himnns rrnmpetrr of Mseltel. as 
the compels of Its Imtruraent b much greater and its 
execution more perfect. It has a range of thirty -two 
notes on the ebiriomet. snd sixteen with the comet, play. 
Ing an Indefinite number of p'eoes, depending on the 
hurrah) which nre idnced In the ITgnre as in a barrel organ. 
The movements of the bade, head, nnd eves, are curmus 
and eamplicatetL I*. performs mti*lc of cceniilerBble 
d:1lieiihv, nie^b as fantasies fmm firr /Vrasraa/a, and 
other operntic pieces, in the mi-l spneoved snlo atrle of 
the concert room, accompanied by the Ingenious Inventor 
upon the p r srwforte. Tbe tons ar-l rime are ver\* correct 
and the execution wonderful. He did not, ran this ore*, 
sion, piny the cornet, ss hH bowel* of bm«* were ru»ty 
and nitnewlmt out of order from the ilebditatlna effects 
of a loni »en 
will so 
pnblic. 

stowed noon him w III' be duly rewsritr.1. ' The flgnre Is of 
a »lie Uirgrr than life, ami ui« meclisnism is freelv ntiened 
to the curious pnectator, mi that it* nature t* obvir^is to 
e verr one, snd tbe mmt nmn'e evidence given lo all the 
«en«e» thst there Is no hnmbog about it. Not only tbe 
rising genenitiiyn. bat older critics will see and hear it 
with no little satisfaction. 

Testtali has had great Mi cress in Mexico, hav- 
ing sang Romeo eleven times, and also appeared in 
SnmramMlV, /rorarore, Mereadante'a KsssnaV, *e>. 
She has had a most emhutiasttc benefit, from which 
ahe reaped i4,000, liesulc'. rings and bracelets. 4c, 
and has actually assumed the management of the 
opera there for the rnrning sea«on. Enterprising 
lady). . . Wili.h'i Afuiimf IfsWtf has musical let- 
ters from 



I .en vovnee from Java, but we are lold thai he 
n be put In complete order and be exh.bited in 
when we hope that the inrenuitv and labor he- 



over the sign 



of Goitav 
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HARVARD MUSICAL ASSOCIATION, 

$*W* lran.il of Wmit, 

AT THE LECTURE ROOM OF THE MUSIC HALL, 



: 

Mr*. J. H. I.oiik. Mr. A. Kreunnftnn. 
Mr. Dr*l*l. Mr. Trenkle. Mr. J. C. D. Parker. 
Tho Mendelssohn Quintette Club. 

PROGRAMME. 
r»»t l. 

t. Allegro and Andante from lb. QBtrbtt le B flat, J«o^3. 

Mrndtlttohn Qatowlt. Club. 

1 AH* ft— Owt /«n lofle. , . Motart. 

Augu't Kituimua. 
3 A d»ri" from the FUrt Coneert© for PUrro, .... Chopin. 
With Qnlnbrt tx*enmp*ultaent. 

Otto Dnw). 

4. ilarcarola ; la Gua rn Oondtla, Ratalni. 

Mn. J. II. Long. 

fam n. 

5. Tb. rolehrrdrd Adagio (God *l.e the Empernr,| from Q-rt.rt.t 

Kt.T7, . . .Utydll. 

Mrailelrtohn Qaintrttt Club. 

0. Ronga, Robert frana. 

A^ruu KrvlMtutnn. 

T. " Poffl Amor,'' tram La A'oit? di F.faro, . Merart- 

Mn. J- H. tea*. 
8. Triii So B flat for Plana, Violin and Vlnlnnor In 
Allegro modarato— Scherao — Adagio and 
Trenkla, A. It W. Frlet. 

»l7>.o<el«lt. 

HANDEL AND HAYDN SOCIETY. 

HoMini s Omtorio. MOSES IH EGYPT, 

WUl be ptrforraed it lb. Mu.k- 11.11 on SUNDAY IVKN1NG, 
Kuril ati, >M by 

Mr. K A WaWTWORTH. 

Ml*. S. K. HABWOOD. 
Mm. F A. II III, 

Mr. A AKTIILimWiV. 

Mr. J U- WETHEKBKE, 
Mr. 8. B, Ml'., 

Mr. J. W. ADAMB. 

Caal '/jtutiir, Coadtacfeor F. P- Mt'tUAlt, Orgaolal. 

Trkrta at 60 rent* oath, may be obtained *l tht prtExiptl 
Muor Store* And lloCesl. tod nt tht IU1I on to. .renin* of 

lb* CVAKMI, 

Door, open nt «•," | to com netir. itl'i e'rlork. 
lUheartal olln ONbMtr. on w.toM.e .rwlii,, .1 T nVlo. 

B. L. HAZ ELTON, HtMtlf 



AT THE BOSTON MUSIO HALL. 

ASrrtet of SIX WTOXICSOAT 
will bo (<<rn ot tho Barton _. 
Marrti 38th. on«rt lb. direction or Du> lAaa.aa TV 
Orrbvln will br the aotaa which hu giren »o much Aalirfac. 
lion ax Ibt prrlea of Orrhntral cooeert. >wt terminated. Tho 
raWtiotu wilt bo of a rh.rartar "riltrJ to all tht rartou, tattoo 
of lb* community, ennaUttng of b,oiub*ul»., Orarlomi, Ar- 
ranewtu.nta from popnlar Open*, W altar., Ac 

Tor managon pledge Ibwuiwlvoj to meat there Concert, 
worthy of th* liberal .upporl of Ilk. 



PxkawM of all tkaeu, to a* n<cd at pleaaure , •■- Slngli 
tut aala at I be Murk Slew mil at ma door. 



tli «.!. 25 rta. 
The Concent will 



nmonroata^oVk*... 



SONATAS, cetnplott In two largo 
front tngneed pn.tr., and gro- 
at .peritnen of mtuec tjpognphv 
• alrcuted. BmioiTln cWfa, ralworj and leUtitd.— 
r* ellwlc tol. *"^0 : of both rolutnoa, t\1 
n atBiDKLIMHINHftOWOSWITllOtT WORD* 
roniawt. la otir .ul. quarto, bound to (loth, rmt^wd ac-1 
brlbrod. Frltw »S. 
lIKNUKLmtOHN'K FOltR-PART Stl.Mi*. Tr.t 
in il«rwian ami Kna-uih. Th. MAtrf by J. C. U. f aa aim 
In rloth, »1,»; bn.nl. *1 2S 
DITJAOWB aTAKDARD OPKRAR, II Tola. Norma, 
Lnria. Sonoa-bnla. l.ur-rraL, Kmanl. IiigBrh al " " 
fat, oarh, « Hon UAorannl. fl.no Slolo, »liO. 




C. BREUSING, 
IMPORTER OF FOREIGN MUSIO, 
VA BBOAOTTAT. NEW YOBK, 

Depot of Erard'i Grand Pianot. 




Novello's Cheap MUSIC, 

; > (Importrd front England) 

3o9) Broadway, NT. 

1. A. >OV EM,0. 

OrtlOINAI, LONDON KI>ITIONS. 

N*o*wlU>> Complete Folio Edition. 
RINK'S PKACTICAL o HO A.N HOHOOL, 

■UtUtton. anil Urn, trao.lalrd littTIingllitl. I'rirr ».1,T5 , or 
In 8I1 I'aru, To ornta oarb. 

PAHT 1, prtre T&c, eenlain*-. 

PalFACt. 

No*. I In IT Snort and anry ploref to two part.. 
M 13 to It. " thro, parta. 

* ■ to M. ■ * ftrnr p»rtA. 

" *7 to OJ, rtwlr, JltAtnK In Tarinua art,, (br "oft rr lninl 




PART III, prkw T.V., rontalna — 
Not. 146 to 1S9. Pirwwn raay PiMtlndro, or Conrludipg To- 
luntattea. In ttjt Fugua atyle. 

PAST IV, trim 7.V., rontaina— 
Nog 160 in 174. Fiftoon roatlndra, or ConelmUng ToltuiU- 
rlaa for akcrnatc manual., In the. FtlfAa^trle 



or, " Qod 



PART V. prtr. 7V , ronU,„w- 
NM. ITS in WI . Boron Pr.lu.fc. and Fugurt. 

No, l«a. The Flot. Cnnorrto 




PART TI, prk. 7Sr . 
Sm HI t" IW M. - I rrin l,-. ,..| r..<uar. 
IBB u lilt. FantMMfc and Fngu.. 
rioatt to onto Norcllo'. tuition, ai 



Miai. -us s 
0EAHD SONATAS FOB THE 0BQAS. 

'Allien ttmt/i&tt m ana AwA, al . 76r., a. *iag*a, nj 



Ko. I. FTlta »tc. 

S. " 2io. 

a. " a>. 



No t. P 

6. « 3Se 
« " 81o 



rorapoaed and ilotlraord to Pr. F Romaa-nrx. hj FkU Ml..- 
lUarnoLM Op OS. 



NOVELLO'S LIBRARY 

roa toi dutch 05 or 

MUSICAL KNOWLEDGE. 

Vol ft Dr. crotrk'a BewaonUofktnileal Competition with tht 
ennibln^ oi1b tbr text. 



mu-lral rAJlopl.i prufr:, nimbi 
Tli. Murteal Kaamplo. rvTUwd by 



S. Fttl. on Choir and CIioma 
4 Motart'a aurclnrl Thoru' 



of thle arriea alrrady barood. 

md Fitgnr. Bl. 

IbAtmclloo, 1. 63. 



YoL L CawrnbAtn a fWntorpidnt and Fitgnr. f 1. CSo 
" Z. Dr llrnrral Mxi al Itutr 



I. t.'.l.r. Trnalbw on llaraaony Gl 
6- AlbrrehbAbrrgrr'a Coi'wctnd wrltlnat on Thorn' Daaa, 
Harmony and Compiwiiian gw ^IMnMrnrllon. YoL 1. 



nporil 

ll.ritiuoy and Thoni' RfM, prlrw Nv\ Vol.. 2 and 3 
OuidV to CnmptMltlon, Wr , .aeb. Tlirw. roll, bound 
In 00* oontfd.br, Cloth Boanl.— $3 Ado. 

J. A. KOVEI.I.O, 
Sarrr-t Mnale Slur., 3» Broadway, New York. 



J . M . M 0 Z A It T , 

BASSO. 

B.ESIDENCB, 18 MAK10N STIIKCT. BOSTON. 



OTTO DRESEL 

Olr« Io.trorrlon on th. PIANO, and may bet. 

ltH.hatiu.-n A Mtulral Elrhangr. Tem,.. Ulur qnartar 24 
kaauni. two . week | B3U per quaitar of U l-~n^ onta rtrt. 

CHICKE1UXG & SONS, 

MANUFACTUUK1LH OF 

PATENT ACTION 
GRAND AND SQUARE 



OF KVE11Y DKSCIUITION. 

WAREKOOMH, 
TVT f\ aOKTIO TEMPIaE, 

Til K MONT STREET, 
Apr» BOSTON. if 



PWNT1N(5 aa4f d pnniptlT mental al this 0?3ct 



ED. B. ROBINSON, 

PIANO-FORTI 



PATENT AMERICAN AOTION 

PIANO-FORTE. 

nvAfnntory, 3TB WnalAlngflon Slat 



lory, .179 Wneraltagrton 

BOSTON, MASS. 



MR, J. C. D. PARKER, 



w 



1 happy u glee Inatrurtiun In Ptano fcrta and 
playing, and tb* Thaory of Muatr . Ajarrai:- 
No. 3 lltywmrd Pltor. May 26. It 



lANO-FOHTk UAimWARC, 
nud >V. < ..-l.rldgc. Ma. 

HAI.K OR TO I.KT 



SIG. AUGU8TO BENDELARL 

RES1KBNCB, No, tC 1'I.mi.m l ST. 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE. 
Retldenc* No. B6 KLneelataad Btrwnt, 

MUX. OABE1XLLE DE LAMOTTE 

INSTRUCTION on 'the PIANO-FORTE, 
And may be adamant at hrr rrildenre, 66 llarwort ?t- 

CARL HAUSE 

f\f KRR hi- mprtfra* M Tnnrinricff In Thonnmh ■»! 
\J a the hi* hrr t>r»t>rbn ot fkwtm V^J^f- Tl* MtwUv 
of iiftUuift, pK>tak>lon*i TctichrM, Add oiher* mho uij »vh 
U mHiiplUb liW.tt*rtrT» fur pwblk euite*rt pl»>it>(, «* 1c*cli- 
' . /, li rrf»ikfTtf«llT rr^jii*.-. ' 

Mr. Ua«M Ui..< *■ ,«»cl it tbt matlr vtcvcf of Xti-hao 

10 lianlbOM eA-itingum H. t or U. P. St-td k. Co., U Trr* 

ov •. I. .. 



aa. H. SOUTHARD. 
TtACHEK OF M V SIC, 



KB. AUGUST FRIES, 

Teacher of Montr, will br ready to r.- Hrr puplli after Ortoaer 
Ibtli. and way bo add n a m t at UlrbanlAon*. M i.-. > Etrfaaag., 
2& Waafaluguin atre.1, ur at Li. rratilenoe. Hi l>tx VUe*. 

AD0LP1I KIELBL0CK, 

TEACHER OF MUSIC, 
V. ■ . HOTEL, 

It mn be left at >lr. 



O. IX. CZiAZUUn, 

TEACHER OF MUSIC, 26fi Wa»hi ngton St. 

KKSIOENCE 13 8UAHMUT STREET, BUbTuN. 

DWIOHT'S JOURNAL OF J11S1C, 

5. flapfi o( flit git* iiutitatf. 




relate mainly to th. Art or Mtntc. bntwlth 
glanrot at tne whole World of Art and of Polite I ltrrator. i 
Ineludlng, frritn lima to tltno— 1- Critiral Ht^irw, of ConnrtA, 
Orntortoa, Opera. , withtluiel; Arud,H*ortli. ootubWHorat 
performed, oorowaL of their CompoarrA. Re. 2 Nottre* of 
New Mu-ie. 3 Mu.ir.1 New. fn« all parta- 4 Corrr.- 
pondrnea from mu.lral p.T~.ii. and pile... J. K>.att on 
mnabral ttylai, achouli. pwrlou., autnorr, roinjKi.lllriiif, lo* 
ttmuieDtn, theorle. ; on Mutli^l KOueutkai 1 on Mu*lr tt tu 
Mori I, Sorial, and k'ligiona Ik. ring.; on No.ir In Ibt 
Chnrrh, the Coorrr-n-im, the Thealr.. III. l'h«r»bn,and 
tht Street. *r. 6- Tr.n«l.lloot from il» b..l c.oi.u .nil 
French wriiera opnn MuMrand Art 7 Omii-iutiH. N-itlrr, uf 
Sculptur., Painting, Ac- S. Original and Bt iertad PoemA, Ar. 
[L7"Barh nniulwr.. from the eooaattrrtnAeltl. ran be for- 

TXRMB OP ADVERTISING. 

Flxttliuvrtlor,, per line TV- Men, 

Bnrh autu«i|uint ItAArrrMwj. |.-r lii.^x* ■ beta. 

For out column, I lili liuo.) Ilrat li.»ri%o BUM 

Uo de enrh iiti^tnl »b'P" 

BjterUl notirttlleadtdl.eaeh luMrtion.' bWbte 'Jt'rlt. 
Pnynienl* re^ulnd luad.auee; foryearly aVartwea^ntA, 
'inartet Ij In adraott. 



UPWARD I> BA1VCIH. MUSifJ AND JOB PKINTINo' brWCE, No! 21 BCHOOL, 
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